fhA 


^^^^^^^^■1 


MM 


Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

Boston  Symphony  Orchestra,  National  Endowment  for  the  Humanities 


http://archive.org/details/bostonsymphonyor1920bost 


ACADEMY  OF  MUSIC        .  PHILADELPHIA 

Monday  Evening,  November  3,  at  8.15 


«THE   0MSTOUME1N1T  ©F  QUALITM* 
onoz 


CLiA^     AS    A     ©CLL 


The  Highest  Class  Talking  Machine  in  the   World 

MUSIC  enriches  our  whole  lives:  It  gives  us  a  sure 
and  complete  escape  from  the  rush  and  worry  of 
the  world"  says  Giorgio  Polacco,  leading  conductor  of 
the  Metropolitan  Opera  Company. 

The  wonderful  tone  quality  of 
the  Sonora  is  unequalled.  The 
softest  tones  and  the  loudest  and 
most  brilliant  are  perfectly  re- 
produced without  using  doors 
and  shutters.  For  like  a  musician, 
the  Sonora  controls  the  volume 
of  music  at  its  source. 

At  the  Panama-Pacific  Exposition 
the  Sonora  tone  quality  won  the 
highest  score. 

The  Sonora  is  a  beautiful  piece 
of  furniture  as  well  as  a  musical 
instrument.  Ask  to  see  our  per- 
fectly reproduced  period  models. 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS    EVERYWHERE 
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Every  lover  of  Piano  Music 
should  Hear  the 

AMPICO 

This  wonderful  instrument  brings  the  playing  of  the 
world's  greatest  pianists  right  into  your  own  home. 

Mr.  Phillip  Hale,  in  reviewing  the  public  com- 
parison of  the  Ampico's  reproduction  with  the  actual 
playing  of  Richard  Buhlig  at  the  Copley-Plaza  wrote : 

"  //  is  not  easy  to  believe  that  there  was 
a  mechanical  reproduction.  The  impres- 
sion is  made  on  the  hearer  that  the  pian- 
ist is  playing  then  and  there. 

"  Hearing  the  Ampico  which  never  sug- 
gested the  purely  mechanical,  one  wishes 
that  this  instrument  had  been  known 
in  the  days  of  Liszt,  Chopin,  Hensely 
Rubinstein  and  Tausig." 

It  will  give  us  great  pleasure  to  show  the  Ampico 
in  the  Chickering  to  any  one  interested  in  this  mar- 
velous invention.  Itisthelastwordinthedevelopment 
of  the  art  of  producing  music  by  scientific  means. 
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Thirty-fifth  Season  in  Philadelphia 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FIRST  CONCERT 

MONDAY  EVENING,  NOVEMBER  3 

AT  8.15 


PROGRAMME 

Schumann       ....      Symphony  in  B-flat  major  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace;  Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Beethoven 


Liszt 
Stravinsky 


"The  Creatures  of  Prometheus,"  Ballet,  Op.  43 

Overture. 

Ballet  No.  5:  Adagio. 

(Violoncello  solo,  J.  Bedetti;  flute,  G.  Laurent; 

clarinet,  A.  Sand;  bassoon,  A.  Laus;  harp,  A.  Holy) 

Concerto  in  E-flat  major,  No.  1,  for  Pianoforte 
and  Orchestra 


.    Suite  from  "L'Oiseau  de  Feu"  ("The  Bird  of  Fire"), 

a  Danced  Legend 

I.     Introduction;  Jardin  enchante  de  Kastchei  et  danse  de  l'oiseau  de  feu 
("Kastchei 's  Enchanted  Garden  and  Dance  of  the  Bird  of  Fire") 
II.     Supplications  de  l'oiseau  de  feu. 

III.  Jeu   des  princesses  avec  les  pommes  d'or  ("The  Princesses  play  with 

Golden  Apples"). 
(Ilia).     Berceuse  (' 'Lullaby"). 

IV.  Ronde  des  princessess  ("The  Princesses  dance  in  a  Circle"). 

V.     Danse  infernale  de  tous  les  sujets  de  Kastchei  ("Diabolical  Dance  by 
all  the  Subjects  of  Kastchei"). 


SOLOIST 
SERGEI  RACHMANINOFF 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 
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Six  luxurious  Winter  Cruises  by  specially  chartered 
steamers  to  Nassau,  Cuba,  Jamaica,  Panama  and  Central 
America.     Departures  Jan.  3,  17,  24*,  Feb.  14,  Mar.  6  and  13. 


Splendid     tours     to    sunny    California    leaving    Oct.     27, 
Nov.    11  and  Dec.  16.     Tours  to    Florida   in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan,      / 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


1005  CHESTNUT  STREET  Telephone,  Philbert  3864 


Symphony  No.  1,  in  B-flat  major,  Op.  38    .     .    Kobert  Schumann 

(Born   at   Zwickau,    Saxony,   June  8,   1810;   died   at  Endenich,   near  Bonn, 

July  29,  1856.) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible 
for  me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik, 
founded  by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and 
edited  in  1841  by  Schumann  alone:  "I  have  during  the  last  days 
finished  a  task  (at  least  in  sketches)  which  filled  me  with  happi- 
ness, and  almost  exhausted  me.  Think  of  it,  a  whole  symphony— 
and,  what  is  more,  a  Spring  symphony :  I,  myself,  can  hardly  believe 
that  it  is  finished."  And  he  said  in  a  letter  (November  23,  1842) 
to  Spohr:  "I  wrote  the  symphony  toward  the  end  of  the  winter  of 
1841,  and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men  until 
they  are  very  old,  and  surprises  them  again  with  each  year.  I  do 
not  wish  to  portray,  to  paint ;  but  I  believe  firmly  that  the  period 
in  which  the  symphony  was  produced  influenced  its  form  and  char- 
acter, and  shaped  it  as  it  is."  He  wrote  to  Wilhelm  Taubert,  who 
was  to  conduct  the  work  in  Berlin:  "Could  you  infuse  into  your 
orchestra  in  the  performance  a  sort  of  longing  for  the  Spring,  which 
I  had  chiefly  in  mind  when  I  wrote  in  February,  1841?  The  first 
entrance  of  trumpets,  this  I  should  like  to  have  sounded  as  though 
it  were  from  high  above,  like  unto  a  call  to  awakening ;  and  then  I 
should  like  reading  between  the  lines,  in  the  rest  of  the  Introduction, 
how  everywhere  it  begins  to  grow  green,  how  a  butterfly  takes  wing ; 
and,  in  the  Allegro,  how  little  by  little  all  things  come  that  in  any 
way  belong  to  Spring.  True,  these  are  fantastic  thoughts,  which 
came  to  me  after  my  work  was  finished ;  only  I  tell  you  this  about 
the  Finale,  that  AI  thought  it  as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in 
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The  House  that  Heppe  built 

FOUNDED  IN  1865— ADOPTED  ONE-PRICE  SYSTEM  IN  1881 

C.    J.    Heppe    &    Son 1  I  17-1  119    Chestnut    Street 6th    and    Thompson    Streets 


From  the  Public  Ledger 

March  8,  1917. 
"Those  who  heard  Ossip  Gabrilowitsch 
play  Chopin  at  the  Academy  yesterday 
evidently  felt  that  the  music  more  nearly 
resembled  a  service  of  prayer  in  a  temple 
than  the  conventional  pattern  of  a  con- 
cert .  .  .  that  deftly  applied  the  tonal 
pigment  in  sweeping  strokes,  as  soft  as 
they  were  sweeping. 

"The  ascending  scales  outpoured  proved 
that,  despite  a  physical  law,  fluidity  can 
run  uphill.  The  instrument  ceased  to  be 
an  instrument  of  percussion  and  merci- 
less hailstone  articulation.  Not  once  dur- 
ing the  afternoon  did  there  come  from 
the  lower  octaves  of  the  piano  that  leo- 
nine yammer  of  resentment  that  means  the  piano  has  been  punished 
to  a  white  heat  of  madness,  where  sounds  are  indistinguishable  for 
mere  noise. 

The  abort  praise  was  given  without  premeditation  by  the  Ledger  critic  and 
refers  to  the  piano  Gabrilowitsch  uses. 

Gabrilowitsch's  Piano  is  a 

Jffla&m  &  ^amltn 

Mid  in  Philadelphia  exclu- 
sively at  the  Heppe  Stores 


Osstp  Gabrilowitsch 


C.  J.  Heppe  &  Son 

1117-1119  Chestnut  St.  6th  and  Thompson  Sts. 


four  days,  and  that  Schumann  now  speaks  of  composing  the  work 
in  February,  1841,  and  now  of  writing  it  towards  the  end  of  that 
year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schumann" 
(Leipsic,  1906),  gives  interesting  extracts  from  the  common  diary  of 
Schumann  and  his  wife,  notes  written  while  Schuman  was  com- 
posing this  symphony. 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  ...  If 
there  were  only  an  orchestra  for  it  right  away.  I  must  confess, 
my  dear  husband,  I  did  not  give  you  credit  for  such  dexterity." 
Schumann  began  to  work  on  the  instrumentation  January  27,  and 
Clara  impatiently  waited  to  hear  a  note  of  the  symphony.  The  in- 
strumentation of  the  first  movement  was  completed  February  4, 
that  of  che  second  and  third  movements  on  February  13,  that  of  the 
fourth  on  February  20,  in  the  year  1841.  Not  till  February  14  did 
Schumann  play  the  symphony  to  her.  E.  F.  Wenzel,  later  a  teacher 
at  the  Leipsic  Conservatory,  and  E.  Pfundt,  a  kettledrum  player 
of  the  Gewandhaus  orchestra,  were  present.  "I  should  like,"  she 
wrote  in  her  diary,  "to  say  a  little  something  about  the  symphony, 
yet  I  should  not  be  able  to  speak  of  the  little  buds,  the  perfume  of 
the  violets,  the  fresh  greea  leaves,  the  birds  in  the  air.  .  .  .  Do  not 
laugh  at  me,  my  dear  husband!  If  I  cannot  express  myself  poetic- 
ally, nevertheless  the  poetic  breath  of  this  work  has  stirred  my  very 
soul."    The  instrumentation  was  completed  on  February  20. 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference 
to  a  poem  that  undoubtedly  influenced  him  in  the  composition  of 
this  symphony.  In  October,  1842,  he  gave  his  portrait,  the  one 
by  Kriehuber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication 
three  measures  of  music  with  these  words :  "Beginning  of  a  sym- 
phony inspired  by  a  poem  of  Adolph  Bottger :  to  the  poet,  in  remem- 
brance of  Robert  Schumann."  The  music  was  the  opening  theme 
given  to  horns  and  trumpets.    Bottger  said  that  the  poem  was : — 
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Du  Geist  der  Wolke,  triib'  und  schwer, 
Fliegst  drohend  iiber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhullt  der  Liebe  Stern : 

Du  Geist  der  Wolke,  triib  und  feucht, 
Was  hast  Du  all'  mein  Gliick  verscheucht. 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 

O  wende,  wende  Deinen  Lauf, — 
In  Thale  blunt  der  Fruhling  auf ! 

These  verses  have  thus  been  Englished  in  Prose :  "Thou  Spirit  of  the 
Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist 
seethes  up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit 
of  the  Cloud,  murky  and  damp,  how  thou  has  frightened  away  all 
my  happiness,  how  thou  dost  call  tears  to  my  face  and  shadows 
into  the  light  of  my  soul !  O  turn,  O  turn  thy  course, — In  the  valley 
blooms  the  Spring !"  • 

The  late  John  Kautz,  excellent  pianist  and  teacher,  of  Albany 
(N.Y.),  who  knew  Bottger,  contributed  the  following  notes:  "Now, 
pondering  the  above  inspirational  poem,  the  unsophisticated  reader, 
noting  its  sombreness,  its  brimfulness  of  despair  and  agonizing 
sentiment,  would  wonder  how  on  earth  it  could  have  any  psychologi- 
cal connection  with  the  origin  of  a  musical  work  so  seemingly 
foreign  in  spirit,  so  sunny,  buoyant,  and  optimistic,  as  is  the  Schu- 
mann Symphony  in  B-flat.  But,  if  the  reader  will  carefully  note 
the  last  line,  'im  Thale  bluht  der  Fruhling  auf !"  he  will  be  given 
the  key  that  will  dispel  all  his  mystification.  The  symphony  is  the 
apotheosis  of  spring,  and  all  that  it  symbolizes  in  philosophy  and 
life.     The  lyre  of  Schumann  may  have  sounded  deeper  chords,  but 
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FAN  C  H  ONETTE 

A  Serenade 

Kathleen  Blair  Clarke 

A  true  serenade  of  the  loveliest  kind,  this  song  is 
well  within  the  compass  of  the  average  voice.  Its  rare 
effectiveness  does  not  depend  upon  interpretation — it 
is  part  of  the  song  itself. 

Mr.  John  McCormack  has  accepted  the  dedication. 
3  East  43d  St.  •   G.  SCHIRMER   •    New   York 
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AND  THE 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki- 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


CINCINNATI 
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665  Fifth  Avenue 

INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 
323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
1911  Elm  Street 


Sole  Representatives 
THE  BALDWIN  PIANO  CO.,    665  Fifth  Avenue,  New  York 
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scarcely  more  enduring  ones.  It  will  live  henceforward  as  the 
Spring  Symphony.  Why  Schumann  should  have  chosen  the  sym- 
phonic rather  than  some  other  form,  in  giving  utterance  to  his  ideas, 
remains  unexplained.  It  is  known  that  even  to  a  later  time  he 
adhered  to,  and  repeatedly  expressed,  the  opinion  that  nothing  new 
could  any  more  be  evolved  out  of  the  sonata  (symphony)  or  over- 
ture form.  Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a  letter 
to  the  critic  Rellstab,  in  Berlin,  'Why  should  there  not  be  an  opera 
without  words  V 


* 


The  original  phrase  given  to  trumpets  and  horns  was  written  in 
an  ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  sym- 
phony March  28,  1841,  led  by  Mendelssohn :  indeed,  two  of  the  tones 
could  hardly  be  heard,  on  account  of  the  character  of  the  instruments 
then  used.  Schumann  then  put  the  opening  measures  a  third  higher. 
Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry  he 
changed  the  theme.  After  that  Verhulst  used  the  original  version 
whenever  he  conducted  the  symphony. 


* 
*     » 


The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841. 
Mendelssohn  conducted. 


On  August  13, 1841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were 
published  in  September,  1841,  and  the  first  proofs  came  on  Sep- 
tember 13,  Clara  Schumann's  birthday  and  the  baptismal  day  of 
Marie,  her  first  daughter.    The  score  was  not  published  until  1853. 

On  the  programme  of  the  concert  in  which  the  symphony  was 
performed  for  the  first  time  the  movements  were  thus  indicated : 


30  Huntington  Avenue,  Boston,  Mass. 
Twenty-third  Season 

CARL  FAELTEN,  Director 


Graduates  of  the  School,  who  wish  to  be  recommended  for  professional 
work,  are  requested  to  see  that  their  names  and  addresses  are  at  all 
times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
sense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives  at 
Philadelphia. 
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ZECKWER-HAHN 

$!)tlatielp!)ta  jfftusual  &catiemp 

Founded  1870 

1617   SPRUCE   STREET 

Telephone,   Spruce  819  PHILADELPHIA 

Branch  Schools  in 
West  Philadelphia,  Tioga  and  Germantown 


...  Directors ... 

CAMILLE  W.  ZECKWER,  President 
FREDERICK  E.  HAHN,  Vice-President 
CHARLTON  LEWIS  MURPHY,  Treasurer  and  Managing  Director 


Quotation  from  Charter  granted  by  the  Commonwealth  of 
Pennsylvania. — "The  said  Conservatory  may  grant  its  diplomas  or 
honorary  testimonials,  in  such  forms  as  it  may  designate,  and  grant 
and  confer  such  honors,  titles  and  degrees  for  proficiency  in  the  theory 
of  music,  musical  compositions,  and  vocal  and  instrumental  music  as 
it  shall  deem  right  and  proper." 
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Introduzione  und  Allegro  vivace. 
Larghetto  und  Scherzo. 
Allegro  animato. 

*     * 

The  first  performance  in  New  York  was  by  the  Philharmonic 
Society,  April  23,  1853,  led  by  Theodore  Eisfeld. 
,  The  first  performance  in  Boston  was  a  little  earlier,  January 
15,  1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The 
score  itself,  however,  was  known  here  before  that  date.  Mr.  William 
Mason  heard  a  performance  at  the  Gewandhaus  in  Leipsic :  "I  was 
so  wrought  up  by  it  that  I  hummed  passages  from  it  as  I  walked 
home,  and  sat  down  at  the  piano  when  I  got  there,  and  played 
as  much  of  it  as  I  could  remember.  I  hardly  slept  that  night  for 
the  excitement  of  it.  ...  I  grew  so  enthusiastic  over  the  symphony 
that  I  sent  the  score  and  parts  to  the  Musical  Fund  Society  of 
Boston,  the  only  concert  orchestra  then  in  that  city,  and  conducted 
by  Mr.  Webb.  They  could  make  nothing  of  the  symphony,  and  it 
lay  on  the  shelf  for  one  or  two  years.  Then  they  tried  it  again, 
saw  something  in  it,  but  somehow  could  not  get  the  swing  of  it, 
possibly  on  account  of  the  syncopations.  Before  my  return  from 
Europe,  in  1854,  I  think  they  finally  played  it.  In  speaking  of  it, 
Mr.  Webb  said  to  my  father :  'Yes,  it  is  interesting ;  but  in  our  next 
concert  we  play  Haydn's  "Surprise  Symphony,"  and  that  will  live 
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Bonwit  Teller  &  Co. 

Chestnut,  at  13th  Street 


Our  Sumptuous  Wraps 

and   Gowns    from    Parisian    Ateliers, 
for  theatre,  dinner  and  the  dance  were 

never  lovelier. 


Draped  velvets  with 
court  trains,  diaph- 
aneous  Elizabeth 
crepes,  brocades  of 
gold  and  silver,  supple 
satins,  all  agleam  with 
mock  jewels  foaming 
with  ostrich,or  abloom 
with  colorful  posies. 
Decolletes  are  ex- 
treme, skirts  shorter, 
often  showing  tend- 
ency to  the  Turkish 
puff. 

Formal 

Evening    Gowns 

$150  to  $550 

Dance  Frocks 
$65  to  $250 


long  after  this  symphony  of  Schumann's  is  forgotten.  Many  years 
afterward  I  reminded  Mr.  Webb  of  this  remark,  whereupon  he  said, 
William,  is  it  possible  that  I  was  so  foolish?' "  ("Memories  of  a 
Musical  Life,"  by  William  Mason.    New  York,  1901,  pp.  40,  41.) 

The  score  is  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  a  set  of  three  kettle- 
drums, triangle  (in  the  first  movement),  and  strings.  It  is  dedi- 
cated to  Friedrich  August,  King  of  Saxony. 


Overture  to  a  Heroic  and  Allegorical  Ballet,  "Die  Geschopfe  des 
Prometheus"  ("The  Creatures  of  Prometheus")  :  Ballet  No.  5, 
Adagio Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?)  1770;  died  at  Vienna,  March  26,  1827.) 

The  music  to  this  ballet  "Die  Geschopfe  des  Prometheus" — an 
overture,  an  introduction,  and  sixteen  other  numbers — was  com- 
posed in  1800.  The  scenario  was  arranged  and  written  by  Salvatore 
Vigano,  dancer  and  arranger  of  ballets.  Born  at  Naples  on  March 
29,  1769,  he  began  his  career  at  Kome  by  taking  female  parts,  for 
women  in  that  city  were  not  then  allowed  to  appear  on  the  stage. 
He  afterwards  went  to  Madrid,  where  he  married  Maria  Medina,  a 
celebrated  Spanish  dancer.     Later  he  appeared  at  Bordeaux,  Lorn 


"WOLFINGTON" 


The  name  on  your  Grandfather's  Brougham 


More  than  Paint  Deep 


The  beauty  of  a  motor  car  is  more  than  paint  deep — 
its  true  beauty  is  in  the  grace  of  its  lines. 

A  custom-built  body,  of  exclusive  design,  will  impart 
an  atmosphere  of  distinction  to  your  car  that  will  be  as 
definitely  representative  of  you  as  is  your  personal  card. 

Let  "Wolfington''  show  you  designs.  The  moderate  cost 
will  surprise  you. 

ALEX.    WOLFINGTON'S    SON 

igth  and  Buttonwood  Streets,  Philadelphia 
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MUSICAL  INSTRUMENTS 

Rare  Old  Violins,  New  Violins,  'Cellos  and 
Double  Basses 

LYON  &  HLALY  HARPS 

We  make  a  specialty  of  Superior  Quality  Strings  for    /       V 
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THE  NEW  EARTH 

(A  PROPHLTIC  VISION) 

For  Solos,  chorus  and  orchestra 

Words  by  Louise  Ayres  Garnett  Music  by  Henry  Hadley 

Price  $1 .00  postpaid 

The  sub-title  gives  a  clue  to  the  nature  of  this  fine  work  —  its  emotional  and  spiritual 
content  as  inspired  by  the  rebirth  of  our*  world  through  pain  and  sacrifice.  The  text  is 
of  exceptional  beauty  and  power,  and  it  has  inspired  Mr.  Hadley  to  some  of  the  best 
music  he  has  ever  written.  His  practised  hand  has  avoided  over-elaboration  in  favor  of 
a  large  simplicity  and  a  clarity  of  utterance;  the  brevity  of  the  work  gives  the  strength 
of  concentration;  and  for  both  soloist  and  chorus  the  music  is  inspirational  to  satisfying 
and  rewarding  performance. 

"It  is  a  long  time  since  a  so  timely,  attractive  and  effective  choral  work  has  come  to 
our  attention." — Musical  Courier. 

"CLEOPATRA'5  NIGHT"— 

Mr.  Hadley's  new  opera  to  be  given  at  the  Metropolitan  Grand  Opera  House  later  in 
the  season  is  now  printing.    Notice  of  publication  will  be  given  soon. 


178-179  TREMONT  STREET 


BOSTON 
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don,  and  Venice.  In  the  last  city  he  composed  his  "Raoul,  Sire  de 
Crequice"  for  the  San  Samuel  theatre  (1791),  for  which  he  wrote 
the  music  and  the  scenario.  He  and  his  wife  then  went  to  Vienna, 
where  they  first  appeared  as  dancers  on  May  13,  1793.  His  ballet 
"Raoul"  was  performed  there  at  the  Karnthnerthor  theater  on 
June  25.  After  active  service  in  Vienna  for  two  years,  he  danced 
at  Prague,  Dresden,  Berlin,  Hamburg,  Venice,  and  in  1799  returned 
to  Vienna.    He  died  at  Milan  on  August  10,  1821. 

Vigano  wished  in  Vienna  to  pay  tribute  to  Maria  Theresa,  the 
second  wife  of  the  Emperor  Francis,  for  she  was  a  woman  of  fine 
artistic  tastes.  Possibly  the  success  of  Haydn's  "Schopfung" — "The 
Creation" — gave  him  the  idea  of  the  title  and  the  subject,  and  as 
Beethoven  had  dedicated  his  Septet  to  her  (1800),  Vigano  was 
perhaps  thus  influenced  in  his  choice  of  a  composer.  Vigano,  how- 
ever, was  not  an  ordinary  man.  He  had  decided  ideas  concerning 
the  ballet,  and  he  had  the  talent  and  the  courage  to  carry  them  out. 

The  ballet  was  first  performed,  according  to  general  belief,  on 
March  28,  1801,  at  the  Imperial  Royal  Court  Theatre,  and  for  the 
benefit  of  Miss  Cassentini,  the  leading  dancer  of  the  ballet  corps. 
The  belief  is  founded  on  a  programme  that  bears  this  date  and 
announces  the  performance  as  the  first,  but  Nottebohm  speaks  of 
a  programme  in  the  archives  of  the  Society  of  Friends  of  Music 
in  Vienna  that  is  dated  March  21,  1801.  Was  the  performance  post- 
poned until  the  28th  ? 
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Did  you  ever  stop  to  think  that  the  shoes  you 
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you  carry  the  dust  and  dirt  in  this  way  to  your 
floor  covering. 

Rugs  and  carpets  should  be  frequently  dry 
cleaned  to  destroy  any  germ  life,  and  to  protect 
the  health  of  the  children,  as  the  floor  is  the 
safest  place  for  the  children  to  play  upon. 
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SALE  OF  COURSE  TICKETS  opens  MONDAY,  NOVEMBER  3,  at  George  T.  Haly's 
Academy  Ticket  Office  at  Heppe's,  1119  Chestnut  Street,  at  8.30  a.  m.,  and  closes 
SATURDAY,  NOVEMBER  8,  at  5.30  p.  m. 

SINGLE  TICKETS  will  be  on  sale  on  and  after  TUESDAY,  NOVEMBER  11. 

UNRESERVED  SEATS,  25c,  will  be  sold  at  the  Academy  only,  when  doors  open. 

MAIL  ORDERS,  accompanied  by  cheque  made  payable  to  George  T.  Haly,  1119 
Chestnut  St.,  will  receive  attention  in  the  order  of  their  receipt  in  advance  of 
reguar  sale.  Tickets  will  be  mailed  at  purchaser's  risk  if  order  is  accompanied 
by  stamped  and  self-addressed  envelope. 
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The  programme  of  the  28th  states  that  "Der  Dorfbarbier,"  *  a 
singspiel,  was  first  performed.  Then  came  "Die  Geschopfe  des 
Prometheus :  ein  heroisches,  allegorisches  Ballet."  The  cast  was  as 
follows:  Prometheus,  Cesari;  Children,  Miss  Oasentini  {sic),  Salva- 
tore  Vigano;  Bacchus,  Ferdinand  Gioja;  Pan,  Archinger;  Terpsi- 
chore, Mme.  Brendi;  Thalia,  Mme.  Cesari;  Melpomene,  Mme.  Reuth. 
The  impersonators  of  "Apollo,  Amfione,  Arione"  and  Orpheus  were 
not  named.    This  argument  was  printed  on  the  programme : — 

"The  foundation  of  this  allegorical  ballet  is  the  fable  of  Prome- 
theus. The  philosophers  of  Greece,  to  whom  he  was  known,  declare 
it  to  be  as  follows :  They  picture  him  as  a  lofty  soul  who  drove  the 
people  of  his  time  from  ignorance,  refined  them  by  means  of  science 
and  the  arts,  and  gave  them  manners,  customs,  and  morals.  As  a 
result  of  this  conception  two  statues  that  have  been  brought  to 
life  are  introduced  in  this  ballet,  who  through  the  might  of  har- 
mony are  made  sensitive  to  all  the  passions  of  human  life.  Prome- 
theus leads  them  to  Parnassus,  that  Apollo,  the  god  of  the  fine  arts, 
may  instruct  them.  Apollo  gives  them  as  teachers  Amphion,  Arion, 
and  Orpheus  to  instruct  them  in  music,  Melpomene  for  tragedy, 
Thalia  for  comedy,  Terpischore  and  Pan  for  the  latest  invented 
shepherd  dance,  and  Bacchus  for  the  heroic  dance  of  his  invention." 

The  performance  began  at  6.30  p.m.  The  number  of  performances 
in  1801  was  16 ;  in  1802,  13. 

The  title  on  the  programme  and  on  a  copy  of  the  manuscript  score 
is  "Die  Geschope  des  Prometheus."  The  pianoforte  arrangement 
advertised  in  1801  gave  the  title,  "Gli  Uomini  di  Prometeo"  and  in 
London  there  appeared  soon  afterwards :  "The  Men  of  Prometheus, 
a  grand  ballet  for  the  pianoforte;"  but  "Geschopfe"  means  more 
than  "men."     There  is  a  story  that  Beethoven  met  Haydn,  who  said 

*  "Der  Dorfbarbier" — "The  Village  Barber" — is  the  title  of  little  plays  with  music 
by  J.  A.  Hiller  (Leipsic,  1771),  Neefe  (Leipsic,  1772),  Johann  Sehenk  (Vienna,  October 
30,  1796,  with  libretto  by  Joseph  and  Paul  Weidemann,  first  performed  as  a  comedy 
about  1786)  ;  Wernhammer  (about  1795)  and  F.  L.  Seidel  (Berlin,  1817).  Gretry 
wrote  the  music  for  his  nephew's  adaptation,  "Le  Barbier  de  Village,  ou  Le  Revenant" 
(Paris,  May  6,  1797).  C.  F.  Weisse's  libretto  for  Hiller's  music  was  an  adaptation 
of  Sedaine's  "Blaise  Le  Savetier"  for  which  Philidor  wrote  the  music  (Paris,  March  9, 
1759).  A  translation  of  this  libretto  entitled  "Hanns  der  Schuhflicker"  by  J.  H.  Faber 
was  performed  at  Hamburg  in  1772. 


FOR  ADVERTISING  SPACE  IN  THE  PROGRAMMES  OF 
THE   PHILADELPHIA  CONCERTS  BY  THE  BOSTON 
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to  him :  "I  heard  your  ballet  yesterday,  and  liked  it  very  much." 
To  this  Beethoven  answered :  "You  are  very  kind,  dear  papa,  but  it 
is  by  no  means  a  'Creation'  "("Schopfung").  Haydn,  somewhat 
dazed,  and  rather  vexed,  replied :  "That  is  true ;  it  is  not  a  creation, 
and  I  doubt  extremely  whether  it  will  ever  equal  it." 

According  to  Henri  Beyle,  when  Vigano  produced  the  ballet  in 
Milan  (the  Scala,  May  22,  1813),  he  interpolated  the  representation 
of  chaos  in  Haydn's  "Creation.' 

The  text-book  of  this  ballet  disappeared.  When  in  1891  there  was 
talk  of  a  revival  of  the  ballet  in  Vienna,  a  poet  named  Taubert  was 
asked  to  furnish  a  new  one.  The  autograph  score  of  the  music  also 
disappeared;  but  there  is  a  MS.  copy  with  Beethoven's  corrections 
in  the  Vienna  Court  Library. 

In  the  Finale  there  are  two  themes  that  Beethoven  afterwards 
used  elsewhere.  One  of  them,  in  E-flat  major,  is  a  "Contretanz"  (No. 
7  in  the  set  of  12)  as  the  theme  of  XV  Variations  and  Fugue  in 
E-flat  major  for  pianoforte,  Op.  35,  composed  in  1802;  and  as  the 
chief  of  the  Finale  of  the  "Eroica"  symphony,  composed  in  1804. 
The  other  theme,  G  major,  appears  as  Contretanz  No.  11  in  the  set 
already  mentioned.  It  is  not  known  when  the  dances  were  com- 
posed. They  were  published  in  1802.  Beethoven  wrote  to  Breitkopf 
and  Hartel  in  June,  1803  :  "In  the  grand  Variations  it  was  forgotten 
that  the  Theme  was  taken  from  an  allegorical  Ballet  which  I  com- 
posed, viz.,  'Prometheus'  or  in  Italian  'Prometeo,'  and  this  ought  to 
have  been  stated  on  the  title-page.  If  possible,  I  beg  you  still  to  see 
to  it,  i.e.,  if  it  has  not  yet  been  published ;  if  the  title-page  has  to  be 
altered,  let  it  be  at  my  cost."  It  would  appear  from  that  this  the 
"peaceful"  theme  was  first  used  in  the  ballet. 

It  would  also  appear  from  Beethoven's  letters  that  he  was  not 
satisfied  with  his  ballet,  or  at  least  with  the  performance.  On  April 
22, 1801,  he  wrote  to  Hofmeister  of  Leipsic :  "To  say  something  more 
about  myself,  I  have  written  a  Ballet  in  which,  however,  the  Ballet 
Master  has  not  made  the  best  of  his  part."  On  July  26,  1909,  he 
wrote  Breitkopf  and  Hartel :  "You  will  shortly  receive  the  song  'Ich 
denke  dein,'*  which  was  to  have  been  included  in  the  unfortunate 
'Prometheus,'  and  which,  without  your  reminding  me  of  it,  I  should 
have  quite  forgotten." 

The  original  opera  number  of  the  overture  was  24. 

*  "Andenken,"    verses    by    Matthison,    was    published    by    Breitkopf    and    Hartel    in 
March,  1810. 
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Concerto  in  E-flat  major,  No.  1,  for  Pianoforte  and  Orchestra 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811;  died  at  Bayreuth, 

July  31,  1886.) 

This  concerto  was  completed  probably  in  1848  or  1849  from  sketches 
made  in  the  early  forties.  According  to  a  letter  of  Hans  von  Biilow, 
the  concerto  was  completed  in  June,  1849.  It  was  revised  in  1853  and 
published  in  1857.  It  was  performed  for  the  first  time  at  Weimar,  at 
a  court  concert  in  the  hall  of  the  Grand  Duke's  palace  during  the  Berlioz 
week,  February  17,*  1855,  when  Liszt  was  the  pianist  and  Berlioz 
conducted  the  orchestra. 

The  first  performance  in  Boston  was  by  Alide  Topp,f  at  an  after- 
noon concert  in  the  first  Triennial  Festival  of  the  Handel  and  Haydn 
Society,  May  9,  1868.  The  first  performance  at  a  concert  of  the  Phil- 
harmonic Society,  New  York,  was  on  April  20,  1867,  when  S.  B.  Mills 
was  the  pianist. 

The  concerto  is  dedicated  to  Henri  Litolff,  and  the  orchestral  part 
is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  horns, 
two  trumpets,  two  bassoons,  three  trombones,  kettledrums,  triangle, 
cymbals,  strings. 

The  score  and  the  edition  for  two  pianofortes  were  published  in  May, 
1857;  the  orchestral  parts  in  June,  1872. 

The  form  is  free.  A  few  important  themes  are  exposed,  developed, 
and  undergo  many  transformations  in  rhythm  and  tempo.  The  first 
and  leading  theme  is  at  once  given  out  decisively  by  the  strings,  with 
interrupting  chords  of  wood- wind  and  brass.     This  is  the  theme  to 

*  The  date  February  16  is  given  by  some  biographers  of  Liszt,  but  the  Neue  Zeitschrift  fur  Musik 
(Leipsic,  February  23,  1855)  says  that  this  concert  directed  by  Berlioz  was  on  February  17  and  in 
honor  of  the  birthday  of  the  Grand  Princess-Duchess.  The  programme  included  these  pieces  by  Ber- 
lioz: "Fest  at  Capulet's  House";  "The  Captive"  (sung  by  Miss  Genast);  "  Mephistopheles'  Invo- 
cation "  (sung  by  von  Milde) ;  Chorus  of  Sylphs  and  Gnomes  and  Sylphs'  Dance  from  "  Damnation  of 
Faust";  chorus  of  artists,  etc.,  from  "Benvenuto  Cellini"  (Miss  Wolf  as  Ascanio);  and  Liszt's  con- 
certo (MS.),  played  by  the  composer.  The  Revue  et  Gazette  Musicale  dc  Paris  (February  25,  1855) 
also  gives  February  17  as  the  date.  J.  G.  Prodhomme,  in  "Hector  Berlioz"  (1905),  says:  "The  con- 
certs of  Berlioz  at  Weimar  took  place  February  17-21." 

fAlide  (or  Alida)  Topp  was  a  pupil  of  von  Biilow,  who  wrote  to  Julius  Stern  in  May,  1863,  that 
her  parents  at  Stralsund  were  anxious  for  her  to  take  private  lessons  of  him.  Stern  was  at  the  head 
of  a  conservatory  in  Berlin  where  von  Biilow  was  then  engaged  as  a  teacher,  and  by  the  terms  of  con- 
tract von  Biilow  was  not  allowed  to  give  private  lessons.  Von  Biilow  asked  that  Alide  might  be  an 
exception  to  the  rule:  "  I  do  not  think  that  she  now  needs  any  other  instruction  than  mine."  He  proph- 
esied that  she  would  bring  him  reputation,  and  said  that  he  would  not  ask  pay  for  her  lessons.  Her 
name  was  recorded  in  1861-62  as  a  pupil  of  Stern's  Conservatory;  and  von  Biilow  mentioned  her  in 
his  report  as  "the  most  talented  and  industrious  pupil"  he  had  found  in  the  Conservatory.  In  1864 
he  wrote  to  Dr.  Gille:  "She  is  for  me  what  I  am  for  Liszt."  She  played  Liszt's  sonata  at  the  Ton- 
kunstler-Versammlung  of  1864  at  Carlsruhe,  and  Liszt  then  characterized  her  as  "a  marvel."  Nor 
was  he  afraid  to  praise  her  in  his  letters  to  the  Princess  Carolyne  Sayne-Wittgenstein  (vol.  hi.  pp.  35, 
37).  Miss  Topp's  first  appearance  in  Boston  was  at  the  same  Handel  and  Haydn  Festival,  at  an 
afternoon  concert,  May  6,  when  she  played  Schumann's  concerto.  Mr.  John  S.  Dwight  was  moved 
to  write  of  her:  "Youth  and  grace  and  beauty,  the  glow  of  artistic  enthusiasm,  blended  with  the  blush 
of  modesty,  won  quick  sympathy."  She  was,  indeed,  a  beautiful  apparition.  Yet  she  could  not 
persuade  Mr.  Dwight  by  her  performance  that  Liszt's  concerto  was  worth  while;  "  for  anything  more 
wilful,  whimsical,  outrSe,  far-fetched  than  this  composition  is,  anything  more  incoherent,  uninspiring, 
frosty  to  the  finer  instincts,  we  have  hardly  known  under  the  name  of  music." 

LEARN  Read°aS„Pd  Write  FRENCH 
Under  the  personal  tuition  of  a  well  known  teacher,  Mr.  Georges  Gr6goire.  No  monot- 
onous and  tedious  text  books,  but  lessons  based  on  twenty  years '  successful  experience  given 
with  blackboard  demonstrations  and  dictations.  Pupils  are  quickly  and  easily  tutored 
by  natural  methods  in  interesting  way  and  soon  master  speaking,  reading  and  writing 
correctly.    His  method  will  be  a  revelation  to  you.  • 

Classes  limited  to  twelve  pupils  start  Wednesday  and  Friday,  November  5th  and  7th  at  10  a.m., 
at  2.30  and  at  7.30  p.m.  in  his  class-room.  This  is  a  rare  opportunity  to  use  a  small  part  of  your 
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now  as  an  accomplishment  or  for  business  purposes.  Call  for  consultation  or  registration  at  once. 
218  Middle  City  Building,  34  South  17th  Street,  Philadelphia 
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which  Liszt  used  to  sing,  "Das  versteht  ihr  alle  nicht!"  but,  according 
to  Bulow  and  Ramann,  "Ihr  konnt  alle  nichts!"  This  theme  may  be 
taken  as  the  motto  of  the  concerto.  The  opening  is  Allegro  maestoso, 
tempo  giusto,  4-4.  The  second  theme,  B  major,  Quasi  adagio,  12-8,  is 
first  announced  by  muted  violoncellos  and  double-basses  and  then 
developed  elaborately  by  the  pianoforte.  There  are  hints  of  this  theme 
in  the  preceding  section.  The  third  theme,  E-flat  minor,  Allegretto 
vivace,  3-4,  in  the  nature  of  a  scherzo,  is  first  given  to  the  strings,  with 
preliminary  warning  and  answers  of  the  triangle,  which  the  composer 
says  should  be  struck  with  delicately  rhythmic  precision.  The  fourth 
theme  is  rather  an  answer  to  the  chief  phrase  of  the  second  than  an 
individual  theme.  The  scherzo  tempo  changes  to  Allegro  animato, 
4-4,  in  which  use  is  made  chiefly  of  the  motto  theme.  The  final  section 
is  an  Allegro  marziale  animato,  which  quickens  to  a  final  presto. 


Suite  derived  from  the  Danced  Story,  "The  Fire-Bird' ■ 

Igor  Stravinsky 

(Born  at  Petrograd,  on  June  5,  1882;  now  living  at  Morges,  Switzerland.) 

In  the  summer  of  1909  Diaghileff  asked  Stravinsky  to  write  a  ballet 
founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score  was 
ready  in  May,  1910.     The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  was  at  the  Paris  Opera 
on  June  25,  1910.  The  Fire-Bird,  Tamara  Karsavina;  The  Beautiful 
Tsarlina,  Mme.  Fokina;  Ivan  Tsarevitch,  Fokine;  Katschei,  Boulga- 
kov.    Gabriel  Pierne  conducted. 

Mr.  Monteux  conducted  at  the  performances  at  the  Theatres  des 
Champs-Elysees  in  May,  1913. 

Balakireff  had  sketched  an  opera  in  which  the  Fire-Bird  was  the 
central  figure,  but  nothing  came  of  it.  Katschei  (sometimes  named 
Kotschei)  is  the  hero  of  Rimsky-Korsakoff's  opera  "Katschei  the 
Immortal:  An  Autumn  Legend,"  produced  at  the  Private  Opera, 
Moscow,  in  1902.  He  also  figures  in  Rimsky-Korsakoff's  "Mlada," 
a  fairy  opera-ballet  (Petrograd,  1893),  and  "by  implication"  in  Mous- 
sorgsky's  symphonic  poem  "A  Night  on  Bald  Mountain." 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contempo- 
rary Russian  Composers" — :  "In  identifying  the  literary  basis  of  'The 
Fire-Bird'  with  that  of  Korsakoff's  'Katschei,'  it  should  be  pointed  out 
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that  the  latter  work  is  but  a  pastiche  of  episodes  derived  from  legendary- 
lore,  with  the  monster  as  a  central  figure.  In  Stravinsky's  ballet,  the 
ogre  is  an  accessory  character,  so  far  as  concerns  the  dramatic  action, 
but  his  presence  in  the  scheme  is  nevertheless  vital  to  it. 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan  Tsare- 
vitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes 
to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming  golden 
plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.  He 
captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude  she 
gives  him  one  of  her  feathers  which  has  magic  properties.  The  dawn 
breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Katschei,  who  turns  decoyed 
travellers  into  stone.  They  warn  him  of  his  fate.  Ivan  resolves  to 
enter  the  castle.  Opening  the  gate,  he  sees  Katschei  with  his  train  of 
grotesque  and  deformed  subjects  marching  towards  him  in  pompous 
procession.  Katschei  attempts  to  work  his  spell  on  Ivan,  who  is  pro- 
tected by  the  feather.  He  summons  the  Fire-bird,  who  causes  Katschei 
and  his  retinue  to  dance  until  they  drop  exhausted.  Ivan  is  told  the 
secret  of  Katschei's  immortality:  he  keeps  an  egg  in  a  casket;  if  this 
egg  is  broken  or  even  injured,  he  will  die.  Ivan  swings  the  egg  back- 
wards and  forwards  while  the  sorcerer  and  his  crew  sway  with  it.  At 
last  Ivan  dashes  the  egg  to  the  ground.  The  sorcerer  dies;  his  palace 
vanishes;  the  petrified  knights  come  to  life;  and  Ivan  receives  the 
hand  of  the  most  beautiful  princess,  amid  great  rejoicing. 

This  description  may  be  of  assistance  in  following  the  five  movements 
of  the  Suite : — 

I.  Introduction.  Enchanted  Garden  of  Katschei,  and  the  Dance 
of  the  Fire-Bird.  , 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  playing  with  the  Golden  Apples. 

IV.  Dance  (Ronde)  of  the  Princesses. 

V.  Infernal  Dance  of  Katschei's  subjects. 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable  with 
a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in  A  (one 
interchangeable  with  a  little  clarinet  in  D),  bass  clarinet,  three  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double-bassoon, 
four  horns,  three  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  three 
harps,  sixteen  first  violins,  sixteen  second  violins,  fourteen  violas,  eight 
violoncellos,  six  double  basses. 

Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
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supplies  the  usual  musical  commentary  upon  the  dramatic  action,  and 
on  occasion  takes  upon  itself  a  function  which  renders  it  something  more 
than  an  accessory.  "The  music  describes  with  an  extraordinary 
wealth  of  suggestion  the  various  weird  figures  of  the  drama,  and  is  of 
a  nature  never  allowing  us  to  forget  that  it  is  fantasy  and  not  life  that 
we  are  witnessing.  The  flight  of  the  Fire-Bird,  its  dance,  and  its  vain 
resistance  are  rendered  in  music  whose  primary  purpose  is  the  descrip- 
tion of  movement  and  not  descriptiveness  itself,  while  the  quarry's 
pleading  is  brought  to  our  ears  through  a  veil  of  make-believe;  her 
supplication  is  in  accents  that  suggest  the  conventional  posturing  of 
the  ballerina  and  not  of  a  real  bird  ensnared.  Throughout  the  ballet 
the  music  serves  as  a  preparation,  by  means  of  the  ear,  for  what  the  eye 
is  to  witness.  §  Even  the  graceful  nocturnal  dance  of  the  captive  maidens 
has  a  note  that  suggests  the  dominion  of  their  villainous  jailer,  and  the 
episodic  theme  of  their  play  with  the  apples  is  that  which  later  heralds 
their  liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the 
delightful  melody  of  the  Khorovode  *  has  died  away  we  are  aware 
that  we  shall  soon  have  something  less  dainty  to  contemplate,  and, 
with  the  approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that 
another  musical  picture  is  to  be  added  to  the  gallery  inaugurated  by 
Glinka  with  his  march  of  Chernomor  in  '  Russian  and  Ludmilla.' " 

The  first  performance  of  this  ballet  in  the  United  States  was  by 
Serge  DiaghilefTs  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  January  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were:  Mile.  Xenia  Maclezova,f  the  Fire- 
Bird;  Mme.  Labow  Tchernicheva,  La  Belle  Tsar  Una;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katschei.     Ernest  Ansermet  conducted. 

*  The  lullaby  that  rocks  the  Tsarevna  into  "a  sleep  that  will  protect  her  from  the  doomed 
Katschei." 

t  Mile.  Maclezova  in  Boston  quarrelled  with  the  management.     She  was  replaced  by  Lydia 
Lopokova. 
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PIANOS 


have  won  pre-eminence  by  reason  of  their  intrinsic  merit. 
Their  development  began  where  that  of  other  pianos  left  off, 
adding  new  features  of  construction  and  resulting  in  ex- 
traordinary beauty  of  tone  and  unequaled  durability. 
Everywhere  musicians  have  recognized  their  unrivaled  ex- 
cellence and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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"  J#£  Highest  Class  Talking  Machine 
in  the  World" 


Josef  Hofmann  says: 

"The  Orchestra  is  the 
greatest  MUSICAL 
MEDIUM  and  stimu- 
lus of  the  Community.,, 


The  Talking  Machine  is  the  only  Musical 

Instrument  that  brings  the  orchestra 

into  the  home 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  ta\en  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
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A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 

9he  AM  PI  CO 
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Ornstein,  Godowsky ,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 


John  Wanamaker 
Philadelphia,  Pennsylvania 
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Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


SECOND  CONCERT 

MONDAY  EVENING,  DECEMBER  1 

AT  8.15 


PROGRAMME 


Chausson 


Symphony  in  B-flat  major,  Op.  20 


I.     Lent;  Allegro  vivo. 
II,     Tres  lent. 
III.     Anime. 


Songs  with  Orchestra: 
Beethoven 
Handel 


Bach 


Balakireff 

Verdi 

Chabrier 


Nature's  Adoration,  Op.  48,  No.  4 
Air,  "Ombra  mai  fu"  from  the  Opera 
"Xerxes"  Act  i,  Scene  1 
Air,  "My  Heart  Ever  Faithful"  from  the  Cantata, 
"For  God  so  Loved  the  World" 

"Thamar,"  Symphonic  Poem  for  Orchestra  (after  the 
Poem  by  Michail  Lermontoff) 

Aria,  aO  Don  Fatale"  from  the  Opera 
"Don  Carlos,"  Act  IV,  Scene  6 

Bourree  Fantasque 


SOLOIST 
LOUISE  HOMER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America. 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A   Splendid   tour    to   sunny    California  leaving    Dec.    16. 
Tours  to   Florida  in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


1005  CHESTNUT  STREET         Telephone,  Philbert  3864 


Symphony  in  B-flat,  Op.  20 Ernest  Chausson 

(Born  at  Paris  in  1855;  killed  at  Limay  by  a  bicycle  accident,  June  10,  1899) 

This  symphony,  completed,  if  not  wholly  written,  in  1890,  was 
performed  for  the  first  time  at  a  concert  of  the  Society  Rationale, 
Paris,  April  1.8,  1.891,  and  again  at  its  concert  on  April  30,  1892; 
but  it  was  first  "revealed  to  the  Parisian  public" — to  quote  the 
phrase  of  Mr.  Pierre  de  Breville — at  a  concert  of  the  Berlin  Philhar- 
monic Orchestra,  led  by  Mr.  Mkisch,  at  the  Cirque  d'Hiver,  Paris, 
on  May  13,  1897.  In  1897  it  was  performed  at  an  Ysaye  concert  in 
Brussels  (January  10). 

The  first  performance  of  the  symphony  in  this  country  was  by 
the  Boston  Symphony  Orchestra,  Vincent  d'Indy  conductor  by  invi- 
tation, at  Philadelphia,  December  4,  1905. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  January  19,  1906; 
the  second  performance  was  on  October  20,  1916. 

The  symphony,  dedicated  to  Henry  Lerolle,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  one  English 
horn,  two  clarinets,  one  bass  clarinet,  three  bassoons,  four  horns, 
four  trumpets,  three  trombones,  one  bass  tuba,  a  set  of  three  kettle- 
drums, two  harps,  and  strings.    It  is  in  three  movements. 

The  following  sketch  is,  in  large  measure,  a  paraphrase  of  an 
article  written  by  Stephane  Kisvaeg. 

I.  Lent,  B-flat,  4-4.  An  introduction  in  a  broad  and  severe  style 
begins  with  a  clearly  defined  figure  in  unison  (violas,  violoncellos, 
double-basses,  clarinet,  horn).  The  composer  establishes  at  once 
the  mood  and  announces  the  leading  motives  of  the  symphony,  in 
their  subtle  essence  at  least,  if  not  in  their  plastic  reality.  Strings 
and  woodwind  instruments  are  used  delicately  in  counterpoint.  After 
short  episodes  (horns  and  violas)  the  orchestra  little  by  little 
becomes  quiet,  and,  while  the  background  is  almost  effaced,  a  little 
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From  the  Public  Ledger 

March  8,  1917. 

"Those  who  heard  Ossip  Gabrilowitsch 
play  Chopin  at  the  Academy  yesterday 
evidently  felt  that  the  music  more  nearly 
resembled  a  service  of  prayer  in  a  temple 
than  the  conventional  pattern  of  a  con- 
cert .  .  .  that  deftly  applied  the  tonal 
pigment  in  sweeping  strokes,  as  soft  as 
they  were  sweeping. 

"The  ascending  scales  outpoured  proved 
that,  despite  a  physical  law,  fluidity  can 
run  uphill.  The  instrument  ceased  to  be 
an  instrument  of  percussion  and  merci- 
less hailstone  articulation.  Not  once  dur- 
ing the  afternoon  did  there  come  from 
the  lower  octaves  of  the  piano  that  leo- 
nine yammer  of  resentment  that  means  the  piano  has  been  punished 
to  a  white  heat  of  madness,  where  sounds  are  indistinguishable  for 
mere  noise. 

The  abort  praise  was  given  without  premeditation  by  the  Ledger  critic  and 
refers  to  the  piano  Gabrilowitsch  uses. 

Gabrilowitsch's  Piano  is  a 
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«M  in  Philadelphia  exclu- 
sively at  the  Heppe  Stores 


Osstp  Gabrito&itsch 


C.  J.  Heppe  &  Son 

1117-1119  Chestnut  St.  6th  and  Thompson  Sts. 


run  of  violins  and  wood-wind  instruments  introduces  the  Allegro 
vivo  (3-4). 

The  chief  theme,  one  of  healthy  but  restrained  joy,  exposed  in  a 
simple  manner  (mf)  by  horn  and  bassoon,  passes  then  from  horn 
and  bassoon  to  oboe  and  violoncello  and  in  fragments  to  other  in- 
struments. The  ornamentation,  though  habitually  sombre,  under- 
goes modifications.  There  is  a  fortissimo  tutti,  allegro  molto,  which 
is  followed  immediately  by  a  second  theme,  more  exuberant  in  its 
joy,  more  pronounced  than  the  first.  It  is  sung  at  first  by  flutes, 
English  horn,  and  horns,  with  violins  and  violas,  and  with  a  harp 
enlacement.  A  short  phrase  of  a  tender  melancholy  is  given  to 
viola,  violoncello,  and  clarinet.  The  Allegro  is  based  on  these 
themes,  which  are  developed  and  combined  with  artistic  mastery 
and  with  unusual  harmonization.  "It  is  an  unknown  landscape,  but 
it  is  seen  in  a  clear  light,  and  it  awakens  in  the  hearer  impression 
of  an  inexpressible  freshness."  In  the  final  measures  of  this  move- 
ment the  initial  theme  becomes  binary  (Presto)  ;  the  basses  repeat 
the  elements  of  the  Allegro,  and  the  hearer  at  the  end  is  conscious 
of  human,  active  joy. 

II.  Tres  lent  (with  a  great  intensity  of  expression).  The  title 
should  be  "Grief."  At  first  a  deep  and  smothered  lamentation,  which 
begins  and  ends  in  D  minor  without  far-straying  modulations. 
"The  sadness  of  a  forest  on  a  winter's  day ;  the  desolation  of  a  heart 
which  has  been  forbidden  to  hope,  from  which  every  illusion  has 
been  swept  away."  The  English  horn,  to  the  accompaniment  of 
pianissimo  triplets  in  the  strings,  gives  out  with  greater  distinct- 
ness the  phrase  of  affliction,  now  and  then  interrupted  fruitlessly 
by  consolatory  words  of  flutes  and  violins.  The  bitter  lament  is 
heard  again,  persistent  and  sombre;  and  then  the  English  horn 
sings  again,  but  more  definitely,  its  song  of  woe.  The  violins  no 
longer  make  any  attempt  at  consolation:  they  repeat,  on  the  con- 
trary, doubled  by  violoncellos,  the  lament  of  the  English  horn,  which, 
though  it  is  now  embellished  with  delicate  figuration,  remains  sad 
and  inconsolable.  After  an  excited  dialogue  between  different 
groups  of  instruments,  where  a  very  short  melodic  phrase,  thrown 
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from  the  strings  to  the  brass,  is  taken  up  with  intensity  by  the  whole 
orchestra,  there  is  a  return  to  the  hopeless  sorrow  of  the  beginning, 
which  is  now  "crystallized  and  made  perpetual,  if  the  phrase  be 
allowed,"  in  D  major. 

III.  Anime,  B-fiat,  4-4  (to  be  beaten  2-2).  A  crisp  and  loud  tutti 
marks  the  beginning  of  the  last  movement.  It  is  followed  at  once 
by  a  rapid  figure  for  the  violoncellos  and  double-basses,  above  which 
a  summons  is  sounded  by  trumpets,  then  violins,  violas,  and  the 
whole  orchestra.  The  pace  quickens,  and  the  underlying  theme  of 
the  finale  is  heard  (violoncellos  and  bass  clarinet).  This  clear  and 
concise  theme  has  a  curiously  colored  background  by  reason  of 
sustained  horn  chords.  The  phrase,  taken  up  sonorously  by  the 
strings,  is  enlarged,  enriched  with  ingenious  episodes,  and  by  an 
interesting  contrapuntal  device  it  leads  to  a  thunderous  chromatic 
scale  in  unison,  which  in  turn  introduces  a  serene  choral  (D  major). 
Sung  by  all  the  voices,  it  is  heard  again  in  A  major.  A  gentle  phrase 
(for  oboe,  sung  again  and  continued  by  the  clarinet)  brings  again 
the  choral  (wind  instruments).  There  is  a  return  to  B-flat  major. 
A  theme  recalls  one  of  those  in  the  first  movement,  which  goes 
through  a  maze  of  development,  to  end  in  a  continued  and  gentle 
murmur  of  horns  in  thirds.  The  clarinet  traces  above  them  the 
choral  melody.  The  chief  theme  is  heard  again,  as  is  the  choral, 
now  sung  by  violins.  The  oboe  interjects  a  dash  of  melancholy,  but 
the  trombones  proclaim  the  chief  theme  of  the  first  movement.  A 
crescendo  suddenly  dies  away  at  the  height  of  its  force,  and  the 
brass  utter  a  sort  of  prayer  into  which  enter  both  resignation  and 
faith.  The  master  rhythm  of  this  finale  reappears  (basses),  while 
the  sublime  religious  song  still  dominates.  A  tutti  bursts  forth, 
which  is  followed  by  a  definite  calm.  There  are  sustained  chords, 
and  the  basses  repeat,  purely  and  majestically,  the  first  measures  of 
the  introduction. 


*     * 


Ernest  Chausson  was  born  at  Paris  in  1855.     He  was  riding  a 
bicycle  down  a  hill  on  his  estate  at  Limay,  June  10,  1899.     The 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki- 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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bicycle  escaped  his  control^  and  his  head  was  dashed  against  a  stone 
wall. 

His  family  was  wealthy.  His  parents  wished  that  he  should  be 
a  lawyer,  and  they  insisted  that  he  should  be  admitted  to  the  bar 
before  he  studied  music.  He  was  twenty-five  years  old  when  he 
became  a  pupil  of  Massenet  at  the  Paris  Conservatory.  He  was 
associated  at  that  time  with  Bruneau,  Vidal,  Marty,  Pierne,  Leroux ; 
but,  older  than  they,  he  brought  to  his  work  a  certain  maturity  of 
intellect  coupled  with  the  indecision  of  one  that  did  not  see  clearly 
his  way.  He  was  inclined  to  despise  musical  conventionalism ;  and 
he  aimed  at  results  which,  in  the  opinion  of  his  school-fellows,  were 
beyond  his  reach.  Some  charming  songs  were  composed  as  class 
exercises;  but  before  the  end  of  two  years  Chausson  left  the  Con- 
servatory to  become  the  pupil  of  Cesar  Franck.  With  him  he  studied 
from  1880  to  1883.  He  joined  the  Societe  Nationale,  and  became  in- 
timate with  Vincent  d'lndy,  Gabriel  Faure,  Henri  Duparc,  Pierre 
de  Breville,  Charles  Bordes.  With  them  he  labored  as  secretary 
in  every  way  for  musical  righteousness  as  it  appeared  to  them. 

His  eulogy  was  written  by  many.  The  memorial  article  by  Pierre 
de  Breville,  published  in  the  Mercure  de  France  of  September,  1899, 
is  the  most  discriminative ;  it  gives  the  stranger  a  closer  view  of  the 
man  as  well  as  the  musician.    We  translate  portions  of  this  article. 

"Chausson,  like  Cesar  Franck,  was  unknown  during  his  life.  He 
did  not  occupy  publicly  the  place  to  which  he  had  a  right.  Directors 
of  concerts  thought  little  about  him,  managers  of  theatres  were  not 
curious  about  his  opera,  and  the  newspapers  were,  as  a  rule,  unkind 
or  silent.  .  .  .  He  himself  was  interested  in  the  music  of  his  col- 
leagues ;  their  success  brought  him  joy.  He  was  ingenious  in  his 
methods  of  bringing  the  young  before  the  public;  he  was  always 
ready  to  render  them  in  a  delicate  manner  any  service.  If  he  met 
with  ingratitude,  he  did  not  mind  it,  for  kindness  was  natural  to 
him,  and  he  was  generous  because  he  was  in  love  with  generosity. 
His  library  showed  the  breadth  of  his  intelligence,  the  various  sub- 
jects in  which  he  was  interested.     He  had  collected  memoirs,  leg- 
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Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
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Quotation  from  Charter  granted  b>  the  Commonwealth  of 
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honorary  testimonials,  in  such  forms  as  it  may  designate,  and  grant 
and  confer  such  honors,  titles  and  degrees  for  proficiency  in  the  theory 
of  music,  musical  compositions,  and  vocal  and  instrumental  music  as 
it  shall  deem  right  and  proper." 
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ends,  the  literature  of  all  folks,  poets,  philosophers.  He  had  read 
these  oooks,  so  that  one  could  not  see  how  in  so  short  a  life  he 
had  accomplished  so  much  in  so  many  ways.  He  journeyed  to 
Germany  to  hear  the  works  of  Wagner,  which  were  not  then  played 
in  Paris,  and  he  brought  back  with  him  the  compromising  title  of 
'Wagnerian' ;  for  it  was  at  the  time  when  the  professor  forbade  his 
pupils  to  bring  into  the  class  the  dangerous  score  of  'Parsifal.' 
Chausson  tried  for  the  prix  de  Rome  under  very  unfavorable  condi- 
tions. He  failed,  left  the  Conservatory,  and  thenceforth  had  but 
one  master,  the  one  to  whom  d'Indy  dedicated  his  'Chant  de  la 
Cloche/  saying,  'To  the  one  so  justly  named  the  master, — Cesar 
Franck.' 

"Chausson's  Symphony  in  B-flat  is  of  such  incomparable  nobility 
that  it  induced  the  German  conductor,  Mkisch,  to  reveal  it  to  the 
Parisian  public,  May  3,  1897,  at  the  Cirque  d'Hiver.  The  efforts  of 
Ysaye  and  Colonne  finally  brought  Chausson  into  notice,  and  the 
exceptional  value  of  works  that  differed  widely  brought  attention, 
in  spite  of  his  modesty  and  his  abhorrence  of  puffery.  The  success 
of  his  quartet  led  some  to  say  he  was  making  progress.  Now  no 
one  knows  how  to  stop  suddenly  from  being  unjust;  and,  since  it 
was  necessary  to  find  an  excuse  for  past  indifference,  they  abused 
the  older  works,  which  they  knew  not,  to  extol  the  new  ones.  'He  is 
just  beginning,'  they  said,  'to  be  individual';  yet  it  would  be  easy 
to  prove  that  this  individuality  was  not  a  recent  thing,  that  it  was 
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and   Gowns    from    Parisian    Ateliers, 
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never  lovelier. 


Draped  velvets  with 
court  trains,  diaph- 
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gold  and  silver,  supple 
satins,  all  agleam  with 
mock  jewels  foaming 
withostrich,orabloom 
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Decolletes  are  ex- 
treme, skirts  shorter, 
often  showing  tend- 
ency to  the  Turkish 
puff. 
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Evening    Gowns 
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Dance  Frocks 
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displayed  in  the  first  melodes  written  when  he  was  still  a  stu- 
dent. .  .  . 

"It  may  be  said  that  all  his  works  exhale  a  dreamy  sensitiveness 
which  is  peculiar  to  him.  His  music  is  saying  constantly  the  word 
'cher.'  His  passion  is  not  fiery:  it  is  always  affectionate,  and  this 
affection  is  gentle  agitation  in  discreet  reserve.  It  is,  indeed,  he 
himself  that  is  disclosed  in  it, — a  somewhat  timid  man,  who  shunned 
noisy  expansiveness,  and  joyed  in  close  relationships.  If  he  did  not 
know  futile  brutality,  he  nevertheless  knew  what  power  is,  for  this 
is  shown  in  certain  dramatic  scenes  of  'Le  Koi  Arthus.' 

"He  has  been  charged  with  melancholy,  but  he  was  not  a  sad  man. 
The  melancholy  that  veiled  his  soul,  veiled  also  from  his  eyes  the 
vulgarity  of  exterior  spectacles.  He  had  no  reason  to  fear  or  avoid 
vulgarity,  for  he  did  not  know  what  it  was.  He  communicated  un- 
consciously his  own  thoughts  concerning  things,  and  joyous  nature 
was  thus  darkened  by  the  revery  of  one  who,  indifferent  to  its  seduc- 
tions, formed  a  striking  contrast  to  its  smiling  impassibility.  And 
so  in  the  'Soir  de  Fete'  the  festival  itself  disappears,  borne  away  in 
the  dreams  of  the  poet,  who  searches  far  away  from  it,  night  and 
calm.  It  might  also  be  said  that  he  was  preparing  himself  for  the 
evolution  toward  simplicity ;  but  he  had  always  loved  and  practised 
simplicity;  as  when  he  wrote  to  the  celebrated  verses  of  Verlaine, 
which  begin  'La  lune  blanche,'  the  masterpiece  of  which  the  title 
'Apaisement'  is  bound  intimately  to  both  verse  and  music ;  as  when 
he  composed  his  symphony  and  his  concert.  The  truth  is,  more  con- 
fident, more  a  master  of  his  form,  he  worked  without  deliberate  in- 
tent more  freely  than  in  the  past.  This  spontaneity  was  acquired 
only  after  many  years. 

"WOLFINGTON  " 


The  Name  on  Your  Grandfather' 's  Brougham 

Your  Voice  Z  Road 

Did  it  ever  occur  to  you  that  your  motor  car  speaks 
for  you  on  the  road?  It  does,  and  what  it  says— or 
what  others  say — depends  entirely  upon  the  impression 
your  car  makes  as  it  speeds  by. 

Why  not  underwrite  that  impression? 

The  best  insurance  is  a  "Wolfington"  custom-buil^ 
body— created  to  express  your  own  personality.  The 
luxury  is  as  delightful  as  a  personally  planned  home — 
and  the  cost  is  moderate. 
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The  Proof  is  in  the  Hearing 
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A  CYCLE  OF  SONGS 
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HIGH  VOICE. 
Text  of  Sara  Teasdale  Music  by  Wintter  Watts 

Price  $i .25  postpaid 

It  can  be  asserted  with  confidence  that 
this  is  the  most  important  song  cycle 
yet  published  in  this  country. 


WINTTER   WATTS 

(Photo  by  Marceau) 


"I  consider  CAPRI  (No.  3)  the  most  beautiful  song  yet  written  by 
an  American." — John  McCormack. 
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"A  new  symphony,  overtures,  a  violin  sonata,  a  new  drama,  were 
sketched.  Rehearsals  of  'Le  Roi  Artlms'  were  announced  at  Carls- 
ruhe.  At  London,  Barcelona,  the  Hague,  Li6ge,  Brussels,  even  at 
Paris,  they  were  learning  how  to  write  his  name  on  programmes. 
An  accident,  tragic,  inexplicable,  crushed  the  forehead  peopled  with 
projects,  and  stopped  the  heart  that  beat  only  for  noble  thoughts." 

Mr.  Julien  Tiersot,  who  lectured  here  in  the  season  of  1905-06,  on 
French  folk-song,  wrote  reminiscences  of  Chausson,  which  were  pub- 
lished in  Le  Guide  Musical  of  June  25-July  2,  1899 :  "I  met  him  first 
at  the  Conservatory — it  was  fully  twenty  years  ago — in  Massenet's 
composition  class.  ...  A  poetic  and  tender  nature  revealed  itself 
in  his  first  attempts ;  this  nature  was  individual  in  the  expression 
rather  than  in  exterior  forms.  Some  of  his  most  charming  melodies 
were  handed  in  at  these  class  meetings, — 'Nanny,'  with  poem  by 
Leconte  de  Lisle,  the  ;Papillons,'  the  'Derniere  Feuille,'  poem  by 
Theophile  Gautier,  etc.  But  the  class  was  not  the  place  for  him.  He 
maintained  the  friendliest  relations  with  his  schoolmates,  but  he 
soon  left  them.    He  was  not  even  two  years  at  the  Conservatory. 

"I  met  him  afterwards  at  the  Societe  Nationale  with  Franck's 
pupils, — he  was  one  of  the  worthiest  and  most  devoted.  In  the  com- 
pany of  Vincent  d'Indy,  Faure,  Dupard,  de  Breville,  Bordes,  he 
found  himself  at  home ;  and  it  may  be  said  that  under  his  own  roof 
the  SociSte  Nationale  was  also  at  home,  for  he  was  most  hospitable 
toward  it  at  its  annual  gatherings  and  at  committee  meetings. 

"As  work  after  work  appeared  there  was  a  markworthy  progress 
in  his  style.     The  forms,  formerly  indecisive, — and  they  remained 
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complicated, — showed  a  greater  firmness,  fixity.  It  is  true  that  his 
ideas  rested  nearly  always  on  a  sad  state  of  soul,  a  sort  of  melan- 
choly resignation,  and  this  was  singular  in  a  man  to  whom  life 
appeared  so  easy  and  smiling.  I  remember  a  certain  symphonic 
poem,  his  'Solitude  dans  les  bois,'  which  was  performed  at  a  Lamou- 
reux  concert.  How  desolate  this  solitude  was!  Was  it,  then,  the 
expression  of  the  bitter  grief  which  the  poet-musician  felt  in  close 
contact  with  Nature  ?  How  different  was  this  conception  from  that 
of  Beethoven  expressing  his  ' joyous  sensations  in  coming  into  the 
country'!  Later,  I  heard  at  a  Colonne  Concert  another  symphonic 
poem,  'Soir  de  Fete.'  No  one  could  discover  in  it  the  slightest  trace 
of  a  festal  spirit ;  there  was  a  sombre,  bitter  memory ;  and  perhaps 
this  is  what  the  composer  sought  to  express:  the  feeling  of  empti- 
ness and  boredom*  which  the  banal  joys  of  society  leave  after  them. 
This  characteristic  of  his  music  was  doubtless  one  of  the  chief  rea- 
sons why  his  work  was  not  always  understood,  was  not  appreciated 
at  its  true  and  high  value.  As  an  artist,  however,  he  should  be 
praised  for  this  very  thing :  he  disdained  easy  successes,  obeyed  his 
own  nature,  and  thus  remained  individual  and  honest.  Strange  to 
say,  there  is  often  more  light,  more  life,  in  his  compositions  of  abso- 
lute music,  which  were  not  intended  to  express  a  definite  sentiment." 

*  Marguerite  d'Angouleme  spoke  of  the  boredom   "common  to   every   creature  that 
is  well-born." — Ed. 
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"Nature's  Adoration"   ("Die  Ehre  Gottes  aus  der  Natur")   Op. 
48,  No.  4 Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

This  is  the  fourth  of  six  songs  with  words  by  Chr.  F.  Gilbert. 
The  set,  dedicated  to  Count  Browne,  was  published  at  Vienna 
towards  the  end  of  1803. 

C  major,  2-2.     In  a  majestic  and  lofty  manner. 

Die  Himmel  riihmen  des  Ewigen  Ehre, 

Ihr  Schall  pflantz  seinen  Namen  fort. 

Inn  riihnnt  der  Erdkreis,  inn  preisen  die  Meere, 

Vernimm,  o  Mensch,  ihr  gottlich  Wort  I 

Wer  tragt  der  Himmel    unzahlbare  Sterne? 
Wer  fuhrt  die  Sonn'  aus  ihren  Zelt? 
Sie  kommt  und  leuchtet  und  lacht  uns  von,  ferae, 
Und  lauft  den  Weg,  gleich  als  ein  Held. 

The  heav'ns  with  praise  to  the  Lord  are  abounding, 
His  Name  to  bear  afar  they  rejoice; 
The  earth,  the  sea,  to  His  honor  are  sounding ; 
Give  ear,  O  man,  to  Nature's  voice. 

The  stars  above  us,  who  is  it  upholdeth, 
Who  leadeth  from  his  tent  the  sun — 
He  cometh  laughing,  his  glory  unfoldeth, 
A  giant,  who  his  course  would  run. 

Translation  ~by  John  Owenford. 


Air,  "Ombra  mai  Fu/'  from  the  Opera  "Sersk/'  Act  L,  Scene  1. 

George  Frideric  Handel 

(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

The  opening  scene  of  this  opera  in  three  acts,  first  performed  in 
London,  April  15,  1738,  represents  "a  summer-house  near  a  most 
beautiful  garden,  in  the  middle  of  which  is  a  plane  tree."  Xerxes 
is  under  this  tree. 


E"OR  ADVERTISING  SPACE  IN  THE  PROGRAMMES  OF 
*  THE  PHILADELPHIA  CONCERTS  BY  THE  BOSTON 
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Recitative : — 

Frondi  tenere  e  belle  del  mio  plantano  amato  per  voi  risplenda  il  fato. 
Tuoni,  lampi,  e  procelle  non  v'ol  traggeno  mai  la  cara  pace  ne  giunga  a  pro- 
fanarvi  austro  rapace. 


Air: — 


Recitative : — 


Ombra  mai  fu 
Di  vegetabile 
Cara  ed  amabile 

Soave  piu. 


Tender  and  beautiful  leaves  of  my  loved  plane  tree,  splendid  your  destiny ! 
Thunder,  the  lightnings  and  tempests  never  disturb  your  dear  peace,  nor  does 
the  greedy  southwind  join  in  violating  it. 

Air: — 

There  never  was  a  sweeter  shade  of  a  dear  and  lovely  plant. 

The  air  sung  by  Xerxes,  a  soprano  or  mezzo-soprano,  is  in  F  major, 
3-4,  larghetto.  The  accompaniment  is  for  strings,  in  full  four-part 
harmony. 


"Mein    glaubiges    Herze"    ("My    Heart    ever    Faithful"),  from 
the  Cantata  "Also  hat  Gott  die  Welt  geliebt"   ("For  God 
so  loved  the  World") Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

This  aria  is  from  a  cantata  for  Whitsuntide,  "Feria  2  Pentecost," 
after  the  Gospel  of  John,  iii.,  16,  among  the  latest  of  the  cantatas. 
It  was  written  in  Leipsic. 

Air  for  soprano.     Presto,  F  major,  4-4. 


Mein  glaubiges  Herze, 
Frohlocke,  sing',  scherze, 
Dein  Jesus  ist  da ! 
Weg  Jammer,  weg  Klagen, 
Ich  will  euch  nur  sagen, 
Mein  Jesus  ist  nah ; 
Mein  glaubiges  Herze, 
Frohlocke,  sing',  scherze, 
Dein  Jesus  ist  da ! 


My  heart  ever  faithful, 
Sing  praises,  be  joyful, 
Thy  Jesus  is  here ! 
Away  with  complaining, 
Faith  ever  maintaining, 
My  Jesus  is  near ; 
My  heart  ever  faithful, 
Sing  praises,  be  joyful, 
Thy  Jesus  is  here ! 


390  Commonwealth  Avenue,  near  Massachusetts  Avenue 
Surface  Lines  and  Subway  Station 


Globe  trotters  have  been  good  enough  to  say  that  the  Puritan 
is  one  of  the  most  homelike  and  attractive  hotels  in  the  world 

The  Illustrated  booklet  of  the  Hotel  will  be  mailed  on  request.        P.  P.  Costello.  Manager 
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ACADEMY  OF  MUSIC 

MONDAY    EVENING,   JANUARY  5,   1920,    at  8.15   o'clock 
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"Thamar/'    Symphonic   Poem    for   Orchestra   after   a   poem    by 
Michail  Lermontoff Mily  Balakireff 

(Born  at  Nijni-Novgorod,  January  2,  1837;*  died  at  Petrograd,  June  24,  1910.) 

Michail  Lermontoff' s  poem  "Tamara"  was  written  in  1841,  the  year 
that  he  was  killed  in  a  duel  with  Major  Martynoff  at  the  foot  of  the 
Maschuk  Mountain  in  the  Caucasus,  July  27.  (Lermontoff  was  born 
on  October  14,  1814,  at  Moscow.) 

The  score  also  contains  this  argument:  "Since  Michail  Lermon- 
toff's  little  poem  'Thamar'  would  only  with  some  difficulty  be  re- 
printed as  a  whole  on  a  concert  program,  it  will  be  sufficient  in  this 
instance  to  print  only  the  following  extract."  But  there  is  room 
here  for  a  paraphrase  of  the  poem,  as  translated  into  French  by 
Stcherbatcheff,  whose  translation  is  fuller  than  the  German  one  by 
Fiedler : — 

Where  the  waters  of  Terek*  roar  in  the  narrow  and  misty  defile  of  Darial 
there  rose  in  the  air  an  ancient  tower,  browned  by  blasts  of  storms,  dominat- 
ing the  dark  depths.  In  the  tower  sat  Queen  Tamara,  an  angel  of  paradise 
in  her  beauty,  but  a  demon  of  hell  in  her  soul,  cruel,  cunning,  yet  divine. 
Through  the  mist  of  midnight,  breaking  through  the  damp  vault  of  heaven,  a 
bright  light  burned  in  the  distance.  The  passerby,  belated,  saw  it  and  believed 
it  to  be  the  sign  of  a  hospitable  halting-place.  A  voice  was  suddenly  heard, 
penetrating,  seductive,  appealing  with  a  singular  spell,  seizing  the  senses  and 
melting  the  heart.  Shepherd,  merchant,  and  warrior  were  at  once  intoxicated 
by  the  sensuous  call.  A  door  opened  for  them  silently.  The  eunuch  with 
sombre  features  was  there  to  guard  it.  Luxuriously  stretched  on  a  couch, 
with  the  gold  of  her  robe  mingling  with  the  brilliance  of  Eastern  pearls, 
Thamar  appeared,  a  fairy-like  vision.  The  wine  sparkled  as  it  was  poured 
into  two  cups.  Arms  interlaced  in  fiery  embraces.  Kisses  sealed  burning 
breaths.  Passionate  cries  in  the  shadows  awakened  the  echoes  by  their 
strident  clamor.  It  seemed  like  unto  a  grand  nocturnal  festival  with  the 
revel  of  a  hundred  ardent  lovers ;  or  that  in  this  tower,  formerly  silent, 
mortuary  rites  were  celebrated.  But  when  the  first  streaks  of  dawn  lighted 
the  heights,  this  wild  and  brutal  orgy  forthwith  ceased,  and  everything  became 
gloomy  and  still.  Then  the  Terek,  alone  disturbing  the  silence,  bore  the  mut- 
terings  of  a  distant  storm.  Foaming  ridges  were  tossed  up  from  rolling  bil- 
lows. The  swift  torrent,  mad  with  fright,  carried  in  its  waves  a  lifeless  body. 
At  this  supreme  moment  a  pale  shadow  breathed  "Farewell !"  from  far  to  the 
beloved  one.  It  breathed  such  tender  rapture,  the  voice  was  so  gentle,  that 
all  its  accents,  charged  with  promise,  seemed  to  picture  an  approaching  and 
infinite  happiness. 

When  this  symphonic  poem  was  played  in  New  York  for  the  first 
time,  February  13,  1908,  the  annotator  of  the  programme  found  that 
the  Terek's  torrent  was  "suggested  at  the  opening  by  a  running  figure 
in  the  violoncellos  and  basses  over  which  soon  appears  Thamar's 
theme,  first  in  B  minor,  as  in  brooding  expectancy,  and  then  in  hap- 
pier mood  in  D  major,  exhaling  feminine  charm  and  beauty.  Balaki- 
reff next  seeks  to  portray  the  strange  dual  nature  of  the  woman, 
indicating  her  lively  aspect  by  a  descending  theme  for  wood-wind, 
her  demoniac  passions  by  a  wild  tarantella,  and  her  irresistible 
fascination  by  a  haunting  Oriental  figure  in  12-8  time.  These  melo- 
dic ideas,  worked  out  with  subtle  alterations  of  rhythm  and  har- 
mony, suggest  in  order  the  tempting  of  the  traveller  into  the  tower, 
the  magic  arts  of  Queen  Thamar,  and  the  rising  tide  of  excitement, 
culminating  in  a  staccato  crash  of  the  full  orchestra,  followed  by  a 

*  Mrs.  Newmarch  gives  the  date  December  31,  1836  (O.  S.).  Belaiff's  Catalogue 
of  Music  by  Russian  Composers  gives  the  date  January  2,  1837.  Riemann  and  Montagu- 
Nathan  give  the  latter  date. 
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brief  pause.  When  the  music  resumes  it  is  in  the  monotonous 
accents  of  the  river,  above  which  floats  languidly  the  opulent  D 
major  *  melody  of  Thamar,  as  in  the  utterance  of  a  sighing  f arewell." 

Hubbard  William  Harris  in  his  notes  to  the  Programme  Book  of 
the  Chicago  Orchestra,  March  31,  1905,  said  that  the  merchant  pass- 
ing by  is  typified  by  the  section  in  D-flat  major,  12-8,  Allegro  mod- 
erato,  violins ;  the  shepherd,  by  the  theme  given  to  the  bassoon ;  the 
warrior,  by  drum  taps  followed  by  a  solo  for  oboe,  quasi  Andantino ; 
that  Thamar's  seductive  song  is  in  the  section  Allegretto  quasi  An- 
dantino, oboe  solo  with  harp  accompaniment. 

The  best  analysis  is  Lermontoff's  poem. 

Balakireff  made  sketches  for  "Thamar"  in  1866-67,  about  the 
time  he  obtained  material  for  his  Overture  on  Bohemian  Themes, 
during  a  sojourn  in  Prague.  It  was  in  1866  that  he  published  a  col- 
lection of  folk-songs  which  influenced  the  then  young  composers  of 
the  radical  Russian  school.  Mr.  Montagu-Nathan  says  in  his  "His- 
tory of  Russian  Music" :  The  harmonic  coloring  of  "Thamar"  is  "the 
outcome  of  a  tour  of  the  Caucasus,  undertaken  prior  to  Balakireff's 
settlement  in  St.  Petersburg."  Now  Balakireff  arrived  in  Petrograd 
"to  preach  the  gospel  of  nationality  to  the  worshippers  of  Bellini 
and  Meyerbeer"  when  he  was  eighteen  years  old  (1855). 

"Thamar"  was  completed  in  1882.  Mr.  Montagu-Nathan  says 
that  it  was  performed  the  following  year.  We  have  been  unable  to 
verify  this  statement.  The  symphonic  poem  was  surely  performed 
at  Petrograd  in  1884  at  a  concert  of  the  Free  Music  School,  when 
Balakireff  conducted.  The  programme  was  as  follows :  Liszt's 
symphonic  poem  "Von  der  Wiege  bis  zum  Grabe" ;  a  new  pianoforte 
concerto,  by  Rimsky-Korsakoff  (N.  S.  Lawroff,  pianist)  ;  Borodin's 
Steppe  Sketch;  a  ballad  by  Dargomijsky,  and  "Grusinisches  Lied" 
by  Balakireff,  sung  with  orchestra;  excerpts  from  Moussorgsky's 
opera  "Khovantchina"  (instrumental  prelude,  chorus  of  hunters, 
dance  of  odalisques,  scene  and  "Prayer"  chorus,  final  scene)  ;  and 
"Thamar."  A  Petrograd  correspondent  spoke  of  "Thamar"  as  new 
and  most  successful. 

The  first  performance  in  the  United  States  was  by  the  Chicago 
Symphony  Orchestra  at  Chicago,  October  23,  1896.  There  was 
another  performance  by  this  orchestra  March  31,  1905. 

The  ballet  "Thamar"  with  Balakireff's  music  was  produced  for 
the  first  time  in  the  United  States  at  the  Boston  Opera  House  by 
Serge  de  Diaghileff's  Ballet  Russe,  February  8,  1916.  Flore 
Ravelles,  the  Georgian  Queen ;  Adolf  Bohm,  the  Prince ;  Mr.  Anser- 
met,  conductor.     The  ballet  was  performed  again  at  the  Boston 

*  The  close  is  in  D-flat  major. — Ed. 
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Opera  House  by  the  Ballet  Kusse,  November  6,  1916,  Mr.  Monteux 
conductor. 

"Thamar"  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  oboe,  English  horn,  three  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  snare  drum,  tambourine,  cymbals,  triangle, 
tam-tam,  two  harps,  and  strings.  It  is  dedicated  to  "Francois 
Liszt :  Hommage  respectueux  de  Fauteur." 


Aria,  "0  don  fatale,"  from  the  Opera  "Don  Carlos,"  Act  IV., 
Scene  6    Giuseppe  Verdi 

Born  at  Roncole,  near  Busseto,  Parma,  Italy,  October  10,  1813;  died  at  Milan, 

January  27,  1901.) 

"Don  Carlos,"  opera  in  five  acts,  libretto  by  Joseph  Mery  and  Camille 
du  Locle,  was  produced  at  the  Opera,  Paris,  on  March  11,  1867.  The 
chief  singers  were  Marie  Sasse  (Elisabeth),  Pauline  Gueymard-Lauters 
(Princesse  Eboli),  Miss  Levielly  (Thibault),  Faure  (Marquis  de  Posa), 
Morere  (Don  Carlos),  Obin  (Philippe  II.,)  David  (The  Grand  Inquis- 
itor), Castlemary  (A  Friar),  Gaspard  (Count  de  Lerme),  Mermant 
(A  Herald).  In  the  ballet  were  Miles.  Beaugrand,  Merante,  Ribet, 
Marquet  and  Mr.  Merante.  There  were  forty-three  performances 
that  year. 

The  air,  "0  don  fatale,"  is  sung  by  the  Princess  Eboli  in  the  cabinet 
of  the  King  at  Madrid.     The  Italian  version  is  by  A.  de  Lauzieres. 

O  don  fatale,  o  don  crudel,  che  in  sui  furor  mi  fece  il  cielo.  Tu  che  ci  fai.  Si 
vane,  altere,  ti  maledico,  o  mia  belta!  Versar  sol  posso  il  pianto,  speme  non  ho 
soffrir  dovro.  II  mio  delitto  e  orribil  tanto  che  cancellar  mai  nol  potrd.  Ti  maledico 
o  mia  belta! 

O  mia  regina  io  t'immolai 

Al  folle  error  di  questo  cor. 

Sola  in  un  chiostro  al  mondo  ormai 

Potrd  celar  il  mio  dolor. 

O  mia  regina  sola  in  un  chiostro 

Al  mondo  omai  potrd  celar  il  mio  dolor! 

O  ciel!  e  Carlo!  a  morte  domani,  gran  Dio,  forse  andra!  Ah,  un  dl  mi  resta, 
la  speme  m'arride,  sia  benedetto  il  ciel!  Io  salvero! 

0  fatal  dower,  O  cruel  gift,  with  which  my  fate  in  anger  arrayed  me  . 
Thou  that  so  vain,  so  proud  hast  made  me, 

1  loathe  and  curse  thee,  my  beauty  rare! 
Now  tears  alone  for  me  remaining, 

A  hopeless  life  I  must  endure. 
Ah,  so  abhorrent  my  crime,  so  staining, 
No  grief  can  make  my  conscience  pure. 
I  loathe  and  curse  thee,  my  beauty  rare! 
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0  queen  beloved,  I  sacrificed'thee 
To  the  revolt  of  this  wild  heart: 

In  a  lone  cloister  from  earth  secluded 

1  may  conceal  my  guilt  apart. 

O  Heav'n!  And  Carlo, 
The  scaffold  to-morrow, 
Great  God,  will  ascend! 
Ah,  one  day  remaineth, 
Sweet  hope  smiles  upon  me, 
Ever  blest  be  Heav'n, 
His  life  I'll  save! 


Bourr^ie  Fantasque:  Piece  for  Pianoforte  orchestrated  by  Felix 
Mottl Alexis  Emmanuel  Chabrier 

(Chabrier  born  at  Ambert  (Puy-de-D6me),  France,  on  January  18,  1841; 
died  at  Paris  on  September  13,  1894.  Felix  Mottl,  born  at  Unter-St.  Breit, 
near  Vienna,  on  August  24,  1856;  died  at  Munich,  July  2,  1911. 

This  Bourree  Fantasque,  dedicated  to  fidouard  Risler,  the  pianist, 
was  composed  in  1891.  It  was  published  in  September  of  that  year. 
Risler  played  it  frequently  in  his  concerts.  Mottl,  a  friend  of 
Chabrier, — he  brought  out  the  latter's  opera  "Gwendolen"  at 
Carlsruhe  in  1889, — orchestrated  the  piece  and  produced  his  version 
at  Carlsruhe  in  February,  1897;  at  Paris  in  1898.  Mottl  also 
orchestrated  Chabrier's  "Trois  Valses  Romantiques."  The  Bourree 
and  other  orchestrated  pianoforte  pieces  of  Chabrier  were  intro- 
duced in  the  hodge-podge  of  a  ballet  "Espana,"  which,  produced  at 
the  Opera,  Paris,  on  May  3,  1911,  irritated  Chabrier's  friends. 

Mottl's  score  calls  for  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  four  bassoons,  three  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  snare  drums,  triangle,  cymbals,  tambourine, 
two  harps,  strings.    Mottl  retained  the  original  dedication  to  Risler. 

The  composition  consists  of  the  free  alternate  development  of  two 
contrasted  themes,  each  with  its  subsidiary.  The  movement  is  Tres 
anime'  avec  beaucoup  d'entrain :  C  minor — C  major — 2-4. 

This  Bourree  is  only,  as  Georges  Servieres  says,  Chabrier's  simple 
homage  to  his  native  Auvergne;  yet  M.  Desaymard  found  in  it, 
"Macabre  imagination,  and  a  ballet  of  Death,  rustic  and  danced 
in  wooden  shoes,  with  here  and  there  a  touch  of  mysticism"! 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY   THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


^"^  ^  jpianas  <*> 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  iustruments. 

More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickenng 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

John  Wanamaker 
Philadelphia,  Pennsylvania 
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Thirty-fifth  Season  in  Philadelphia* 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


THIRD  CONCERT 

MONDAY  EVENING,  JANUARY  5 

AT  8.15 


Beethoven 


PROGRAMME 


Symphony  in  F  major,  No.  6,  "Pastoral,"  Op.  68 


I.    Awakening  of  serene  impressions  on  arriving  in  the  country : 

Allegro  ma  non  troppo. 
II.     Scene  by  the  brook-side :  Andante  molto  moto. 
III.     Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro. 

Thunderstorm;  Tempest:  Allegro. 
IV.     Shepherd's  Song;  Gladsome  and  thankful  feelings  after  the  storm : 
Allegretto. 


Gluck 

Wagner 
Massenet 

Liszt 


Recitative  and  Air,  "Diane  impitoyable," 
from  "Iphigenie  en  Aulide" 

Prelude  to  "Parsifal" 

Recitative  and  Air  "Promesse  de  mon  avenir," 
from  "Le  Roi  de  Lahore" 

Second  Episode  from  Lenau's  "Faust" 

The  Dance  in  the  Village  Tavern 

(Mephisto  Waltz) 


SOLOIST 
EMILIO  DE  GOGORZA 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"The  Best  in  Travel/' 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcomb  Tours  and  the 
Raymond- Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famous  resort  hotels  of  Southern  California  and 
extensive  automobiling  everywhere. 


Delightful    tours   to   St.    Augustine,    Palm    Beach,    Miami  and 
Havana.     Frequent  departures  January  to  March. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  7,  and  later. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repres- 
entatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.     Protect  yourself  at  once  by  making 

a  preliminary  reservation  With  us. 


Also  tours  to  South  America 
Japan-China  and  Round  the  World. 

Send  for  Booklet  Desired 

RAYMOND   &   WHITCOMB   CO. 

1338    WALNUT  STREET  (near  Broad  Street).  Telephone,  Philbert  3864 


Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68. 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827.) 

This  symphony — "Sinfonia  postorale" — was  composed  in  the  coun- 
try round  about  Heiligenstadt  in  the  summer  of  1808.  It  was  first 
performed  at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808. 
The  symphony  was  described  on  the  programme  as  "A  symphony 
entitled  Recollections  of  Life  in  the  Country,'  in  F  major,  No.  5" 
(sic).  All  the  pieces  performed  were  by  Beethoven:  an  Aria,  aAh, 
perfido,"  sung  by  Josephine  Kilitzky ;  Hymn  with  Latin  text  written 
in  church  stylej  with  chorus  and  solos;  Pianoforte  Concerto  in  G 
major,  played  by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6 
(sic)  ;  Sanctus,  with  Latin  text  written  in  church  style  from  the 
Mass  in  C  major,  with  chorus  and  solos;  Fantasie  for  pianoforte 
solo;  Fantasie  for  pianoforte,  "into  which  the  full  orchestra  enters 
little  by  little,  and  at  the  end  the  chorus  joins  in  the  Finale."  The 
concert  began  at  half-past  six.  We  know  nothing  about  the  pe- 
cuniary result. 

M.  Vincent  d'Indy  in  his  "Beethoven"  (Paris,  1911)  devotes  sev- 
eral pages  to  Beethoven's  love  of  nature.  "Nature  was  to  Beethoven 
not  only  a  consoler  for  his  sorrows  and  disenchantments ;  she  was 
also  a  friend  with  whom  he  took  pleasure  in  familiar  talk,  the  only 
intercourse  to  which  his  deafness  presented  no  obstacle."  Nor  did 
Beethoven  understand  Nature  in  the  dryly  theoretical  manner  of 
Jean  Jacques  Rousseau,  whose  writings  then  were  in  fashion,  for 
there  could  be  no  point  of  contact  between  the  doctrines  of  this 
Calvinist  of  Geneva  and  the  effusions  of  Beethoven,  a  Catholic  by 
birth  and  by  education.  Nor  did  Beethoven  share  the  views  of 
many  romantics  about  Nature.  He  would  never  have  called  her 
"immense,  impenetrable,  and  haughty,"  as  Berlioz  addressed  her 
through  the  mouth  of  his  Faust.  A  little  nook,  a  meadow,  a  tree, — 
these  sufficed  for  Beethoven.  He  had  so  penetrated  the  beauty  of 
nature  that  for  more  than  a  dozen  years  all  his  music  was  impreg- 
nated by  it. 


Chartered  Under  the  Laws  of  Pennsylvania 


D.  H.  EZERMAN  H.  VAN  DEN  BEEMT 

Directors 
LOUIS  REILLY.  HEAD  OF  VOCAL  DEPARTMENT 


FULLER  BUILDING    -     10  SOUTH    18th   STREET 

H.    F.    STOLP,  Secretary 
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TheHouse  that  Heppe  built 

FOUNDED  IN  1865— ADOPTED  ONE-PRICE  SYSTEM  IN  1881 

C.    J.    Heppe    &    Son — 1117-1119    Chestnut   Street 6th    and   Thompson   Streets 


From  the  Public  Ledger 

March  S\  1917. 

"Those  who  heard  Ossip  Gabrilowitsch 
play  Chopin  at  the  Academy  yesterday 
evidently  felt  that  the  music  more  nearly 
resembled  a  service  of  prayer  in  a  temple 
than  the  conventional  pattern  of  a  con- 
cert .  .  .  that  deftly  applied  the  tonal 
pigment  in  sweeping  strokes,  as  soft  as 
they  were  sweeping. 

"The  ascending  scales  outpoured  proved 
that,  despite  a  physical  law,  fluidity  can 
run  uphill.  The  instrument  ceased  to  be 
an  instrument  of  percussion  and  merci- 
less hailstone  articulation.  Not  once  dur-       ,      -  ^ 
ing  the  afternoon  did  there  come  from  OsSlp  CrabrUOWlt$ch 
the  lower  octaves  of  the  piano  that  leo- 
nine yammer  of  resentment  that  means  the  piano  has  been  punished 
to  a  white  heat  of  madness,  where  sounds  are  indistinguishable  for 
mere  noise, 

{ 
Tht  above  praise  was  given  without  premeditation  by  the  Ledger  critic  and 

rtftrs  to  the  piano  Gabrilowitsch  uses. 

Gabrilowitsch's  Piano  is  a 

JWa&rn  $c  Harnlm 

sold  in  Philadelphia  exclu- 
sively at  the  Heppe  Stores 


C.  J.  Heppe  &  Son 

1117-1119  Chestnut  St.  6th  and  Thompson  Sts. 


His  bedside  book  for  many,  many  years  soon  after  his  passion  for 
Guilietta  Guicciardi  was  the  "Lehr  und  Erbauungs  Buch"  of  Sturm. 
Passages  underscored  show  the  truth  of  the  assertions  just  made, 
and  he  copied  these  lines  that  they  might  always  be  in  his  sight : 
"Nature  can  be  justly  called  the  school  of  the  heart;  it  shows  us 
beyond  all  doubt  our  duty  towards  God  and  our  Neighbor.  I  wish 
therefore  to  become  a  disciple  of  this  school,  and  offer  my  heart  to 
it.  Desirous  of  self-instruction,  I  wish  to  search  after  the  wisdom 
that  no  disillusion  can  reject;  I  wish  to  arrive  at  the  knowledge 
of  God,  and  in  this  knowledge  I  shall  find  a  foretaste  of  celestial 


joys." . 


* 


The  following  sayings  of  Beethoven,  taken  from  "Beethoven :  The 
Man  and  the  Artist,  as  Revealed  in  his  own  Words,"  compiled  and 
annotated  by  Friedrich  Kerst  and  edited  by  Henry  E.  Krehbiel 
(New  York,  1905),  may  well  be  quoted  here: — 

"I  always  have  a  picture  in  my  hand  when  composing,  and  follow 
its'  lines."  This  was  said  in  1815  to  Neate  and  with  reference  to  the 
"Pastoral."  Ries  says  that  Beethoven  frequently  thought  of  an 
object  while  he  was  composing,  "though  he  often  laughed  at  musical 
delineation,  and  scolded  about  petty  things  of  the  sort." 

"The  description  of  a  picture  belongs  to  the  field  of  painting;  in 
this  the  poet  can  count  himself  more  fortunate  than  my  muse,  for 
his  territory  is  not  so  restricted  as  mine  in  this  respect,  though  mine, 
on  the  other  hand,  extends  into  other  regions,  and  my  dominion 
is  not  easily  reached." 

"Carried  too  far,  all  delineation  in  instrumental  music  loses  in 
efficiency."     This  remark  is  found  in  a  sketch  for  the  "Pastoral." 

"How  happy  I  am  to  be  able  to  wander  among  bushes  and  herbs, 
under  trees  and  over  rocks ;  no  man  can  love  the  country  as  I  love 
it.     Woods,  trees,  and  rocks  send  back  the  echo  that  man  desires." 

"O  God!  send  your  glance  into  beautiful  nature  and  comfort 
your  moody  thoughts  touching  that  which  must  be."  To  the  "Im- 
mortal Beloved." 

"My  miserable  hearing  does  not  trouble  me  here    [Baden].     In 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF   THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 

ANTONIOTTI          (1692-1776)         CORELLI              (1653-1713)         HERVELOIS  (1670-17-?) 

ARIOSTI                   (1666-1740)         DALL'ABACtJ      (1675-1742)          LECLAIR  (1697-1764; 

BIRCKENSTOCK    (1687-1733)         DUPUITS             (1741-17-?)          L0E1LLET  (1653-1728) 

BONONCINI            (1680-17-?)         GALLIARD           (1687-1749)          MARCELLO  (1686-1739) 

CAPORALE              (16-?-17-?)        GRAZIOLI             (1710-1780)         SENAILLE  (1687-1730) 

VALENTINI   (1681-17-?) 
Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 

.   RICORDI    &   CO. 

14  EAST  43rd  STREET NEW  YORK 


the  country  it  seems  as  if  every  tree  said  to  me :  'Holy !  Holy !'  Who 
can  give  complete  expression  to  the  ecstasy  of  the  woods?  Oh, 
the  sweet  stillness  of  the  woods!"     (July,  1814.) 

"When  you  reach  the  old  ruins,  think  that  Beethoven  often  paused 
there ;  if  you  wander  through  the  mysterious  fir  forests,  think  that 
Beethoven  often  poetized,  or,  as  is  said,  composed  there."  (In  the 
fall  of  1817  to  Mme.  Streicher,  who  was  taking  a  cure  at  Baden.) 


Eecitative  and  Air,  "Diane  Impitoyable/'  from  "Iphigenie  en 
Aulide/'  Act  I Christoph  Willibald  Gluck 

(Born  at  Weidenwang,  near  Berching,  in  upper  Palatinate,  July  2,  1714; 
died  at  Vienna,  November  15,  1787.) 

"Iphigenie  en  Aulide,"  "tragedie-opera"  in  three  acts,  text  by 
Bailli  Du  Kollet  (after  Racine),  was  produced  at  the  Opera,  Paris, 
April  19,  1774.  Iphigenie,  Sophie  Arnould;  Clytemnestre,  Dlle.  du 
Plant;  Achille,  Le  Gros;  Agamemnon,  Larriv6e;*  Calchas,  Gelin; 
Patrocle,  Durand.  Ballet:  Les  Dlles.  Guimard,  Allard,  Heinel, 
Peslin ;  les  sieurs  Vestris,  Gardel,  etc.  There  were  revivals  in  1800, 
1806,  1816,  1824. 

The  opera  was  revived  in  Paris  at  the  Op6ra-Comique,  December 
18,  1907.  Iphigenie,  Lucienne  Breval;  Clytemnestre,  Mile.  Brohly; 
Achille,  Beyle;  Agamemnon,  Ghasne;  Calchas,  Vieuille;  Patrocle, 
Azema.  Regina  Badet  was  the  chief  dancer.  Ruhlmann  conducted. 
There  were  six  performances  that  year;  seven  in  1909. 

*  Henri  Larriv§,  born  at  Lyons,  September  8,  1733,  died  at  Vincennes,  August  7, 
1802.  Young,  in  Paris,  he  was  a  wigmaker's  apprentice,  and  thus  attracted  the  atten- 
tion of  Rebel,  director  of  the  Opera,  who,  struck  by  his  voice  and  appearance,  engaged 
him  for  the  chorus  and  saw  to  it  that  he  had  lessons  in  singing.  After  two  years  he 
was  engaged  as  second  bass.  He  made  his  first  appearance  as  the  high  priest  in  "Castor 
et  Pollux,"  March  15,  1755.  He  soon  took  the  leading  bass  roles,  though  his  voice  was 
a  baritone  rather  than  bass.  It  is.  said  that  he  was  the  first  to  give  movement  and 
rhetorical  significance  to  recitative  at  the  Op6ra.  His  voice  was  full,  sonorous,  pure, 
but  there  was  nasal  accent,  so  that  one  night  some  one  in  the  pit  shouted,  "There's  a 
nose  that  has  a  fine  voice  !"  Larriv6e  retired  in  1786  with  a  pension,  and,  although 
his  voice  was  then  feeble,  he  gave  concerts  in  the  provinces  with  his  wife,  a  singer,  and 
his  two  daughters,  one  a  harpist,  the  other  a  violinist.  At  Vincennes  he  was  appointed 
keeper  of  the  barracks.  Grimm  and  Diderot's  "Correspondence  Litt6raire"  contains 
a  bitterly  satirical  song  on  the  fact  that  Larriv6e  had  received  25  louis  for  not  singing 
in  "Adele  de  Ponthieu"   (Part  iii,  vol.  i,  pp.   172-4,  edition  1813). 


G.  SCHIRMER,  INC 


Publishers  of 
Symphonic  Music 


THREE  EAST  FORTY-THIRD  STREET 
NEW  YORK 
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Both  the  Boston  Symphony  Orchestra 
and  De  Gogorza  are  more  than  a  memory 
if  you  have  a  Victrola. 

They  both  make  Victor  Records  and  you 
can  enjoy  their  exquisite  interpretations  as 
often  as  you  wish  right  in  your  own  home. 

Hearing  them  on  the  Victrola  is  just 
like  attending  their  performance  again. 

There  are  Victrolas  from  $25  to  $950, 
and  any  Victor  dealer  will  gladly  play  any 
music  you  wish  to  hear. 


CAMDEN,  N.  J. 
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The  Greeks  wishing  to  sail  against  Troy  were  becalmed  at  Aulis. 
Calchas,  the  seer,  declared  that  the  sacrifice  of  Iphigenia,  the 
daughter  of  Agamemnon,  was  the  only  way  of  propitiating  Diana. 
Agamemnon  was  obliged  to  yield.  Iphigenia  was  brought  to  Cal- 
chas under  the  pretext  of  marriage  with  Achilles.  On  the  point 
of  being  sacrificed  she  was  carried  in  a  cloud  by  Diana  to  Tauris. 

The  opera  opens  with  this  recitative  and  aria  of  Agamemnon : — 

Andante  non  troppo. 

Diane  impitoyable,  en  vain  vous  l'ordonnez  cet  affreux  sacrifice. 

En  vain  vous  promettez  de  nous  etre  propice, 

De  nous  rendre  les  vents  par  votre  ordre  enchaines. 

Non,  la  Grece  outraged,  des  Troyens  a  ce  prix  ne  sera  pas  venge. 

Je  renonce  aux  honneurs  que  m'etaient  destinees, 

Et  dut-il  m'en  coutez  la  vie  on  n'immolera  point  ma  fille  Iphigenie! 

Moderato,  E  minor,  2-2. 

Brillant  auteur  de  la  lumiere, 
:  Verrais-tu  sans  palir  le  plus  grand  des  forfaits ! 

f  Dieu  bienfaisant,  exauce  ma  priere 

Et  remplis  les  vceux  que  je  fais. 

Sur  la  route  de  Mycene  dirige  le  fidele  Areas, 

Que  trompant  ma  fille  et  la  Reine. 
i  Elles  pensant  qu'Achille  oubliant  tant  d'appas, 

Songe  a  former  une  autre  chaine. 

Qu'elles  retournent  sur  leurs  pas. 

Si  ma  fille  arrive  en  Aulide, 

Si  son  fatal  destin  conduit  en  ces  lieux, 

Rien  ne  peut  la  sauver  du  transport  homicide 

De  Calchas,  des  Grecs,  et  des  Dieux. 

Pitiless  Diana,  in  vain  you  ordain  this  horrible  sacrifice ;  in  vain  you  promise 
us  to  be  propitious,  to  let  loose  for  us  the  winds  shackled  by  your  command. 
No,  outraged  Greece  will  not  be  revenged  on  the  Trojans  at  this  price.  I  re- 
nounce the  honors  that  were  destined  for  me;  if  it  costs  me  my  life,  my 
daughter  Iphigenia  shall  not  be  sacrificed. 

Splendid  creator  of  light,  will  you  see  without  turning  pale,  the  greatest  of 
all  crimes?  Beneficent  God,  oh,  hear  my  prayer  and  fulfil  my  wish.  Direct 
the  faithful  Areas  on  the  road  of  Mycense  so  that,  deceiving  my  daughter  and 
the  queen,  they  may  think  that  Achilles,  forgetful  of  so  great  allurement, 
dreams  of  forming  another  alliance ;  that  they  may  turn  back  their  steps.  If 
my  daughter  comes  to  Aulis,  if  her  fate  brings  her  to  this  place,  nothing  can 
rescue  her  from  the  murderous  frenzy  of  Calchas,  the  Greeks,  and  the  gods. 

Gluck's  accompaniment  is  for  strings  with  bassoons. 


30  Huntington  Avenue,  Boston,  Mass. 

Twenty-third  Season 

CARL  FAELTEN,  Director 


Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
professional  work,  are  requested  to  see  that  their  names  and  addresses 
are  at  all  times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
sense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 
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ZECKWER-HAHN 

$l)ilatielp!)ta  jflftustcal  ^catiemp 

Founded  1870 

1617    SPRUCE   STREET 

Telephone,  Spruce  819  PHILADELPHIA 

Branch  Schools  in 
West  Philadelphia,  Tioga  and  Germantown 


...  Directors  ... 

CAMILLE  W.  ZECKWER,  President 
FREDERICK  E.  HAHN,  Vice-President 
CHARLTON  LEWIS  MURPHY,  Treasurer  and  Managing  Director 


Quotation  from  Charter  granted  by  the  Commonwealth  of 
Pennsylvania. — "The  said  Conservatory  may  grant  its  diplomas  or 
honorary  testimonials,  in  such  forms  as  it  may  designate,  and  grant 
and  confer  such  honors,  titles  and  degrees  for  proficiency  in  the  theory 
of  music,  musical  compositions,  and  vocal  and  instrumental  music  as 
it  shall  deem  right  and  proper." 
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Prelude  to  "Parsifal" "Richard  Wagner 

(Born  at  Leipsic,  May  32,  1813 ;  died  at  Venice,  February  13,  1883.) 

The  prelude  to  "Parsifal"  was  composed  at  Bayreuth  in  Septem- 
ber, 1877.  The  first  performance  was  in  private  at  the  hall  of  the 
Villa  Wahnfried  at  Bayreuth,  December  25,  1878,  to  celebrate  the 
birthday  of  Cosima  Wagner.  It  was  performed  as  a  morning  sere- 
nade by  the  Meiningen  Court  Orchestra,  led  by  Wagner.  The  per- 
formance was  repeated  the  evening  of  the  same  day,  when  guests 
were  invited.  The  programme  then  included  also  the  Siegfried  Idyl, 
the  Prelude  to  "Lohengrin,"  and  pieces  by  Beethoven,  all  led  by 
Wagner.  The  next  performance  was  also  a  private  one,  in  the 
Royal  Court  Theatre  at  Munich  in  November,  1880,  at  the  wish  of 
King  Ludwig  II.,  and  Wagner  conducted. 

The  first  performance  in  public  was  at  the  production  of  the  festi- 
val play,  as  noted  below. 

The  first  public  concert  performance  was  at  Breslau,  September  1, 
1882,  at  a  Richard  Wagner  concert  organized  by  Angelo  Neumann 
and  conducted  by  Anton  Seidl. 

The  score  and  orchestral  parts  were  published  in  October,  1882. 

"Parsifal,"  "a  stage-consecration  festival  play"  in  three  acts, 
book  and  music  by  Richard  Wagner,  was  first  performed  at  Bayreuth 
for  the  patrons,  July  26,  1882.  The  first  public  performance  was 
on  July  30, 1882.  Parsifal,  Hermann  Winkelmann ;  Amf ortas,  Theo- 
dore Reichmann ;  Titurel,  August  Kindermann ;  Klingsor,  Karl  Hill ; 
Gurnemanz,  Emil  Scaria ;  Kundry,  Amalie  Materna.     Hermann  Levi 


ENLIST  in  the  Army  of  THRIFT 

the   most   powerful   organization   for   the   peaceable   conquest   of 

disorder  and  discontent 

A  Thrift  Account  can  be  started  with  a  deposit  of 
ONE  DOLLAR 

The  Western  Saving  Fund  Society 

OF  PHILADELPHIA 

(Incorporated    1847) 

Tenth  and  Walnut  Streets  Front  and  York  Streets 

This  Society  has  now  enrolled  on  its  books  more  than  84,000  Thrift  Accounts. 
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Bon  wit  Teller  &  Co, 

Chestnut,  at  13th  Street 


Evening  Attire 

Impressive  in  Elegance  and  'Distinction 

The  wraps  are  of  marvelous  fabrics — silk 
brocades,  duvetynes  and  chiffon  velvets — 
trimmed     with      rare      pelts — lined     with 

i^  exquisite  silks. 
The  gowns  reflect 
the  brilliance  of  the 
opera  —  the  for- 
mality of  the  dinner 
— the  elation  of  the 

dance.  Gorgeous 
beaded  and  sequin 
dresses,  others  of 
tinsel  brocades. 
Some  with  trains. 
Many  of  a  quiet 
dignity;  others  of 
particular  appeal  to 
young  women,  en- 
meshing the  splen- 
dor of  the  evening 
with  the  spirit  of 
youth.  They  are 
truly  lovely — every 
one  of  them  is  dis- 
tinctive and  exclu- 
sive. You  are  in- 
to view  them. 


conducted.  Wagner's  version  of  the  story  of  Percival,  or,  as  he 
prefers,  Parsifal,  is  familiar  to  all.  There  is  no  need  in  a  descrip- 
tion of  the  Prelude  to  this  music-drama  of  telling  the  simple  tale 
or  pondering  its  symbolism.  The  ethical  idea  of  the  drama  is  that 
enlightenment  coming  through  conscious  pity  brings  salvation.  The 
clearest  and  the  sanest  exposition  of  the  Prelude  is  that  included  by 
Maurice  Kufferath  in  his  elaborate  essay,  "Parsifal"  (Paris:  Fisch- 
bacher,  1890).  We  give  portions  of  this  exposition  in  a  condensed 
form. 

The  Leit-motiv  system  is  here  followed  rigorously.  The  Leit-motiv 
is  a  well-defined  melody,  or  a  rhythmic  and  melodic  figure,  some- 
times even  a  simple  succession  of  harmonies,  which  serve  to  char- 
acterize an  idea  or  a  sentiment  and,  combined  in  various  ways,  form, 
by  repetition,  juxtaposition,  or  development,  the  thread  of  the  musi- 
cal speech. 

The  prelude  of  "Parsifal"  presents  at  once  some  of  the  most  im- 
portant and  characteristic  themes  of  the  music-drama  that  follows ; 
and,  as  do  all  Wagnerian  preludes,  it  plunges  the  hearer  into  the 
particular  atmosphere  of  the  play. 

The  Prelude  is  scored  for  three  flutes,  three  oboes,  English  horn, 
three  clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  and 
strings. 


"WOLFINGTON" 


The  Name  on  Your  Grandfathers  Brougham 

Voice  Color 

The  "color"  of  the  artist's  voice  is  individually  hers — 
possessed  in  just  the  same  degree  by  no  one  else.  It  is 
as  distinctive  as  the  human  face,  of  which  it  is  said 
there  are  no  two  alike. 

So  it  is  with  a  "Wolnngton"  custom-built  body, 
because  there  is  woven  into  the  lines  of  each  creation 
an  indiviual  expression  that  can  never  be  duplicated. 
The  personality  of  such  a  car  is  always  recognizable. 

ALEX.  WOLFINGTON'S  SON       „ 

19th  and  Buttonwood  Streets,  Phdadelphia    *>^t 
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AND  THE 


Saltan 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very 'conception 
of  beauty. — Levitzkt 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully   voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 

of  the  world. — De  Pachmann. 

I 
A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


CINCINNATI 
142  W.  Fourth  Street 

NEW  YORK 
665  Fifth  Avenue 

INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 

323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
111  I  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
1911  Elm  Street 


Sold  exclusively  by 
JOHN  WANAMAKER  PIANO  SALONS,  Philadelphia,  Pa. 
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Aria,  "Promesse  de  mon  avenir/'  from  "Le  Koi  de  Lahore." 

Jules  Emile  Frederic  Massenet 

(Born  at  Montaud  near  St.  Etienne  (Loire),  France,  May  12,  1842; 

died  August  14,  1912.) 

"Le  Roi  de  Lahore,''  opera  in  five  acts,  seven  scenes,  libretto  by 
Louis  Gallet,  based  on  a  Hindu  legend  told  by  travellers,*  among 
others  by  Count  de  Beauvoir  in  his.  "Voyage  Autour  du  Monde,"  was 
produced  at  the  Opera,  Paris,  April  27,  1877.  The  cast  was  as  fol- 
lows: Alim,  Salomon;  Scindia,  Lassallef ;  Timour,  Boudouresque ; 
Indra,  Menu;  Un  Chef,  Auguez;  Sita,  Josephine  de  Reszke;  Kaled, 
Mme.  Fouquet.  Deldevez  conducted.  There  were  thirty  perform- 
ances that  year. 

*  Some  trace  the  story  to  the  invasion  of  India  by  the  Moslems  in  the  eleventh 
century ;  others  go  back  to  the  Hindu  "Mahabharata" ;  but  there  is  an  analogous 
conception  in  the  fifth  act  of  Auber's  "Lac  des  fees,"  libretto  by  Scribe  and  Melesville 
(Op€ra,  Paris,  April  1,  1839). 

t  Jean  Lassalle,  the  first  to  take  the  part  of  Scindia,  was  born  at  Lyons,  December 
14,  1847.  In  1867  he  entered  the  Paris  Conservatory.  Remaining  there  nearly  two 
years,  he  took  no  prize.  Disgusted,  he  studied  privately  with  Novelli  and  went  to  Liege, 
where  he  appeared  on-  the  stage  in  186!)  at  Saint-Bris.  He  then  sang  in  opera  at 
Lille,  Toulouse,  The  Hague,  and  in  1871-72  at  the  Monnaie,  Brussels.  On  June  7,  1872, 
he  made  his  first  appearance  at  the  Op6ra,  Paris,  as  Guillaume  Tell.  He  was  a  glory  of 
the  Paris  Op§ra  until  1892,  taking  the  leading  baritone  parts.  He  sang  in  many 
European  cities,  and  first  visited  the  United  States  in  1891-92.  He  made  his  first 
appearance  in  Boston  with  the  Abbey,  Schoeffel  and  Grau  company,  at  Mechanics 
Building,  March  14,  1892,  as  Saint-Bris.  He  was  seen  that  season  as  Valentin,  Hans 
Sachs,  Don  Giovanni.  He  was  in  Boston  in  March,  1894,  when  he  was  seen  as  Saint- 
Bris,  Valentin,  Frederick  ("Lohengrin")  and  Escamillo.  He  was  again  in  Boston  in 
March,  1897,  as  Escamillo.  In  1896  and  1897  he  sang  with  great  success  in  Germany. 
After  1901  he  devoted  himself  to  teaching,  for  he  had  lost  his  savings  through  specu- 
lation. He  was  appointed  a  professor  at  the  Paris  Conservatory  in  1903.  He  died 
on  September  7,  1909. 


Bornot  Dry  Cleaning  of  Rugs 
and  Carpets  is  Germ  Proof 

Did  you  ever  stop  to  think  that  the  shoes  you 
wear  on  the  streets  are  the  same  you  walk  upon 
on  your  carpets  and  rugs  in  your  home,  and 
you  carry  the  dust  and  dirt  in  this  way  to  your 
floor  covering. 

Rugs  and  carpets  should  be  frequently  dry 
cleaned  to  destroy  any  germ  life,  and  to  protect 
the  health  of  the  children,  as  the  floor  is  the 
safest  place  for  the  children  to  play  upon. 


French  Cleansers  and  Dyers 
S.  E.  cor.  17th  and  Fairmount  Ave. 


Phones,  Poplar  608,  Race  3585 

1535  Chestnut  Street  1754  N.  Broad  Street 

N.  E.  Cor.  12th  and  Walnut  Sts.    N.  E.  Cor.  Broad  and  Snyder  Ave. 

S,  W.  Cor.  52d  and  Chestnut  Sts. 

WASHINGTON,  D.  C.  1429  F.  Street.  N.  W. 

WILMINGTON,  DEL.       10  W.  10th  St.,  Ford  Bldg. 
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Reinald  Werrenrath 

"THE  LEADING 
I  AMERICAN  BARITONE 

ON  THE 

CONCERT  STAGE" 

{Ne<w  York  Matt) 
is  featuring  the  following 

DITSON  PUBLICATIONS 

on  his  Concert  Programs 


ARAB  LOVE.  SONG,rby  GUSTAVE  FERRARI.    High,  in  D;  Medium,  in  C. 
CAVALIER'S  SONG,  THE,  by  STANLEY  R.  AVERY,  High,  in  D  minor;    Medium,  in   C 

minor. 
In  Press  ^CLEOPATRA'S  NIGHT,  by  Henry  Hadley.    Ready  Shortly. 

CONSECRATION,  by.CHARLES  FONTEYN  MANNEY,  High,  in  F;  Medium-high,  in  E6; 

Low,  in  D6, 
FROM   THE  HILLS  IOF  DREAM,   by  CECIL  FORSYTH.    Medium,  in  F  minor;  Low,  in 

D  minor. 
HEART'S  COUNTRY,  THE,  by  JOHN  A.  CARPENTER.     High,  in  A  minor;  Medium,  in 

F  minor. 
INVOCAZIONE  DI    ORFEO,  (Invocation  of  Orpheus)  by  JACOPO  PERI 

(Modern    Concert    Transcription   by   PIETRO    FLORIDIA),  Medium  Voice. 
LITTLE  RED  LARK,  THE,  Arr.  by  WILLIAM  ARMS  FISHER.    High,  in  G;  Low,  in  E6. 
OCCHIETTI  AMATI,  (Dear  Eyes,  Love-Lighted)  by  ANDREA  FALC0N1ERI. 
fctf-fc  (Modern  Concert  Transcription  by  PIETRO  FLORIDIA),  Medium  Voice. 
OH,  RED  IS  THE  ENGLISH  ROSE,  by  CECIL  FORSYTH.     High,  in  D  minor;  Medium, 
1     ►  •'     in  C  minor;  Low,  in  Bfr  minor. 

PORTRAITS  (Song  Cycle),  by  DAVID  STANLEY  SMITH.    Medium  Voice. 
SONG  OF  THE  STREET  SWEEPER,  by  STANLEY  R.  AVERY.     High,  in  F;  Low.  in  D. 
SONG  OF  THE  TIMBER  TRAIL,  by  STANLEY  R.  AVERY.     Bass  in  Bb. 
TIME  FOR  MAKING  SONGS  HAS  COME,  THE,  by  JAMES  H.  ROGERS.     High,  in 
I         '     Eb;  Medium,  in  Db. 

UNREMEMBERED,  THE,  by  F.  MORRIS   CLASS.  High,  in  F  Minor;  Medium,  in  D  minor" 
WITCH  WOMAN,  by  DEEMS  TAYLOR.     High,  in  E  minor;  Medium,  in  C  minor. 


Musical  Instruments 

Rare  Old  Violins       New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


OLIVER  DITSON  COMPANY 


178-179   TREMONT  ST.  ... 

ORDER  OF  YOUR  LOCAL  DEALER. 


BOSTON 
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Alim,  the  king  of  Lahore,  makes  love,  incognito,  to  the  young 
priestess  Sita.  Scindia,  the  minister  of  the  king,  wishes  to  wed  her. 
Refused,  he  denounces  her  as  sacrilegious.  The  king  makes  himself 
known,  and  to  expiate  his  crime  wars  against  the  infidels.  He  is 
slain  by  Scindia  at  the  end  of  the  battle,  who  is  then  recognized 
by  the  soldiers  as  king.  Alim  begs  of  Indra  to  leave  Paradise,  to 
return  to  earth  that  he  may  see  his  beloved.  Indra  grants  the 
prayer,  but  declares  that  Alim's  fate  is  hers.  "When  she  dies,  you 
will  die  with  her."  Alim  is  on  earth  again,  but  as  a  beggar.  To 
escape  Scindia,  Sita  stabs  herself.  Alim  dies  as  she  expires.  The 
lovers  are  seen  together  in  Paradise. 

Aux  troupes  du  sultan  qui  menagaient  Lahore, 

La  royale  cite, 

Notre  puissance  est  redoutable  encore ; 

Comme  si  les  cbassait  une  invisible  main, 

Elles  ont  du  desert  regagne  le  chemin. 

Le  peuple  est  rassure,  c'est  mon  nom  qu'il  acclame, 

Le  calme  est  rentre  dans  mon  ame ; 

Et  je  puis  etre  beureux. 

Promesse  de  mon  avenir, 

O  Sita,  reve  de  ma  vie, 

O  beaute  qui  me  fus  ravie, 

Enfin  tu  vas  m'appartenir. 

O  Sita! 

Viens  charmer  mon  cceur  amoureux, 

Viens  sourire  aUx  splendeurs  du  monde. 

O  Sita,  viens,  je  t'attends,  je  t'aime! 

Ma  main  te  garde  un  diademe. 

Sita,  tu  seras  reine! 

Viens  charmer  mon  coeur  amoureux,  etc.  etc. 

Our  might  is  still  terrible  to  the  Sultan's  troops,  who  threaten  the  royal 
city  of  Lahore.  They  have  retaken  the  way  of  the  desert  as  if  pursued  by 
an  unseen  hand.  The  people,  reassured,  applaud  my  name.  My  soul  is  again 
at  peace,  and  I  can  be  happy. 

O  Sita,  promise  of  my  future,  dream  of  my  life,  fair  one  that  was  torn 
from  me,  at  last  thou  are  to  be  mine.  Come  and  enchant  my  loving  heart ; 
smile  on  the  splendors  of  the  world.  Sita,  come,  I  await  thee.  I  love  thee. 
For  you  are  a  crown  from  my  hands.     Sita,  you  shall  be  my  queen. 


FOR  ADVERTISING  SPACE  IN  THE  PROGRAMMES  OF 
THE   PHILADELPHIA  CONCERTS  BY   THE  BOSTON 
SYMPHONY  ORCHESTRA    APPLY  TO 


1011   CHESTNUT  STREET  -         -         PHILADELPHIA 
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Second  Episode  from  Lenau's  "Faust"  :  The  Dance  in  the  Village 
Tavern   (Mephisto  Waltz) Franz  Liszt 

(Born   at  Raiding,  near  Oedenburg,  October  22,  1811;   died  at  Bayreuth, 

July  31,  1886.) 

The  Faust  legend  suggested  several  musical  compositions  to 
Liszt.  Goethe's  poem  inspired  the  "Faust"  Symphony  for  orchestra 
and  male  chorus    (1853-57),  and  Lenau's  poem  called  into  being 

these  pieces : — 

1858-59,  two  episodes  from  Lenau's  "Faust"  for  orchestra:  (1) 
"Der  nachtliche  Zug,"  (2)  "Der  Tanz  in  der  Dorfschenke"  (Mephisto 
Waltz). 

1880,  second  Mephisto  Waltz  for  pianoforte.  1881,  second  Me- 
phisto Waltz  for  orchestra.  1881,  third  Mephisto  Waltz  for  piano- 
forte. 1883,  Mephisto  Polka  for  pianoforte.  1885,  fourth  Mephisto 
Waltz  for  pianoforte  (MS.). 

The  first  Mephisto  Waltz  was  arranged  by  the  composer  for  the 
pianoforte  for  two  and  for  four  hands.  The  second  Mephisto  Waltz, 
which  has  been  characterized  as  a  waltz  in  augmented  seconds,  was 
dedicated  to  Saint-Saens,  the  third  to  Marie  Jaell-Trautmann,  the 
Mephisto  Polka  to  Lina  Schmalhausen.  About  sixty  measures  of 
the  fourth  waltz  exist  in  the  manuscript  at  the  Liszt  Museum  in 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy— 

Quality  First 

GEORGE  FROST  COMPANY,  Makers,  BOSTON 


21 


America's  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BROOKLINE  SHOP 

1310  Beacon  Street 

Coolidge  Corner 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 


Telephone  4679  Spruce 

BOSTON  SHOPS 
284  Boylston  Street  17  Temple  Place 

248  Huntington  Avenue 

29  State  Street 

79  Summer  Street 

SALEM  LYNN 

FALL  RIVER  MANCHESTER 

NEW  BEDFORD  WORCESTER 

NEWPORT  NEW  HAVEN 

and  NEW  YORK  CITY 


WATERTOWN  SHOP 
1   Galen  Street 
at  Work* 

CAMBRIDGE 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 


Packages  called  for  and  delivered  by  our  own  trucks 
ESTABLISHED  1829 

YOU    CAN     RELY    ON    LEWANDOS 


22 


ACADEMY  OF  MUSIC 

MONDAY  EVENING,   FEBRUARY  2,   1920,  at  8.15  o'clock 


PIERRE  MONTEUX,  Conductor 


SOLOIST 


Tickets  at 

Heppe's  Piano  Rooms,  1119  Chestnut  Street 

Checks  payable  to  George  T.  Haly 


28 


Weimar.  They  are  of  an  andantino  movement,  and  were  written  at 
Rome  and  Budapest.  It  appears  from  a  letter  written  by  Liszt 
in  1885  that  Alfred  Reisenauer  orchestrated  the  third  waltz :  "I  beg 
you  [Reisenauer]  to  send  me  here  in  manuscript  your  capital  orches- 
tration of  the  third  Mephisto  Waltz.  Don't  take  the  trouble  to 
alter  anything  in  this  manuscript  or  to  write  anything  new :  send 
it  to  me  just  as  I  have  seen  it.  When  it  has  been  copied,  the 
printed  edition  will  follow,  the  name  of  Reisenauer  attached  to  it." 

* 

*  * 

It  was  the  earnest  wish  of  Liszt  that  the  two  "episodes"  from 

Lenau's  "Faust"  should  be  played  together.     He  wrote  Franz  from 

Rome  in  1862 :    "The  publication  of  Lenau's  two  'Faust  Episodes' 

.  .  .  Schuberth  might  undertake  according  as  he  sees  fit.     I  am 

rather  indifferent   as   to  whether  the  piano   arrangement   or  the 

score  appear  first ;  but  the  two  pieces  must  appear  simultaneously, 

the  'Nachtlicher  Zug'  as  No.  1  and  'Mephisto  Walzer'  as  No.  2.  There 

is  no  thematic  connection  between  the  two  pieces,  it  is  true;  but, 

nevertheless,  they  belong  together,  owing  to  the  contrast  of  ideas. 

A  Mephisto  of  that  species  could  proceed  only  from  a  poodle  of  that 

species !" 

» 

*  * 

Lenau,  in  this  episode  of  his  "Faust,"  pictures  a  marriage  feast  at 
a  village  tavern.     There  is  music,  there  is  dancing.     Mephistopheles, 


ESTABLISHED  1857 


BALTIMORE 

HAROLD  RANDOLPH,  Director 


MD. 


Its  endowment  enables  it  to  offer  exceptional  advantages  for 
musical  culture  in  all  grades  and  branches  and  to  maintain 
a  staff  of  eminent  European  and  American  masters,  including: 


George  F.  Boyle 
Barron  Berthald 
Alfred  A.  Butler 
Charles  H.  Bochau 
Franz  C.  Bornschein 
Elizabeth  Coulson 
Austin  Conradi 


Horatio  Connell 
Gerard  Duberta 
Adelin  Fermin 
Frank  Gittelson 
J.  C.  Van  Hulsteyn 
Max  Landow 
Pietro  Minetti 


Scholarships,  Diplomas,  Teachers'  Certificates 

SUMMER  SESSION    July  1  to  August 


Gustav  Strube 
Harold  Phillips 
Margaret  C.  Rabold 
Howard  R.  Thatcher 
Eliza  McC.  Woods 
Edna  Dunham  Willard 
Bart  Wirtz 

Catalogue  Mailed 
12 


AGETO  IRlEOEKroRIHE  CELEBRATED  SEVESTRE  tMAUCOTELj'ARIS.TESTEDStRIIIGS 
•EACH  LERGTH  GUARATITEED  ■  ABSOLUTELY  PURE  HZ  TORE  MID  TRUE  HZ  FIFTHS  • 

fflffi  mmrantna  K3 

VEOLIWS   inwKTO     _ 


279    FIFTH   AVENUE 


NEW  YORK.  NY 


SEND  FOR  OUR  CATALOGUES 
24 


dressed  as  a  hunter,  looks  in  at  the  tavern  window,  and  beckons 
Faust  to  enter  and  take  part  in  the  sport.  The  fiend  assures  him 
that  a  damsel  tastes  better  than  a  folio,  and  Faust  answers  that 
for  some  reason  or  other  his  blood  is  boiling.  A  black-eyed  peasant 
girl  maddens  him  at  first  sight,  but  Faust  does  not  dare  to  greet 
her.  Mephistopheles  laughs  at  him,  "who  has  just  had  it  out  with 
hell,  and  is  now  shamefaced  before  a  woman."  The  musicians  do 
not  please  him,  and  he  cries  out:  "My  dear  fellows,  you  draw  a 
sleepy  bow.  Sick  pleasure  may  turn  about  on  lame  toes  to  your 
waltz,  but  not  youth  full  of  blood  and  fire.  Give  me  a  fiddle :  it  will 
sound  otherwise,  and  there  will  be  different  leaping  in  the  tavern." 
And  Mephistopheles  plays  a  tune.  There  is  wild  dancing,  so  that 
even  the  walls  are  pale  with  envy  because  they  cannot  join  in  the 
waltz.  Faust  presses  the  hand  of  the  dark  girl,  he  stammers  oaths 
of  love.  Together  they  dance  through  the  open  door,  through  the 
garden  and  over  the  meadow,  to  the  forest.  Fainter  and  fainter 
are  heard  the  tones  of  the  fiddle:  they  are  heard  through  songs 
of  birds  and  in  the  wondrous  dream  of  sensual  forgetfulness. 

The  basses  begin  the  waltz  rhythm  with  long-continued  empty 
fifths,  while  the  first  violins  indicate  the  rhythmic  movement  of  the 
chief  theme,  to  the  full  enjoyment  of  those  that  are  enamoured  with 
"realistic"  dissonances.  The  chief  theme  is  characterized  Rustico, 
marcato.  The  dance  grows  wilder  and  wilder.  An  amorous  waltz 
tune  is  then  given  to  the  solo  violoncello.  The  oboe  has  a  seductive 
air  to  a  fantastic  tremolo  figuration  of  the  strings.     Mephistopheles 
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triumphs,  and  shrieks  with  glee  in  his  mockery  of  Faust's  love 
ecstasy.  There  are  two  endings  to  the  piece.  The  earlier  version 
ends  fortissimo;  the  later  dies  gradually  away  in  illustration  of 
the  line  that  Liszt  adds  as  a  motto : — 

"Und  brausend  verschlingt  sie  das  Wonnemeer." 

*  * 
This  waltz  met  in  certain  cities  with  strongly-worded  opposition. 
When  it  was  played  in  London,  a  leading  critic  wrote :  "We  should 
demand  its  prosecution  under  Lord  Campbell's  Act,  especially  when 
accompanied  by  explanatory  remarks,  but  for  its  unutterable  ugli- 
ness." And  when  Mr.  Theodore  Thomas  produced  it  in  Boston 
(October  10,  1870)  Mr.  J.  S.  Dwight  allowed  that  it  was  "positively 
devilish."  "Such  music  is  simply  diabolical,  and  shuts  out  every 
ray  of  light  and  heaven,  from  when  music  sprang."  But  Mr.  Thomas 
continued  to  play  the  waltz  in  Boston,  and  it  has  been  played  at 
concerts  of  the  Boston  S}^mphony  Orchestra  (1887,  1893,  1894,  1897, 
1902,  1907). 
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II.  Moderement  lent. 

III.  Modere;  Tres  anime. 

IV.  Introduction,  Fugue,  et  Finale. 


I.     Moderato. 
II.     Adagio. 
III.     Agitato  assai. 
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"Les  Preludes, "  Symphonic  Poem  No.  3  (after  Lamartine) 
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FRITZ  KREISLER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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trip  unless  he  has  hotel  reservations  in  France,  Belgium 
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assured  hotel  and  steamship  reservations.  Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 
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resort  hotels  of  Southern  California.  Finest  accommodations  every- 
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Symphony  in  B-flat  major,  No.  2,  Op.  57  .     .     .  Vincent  d'Indy 
(Born  at  Paris,.  March  27,  1852;  *  now  living  in  Paris.) 

In  1876  a  work  by  d'lndy,  "Symphonie  Chevaleresque :  Jean 
Hunyacle,"  was  performed  at  a  concert  of  the  Societe  Rationale, 
Paris ;  but  this  work  is  not  now  included  in  the  composer's  own  list 
of  his  compositions.  The  work  entitled  "Wallenstein,"  composed 
during  the  years  1873-81,  though  classed  by  some  as  a  symphony,  is 
entitled  by  d'lndy  "Trilogy,  after  the  dramas  of  Schiller."  Ac- 
cording to  his  own  catalogue  d'Indy's  Symphony  No.  1  is  the 
symphony  in  three  parts  on  a  French  mountain  air,  for  pianoforte 
and  orchestra,  composed  in  1886,  produced  at  Paris,  March  20, 
1887  (Mme.  Bordes-Pene,  pianist),  and  performed  for  the  first  time 
in  Boston,  April  5,  1902,  with  Mr.  Bauer,  pianist;  February  10, 
1906,  Mr.  Gebhard,  pianist;  January  24,  1919,  Mr.  Cortot,  pianist. 
The  Third  Symphony,  aSinfonia  Bravis  de  Bello  Gallico"  (1916-18) 
was  performed  in  Boston,  for  the  first  time  in  America,  October 
24,  1919. 

The  Symphony  in  B-flat  major,  composed  in  1903-04,  was  pro- 
duced at  a  Lamoureux  concert,  Paris,  February  28,  1904.  The 
score  is  dedicated  to  Paul  Dukas.  The  symphony  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  three  bassoons,  four  horns,  small  trum- 
pet in  E-flat,  two  trumpets  in  C,  three  trombones,  contra-bass  trom- 
bone, chromatic  kettledrums,  big  drum,  cymbals,  triangle,  two 
harps,  strings. 

The  first  performance  of  the  symphony  in  America  was  at  Phil- 

*  This  year  is  given  by  the  composer.  The  catalogue  of  the  Paris  Conservatory 
gives  1851,  and  1851  is  also  given  by  Mr.  Adolphe  Jullien,  who  says  he  verified  the  date 
by  the  register  of  d'Indy's  birth. 
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From  the  Public  Ledger 

March  8\  1917. 

"Those  who  heard  Ossip  Gabrilowitsch 
play  Chopin  at  the  Academy  yesterday 
evidently  felt  that  the  music  more  nearly 
resembled  a  service  of  prayer  in  a  temple 
than  the  conventional  pattern  of  a  con- 
cert .  .  .  that  deftly  applied  the  tonal 
pigment  in  sweeping  strokes,  as  soft  as 
they  were  sweeping. 

"The  ascending  scales  outpoured  proved 
that,  despite  a  physical  law,  fluidity  can 
run  uphill.  The  instrument  ceased  to  be 
an  instrument  of  percussion  and  merci- 
less hailstone  articulation.  Not  once  dur- 
ing the  afternoon  did  there  come  from 
the  lower  octaves  of  the  piano  that  leo- 
nine yammer  of  resentment  that  means 
to  a  white  heat  of 
mere  noise. 


Ossip  Gabritowitsch 


the  piano  has  been  punished 
madness,  where  sounds  are  indistinguishable  for 


The  abort  praise  was  given  without  premeditation  by  the  Ledger  critic  and 
refers  to  the  piano  Gabrilowitsch  uses. 

Gabrilowitsch's  Piano  is  a 
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told  i»  Philadelphia  esclu- 
ehely  at  the  Heppe  Stores 
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1117-1119  Chestnut  St.  6th  and  Thompson  Sts. 


adelphia  by  the  Philadelphia  Orchestra,  December  31,  1904.  The 
first  performance  in  Boston  was  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  led  by  Mr.  Gericke,  January  7,  1905.  The  com- 
poser conducted  his  symphony  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra,  December  2,  1905.  The  symphony  was  played 
in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra  Novem- 
ber 6,  1909,  and  by  request,  on  December  4,  1909. 

Mr.  Calvocoressi  in  a  study  of  this  symphony  (Le  Guide  Musical, 
May  8-15,  22-29,  1904)  first  mentions  the  symphonies  written  by 
the  French  of  the  modern  school,  Chausson,  Lalo,  Saint-Saens,  Guy- 
Ropartz,  Alberic  Magnard,  P.  Dukas,  Savard,  Wittowsky,  Vreuls, 
de  Wailly,  Tournemire,  Marcel  Labey,  and  especially  the  symphony 
by  Cesar  Franck,  and  d'Indy's  first.  He  then  says :  "Examining  the 
series  of  works  by  Vincent  d'Indy  and  the  different  stations  of  his 
sure  development,  one  will  see  that  each  of  his  dramatic  works  has 
been  followed  by  an  important  work  of  absolute  music.  After  'The 
Song  of  the  Bell'  came  the  Symphony  on  a  Mountain  Air;  after 
'Fervaal,'  the  second  string  quartet ;  after  'The  Stranger/  the  Sym- 
phony in  B-flat  major."* 

This  symphony  is  without  a  programme  of  any  sort.  D'Indy 
wrote  in  an  article  published  in  the  first  number  of  Musica  (Paris)  : 
"Symphonic  music,  unlike  dramatic  music,  is  developing  toward 
complexity :  the  dramatic  element  is  more  and  more  introduced  into 
absolute  music,  in  such  a  way  that  form  is  here,  as  a  rule,  absolutely 
submissive  to  the  incidents  of  a  veritable  action."  Mr.  Calvocoressi- 
supplies  a  note  to  this  remark :  "To  search  for  an  action  that  is  not 
purely  musical  in  absolute  music  would  be  madness.  There  is,  in- 
deed, an  action  in  this  symphony,  but  it  is  wholly  in  the  music : 
the  putting  into  play  of  two  principal  themes,  which  present  them- 
selves at  the  beginning  side  by  side,  follow  each  other,  war  against 

*  "The  Song  of  the  Bell,"  romantic  symphony  for  solo  voices,  double  chorus,  and 
orchestra,  was  composed  during  the  years  1879-83  ;  the  opera  "Fervaal,"  during  1889-95  ; 
the  second  string  quartet,  in  1897  ;  "The  Stranger,"  an  opera,  was  produced  at  Brussels, 
January  7,  1903. — Ed. 
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each  other,  or,  on  the  contrary,  are  each  developed  separately,  asso- 
ciate with  themselves  new  ideas  which  complete  or  serve  as  com- 
mentary, and  at  the  end  of  the  work  are  blended  in  an  immense 
triumphal  chant."  It  would  be  idle,  then,  to  attempt  to  character- 
ize these  themes  as  though  they  were  dramatic  motives.  One  can 
say,  however,  that  two  decided  elements  of  musical  expression  are 
strongly  opposed  to  each  other. 

The  first  movement  is  made  up  of  two  distinct  parts :  a  slow  intro- 
duction, in  which  the  themes  appear  at  first  in  the  state  of  simple 
cells ;  and  a  lively  moment. 

I.  "Extremement  lent.  Tres  vif."  B-flat  major,  4-2.  Violon- 
cellos and  double-basses,  doubled  by  harps,  announce  an  initial  and 
sombre  theme  of  almost  sluggish  rhythm.  The  flute  replies  with  a 
phrase  whose  chief  characteristic  is  an  ascending  leap  of  a  seventh, 
a  progression  dear  to  the  composer.  This  phrase  is  the  second  prin- 
cipal theme  of  the  symphony.  The  phrase  may  be  resolved  in  this 
instance  into  two  distinct  elements  :  the  descending  fourth — B-flat  to 
F-sharp — which,  with  its  own  peculiar  rhythm,  is  a  cell  that  later  on 
will  assume  great  importance;  the  ascending  seventh,  which  will 
play  a  dominating  part  and  appear  again  throughout  the  work  as  a 
song  of  despair,  a  burst  of  the  determined  will.  This  second  theme 
may  then  be  considered  as  a  sort  of  embryonic  form  which  contains 
the  chief  elements  of  the  symphony.  The  initial  theme,  on  the  con- 
trary, will  almost  always  keep  a  closer  resemblance  to  itself ;  there 
will  be  numberless  changes,  melodic  or  rhythmic  transformations, 
but  its  particular  physiognomy  will  not  be  lost. 

The  initial  theme  rumbles  in  the  basses  during  the  whole  of  this 
introduction.  A  tutti  of  some  measures  leads  by  a  rapid  crescendo 
to  the  main  body,  tres  vif,  3-4.  A  horn,  accompanied  by  second 
violins  and  violas,  announces  a  new  theme,  which  belongs  exclusively 
to  this  movement.  The  first  two  notes  of  this  motive  are  the 
descending  fourth,  the  first  cell  of  the  second  chief  theme.  The  sec- 
ond section  of  the  new  theme  furnishes  material  for  an  abrupt  and 
jerky  figure,  given  soon  afterward  to  the  wood-wind.  This  figure 
will  play  throughout  the  work  a  transitional  part,  and  will  inter- 
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vene  between  the  various  developments.  Its  rhythm  is  unmistak- 
able. This  figure  alternates  now  between  the  wood-wind  and  the 
strings,  and  soon  brings  in  the  return  of  the  initial  theme,  which  is 
combined  with  the  abrupt  and  characteristic  transitional  matter. 
The  initial  theme,  diminished,  is  given  to  the  violoncellos.  The 
violins  expose  a  figure,  6-4,  in  which  the  ascending  seventh  of  the 
second  chief  theme  is  recognized.  Flutes  and  clarinets  have  grace- 
ful ascending  phrases.  There  is  a  return  to  the  initial  movement. 
The  motive  of  transition  prepares  the  re-entrance  of  the  theme  first 
sung  by  the  horn,  which  is  developed  at  first  alone,  then  in  combi- 
nation with  the  transitional  motive.  The  characteristic,  incisive 
rhythm  apparently  is  about  to  die  away,  but  it  appears  in  oboes  and 
clarinets,  after  the  violins  have  again  sung  the  second  principal 
theme.  Tremoli  of  violins  and  violas  prepare  the  re-entrance  of  the 
initial  sombre  theme,  given  in  turn  to  the  basses,  the  bass  clarinet, 
the  little  trumpet,  while  harps  and  wood-wind  accompany  with  ever- 
growing agitation.  After  this  theme  has  been  developed,  there  is  a 
gradual  broadening,  and  the  motive  originally  sung  by  the  horn  is 
given  to  the  wood-wind.  The  transitional  motive  is  then  developed 
alone,  and  the  initial  theme  appears  in  the  brass,  after  which  the 
oboe  sings  the  second  principal  theme  at  a  more  moderate  pace,  3-2. 
The  graceful  flute  and  clarinet  passages  again  appear.  There  is  a 
crescendo,  and  the  second  principal  theme  in  its  complete  form 
returns  at  the  original  pace.  The  pace  quickens,  and  the  transi- 
tional theme  hovers  above  the  initial  sombre  theme,  which  repeats 
itself  in  an  ascending  progression.  This  is  a  figure  of  a  descending 
fifth,  with  a  rhythm  like  that  of  the  first  cell  in  the  second  principal 
theme,  and  the  return  of  this  theme  is  expected,  but  the  character- 
istic rhythm  of  the  transitional  motive  is  insistent,  and  leads  sud- 
denly to  the  conclusion. 

II.  Moderement  lent.  D-flat  major,  6-4.  The  second  movement 
begins  with  an  announcement  by  the  first  violins  of  the  second 
principal  theme  (descending  fourth).  The  bass  clarinet  sings  the 
rest  of  the  motive,  which  is  taken  up  by  the  strings.     These  first 
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measures  prepare  the  re-entrance  of  the  same  theme  under  a  form 
(6-4)  already  used  in"  the  first  movement.  A  new  figure  appears, 
which  will  be  found  in  the  Finale.  The  development  brings  a  modu- 
lation to  E  major,  and  harps  give  out  a  strongly  rhy tinned  motive 
in  that  tonality.  This  motive  will  be  employed  in  the  scherzo,  and 
the  dotted,  characteristic  rhythm  is  now  kept  up,  while  the  oboe, 
then  the  clarinet,  and  also  other  instruments  sing  in  turn  an  ex- 
pressive theme,  which  might  be  taken  at  first  for  a  commentary 
on  the  initial  sombre  motive,  but  the  conclusion  of  it  is  the  first 
new  theme  of  this  movement,  which  in  turn  is  a  prolongation  of  the 
theme  (6-4)  of  the  first  movement.  The  music  grows  more  brilliant, 
and  this  last-named  motive  appears  in  A  major  (violins  and  violas), 
also  the  first  new  theme  of  this  movement  (small  trumpet).  The 
strongly  rhythmed  theme  reappears,  as  also  the  more  expressive  mo- 
tive in  the  tonic.  There  is  use  of  these  various  musical  thoughts 
before  the  conclusion  begins.  The  strongly  rhythmed  theme  is  given 
out  by  the  trombones,  then  by  wood-wind  instruments,  and  the 
familiar  theme  of  the  first  movement  is  sung  by  the  clarinet. 

III.  Modere.  D  minor,  2-4,  A  solo  viola  chants  a  theme  of 
archaic  character,  which  reminds  one  of  some  old  legend's  air.  The 
flute  hints  at  the  strongly  rhythmed  theme  of  the  preceding  move- 
ment, but  the  archaic  tune  is  developed  and  interrupted  suddenly 
by  the  horns  proclaiming  the  initial  theme,  sadly  changed  and  of 
greatly  diminished  importance.  This  initial  theme,  with  hurried 
pace,  persists  in  triplets  shortened  more  and  more.  There  is  a 
fantastic  whirlwind  in  the  strings,  and  above  it  a  bold  theme  is 
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given  out  by  the  wood-wind.  The  strongly  rhythmed  theme  appears 
almost  immediately  afterward,  and  is  added  to  the  whirling  triplets. 
There  is  a  comparative  lull,  and  the  bold  theme  is  now  given  out  at 
length  by  the  small  trumpet,  after  which  there  is  an  orchestral 
explosion.  Then  the  archaic  tune  appears,  rhythmed  curiously  in 
3-8,  "after  the  manner  of  a  pantomimic  dance,"  and  played  by  flutes 
and  then  bassoons :  harp  harmonics  and  the  triangle  give  additional 
color  to  this  episode.  The  development  of  this  theme  is  twice  inter- 
rupted by  the  union  of  the  strongly  rhythmed  theme  (basses)  and 
the  bold  theme,  but  it  keeps  on  only  to  give  way  to  the  appearance 
in  canon  of  the  bold  theme,  first  in  the  strings,  then  in  the  brass  ff. 
After  this  climax  the  archaic  tune  returns,  2-8,  and  a  rallentando 
leads  to  reappearance  of  this  theme  in  its  original  form. 

IV.  Introduction,  Fugue,  et  Finale.  The  general  form  of  this 
last  movement  is  that  of  a  rondo  preceded  by  an  introduction  in 
two  parts  (introduction  and  fugue).  In  the  introduction  to  the 
fugue  all  the  chief  thematic  ideas  of  the  preceding  movements  are 
recalled  one  by  one,  either  by  solo  instruments  or  by  groups  of 
instruments. 

The  subject  of  the  fugue  is  the  expressive  theme  first  sung  by 
the  oboe  in  the  second  movement,  but  now  the  theme  is  lengthened 
by  an  ascending  arabesque,  in  which  the  characteristic,  ascending 
curve  of  the  second  chief  theme  of  the  work  is  recognized.  The  final 
association  of  the  two  themes,  already  hinted  at  the  beginning  of 
the  second  movement  by  the  appearance  of  a  figure  common  to  them 
both,  is  now  frankly  declared.  This  subject,  persisting  to  the  end 
of  the  fugue,  brings  in  a  lively  movement,  5-4,  the  true  Finale.    The 
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AND  THE 
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oboe  sings  the  first  new  theme  of  the  second  movement,  which 
is  developed  in  company  with  the  fngne  subject.  The  instrumental 
complications  become  more  elaborate.  The  strongly  rhythmed  theme 
presents  itself,  and  then  a  brand-new  motive  appears,  interrupted 
by  echoes  of  the  archaic  melody.  This  new  theme  prepares  the 
return  of  the  initial  motive,  which  strengthens  itself  in  canon  form. 
The  fugue  subject  creeps  about  the  whole  orchestra,  while  a  more 
aggressive  form  of  the  often  used  theme  of  the  second  movement 
soars  above.  The  brand-new  theme  returns,  and  once  more  ushers 
in  the  initial  theme  in  the  bass,  while  the  second  chief  or  cyclic 
theme  is  announced  above.  This  is  the  final  struggle  of  the  two. 
The  fugue  subject  soon  reappears,  and  leads  to  a  brilliant  burst  of 
the  whole  orchestra.  The  second  chief  or  cyclic  theme  is  then  used 
as  a  broadly  proportioned  choral,  whose  bass  is  the  initial  theme, 
now  subdued  and  definitely  associated  with  the  triumph  of  the 
second  theme.  This  triumph  is  thrice  proclaimed  in  the  peroration, 
and,  between  the  proclamations,  the  archaic  theme,  with  its  charac- 
teristic initial  fifth,  is  heard  in  the  wood-wind. 

The  foregoing  analysis  is  based  on  the  articles  by  Mr.  Calvoro- 
ressi;  for,  since  he  is  acquainted  intimately  with  d'Indy's  musical 
life  and  purposes,  his  articles  concerning  this  composer  have  more 
than  ordinary  authority. 
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tility and  command  over  technical  resources,  the  composer  has  surpassed  the 
already  high  mark  achieved  by  his  brilliant  talent.  The  vocal  score  is  com- 
plete with  English  and  French  text,  and  the  cover  is  a  superb  illustration  in 
colors,  showing  the  beauty  of  Cleopatra's  palace  and  one  of  the  most  gripping 
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Concerto  for  Violin,  A  minor,  No.  22  (Letter  B). 

Giovanni  Battista  Viotti 

(Born   at   Fontanetto   in   Piedmont.   Italy,   May   23,   1753;    died   at  London, 

March  3,  1824.) 

Viotti,  "the  father  of  modern  violin  playing,"  pupil  of  Pugnani, 
and  one  of  the  most  important  composers  for  the  violin,  wrote 
twenty-nine  concertos.  The  greater  number  of  the  first  twenty 
were  composed  in  Paris;  the  last  nine,  which  bear  letters  of  the 
alphabet,  were  composed  in  England  and  first  published  in  London. 
No  one  knows  who  taught  Viotti  composition. 

He  visited  London  in  1792,  and  in  1793  settled  there,  remaining 
until  1798,  when,  absurdly  charged  with  treasonable  speech,  he 
was  ordered  to  leave  England.  He  was  permitted  to  return  in  1801. 
In  1813  he  took  an  active  interest  in  the  formation  of  the  Phil- 
harmonic Society.  Concerning  his  adventurous  life  as  virtuoso, 
composer,  conductor,  wine  merchant,  director  of  the  Paris  Opera, 
see  Arthur  Pougin's  "Viotti  et  l'ficole  moderne  de  Violin"  (Paris, 
1888).  This  biography  contains  a  thematic  catalogue  of  his  violin 
concertos,  violin  sonatas,  duos,  and  other  works  for  violins,  trios, 
quartets,  pianoforte  concertos,  pianforte  sonatas,  music  for  violon- 
cello, and  songs. 

Some  say,  apparently  without  just  cause,  that  Cherubini  scored  the 
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accompaniment  of  the  twenty-second  concerto.  Cherubini  and  Viotti 
lodged  together  in  Paris  for  six  years,  bnt  this  concerto  was  com- 
posed in  London. 

Contemporaries  of  Viotti  say  that  his  playing  was  "grand,  impos- 
ing, full-toned,  amazing  by  reason  of  its  verve  and  its  variety." 

The  twenty-second  concerto  is  in  three  movements:  Moderato, 
A  minor,  4-4;  Adagio,  E  major  4-4;  Agitato  assai,  A  minor,  2-4.  It 
is  in  the  traditional  form,  and  requires  no  analysis. 


Symphonic  Poem  No.  3,  "The  Preludes"  (after  Lamartine). 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811 ;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every,  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
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consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jete  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals, 
harp,  and  strings. 

The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
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sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the 
duet  with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*) 
The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
against  a  more  elaborate  accompaniment,  while  violins  and  flutes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  theme,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of  the  second  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment 
is  free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm;  the  third  phase  of  the  chief  theme  is  given  to 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Rcyer  and  Gustav  Waoz,  music 
by  Donizetti,  was  produced  at  the  Opera,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from  Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96)  ;  the  parts  of  L6onor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 
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oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood-wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 
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PIANIST  and  TEACHER 
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course 

when  tense  nerVes  and 
strained  muscles  yearn 
for  relaxation  and  rest- 
it  is  then  the  soft,  soothing- 
fabrics  of  generously  - 
proportioned,  carefully 
finished  Faultless  night- 
wear  mean 
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tless 

SINCE  1861 

Pajamas  and  Night  Shirts 

The  NIGHTwcar  of  a  Nation!" 


Exceeds  expectations 
Recommended  by  11,886  dealers 


MORE  AND  NEW  YORK 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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Philadelphia  Representatives 
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"  The  Highest  Class  Talking  Machine 
in  the  World" 


Josef  Hofmann  says: 

"The  Orchestra  is  the 
greatest  MUSICAL 
MEDIUM  and  stimu- 
lus of  the  Community." 


The  Talking  Machine  is  the  only  Musical 

Instrument  that  brings  the  orchestra 

into  the  home 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY   THE   FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Theodorowicz,  J. 
Concert-master. 
Hoffmann,  J. 
Traupe,  W. 
Sauvlet,  H. 

Roth,  0. 
Rissland,  K. 
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Mahn,  F. 

Ringwall,  R. 
Henkle,  R. 
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Fiedler,  B. 

Goldstein,  S. 
Kurth,  R. 

Fiedler,  A. 
Diamond,  S. 

Deane,  C. 
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A. 
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Schroeder,  A. 


Miquelle,  G. 
Keller,  J. 
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Nagel,  R. 
Barth,  C. 
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Horns. 
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Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 
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Vannini,  A. 
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Neumann,  S. 
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Mueller,  E. 
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Librarian. 
Rogers,  L.  J 


^•SK^ 


AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 

More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

John  Wanamaker 
Philadelphia,  Pennsylvana 


ACADEMY  OF  MUSIC 


PHILADELPHIA 


WEDNESDAY  EVENING,  MARCH  17 

AT  8.15 


The  Programme  as  changed  is  as  follows: 

Beethoven  •  Symphony  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace. 

II.  Adagio. 

III.  Allegro  vivace;  Trio:  Un  poco  meno  allegro. 

IV.  Finale:  Allegro  ma  non  troppo' 


Mozart 


Wagner 

Songs  with  Orchestra 
(a)    Smetana 


Recitative,  "  Crude] e  r>  Ah,  no,  mio  bene! "  and 
Aria,  "Non  mi  dir,  belTi  dol  mio"  from 
"  Don  Giovanni,"  Act  II,  Scene  13 

"A  Siegfried  Idyll" 


Vendulka's  Cradle  Songs  in  the  Opera 
"Hubicka,"  ("The Kiss") 
Russalk's  Song  from  the  Opera  "  Russalka  " 


(b)    Dvorak 

Wagner        .        .        .      Excerpts  from  Act  III.  of  "The  Mastersingers', 

Introduction — Dance  of  the  Apprentices; 
Welcome  to  Hans  Sachs. 


SOLOIST 
EMA  DESTINN 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 
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ACADEMY  OF  MUSIC 


PHILADELPHIA 


Thirty-fifth  Season  in  Philadelphia 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FIFTH  CONCERT 

WEDNESDAY  EVENING,  MARCH  17 

AT  8.15 


PROGRAMME 


Mozart     .  .         .         .         .    Symphony  in  G  minor  (Kochel,  No.  550) 

I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  assai. 


Mozart 


Beethoven 


Recitative,  "  Crudele  ?  Ah,  no,  mio  bene!  "  and 
Aria,  "  Non  mi  dir,  bell'i  dol  mio  "  from 
"  Don  Giovanni,"  Act  II,  Scene  13 


Overture  to  "Fidelio" 


Songs  with  Orchestra 

(a)  Smetana 

(b)  Dvorak 


Vendulka's  Cradle  Songs  in  the  Opera 
"Hubicka,"  ("The Kiss") 
Russalk's  Song  from  the  Opera  "  Russalka  ff 


Charpentier  ....     "Impressions  of  Italy,"  Orchestral  Suite 

I.  Serenade  (Viola  solo:  Mr.  Frederic  Denayer). 

II.  At  the  Fountain. 

III.  On  Muleback. 

IV.  On  the  Summits. 
V.  Naples. 


SOLOIST 
EMA  DESTINN 


There  will  be  an  intermission  of  ten  minutes  after  Mozart's  aria 


"The  Best  in  Travel" 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.     Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.    Depart- 
ures Mar.  20  and  later.     Two  unusally  attractive  tours  includ- 
ing Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 
No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.     Accommodations  are 
insufficient  to  take  care  of  everyone.     If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.     Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of  the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  March,  including  New  Orleans, 
Apache  Trail,  Grand  Canyon  and  the  famous  resort  hotels  of 
Southern  California.  Finest  accommodations  everywhere  and  ex- 
tensive automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach, 
Havana,     Frequent  departures  February  to  March. 


Miami    and 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.     Sailings  April  3  and  April  ic. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

1338  WALNUT  STREET  (near  Broad  Street).    Telephone,  Philbert  3864 


Symphony  in  G  minor  (K.  550)     .     .    Wolfgang  Amadbus  Mozart 
(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C 
major  with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  ex- 
ception of  a  piano  concerto  in  D  major  which  he  played  at  the 
coronation  festivities  of  Leopold  II.  at  Frankfort  in  1790.  There 
are  canons  and  piano  pieces,  there  is  the  orchestration  of  Handel's 
"Acis  and  Galatea,"  and  there  are  six  German  dances  and  twelve 
minuets  for  orchestra.  Nor  are  the  works  composed  in  1789  of 
interest  with  the  exception  of  the  clarinet  quintet  and  a  string 
quartet  dedicated  to  the  King  of  Prussia.  Again  we  find  dances 
for  orchestra, — twelve  minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by 
the  feat  of  producing  three  symphonies  in  such  a  short  time?  Or 
was  there  some  reason  for  discouragement  and  consequent  idleness  ? 

The  Bitter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.  Mozart  was  appointed  his  successor,  but  the 
thrifty  Joseph  cut  down  the  salary  to  eight  hundred  florins.  And 
Mozart  at  this  time  was  sadly  in  need  of  money,  as  his  letters  show. 
In  a  letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could 
have  better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he 
says :  "I  have  done  more  work  in  the  ten  days  that  I  have  lived  here 
than  in  two  months  in  my  other  lodgings,  and  I  should  be  much 
better  here,  were  it  not  for  dismal  thoughts  that  often  come  to  me. 
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TheHonse  that  Heppe  built 

FOUNDED  IN  1865— ADOPTED  ONE-PRICE  SYSTEM  IN  1881 
C.   J.   Heppe   &   Son— 1  I  17-1  1  19    Chestnut  Street — :6th   and  Thompson   Streets 


From  the  Public  Ledger 

March  8,  1917. 
"Those  who  heard  Ossip  Gabrilowitsch 
play  Chopin  at  the  Academy  yesterday 
evidently  felt  that  the  music  more  nearly 
resembled  a  service  of  prayer  in  a  temple 
than  the  conventional  pattern  of  a  con- 
cert .  .  .  that  deftly  applied  the  tonal 
pigment  m  sweeping  strokes,  as  soft  as 
they  were  sweeping. 

"The  ascending  scales  outpoured  proved 
that,  despite  a  physical  law,  fluidity  can 
run  uphill.  The  instrument  ceased  to  be 
an  instrument  of  percussion  and  merci- 
less hailstone  articulation.  Not  once  dur- 
ing the  afternoon  did  there  come  from 
the  lower  octaves  of  the  piano  that  leo- 
nine yammer  of  resentment  that  means  the  piano  has  been  punished 
to  a  white  heat  of  madness,  where  sounds  are  indistinguishable  for 
n%ere  noise* 

The  abort  praise  was  given  without  premeditation  by  the  Ledger  critic  and 
a  the  piano  Gabrilowitsch  uses. 

Gabrilowitsch's  Piano  is  a 

said  in  Philadelphia  exclu- 
sively at  the  Heppe  Store* 


Ossip  Gabrilowitsch 


C.  J,  Heppe  &  Son 


11 17-1 119  Chestnut  St. 


6th  and  Thompson  Sts. 


I  must  drive  them  resolutely  away;  for  I  am  living  comfortably, 
pleasantly,  and  cheaply."  We  know  that  he  borrowed  from  Puch- 
berg,  a  merchant  with  whom  he  became  acquainted  at  a  Masonic 
lodge,  for  the  letter  with  Puchberg's  memorandum  of  the  amount 
is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was  un- 
fortunate in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock ; 
he  dined  on  boiled  bacon  at  3.15 ;  he  preferred  water,  but  he  would 
drink  a  glass  of  Tokay ;  he  was  continually  putting  chocolate  drops 
from  his  waistcoat  pocket  into  his  mouth;  he  gave  gold  coins  to 
the  poor;  he  was  unwilling  to  sit  for  his  portrait;  he  had  remark- 
ably fine  teeth;  he  disliked  sycophantic  fuss;  he  patronized  the 
English  who  introduced  horse-racing ;  and  Michael  Kelly,  who  tells 
us  many  things,  says  he  was  "passionately  fond  of  music  and  a 
most  excellent  and  accurate  judge  of  it."  But  we  know  that  he 
did  not  like  the  music  of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  hundred  florins  a  year.  He  did  order  dances,  the  dances 
named  above.  For  the  dwellers  in  Vienna  were  dancing-mad.  Let 
us  listen  to  Kelly,  who  knew  Mozart  and  sang  in  the  first  per- 
formance of  "Le  Nozze  di  Figaro"  in  1786:  "The  ridotto  rooms, 
where  the  masquerades  took  place,  were  in  the  palace ;  and,  spacious 
and  commodious  as  they  were,  they  were  actually  crammed  with 
masqueraders.  I  never  saw  or  indeed  heard  of  any  suite  of  rooms 
where  elegance  and  convenience  were  more  considered,  for  the 
propensity  of  the  Vienna  ladies  for  dancing  and  going  to  carnival 
masquerades  was  so  determined  that  nothing  was   permitted  to 
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interfere  with  their  enjoyment  of  their  favorite  amusement.  .  .  . 
The  ladies  of  Vienna  are  particularly  celebrated  for  their  grace  and 
movements  in  waltzing,  of  which  they  never  tire.  For  my  own 
part,  I  thought  waltzing  from  ten  at  night  until  seven  in  the  morn- 
ing a  continual  whirligig,  most  tiresome  to  the  eye  and  ear,  to 
say  nothing  of  any  worse  consequences."  For  these  dances  Mozart 
wrote,  as  did  Haydn,  Hummel,  Beethoven. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might 
easily  lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor. 
At  a  rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a 
symphony  at  a  very  fast  pace,  so  that  the  orchestra  soon  was  unable 
to  keep  up  with  him.  He  stopped  the  players  and  began  again  at 
the  same  speed,  and  he  stamped  the  time  so  furiously  that  his  steel 
shoe-buckle  flew  into  pieces.  He  laughed,  and,  as  the  players  still 
dragged,  he  began  the  allegro  a  third  time.  The  musicians,  by  this 
time  exasperated,  played  to  suit  him.  Mozart  afterwards  said  to 
some  who  wondered  at  his  conduct,  because  he  had  on  other  occa- 
sions protested  against  undue  speed:  "It  was  not  caprice  on  my 
part.  I  saw  that  the  majority  of  the  players  were  well  along  in 
years.  They  would  have  dragged  everything  beyond  endurance 
if  I  had  not  set  fire  to  them  and  made  them  angry,  so  that  out  of 
sheer  spite  they  did  their  best."  Later  in  the  rehearsal  he  praised 
the  orchestra,  and  said  that  it  was  unnecessary  for  it  to  rehearse 
the  accompaniment  to  the  pianoforte  concerto:  "The  parts  are 
correct,  you  play  well,  and  so  do  I."  This  concert,  by  the  way,  was 
poorly  attended,  and  half  of  those  who  were  present  had  received 
free  tickets  from  Mozart,  who  was  generous  in  such  matters. 


G.  SCHIRMER,  INC 


Publishers  of 
Symphonic  Music 


THREE  EAST  FORTY-THIRD  STREET 
NEW  YORK 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN,  N.  J. 


'HIS  MASTERS  VOICE" 
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The  symphony  was  scored  originally  for  one  flute,  two  oboes,  two 
basoons,  two  horns,  and  strings.  Mozart  added  later  two  clarinet 
parts.  Kochel  says  that  Mozart  wrote  a  score  for  the  oboes  and 
clarinets  on  special  pages,  as  the  original  parts  for  the  oboes  were 
necessarily  changed  by  the  addition  of  the  clarinets.  In  connec- 
tion with  this  a  note  by  William  Foster  Apthorp  is  of  interest: 
"The  first  score  has  generally  been  used  for  performances  of  the 
symphony  all  over  the  world.  The  second,  or  Nachschrift,  was  for 
years  in  the  possession  of  Johannes  Brahms,  who,  for  some  reason 
or  other,  persistently  refused  to  allow  it  to  be  published,  or  to  go 
out  of  his  hands.  It  is  now  published  and  will  be  used  at  this 
concert"  *  (December  29,  1900). 


Recitative,  "Crudele?  Ah,  no,  mio  bene!"  and  Aria,  "Non  mi  dir, 
beli/  idol  mio"  from  "Don  Giovanni/'  Act  II.,  Scene  13 

Wolfgang  Amadeus  Mozart 

"Don  Giovanni,  ossia  il  dissoluto  punito,"  a  "dramma  giocosa" 
in  two  acts,  the  text  by  the  abbate  Lorenzo  da  Ponte,  the  music  by 
Mozart,  was  produced  at  Prague  on  October  29,  1787.  The  aria 
sung  at  this  concert  is  in  the  part  of  Donna  Anna  and  is  addressed 
to  Don  Ottavio,  her  betrothed.  In  performances  of  the  opera,  the 
immediately  preceding  dialogue  between  Donna  Anna  and  Don 
Ottavio  is  usually  cut  out,  so  Donna  Anna  generally  appears  on  the 
stage  alone  with  a  letter  in  her  hand — supposed  to  have  come  from 
Don  Ottavio.     Hence  the  aria  is  often  known  as  the  "letter  aria." 

♦By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the 
Nachschrift,  perhaps  before  it  came  into  Brahms's  possession.  At  all  events,  he  has  used 
it  exhaustively  at  his  concerts  in  this  country  for  the  last  twenty  or  twenty-five  years. — 
W.  F.  A. 


CARL  FAELTEN,  Director 
twenty -fourth  Season  begins  Thursday,  Sept.  16,  1920 


for  Pianists,  Teachers,  Accompanists 
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Branch  Schools  in 
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...  Directors ... 

CAMILLE  W.  ZECKWER,  President 
FREDERICK  E.  HAHN,  Vice-President 
CHARLTON  LEWIS  MURPHY,  Treasurer  and  Managing  Director 


Quotation  from  Charter  granted  by  the  Commonwealth  of 
Pennsylvania. — "The  said  Conservatory  may  grant  its  diplomas  or 
honorary  testimonials,  in  such  forms  as  it  may  designate,  and  grant 
and  confer  such  honors,  titles  and  degrees  for  proficiency  in  the  theory 
of  music,  musical  compositions,  and  vocal  and  instrumental  music  as 
it  shall  deem  right  and  proper." 
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Crudele?     Ah,  no! 
Mio  ben,  troppo  mi  spiace 
Allontarnati  un  ben  che  lungamente 
La  nost'  alma  desia;  ma  il  mondo?     Oh  Dio! 
Non  sedur  la  costanza 
Del  sensibil  mio  core; 
Abbastanza  per  te  mi  parla  amore 

Non  mi  dir,  bell'  idol  mio, 
Che  son  io  crudel  con  te ; 
Tu  ben  sai  quant'  io  t'  amai, 

Tu  eonosci  lamia  fe. 
Calma,  calma  il  tuo  tormento ! 
Se  di  duol  non  vuoi  ch'  io  mora. 
Forse  un  giorno  il  Cielo  ancora 

Sentira  pieta  di  me. 

William  Foster  Apthorp  made  this  translation  in  English 
prose : — 

Cruel?  Ah,  no!  My  dearest,  it  gives  me  too  much  pain  to  postpone  for  thee 
a  joy  that  our  soul  has  long  desired;  but  the  world?  O  God!  Do  not  tempt 
the  constancy  of  my  feeling  heart;  it  speaks  to  me  enough  of  love  for  thee. 

Tell  me  not,  my  beautiful  idol,  that  I  am  cruel  with  thee;  thou  knowest 
well  how  much  I  have  loved  thee,  thou  knowest  my  faith.  Calm,  calm  thy 
torment!  if  thou  dost  not  wish  me  to  die  of  grief.  Perchance  some  day  yet 
Heaven  will  take  pity  on  me. 

The  part  of  Donna  Anna  was  first  taken  by  Teresa  Saporiti.  It 
is  said  that  she  had  expressed  her  astonishment  at  a  genius  like 
Mozart,  having  an  insignificant  personal  appearance,  and  that 
Mozart,  wounded,  would  have  preferred  another  singer. 


ENLIST  in  the  Army  of  THRIFT 

the  most  powerful   organization  for  the  peaceable  conquest  of 

disorder  and  discontent 

A  Thrift  Account  can  be  started  with  a  deposit  of 
ONE  DOLLAR 

The  Western  Saving  Fund  Society 

OF  PHILADELPHIA 

(Incorporated    1847) 

Tenth  and  Walnut  Streets  Front  and  York  Streets 

This  Society  has  now  enrolled  on  its  books  more  than  84,000  Thrift  Accounts. 
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Bon  wit  Teller  &  Co. 

Chestnut,  at  13th  Street 


Evening  Attire 

Impressive  in  Elegance  and  distinction 

The  wraps  are    of   marvelous  fabrics — silk 
brocades,  duvetynes    and   chiffon  velvets — 
trimmed     with      rare      pelts — lined     with 
zzz^       exquisite     silks. 
The  gowns  reflect 
the  brilliance  of  the 
opera  —  the    for- 
mality of  the  dinner 
— the  elation  of  the 

dance.  Gorgeous 
beaded  and  sequin 
dresses,  others  of 
tinsel  brocades. 
Some  with  trains. 
Many  of  a  quiet 
dignity;  others  of 
particular  appeal  to 
young  women,  en- 
meshing the  splen- 
i  dor  of  the  evening 
with  the  spirit  of 
youth.  They  are 
truly  lovely — every 
one  of  them  is  dis- 
tinctive and  exclu- 
sive. You  are  in- 
vited to  view  them. 


v.    <&- 


Overture  to  "Fidelio,"  in  E  major,  Op.  72. 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text, 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly's 
"Leonore ;  ou,  PAmour  Conjugal,"  a  "historical  fact"  in  two  acts  and 
in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February  19, 
1798,  was  first  performed  at  Vienna,  November  20,  1805,  with  Anna 
Pauline  Milder,  afterwards  Mrs.  Hauptmann,  as  the  heroine. 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in 
1807,  and  Beethoven  wrote  for  it  a  new  overture,  in  which  he  re- 
tained the  theme  drawn  from  Florestan's  air,  "In  des  Lebens  Friih- 
lingstagen,"  but  none  of  the  other  material  used  in  Nos.  2  and  3. 
The  opera  was  not  performed,  and  the  autograph  of  the  overture 
disappeared.  "Fidelio"  was  revived  at  Vienna  in  1814,  and  for 
this  performance  Beethoven  wrote  the  "Fidelio"  overture.  We  know 
from  his  diary  that  he  "rewrote  and  bettered"  the  opera  by  work 
from  March  to  May  15  of  that  year. 


"WOLFINGTON" 


The  Name  on  Your  Grandfather' 's  Brougham 

The  Man  at  the  Curb 

When  the  man  at  the  curb  calls  your  car  tonight,  wouldn't 
it  be  an  occasion  of  pardonable  pride  to  have  roll  up  a 
motor  car  whose  distinctive  elegance  would  excite  admira- 
tion ? — a  personal  tribute  to  your  discriminating  taste. 

We  cannot  build  you  a  special  Wolfington  body  in  time 
for  that,  but  in  our  new  $125,000.00  plant  we  do  give  you 
unusual  service  and  a  motor  body  whose  graceful  lines 
will  distinguish  your  car  among  a  thousand. 

Let  us  show  designs. 

Since 

ALEX.  WOLFINGTON'S  SON       .     «JSL 

19th  and  Buttonwood  Streets,  Philadelphia 
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AND  THE 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Leoitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully   voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


CINCINNATI 
142  W.  Fourth  Street 

NEW  YORK 
665*  Fifth  Avenue 

INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 
323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
1911  Elm  Street 


Sold  exclusively  by 
JOHN  WANAMAKER  PIANO  SALONS,  Philadelphia,  Pa. 
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The  dress  rehearsal  was  on  May  22,  but  the  promised  overture 
was  not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a 
tavern  with  his  friend  Bartolini.  After  the  meal  was  over,  Beet- 
hoven took  a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began 
to  write.  "Come,  let  us  go,"  said  Bartolini.  "No,  wait  a  while: 
I  have  the  scheme  of  my  overture,"  answered  Beethoven,  and  he  sat 
until  he  had  finished  his  sketches.  Nor  was  he  at  the  dress  re- 
hearsal. They  waited  for  him  a  long  time,  then  went  to  his  lodg- 
ings. He  was  fast  asleep  in  bed.  A  cup  and  wine  and  biscuits 
were  near  him,  and  sheets  of  the  overture  were  on  the  bed  and  the 
floor.  The  candle  was  burnt  out.  It  was  impossible  to  use  the 
new  overture,  which  was  not  even  finished.  Schindler  said  a  "Leo- 
nore"  overture  was  played.  According  to  Seyfried  the  overture 
used  was  that  to  "The  Kuins  of  Athens,"  and  his  view  is  now  ac- 
cepted, although  Treitsche  asserted  that  the  "Prometheus"  over- 
ture was  the  one  chosen.  After  Beethoven's  death  a  score  of  an 
overture  in  C  was  found  among  his  manuscripts.  It  was  not  dated, 
but  a  first  violin  part  bore  the  words  in  the  composer's  handwriting : 
"Overture  in  C,  charakteristische  Overture.  Violino  I."  This  work 
was  played  at  Vienna  in  1828,  at  a  concert,  as  a  "grand  character- 
istic overture"  by  Beethoven.  It  was  identified  later,  and  circum- 
stances point  to  1807  as  the  date  of  composition. 

The  order,  then,  of  these  overtures,  according  to  the  time  of 
composition,  is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore" 
No.  3,  "Leonore"  No.  1,  "Fidelio."  It  may  here  be  added  that  Beet- 
hoven wished,  and  for  a  long  time  insisted,  that  the  title  of  his 


Bornot  Dry  Cleaning  of  Rugs 
and  Carpets  is  Germ  Proof 

Did  you  ever  stop  to  think  that  the  shoes  you 
wear  on  the^streets  are  the  same  you  walk  upon 
on  your  carpets  and  rugs  in  your  home,  and 
you  carry  the  dust  and  dirt  in  this  way  to  your 
floor  covering. 

Rugs  and  carpets  should  be  frequently  dry 
cleaned  to  destroy  any  germ  life,  and  to  protect 
the  health  of  the  children,  as  the  floor  is  the 
safest  place  for  the  children  to  play  upon. 


French  Cleansers  and  Dyers 
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opera  should  be  "Leonore";  and  he  ascribed  the  early  failures  to 
the  substitution  of  the  title  "Fidelio."  But  the  manager  of  the 
theatre  and  friends  of  Beethoven  insisted  with  equal  force  on 
"Fidelio,"  because  the  same  story  had  been  used  by  Gaveaux  ("Leo- 
nore," Opera-Comique,  Paris,  1798)  and  Paer  ("Leonora,"  Dresden, 
1805). 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried 
earnestly  to  restore  "Leonore"  No.  2  to  that  position.  "Leonore" 
No.  3  is  sometimes  played  between  the  acts.  "Leonore"  No.  1 
is  often  heard  either  in  theatre  or  in  concert-room.  Marx  wrote 
much  in  favor  of  it,  and  asserted  that  it  was  a  "musical  delineation 
of  the  heroine  of  the  story,  as  she  appears  before  the  clouds  of 
misfortune  have  settled  down  upon  her." 

The  "Fidelio"  overture  is  scored  for  two.  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums,  two 
trombones,  and  strings. 

None  of  the  thematic  material  of  this  overture  is  in  the  opera. 

The  overture  begins  with  four  measures  of  allegro,  based  on  the 
initial  figure  of  the  first  theme  of  the  principal  movement.  A  slow 
introduction,  Adagio  in  E  major,  2-2,  follows.  It  is  based  on  a 
sighing  figure  in  wind  instruments,  and  is  interrupted  by  a  return 
of  the  opening  allegro.  There  is  another  and  longer  adagio  passage, 
in  which  wind  instruments  are  joined  soon  by  the  strings  and  later 
by  the  louder  brass  and  the  drums.  The  main  body  of  the  overture, 
Allegro,  E  major,  2-2,  opens  with  the  first  theme  announced  by 


Organist  and  Musical  Director 
WALNUT  STREET  PRESBYTERIAN  CHURCH  TEMPLE  ADATH-JESHURUN 

Teacher  of  many  well-known  professional  singers. 
Special  attention  to  style  and  diction. 
Studio  301    Telephone  spruce  4991   1520  CHESTNUT  STREET,  PHILADELPHIA 


FOR  ADVERTISING  SPACE  IN  THE  PROGRAMMES  OF 
THE   PHILADELPHIA  CONCERTS  BY  THE  BOSTON 
SYMPHONY  ORCHESTRA    APPLY  TO 
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With  the 


Called  upon  at  short  notice  to  play  the  Brahms  B-flat 
major  Concerto,  arouses  the  enthusiasm  of  musicians, 
critics  and  public.  He  accomplishes  an  altogether  unique 
achievement. 


PHILIP  HALE 
IN  THE  BOSTON  HERALD 
The  sixth  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Monteux 
conductor,  took  place  yesterday 
afternoon  in  Symphony  Hall.  The 
program  was  as  follows:  Schubert, 
Unfinished  Symphony;  Brahms, 
Concerto  No.  2  for  Piano;  Beet- 
hoven, Symphony  No.  5.  Felix  Fox 
was  the  pianist. 

Mr.  Fox,  a  pianist  of  clear,  fluent, 
polished  technic,  also  an  excellent 
musician,  was  called  on  at  the  eleventh 
hour  to  play  the  piano  part  of 
Brahms's  voluminous  concerto.  The 
task  for  one  that  has  long  been  in  readi- 
ness is  an  arduous  one.  Mr.  Fox 
acquitted  himself  with  pleasure  to 
the  hearers  and  with  credit  to  him- 
self. 

BOSTON   GLOBE 

Mr.  Felix  Fox,  called  on  at  very 
short  notice  to  take  the  piano  part, 
gave  a  surprisingly  good  performance 
of  the  exceptionally  difficult  music. 
Except  that  he  had  the  score  before 
him  there  was  nothing  which  showed 
that  he  had  not  been  preparing  for 
months  to  play  it,  instead  of  for  only 
three  days. 

BOSTON  AMERICAN 

Pianists  who  play  it  are  not  found 
on  every  bush,  and  it  was  placed  on 
the  program  at  only  forty-eight  hours' 
notice.  Fortunately  Felix  Fox,  the 
Boston  pianist  and  teacher,  knew  the 
work  and  got  it  ready  at  a  few  hours' 
notice.    Mr.  Fox  played  brilliantly. 


OLIN  DOWNES 
IN    THE    BOSTON    POST 

Mr.  Fox  by  his  musicianship  pre- 
sented the  music  with  uncommon 
clearness  and  understanding.  He 
had  a  very  difficult  and,  in  a  sense, 
ungrateful  task.  The  concerto,  in 
professional  parlance,  is  not  "pian- 
istic ' ' —  does  not  lend  itself  well  to 
effective  performance  on  the  piano. 
It  requires  of  the  pianist  tempera- 
ment and  imagination  backed  by 
extraordinary  intellectual  under- 
standing, interpretative  power  and 
a  very  extensive  technic. 

Mr.  Fox  understood  these  quali- 
ties of  the  music  and  met  them  with 
resource  which  constantly  became 
greater  as  the  performance  went  on 
and  he  warmed  to  his  work.  Not 
only  is  the  concerto  heroic:  it  is  a 
heroic  deed  for  any  man  to  essay  a 
performance  of  it  with  three  or  four 
days  for  preparatiou.  The  poetic 
slow  movement  of  the  concerto,  in 
particular,  made  a  deep  impression, 
and  the  final  was  played  with  appro- 
priate humor  and  exhilaration.  Mr. 
Fox  was  repeatedly  recalled. 

LOUIS   C.  ELSON 
IN  THE  BOSTON  ADVERTISER 

It  was  the  most  ambitious  work  that 
this  pianist  has  ever  done  before  a 
Boston  public  and  we  are  glad  to 
pronounce  it  successful. 

Mr.  Fox  was  recalled  with  much 
enthusiasm  at  the  completion  of  his 
task. 


MASON  &  HAMLIN  PIANOFORTE 


Management: 
AARON  RICHMOND,  581  Boylston  St.,  Boston,  Mass. 

Dates  now  booking  for  season  1920-'21 
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horn  and  answered  by  clarinet  and  bassoon.  The  development  is 
short.  The  second  theme  is  in  B  major;  strings  answer  a  short  sigh 
of  horns.  The  free  fantasia  is  short,  and  it  is  wholly  on  the  first 
theme.  The  third  part  of  the  overture  is  regular.  There  is  a  short 
return  of  the  introductory  adagio,  which  is  followed  by  a  long  coda, 
Presto,  2-2  time,  founded  on  a  working-up  of  the  first  theme. 


Marinka's  Cradle  Songs  in  the  Opera  "Hubicka"  ("The  Kiss") 

Friedrich  Smetana- 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  in  the  mad-house  at 

Prague,  May  12,  1884.) 

The  libretto  of  "The  Kiss,"  a  folk-opera  in  two  acts,  was  based  by 
Eliska  Krasnchorska  on  a  story  of  the  same  title  by  Karolina  Svetla. 
The  music  was  composed  between  February,  1876,  and  August,  1876. 
The  first  performance  was  at  Prague  on  November  7,  1876.  The 
story  is  based  on  the  Bohemian  belief  that  if  a  widower  marries,  his 
dead  wife  will  be  restless  in  her  coffin  if  a  kiss  is  given  before  the 
wedding  ceremony.  Marinka  has,  on  account  of  this  superstition, 
refused  the  kiss  of  her  betrothed,  a  widower.  The  lovers  have  quar- 
relled and  parted.     She  is  left  alone  with  his  child. 

And  now,  my  little  one,  now  I  am  thine,  thine  only ! 

Sleep,  my  child,  sleep ; 

Softly  thy  little  mother  rocks  thee, 

[Sleep,  sleep,] 

Sleep  in  the  sweet  repose  of  my  song ; 

Thy  little  mother  rocks  thee. 

Ah,  thy  mother  is  sleeping  in  her  grave.  .  .  . 

Where  can  Lukas  have  gone? 

Oh — he  will  be  reconciled  ! — What  else ! 

Upward  towards  heaven  as  a  dove  thou  wilt  fly,  little  angel, 

[O  angel]  wrapped  in  spotless  purity !] 

The  lightest  breeze  will  lift  you  heavenward ! 

I  will  go  with  you,  and  rock  you ! 
Tenderly  your  little  mother  will  rock  you ! 


ESTABLISHED  1857 


BALTIMORE  ::  MD. 

HAROLD  RANDOLPH,  Director 

Its  endowment  enables  it  to  offer  exceptional  advantages  for 
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Russalk's  Song  from  the  Opera  "Russalka"  .     .  Antonin  Dvorak 

(Born  at  Muhlhausen    (Nelahozeves),  near  Kralup,  Bohemia,   September  8, 
1841;  died  at  Prague,  May  1,  1904.) 

"Russalka"  ("The  Water  Nymph"),  a  lyrical  fairy-tale  in  three 
acts,  libretto  by  Jar-Kvapl,  was  produced  at  Prague  on  March  31, 
1901.  Operas  with  the  water  nymph  as  a  heroine  have  been  written 
by  Dargomyzski  ("Rusalka,"  Petrograd,  1856) ;  "Les  Rousalkes"  by 
the  Baroness  de  Maistre  (Brussels,  1870). 

Thou  gentle  moon  in  heaven's  space 

Far  streams  thy  light 

A  blanket  o'er  hill  and  dale 

Reaching  every  part! 

Tell  me,  while  hastening  on  thy  way, 

Where  tarries  my  lover  now? 

Tell  him,  thou  keeper  of  heaven's  space, 

That  I  send  him  my  heart ; 

Ask  him,  in  some  fond,  sweet  dream, 

To  think,  once,  of  me. 

Light  him  on  his  homeward  way, 

Tell  him  then  I  need  his  love. 

My  soul,  dreaming  under  thy  rays,  seems  to  be  his. 

It  might  wake — 

Take  not  thy  light  away ! 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy — 

Quality  First 

GEORGE  FROST  COMPANY,  Makers,  BOSTON 
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Orchestral  Suite,  "Impressions  of  Italy."  Gustave  Charpentier 
(Born  at  Dieuze,  France,  June  25,  1860;  now  living  at  Paris.) 

Charpentier,  a  prix  de  Rome  of  1887,  wrote  the  suite,  "Impres- 
sions d'ltalie,"  at  the  Villa  Medici,  Rome.  The  finale,  "Napoli," 
was  first  performed  at  the  Institute,  Paris,  October  31,  1891 ;  it  was 
also  performed  at  a  Lamoureux  concert,  November  15,  1891.  The 
suite,  as  a  whole,  was  played  for  the  first  time  at  a  Colonne  con- 
cert, March  13,  1892.  The  first  performance  in  the  United  States 
was  under  Theodore  Thomas  at  Chicago,  November  24,  1893. 

Alfred  Ernst  wrote  an  explanatory  programme  of  the  five  move- 
ments. This  programme  was  translated  by  William  Foster  Apthorp 
as  follows : — 

I.  Serenade.  It  is  nearly  midnight.  Coming  out  from  the 
osteric,  the  young  fellows  of  the  neighborhood  sing  long,  burning 
songs,  at  times  sad,  often  with  a  savage  accent,  under  their  be- 
trothed's  windows.  These  love-sick  phrases  are  answered  by  mando- 
lines and  guitars.  Then  the  song  of  the  young  men  sounds  again, 
and  dies  away,  little  by  little. 

II.  At  the  Fountain.  Towards  the  ravines,  where  the  water- 
falls spread  out,  march  the  girls,  bare-armed,  bare-legged,  with 
their  white  chemisette  wide  open  over  their  shoulders  and  tanned 
bust.  Serious,  peaceful,  without  voice  and  without  a  thought,  they 
walk  on,  to  a  calm  rhythm  thai  is  almost  religious,  carrying  bronze 
jugs  on  their  heads,  with  a  slight  swaying  of  the  hips  beneath  the 
rigidity  of  their  head  and  shoulders.  And  it  is  like  a  procession 
of  priestesses,  proud  and  passive,  marching  their  silent  march 
through  the  burning  brightness  of  the  sunlight,  while  at  times  the 
gay  refrain  of  the  shepherds  sounds  down  from  the  mountain. 

III.  On  Muleback.  Towards  evening,  along  the  road  that  winds 
through  the  Sabine  Mountains,  the  mules  trot  at  an  even  gait, 
to  the  bright  rhythm  of  their  bells.  That  melody  of  the  violon- 
cello is  the  canzone,  sung  with  full  voice  by  the  mulattiere;  and 
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Bach 

Air,  "My  Heart  Ever  Faithful,"  from  the  Cantata  "For 

God  so  Loved  the  World"  Louise  Homer    II.     December  1 

Balakireff 

"Thamar,"  Symphonic  Poem  for  Orchestra  (after  the 

Poem  by  Michail  Lermontoff)  II.     December  1 

Beethoven 

Nature's  Adoration,  Op.  48,  No.  4  Louise  Homer     II.     December  1 

"The  Creatures  of  Prometheus,"  Ballet,  Op.  43  (Violon- 
cello Solo,  J.  Bedetti;  Flute,  G.  Laurent; 
Clarinet,  A.  Sand;  Bassoon,  A.  Laus;  Harp, 
A.  Holy)  I.     November  3 

Symphony  in  F  major,  No.  6,  "Pastoral,"  Op.  68  III.     January  5 

Overture  to  "Fidelio"  V.     March  17 

Chabrier 

Bourree  Fantasque  II.     December  1 

Charpentier 

"Impressions  of  Italy,"  Orchestral  Sketch  V.     March  17 

Chausson 

Symphony  in  B-flat  major,  Op.  20  II     December  1 

Dvorak 

Song  from  "Russalka"  Ema  Destinn    V.     March  17 

Handel 

Air,  "Ombra  mai  fu,"  from  the  Opera  "Xerxes,"  Act  I, 

Scene  1  Louise  Homer     II.     December  1 

d'Indy 

Symphony  in  B-flat  major,  No.  2,  Op.  57  IV.     February  2 

Liszt 

Concerto  in  E-flat  major,  No.  1,  for  Pianoforte  and  Or- 
chestra Sergei  Rachmaninoff    I.     November  3 

"Les  Preludes,"  Symphonic  Poem  No.  3  (after  Lamar- 

tine)  IV.     February  2 

Second  Episode  from  Lenau's  "Faust,"  The  Dance  in 

the  Village  Tavern  (Mephisto  Waltz)  III.     January  5 

MacDowell 

Concerto  No.  2  in  D  minor  for  Pianoforte  and  Orchestra, 

Op.  23  Leo  Ornstein    III.     January  5 

Mozart 

Symphony  in  G  minor  (Kochel,  No.  550)  V.     March  17 

Aria,  "Non  mi  dir,"  from  "Don  Giovanni" 

Ema  Destinn    V.     March  17 
Schumann 

Symphony  in  B-flat  major,  No.  1,  Op.  38  I.     November  3 

Smetana 

Two  Berceuses  from  "Hubicka"  ("The  Kiss") 

Ema  Destinn    V.     March  17 
Stravinsky 

Suite  from  "L'Oiseau  de  Feu"  ("The  Bird  of  Fire"),  a 

Danced  Legend  I.     November  3 

Verdi 

Aria,  "O  Don  Fatale,"  from  the  Opera  "Don  Carlos," 

Act  IV.,  Scene  6  Louise  Homer    II.     December  1 

Viotti 

Concerto  in  A  minor,  No.  22,  for  Violin    Fritz  Kreisler     IV.     February  2 

Wagner 

Prelude  to  "Parsifal"  III.     January  5 
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WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 
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ACADEMY      OF      MUSIC 


1920-1921 


Fortieth  Season 


FIVE  CONCERTS  BY  THE 


PIERRE  MONTEUX,  Conductor 


ON  MONDAY  EVENINGS 


November  1 


November  29 


January  3 


January  31 


March  14 


DISTINGUISHED  SOLOISTS 


IMPORTANT  NOTICE  TO  SUBSCRIBERS 

Subscribers  have  the  right,  until  MAY  15, 1920,  to  retain 
for  next  season  the  seats  they  now  hold.  They  may  do  so  by 
notifying  W.  H.  BRENNAN,  MANAGER,  SYMPHONY  HALL, 
BOSTON.  Failure  to  renew  by  MAY  15  will  be  taken  to  mean 
that  the  seats  are  not  wanted  and  may  be  allotted  to  other 
applicants. 

W.  H.  BRENNAN,  Manager, 

Symphony  Hall,  Boston,  Mass. 
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those  sweet  thirds  of  the  flutes  that  follow  are  the  loving  song, 
murmured  by  the  fair  girls  with  deep  eyes,  seated,  or  rather  kneel- 
ing, in  the  big  carts  that  go  up  towards  the  village. 

IV.  On  the  Summits.  It  is  noon  in  the  lofty  solitudes,  in  this 
"Desert  of  Sorrento"  which  overlooks  the  town,  from  whence  the 
eye  embraces  the  islands  and  the  sea.  The  strings  with  their  long- 
sustained  notes  paint,  as  it  were,  the  background  of  the  picture, 
that  extent  of  sea  and  country  burnt  by  the  sun,  that  glowing  atmos- 
phere; a  horn  suggests  the  far-off  bell  of  a  monastery.  The  flutes, 
clarinets,  harps,  tell  of  the  twittering  of  birds,  vociferously  trilling, 
as  if  drunk  with  warmth  and  light.  Those  violas  and  violoncellos  that 
sing,  that  gradually  swell  their  tones,  are  the  soul,  the  enthusiasm 
of  the  poet,  the  voice  that  rises  up  in  the  solitude,  while  the  church 
bells  grow  louder,  and  the  chimes  from  Sorrento,  from  Massa,  even 
from  Main,  awaken  those  from  the'  hills,  interlace  their  sounds 
over  a  compass  of  several  octaves,  pass  over  the  desert  of  summits, 
and  are  lost  far  off  over  the  blue  sea.  All  is  peace,  some  sounds  of 
bells  are  still  heard,  feeble  and  sweet,  in  the  distant  immensity. 

V.  Naples.  In  this  last  part  of  his  "Impressions"  the  composer 
has  attempted  to  paint  a  musical  picture  of  Naples,  its  population, 
its  wholly  outdoor  life,  its  joyfulness.  ...  At  first  we  hear  scattered 
vibrations:  heat,  light,  the  swarming  crowd.  It  seems  as  if  songs 
came  from  every  street, '  dance  rhythms,  the  amorous  languor  of 
violins,  the  amusing  plunking  of  guitars.  Calls  answer  to  calls, 
military  bands  play  proudly  their  brazen  symphony ;  dancers  strike 
the  ground  with  their  feet,  carry  the  rocking  rhythm  of  taran- 
tellas from  group  to  group.  ?Tis  like  the  great  song  of  a  people,  the 
hymn  of  Naples  on  the  shore  of  its  azure  bay,  with  the  intermittent 
rumbling  of  Vesuvius  overcrowding  the  sentimental  songs  the  sing- 
ers sing  on  the  quays  in  their  nasal  voice.  .  .  .  And  evening  falls, 
while  fireworks  burst  forth  in  gerbes  of  light,  in  bouquets  of  stars, 
which  soar  and  go  out  over  the  boundless  mirror  of  the  waves. 

The  suite  is  scored  for  three  flutes    (one  interchangeable  with 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
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JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS  . 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
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1509  LOCUST  ST.,  PHILADELPHIA 


ANNOUNCES 


Celebrated  Teacher  of  the  Violin 
Coach  of  many  of  the  World's  Great  Artists 

ADDRESS  SECRETARY, 
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piccolo),  three  oboes  (one  interchangeable  with  English  horn), 
three  clarinets  (one  interchangeable  with  bass  clarinet),  one  so- 
prano saxophone  (interchangeable  with  alto  saxophone),  four  bas- 
soons, four  horns,  two  cornets,  two  trumpets,  three  trombones,  bass 
tuba  (a  second  bass  tuba  ad  libitum),  kettledrums,  snare-drums, 
bass  drum,  tambourine,  triangle,  cymbals,  two  small  bells,  two 
harps,  strings. 

I.  Serenade.  Assez  vite,  A  major,  2-4.  Love  theme  in  violon- 
cellos. Harps  and  strings  (Allegretto,  2-4)  are  as  answering  mando- 
lins and  guitars.  Theme  for  flutes  and  violins.  Viola  solo  off  the 
stage. 

II.  At  the  Fountain.  Tranquille,  assez  lent,  B-flat  major,  2-4. 
Theme  for  oboes.  Slow  march  for  strings.  Shepherds  call  (wind 
instruments). 

III.  On  Muleback.  Allegretto,  G  minor  2-4;  andantino,  G 
major,  3-4. 

IV.  On  the  Summits.     Moderato,  A  major,  3-4. 

V.  Naples.     Allegro  non  troppo,  D  major,  2-4. 
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MUSICAL     INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 
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Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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This  wonderful  instrument  brings  the  playing  of  the 
world's  greatest  pianists  right  into  your  own  home. 

Mr.  Phillip  Hale,  in  reviewing  the  public  com- 
parison of  the  Ampico's  reproduction  with  the  actual 
playing  of  Richard  Buhlig  at  the  Copley-Plaza  wrote : 

"  //  is  not  easy  to  believe  that  there  was 
a  mechanical  reproduction.  The  impres- 
sion is  made  on  the  hearer  that  the  pian- 
ist is  playing  then  and  there. 

"  Hearing  the  Ampico  which  never  sug- 
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of  the  art  of  producing  music  by  scientific  means. 
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The  Programme  for  this  concert  has  been  changed 
to  read  as  follows: 

Haydn  .         .        Symphony  in  B-flat  major  "La  Reine  de  Fran  ce' 

(B.andH.  No.  85) 

I.  Adagio;  vivace. 

II.     Romanze:  Allegretto. 

III.  Menuetto:  Allegretto. 

IV.  Finale:  Presto. 

Rachmaninoff  .         .     Concerto  for  Pianoforte  with  Orchestra,  in  D  minor, 

No.  3,  Op.  30 

I.     Allegro  ma  non  tanto. 

II.  Intermezzo:  Adagio. 
III.     Finale. 


Debussy  .         .      "Prelude  a  l'Apres-Midi  d'un  Faune  [Eglogue  de  S. 

Mallarme]"  (Prelude  to  "The  Afternoon  of  a 
Faun  [Eclogue  by  S.  Mallarme]") 

Enesco Suite  for  Orchestra,  Op.  9 

I.  Prelude  a  l'unisson. 

II.  Menuet  lent. 

III.  Intermede. 

IV.  Final. 
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There  will  be  an  intermission  of  ten  minutes  after  the  concerto 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 
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value  to  travelers  at  this  particular  time. 
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Symphony  in  B-flat  major,  "La  Riene  de  France"  .   .  Josef  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31, 

1809.) 

Haydn  wrote  a  set  of  six  symphonies  for  a  society  in  Paris  known 
as  the  "Concert  de  la  Loge  Olympique."  They  were  ordered  in  1784, 
when  Haydn  was  living  at  Esterhaz.  Composed  in  the  course  of  the 
years  1784-86,  they  are  in  C,  G  minor,  E-flat,  B-flat,  D,  A.  No.  1, 
in  C,  has  been  entitled  "The  Bear";  No.  2  in  G  minor,  has  been 
entitled  "The  Hen";  and  No.  4,  in  B-flat,  is  known  as  "The  Queen 
of  France." 

The  symphony  played  at  this  concert  is  No.  8  in  Leduc's  edition 
(Paris)  ;  No.  55  in  PohPs  thematic  index;  128  in  Wotquenne's  Cata- 
logue; 21  in  Grove's.  It  has  been  suggested  that  the  title  "Queen 
of  France"  was  given  to  it  because  the  symphony  was  a  favorite  of 
Marie  Antoinette,  but  there  is  no  authority  for  this  surmise. 

The  score  calls  for  a  flute,  two  oboes,  two  bassoons  (only  one 
is  demanded  for  the  Finale),  two  horns,  and  strings. 

I.  Adagio,  B-flat  major,  2-2;  Cantabile,  3-4.  A  frank,  spirited 
movement  without  a  second  theme.  At  the  beginning  of  the  second 
section  the  walk  of  the  bass  is  like  that  in  the  chorus  (with  bass 
solo)  of  priests  in  "The  Magic  Flute." 

II.  Romanza,  E-flat  major,  2-2  (according  to  the  Leduc  edition). 
Theme  and  Variations.  The  theme,  given  to  the  strings,  is  the 
melody  of  an  old  French  Romance.  Haydn  changed  the  air  slightly 
in  two  measures.  One  of  the  Variations,  E-flat  minor,  is  for  strings 
alone.  In  others  there  is  solo  work  for  flute,  bassoon,  violoncello. 
The  words  of  the  old  song  are  as  follows : — 
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of  Washington  because  of  our  policy  of  selling  reliable  merchandise  only  and 
giving  prompt  and  capable  service.  Everything  purchased  here  bears  the 
hall-mark  of  our  guarantee  and  quality.     We  fulfill  our  promises. 


La  gentille  et  jeune  Lisette 
Ne  voudroit  jamais  s'engager  ; 
S'il  falloit  croire  la  follette 
Tout  amant  est  faux  et  leger. 
Laissez  dire  la  jeune  Lise, 
Attendez  l'instant  de  la  crise, 

Et  l'heure  du  berger. 
Jeune  fille  fait  la  severe, 
Mais  il  faut  qu'elle  aime  a  son  tour. 
Tot  ou  tard,  tot  ou  tard,  meme  la  plus  fi§re 

Se  rend  a  l'amour.  . 

Tendre  amant  de  la  jeune  Lise 
Qui  brulez  d'offrir  un  bouquet 
A  l'amante  qui  le  meprise, 
Melez-y  la  rose  et  l'oeillet ! 
Si  la  Belle  fait  la  severe 
Pressez-la,  mais  soigneux  de  plaire 

Soyez  tou jours  discret. 
Quoiqu'elle  fasse  la  farouche 
Et  vous  refuse  un  tendre  aveu, 
Soyez  sur,  soyez  sur,  des  que  l'amour  la  touche, 

D'etre  un  jour  heureux. 

That  Haydn  liked  this  tune  is  shown  from  the  fact  that  he  intro- 
duced a  movement  of  like  character  in  a  concerto  for  the  lira  da 
braccio,*  one  of  five  composed  for  Ferdinand  IV.,  King  of  Naples. 

*  The  lira  da  braccio  (viole  de  lyre  ;  "Tenor  Violen  de  bracio"  as  Michael  Praetor- 
ius  has  it)  was  an  instrument  of  seven  strings  ;  five  of  them  on  the  fingerboard  ;  two 
strung  at  the  side.  There  is  a  full  description  of  this  instrument  in  V.  C.  Mahillon's 
"Descriptive  Catalogue  of  the  Museum  of   Instruments  of   the   Royal  Conservatory   of 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amah. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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III.  Minuetto,  Allegretto,  B-flat  major,  3-4.  Bassoon  and  oboes 
prominent  in  the  Trio. 

IV.  Finale.  Presto,  2-4,  B-flat  major.  A  strongly  marked  rondo, 
which  has  been  described  as  "a  veritable  game  of  handball  in  which 
themes,  sections  of  themes,  and  surprising  chords  are  tossed  about ; 
especially  sportive  is  the  return  to  the  first  theme."  Haydn  in  his 
earlier  symphonies  adopted  for  the  finale  the  form  of  his  first  move- 
ment. Later  he  preferred  the  rondo  form,  with  its  couplets  and  re- 
frains, or  repetitions  of  a  short  and  frank  chief  theme.  "In  some 
finales  of  his  last  symphonies,"  says  Brenet,  "he  gave  freer  reins 
to  his  fancy,  and  modified  with  greater  independence  the  form  of  his 
first  allegros ;  but  his  fancy,  always  prudent  and  moderate,  is  more 
like  the  clear,  precise  arguments  of  a  great  orator  than  the  headlong 
inspiration  of  a  poet.  Moderation  is  one  of  the  characteristics  of 
Haydn's  genius;  moderation  in  the  dimensions,  in  the  sonority,  in 
the  melodic  shape :  the  liveliness  of  his  melodic  thought  never  seems 
extravagant,  its  melancholy  never  induces  sadness." 

I  have  been  unable  to  find  any  record  of  a  performance  of  this 
symphony  by  any  Boston  orchestra  in  a  Symphony  concert  since 
1839.  No  doubt  the  symphony  has  been  played  here,  for  Haydn's 
symphonies  were  on  the  programme  of  orchestral  concerts  in  Boston 
from  1793  to  1800.    It  is  impossible  to  identify  them,  for  they  were 

Music  at  Brussels"  (vol.  iii.,  pp.  59-61).  For  a  picture  of  the  instrument  see  the 
"Syntagma"  of  Praetorius  published  in  1618  and  reprinted  at  Berlin  in  1884.  This 
picture  is  more  informing  than  the  one  in  Mahillon's  catalogue.  Under  the  head 
"Lyra,"  Praetorius  describes  also  the  "Lirone  perfetto,  Arce  violyra,  Arceviola  telire," 
somewhat  like  the  viol  da  gamba,  which  had  twelve,  or  fourteen,  or  sixteen  strings  ; 
some  had  two  strings  by  the  side  in  addition  to  those  on  the  fingerboard.  Praetorius 
says  that  on  the  lira  da  braccio  one  could  play  "Tricinia"  and  also  other  pieces, 
almost  as  on  a  cither.  See  "Die  Italienische  Lira  da  Braccio"  by  A.  Hajdecki  (Mostar, 
1892).  "Tricinium"  was  a  composition  for  three  singing  voices,  a  cappella  In  the 
fifteenth  century  Tricinia  was  held  in  higher  regard  than  the  composition  for  four  or 
more  voices. 
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announced  as  "Grand  Symphony  of  Haydn,"  "Overture  of  Haydn/' 

or  "Full  Piece  of  Haydn." 

* 
*     * 

Early  in  the  eighteenth  century  there  were  no  performances  at 
the  Ope>a  in  Paris  on  certain  solemn  days  of  the  Catholic  Church, 
— the  Festival  of  the  Purification  of  the  Virgin,  the  Annunciation, 
from  Passion  Sunday  to  the  Monday  of  Quasimodo  or  Low  Sunday, 
Ascension,  Whitsunday,  Corpus  Christi,  the  Assumption  of  the 
Virgin,  the  Day  of  the  Nativity  (September  8),  All  Saints,  Day  of 
the  Conception,  Christmas  Eve,  and  Christmas,  etc.  In  1725  Anne 
Danican  Philidor,  one  of  the  famous  family,  obtained  permission 
to  give  concerts  on  those  days.  He  agreed  to  pay  a  yearly  sum 
of  ten  thousand  livres.*  He  also  agreed  that  no  operatic  music  and 
no  composition  of  any  nature  with  French  text  should  be  performed, 
but  this  obligation  was  afterwards  annulled.  Thus  were  the  Con- 
certs Spirituels  founded.  They  were  given  in  the  Salle  des  Suisses 
at  the  Palace  of  the  Tuileries.  The  first  was  on  Passion  Sunday, 
March  18,  1725;  and  the  programme  included  a  suite  of  airs  for 
violin ;  a  caprice ;  a  motet,  "Confitebor" ;  a  motet,  "Cantate  Domino," 
— all  by  Lalande;  and  the  concerto,  "Christmas  Mght,"  by  Corelli. 
The  concert  lasted  from  6  p.m.  to  8  p.m.  There  were  never  more 
than  twenty-four  performances  during  the  year.  These  concerts 
were  maintained  and  were  famous  until  1791.  The  most  distin- 
guished singers, — as  Farinelli,  Raaf,  Caffarelli,  Agujari,  Todi, 
Mara, — violinists,  oboists,  bassoonists,  and  all  manner  of  players 
of  instruments  assisted  in  solo  performances.  Philidor  gave  up 
the  management  in  1728.     There  were  changes  in  the  character  of 

*  Some  say  the  sum  was  six  thousand  livres. 
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the  programmes  and  in  the  place  of  performance,  but  the  fame  of 
the  concerts  was  firmly  established.  In  1750  there  was  a  chorus 
of  forty-eight  with  an  orchestra  of  thirty-nine. 

Dr.  Burney  gave  an  amusing  account  of  one  of  these  concerts 
which  he  heard  in  1770  ("The  Present  State  of  Music  in  France 
and  Italy/'  pp.  23-28).  The  performance  was  in  the  great  hall  of 
the  Louvre.  He  disliked  a  motet  by  Lalande,  applauded  an  oboe 
concerto  played  by  Besozzi,  the  nephew  of  the  famous  oboe  and 
bassoon  players  of  Turin,  disliked  the  screaming  of  Miss  Delcambre, 
approved  the  violinist  Traversa.  "The  whole  was  finished  by  'Beatus 
Vir.'  .  .  .  The  principal  counter-tenor  had  a  solo  verse  in  it  which 
he  bellowed  out  with  as  much  violence  as  if  he  had  done  it  for  life, 
while  a  knife  was  at  his  throat.  But  though  this  wholly  stunned 
me,  I  plainly  saw,  by  the  smiles  of  ineffable  satisfaction  which 
were  visible  in  the  countenances  of  ninety-nine  out  of  a  hundred 
of  the  company,  and  heard,  by  the  most  violent  applause  that  a 
ravished  audience  could  bestow,  that  it  was  quite  what  their  hearts 
felt  and  their  souls  loved.  C'est  super'be!  was  echoed  from  one  to 
the  other  through  the  whole  house.  But  the  last  chorus  was  a 
finisher  with  a  vengeance!  It  surpassed  all  clamor,  all  the  noises, 
I  had  ever  heard  in  my  life.  I  have  frequently  thought  the  choruses 
of  our  oratorios  rather  too  loud  and  violent;  but,  compared  with 
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these,  they  are  soft  music,  such  as  might  soothe  and  lull  to  sleep 
the  heroine  of  a  tragedy." 

For  this  society  Mozart,  in  1778  and  in  Paris,  composed  a  sym- 
phony in  D  (K.  297). 

The  success  of  the  Concerts  Spirituels  incited  others  to  rivalry. 
De  La  Haye,  a  farmer-general,  who  in  1770  looked  after  the  excise 
duties  on  tobacco,  and  Rigoley,  Baron  d'Ogny,  who  had  charge  of 
post-horses  and  the  postal  service,  were  chiefly  instrumental  in  the 
establishment  of  the  Concert  des  Amateurs  in  1769.  The  concerts 
were  given  in  the  grand  salon  of  the  Hotel  de  Soubise,  which  then 
belonged  to  Charles  de  Rohan-Rohan,  Prince  of  Soubise  and 
d'Epinoy,  peer,  and  Marshal  of  France,  and  is  now  occupied  by 
the  Depot  des  Archives  Rationales.  There  were  twelve  concerts 
between  December  and  March.  They  were  subscription  concerts. 
Composers  were  paid  five  louis  d'or  for  a  symphony,  distinguished 
virtuosos  were  engaged,  and  the  best  players  of  the  Opera  and  of 
the  King's  Music  were  in  the  orchestra  by  the  side  of  capable  ama- 
teurs. Subscribers  and  orchestra  were  on  most  friendly  terms, 
and  Gossec,  in  the  dedication  of  his  "Requiem"  to  the  managers 
of  the  Concert  des  Amateurs,  praises  them,  and  thanks  them  for 
their  cordiality  towards  artists :    "Of  all  the  encouragements  that 
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you  give  them,  the  most  powerful;  I  am  uot  afraid  to  say,  is  the 
noble  distinction  with  which  you  treat  them.  To  uplift  the  soul 
of  an  artist  is  to  work  for  the  enlargement  of  art.  This  is  some- 
thing never  known  by  those  who  usurp  the  title  of  protectors,  more 
anxious  to  buy  the  title  than  to  deserve  it." 

The  orchestra  of  the  Concert  des  Amateurs  was  the  largest  that 
had  then  been  brought  together  in  Paris.  There  were  forty  violins, 
twelve  violoncellos,  eight  double-basses,  and  the  usual  number  of 
flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets.  Symphonies 
and  concertos  were  performed.  There  was  no  chorus,  but  there 
were  excerpts  from  Italian  and  French  operas.  Gossec  was  the 
first  conductor.  He  was  succeeded  by  the  Chevalier  de  Saint- 
Georges.    This  society  was  dissolved  in  1781. 

It  was  replaced  by  the  Concert  de  la  Loge  Olympique,  which  began 
by  borrowing  at  the  Palais  Royal  the  house,  the  name,  and  the 
organization  of  a  Masonic  society.  Subscribers  were  admitted  only 
after  a  rigid  examination,  and  they  were  admitted  solemnly  at  a 
lodge  meeting.  Each  subscriber  paid  two  louis  a  year,  and  received 
a  silver  lyre  on  a  sky-blue  background,  which  was  worn  to  gain 
entrance.  In  1786  the  society  began  to  give  its  concerts  in  the 
Salle  des  Gardes  in  the  Tuileries.     The  Queen  and  the  Princes  were 
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often  present,  and  the  subscribers  were  in  grande  toilette.  The  mu- 
sicians wore  embroidered  coats,  with  lace  ruffles;  they  played  with 
swords  by  their  side  and  with  plumed  hats  on  the  benches..  Viotti 
often  directed.  The  Bastille  fell  July  14,  1789;  and  in  December 
of  that  year  the  Concert  de  la  Loge  Olympique  ceased  to  exist. 
There  was  to  be  wilder  music  in  Paris,  songs  and  dances  in  the 
streets  and  in  the  shadow  of  the  guillotine. 

Haydn  had  been  known  and  appreciated  in  Paris  for  some  years 
before  he  received  his  commission  from  the  Concert  de  la  Loge 
Olympique.  A  symphony,  "del  Signor  Heyden"  (sic),  was  an- 
nounced March  26,  1764,  by  the  publisher  Venier ;  but  it  is  said  that 
Haydn's  symphonic  works  were  first  made  known  in  Paris  in  1779, 
by  Fonteski,  a  Pole  by  birth,  who  was  an  orchestral  player.  This 
"symphony"  published  by  Venier  was  really  a  quartet,  for  the  term 
"sinfonia"  then  was  applied  loosely  to  any  piece  of  music  in  which 
at  least  three  concerting  instruments  were  busied.  Fetis  says  that 
the  symphonies  were  first  introduced  by  the  publisher  Sieber  in 
the  Concert  des  Amateurs. 

However  this  may  have  been,  Haydn  wrote  Artaria  (May  27, 
1781)  :  "Monsieur  Le  Gros  [sic],  director  of  the  Concert  Spirituel, 
writes  me  much  that  is  uncommonly  pleasant  about  my  'Stabat 
Mater/  which  has  been  performed  there  four  times  with  greatest 
success.  The  members  of  the  Society  ask  permission  to  publish 
the  same.  They  propose  to  publish  to  my  advantage  all  my  future 
works,  and  they  are  surprised  that  I  am  so  pleasing  in  vocal  com- 
position ;  but  I  am  not  at  all  surprised,  for  they  have  not  yet  heard 
them ;  if  they  could  only  hear  my  operetta,  'L'  Isola  disabitata,'  and 
my  last  opera,  'La  fedelta  premiata'* ;  for  I  am  sure  that  no  such 

*  "L'    Isola   disabitata"    (EsterMz,    1779)  ;    "La   fedelta   premiata"    (originally    an 
Italian  opera,  but  produced  in  Vienna,  1784,  as  "Die  belohnte  Treue"). 
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A  true  serenade  of  the  loveliest  kind,  this  song  is 
well  within  the  compass  of  the  average  voice.  Its  rare 
effectiveness  does  not  depend  upon  interpretation — it 
is  part  of  the  song  itself. 

Mr.  John  McCormack  has  accepted  the  dedication. 
3  East  43d  St.  •   G.  SCHIRMER   •    New   York 
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work  has  yet  been  heard  in  Paris,  and  perhaps  not  in  Vienna.  My 
misfortune  is  that  I  live  in  the  country." 

This  Joseph  Legros  (1739-93)  was  one  of  the  most  famous  high 
tenors  ever  heard  in  France.  He  made  his  debut  at  the  Opera  in 
1764.  At  first  he  was  a  cold  actor;  but  Gluck's  music  and  theories 
of  dramatic  art  taught  him  the  necessity  of  action,  and  he  was 
distinguished  as  Orpheus,  Achilles,  Pylades,  Atys,  Rinaldo.  He 
was  a  good  musician,  and  he  composed.  A  handsome  man,  he  grew 
excessively  fat,  so  that  he  was  obliged  to  leave  the  stage.  He  di- 
rected the  Concerts  Spirituels  from  1777  to  1791.  Mozart  had  much 
to  say  about  his  in  his  letters  from  Paris.  There  is  a  singular 
story  about  him  in  the  "Correspondance  Litteraire"  of  Grimm  and 
Diderot:  "M.  Legros,  leading  screecher  in  counter-tenor  at  the 
Academie  royale  de  Musique,  who,  by  the  way,  is  not  bursting 
with  intelligence,  supped  one  night  with  the  Abbe  le  Monnier.  They 
sang  in  turn,  and  the  Abbe  said  to  him  with  a  most  serious  air: 
'In  three  months  I  shall  sing  much  better,  because  I  shall  have  three 
more  tones  in  my  voice.'  Legros,  curious  to  know  how  one  could 
extend  his  voice  at  will,  allowed  himself  to  be  persuaded  that  by 
trimming  the  uvula  he  could  give  his  voice  a  higher  range  and 
make  it  more  mellow  and  agreeable." 

It  was  at  the  concerts  of  the  Loge  Olympique  that  Cherubini 
heard  for  the  first  time  a  symphony  of  Haydn,  and  was  so  affected 
by  it  that  he  ever  afterwards  honored  him  as  a  father.  The  French 
were  long  loyal  to  Haydn.  In  1789  a  player  of  the  baryton,  one 
Franz,  from  the  orchestra  at  Esterhaz,  played  with  great  success 
at  the  Palais  Royal  pieces  written  for  that  instrument  by  Haydn. 
And  it  should  not  be  forgotten  that  shortly  before  the  composer's 
death  he  was  cheered  by  his  last  visitor,  a  French  officer,  who  sang 
to  him  "In  Native  Worth" ;  that  French  officers  were  among  the 
mourners  at  his  funeral ;  and  that  French  soldiers  were  among 
the  guard  of  honor  around  his  coffin  at  the  Schottenkirche. 

Haydn  gave  the  score  of  his  first  set  of  Paris  symphonies  to  a 
Vienna  banker,  who  paid  him  the  promised  sum  of  six  hundred 
francs.  After  the  performance  in  Paris  the  managers  of  the  so- 
ciety sold  the  right  of  publication  for  one  thousand  or  twelve  hun- 


CHOICE  CUT  FLOWERS 


'  'Say  it  with  Flowers 


FLORAL  DECORATIONS 


Phones 


Main  2416 
Main  2417 
Main  2418 
Franklin  2362 


FLORIST 


WASHINGTON,  D.C. 


18 


900  Fourteenth  Street 


ERNESTINE   SCHUMANN  -  HEINK 


The  Proof  is  in  the  Hearing 

Victor  Red    Seal    Records 

as  a  Mirror  of 

Schumann-Heink's  Voice 


MUSICAL  INSTRUMENTS 

Rare  Old  Violins,  New  Violins,  'Cellos  and 
Double  Basses 

LYON  &  HLALY  HARP5 

We  make  a  specialty  of  Superior  Quality  Strings  for    /       V 
all  Musical  Instruments 
Fine  Leather  Cases,  Music  Rolls  and  Satchels 


THE  NLW  LARTH 

(A  PROPHETIC  VISION) 

For  Solos,  chorus  and  orchestra 

Words  by  Louise  Ayres  Garnett  Music  by  Henry  Hadley 

Price  $1 .00  postpaid 

The  sub-title  gives  a  clue  to  the  nature  of  this  fine  work  —  its  emotional  and  spiritual 
content  as  inspired  by  the  rebirth  of  our*  world  through  pain  and  sacrifice.  The  text  is 
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music  he  has  ever  written.  His  practised  hand  has  avoided  over-elaboration  in  favor  of 
a  large  simplicity  and  a  clarity  of  utterance;  the  brevity  of  the  work  gives  the  strength 
of  concentration;  and  for  both  soloist  and  chorus  the  music  is  inspirational  to  satisfying 
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"It  is  a  long  time  since  a  so  timely,  attractive  and  effective  choral  work  has  come  to 
our  attention." — Musical  Courier. 

"CLEOPATRA'S  NIGHT"— 

Mr.  Hadley's  new  opera  to  be  given  at  the  Metropolitan  Grand  Opera  House  later  in 
the  season  is  now  printing.    Notice  of  publication  will  be  given  soon. 


178-179  TREMONT  STREET 


BOSTON 


19 


dred  francs,  and  sent  this  sum  to  the  composer  as  a  token  of  the 
respect  in  which  they  held  him. 

Berlioz  reviewed  in  the  Revue  et  Gazette  Musicale  of  1841  (p. 
225)  the  performance  of  a  symphony  by  Haydn.  The  article,  which 
is  not  included  in  every  one  of  the  published  volumes  of  Berlioz's 
feuilletons,  shows  the  critic  in  lightsome  mood,  before  his  duties 
as  a  journalist  irked  him. 

"Haydn's  Symphony  in  D  belongs  naturally  to  the  kind  of  naively 

good  and  gay  music  that  recalls  the  innocent  joys  of  the  fireside 

and  the  pot-au-feu.    It  goes  and  comes,  never  brusquely,  noiselessly, 

in  morning  neglige,  clean  and  comfortable ;  it  hums  a  tune  and  now 

and  then  cracks  its  little  joke;  it  opens  the  window  to  profit  by  a 

warm  sunbeam;  a  poor  man  passes  in  the  street,   ome  is  moved 

to  humble  pity  and  gives  a  sou  or  a  bit  of  bread,  and  is  satisfied 

within,  and  thanks  the  good  God  for  having  a  sou  and  a  bit  of 

bread  for  the  poor.     Then  one  prudently  takes  an  umbrella,  and 

goes  to  the  cafe  to  play  dominoes  and  drink  a  pot  of  beer  seasoned 

with  inoffensive  gossip;  and  at  nine  o'clock,  goes  home,  puts  on  a 

white  cotton  nightcap,  says  a  prayer,  gets  into  a  good  feather-bed 

and  sleeps  there  in  the  peace  of  the  Lord.    The  orchestra  understood 

perfectly  the  style  and  ways  of  this  amiable  composition;  it  has 

drawn  in  its  claws,  mewed  gently,  drank  its  milk  with  a  charming 

gracefulness,  without  opening  wide  its  great  lurid  eyes,  without 

bristling  its  long  whiskers,  without  shaking  its  tail,  like  a  virtuous 

cat  of  the  presbytery.     The  audience  was  delighted.     No  wonder: 

one  likes  to  drink  a  bottle  of  good  wine  with  an  honest  fellow  when 

one  meets  him.    There  are  so  many  countries  where  one  would  be 

obliged  for  that  to  take  with  him  the  man  and  the  wine." 

* 
*     * 

When  Hans  von  Biilow  gave  a  "historical"  orchestral  concert 
in  Munich  on  December  16,  1868,  he  arranged  this  programme : 
Bach,  Suite  in  D  major ;  Haydn,  Symphony,  "La  Reine  de  France" ; 
Mozart,  Symphony  in  E-flat  major;  Beethoven,  Symphony  No.  8. 
Haydn's  symphony  was  then  performed  in  Munich  for  the  first  time. 
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Concerto  No.  3  in  D  minor  for  Pianoforte  and  Orchestra,  Op.  30, 

Sergei  Vassilievich  Rachmaninoff 

(Born  in  the   Government   of  Novgorod,   April   1,   1873;   now   living  in   the 

United  States.) 

This  concerto  was  performed  for  the  first  time  at  a  concert  of  the 
Symphony  Society  in  New  York,  November  28,  1909.  Mr.  Rach- 
maninoff was  the  pianist.  Dedicated  to  Joseph  Hofmann,  it  is 
scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass 
drum,  snare  drum,  cymbals,  and  strings. 

I.  Allegro  ma  non  tanto,  D  minor,  4-4. 

II.  Intermezzo;  Adagio,  A  major,  3-4. 

III.  Finale,  D  minor — D  major,  2-2. 

Mr.  Rachmaninoff  made  his  first  appearance  in  the  United  States, 
as  a  pianist,  when  he  gave  a  recital  at  Smith  College,  Northampton, 
November  4,  1909.  He  played  with  the  Boston  Symphony  Orchestra 
on  the  trip  that  began  November  8,  1909. 

He  has  played  with  the  Boston  Symphony  Orchestra  in  Boston : — 

1909,  December  17,  when  he  played  his  second  concerto,  Op.  18, 
then  heard  in  Boston  for  the  first  time,  and  conducted  his  sym- 
phonic poem  aThe  Island  of  the  Dead,"  which  was  also  heard  here 
for  the  first  time. 

1919,  January  31 :  His  second  concerto. 

His  first  appearance  in  Boston  was  at  his  recital  in  Symphony 
Hall,  November  16, 1909.  He  also  played  at  one  of  Mrs.  McAllister's 
concerts  at  the  Hotel  Somerset,  January  10,  1910. 

Returning  to  the  United  States  late  in  1918,  he  gave  recitals  in 
Symphony  Hall  on  December  15,  1918;  January  10,  February  22, 
1919. 

These  compositions  by  him  have  been  played  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston : — 
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Symphony  in  E  minor,  No.  2:  October  15,  November  5,  1910; 
March  30,  1912 ;  December  20,  1913 ;  November  30,  1917. 

Symphonic  Poem  "The  Island  of  the  Dead" :  December  18,  1909 
(conducted  by  the  composer)  ;  February  19,  1910;  April  15,  1911; 
November  26,  1915 ;  October  26,  1917. 

Pianoforte  Concerto  No.  1:  December  7,  1904  (Carlo  Buonamici, 
pianist). 

Pianoforte  Concerto  No.  2:  December  17,  1909  (Mr.  Rachmani- 
noff) ;  November  17,  1916  (Mr.  Gabrilowitsch)  ;  January  31,  1919 
(Mr.  Rachmaninoff). 


ENTR'ACTE. 

INTOLERANT  LITTLE  PHYLLIS  AND  MUSICAL  OLD  CHINA. 

(From  the  London  Times.) 

Phyllis,  aged  nine,  born  and  bred  in  London,  of  musical  parents, 
prefers  Thumpenstrumpff  to  every  living  pianist,  though  she  can 
talk  knowingly  about  his  Schumann  as  compared  with  his  Chopin. 
Lately,  she  attended  a  concert,  at  which  "some  old-fashioned  old 
thing"  took  the  piano  part,  "and  quite  spoiled  it — if  only  Thumper 
had  been  there!"  Vainly  did  Grandpapa  Graveairs  explain  that 
the  "old  thing"  was  a  pianist  of  superlative  merit,  who  represented, 
as  some  think,  a  finer  school  than  that  in  fashion  to-day.  Well, 
our  young  ones  like  the  young,  and  do  not  revere  age.  Even  Joan, 
who  lives  near  the  border,  and  has  never  been  to  Queen's  Hall, 
though  she  is  ten,  can  also  give  her  opinion.  "We  motor  to  Edin- 
burgh or  Newcastle  when  anything  good  is  going;  we  always  try 
to  bear  Tovey  if  he  is  playing  Bach,  but  I  don't  so  much  care  about 
his  Debussy."  She  will  not  hear  with  any  patience  of  the  two  or 
three  concerts  a  year  which  were  all  her  forebears  on  the  border 
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were  able  to  enjoy.  Nevertheless,  those  were  wonderful  concerts, 
and  meant  more  to  them  than  Joan's  do  to  her.  What  delirious 
delight,  when  the  local  paper  at  last  announced  that  Mme.  Arabella 
Goddard  was  coming,  or  Charles  Halle,  to  the  neighboring  town! 
Then  could  we  listen,  breathless,  to  the  annual  discussion  among 
the  experienced  as  to  whether  these  artists  were  as  fine  as  the 
Mrs.  Anderson  and  the  Mme.  Dulcken  of  their  youth.  After  that 
you  passed  to  the  consideration  that  "if  Goddard  were  the  more 
brilliant,  Halle  had  more  soul."  Then  were  we  maddened  by  the 
odious  superiority  of  Aunt  Fanny  and  her  brood  of  London  cousins, 
who  could  talk  of  Mme.  Schumann.  "It  can't  be  true,  mamma, 
what  Aunt  Fanny  says,  that  there  are  ever  so  many  pianists  better 
than  Halle!  Do  say  it  isn't  true."  But  mamma,  unwilling  to  be 
arbiter,  would  generally  evade  the  difficulty  by  beginning  some  story 
of  Chopin  or  Liszt,  whom  she  had  known  in  Paris. 

What  would  be  the  contempt  of  Phyllis  and  Joan  could  they 
see  one  of  those  old  programmes  once  found  so  ravishing?  The 
"Harmonious  Blacksmith,"  an  early  Sonata  of  Beethoven,  prob- 
ably the  "Moonlight"  or  the  "Grand"  (with  the  Funeral  March), 
a  few  "Songs  without  Words,"  a  nocturne  or  two  of  Chopin,  some- 
thing of  Mozart  and  Schubert,  or  Weber,  and  always  a  splendid 
fantasia  of  Thalberg,  to  finish  up  with  and  make  us  gasp,  upon 
"Sich  a  gettin'  up  stairs,"  or  some  other  favorite  melody. 

Phyllis  and  Joan  have  many  advantages.  They  do  not  "do"  Mrs. 
Markham  and  Mangnall's  Questions  on  weekdays,  nor  have  the 
"Fairchild  Family"  read  to  them  on  Sundays.  They  can  hear  all 
the  Thumperstrumpffs  and  their  kind  and  they  practise  Schumann 
and  "The  Children's  Corner"  instead  of  Czerny  and  Mendelssohn. 
But  they  can  have  no  musical  treats  comparable  with  those  which 
their  elders  enjoyed  fifty  years  ago.  Those  were  treats  indeed  like 
the  strawberries  and  green  peas,  the  memory  of  which  was  so  much 
more  to  dear  Charles  and  Mary  Lamb  than  the  present  enjoyment 
of  their  old  blue  china  or  their  comfortable  seats  at  the  play.  Those 
two  or  three  concerts  were  worth  more  than  all  that  Phyllis  will 
ever  hear.     Her  hero  is  magnificent  in  Brahms,  but  he  can  never 
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give  her  sophisticated  little  soul  half  the  thrill  that  once  was  set 
vibrating  by  Arabella  Goddard's  crisp  fingers  in  the  "Invitation  a 
la  Valse,"  or  Halle's  smooth  touch  in  the  "Moonlight." 

What,  then,  are  you  to  do,  Phyllis?  Joan,  for  the  time  being, 
is  blest,  for  no  motor  will  carry  her  to  Mr.  Tovey,  and  papa  frowns 
upon  her  "We  could  go  by  the  train."  But  Phyllis,  the  Londoner  ? 
Drastic  remedies  may  do  something.  Let  your  parents  limit  you 
to  not  more  than  four  concerts  in  the  year.  Oh,  how  desperately 
you  will  enjoy  them!  To  begin  with,  you  will  know  the  delight 
of  choosing  which  they  shall  be — delight  akin  to  that  of  the  holiday- 
maker,  who  cannot  go  to  Spain  and  Italy  and  Greece  at  the  same 
time,  but  must  go  through  the  delicious  agony  of  choice. 

Now  you  are  often  languid  or  impatient  if  the  music  is  something 
different  from  that  which  your  circle  pretended  to  find  "great." 
In  the  future  you  will  be  all  attention ;  the  new  piece  will  seem 
like  the  new  story-book,  to  be  read  breathlessly,  even  if  condemna- 
tion awaits  its  end.  Now,  you  get  but  a  general  impression  of  the 
diverse  uses  to  which  artists  apply  their  technique.  Then,  nothing 
will  escape  you,  and  you  shall  remember  all  your  life  that  staccato 
in  the  Handel,  that  crescendo  in  the  Beethoven,  that  lifted  pedal 
in  the  Brahms,  that  rhythmic  moving  of  an  inner  part  in  the 
Schubert. 

At  home,  let  Miss  Wirt  keep  Debussy  and  those  transcriptions 
from  Wagner  as  mamma  keeps  trifle  and  meringues,  for  the  rarer 
occasions  of  felicity.  Musical  health  is  more  surely  built  upon  the 
wholesomer  food  of  good  old  Handel  and  Bach,  Haydn  and  Beet- 
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hoven,  than  on  the  made  dishes  of  Scriabin.  Bnt  let  there  be  also 
a  lighter  diet  of  practice  in  reading  fine  folk-songs  and  such  things 
as  the  lovely  tunes  from  Mozart's  operas,  and  Verdi's,  and  Sulli- 
van's. Thus  grounded,  you  may  emerge  from  the  whipper-snapper 
stage  a  young  person  of  taste,  fresh  and  eager  for  old  and  new,  not 
the  prey  of  mere  novelty  and  "sensation." 

Catholic  and  discerning,  you  will  be  capable  of  enjoying  all  that 
is  good  of  its  kind,  even  though  the  barrel-organs  have  captured 
it,  and  ready  to  prefer  it,  though  no  longer  modish,  to  the  musical 
plush  and  Japanese  fans  of  poor,  passing  Fashion. 


Suite  for  Orchestra,  Op.  9  .     .     .     .  Georges  Enesco   (Enescou) 
(Born  at  Cordaremi,  Roumania,  August  7,  1881;  now  living  in  Paris.) 

The  first  performance  in  the  United  States  of  this  suite,  dedicated 
to  Camille  Saint-Saens,  was  by  the  Philharmonic  Orchestra  of  New 
York,  January  3,  1911.  The  first  performance  in  Boston  was  at  a 
concert  of  the  Boston  Symphony  Orchestra,  April  1,  1911.  The 
suite  was  played  again  on  December  30,  1911 ;  October  31,  1914. 

The  suite  is  in  four  movements : — 

I.  Prelude  k  l'unisson.  Moderement,  C  major,  3-4.  This  prelude 
is  for  strings  with  kettledrum  tuned  in  G,  and  the  strings  are  em- 
ployed almost  always  in  unison.  The  prelude  leads  into  the  second 
movement. 

II.  Menuet  lent.  Mouvement  du  precedent,  C  major,  3-4.  The 
slow  minuet  is  scored  for  two  flutes,  oboe,  English  horn,  two  clari- 
nets, two  bassoons,  two  horns,  kettledrums,  solo  violin,  solo  violon- 
cello, and  the  usual  strings.  The  chief  theme  is  first  announced  by 
the  solo  instruments. 

III.  Intermede.  Gravement,  A  major,  2-4.  This  movement  is 
scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoon§,  four 
horns,  harp,  and  the  usual  strings. 

IV.  Final.     Vif,  C  minor   (C  major),  6-8   (3-4). 

The  suite  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 


two  bassoons,  four  horns,  trumpets,  three  trombones,  kettledrums, 

cymbals,  and  strings. 

* 
*     * 

Enesco's  father  was  a  farmer.  The  boy  at  the  age  of  three  asked 
him  to  bring  him  a  fiddle  from  the  town  where  he  sold  his  produce. 
The  father  brought  him  one,  but  it  had  only  three  strings,  and  the 
boy  was  disgusted:  "I  wanted  a  fiddle,  not  a  plaything."  A  real 
violin  was  obtained.  Georges  soon  played  the  tunes  he  heard  at 
village  weddings,  and  made  up  tunes  of  his  own.  A  wandering 
musician,  staying  in  the  village,  taught  him  his  notes.  Georges 
began  to  compose  before  he  had  seen  any  treatise  on  harmony. 
Another  musician  persuaded  the  father  to  take  the  boy  to  Vienna. 
Joseph  Hellmesberger,  the  elder,  then  at  the  head  of  the  Vienna 
Conservatory  and  conductor  at  the  Royal  Opera  House,  was.  at  first 
unwilling  to  admit  the  seven-year-old  boy :  "The  Conservatory 
is  not  a  cradle."  But  the  father  pleaded  earnestly.  Hellmesberger 
heard  the  boy,  admitted  him  to  the  Conservatory,  and  took  him 
into  his  own  family,  where  he  lived  for  four  years.  Georges  took  the 
first  prizes  for  violin  and  harmony  when  he  was  eleven.  He  studied 
harmony  and  counterpoint  with  Fuchs. 

The  father  was  wise ;  he  did  not  exploit  the  boy  as  a  prodigy,  but 
took  him  to  Paris.  The  class  of  Massenet,  who  took  a  great  interest 
in  Georges,  was  then  conducted  by  Gabriel  Faure.  Georges  studied 
the  violin  with  Martin  Marsick,  and  composition  with  Gedalge.  In 
1897  Enescou,  as  he  was  then  known,  took  a  second  accessit  for 
fugue  and  counterpoint.  In  1899  he  won  a  first  prize  for  violin 
playing. 

In  1897  (June  11)  a  concert  of  his  works  was  given  in  Paris  by 
Miss  Eva  Holland,  violinist,  assisted  by  several.  The  programme 
included  a  sonata  for  violin  and  pianoforte;  Suite  dans  le  style 
ancien  for  pianoforte ;  songs,  "Le  Saphir"  and  "Les  deux  differentes 
manieres  d'aimer";  Nocturne  and  Saltarello  for  violoncello;  quin- 
tet for  pianoforte  and  strings.  This  quintet  showed  the  influence 
of  Brahms. 

Edouard  Colonne  heard  the  violin  sonata  played  at  the  house 
of  the  Princess  Bibesco,  who  had  befriended  the  boy  praised  by 
Faure,  Massenet,  and  Saint-Saens.  He  asked  if  Enesco  had  not 
composed  an  orchestral  work.    He  was  shown  the  "Poeme  Roumain," 
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which  he  produced  at  a  Chatelet  concert,  February  6,  1898.  Enesco 
became  at  once  known  to  the  public.  He  was  soon  heard  as  a 
violinist.  As  a  virtuoso  he  has  gained  an  enviable  reputation 
through  Europe.  He  is,  or  was,  court  violinist  to  the  Queen  of 
Roumania. 

Enesco  is  reported  as  having  said  some  years  ago  to  a  visitor : — 

"People  have  been  puzzled  and  annoyed  because  they  have  been 
unable  to  catalogue  and  classify  me  in  the  usual  way.  They  could 
not  decide  exactly  what  type  of  music  mine  was.  It  was  not  French 
after  the  manner  of  Debussy,  it  was  not  exactly  German,  they  de- 
clared. In  short,  while  it  did  not  sound  outlandish,  it  did  not  closely 
resemble  anything  familiar,  and  people  are  annoyed  when  they  can- 
not readily  classify  one. 

"That,  I  feel  sure,  comes  from  the  fact  that  my  musical  educa- 
tion was  not  confined  to  one  locality.  I  was  born  in  Roumania 
(and  I  return  there  for  a  while  every  summer),  but  when  I  was 
seven  years  old  I  was  studying  in  Vienna,  and,  incidentally,  com- 
posing sonatas,  rondos  and  a  good  many  other  things.  ...  I  be- 
came violinist  in  one  of  the  large  orchestras  in  Vienna,  and  when 
Hellmesberger  conducted  a  large  choral  society  which  sang  all  the 
great  masses,  I  used  to  sit  among  the  singers  studying  the  scores. 

"In  those  days  I  became  deeply  imbued  with  Wagner  and  Brahms, 
and  it  seems  to  me  that  even  to-day  my  works  show  a  combination 
of  their  influence.  No,  there  is  nothing  so  strange  about  that. 
Wagner  and  Brahms  were  not  at  all  as  antithetical  as  people  have 
made  them  out  to  be.  They  were  opposed  to  each  other  much  more 
by  reason  of  policy  than  musically.  Musically  they  have  many 
things  in  common.  You  can  even  find  in  Brahms  themes  strongly 
suggestive  of  Wagner's.  In  Brahms's  horn  trio  you  hear  the  'Walk- 
tire' ;  in  the  third  symphony,  "Tannhauser.'  The  aim  of  both  was 
for  the  highest  and  noblest.  The  main  difference  between  the  two 
consists  in  the  fact  that  Brahms  lacked  the  sensuous  element  which 
one  finds  in  the  music  of  Wagner. 

"After  years  of  study  in  Vienna  I  came  to  Paris,  and,  after  some 
trouble,  because  I  was  young  and  a  foreigner,  succeeded  in  entering 
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the  Conservatory,  where  ...  I  naturally  absorbed  French  influ- 
ences to  a  certain  extent,  which,  combined  with  the  German,  gave 
a  further  character  to  my  writings. 

"I  have  written  relatively  little  (naturally  I  am  not  taking  into 
account  student  compositions,  with  which  you  can  see  my  shelves 
piled  four  rows  high),  because  my  duties  as  soloist  and  conductor 
have  not  granted  me  the  leisure.  Cela  va  sans  dire  that  I  prefer 
composition  to  interpretation.  But  the  main  reason,  after  all, 
for  my  being  a  violin  virtuoso  is  that  I  wish  to  make  enough  to 
support  myself,  and  not  to  have  to  depend  upon  my  father  and 
other  relatives." 


* 


Among  his  chief  works  are : — 

"Poeme  Koumain,"  Op.  1. 

Sonata  for  violin  and  pianoforte,  Op.  2. 

Sonata  for  violin  and  pianoforte,  Op.  6. 

Pastorale  Fantaisie  for  orchestra  (Chatelet  concert,  February  19, 
1899). 

Symphony  for  two  flutes,  oboe,  English  horn,  two  clarinets,  two 
horns,  two  bassoons. 

Symphony  for  orchestra  (Chalet  concert,  January  21,  1906). 

Suite  for  orchestra,  Op.  7. 

Symphonie  concertante  for  violoncello  and  orchestra  (Lamoureux 
concert,  March,  1909,  J.  Salmon  violoncellist). 

Trois  Rhapsodies  Roumaines,  Op.  11.  Two  were  played  at  Pablo 
CasaFs  concerts  in  Paris,  February  16,  1908. 


MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

122  CARNEGIE  HALL 
NEW  YORK 


TENOR 


w. n 4 1      jl  v-p  aw*  VOCAL  STUDIOS 

voice  trials  by  appointment  only  22  West  39th  St.,    New  York  City 

Telephone,  Greeley  3701 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 


Indorsed  by  the  World's  Greatest  Musicians  and  in  charge  of  the  recognized  Musical  Leaders 

of  Washington 

NOTE — Special  arrangements  made  for   young  ladies  residing  in  Washington  to  live  in  the  school  from  Monday 

to  Saturday 

THOS.  EVANS  GREENE  MRS.  WILSON-GREENE 

PRINCIPALS 

MISS  ELSIE  LINDER,  accompanist,  may  be  engaged  for  recitals,  and  accompanying 

Phone  North  2712  2601-2647  CONNECTICUT  Phone  North  2804 
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MUSICAL       INSTRUCTION 


PIANIST       .    INSTRUCTION 
The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 


Studio 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


TWELFTH  SEASON 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY^ Violin 


ADELINE  PACKARD,  Viola 
HAZEL  L'AFRICAIN.  'Cello 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY,  160  Boylston  Street.  BOSTON 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


resumed  teaching  on  October  the  first  at  her 

NEW  STUDIO  IN  HOTEL  CLUNY 

543  BOYLSTON  STREET,  BOSTON 
Mrs.  Hunt  gives  class  lessons,  four  in  a  class,  of  one 
hour,  and  private  lessons  of  thirty  minutes.     Also,  an 
"open  lesson"   each   month   to   which  all  pupils  are 
invited. 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 

COPLEY  SQUARE        -        -        BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON    STREET     -       -       -     BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -     -     -       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES,  CONCERTS 

Authorized  representative  of  the  most  modernideas  in 

piano  playing.  Primary  .Advanced  and  Teachers'Courses 

Studio.  6  NEWBURY  ST.,  Tel.  B.B.  3529-R  )  R 

Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3180  }  Koston 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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PIANOS 


have  won  pre-eminence  by  reason  of  their  intrinsic  merit. 
Their  development  began  where  that  of  other  pianos  left  off, 
adding  new  features  of  construction  and  resulting  in  ex- 
traordinary beauty  of  tone  and  unequaled  durability. 
Everywhere  musicians  have  recognized  their  unrivaled  ex- 
cellence and  are  proclaiming  them  the  finest  pianos  the 
world   hasever  known. 


BOSTON  NEW  YORK 

Washington  and  Baltimore  Representatives 

KRANZ-SMITH  PIANO  COMPANY 

100  North  Charles  Street,  Baltimore 


NEW  NATIONAL  THEATRE       .         WASHINGTON 

Tuesday  Afternoon,  December  2,  at  4.30 
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BOSTON  ^* 
SYMPHONY 
0RO1ESTRK 


INCORPORATED 

THIRTY-NINTH 
SEASON 

W9-J92G 


PRSGRHttttE 
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UPRIGHT  PIANOS  GRAND  PIANOS 

THE  CHICKERING-AMPICO 
REPRODUCING    PIANOS 

play  the  interpretations  of  the  world's  foremost  pianists — tone  for 
tone,  phrase  for  phrase — the  exact  duplication  of  the  artists'  own 
renditions  from  actual  recordings. 

UPRIGHT  AND  GRAND  STYLES 


1239  G  ST.,  Cor.  13th  WASHINGTON,  D.  C. 

HOMER  L  KITT,  Sec'y-Treas. 


NEW  NATIONAL  THEATRE 


WASHINGTON 


INCORPORATED 
Thirty-ninth  Season.  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


TUESDAY  AFTERNOON,  DECEMBER  2 

AT  4.30 


COPYRIGHT,  1919,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


ij      1     Li   1 


w 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz.  J. 

Ribarsch,  A. 
Traupe,  W 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R, 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A. 

Henkle.R. 
Farwell,  E. 

Fiedler,  A. 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie,  N. 

Violas. 

Denayer,  F.  Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Miquelle,  G. 
KeUer,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Warnke,  J. 
Stockbridge.C. 


Basses. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 
Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 

Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-Bassoon. 
Fuhrmann,  M. 

Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 


Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Percussion. 


Ludwig,  C. 
Zahn,  F. 


Burkhardt,  H. 

Librarian. 
Rogers,  L.  J. 


A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 

'S^AMPICO 

„     in  the 


Ornstein,Godowsky,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 

Arthur  Jordan  Piano  Company 

Thirteenth  &  G  Streets,  N.  W. 

Washington,[D.  C. 


NEW  NATIONAL  THEATRE        .         .        WASHINGTON 

One  Hundred  and  Twenty-fifth  Performance  in  Washington 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


SECOND   MATINEE 
TUESDAY  AFTERNOON,  DECEMBER  2 

AT  4.30 


PROGRAMME 


Chausson 


Symphony  in  B-flat  major,  Op.  20 


I.     Lent;  Allegro  vivo. 
II.     Tres  lent. 
III.     Anime. 


Songs  with  Orchestra: 
Beethoven 
Handel 

Bach 


Griff  es 


Verdi 


Liszt 


"Nature's  Adoration,"  Op.  48,  No.  4 
Air,  "Ombra  mai  fu,"  from  the  opera 
"Xerxes,"  Act  I,  Scene  1. 
Air,  "My  Heart  Ever  Faithful,"  from  the  Cantata 
"For  God  So  Loved  the  World" 

The  Pleasure-Dome  of  Kubla  Khan  (after 
the  Poem  of  S.  T.  Coleridge) 
(Piano  obbligato  —  Alfred  De  Voto) 

Aria,  "O  Don  Fatale,"  from  the  Opera 

"Don  Carlos,"  Act  IV,  Scene  6. 


.  "Les  Preludes,"  Symphonic  Poem  No.  3  (after  Lamartine) 


SOLOIST 
LOUISE  HOMER 

MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America. 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A  Splendid  tour    to  sunny    California  leaving    Dec.   16. 
Tours  to   Florida  in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


1005  CHESTNUT  STREET         Telephone,  Philbert  3864 
Philadelphia 


Symphony  in  B-flat,  Op.  20 Ernest  Chausson 

(Born  at  Paris  in  1$55;  killed  at  Limay  by  a  bicycle  accident,  June  10,  1899) 

This  symphony,  completed,  if  not  wholly  written,  in  1890,  was 
performed  for  the  first  time  at  a  concert  of  the  Societe  Nationale, 
Paris,  April  18,  1891,  and  again  at  its  concert  on  April  30,  1892; 
but  it  was  first  "revealed  to  the  Parisian  public" — to  quote  the 
phrase  of  Mr.  Pierre  de  Breville — at  a  concert  of  the  Berlin  Philhar- 
monic Orchestra,  led  by  Mr.  Mkisch,  at  the  Cirque  d'Hiver,  Paris, 
on  May  13,  1897.  In  1897  it  was  performed  at  an  Ysaye  concert  in 
Brussels  (January  10). 

The  first  performance  of  the  symphony  in  this  country  was  by 
the  Boston  Symphony  Orchestra,  Vincent  d'Indy  conductor  by  invi- 
tation, at  Philadelphia,  December  4,  1905. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  January  19,  1906; 
the  second  performance  was  on  October  20,  1916. 

The  symphony,  dedicated  to  Henry  Lerolle,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  one  English 
horn,  two  clarinets,  one  bass  clarinet,  three  bassoons,  four  horns, 
four  trumpets,  three  trombones,  one  bass  tuba,  a  set  of  three  kettle- 
drums, two  harps,  and  strings.    It  is  in  three  movements. 

The  following  sketch  is,  in  large  measure,  a  paraphrase  of  an 
article  written  by  Stephane  Bisvaeg. 

I.  Lent,  B-flat,  4-4.  An  introduction  in  a  broad  and  severe  style 
begins  with  a  clearly  defined  figure  in  unison  (violas,  violoncellos, 
double-basses,  clarinet,  horn).  The  composer  establishes  at  once 
the  mood  and  announces  the  leading  motives  of  the  symphony,  in 
their  subtle  essence  at  least,  if  not  in  their  plastic  reality.    Strings 


ESTABLISHED  1838 


520  NORTH  CHARLES  STREET 
BALTIMORE,  MD. 


1857 


1919-20 


(E.  F.  DROOP  &  SONS  CO.) 


A  record  of  62  years  in  the  Music  Business  in  Washington  is  at  our  back. 
During  all  this  time  we  have  maintained  our  prestige  in  the  musical  circles 
of  Washington  because  of  our  policy  of  selling  reliable  merchandise  only  and 
giving  prompt  and  capable  service.  Everything  purchased  here  bears  the 
hall-mark  of  our  guarantee  and  quality.     We  fulfill  our  promises. 


and  woodwind  instruments  are  used  delicately  in  counterpoint.  After 
short  episodes  (horns  and  violas)  the  orchestra  little  by  little 
becomes  quiet,  and,  while  the  background  is  almost  effaced,  a  little 
run  of  violins  and  wood-wind  instruments  introduces  the  Allegro 
vivo  (3-4). 

The  chief  theme,  one  of  healthy  but  restrained  joy,  exposed  in  a 
simple  manner  (mf)  by  horn  and  bassoon,  passes  then  from  horn 
and  bassoon  to  oboe  and  violoncello  and  in  fragments  to  other  in- 
struments. The  ornamentation,  though  habitually  sombre,  under- 
goes modifications.  There  is  a  fortissimo  tutti,  allegro  molto,  which 
is  followed  immediately  by  a  second  theme,  more  exuberant  in  its 
joy,  more  pronounced  than  the  first.  It  is  sung  at  first  by  flutes, 
English  horn,  and  horns,  with  violins  and  violas,  and  with  a  harp 
enlacement.  A  short  phrase  of  a  tender  melancholy  is  given  to 
viola,  violoncello,  and  clarinet.  The  Allegro  is  based  on  these 
themes,  which  are  developed  and  combined  with  artistic  mastery 
and  with  unusual  harmonization.  "It  is  an  unknown  landscape,  but 
it  is  seen  in  a  clear  light,  and  it  awakens  in  the  hearer  impression 
of  an  inexpressible  freshness."  In  the  final  measures  of  this  move- 
ment the  initial  theme  becomes  binary  (Presto)  ;  the  basses  repeat 
the  elements  of  the  Allegro,  and  the  hearer  at  the  end  is  conscious 
of  human,  active  joy. 

II.  Tres  lent  (with  a  great  intensity  of  expression).  The  title 
should  be  "Grief."  At  first  a  deep  and  smothered  lamentation,  which 
begins   and   ends   in   D   minor   without   far-straying   modulations. 


REEDOM  from  the  bother  and  expense 
of  repairs  is  a  Cadillac  characteristic  that 
owners  like  to  talk  about  when  they  come 
into  our  salesroom  to  order  their  second 
or  third  or  fourth  successive  Cadillac. 


THE    COOK   &   STODDARD    COMPANY 
1138-1140  CONN.  AVE.  N.  W.,  WASHINGTON,  D.  C 

Telephone,  Franklin  3900-01 


AND  THE 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


CINCINNATI 
142  W.  Fourth  Street 

NEW  YORK 
665  Fifth  Avenue 

INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 
323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
1911  Elm  Street 


Sole  Representatives 
THE  BALDWIN  PIANO  CO..  665  Fifth  Avenue,  New  York 
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"The  sadness  of  a  forest  on  a  winter's  day ;  the  desolation  of  a  heart 
which  has  been  forbidden  to  hope,  from  which  every  illusion  has 
been  swept  away."  The  English  horn,  to  the  accompaniment  of 
pianissimo  triplets  in  the  strings,  gives  out  with  greater  distinct- 
ness the  phrase  of  affliction,  now  and  then  interrupted  fruitlessly 
by  consolatory  words  of  flutes  and  violins.  The  bitter  lament  is 
heard  again,  persistent  and  sombre;  and  then  the  English  horn 
sings  again,  but  more  definitely,  its  song  of  woe.  The  violins  no 
longer  make  any  attempt  at  consolation:  they  repeat,  on  the  con- 
trary, doubled  by  violoncellos,  the  lament  of  the  English  horn,  which, 
though  it  is  now  embellished  with  delicate  figuration,  remains  sad 
and  inconsolable.  After  an  excited  dialogue  between  different 
groups  of  instruments,  where  a  very  short  melodic  phrase,  thrown 
from  the  strings  to  the  brass,  is  taken  up  with  intensity  by  the  whole 
orchestra,  there  is  a  return  to  the  hopeless  sorrow  of  the  beginning, 
which  is  now  "crystallized  and  made  perpetual,  if  the  phrase  be 
allowed,"  in  D  major. 

III.  Anime,  B-flat,  4-4  (to  be  beaten  2-2).  A  crisp  and  loud  tutti 
marks  the  beginning  of  the  last  movement.  It  is  followed  at  once 
by  a  rapid  figure  for  the  violoncellos  and  double-basses,  above  which 
a  summons  is  sounded  by  trumpets,  then  violins,  violas,  and  the 
whole  orchestra.  The  pace  quickens,  and  the  underlying  theme  of 
the  finale  is  heard  (violoncellos  and  bass  clarinet).  This  clear  and 
concise  theme  has  a  curiously  colored  background  by  reason  of 
sustained  horn  chords.  The  phrase,  taken  up  sonorously  by  the 
strings,  is  enlarged,  enriched  with  ingenious  episodes,  and  by  an 
interesting  contrapuntal  device  it  leads  to  a  thunderous  chromatic 
scale  in  unison,  which  in  turn  introduces  a  serene  choral  (D  major). 
Sung  by  all  the  voices,  it  is  heard  again  in  A  major.  A  gentle  phrase 
(for  oboe,  sung  again  and  continued  by  the  clarinet)  brings  again 
the  choral  (wind  instruments).  There  is  a  return  to  B-flat  major. 
A  theme  recalls  one  of  those  in  the  first  movement,  which  goes 
through  a  maze  of  development,  to  end  in  a  continued  and  gentle 
murmur  of  horns  in  thirds.  The  clarinet  traces  above  them  the 
choral  melody.     The  chief  theme  is  heard  again,  as  is  the  choral, 
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now  sung  by  violins.  The  oboe  interjects  a  dash  of  melancholy,  but 
the  trombones  proclaim  the  chief  theme  of  the  first  movement.  A 
crescendo  suddenly  dies  away  at  the  height  of  its  force,  and  the 
brass  utter  a  sort  of  prayer  into  which  enter  both  resignation  and 
faith.  The  master  rhythm  of  this  finale  reappears  (basses),  while 
the  sublime  religious  song  still  dominates.  A  tutti  bursts  forth, 
which  is  followed  by  a  definite  calm.  There  are  sustained  chords, 
and  the  basses  repeat,  purely  and  majestically,  the  first  measures  of 
the  introduction. 


Ernest  Chausson  was  born  at  Paris  in  1855.  He  was  riding  a 
bicycle  down  a  hill  on  his  estate  at  Limay,  June  10,  1899.  The 
bicycle  escaped  his  control,  and  his  head  was  dashed  against  a  stone 
wall. 

His  family  was  wealthy.  His  parents  wished  that  he  should  be 
a  lawyer,  and  they  insisted  that  he  should  be  admitted  to  the  bar 
before  he  studied  music.  He  was  twenty-five  years  old  when  he 
became  a  pupil  of  Massenet  at  the  Paris  Conservatory.  He  was 
associated  at  that  time  with  Bruneau,  Vidal,  Marty,  Pierne,  Leroux ; 
but,  older  than  they,  he  brought  to  his  work  a  certain  maturity  of 
intellect  coupled  with  the  indecision  of  one  that  did  not  see  clearly 
his  way.  He  was  inclined  to  despise  musical  conventionalism ;  and 
he  aimed  at  results  which,  in  the  opinion  of  his  school-fellows,  were 
beyond  his  reach.  Some  charming  songs  were  composed  as  class 
exercises;  but  before  the  end  of  two  years  Chausson  left  the  Con- 
servatory to  become  the  pupil  of  Cesar  Franck.  With  him  he  studied 
from  1880  to  1883.  He  joined  the  Societe  Rationale,  and  became  in- 
timate with  Vincent  d'Indy,  Gabriel  Faure,  Henri  Duparc,  Pierre 
de  Breville,  Charles  Bordes.  With  them  he  labored  as  secretary 
in  every  way  for  musical  righteousness  as  it  appeared  to  them. 

His  eulogy  was  written  by  many.  The  memorial  article  by  Pierre 
de  Breville,  published  in  the  Mercure  de  France  of  September,  1899, 
is  the  most  discriminative ;  it  gives  the  stranger  a  closer  view  of  the 
man  as  well  as  the  musician.    We  translate  portions  of  this  article. 
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"Chausson,  like  Cesar  Franck,  was  unknown  during  his  life.  He 
did  not  occupy  publicly  the  place  to  which  he  had  a  right.  Directors 
of  concerts  thought  little  about  him,  managers  of  theatres  were  not 
curious  about  his  opera,  and  the  newspapers  were,  as  a  rule,  unkind 
or  silent.  .  .  .  He  himself  was  interested  in  the  music  of  his  col- 
leagues; their  success  brought  him  joy.  He  was  ingenious  in  his 
methods  of  bringing  the  young  before  the  public;  he  was  always 
ready  to  render  them  in  a  delicate  manner  any  'service.  If  he  met 
with  ingratitude,  he  did  not  mind  it,  for  kindness  was  natural  to 
him,  and  he  was  generous  because  he  was  in  love  with  generosity. 
His  library  showed  the  breadth  of  his  intelligence,  the  various  sub- 
jects in  which  he  was  interested.  He  had  collected  memoirs,  leg- 
ends, the  literature  of  all  folks,  poets,  philosophers.  He  had  read 
these  oooks,  so  that  one  could  not  see  how  in  so  short  a  life  he 
had  accomplished  so  much  in  so  many  ways.  He  journeyed  to 
Germany  to  hear  the  works  of  Wagner,  which  were  not  then  played 
In  Paris,  and  he  brought  back  with  him  the  compromising  title  of 
'Wagnerian' ;  for  it  was  at  the  time  when  the  professor  forbade  his 
pupils  to  bring  into  the  class  the  dangerous  score  of  'Parsifal.' 
CJhausson  tried  for  the  price  de  Rome  under  very  unfavorable  condi- 
tions. He  failed,  left  the  Conservatory,  and  thenceforth  had  but 
one  master,  the  one  to  whom  d'Indy  dedicated  his  'Chant  de  la 
Cloche/  saying,  'To  the  one  so  justly  named  the  master, — Cesar 
Franck.' 

"Chausson's  Symphony  in  B -flat  is  of  such  incomparable  nobility 
that  it  induced  the  German  conductor,  Mkisch,  to  reveal  it  to  the 
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Parisian  public,  May  3,  1897,  at  the  Cirque  d'Hiver.  The  efforts  of 
Ysaye  and  Colonne  finally  brought  Chausson  into  notice,  and  the 
exceptional  value  of  works  that  differed  widely  brought  attention, 
in  spite  of  his  modesty  and  his  abhorrence  of  puffery.  The  success 
of  his  quartet  led  some  to  say  he  was  making  progress.  Now  no 
one  knows  how  to  stop  suddenly  from  being  unjust;  and,  since  it 
was  necessary  to  find  an  excuse  for  past  indifference,  they  abused 
the  older  works,  which  they  knew  not,  to  extol  the  new  ones.  'He  is 
just  beginning,'  they  said,  'to  be  individual';  yet  it  would  be  easy 
to  prove  that  this  individuality  was  not  a  recent  thing,  that  it  was 
displayed  in  the  first  melodes  written  when  he  was  still  a  stu- 
dent. .  .  . 

"It  may  be  said  that  all  his  works  exhale  a  dreamy  sensitiveness 
which  is  peculiar  to  him.  His  music  is  saying  constantly  the  word 
'cher.'  His  passion  is  not  fiery:  it  is  always  affectionate,  and  this 
affection  is  gentle  agitation  in  discreet  reserve.  It  is,  indeed,  he 
himself  that  is  disclosed  in  it, — a  somewhat  timid  man,  who  shunned 
noisy  expansiveness,  and  joyed  in  close  relationships.  If  he  did  not 
know  futile  brutality,  he  nevertheless  knew  what  power  is,  for  this 
is  shown  in  certain  dramatic  scenes  of  'Le  Roi  Arthus.' 

"He  has  been  charged  with  melancholy,  but  he  was  not  a  sad  man. 
The  melancholy  that  veiled  his  soul,  veiled  also  from  his  eyes  the 
vulgarity  of  exterior  spectacles.  He  had  no  reason  to  fear  or  avoid 
vulgarity,  for  he  did  not  know  what  it  was.  He  communicated  un- 
consciously his  own  thoughts  concerning  things,  and  joyous  nature 
was  thus  darkened  by  the  revery  of  one  who,  indifferent  to  its  seduc- 
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tions  formed  a  striking  contrast  to  its  smiling  impassibility.  And 
so  in'the  'Soir  de  Fete'  the  festival  itself  disappears,  borne  away  in 
the  dreams  of  the  poet,  who  searches  far  away  from  it,  night  and 
calm.  It  might  also  be  said  that  he  was  preparing  himself  for  the 
evolution  toward  simplicity ;  but  he  had  always  loved  and  practised 
simplicity ;  as  when  he  wrote  to  the  celebrated  verses  of  Verlaine, 
which  begin  'La  lune  blanche,'  the  masterpiece  of  which  the  title 
'Apaisement'  is  bound  intimately  to  both  verse  and  music ;  as  when 
he  composed  his  symphony  and  his  concert.  The  truth  is,  more  con- 
fident, more  a  master  of  his  form,  he  worked  without  deliberate  in- 
tent more  freely  than  in  the  past  This  spontaneity  was  acquired 
only  after  many  years. 

"A  new  symphony,  overtures,  a  violin  sonata,  a  new  drama,  were 
sketched.  Kehearsals  of  <Le  Roi  Arthus'  were  announced  at  Carls- 
ruhe.  At  London,  Barcelona,  the  Hague,  Liege,  Brussels,  even  at 
Paris,  they  were  learning  how  to  write  his  name  on  programmes. 
An  accident,  tragic,  inexplicable,  crushed  the  forehead  peopled  with 
projects,  and  stopped  the  heart  that  beat  only  for  noble  thoughts." 

Mr.  Julien  Tiersot,  who  lectured  here  in  the  season  of  1905-06,  on 
French  folk-song,  wrote  reminiscences  of  Chausson,  which  were  pub- 
lished in  Le  Guide  Musical  of  June  25-July  2, 1899 :  "I  met  him  first 
at  the  Conservatory — it  was  fully  twenty  years  ago — in  Massenet's 
composition  class.  ...  A  poetic  and  tender  nature  revealed  itself 
in  his  first  attempts;  this  nature  was  individual  in  the  expression 
rather  than  in  exterior  forms.    Some  of  his  most  charming  melodies 
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were  handed  in  at  these  class  meetings,— 'Nanny,'  with  poem  by 
Leconte  de  Lisle,  the  'Papillons,'  the  'Derniere  Feuille,'  poem  by 
Theophile  Gautier,  etc.  But  the  class  was  not  the  place  for  him.  He 
maintained  the  friendliest  relations  with  his  schoolmates,  but  he 
soon  left  them.    He  was  not  even  two  years  at  the  Conservatory. 

"I  met  him  afterwards  at  the  Societe  Nationale  with  Franck's 
pupils, — he  was  one  of  the  worthiest  and  most  devoted.  In  the  com- 
pany of  Vincent  d'Indy,  Faure,  Dupard,  de  Breville,  Bordes,  he 
found  himself  at  home ;  and  it  may  be  said  that  under  his  own  roof 
the  Societe"  Nationale  was  also  at  home,  for  he  was  most  hospitable 
toward  it  at  its  annual  gatherings  and  at  committee  meetings. 

"As  work  after  work  appeared  there  was  a  markworthy  progress 
in  his  style.  The  forms,  formerly  indecisive, — and  they  remained 
complicated, — showed  a  greater  firmness,  fixity.  It  is  true  that  his 
ideas  rested  nearly  always  on  a  sad  state  of  soul,  a  sort  of  melan- 
choly resignation,  and  this  was  singular  in  a  man  to  whom  life 
appeared  so  easy  and  smiling.  I  remember  a  certain  symphonic 
poem,  his  'Solitude  dans  les  bois,'  which  was  performed  at  a  Lamou- 
reux  concert.  How  desolate  this  solitude  was!  Was  it,  then,  the 
expression  of  the  bitter  grief  which  the  poet-musician  felt  in  close 
contact  with  Nature  ?  How  different  was  this  conception  from  that 
of  Beethoven  expressing  his  'joyous  sensations  in  coming  into  the 
country'!  Later,  I  heard  at  a  Colonne  Concert  another  symphonic 
poem,  'Soir  de  Fete.'  No  one  could  discover  in  it  the  slightest  trace 
of  a  festal  spirit ;  there  was  a  sombre,  bitter  memory ;  and  perhaps 
this  is  what  the  composer  sought  to  express:  the  feeling  of  empti- 
ness and  boredom*  which  the  banal  joys  of  society  leave  after  them. 
This  characteristic  of  his  music  was  doubtless  one  of  the  chief  rea- 
sons why  his  work  was  not  always  understood,  was  not  appreciated 
at  its  true  and  high  value.  As  an  artist,  however,  he  should  be 
praised  for  this  very  thing :  he  disdained  easy  successes,  obeyed  his 
own  nature,  and  thus  remained  individual  and  honest.  Strange  to 
say,  there  is  often  more  light,  more  life,  in  his  compositions  of  abso- 
lute music,  which  were  not  intended  to  express  a  definite  sentiment." 

*  Marguerite  d'Angouleme  spoke  of  the  boredom  "common  to  every  creature  that 
is  well-born." — Ed. 
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"Nature's  Adoration"   ("Die  Ehre  Gottes  aus  der  Natur")   Op. 

48  No.  4 Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 
This  is  the  fourth  of  six  songs  with  words  by  Chr.  F.  Gilbert. 

The  set,   dedicated  to   Count   Browne,  was   published   at  Vienna 

towards  the  end  of  1803. 

C  major,  2-2.     In  a  majestic  and  lofty  manner. 

Die  Himmel  ruhmen  des  Ewigen  Ehre, 

Ihr  Schall  pflantz  seinen  Namen  fort. 

Inn  ruhnnt  der  Erdkreis,  ihn  preisen  die  Meere, 

Vernimm,  o  Mensch,  ihr  gottlich  Wort! 

Wer  tragt  der  Himmel    unzahlbare  Sterne? 
Wer  fuhrt  die  Sonn'  aus  ihren  Zelt? 
Sie  kommt  und  leuchtet  und  lacht  uns  von,  ferae, 
Und  liiuft  den  Weg,  gleich  als  ein  Held. 

The  heav'ns  with  praise  to  the  Lord  are  abounding, 
His  Name  to  bear  afar  they  rejoice; 
The  earth,  the  sea,  to  His  honor  are  sounding ; 
Give  ear,  O  man,  to  Nature's  voice. 

The  stars  above  us,  who  is  it  upholdeth, 
Who  leadeth  from  his  tent  the  sun — 
He  cometh  laughing,  his  glory  unfoldeth, 
A  giant,  who  his  course  would  run. 

Translation  by  John  Oxenford. 


Air,  "Ombra  mai  Ftj/'  from  the  Opera  "Serse/'  Act  I.,  Scene  1. 

George  Frideric  Handel 

(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

The  opening  scene  of  this  opera  in  three  acts,  first  performed  in 
London,  April  15,  1738,  represents  "a  summer-house  near  a  most 
beautiful  garden,  in  the  middle  of  which  is  a  plane  tree."  Xerxes 
is  under  this  tree. 
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Kecitative : — 

Frondi  tenere  e  belle  del  mio  plantano  amato  per  voi  risplenda  il  fato. 
Tuoni,  lampi,  e  procelle  non  v'ol  traggeno  mai  la  cara  pace  n$  giunga  a  pro- 
fanarvi  austro  rapace. 


Air  :- 


Ombra  mai  fu 
Di  vegetabile 
Cara  ed  amabile 

Soave  pill. 


Recitative : — 


Tender  and  beautiful  leaves  of  my  loved  plane  tree,  splendid  your  destiny ! 
Thunder,  the  lightnings  and  tempests  never  disturb  your  dear  peace,  nor  does 
the  greedy  south  wind  join  in  violating  it. 

Air: — 

There  never  was  a  sweeter  shade  of  a  dear  and  lovely  plant. 

The  air  sung  by  Xerxes,  a  soprano  or  mezzo-soprano,  is  in  F  major, 
3-4,  larghetto.  The  accompaniment  is  for  strings,  in  full  four-part 
harmony. 
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"Mein    glaubiges    Herze"    ("My    Heart    ever    Faithful"),  from 
the  Cantata  "Also  hat  Gott  die  Welt  geliebt"   ("For  God 
so  loved  the  world") johann  sebastian  bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

This  aria  is  from  a  cantata  for  Whitsuntide,  "Feria  2  Pentecost," 
after  the  Gospel  of  John,  iii.,  16,  among  the  latest  of  the  cantatas. 
It  was  written  in  Leipsic. 

Air  for  soprano.     Presto,  F  major,  4-4. 


Mein  glaubiges  Herze, 
Frohlocke,  sing',  scherze, 
Dein  Jesus  ist  da! 
Weg  Jammer,  weg  Klagen, 
Ich  will  euch  nur  sagen, 
Mein  Jesus  ist  nah ; 
Mein  glaubiges  Herze, 
Frohlocke,  sing',  scherze, 
Dein  Jesus  ist  da! 


My  heart  ever  faithful, 
Sing  praises,  be  joyful, 
Thy  Jesus  is  here! 
Away  with  complaining, 
Faith  ever  maintaining, 
My  Jesus  is  near; 
My  heart  ever  faithful, 
Sing  praises,  be  joyful, 
Thy  Jesus  is  here ! 


"The  Pleasure-Dome  of  Kubla  Khan"  (after  the  Poem  of  S.  T. 
Coleridge)  Op.  8 Charles  Tomlinson  Griffes 

(Born  at  Elmira,  New  York,  on  September  17,  1884;  now  living  at  Tarrytown, 

New  York.) 

This  symphonic  poem,  suggested  by  Coleridge's  "Kubla  Khan," 
was  composed  in  1912  and  revised  somewhat  in  1916.     We  are  in- 
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debted   to   Mr.    Griffes   for   the   following   information   about   his 

work : — 

"The  instruments  called  for  are  three  flutes  (one  interchangeable 
with  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
three  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  bass  drum,  cymbals,  tambourine,  tam-tam, 
celesta,  pianoforte,  two  harps,  strings. 

"I  have  taken  as  a  basis  for  my  work  those  lines  of  Coleridge's 
poem  describing  the  'stately  pleasure-dome,'  the  'sunny  pleasure- 
dome  with  caves  of  ice,'  the  'miracle  of  rare  device.'  Therefore  I 
call  the  work  'The  Pleasure-Dome  of  Kubla  Khan'  rather  than 
'Kubla  Khan.'  These  lines  include  1  to  11  and  lines  32  to  38.  It 
might  be  well  to  quote  in  the  programme-book  some  of  the  lines — 
at  least  the  last  six." 

In  Xanadu  did  Kubla  Kahn 

A  stately  pleasure-dome  decree : 

Where  Alph,  the  sacred  river,  ran 

Through  caverns  measureless  to  man 

Down  to  a  sunless  sea. 

So  twice  five  miles  of  fertile  ground 

With  walls  and  towers  were  girdled  round : 

And  here  were  gardens  bright  with  sinuous  rills 

Where  blossomed  many  an  incense-bearing  tree ; 

And  here  were  forests  ancient  as  the  hills, 

Enfolding  sunny  spots  of  greenery. 


The  shadow  of  the  dome  of  pleasure 
Floated  midway  on  the  waves ; 
Where  was  heard  the  mingled  measure 
From  the  fountain  and  the  caves. 

It  was  a  miracle  of  rare  device. 

A  sunny  pleasure-dome  with  caves  of  ice ! 


"As  to  argument,  I  have  given  my  imagination  free  rein  in  the 
description  of  this  strange  palace  as  well  as  of  purely  imaginary 
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revelry  which  might  take  place  there.  The  vague,  foggy  beginning 
suggests  the  sacred  river,  running  'through  caverns  measureless  to 
man  down  to  a  sunless  sea.'  Then  gradually  rise  the  outlines  of 
the  palace,  'with  walls  and  towers  girdled  round.'  The  gardens 
with  fountains  and  'sunny  spots  of  greenery'  are  next  suggested. 
From  inside  come  sounds  of  dancing  and  revelry  which  increase 
to  a  wild  climax  and  then  suddenly  break  off.  There  is  a  return  to 
the  original  mood  suggesting  the  sacred  river  and  the  'caves  of  ice.'  " 


Mr.  Griffes  studied  the  pianoforte  with  Mary  S.  Broughton  of 
Elmira.  Having  been  graduated  from  the  Elmira  Academy,  he 
went  to  Berlin,  where  he  studied  four  years :  pianoforte  with  Ernest 
Jedliczka  and  Gottfried  Galston;  composition  with  Philipp  Riifer 
and  Engelbert  Humperdinck.  He  gave  private  lessons  in  Berlin. 
Returning  to  the  United  States,  he  became  in  1907  the  teacher  of 
music  at  the  Hackley  School  for  Boys  at  Tarrytown,  and  he  gave 
private  lessons  in  New  York. 

The  list  of  his  compositions  includes :  "The  Kairn  of  Koridwen," 
a  dance-drama  for  five  wind  instruments,  celesta,  harp,  and  piano- 
forte (Neighborhood  Playhouse,  New  York,  1917)  ;  "Schojo"  Japan- 
ese mime-play  (performed  by  Michio  Itow  at  A.  Bolm's  Ballet 
Intime,  Booth  Theatre,  New  York,  1917)  ;  Poem  for  flute  and  orches- 
tra (New  York  Symphony  Society,  November  16,  1919 — Georges 
Barrere,  flutist).  A  set  of  orchestral  pieces  rearranged  from  piano- 
forte works  (announced  for  performance  this  season  by  the  Phila- 
delphia Symphony  Orchestra  and  the  Chicago  Symphony  Orches- 
tra) ;  a  set  of  Japanese  folk-songs  harmonized  and  provided  with  an 
accompaniment  for  miniature  orchestra  (announced  for  perform- 
ance in  New  York  this  season)  ;  Three  Songs  for  soprano  and  orches- 
tra, Op.  11  (Philadelphia  Symphony  Orchestra  with  Marcia  Van 
Dresser,  March  24,  1919)  ;  Two  Pieces  for  string  quartet  (played 
by  the  Flonzaley  Quartet,  season  of  1918-19)  ;  sonata  for  pianoforte, 
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Three  Tone  Images,  for  voice  and  pianoforte,  Op.  3 ;  Two  Rondels 
for  voice  and  pianoforte,  Op.  4 ;  Three  Tone  Pictures  for  pianoforte, 
Op  5 ;  Three  Fantasy  Pieces  for  pianoforte,  Op.  6 ;  Roman  Sketches 
for  pianoforte,  Op.  7 ;  Three  Songs,  Op.  9 ;  Five  Poems  of  Ancient 
China  and  Japan,  for  voice  and  pianoforte,  Op.  10. 


Aria,  "0  don  fatale,"  from  the  Opera  "Don  Carlos,"  Act  IV., 
Scene Giuseppe  Verdi 

(Born  at  Roncole,  near  Busseto,  Parma,  Italy,  October  10,  1813;  died  at  Milan, 

January  27,  1901.) 

"Don  Carlos,"  opera  in  five  acts,  libretto  by  Joseph  Mery  and  Camille 
du  Locle,  was  produced  at  the  Opera,  Paris,  on  March  11,  1867.  The 
chief  singers  were  Marie  Sasse  (Elisabeth),  Pauline  Gueymard-Lauters 
(Princesse  Eboli),  Miss  Levielly  (Thibault),  Faure  (Marquis  de  Posa), 
Morere  (Don  Carlos),  Obin  (Philippe  II.,)  David  (The  Grand  Inquis- 
itor), Castlemary  (A  Friar),  Gaspard  (Count  de  Lerme),  Mermant 
(A  Herald).  In  the  ballet  were  Miles.  Beaugrand,  Merante,  Ribet, 
Marquet  and  Mr.  Merante.  There  were  forty-three  performances 
that  year. 

The  air,  "0  don  fatale,"  is  sung  by  the  Princess  Eboli  in  the  cabinet 
of  the  King  at  Madrid.     The  Italian  version  is  by  A.  de  Lauzieres. 

O  don  fatale,  o  don  crudel,  che  in  suo  furor  mi  fece  il  cielo.  Tu  che  ci  fai.  Si 
vane,  altere,  ti  maledico,  o  mia  belta!  Versar  sol  posso  il  pianto,  speme  non  ho 
soffrir  dovrd.  II  mio  delitto  e  orribil  tanto  che  cancellar  mai  nol  potro.  Ti  maledico 
o  mia  belta! 

O  mia  regina  io  t'immolai 
Al  folle  error  di  questo  cor. 


30  Huntington  Avenue,  Boston,  Mass. 
Twenty-third  Season 
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Sola  in  un  chiostro  al  mondo  ormai 

Potro  celar  il  mio  dolor. 

O  mia  regina  sola  in  un  chiostro 

Al  mondo  omai  potro  celar  il  mio  dolor! 

O  ciel!   e  Carlo!    a  morte  domani,  gran  Dio,  forse  andra!     Ah,  un  di  mi  resta, 
la  speme  m'arride,  sia  benedetto  il  ciel!  lo  salverd! 

0  fatal  dower,  O  cruel  gift,  with  which  my  fate  in  anger  arrayed  me  . 
Thou  that  so  vain,  so  proud  hast  made  me, 

1  loathe  and  curse  thee,  my  beauty  rare! 
Now  tears  alone  for  me  remaining, 

A  hopeless  life  I  must  endure. 
Ah,  so  abhorrent  my  crime,  so  staining, 
No  grief  can  make  my  conscience  pure. 
I  loathe  and  curse  thee,  my  beauty  rare! 

0  queen  beloved,  I  sacrificed  thee 

To  the  revolt  of  this  wild  heart: 
In  a  lone  cloister  from  earth  secluded 

I  may  conceal  my  guilt  apart. 

O  Heav'n!  And  Carlo, 
The  scaffold  to-morrow, 
Great  God,  will  ascend! 
Ah,  one  day  remaineth, 
Sweet  hope  smiles  upon  me, 
Ever  blest  be  Heav'n, 
His  life  I'll  save! 
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Symphonic  Poem  No.  3,  "The  Preludes"  (after  Lamartine) 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death?  Love  forms  the 
enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jete  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals, 
harp,  and  strings. 
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The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the 
duet  with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*) 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Rcyer  and  Gustav  Waoz,  music 
by  Donizetti,  was  produced  at  the  Op6ra,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from  Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96)  ;  the  parts  of  L6onor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 
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The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
a-ainst  a  more  elaborate  accompaniment,  while  violins  and  flutes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  theme,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of  the  second  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chieflyVith  the  development  of  the  first  theme,  and  the  treatment 
is  free  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm ;  the  third  phase  of  the  chief  theme  is  given  to 
oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood-wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 
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NOTE — Special  arrangements  made  for  young  ladies  residing  in  Washington  to  live  in  the  school  from  Monday 

to  Saturday 

THOS.  EVANS  GREENE  MRS.  WILSON-GREENE 

PRINCIPALS 

MISS  ELSIE  LINDER,  accompanist,  may  be  engaged  for  recitals,  and  accompanying 

Phone  North  2712  2601-2647  CONNECTICUT  Phone  North  2804 
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MUSICAL      INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STE INERT  HALL,  Room  26,  Tuesdays  and  Fridays 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


BEL  CANTO 

Studio    -    -    1425  Broadway,  NEW  YORK 


..     TENOR     .. 

VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN,   'Cello 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


resumed  teaching  on  October  the  first  at  her 

NEW  STUDIO  IN  HOTEL  CLUNY 

543  BOYLSTON  STREET.  BOSTON 
Mrs.  Hunt  gives  class  lessons,  four  in  a  class,  of  one 
hour,  and  private  lessons  of  thirty  minutes.     Also,  an 
"open  lesson"   each   month   to  which  all  pupils  are 
invited. 


PIANO,  ORGAN,   HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 
Telephone.  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE       -       -       BOSTON 


JGENE   HEFFLEY 
PIANIST  and  TEACHER 


CARNEGIE  HALL 


NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 
162  BOYLSTON   STREET    - 


BOSTON 


:s  RICE 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.  Primary  .Advanced  and  Teachers'Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  ) 


Res.  HOTEL  HEMENWAY.  Tel.  BJ3. 3180 J 


Boston 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHtf  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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Exceeds    expectations 

Recommended  by  11,886  dealers 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


BOSTON  NEW  YORK 

Washington  and  Baltimore  Representatives 

KRANZ-SMITH  PIANO  COMPANY 

100  North  Charles  Street,  Baltimore 


NEW  NATIONAL  THEATRE       .         WASHINGTON 

Tuesday  Afternoon,  January  6,  at  4.30 
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INCORPORATED 
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PRSGRSttME 


UPRIGHT  PIANOS  GRAND  PIANOS 

THE  CHICKERING-AMPICO 
REPRODUCING    PIANOS 

play  the  interpretations  of  the  world's  foremost  pianists — tone  for 
tone,  phrase  for  phrase — the  exact  duplication  of  the  artists'  own 
renditions  from  actual  recordings. 

UPRIGHT  AND  GRAND  STYLES 


ARTHUR  JORDAN  PIANO  CO. 

1239  G  ST.,  Cor.  13th  WASHINGTON,  D.  C. 

HOMER  L.  KITT.  Sec'y-Treas. 


NEW  NATIONAL  THEATRE 


WASHINGTON 


INCORPORATED 
Thirty-ninth  Season.  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


TUESDAY  AFTERNOON,  JANUARY  6 
AT  4.30 


COPYRIGHT,   1920,   BY  BOSTONSSYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


STE» 

107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Roth,  0. 

Rissland,  K. 

Mahn,  F. 

Concert-master.               Hoffman,  J 
Tbeodorowicz   T. 

BaV,  A. 

Gerardi,  A. 

Ribarsch,  A. 
Traupe,  W 

Sauvlet,  H.                      Di  Natale,  J. 
Goldstein,  H.                  Ringwall,  R. 

Henkle,R. 
Farwell,  E. 

Thillois,  F. 
Fiedler,  B. 

Goldstein,  S 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R. 

Fiedler,  A. 
Diamond,  S.. 

Deane,  C. 
Langley,  A. 

Bryant,  M.                    Leveen,  P. 

Kurkdjie,  N.                 Blackman,  A. 

Violas. 

Denayer,  F. 
Wittmann,  F 

Berlin,  V. 
Van  Wynbergen,  C. 

Van  Veen,  H.        Kay,  W.               Grover,  H. 
Shirley,  P.              Blumenau,  W.     Salis,  J. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Miquelle,  G. 
Keller,  J. 

Nagel,  R.               Belinski, 
Barth,  C.               Fabrizio, 

Basses. 

M.         Warnke,  J. 
E.          Stockbridge,  C 

Kunze,  M. 
Gerhardt,  G. 

Jaeger,  A. 
Seydel,  T. 

Ludwig,  0. 
Schurig,  R. 

Agnesy,  K. 
Frankel,  I. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Mimart,  P. 
H.                 Forlani,  N. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Piccolo. 

English  Horns.           Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Spcyer,  L. 

Vannini,  A. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W 

Van  Den  Berg,  C.          Heim,  G. 
Versney,  C.                     Mann,  J. 
Hess,  M.                         Mager,  G. 
Folk,  G.                          Kloepfel,  L. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig, 

P.        Holy,  A. 
Cella,T. 

Neumann,  S.         Ludwig, 
Gardner,  C.           Zahn,  F. 

C.           Burkhardt,  H. 

Organ. 

Librarian. 

Snow,  A. 

Rogers,  L.  J. 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  iustruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

Arthur  Jordan  Piano  Company 

Thirteenth  &  G  Streets,  N.  W. 
Washington,  D.  C. 


NEW  NATIONAL  THEATRE 


WASHINGTON 


One  Hundred  and  Twenty-sixth  Performance  in  Washington 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


THIRD    MATINEE 

TUESDAY  AFTERNOON,  JANUARY  6 

AT  4.30 


PROGRAMME 


Mendelssohn   . 


.  Symphony  No.  5,  " Reformation, "  Op.  107 


I.    Andante;  Allegro  con  fuoco 
II.     Allegro  vivace 
III.    Andante:  Andante  con  moto;  Allegro  vivace;  Allegro  maestoso 


Gluck    . . 

Glazounoff 
Massenet 

Liszt 


.    Recitative  and  Air,  "Diane  impitoyable," 
from  "Iphigenie  en  Aulide" 

"Stenka  Razine,"  Symphonic  Poem,  Op.  13 

.    Recitative  and  Air,  "Promesse  de  mon  avenir," 
from  "Le  Roi  de  Lahore" 

Second  Episode  from  Lenau's  "Faust": 

The  Dance  in  the  Village  Tavern 

(Mephisto  Waltz) 


SOLOIST 
EMILIO  DE  GOGORZA 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"The  Best  in  Travel  " 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcomb  Tours  and  the 
Raymond-Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famous  resort  hotels  of  Southern  California  and 
extensive  automobiling  everywhere. 


Delightful    tours   to   St.    Augustine,   Palm    Beach,    Miami  and 
Havana.     Frequent  departures  January  to  March. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  7,  and  later. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repre- 
sentatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.      Protect  yourself  at  once  by  making 

a  preliminary  reservation  with  us. 

Also  tours  to  South  America 
Japan-China  and  Round  the  World. 

Send  for  Booklet  Desired 

RAYMOND   &   WHITCOMB   CO. 

225  FIFTH  AVENUE,  NEW  YORK  Telephone  Madison  Square  6270 
Or  1338  WALNUT  STREET,  PHILADELPHIA,  Tel.  Filbert  3864 


Symphony    No.    5,    "Reformation    Symphony,"    for    Orchestra, 
D  minor,  Op.  107  (No.  36  of  the  posthumous  works) 

Felix  Mendelssohn  Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847.) 

This  symphony  was  begun  in  England  in  the  fall  of  1829 ;  it  was 
completed  at  Berlin  in  April,  1830.  It  was  performed  from  manu- 
script for  the  first  time  on  November  15,  1832,  in  the  hall  of  the 
Singakademie,  Berlin,  at  the  first  of  three  concerts  given  by  Men- 
delssohn for  the  benefit  of  the  fund  for  widows  of  orchestral  play- 
ers.    The  composer  conducted. 

The  first  performance  in  England  was  led  by  August  Manns  at 
the  Crystal  Palace  on  November  30,  1868. 

The  first  performance  in  the  United  States  was  at  the  first  Trien- 
nial Festival  of  the  Handel  and  Haydn  Society  in  the  Boston  Music 
Hall  on  May  9,  1868.  Mr.  Zerrahn  conducted.  The  overtures  to 
Spohr's  "Jessonda"  and  Rossini's  "William  Tell" ;  "Voi,  che  sapete" 
was  sung  by  Adelaide  Phillipps,  and  Alide  Topp  gave  the  first  per- 
formance in  Boston  of  Liszt's  concerto  in  E-flat  major  for  the 
pianoforte.  * 

The  score  and  the  orchestral  parts  were  not  published  until 
March,  1868.  It  has  been  said  that  Mendelssohn  was  averse  to 
publication  during  his  lifetime;  did  not  wish  to  have  it  published 
after  his  death;  did  not  like  to  hear  about  performances  of  it.  It 
has  also  been  said  that  Mendelssohn  held  it  back,  thinking  that 
Meyerbeer  had  anticipated  him  in  "The  Huguenots" ;  but  this  opera 
was  not  produced  at  the  Paris  Opera  until  1836. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoon,  serpent,  two  horns,  two  trumpets,  three 
trombones,  kettledrums,  and  the  usual  strings. 


ESTABLISHED  1838 


520  NORTH  CHARLES  STREET 
BALTIMORE,  MD. 


1857 


1919-20 


(E.  F.  DROOP  &  SONS  CO.) 


A  record  of  62  years  in  the  Music  Business  in  Washington  is  at  our  back. 
During  all  this  time  we  have  maintained  our  prestige  in  the  musical  circles 
of  Washington  because  of  our  policy  of  selling  reliable  merchandise  only  and 
giving  prompt  and  capable  service.  Everything  purchased  here  bears  the 
hall-mark  of  our  guarantee  and  quality.     We  fulfill  our  promises. 


Mendelssohn  was  for  some  time  undecided  about  a  title  for  this 
symphony;  he  mentioned  in  a  letter  (1830)  to  his  sister  Fanny, 
"Reformation  Symphony/'  "Confession  Symphony,"  "Symphony  for 
a  Church  Festival."  On  the  programme  of  the  first  performance  in 
Berlin  this  title  stood :  "Symphony  for  the  Festival  of  the  Reforma- 
tion of  the  Church."  The  title  "Confession"  referred  to  the  Augs- 
burg Confession. 

In  September,  1829,  Mendelssohn  was  busy  with  composition  in 
London.  The  "Reformation"  and  "Scotch"  symphonies,  the 
"Hebrides"  overture,  the  String  Quartet,  Op.  12,  and  some  vocal 
music  were  shaping  themselves,  with  an  organ  piece  for  his  sister 
Fanny's  wedding,  and  an  operetta  for  the  silver  wedding  of  his 
parents.  His  plans  came  to  nought.  On  account  of  an  accident  he 
was  thrown  out  of  a  cabriolet — which  kept  him  in  bed  for  a  couple 
of  months. 

In  Paris  where  he  sojourned  from  December,  1831,  to  April,  1832, 
he  met  musicians,  heard  some  of  his  music  played,  but  was  disap- 
pointed; for  his  "Reformation"  Symphony,  although  it  was  re- 
hearsed for  a  Conservatory  concert  by  his  friend  Habeneck,  was  not 


AWOMAN  can  drive  the  Cadillac  in  ease 
and  comfort  without  worrying  about  what's 
going  on  under  the  hood.  That  the  wives 
and  daughters  of  Cadillac  owners  appreci- 
ate this,  is  evidenced  every  day  on  our  city 
streets  and  country  roads. 


WASHINGTON  CADILLAC   COMPANY 
1138-1140  CONN.  AVE.  N.  W.,  WASHINGTON,  D.  C. 

Telephone,  Franklin  3900-01 


AND  THE 


Saltan 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Le\>itzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge, 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


►aiowi 


CINCINNATI 
142  W.  Fourth  Street 

NEW  YORK 
665  Fifth  Avenue 

INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 
323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
1911  Elm  Street 


Sole  Representatives 
THE  BALDWIN  PIANO  CO.,  665  Fifth  Avenue,  New  York 
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performed.  The  orchestral  players  did  not  like  it:  it  was  "too 
learned,  too  much  fugaio,  too  little  melody."  So  the  symphony  was 
not  produced  at  Paris  until  March  22,  1868,  at  a  Concert  Populair 
led  by  Pasdeloup. 

Even  in  Leipsic  where  the  symphony  was  rehearsed  at  the 
Gewandhaus  as  early  as  1848,  there  was  no  performance  of  it  until 
1868. 

The  movements  were  thus  indicated:  I.  Andante  Allegro  con 
fuoco.  II.  Allegro  vivace.  III.  Andante,  aftacca  Choral,  "Einr 
feste  Burg  ist  unser  Gott."  attacca  Allegro  vivace,  attacca  Al- 
legro maestoso. 

The  motive,  the  so-called  "Dresden  Amen,"- used  freely  by  Wagner 
in  "Parsifal,"  is  in  the  introduction  to  the  Reformation  Symphony. 
It  is  a  formulated  response  of  Lutheran  churches  in  Saxony. 

It  has  been  said  that  as  this  work  was  "composed  for  an  oc- 
casion, the  tercentenary  festival  of  the  Augsburg  Confession,  June 
25,  1830,  it  has  a  certain  historical  significance."  The  first  move- 
ment was  supposed  by  early  commentators  to  depict  a  struggle  of 
the  old  and  new  religions.  The  Scherzo  was  liked  in  every  city 
where  it  was  played;  but  even  Mr.  John  S.  Dwight  in  Boston  was 
unable  to  say  exactly  what  it  had  to  do  with  the  Reformation. 

The  chief  significance  of  the  symphony  is  considered  by  some  to  be 
found  in  the  treatment  of  Luther's  Choral. 

"Ein'  feste  Burg"  is  Martin  Luther's  version  of  Psalm  xlvi. 
"Ein'  feste  Burg  ist  unser  Gott" — "A  safe  stronghold  our  God  is 
still." 

To  Luther  were  long  attributed  thirty-two  choral  melodies.  The 
number  gradually  diminished,  until  only  three,  "Ein'  feste  Burg" 
(1529  or  1530),  "Jesaia  dem  Propheten  das  geschah"   (1526),  and 
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"Wir  glauben  all'  an  einen  Gott"  (1526)  remained;  but  still  later  in- 
vestigation leaves  one  in  doubt  concerning  the  authorship  of  even 
"Ein'  feste  Burg,"  which  is  by  some  attributed  to  Johann  Walther.* 
The  tune  was  first  published  with  the  text  in  "Psalmen  und  geistliche 
Lieder"  at  Strasburg,  probably  in  1538.  The  hymn  itself  was  prob- 
ably written  at  Coburg  in  1530.  Some  give  the  date  1527.  Erk  gives 
it  as  1529. 

The  form  of  the  melody  "Ein'  feste  Burg,"  as  it  now  stands,  was 
shaped  by  Bach  in  cantatas,  especially  in  the  cantata  "Festo  Refor- 
mationis."    It  differs  from  that  of  Luther's  time. 

Baumker,  in  a  discussion  of  the  authorship  of  popular  German 
choral  melodies,  goes  so  far  as  to  say  that  the  Evangelical  church  in 
its  early  days  could  not  boast  of  one  simple  melody  that  was  the 
outcome  of  Evangelical  thought  or  musical  practice. 

The  melody  "Em'  feste  Burg"  has  been  used  by  many  composers : 
by  Raff  for  the  overture  composed  in  1854  and  first  played  at  the 
Grand  Ducal  Theatre,  Weimar,  January  2,  1855,  as  a  prelude  to 
Genast's  tragedy  "Bernhard  von  Weimar"  ;  by  Meyerbeer  in  "The 
Huguenots" ;  by  Wagner  in  the  Kaiser  March ;  and  by  Nicolai,  Re- 
ligious Festival  Overture  on  the  Choral  "A  safe  stronghold  our  God 
is  still,"  for  orchestra,  chorus,  and  organ. 

*  Not  the  celebrated  organist  and  compiler  of  the  "Musikalisches  Lexicon"  (1684— 
1748),  but  a  singer  in  the  Electoral  Chapel  at  Torgau,  who  was  summoned  to  Witten- 
berg by  Luther  to  assist  in  the  composition  and  regulation  of  the  German  mass.  He 
was  Court  chapel-master  at  Torgau  from  1525  to  1530,  chapel-master  to  Moritz  of 
Saxony,  of  the  Dresden  Court  Chapel.  He  published  several  collections  of  church 
music,  and  his  "Geystlich-Buchleyn"  (Wittenberg,  1524)  is  said  to  be  the  first  Protestant 
singing-book.     Born  in  1496,  he  died  at  Torgau  in  1570. 
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Recitative  and  Air,  "Diane  Impitoyable/'   from   "Iphigenie  en 
Aulide/'  Act  I Christoph  Willibald  Gluck 

(Born  at  Weidenwang,  near  Berching,  in  upper  Palatinate,  July  2,  1714; 
died  at  Vienna,  November  15,  1787.) 

"Iphigenie  en  Aulide,"  "tragedie-opera"  in  three  acts,  text  by 
Bailli  Du  Rollet  (after  Racine),  was  produced  at  the  Opera,  Paris, 
April  19,  1774.  Iphigenie,  Sophie  Arnould;  Clytemnestre,  Dlle.  du 
Plant;  Achille,  Le  Gros;  Agamemnon,  Larrivee;*  Calchas,  Gelin; 
Patrocle,  Durand.  Ballet:  Les  Dlles.  Guimard,  Allard,  Heinel, 
Peslin ;  les  sieurs  Vestris,  Gardel,  etc.  There  were  revivals  in  1800, 
1806,  1816,  1824. 

The  opera  was  revived  in  Paris  at  the  Opera-Comique,  December 
18,  1907.  Iphigenie,  Lucienne  Breval;  Clytemnestre,  Mile.  Brohly; 
Achille,  Beyle;  Agamemnon,  Ghasne;  Calchas,  Vieuille;  Patrocle, 
Azema.  Regina  Badet  was  the  chief  dancer.  Ruhlmann  conducted. 
There  were  six  performances  that  year ;  seven  in  1909. 

The  Greeks  wishing  to  sail  against  Troy  were  becalmed  at  Aulis. 

*  Henri  Larrive,  born  at  Lyons,  September  8,  1733,  died  at  Vincennes,  August  7, 
1802.  Young,  in  Paris,  he  was  a  wigmaker's  apprentice,  and  thus  attracted  the  atten- 
tion of  Rebel,  director  of  the  Opera,  who,  struck  by  his  voice  and  appearance,  engaged 
him  for  the  chorus  and  saw  to  it  that  he  had  lessons  in  singing.  After  two  years  he 
was  engaged  as  second  bass.  He  made  his  first  appearance  as  the  high  priest  in  "Castor 
et  Pollux,"  March  15,  1755.  He  soon  took  the  leading  bass  roles,  though  his  voice  was 
a  baritone  rather  than  bass.  It  is  said  that  he  was  the  first  to  give  movement  and 
rhetorical  significance  to  recitative  at  the  Op6ra.  His  voice  was  full,  sonorous,  pure, 
but  there  was  nasal  accent,  so  that  one  night  some  one  in  the  pit  shouted,  "There's  a 
nose  that  has  a  fine  voice  !"  Larriv6e  retired  in  1786  with  a  pension,  and,  although 
his  voice  was  then  feeble,  he  gave  concerts  in  the  provinces  with  his  wife,  a  singer,  and 
his  two  daughters,  one  a  harpist,  the  other  a  violinist.  At  Vincennes  he  was  appointed 
keeper  of  the  barracks.  Grimm  and  Diderot's  "Correspondence  Litt6raire"  contains 
a  bitterly  satirical  song  on  the  fact  that  Larrivee  had  received  25  louis  for  not  singing 
in  "Adele  de  Ponthieu"   (Part  iii,  vol.  i,  pp.   172-4,  edition   1813). 
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Calchas,  the  seer,  declared  that  the  sacrifice  of  Iphigenia,  the 
daughter  of  Agamemnon,  was  the  only  way  of  propitiating  Diana. 
Agamemnon  was  obliged  to  yield.  Iphigenia  was  brought  to  Cal- 
chas under  the  pretext  of  marriage  with  Achilles.  On  the  point 
of  being  sacrificed  she  was  carried  in  a  cloud  by  Diana  to  Tauris. 

The  opera  opens  with  this  recitative  and  aria  of  Agamemnon : — 

Andante  non  troppo. 

Diane  impitoyable,  en  vain  vous  l'ordonnez  cet  affreux  sacrifice. 

En  vain  vous  promettez  de  nous  etre  propice, 

De  nous  rendre  les  vents  par  votre  ordre  enchaines. 

Non,  la  Grece  outragee,  des  Troyens  a  ce  prix  ne  sera  pas  venge. 

Je  renonce  aux  honneurs  que  m'etaient  destinees, 

Et  dut-il  m'en  coutez  la  vie  on  n'immolera  point  ma  fille  Iphigenie ! 

Moderato,  E  minor,  2-2. 

Brillant  auteur  de  la  lumiere, 

Verrais-tu  sans  palir  le  plus  grand  des  forfaits ! 

Dieu  bienfaisant,  exauce  ma  priere 

Et  remplis  les  voeux  que  je  fais. 

Sur  la  route  de  Mycene  dirige  le  fidele  Areas, 

Que  trompant  ma  fille  et  la  Reine. 

Elles  pensant  qu'Achille  oubliant  tant  d'appas, 

Songe  a  former  une  autre  chaine. 

Qu'elles  retournent  sur  leurs  pas. 

Si  ma  fille  arrive  en  Aulide, 

Si  son  fatal  destin  conduit  en  ces  lieux, 

Rien  ne  peut  la  sauver  du  transport  homicide 

De  Calchas,  des  Grecs,  et  des  Dieux. 

Pitiless  Diana,  in  vain  you  ordain  this  horrible  sacrifice ;  in  vain  you  promise 
us  to  be  propitious,  to  let  loose  for  us  the  winds  shackled  by  your  command. 


SAFE  DEPOSIT  VAULTS  FOR  SILVERWARE 

DRY,  COLD  STORAGE  ROOMS  FOR 
FURS,  CLOTHING,  RUGS,  CURTAINS,  UNIFORMS,  etc. 

SPECIAL  WAGONS  CALL  FOR  AND  RETURN  VAULT 
AND  COLD  STORAGE  DEPOSITS  WITHOUT  CHARGE 


mirify)  j&oragp  (Jompang 


Established  1890  as  the  Storage  Department,  American  Security  and  Trust  Co. 

1140  FIFTEENTH  (between   L  and  M),  N.W. 


15 


No,  outraged  Greece  will  not  be  revenged  on  the  Trojans  at  this  price.  I  re- 
nounce the  honors  that  were  destined  for  me;  if  it  costs  me  my  life,  my 
daughter  Iphigenia  shall  not  be  sacrificed. 

Splendid  creator  of  light,  will  you  see  without  turning  pale,  the  greatest  of 
all  crimes?  Beneficent  God,  oh,  hear  my  prayer  and  fulfil  my  wish.  Direct 
the  faithful  Areas  on  the  road  of  Mycense  so  that,  deceiving  my  daughter  and 
the  queen,  they  may  think  that  Achilles,  forgetful  of  so  great  allurement, 
dreams  of  forming  another  alliance ;  that  they  may  turn  back  their  steps.  If 
my  daughter  comes  to  Aulis,  if  her  fate  brings  her  to  this  place,  nothing  can 
rescue  her  from  the  murderous  frenzy  of  Calchas,  the  Greeks,  and  the  gods. 

Gluck's  accompaniment  is  for  strings  with  bassoons. 


"Stenka  Razine,"  Symphonic  Poem  for  Full  Orchestra,  Op.  13 

Alexander  Glazounoff 
(Born  at  Petrograd,  July  29,  1865;  still  living.) 

"Stenka  Razine"  was  composed  at  Petrograd  in  1885.  Dedicated 
"to  the  memory  of  Alexander  Borodin,"  it  is  scored  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  four  kettledrums, 
bass  drum,  cymbals,  tam-tam,  harp,  and  strings.  The  composer  con- 
ducted the  symphonic  poem  at  a  concert  of  Russian  music  at  the 
Trocadero,  Paris,  on  June  22,  1889, — the  year  of  a  World's  Exposition 
there.  Tschaikowsky  in  February  of  that  year  recommended  it  to 
Klindworth  for  a  concert  of  Russian  music  in  Berlin.  The  work  was 
first  heard  in  Boston  at  a  Chickering  Production  Concert,  March  23, 
1904,  B.  J.  Lang  conductor. 
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At  first  Glazounoff  was  given  to  fantastic,  imaginative  music.  His 
suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous  East, 
the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the-wisps,  the 
ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dramatic  associa- 
tions. "Stenka  Razine"  is  built  on  three  themes:  the  first  is  the 
melancholy  song  of  the  barge-men  of  the  Volga;  the  second  theme, 
short,  savage,  bizarre,  typifies  the  hero  who  gives  his  name  to  the  piece; 
and  the  third,  a  seductive  melody,  pictures  in  tones  the  captive  Persian 
princess.  The  chant  of  the  barge-men  is  that  which  vitalizes  the  or- 
chestral piece.  It  is  forever  appearing,  transformed  in  a  thousand  ways. 
The  river  is  personified.  It  is  alive,  enormous.  One  is  reminded  of 
Gogol's  description  of  another  Russian  stream:  " Marvellous  is  this 
river  in  peaceful  weather,  when  it  rolls  at  ease  through  forests  and 
between  mountains.  You  look  at  it,  and  you  do  not  know  whether  it 
moves  or  not,  such  is  its  majesty.  You  would  say  that  it  were  a  road 
of  blue  ice,  immeasurable,  endless,  sinuously  making  its  way  through 
verdure.  What  a  delight  for  the  broiling  sun  to  cool  his  rays  in  the 
freshness  of  clear  water,  and  for  the  trees  on  the  bank  to  admire  them- 
selves in  that  looking-glass,  the  giant  that  he  is!  There  is  not  a  river 
like  unto  this  one  in  the  world." 

In  Turgenieff's  strange  story  " Visions"  the  narrator  takes  one  of 
his  flights  in  air  with  the  unseen  companion  Ellis  at  night  over  the  Volga. 
Ellis  told  him  to  shout  the  old  war-cry  of  the  river  pirates,  "Saryn  na 
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Kitchou."  He  gave  the  cry:  there  were  answering  shouts,  there  were 
groans  and  yells,  lamentations,  indescribable  noises.  At  last  the  voice 
of  Stenka  was  heard  giving  a  horrible  command.  There  was  the  knowl- 
edge of  bloody  deeds,  and  then — the  vision  faded. 

This  Razine  was  a  Cossack,  who  long  ago  ruled  the  Volga,  led  an  in- 
surrection, took  Astrakan,  devastated  provinces;  at  last,  a  prisoner,  he 
was  broken  on  the  wheel  in  the  reign  of  the  Tsar  Alexis,  1672. 

The  score  contains  an  argument  in  Russian  which  was  translated  for 
the  production  in  Boston  in  1904.  We  have  preserved  Mr.  Nathan 
Haskell  Dole's  translation  of  the  folk-song  quoted: — 

"The  Volga,  immense  and  placid.  For  many  years  those  along  its 
banks  had  dwelt  in  peace  when  suddenly  appeared  the  terrible  hetman 
Stenka,  who  at  the  head  of  his  savage  band  ran  up  and  down  the  Volga, 
devastating  and  pillaging  the  villages  and  towns  along  its  shores.  As 
the  folk-song  has  it : — 

"Forth  swiftly  swam  the  light  canoe, 
The  light  canoe  of  the  Ataman, 
Of  the  Ataman,  Stenka  Razine. 
The  craft  was  everywhere  adorned; 
Seats  it  had  for  the  Kazaki; 
The  sails  were  wove  of  silken  cloth; 
The  sweeps  were  tipt  with  solid  gold.  .  .  . 
Amid  the  boat  was  a  brocaded  tent, 
And  in  that  brocaded  tent  there  lay 
Great  barrels  stuft  with  golden  hoards. 
On  the  treasure  sat  a  beauteous  maiden, 
The  mistress  of  the  Ataman.  .  .  . 
A  Persian  princess,  taken  captive  by  Stenka  Razine. 
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"One  day  she  grew  pensive,  and  addressing  herself  to  the  comrades 
of  her  master,  she  told  them  of  a  dream  she  had  once  dreamt : — 

"'Listen  to  me,  ye  gallant  braves; 

When  I  was  young,  my  sleep  was  light; 
My  sleep  was  light,  but  much  I  dreamed. 
To  me  my  dream  seemed  far  from  good : 
I  dreamed  our  chief  was  shot  to  death; 
The  Kazak  oarsmen  sat  chained  in  prison; 
And  I— 
I  was  drowned  in  Mother  Volga.' 

"The  dream  of  the  Princess  came  true.  Stenka  was  surrounded  by 
the  soldiers  of  the  Tsar.     Seeing  his  ruin  at  hand,  Stenka  cried  out: — 

" '  Never,  during  all  the  thirty  years  of  my  going  up  and  down  Mother 
Volga,  have  I  made  her  a  gift.  To-day  I  shall  give  her  what  is  in  my 
eyes  the  most  precious  of  earthly  treasures.'  Saying  this,  he  threw  the- 
Princess  into  the  Volga.  The  savage  band  began  to  sing  the  praise  of 
their  leader,  and  they  all  rushed  upon  the  soldiers  of  the  Tsar." 

Mr.  Montagu-Nathan  finds  "Stenka  Razine"  a  "tribute  to  the  music- 
historical  method  of  nationalism."  He  adds,  writing  in  1916:  "At  the 
recent  production  in  Russia  of  the  ballet  'Stenka  Razine,'  in  which 
Glazounoff  s  music  was  used  it  was  complained  that  the  symphonic 
movement  did  not  coincide  with  the  dramatic  action.  This  is  not,  as 
might  have  been  supposed,  the  fault  of  the  composer,  but  of  the  pro- 
ducer, the  music  having  been  written  many  years  before  the  ballet  was 
designed." 
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Aria,  "Promesse  de  mon  avenir/'  from  "Le  Roi  de  Lahore/' 

Jules  Emile  Frederic  Massenet 

(Born  at  Montaud  near  St.  Etienne  (Loire),  France,  May  12,  1842; 

died  August  14,  1912.) 

"Le  Roi  de  Lahore,"  opera  in  five  acts,  seven  scenes,  libretto  by 
Louis  Gallet,  based  on  a  Hindu  legend  told  by  travellers,*  among 
others  by  Count  de  Beauvoir  in  his  "Voyage  Autour  du  Monde,"  was 
produced  at  the  Opera,  Paris,  April  27,  1877.  The  cast  was  as  fol- 
lows: Alim,  Salomon;  Scindia,  Lassallef;  Timour,  Boudouresque ; 
Indra,  Menu;  Un  Chef,  Auguez;  Sita,  Josephine  de  Reszke;  Kaled, 
Mme.  Fouquet.  Deldevez  conducted.  There  were  thirty  perform- 
ances that  year. 

Alim,  the  king  of  Lahore,  makes  love,  incognito,  to  the  young 
priestess  Sita.  Scindia,  the  minister  of  the  king,  wishes  to  wed  her. 
Refused,  he  denounces  her  as  sacrilegious.  The  king  makes  himself 
known,  and  to  expiate  his  crime  wars  against  the  infidels.  He  is 
slain  by  Scindia  at  the  end  of  the  battle,  who  is  then  recognized 
by  the  soldiers  as  king.    Alim  begs  of  Indra  to  leave  Paradise,  to 

*  Some  trace  the  story  to  the  invasion  of  India  by  the  Moslems  in  the  eleventh 
century ;  others  go  back  to  the  Hindu  "Mahabharata"  ;  but  there  is  an  analogous 
conception  in  the  fifth  act  of  Auber's  "Lac  des  f6es,"  libretto  by  Scribe  and  M€lesville 
(Op6ra,  Paris,  April  1,  1839). 

t  Jean  Lassalle,  the  first  to  take  the  part  of  Scindia,  was  born  at  Lyons,  December 
14,  1847.  In  1867  he  entered  the  Paris  Conservatory.  Remaining  there  nearly  two 
years,  he  took  no  prize.  Disgusted,  he  studied  privately  with  Novelli  and  went  to  Li6ge, 
where  he  appeared  on  the  stage  in  1860  at  Saint-Bris.  He  then  sang  in  opera  at 
Lille,  Toulouse,  The  Hague,  and  in  1871-72  at  the  Monnaie,  Brussels.  On  June  7,  1872, 
he  made  his  first  appearance  at  the  0p6ra,  Paris,  as  Guillaume  Tell.  He  was  a  glory  of 
the  Paris  0p6ra  until  1892,  taking  the  leading  baritone  parts.  He  sang  in  many 
European  cities,  and  first  visited  the  United  States  in  1891-92.  He  made  his  first 
appearance  in  Boston  with  the  Abbey,  Schoeffel  and  Grau  company,  at  Mechanics 
Building,  March  14,  1892,  as  Saint-Bris.  He  was  seen  that  season  as  Valentin,  Hans 
Sachs,  Don  Giovanni.  He  was  in  Boston  in  March,  1894,  when  he  was  seen  as  Saint- 
Bris,  Valentin,  Frederick  ("Lohengrin")  and  Escamillo.  He  was  again  in  Boston  in 
March,  1897,  as  Escamillo.  In  1896  and  1897  he  sang  with  great  success  in  Germany. 
After  1901  he  devoted  himself  to  teaching,  for  he  had  lost  his  savings  through  specu- 
lation. He  was  appointed  a  professor  at  the  Paris  Conservatory  in  1903.  He  died 
on  September  7,  1909. 
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return  to  earth  that  he  may  see  his  beloved.  Indra  grants  the 
prayer,  but  declares  that  Alim's  fate  is  hers.  "When  she  dies,  you 
will  die  with  her."  Alim  is  on  earth  again,  but  as  a  beggar.  To 
escape  Scindia,  Sita  stabs  herself.  Alim  dies  as  she  expires.  The 
lovers  are  seen  together  in  Paradise. 

Aux  troupes  du  sultan  qui  menacaient  Lahore, 

La  royale  cite, 

Notre  puissance  est  redoutable  encore ; 

Comme  si  les  chassait  une  invisible  main, 

Elles  ont  du  desert  regagne  le  chemin. 

Le  peuple  est  rassure,  c'est  mon  nom  qu'il  acclame, 

Le  calme  est  rentre  dans  mon  ame  ; 

Et  je  puis  etre  heureux. 

Promesse  de  mon  avenir, 

O  Sita,  reve  de  ma  vie, 

O  beaute  qui  me  fus  ravie, 

Enfin  tu  vas  m'appartenir. 

O  Sita! 

Viens  charmer  mon  coeur  amoureux, 

Viens  sourire  aux  splendeurs  du  monde. 

O  Sita,  viens,  je  t'attends,  je  t'aime! 

Ma  main  te  garde  un  diademe. 

Sita,  tu  seras  reine! 

Viens  charmer  mon  coeur  amoureux,  etc.  etc. 

Our  might  is  still  terrible  to  the  Sultan's  troops,  who  threaten  the  royal 
city  of  Lahore.  They  have  retaken  the  way  of  the  desert  as  if  pursued  by 
an  unseen  hand.  The  people,  reassured,  applaud  my  name.  My  soul  is  again 
at  peace,  and  I  can  be  happy. 

O  Sita,  promise  of  my  future,  dream  of  my  life,  fair  one  that  was  torn 
from  me,  at  last  thou  are  to  be  mine.  Come  and  enchant  my  loving  heart; 
smile  on  the  splendors  of  the  world.  Sita,  come,  I  await  thee.  I  love  thee. 
For  you  are  a  crown  from  my  hands.    Sita,  you  shall  be  my  queen. 
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ENTR'ACTE. 

FIRE,  NOT  MUSIC 

(From  "The  Pyrenean  Hive"  by  Hilaire  Belloc) 

The  Two  Men  were  asleep  after  this  first  astonishing  glimpse  of 
forgotten  men  and  of  a  strange  country.  In  the  stifling  air  outside 
there  was  a  clattering  of  the  hoofs  of  mules  and  an  argument  of 
drivers.  A  long  way  off  a  man  was  playing  a  little  stringed  instru- 
ment, and  there  was  also  in  the  air  a  noise  of  insects  buzzing  in  the 
night  heat.  When  all  of  a  sudden  the  whole  place  awoke  to  the  noise 
of  a  piercing  cry  which  but  for  its  exquisite  tone  might  have  been  the 
cry  of  pain,  so  shrill  was  it  and  so  coercing  to  the  ear.  It  was  main- 
tained, and  before  it  fell  was  followed  by  a  succession  of  those 
quarter-tones  which  only  the  Arabs  have,  and  which  I  had  thought 
finally  banished  from  Europe.  To  this  inhuman  and  appalling  song 
were  set  loud  open  vowels  rather  than  words. 

Of  the  Two  Men,  one  leapt  at  once  from  his  bed,  crying  out :  "This 
is  the  music.  This  is  what  I  have  desired  to  hear !"  For  this  is 
what  he  had  once  been  told  could  be  heard  in  the  desert,  when  first 
he  looked  out  over  the  sand  from  Atlas;  but  though  he  had  travelled 
far,  he  had  never  heard  it,  and  now  he  heard  it  here,  in  the  very  root 
of  these  European  hills.  It  was  on  this  account  that  he  cried  out, 
"This  is  the  music !"  And  when  he  had  said  this  he  put  on  a  great 
rough  cloak  and  ran  to  the  room  from  which  the  song  or  cry  pro- 
ceeded, and  after  him  ran  his  companion. 

The  Two  Men  stood  at  the  door  behind  a  great  mass  of  muleteers, 
who  all  craned  forward  to  where,  upon  a  dais  at  the  end  of  the  room, 
sat  a  Jewess  who  still  continued  for  some  five  minutes  this  intense 
and  terrible  effort  of  the  voice.  Beside  her  a  man  who  was  not  of  her 
race  urged  her  on  as  one  urges  an  animal  to  further  effort,  crying 
out,  "Hap !  Hap !"  and  beating  his  palms  together  rhythmically  and 
driving  and  goading  her  to  the  full  limit  of  her  power. 

The  sound  ceased  suddenly  as  though  it  had  been  stabbed  and 
killed,  and  the  woman  whose  eyes  had  been  strained  and  lifted 
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throughout  as  in  a  trance,  and  whose  body  had  been  rigid  and  quiver- 
ering,  sank  down  upon  herself  and  let  her  eyelids  fall,  and  her  head 
bent  forward. 

There  was  complete  silence  from  that  moment  till  the  dawn,  and 
the  second  of  the  Two  Men  said  to  the  first  that  they  had  had  an 
experience  not  so  much  of  music  as  of  fire. 


Second  Episode  from  Lenau's  "Faust"  :  The  Dance  in  the  Village 
Tavern   (Mephisto  Waltz) Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  October  22,  1811;   died  at  Bayreuth, 

July  31,  1886.) 

The  Faust  legend  suggested  several  musical  compositions  to 
Liszt.  Goethe's  poem  inspired  the  "Faust"  Symphony  for  orchestra 
and  male  chorus  (1853-57),  and  Lenau's  poem  called  into  being 
these  pieces: — 

1858-59,  two  episodes  from  Lenau's  "Faust"  for  orchestra:  (1) 
"Der  nachtliche  Zug,"  (2)  "Der  Tanz  in  der  Dorfschenke"  (Mephisto 
Waltz). 

1880,  second  Mephisto  Waltz  for  pianoforte.  1881,  second  Me- 
phisto Waltz  for  orchestra.  1881,  third  Mephisto  Waltz  for  piano- 
forte. 1883,  Mephisto  Polka  for  pianoforte.  1885,  fourth  Mephisto 
Waltz  for  pianoforte  (MS.). 

The  first  Mephisto  Waltz  was  arranged  by  the  composer  for  the 
pianoforte  for  two  and  for  four  hands.     The  second  Mephisto  Waltz, 
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which  has  been  characterized  as  a  waltz  in  augmented  seconds,  was 
dedicated  to  Saint-Saens,  the  third  to  Marie  Jaell-Trautmann,  the 
Mephisto  Polka  to  Lina  Schmalhausen.  About  sixty  measures  of 
the  fourth  waltz  exist  in  the  manuscript  at  the  Liszt  Museum  in 
Weimar  They  are  of  an  andantino  movement,  and  were  written  at 
Rome  and  Budapest.  It  appears  from  a  letter  written  by  Liszt 
in  1885  that  Alfred  Reisenauer  orchestrated  the  third  waltz :  1  beg 
you  [Reisenauer]  to  send  me  here  in  manuscript  your  capital  orches- 
tration of  the  third  Mephisto  Waltz.  Don't  take  the  trouble  to 
alter  anything  in  this  manuscript  or  to  write  anything  new :  send 
it  to  me  just  as  I  have  seen  it.  When  it  has  been  copied,  the 
printed  edition  will  follow,  the  name  of  Reisenauer  attached  to  it." 


* 
♦     * 


It  was  the  earnest  wish  of  Liszt  that  the  two  "episodes"  from 
Lenau's  "Faust"  should  be  played  together.  He  wrote  Franz  from 
Rome  in  1862 :  "The  publication  of  Lenau's  two  'Faust  Episodes' 
.  .  .  Schuberth  might  undertake  according  as  he  sees  fit.  I  am 
rather  indifferent  as  to  whether  the  piano  arrangement  or  the 
score  appear  first ;  but  the  two  pieces  must  appear  simultaneously, 
the  'Nachtlicher  Zug'  as  No.  1  and  'Mephisto  Walzer'  as  No.  2.  There 
is  no  thematic  connection  between  the  two  pieces,  it  is  true;  but, 
nevertheless,  they  belong  together,  owing  to  the  contrast  of  ideas. 
A  Mephisto  of  that  species  could  proceed  only  from  a  poodle  of  that 
species !" 


*  ■ 
*     * 
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Lenau,  in  this  episode  of  his  "Faust,"  pictures  a  marriage  feast  at 
a  village  tavern.  There  is  music,  there  is  dancing.  Mephistopheles, 
dressed  as  a  hunter,  looks  in  at  the  tavern  window,  and  beckons 
Faust  to  enter  and  take  part  in  the  sport.  The  fiend  assures  him 
that  a  damsel  tastes  better  than  a  folio,  and  Faust  answers  that 
for  some  reason  or  other  his  blood  is  boiling.  A  black-eyed  peasant 
girl  maddens  him  at  first  sight,  but  Faust  does  not  dare  to  greet 
her.  Mephistopheles  laughs  at  him,  "who  has  just  had  it  out  with 
hell,  and  is  now  shamefaced  before  a  woman."  The  musicians  do 
not  please  him,  and  he  cries  out:  "My  dear  fellows,  you  draw  a 
sleepy  bow.  Sick  pleasure  may  turn  about  on  lame  toes  to  your 
waltz,  but  not  youth  full  of  blood  and  fire.  Give  me  a  fiddle :  it  will 
sound  otherwise,  and  there  will  be  different  leaping  in  the  tavern." 
And  Mephistopheles  plays  a  tune.  There  is  wild  dancing,  so  that 
even  the  walls  are  pale  with  envy  because  they  cannot  join  in  the 
waltz.  Faust  presses  the  hand  of  the  dark  girl,  he  stammers  oaths 
of  love.  Together  they  dance  through  the  open  door,  through  the 
garden  and  over  the  meadow,  to  the  forest.  Fainter  and  fainter 
are  heard  the  tones  of  the  fiddle:  they  are  heard  through  songs 
of  birds  and  in  the  wondrous  dream  of  sensual  forgetfulness. 

The  basses  begin  the  waltz  rhythm  with  long-continued  empty 
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fifths  while  the  first  violins  indicate  the  rhythmic  movement  of  the 
chief  theme,  to  the  full  enjoyment  of  those  that  are  enamoured  with 
"realistic"  dissonances.  The  chief  theme  is  characterized  Rustico, 
marcato.  The  dance  grows  wilder  and  wilder.  An  amorous  waltz 
tune  is  then  given  to  the  solo  violoncello.  The  oboe  has  a  seductive 
air  to  a  fantastic  tremolo  figuration  of  the  strings.  Mephistopheles 
triumphs,  and  shrieks  with  glee  in  his  mockery  of  Faust's  love 
ecstasy.  There  are  two  endings  to  the  piece.  The  earlier  version 
ends  fortissimo;  the  later  dies  gradually  away  in  illustration  of 
the  line  that  Liszt  adds  as  a  motto : — 

"Und  brausend  verschlingt  sie  das  Wonnemeer." 

* 
#      * 

This  waltz  met  in  certain  cities  with  strongly-worded  opposition. 
When  it  was  played  in  London,  a  leading  critic  wrote :  "We  should 
demand  its  prosecution  under  Lord  Campbell's  Act,  especially  when 
accompanied  by  explanatory  remarks,  but  for  its  unutterable  ugli- 
ness." And  when  Mr.  Theodore  Thomas  produced  it  in  Boston 
(October  10,  1870)  Mr.  J.  S.  D wight  allowed  that  it  was  "positively 
devilish."  "Such  music  is  simply  diabolical,  and  shuts  out  every 
ray  of  light  and  heaven,  from  when  music  sprang."  But  Mr.  Thomas 
continued  to  play  the  waltz  in  Boston,  and  it  has  been  played  at 
concerts  of  the  Boston  Symphony  Orchestra  (1887,  1893,  1894,  1897, 
1902,  1907). 
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NOTE — Special  arrangements  made  for  young  ladies  residing  in  Washington  to  live  in  the  school  from  Monday 

to  Saturday 

THOS.  EVANS  GREENE  MRS.  WILSON-GREENE 

PRINCIPALS 

MISS  ELSIE  LINDER,  accompanist,  may  be  engaged  for  recitals,  and  accompanying 

Phone  North  2712  2601-2647  CONNECTICUT 
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MUSICAL      INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 

SW    fC'V    Ik/If  A  !OHPl"l^.I  SINGERS  —  Suzanne    Baker    Watson,    Cora    Cross, 

iLiiCa  I      IWl<A,irC  J     1 W  Nellie  Hart,   Willette  Kershaw,  Gertrude  Huteheson, 

Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Waltoa 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
Studio     -     "     1425  Broadway,  NEW  YORK.       now  before  the  public  in  operatic  and  church  work. 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


..    TENOR     .. 

VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 

Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TWELFTH  SEASON 

STDIMf    i 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'Cello 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -       BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON  STREET 


BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  6  Newbury  Street 


Bi 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS.  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 
Authorized  representative  of  the  most  modern  ideas  in 
piano  playing.   Primary.Advanced  and  Teachers'Courses 
Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3180 


Bostoa 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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on  me  qon  course 

when  iense  nerVes  and 
strained  muscles  yearn 
for  relaxation  and  rest- 
it  is  then  the  soft,  soothing- 
fabrics  of  Generously 
proportioned,  carefully 
finished  Faultless  night- 
wear  mean 
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Rest  assured 


Faultless 

■  ^■lllU'ill      mmm      '■    ""  SINCE  1881 

Pajamas  and  Night  Shirts 


Exceeds  expectations 

Recommended  bv  11,886  dealers 
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BALTIMORE  AN! 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


itetfttHfralMu. 


BOSTON 


NEW  YORK 


Washington  and  Baltimore  Representatives 

KRANZ-SMITH  PIANO  COMPANY 

100  North  Charles  Street,  Baltimore 


NEW  NATIONAL  THEATRE   .    WASHINGTON 

Tuesday  Afternoon,  February  3,  at  4.30 
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UPRIGHT  PIANOS  GRAND  PIANOS 

THE  CHICKERING-AMPICO 
REPRODUCING    PIANOS 

play  the  interpretations  of  the  world's  foremost  pianists — tone  for 
tone,  phrase  for  phrase — the  exact  duplication  of  the  artists'  own 
renditions  from  actual  recordings. 

UPRIGHT  AND  GRAND  STYLES 


ARTHUR  JORDAN  PIANO  CO. 


1239  G  ST.,  Cor.  13th  WASHINGTON,  D.  C. 

HOMER  L.  KITT,  Secy-Treas. 


NEW  NATIONAL  THEATRE 


WASHINGTON 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


TUESDAY  AFTERNOON,  FEBRUARY  3 

AT  4.30 


COPYRIGHT,  1920,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN.  Manager 


G    E.  JUDD,  Assistant  Manager 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz,  J. 
Ribarsch,  A. 
Traupe,  W. 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffmann,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A. 

Henkle,  R. 
Farwell,  E. 

Fiedler,  A. 
Diamond,  S. 


Deane,  C. 
Langley,  A. 


Bryant,  M. 
Kurkdjie,  N. 


Violas. 

Denayer,  F.        Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackmail,  A 


Kay,  W.  Grover,  H. 

Blumenau,  W.      Salis,  J. 


Bedetti,  J.  * 
Schroeder,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Warnke,  J. 
Stockbridge,  C. 


Basses. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 


Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 


Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 


Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Harps. 

Holy,?A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Ludwig,  C. 
Zahn,  F. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-B  ASSOON . 
Fuhrmann,  M. 


Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 

Burkhardt,  H. 


Librarian. 
Roger*,  L.  J. 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 
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Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 

More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

Arthur  Jordan  Piano  Company 

Thirteenth  &  G  Streets,  N.  W. 

Washington,  D.  C. 


NEW  NATIONAL  THEATRE 


WASHINGTON 


One  Hundred  and  Twenty-seventh  Performance  in  Washington 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FOURTH    MATINEE 
TUESDAY  AFTERNOON,  FEBRUARY  3 

AT  4.30 


PROGRAMME 


Mozart 


Schubert 


Overture  to  "The  Magic  Flute" 


Unfinished  Symphony  in  B  minor 


I.     Allegro  moderate 
II.     Andante  con  moto. 


Viotti 


Concerto  in  A  minor,  No.  22,  for  Violin 


I.     Moderate 
II.     Adagio. 
III.     Agitato  assai. 


Wagner 


.    Prelude  and  Love-Death  from  " Tristan  and  Isolde" 


SOLOIST 
FRITZ  KREISLER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 

5 


"  The  Best  in  Travel.  " 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.     Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.     Depart- 
ures Feb.  7,  Feb.  21  and  later.     Two  unusally  attractive  tours  in- 
cluding Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 
No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.     Accommodations  are 
insufficient  to  take  care  of  everyone.     If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.     Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading  French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  New  Orleans,  Apache  Trail,  Grand  Canyon  and  the  famous 
resort  hotels  of  Southern  California.  Finest  accommodations  every- 
where and  extensive  automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  January  to  March. 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.  Sailings  March  6,  March  13,  April  3 
and  April  10. 

Also  tours  to  South  America,  Japan- China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

225  FIFTH  AVENUE,  NEW  YORK  Telephone  Madison  Square  6270 
Or  1338  WALNUT  STREET,  PHILADELPHIA,  Tel.  Filbert  3864 


Overture  to  the  Opera,  "The  Magic  Flute." 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Emanuel  Johann  Schikaneder,  the  author  of  the  libretto  of  "The 
Magic  Flute/'  was  a  wandering  theatre  director,  poet,  composer, 
and  play-actor.  Vain,  improvident,  shrewd,  a  bore,  he  nevertheless 
had  good  qualities  that  won  for  him  the  friendship  of  Mozart.  In 
1791  Schikaneder  was  the  director  of  the  Auf  der  Wieden,  a  little 
theatre  where  comic  operas  were  performed,  and  he  no  doubt  would 
have  made  a  success  of  his  venture,  had  he  curbed  his  ambition.  On 
the  verge  of  failure,  he  made  a  fairy  drama  out  of  Wieland's  story, 
"Lulu,  or  the  Enchanted  Flute."  He  asked  Mozart  to  write  the 
music  for  it.  Mozart,  pleased  with  the  scenario,  accepted  the  offer 
and  said:  "If  I  do  not  bring  you  out  of  your  trouble,  and  if  the 
work  is  not  successful,  you  must  not  blame  me;  for  I  have  never 
written  magic  music."  Schikaneder  had  followed  closely  Wieland's 
text;  but  he  learned  that  Marinelli,  a  rival  manager,  the  director 
of  the  Leopoldstadt  Theatre,  thought  of  putting  upon  the  stage 
a  piece  with  the  same  subject.  So  he  hurriedly,  and  with  the  assist- 
ance of  an  actor  named  Gieseke,  modified  the  plot,  and  substituted 
for  the  evil  genius  of  the  play  the  high  priest  Sarastro,  who  appears 
to  be  the  custodian  of  the  secrets  and  the  executor  of  the  wishes 
of  the  Masonic  order. 

Certain  writers  have  found  a  deep  and  symbolical  meaning  in  the 
most  trivial  dialogue  and  even  in  the  music  of  the  overture.  Some 
have  gone  so  far  as  to  regard  the  opera  as  a  symbolic  representa- 
tion of  the  French  Revolution.  To  them  the  Queen  of  Mght  is  the 
incarnation  of  Royalty.    Pamina  is  Liberty,  the  daughter  of  Despot- 


ESTABLISHED  1838 


520  NORTH  CHARLES  STREET 
BALTIMORE,  MD. 


1857 


1919-20 


(E.  F.  DROOP  &  SONS  CO.) 


A  record  of  62  years  in  the  Music  Business  in  Washington  is  at  our  back. 
During  all  this  time  we  have  maintained  our  prestige  in  the  musical  circles 
of  Washington  because  of  our  policy  of  selling  reliable  merchandise  only  and 
giving  prompt  and  capable  service.  Everything  purchased  here  bears  the 
hall-mark  of  our  guarantee  and  quality.     We  fulfill  our  promises. 


ism,  for  whom  Tamino,  the  People,  burns  with  passionate  love. 
Monostatos  is  Emigration ;  Sarastro  is  the  Wisdom  of  the  Legisla- 
ture ;  the  priests  represent  the  National  Assembly. 

Mozart  saw  nothing  in  the  text  but  the  libretto  of  a  magic  opera. 
Goethe  and  Hegel  were  equally  blind.  The  former  once  wrote  of  the 
text,  "The  author  understood  perfectly  the  art  of  producing  great 
theatrical  effects  by  contrasts,"  and  Hegel  praised  the  libretto 
highly  for  the  mixture  of  the  common  and  the  supernatural,  for 
the  episodes  of  the  tests  and  the  initiations. 

Schikaneder  knew  the  ease  with  which  Mozart  wrote,  and  he  also 
knew  that  it  was  necessary  to  keep  watch  over  him,  that  he  might 
be  ready  at  the  appointed  time.  Mozart's  wife  was  then  in  Baden. 
Schikaneder  therefore  put  Mozart  in  a  little  pavilion  which  was 
in  the  midst  of  a  garden  near  his  theatre.  The  music  of  "The 
Magic  Flute"  was  written  in  this  pavilion  and  in  a  room  of  the 
casino  of  Josephdorf.  Mozart  was  deep  in  doleful  dumps  when  he 
began  his  task,  and  Schikaneder  surrounded  him  with  members  of 
his  company.  It  was  long  believed  that  the  composer  was  then 
inspired  by  the  beautiful  eyes  of  the  singing  woman,  Gerl,  but  the 
story  may  rest  on  no  better  foundation  than  the  one  of  the  Mrs. 
Hofdaemmel  tragedy,  which  even  Otto  Jahn  thought  worthy  of  his 
investigation. 

Schikaneder  made  his  proposal  early  in  March,  1791.  The  over- 
ture was  composed  September  28,  1791.  On  September  30  of  that 
year  "Die  Zauberflote,"  a  grand  opera  in  two  acts,  was  produced 


OWNERS  who  have  no  mechanical  ability 
at  all  tell  us  that  the  Cadillac  is  particularly 
suited  to  their  needs,  because  it  requires  so 
little  attention. 


WASHINGTON  CADILLAC  COMPANY 
1138-1140  CONN.  AVE.  N.  W.,  WASHINGTON,  D.  C 

Telephone,  Franklin  3900-01 


The 


AND  THE 


Satan 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki- 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


The  Baldwin  Piano  Company 


CINCINNATI 
142  W.  Fourth  Street 

NEW  YORK 
665  Fifth  Avenue 

INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 
323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
191 1  Elm  Street 


Sole  Representatives 
THE  BALDWIN  PIANO  CO.,  665  Fifth  Avenue,  New  York 
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at  the  Auf  der  Wieden  Theatre.  The  cast  was  as  follows:  Sarastro, 
Gerl;  Tamino,  Schack;  Queen  of  Night,  Mme.  Hofer;  Pamina,  Miss 
Gottlieb  •  Papageno,  Schikaneder :  Monostatos,  Nouseul.  Mrs.  Gerl 
took  the 'part  of  the  "Third  Lady"  and  "An  Old  Woman."  Mozart 
conducted  the  first  two  performances. 

The  opera  disappointed  the  Viennese  at  first,  and  Mozart  was  cut 
to  the  quick.  The  cool  reception  was  not  due  to  the  character  of 
the  subject;  for  "magic  plays"  with  music  of  Viennese  composers, 
as  Wenzel  Mtiller,  were  very  popular,  and  "The  Magic  Flute"  was 
regarded  as  a  Singspiel,  a  "magic  farce,"  with  unusually  elaborate 
music.  The  report  from  Vienna  that  was  published  in  Kunzen  and 
Reichardt's  music  journal,  Studien  filr  Tonkilnstlcr  und  Musik- 
freunde  (Berlin,  1793,  p.  79),  tells  the  story:  "The  new  machine- 
comedy,  'The  Magic  Flute,'  with  music  by  our  Kapellmeister  Mozard 
[sic],  which  was  given  at  great  expense  and  with  much  sumptuous- 
ness,  did  not  meet  with  the  expected  success,  for  the  contents  and 
dialogue  of  the  piece  are  utterly  worthless."  But  Schikaneder 
was  obstinate  in  his  faith,  and  the  opera  soon  became  the  fashion, 
so  that  the  two  hundredth  representation  was  celebrated  at  Vienna 
in  October,  1795.  "The  Magic  Flute"  made  its  way  over  the  conti- 
nent. The  libretto  was  translated  into  Dutch,  Swedish,  Danish, 
Polish,  Italian.  Paris  knew  the  opera  in  1801  (August  23)  as  "Les 
Mvsteres  cl'Isis."  The  first  performance  in  London  was  on  May 
25,  1819,  in  Italian. 

Mozart's  operas  have  met  with  little  favor  in  Italy.*  "The  Magic 
Flute"  met  with  scanty  recognition  in  Milan  in  1816,  and  it  failed 
at  Florence  in  1818. 

In  1897  Gustav  Mahler  brought  out  at  the  Vienna  Opera  House 
"The  Magic  Flute"  in  the  original  version  without  the  customary 
cuts  or  changes,  and  he  even  had  the  flying  machine  for  the  three 
genii  reconstructed. 

Mozart  died  shortly  after  the  production  of  "The  Magic  Flute," 

*  This  statement  is  made,  yet,  produced  at  La  Scala,  April  15,  1816,  it  was  per- 
formed 38  times  that  season.  The  first  opera  by  Mozart  produced  at  La  Scala  was 
"Cosi  fan  tutte,"  which  in  1807  was  performed  39  times,  and  14  times  in  1814. 
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in  deep  distress.  This  opera  with  the  music  of  his  Requiem  was  in 
his  mind  until  the  final  delirium.  The  frivolous  and  audacious 
Schikaneder,  "senualist,  parasite,  spendthrift,"  filled  his  purse  by 
this  opera,  and  in  1798  he  built  the  Theater  an  der  Wien.  On  the 
roof  he  put  his  own  statue,  clothed  in  the  leather  costume  of 
Papageno.  His  luck  was  not  constant,  and  in  1812  he  died  in 
poverty. 

.M. 
*  * 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  and  strings. 

The  overture  begins  Adagio,  with  three  fortissimo  E-flat  major 
chords  for  full  orchestra,  "which  have  some  hidden  Masonic  signifi- 
cance." The  chief  movement  is  a  brilliant  and  elaborate  fugue, 
which  is  treated  with  orchestral  freedom.  About  the  middle  of  its 
development  it  is  interrupted  by  the  "Masonic"  E-flat  major  chords 
which  were  heard  at  the  beginning.  "These  chords  are  the  only 
thing  in  the  overture  that  reappears  in  the  opera;  yet  the  work  is 
by  no  means  open  to  the  charge  of  musical  irrelevancy,  for  the 
theme  of  the  fugue  is  eminently  suggestive  of  the  lively  character  of 
Papageno,  the  bird-catcher.  The  overture  to  The  Magic  Flute' 
was  probably  the  one  Rossini  had  in  mind  when  he  once  said :  'I've 
been  trying  for  months  to  write  some  f ugued  overtures  a  la  Mozart ; 
but  I've  had  to  tear  them  all  up,  the  great  model  is  too  overpower- 
ing !    Mine  were  all  detestable.'  " 

There  has  always  been  since  1791  discussion  concerning  the  treat- 
ment of  Masonic  thoughts  and  rites  in  "The  Magic  Flute,"  both  in 
the  text  and  the  music.  Jahn  had  a  firm  belief  that  "the  dignity 
and  grandeur  with  which  the  music  reveals  the  symbolism  of  these 
mysteries  certainly  have  their  root  in  his  [Mozart's]  intense  devo- 
tion to  the  Masonic  idea.  A  clear  indication  of  this  devotion  was 
given  in  this  overture  to  the  initiated,  but  in  a  way  that  shows 
how  well  he  distinguished  between  Masonic  symbolism  and  artistic 
impulse." 
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Mozart's  devotion  to  Masonry  is  well  known,  and  lie  may  have 
been  inspired  by  Masonic  thoughts  when  he  wrote  the  overture. 
He  may  have  anticipated  Herder  and  Ulibischeff  and  endeavored 
to  express  the  idea  of  a  struggle  between  light  and  darkness.  It 
is  highly  probable,  however,  that  he  was  chiefly  concerned  with 
making  nmsic.  As  Henri  Lavoix  says  in  his  ''Histoire  de  Tlnstru- 
mentation" :  "Here  the  master,  wishing,  so  to  speak,  to  glance  back 
and  to  give  a  fina]  model  of  the  old  Italian  and  German  overtures 
with  a  counterpointed  theme,  which  had  served,  and  still  served, 
as  preface  to  many  operas,  pleased  himself  by  exhibiting  the 
melodic  theme  that  he  had  chosen,  in  all  its  forms,  adorned  with 
the  riches  of  harmony  and  instrumentation.  The  result  of  this 
marvellous  work  of  the  carver  is  one  of  the  most  perfect  instru- 
mental compositions  ever  produced  by  human  genius.  Yet  no 
one  can  establish  the  slightest  resemblance  between  the  overture 
and  the  grotesque  magic  piece  on  which  Mozart  lavished  the  most 
precious  treasures  of  his  prodigious  imagination." 

J.  R.  Planche  tells  in  his  "Recollections  and  Reflections"  (Lon- 
don, 1872)  of  his  making  an  English  version  of  "Die  Zauberflote" 
for  Alfred  Bunn,  manager  of  Drury  Lane.  The  opera  was  per- 
formed March  10,  1838,  with  Mrs.  E.  Seguin  as  the  Queen  of  Mght; 
Emma  Romer,  Pamina :  John  Templeton,  Tamino ;  Henry  Phillips, 
Sarastro;  Gubilei,  Monostatos;  and  Balfe,  Papageno.  Planche 
reprinted  in  his  "Recollections"  a  few  observations  he  appended 
to  his  "Book  of  the  Songs,"  all  that  was  published  of  the  English 
opera.    It  appears  that  he  followed  the  march  of  the  principal  inci- 
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dents,  but  made  alterations  "to  the  working-out,  as  well  as  in  him 
lay,  of  the  allegory  dimly  shadowed  forth  by  the  German  author, 
and  utterly  lost  sight  of  by  his  Italian  traducer." 

"According  to  Plutarch,""  says  Planche,  "the  Egyptians  held  two 
principles — one  good,  the  other  evil.  The  good  principle  consisted 
of  three  persons — Osiris,  Isis,  and  Orus,  their  son.  The  evil  prin- 
ciple was  Typhon,  to  whom  all  bad  passions,  diseases,  tempests,  and 
earthquakes  were  imputed.  Osiris  was  synonymous  with  reason 
and  light;  Typhon  with  the  passions  without  reason,  and  therefore 
with  darkness;  and  the  whole  plot  of  the  opera  turns  upon  the 
struggle  between  these  two  oldest  of  contending  parties  for  the 
mastery  over  Pamina,  the  daughter  of  an  Egyptian  enchantress, 
and  priestess  of  Typhon,  ycleped  the  Queen  of  Night.  The  magic 
flute,  by  the  agency  of  which  Tamino  is  destined  to  acquire  an  in- 
fluence over  the  mind  of  Pamina,  has  the  power  of  inspiring  love, 
the  most  potent  of  human  passions.  Bestowed  on  him  by  the 
powers  of  darkness  and  evil,  it  is  of  course  merely  sensual ;  purified 
by  the  powers  of  light  and  reason,  its  magic  is  made  subservient 
to  the  best  and  holiest  of  purposes,  and  guides  the  faithful  pair 
through  all  worldly  dangers  to  the  knowledge  of  heavenly  truth, 
as  typified  by  their  initiation  into  the  mysteries  of  Isis." 

The  first  performance  of  "The  Magic  Flute"  in  Boston  was  at  the 
Boston  Theatre  on  January  11,  1860,  in  Italian.  The  cast  was  as 
follows :  Astrifiammante,  Mme.  Colson ;  Pamina,  Mme.  Gazzaniga ; 
Papagena,  Mme.  Strakosch;  three  Attendants  on  the  Queen,  Mmes. 
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Berger,  Reickardt,  Morra;  Tamino,  Stigelli;  Papageno,  Fern; 
Sarastro,  Junca ;  Monostatos,  Amodio;  Oratore,  Muller;  Muzio 
conducted,  and  Theodore  Thomas  was  concert-master.  The  play-bill 
stated  that  there  would  be  a  chorus  of  over  one  hundred.  "The 
grand  orchestra  has  been  increased  by  the  addition  of  the  most 
prominent  professors  of  the  city."  It  was  said  at  the  time  by  Mr. 
Dwight  that  the  chorus  was  shockingly  out  of  tune,  the  scenery 
was  imperfect,  and  one  young  lady  expressed  her  disappointment 
that  there  were  no  airs  in  the  opera.  It  is  not  improbable  that 
some  mutilated  version  of  the  opera  in  English  was  performed  in 
Boston  before  1860,  but  the  performance  in  1860  was  the  first  worthy 
of  record. 

The  first  performance  in  German  was  at  the  same  theatre  on 
October  18,  1864.  Queen  of  Night,  Johanna  Rotter ;  Pamina,  Lizzie 
Eckhardt;  Papagena,  Pauline  Canissa;  Tamino,  Franz  Himmer; 
Sarastro,  Karl  Formes ;  Papageno,  Anton  Graff ;  Monostatos, 
Edouard  Harmier ;  "Three  Boys,"  Mmes.  Marie  Marcheaud,  Laroche, 
Dehlow.     Carl  Anschutz  conducted. 

On  October  31,  1873,  at  the  Boston  Theatre,  the  cast  was  as  fol- 
lows: Astrifiammante,  Ilmadi  Murska;  Pamina,  Mme.  Rudersdoff; 
Tamino,  Vizzani;  Papageno,  Ronconi;  Monostatos,  Testa;  Sarasto, 
Jamet.     Torriani  conducted. 

Italian  Opera  Festival,  Mechanics  Building,  May  11,  1882 :  Astri- 
fiammante, Etelka  Gerster ;  Pamina,  Minnie  Hauk ;  Papagena,  Miss 
Van  Arnheim ;  Tamino,  Lazzarini ;  Papageno,  Carbone ;  Monostatos, 
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G.  P.  Hall;  Sarastro,  Marcini;  Orator,  Bardini;  three  damsels, 
Mines.  Marie,  Ancone,  Berta ;  three  genii,  Mines.  Lancaster,  Cerbi, 
Kieci.     S.  Behrens  conducted. 

Boston  Theatre,  March  13  and  22,  1902  (Italian)  :  Astrifiam- 
mante,  Mine.  Sembrich;  Pamina,  Mme.  Gadski;  Papagena,  Fritzi 
Scheff;  three  damsels,  Mines.  Ternina,  Homer,  Bridewell;  three 
genii,  Mines.  Marelly,  Van  Cauteren,  Randall;  Tamlno,  Dippel; 
Papageno,  Campanari ;  Monostatos,  Reiss ;  Orator,  Dufriche ;  Saras- 
tro, Blass.     Walter  Damrosch  conducted. 

Boston  Theatre,  April  6,  1904  (German)  :  Queen  of  Mght,  Mme. 
Sembrich ;  Pamina,  Mme.  Gadski ;  Papagena,  Camille  Seygard ;  three 
damsels,  Mines.  Weed,  Ralph,  Poehlmann;  three  genii,  Mmes.  Lemon, 
Bouton,  Mapleson;  Tamino,  Kraus ;  Papageno,  Goritz ;  Monostatos, 
Reiss ;  Orator,  Muhlmann ;  Sarastro,  Blass.    Felix  Mottl  conducted. 

There  was  a  performance  in  English  of  uThe  Magic  Flute"  at 
the  Park  Theatre,  New  York,  April  11,  1833,  but  the  first  perform- 
ance in  New  York  worthy  the  name  was  in  Italian  at  the  Academy 
of  Music,  November  21,  1859,  by  the  company  that  visited  Boston 
in  1860.  New  Yorkers  in  1859  condemned  the  opera  as  old-fogyish, 
and  dull. 
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A  most  important  event  in  the  history  of  the  American  operatic  stage 
is  the  production  at  the  Metropolitan  Opera  House,  New  York,  Saturday- 
Matinee,  Jan.  31st,  of  "Cleopatra's  Night,"  opera  in  two  acts,  by  the  dis- 
tinguished composer,  Henry  Hadley.  In  the  dramatic  power  with  which  he 
has  translated  into  tone  the  passion  and  splendor  of  the  story,  in  melodic  fer- 
tility and  command  over  technical  resources,  the  composer  has  surpassed  the 
already  high  mark  achieved  by  his  brilliant  talent.  The  vocal  score  is  com- 
plete with  English  and  French  text,  and  the  cover  is  a  superb  illustration  in 
colors,  showing  the  beauty  of  Cleopatra's  palace  and  one  of  the  most  gripping 
dramatic  incidents  in  the  story. 
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Unfinished  Symphony  in  B  minor Franz  Schubert 

(Born  at  Lichtenthal.  near  Vienna,  January  31,  1797;  died  at  Vienna, 

November  19,  1828.) 

Two  brothers,  Anselm  and  Joseph  Huttenbrenner,  were  fond  of 
Schubert.  Their  home  was  in  Graz,  Styria,  but  they  were  living  at 
Vienna.  Anselm  was  a  musician;  Joseph  was  in  a  government  office. 
Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is  a  story  that 
the  sick  man  said,  "  You,  Anselm,  have  my  mind;  but  Franz  has  my 
soul."  Anselm  closed  the  eyes  of  Beethoven  in  death.  These  brothers 
were  constant  in  endeavor  to  make  Schubert  known.  Anselm  went 
so  far  as  to  publish  a  set  of  "Erlking Waltzes,"  and  assisted  in  putting 
Schubert's  opera,  "Alfonso  and  Estrella"  (1822),  in  rehearsal  at  Graz, 
where  it  would  have  been  performed  if  the  score  had  not  been  too  dif- 
ficult for  the  orchestra.  In  1822  Schubert  was  elected  an  honorary 
member  of  musical  societies  of  Linz  and  Graz.  In  return  for  the  com- 
pliment from  Graz,  he  began  the  Symphony  in  B  minor,  No.  8  (October 
30,  1822).  He  finished  the  Allegro  and  the  Andante,  and  he  wrote 
nine  measures  of  the  Scherzo.  Schubert  visited  Graz  in  1827,  but 
neither  there  nor  elsewhere  did  he  ever  hear  his  unfinished  work. 

Anselm  Huttenbrenner  went  back  to  his  home  about  1820,  and  it 
was  during  a  visit  to  Vienna  that  he  saw  Beethoven  dying.  Joseph 
remained  at  Vienna.  In  1860  he  wrote  from  the  office  of  the  Minister 
of  the  Interior  a  singular  letter  to  Johann  Herbeck,  who  then  conducted 
the  concerts  of  the  Gesellschaft  der  Musikfreunde.     He  begged  per- 
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mission  to  sing  in  the  concerts  as  a  member  of  the  society,  and  urged 
him  to  look  over  symphonies,  overtures,  songs,  quartets,  choruses,  by 
Anselm.  He  added,  towards  the  end  of  the  letter:  "He  [Anselm]  has 
a  treasure  in  Schubert's  B  minor  symphony,  which  we  put  on  a  level 
with  the  great  symphony  in  C,  his  instrumental  swansong,  and  any 
one  of  the  symphonies  by  Beethoven." 

Herbeck  was  inactive  and  silent  for  five  years,  although  several 
times  he  visited  Graz.  Perhaps  he  was  afraid  that,  if  the  manuscript 
came  to  light,  he  could  not  gain  possession  of  it,  and  the  symphony, 
like  the  one  in  C,  would  be  produced  elsewhere  than  at  Vienna.  Per- 
haps he  thought  the  price  of  producing  one  of  Anselm  Huttenbrenner's 
works  in  Vienna  too  dear,  and  there  is  reason  to  believe  that  Joseph 
insisted  on  this  condition.  (See  "Johann  Herbeck,"  by  L.  Herbeck, 
Vienna,  1885,  p.  165.) 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-in-law,  who 
sought  health.  They  stopped  in  Graz,  and  on  May  1  he  went  to  Over- 
Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little  one-story 
cottage,  was  awaiting  death.  Herbeck  sat  down  in  a  humble  inn.  He 
talked  with  the  landlord,  who  told  him  that  Anselm  was  in  the  habit 
of  breakfasting  there.  While  they  were  talking,  Anselm  appeared. 
After  a  few  words  Herbeck  said,  "I  am  here  to  ask  permission  to  pro- 
duce one  of  your  works  at  Vienna. "  The  old  man  brightened,  he  shed 
his  indifference,  and  after  breakfast  took  him  to  his  home.  The  work- 
room was  stuffed  with  yellow  and  dusty  papers,  all  in  confusion.  Anselm 
showed  his  own  manuscrpts,  and  finally  Herbeck  chose  one  of  the  ten 
overtures  for  performance.     "It  is  my  purpose,"  he  said,   "to  bring 
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forward  three  contemporaries,  Schubert,  Huttenbrenner,  and  Lachner, 
in  one  concert  before  the  Viennese  public.  It  would  naturally  be  very 
appropriate  to  represent  Schubert  by  a  new  work."  "Oh,  I  have  still 
a  lot  of  things  by  Schubert,"  answered  the  old  man;  and  he  pulled  a 
mass  of  papers  out  of  an  old-fashioned  chest.  Herbeck  immediately 
saw  on  the  cover  of  a  manuscript  "Symphonie  in  H  moll,"  in  Schubert's 
handwriting.  Herbeck  looked  the  symphony  over.  "This  would  do. 
Will  you  let  me  have  it  copied  immediately  at  my  cost?"  "There  is 
no  hurry,"  anwered  Anselm,  "take  it  with  you." 

The  symphony  was  first  played  at  a  Gesellschaft  concert,  Vienna, 
December  17,  1865,  under  Herbeck's  direction.  The  programme  was 
as  follows: — 

Overture  in  C  minor  (new) Huttenbrenner 

Symphony  in  B  minor Schubert 

2.  iHlnte  \  <MS-  Krst  «*-> 

3.  Presto  vicace,  D  major 

Old  German  Songs,  unaccompanied 

1.  Liebesklage  I Herbeck 

2.  Jagergluck    ) 

(First  time.) 
Symphony  in  A Mendelssohn 

What  was  this  "Presto  vivace,  D  major,"  put  on  the  programme 
as  the  third  movement  of  the  "Unfinished"  Symphony?  There  are 
only  nine  measures  of  the  Scherzo,  which  is  in  B  minor.  Neither 
Ludwig  Herbeck  nor  Hanslick  tells  us. 

Huttenbrenner's  overture  was  described  as  "respectable  Kapell- 
meistermusik ;  no  one  can  deny  its  smoothmess  of  style  and  a  certain 
skill  in  the  workmanship."     The  composer  died  in  1868. 

The  Unfinished  Symphony  was  played  at  the  Crystal  Palace,  Syden- 
ham, in  1867. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  kettle-drums, 
strings. 

The  first  movement,  Allegro  moderato,  B  minor,  3*4,  opens  with  a 
solemn  phrase  in  violoncellos  and  double-basses  in  low  octaves.     The 
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first  and  second  violins  enter  in  the  ninth  measure  with  restless  passage- 
work  in  thirds  and  sixths,  an  accompaniment  to  a  lamenting  theme  of 
oboe  and  clarinet.  There  has  been  dispute  concerning  the  classifica- 
tion of  these  motives.  Let  us  quote  William  Foster  Ap thorp:  "I 
have  long  been  in  doubt  exactly  how  to  classify  these  three  phrases; 
indeed,  I  think  I  have  classified  them  differently  each  time  I  have  had 
to  analyze  the  symphony  for  these  programme-books.  It  seems  to 
me,  however,  on  maturer  consideration,  that  the  true  classification,  the 
one  most  consistent  with  the  ordinary  canons  of  the  sonata-form,  is  this. 
The  plaintive  melody  of  the  oboe  and  clarinet  is  but  the  continuation 
and  further  development  of  the  initial  phrase  of  the  violoncellos  and 
double-basses — or  the  response  to  it — and  the  two  together  constitute 
the  first  and  second  members  of  the  first  theme.  The  nervous  passage- 
work  in  the  violins  is  the  counter-theme  to  this."  The  development  is 
suddenly  cut  short  by  syncopated  chords  in  the  full  orchestra.  A  long- 
held  D  in  horns  and  bassoons  is  followed  by  a  modulation  to  G  major, 
and  the  most  Schubertian  second  theme  is  sung  first  by  violoncellos 
against  syncopated  harmonies  in  the  violas  and  the  clarinets,  and  then 
by  violins  in  octaves.  The  development  is  soon  of  an  imitative  con- 
trapuntal character.  The  free  fantasia  is  a  long  and  elaborate  working- 
out  of  the  first  section  of  the  first  theme.  The  third  part  of  the  move- 
ment begins  with  the  first  theme  in  the  tonic,  and  the  second  theme 
enters  in  D  major.  The  coda  is  short  and  based  on  the  first  section  of 
the  first  theme. 

The  second  movement,  Andante  con  moto,  E  major,  3-8,  is  in  sonatina 
form,  "the  sonata  form  without  the  free  fantasia."  The  first  theme  is 
in  E  major  in  the  strings.  Wind  instruments  interrupt  occasionally. 
A  subsidiary  theme  is  given  out  forte  by  wpod-wind  and  brass  over  a 
contrapuntal  bass  in  all  the  strings.  There  is  a  return  of  the  first  theme 
in  the  wood-wind.  The  second  theme  is  a  clarinet  solo  in  C-sharp 
minor  over  syncopated  harmonies  in  the  strings.  The  theme  suffers 
modulation  in  the  development.  A  subsidiary  in  C-sharp  minor  is 
announced  fortissimo  by  the  full  orchestra,  and  a  theme  in  D  major 
follows;  the  first  violins  imitate  the  violoncellos  and  the  double-basses 
against  a  syncopated   accompaniment  in  second  violins  and  violas. 
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There  is  a  free  closing  passage,  based  on  figures  from  this  conclusion 
theme.  The  second  part  of  the  movement  is  planned  according  to 
the  same  scheme  with  the  conventionally  regular  changes  of  tonality. 
The  coda  is  short  and  built  on  the  conclusion  theme  and  the  first  theme. 


* 
*  * 


The  following  sketch  of  the  Unfinished  Symphony  is  taken  from 
Edmondstoune  Duncan's  "Schubert."  After  quoting  Felix  Wein- 
gartner's  remarks, — "  Schubert  was  the  lyric  musician  par  excellence. 
Whatever  he  wrote,  the  most  serene  as  well  as  the  most  tragic  work, 
seems  as  it  were  imbued  with  that  infinitely  soft,  melodic  element,  which 
always  lets  us  perceive  his  figure  as  if  through  tears  of  gentle  emotion. 
A  blissful  warmth  emanates  from  his  music," — Mr.  Duncan  says: — 

"It  is  difficult,  perhaps,  to  realize  that  Schubert  never  saw  the  sea; 
never  lent  an  ear  to  that  wonderful  voice  which  since  the  foundations 
of  the  earth  were  laid  has  chanted  its  ancient  ditty,  whenever  Dame 
Nature  was  in  the  mood  to  make  melody  in  her  heart.  I  have  never 
yet  heard  Schubert's  beautiful  tone-poem — the  B-minor  symphony — 
without  being  put  in  mind  of  the  salt-flavored  breeze,  the  splendid 
underlying  pulsation  of  its  waves,  and  the  freedom  and  expanse  which 
a  wilderness  of  waters  conveys  to  the  mind.  It  is  not  for  a  moment  sug- 
gested that  anything  of  the  kind  was  in  Schubert's  mind's  eye,  since 
the  emotion  which  his  tone-poem  breathes  might  have  been  called  into 
being  by  widely  different  objects  (or  causes),  or  indeed  its  true  source 
might — nay,  probably  would — have  baffled  its  human  agent  to  define. 

"Melody  such  as  is  here  must  have  come  from  fairyland" — Mr. 
Duncan  is  now  speaking  of  the  second  movement — "or  from  some 
enchanted  country  which  composers  would  fain  visit  could  they  bring 
away  such  strains.  There  seems  scarce  any  analogy  for  the  inspira- 
tion of  this  movement;  we  may  look  in  vain  for  anything  at  all 
resembling  it  in  the  works  of  Mozart  or  Beethoven.  The  strange 
blending  of  peace  and  passion — and  the  almost  religious  atmosphere 
of  the  whole — find  a  counterpart  in  the  well-known  passage  in  the 
'  Merchant  of  Venice': — 
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'How  sweet  the  moonlight  sleeps  upon  this  bank! 
Here  we  will  sit,  and  let  the  sounds  of  music 
Creep  in  our  ears;  soft  stillness  and  the  night 
Become  the  touches  of  sweet  harmony. 
Sit,  Jessica;  look,  how  the  floor  of  Heaven 
Is  thick  inlaid  with  patines  of  bright  gold; 
There's  not  the  smallest  orb  which  thou  behold'st 
But  in  his  motion  like  an  angel  sings, 
Still  quiring  to  the  young-ey'd  cherubins; 
Such  harmony  is  in  immortal  souls; 
But,  whilst  this  muddy  vesture  of  decay 
Doth  grossly  close  it  in,  we  cannot  hear  it.' 

"Extremely  delicate  contrasts  of  horns  and  bassoons  (with  a  pizzi- 
cato bass)  and  violins,  violas,  and  'cellos,  mark  the  opening  of  this 
delicious  movement.  A  break  from  this  quiet  vein  occurs  at  bar  33, 
where  the  trombones  and  trumpets  utter  a  broad  theme  in  strong 
contrasts  to  the  stringed  octaves.  Repeated  in  sequential  steps,  the 
passage  acquires  considerable  force  and  character;  then  it  ' dwindles 
and  blends  like  a  peace  out  of  pain,'  and  flutes,  clarinets,  and  bassoons 
take  up  the  original  tender  air.  The  device  of  introducing  a  new 
theme  from  sustained  single  sounds  (which  keep  the  ear  in  an  expectant 
attitude)  is  here  employed  with  remarkable  success.  The  second 
principal  theme  (clarinet  solo)  thus  makes  its  appearance  in  the  relative 
minor  (C-sharp  minor).  Who  could  believe  that  this  plaintive  mel- 
ody— faintly  breathed  by  clarinet,  oboe,  or  flute — should  shortly 
appear  clad  in  thunder — pealed  forth  by  the  full  orchestra?  A  new 
and  delightful  feature  of  the  continuation  of  the  movement  is  the  duet 
between  'cellos  and  basses  on  the  one  part  and  the  first  and  second 
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violins  on  the  other.  The  return  from  C  to  E  is  a  most  poetic  device, 
with  oboe,  flute,  horn,  and  clarinet  gently  calling  to  one  another,  while 
the  strings  slowly  glide  to  the  appointed  key  (E  major).  In  the  repeti- 
tion much  of  the  material  is  untouched;  the  second  theme,  however, 
now  appears  in  A  minor  in  place  of  C-sharp  minor.  An  especially 
beautiful  and  prolonged  coda  closes  the  movement. 

"In  concluding  these  remarks  it  may  be  questioned  whether  the 
impression  conveyed  by  the  title  ' Unfinished'  is  realized  to  any  extent 
by  the  hearer  of  the  symphony.  The  unity  of  the  four-movement 
type  of  symphony  (or  sonata)  is  probably  an  illusion  of  habit  which 
works  like  Beethoven's  Sonata  in  E  minor  (Op.  90)  or  that  in  F-sharp 
(Op.  78) — another  two-movement  sonata — were  intended  to  illustrate." 
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He  visited  London  in  1792,  and  in  1793  settled  there,  remaining 
until  1798,  when,  absurdly  charged  with  treasonable  speech,  he 
was  ordered  to  leave  England.  He  was  permitted  to  return  in  1801. 
In  1813  he  took  an  active  interest  in  the  formation  of  the  Phil- 
harmonic Society.  Concerning  his  adventurous  life  as  virtuoso, 
composer,  conductor,  wine  merchant,  director  of  the  Paris  Opera, 
see  Arthur  Pougin's  "Viotti  et  l'ficole  moderne  de  Violin"  (Paris, 
1888).  This  biography  contains  a  thematic  catalogue  of  his  violin 
concertos,  violin  sonatas,  duos,  and  other  works  for  violins,  trios, 
quartets,  pianoforte  concertos,  pianforte  sonatas,  music  for  violon- 
cello, and  songs. 

Some  say,  apparently  without  just  cause,  that  Cherubini  scored  the 
accompaniment  of  the  twenty-second  concerto.  Cherubini  and  Viotti 
lodged  together  in  Paris  for  six  years,  but  this  concerto  was  com- 
posed in  London. 

Contemporaries  of  Viotti  say  that  his  playing  was  "grand,  impos- 
ing, full-toned,  amazing  by  reason  of  its  verve  and  its  variety." 

The  twenty-second  concerto  is  in  three  movements:  Moderato, 
A  minor,  4-4 ;  Adagio,  E  major  4-4 ;  Agitato  assai,  A  minor,  2-4.  It 
is  in  the  traditional  form,  and  requires  no  analysis. 
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Prelude    and    Isolde's    Liebestod     (Love-Death:    Act    III.     of 

"Tristan  und  Isolde" Kichard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  Prelude  and  the  Love-Death  were  performed  in  concerts 
before  the  production  of  the  opera  at  Munich,  June  10,  1865.  The 
Prelude  was  played  for  the  first  time  at  Prague,  March  12,  1859,  and 
Btilow,  who  conducted,  composed  a  close  for  concert  purposes.  It 
was  stated  on  the  programme  that  the  Prelude  was  performed 
"through  the  favor  of  the  composer."  The  Prelude  was  also  played 
at  Leipsic,  June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in 
the  year  permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from 
Paris  that  the  performance  at  Leipsic  was  against  his  wish,  and 
that,  as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 
Wagner  put  the  Prelude  on  the  programme  of  his  concert  given  in 
Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love- 
Death,  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 
section,  now  known  as  "Liebestod,"  as  "Verklarung"  ("Transfigura- 
tion"). 

The  Prelude,  Langsam  und  schmacbtend  (slow  and  languish- 
ingly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
to  a  most  sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to 
pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes :  the  first  phrase,  sung  by  violoncellos,  is 
combined  in  the  third  measure  with  a  phrase  ascending  chromati- 
cally and  given  to  the  oboes.  These  phrases  form  a  theme  known 
as  the  Love  Potion  motive,  or  the  motive  of  Longing;  for  commen- 
tators are  not  yet  agreed  even  as  to  the  terminology.  The  second 
theme,  again  sung  by  the  violoncellos,  a  voluptuous  theme,  is  en- 
titled Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 
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..    TENOR     .. 

VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 

Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


1     CONTRALTO  SOLOIST 
Teacher  of  Singing 
Class  and  Private  Lessons 
Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,   HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 

30  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay  4654 -M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -       BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  ^  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.   Primary, Advanced  and  Teachers'Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  )  R    .  „ 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3130  J  Boston 
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*e  strain  of  a  tram 
travel  day  disappears 
in  a  night  of  faultless  sleep 

Merely  to -see  Faultless 
nightwear  is  to  sense 
comfort.  The  inviting 

fabrics,  the  easy 
graceful  slyle.and 
super-careful  finish 
impart  the  feeling 
that  to  wear  Faultless 
pajamas  is  to  have 
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Pajamas  and  Night  Shirts 

"The  NIGHTwear  of  a  Nation!" 


Exceeds  expectations 
Recommended  by  11,886  dealers 

E.ROSENFELD  &  Co.       BALTIMORE  AND  HEW  YORK 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


BOSTON  NEW  YORK 

Washington  and  Baltimore  Representatives 

KRANZ-SMITH  PIANO  COMPANY 

100  North  Charles  Street,  Baltimore 
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UPRIGHT  PIANOS  GRAND  PIANOS 

THE  CHICKERING-AMPICO 
REPRODUCING    PIANjOS 

play  the  interpretations  of  the  world's  foremost  pianists — tone  for 
tone,  phrase  for  phrase — the  exact  duplication  of  the  artists'  own 
renditions  from  actual  recordings. 

UPRIGHT  AND  GRAND  STYLES 


ARTHUR  JORDAN  PIANO  CO. 


1239  G  ST.,  Cor.  13th 


WASHINGTON,  D.  C. 


HOMER  L.  KITT,  Sec'y-Treas. 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 
Old  pianos  taken  in  exchange 
Inspection  invited   . 


tJ    1    iCal  111    W\ 

107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY   THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F.                        Roth,  0.                             Rissland,  K. 

Concert-master.               Hoffmann,  J.                     Bak,  A. 
Theodorowicz,  J.                                                 * 
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Gerardi,  A. 

Ribarsch,  A. 
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Goldstein,  H.                     Ringwall,  R. 

Henkle,  R. 
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Thillois,  F. 
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Goldstein,  S.                      Gundersen,  R. 
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Diamond,  S. 
Deane,  C. 

Langley,  A.                       Kurkdjie,  N.                       Blackman,  A. 
Bryant,  M.                         Leveen,  P. 

Violas. 

Denayer,  F. 
Wittmann,  F 

Berlin,  V.                     Van  Veen,  H.        Kay,  W. 
Van  Wynbergen,  C.    Shirley,  P.              Blumenau,  W 

Violoncellos. 

Grover,  H. 
Salis,  J. 

Bedetti,  J. 
Schroeder,  A. 

Miquelle,  G.          Nagel,  R.               Belinski,  M. 
Keller,  J.                Barth,  C.               Fabrizio,  E. 

Basses. 

Warnke,  J. 
Stockbridge,  C. 

Kunze,  M. 
Gerhardt,  G. 

Jaeger,  A.                        Ludwig,  0. 
Seydel,  T.                        Schurig,  R. 
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Frankel,  I. 
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Oboes.                       Clarinets. 
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Laurent,  G. 
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DeMailly,  C. 
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Lenom,  C.                       Mimart,  P. 
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Mueller,  E. 
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Contra-Bassoon 

Battles,  A. 

Mueller,  F.                      Vannini,  A. 
Speyer,  L. 

Fuhrmann,  M. 

Horns. 

Horns.                       Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W 

Van  Den  Berg,  C.          Heim,  G. 
Versney,  C.                      Mann,  J. 
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Sordillo,  F. 
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Tuba. 
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Burkhardt,  H. 
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Snow,  A. 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 

pianos 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

Arthur  Jordan  Piano  Company 

Thirteenth  &  G  Streets,  N.  W. 

Washington,  D.  C. 
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NEW  NATIONAL  THEATRE 


WASHINGTON 


MONDAY  AFTERNOON,  MARCH  15 

AT  4.30 


The  Programme  as  changed  is  as  follows: 

Beethoven  ....  Symphony  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace. 

II.  Adagio. 

III.  Allegro  vivace;  Trio:  Un  poco  meno  allegro. 

IV.  Finale:  Allegro  ma  non  troppo' 


Mozart 


Wagner 

Songs  with  Orchestra 
(a)    Smetana 


Recitative,  "  CrudeJe  ?  Ah,  no,  mio  bene! "  and 
Aria,  "Non  mi  dir,  bell'i  dol  mio"  from 
"  Don  Giovanni,"  Act  II,  Scene  13 

"A  Siegfried  Idyll" 


Vendulka's  Cradle  Songs  in  the  Opera 
"Hubicka,"  ("The Kiss") 
Russalk's  Song  from  the  Opera  "  Russalka  " 


(b)    Dvorak 

Wagner        .        .         .      Excerpts  from  Act  III.  of  "The  Mastersingers" 

Introduction — Dance  of  the  Apprentices; 
Welcome  to  Hans  Sachs. 


SOLOIST 
EMA  DESTINN 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 
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NEW  NATIONAL  THEATRE        .        .        WASHINGTON 

One  Hundred  and  Twenty-eighth  Performance  in  Washington 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FIFTH    MATINEE 

MONDAY  AFTERNOON,  MARCH  15 

AT  4.30 


PROGRAMME 

Mozart     .....    Symphony  in  G  minor  (Kbchel,  No.  550) 

I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  assai. 


Mozart 


Recitative,  "  Crudele  ?  Ah,  no,  mio  bene!  "  and 
Aria,  "  Non  mi  dir,  bell'i  dol  mio  "  from 
"  Don  Giovanni, "  Act  II,  Scene  13 


Charpentier  ....     "Impressions  of  Italy,"  Orchestral  Suite 

I.  Serenade  (Viola  solo:  Mr.  Frederic  Denayer). 

III.  On  Muleback. 

IV.  On  the  Summits. 


Songs  with  Orchestra 

(a)  Smetana 

(b)  Dvorak 
Beethoven 


Vendulka's  Cradle  Songs  in  the  Opera 
"Hubicka,"  ("The  Kiss") 
Russalk's  Song  from  the  Opera  "  Russalka  f 

Overture  to  "  Fidelio  " 


SOLOIST 
EMA  DESTINN 


There  will  be  an  intermission  of  ten  minutes  after  Mozart's  aria 
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"  The  Best  in  Travel  " 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.     Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.     Depart- 
ures Mar.  20  and  later.     Two  unusally  attractive  tours  includ- 
ing Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 
No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.     Accommodations  are 
insufficient  to  take  care  of  everyone.     If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.     Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  March,  including  New  Orleans, 
Apache  Trail,  Grand  Canyon  and    the  famous  resort  hotels    of 
Southern  California.  Finest  accommodations  everywhere  and  ex- 
tensive automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  February  to  March. 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.     Sailings  April  3  and  April  ic. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

225  FIFTH  AVENUE,  NEW  YORK  Telephone  Madison  Square  6270 
Or  1338  WALNUT  STREET,  PHILADELPHIA,  Tel.  Filbert  3864 


Symphony  in  G  minor  (K.  550) 


Wolfgang  Amadeus  Mozart 


(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C 
major  with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  ex- 
ception of  a  piano  concerto  in  D  major  which  he  played  at  the 
coronation  festivities  of  Leopold  II.  at  Frankfort  in  1790.  There 
are  canons  and  piano  pieces,  there  is  the  orchestration  of  Handel's 
aAcis  and  Galatea,"  and  there  are  six  German  dances  and  twelve 
minuets  for  orchestra.  Nor  are  the  works  composed  in  1789  of 
interest  with  the  exception  of  the  clarinet  quintet  and  a  string 
quartet  dedicated  to  the  King  of  Prussia.  Again  we  find  dances 
for  orchestra, — twelve  minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by 
the  feat  of  producing  three  symphonies  in  such  a  short  time?  Or 
was  there  some  reason  for  discouragement  and  consequent  idleness  ? 

The  Eitter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.  Mozart  was  appointed  his  successor,  but  the 
thrifty  Joseph  cut  down  the  salary  to  eight  hundred  florins.  And 
Mozart  at  this  time  was  sadly  in  need  of  money,  as  his  letters  show. 
In  a  letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could 
have  better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he 
says :  "I  have  done  more  work  in  the  ten  days  that  I  have  lived  here 
than  in  two  months  in  my  other  lodgings,  and  I  should  be  much 
better  here,  were  it  not  for  dismal  thoughts  that  often  come  to  me. 


ESTABLISHED  1838 


520  NORTH  CHARLES  STREET 
BALTIMORE,  MD. 


1857 


1919-20 


(E.  F.  DROOP  &  SONS  CO.) 


A  record  of  62  years  in  the  Music  Business  in  Washington  is  at  our  back. 
During  all  this  time  we  have  maintained  our  prestige  in  the  musical  circles 
of  Washington  because  of  our  policy  of  selling  reliable  merchandise  only  and 
giving  prompt  and  capable  service.  Everything  purchased  here  bears  the 
hall-mark  of  our  guarantee  and  quality.     We  fulfill  our  promises. 


TUNING    •    MONTHLY  PAYMENTS  ACCEPTED    •    MOVING 


I  must  drive  them  resolutely  away;  for  I  am  living  comfortably, 
pleasantly,  and  cheaply."  We  know  that  he  borrowed  from  Puch- 
berg,  a  merchant  with  whom  he  became  acquainted  at  a  Masonic 
lodge,  for  the  letter  with  Puchberg's  memorandum  of  the  amount 
is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was  un- 
fortunate in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock ; 
he  dined  on  boiled  bacon  at  3.15;  he  preferred  water,  but  he  would 
drink  a  glass  of  Tokay ;  he  was  continually  putting  chocolate  drops 
from  his  waistcoat  pocket  into  his  mouth;  he  gave  gold  coins  to 
the  poor;  he  was  unwilling  to  sit  for  his  portrait;  he  had  remark- 
ably fine  teeth;  he  disliked  sycophantic  fuss;  he  patronized  the 
English  who  introduced  horse-racing;  and  Michael  Kelly,  who  tells 
us  many  things,  says  he  was  "passionately  fond  of  music  and  a 
most  excellent  and  accurate  judge  of  it."  But  we  know  that  he 
did  not  like  the  music  of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  hundred  florins  a  year.     He  did  order  dances,  the  dances 


The  one  thought  of  the  Cadillac  Company 
is  to  keep  alive,  by  transcendent  merit,  the 
eagerness  to  own  the  car,  which  exists,  the 
world  over,  today. 


WASHINGTON  CADILLAC   COMPANY 
1138-1140  CONN.  AVE.  N.  W.,  WASHINGTON,  D.  C. 

Telephone.  Franklin  3900-01 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki- 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — Alda. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


CINCINNATI 
142  W.  Fourth  Street 

NEW  YORK 
665  Fifth  Avenue 

INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 
323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 

310  Sutter  Street 

DALLAS 
1911  Elm  Street 


Sole  Representatives 
THE  BALDWIN  PIANO  CO.,  665  Fifth  Avenue,  New  York 
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named  above.  For  the  dwellers  in  Vienna  were  dancing-mad.  Let 
us  listen  to  Kelly,  who  knew  Mozart  and  sang  in  the  first  per- 
formance of  "Le  Nozze  di  Figaro"  in  1786:  "The  ridotto  rooms, 
where  the  masquerades  took  place,  were  in  the  palace ;  and,  spacious 
and  commodious  as  they  were,  they  were  actually  crammed  with 
masqueraders.  I  never  saw  or  indeed  heard  of  any  suite  of  rooms 
where  elegance  and  convenience  were  more  considered,  for  the 
propensity  of  the  Vienna  ladies  for  dancing  and  going  to  carnival 
masquerades  was  so  determined  that  nothing  was  permitted  to 
interfere  with  their  enjoyment  of  their  favorite  amusement.  .  .  . 
The  ladies  of  Vienna  are  particularly  celebrated  for  their  grace  and 
movements  in  waltzing,  of  which  they  never  tire.  For  my  own 
part,  I  thought  waltzing  from  ten  at  night  until  seven  in  the  morn- 
ing a  continual  whirligig,  most  tiresome  to  the  eye  and  ear,  to 
say  nothing  of  any  worse  consequences."  For  these  dances  Mozart 
wrote,  as  did  Haydn,  Hummel,  Beethoven. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might 
easily  lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor. 
At  a  rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a 
symphony  at  a  very  fast  pace,  so  that  the  orchestra  soon  was  unable 
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to  keep  up  with  him.  He  stopped  the  players  and  began  again  at 
the  same  speed,  and  he  stamped  the  time  so  furiously  that  his  steel 
shoe-buckle  flew  into  pieces.  He  laughed,  and,  as  the  players  still 
dragged,  he  began  the  allegro  a  third  time.  The  musicians,  by  this 
time  exasperated,  played  to  suit  him.  Mozart  afterwards  said  to 
some  who  wondered  at  his  conduct,  because  he  had  on  other  occa- 
sions protested  against  undue  speed:  "It  was  not  caprice  on  my 
part.  I  saw  that  the  majority  of  the  players  were  well  along  in 
years.  They  would  have  dragged  everything  beyond  endurance 
if  I  had  not  set  fire  to  them  and  made  them  angry,  so  that  out  of 
sheer  spite  they  did  their  best."  Later  in  the  rehearsal  he  praised 
the  orchestra,  and  said  that  it  was  unnecessary  for  it  to  rehearse 
the  accompaniment  to  the  pianoforte  concerto:  "The  parts  are 
correct,  you  play  well,  and  so  do  I."  This  concert,  by  the  way,  was 
poorly  attended,  and  half  of  those  who  were  present  had  received 
free  tickets  from  Mozart,  who  was  generous  in  such  matters. 

The  symphony  was  scored  originally  for  one  flute,  two  oboes,  two 
basoons,  two  horns,  and  strings.  Mozart  added  later  two  clarinet 
parts.  Kochel  says  that  Mozart  wrote  a  score  for  the  oboes  and 
clarinets  on  special  pages,  as  the  original  parts  for  the  oboes  were 
necessarily  changed  by  the  addition  of  the  clarinets.  In  connec- 
tion with  this  a  note  by  William  Foster  Apthorp  is  of  interest: 
"The  first  score  has  generally  been  used  for  performances  of  the 
symphony  all  over  the  world.  The  second,  or  Nachschrift,  was  for 
years  in  the  possession  of  Johannes  Brahms,  who,  for  some  reason 
or  other,  persistently  refused  to  allow  it  to  be  published,  or  to  go 
out  of  his  hands.  It  is  now  published  and  will  be  used  at  this 
concert"  *  (December  29,  1900). 

*  By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the 
Nachschrift,  perhaps  before  it  came  into  Brahms's  possession.  At  all  events,  he  has  used 
it  exhaustively  at  his  concerts  in  this  country  for  the  last  twenty  or  twenty-five  years. — 
W.  F.  A. 
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Recitative,  "Crudele?  Ah,  no,  mio  bene!"  and  Aria,  "Non  mi  dir, 
bell'  idol  mio"  from  "Don  Giovanni,"  Act  II.,  Scene  13 

Wolfgang  Amadeus  Mozart 

"Don  Giovanni,  ossia  il  dissoluto  punito,"  a  "dramma  giocosa" 
in  two  acts,  the  text  by  the  abbate  Lorenzo  da  Ponte,  the  music  by 
Mozart,  was  produced  at  Prague  on  October  29,  1787.  The  aria 
sung  at  this  concert  is  in  the  part  of  Donna  Anna  and  is  addressed 
to  Don  Ottavio,  her  betrothed.  In  performances  of  the  opera,  the 
immediately  preceding  dialogue  between  Donna  Anna  and  Don 
Ottavio  is  usually  cut  out,  so  Donna  Anna  generally  appears  on  the 
stage  alone  with  a  letter  in  her  hand — supposed  to  have  come  from 
Don  Ottavio.     Hence  the  aria  is  often  known  as , the  "letter  aria." 

Crudele?    Ah,  no! 
Mio  ben,  troppo  mi  spiace 
Allontarnati  un  ben  ehe  lungamente 
La  nost'  alma  desia ;  ma  il  mondo?     Oh  Dio ! 
Non  sedur  la  costanza 
Del  sensibil  mio  core ; 
Abbastanza  per  te  mi  parla  amore 

Non  mi  dir,  bell'  idol  mio, 
Che  son  io  crudel  con  te; 
Tu  ben  sai  quant'  io  t'  amai, 

Tu  conosci  lamia  fe. 
Calma,  calma  il  tuo  tormento ! 
Se  di  duol  non  vuoi  ch'  io  mora. 
Forse  un  giorno  il  Cielo  ancora 
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William  Foster  Apthorp  made  this  translation  in  English 
prose : — 

Cruel?  Ah,  no!  My  dearest,  it  gives  me  too  much  pain  to  postpone  for  thee 
a  joy  that  our  soul  has  long  desired;  but  the  world?  O  God!  Do  not  tempt 
the  constancy  of  my  feeling  heart;  it  speaks  to  me  enough  of  love  for  thee. 

Tell  me  not,  my  beautiful  idol,  that  I  am  cruel  with  thee;  thou  knowest 
well  how  much  I  have  loved  thee,  thou  knowest  my  faith.  Calm,  calm  thy 
torment!  if  thou  dost  not  wish  me  to  die  of  grief.  Perchance  some  day  yet 
Heaven  will  take  pity  on  me. 

The  part  of  Donna  Anna  was  first  taken  by  Teresa  Saporiti.  It 
is  said  that  she  had  expressed  her  astonishment  at  a  genius  like 
Mozart,  having  an  insignificant  personal  appearance,  and  that 
Mozart,  wounded,  would  have  preferred  another  singer. 


Orchestral  Suite,  "Impressions  of  Italy."  Gustave  Charpentier 
( Born  at  Dieuze,  France,  June  25,  1860 ;  now  living  at  Paris. ) 

Charpentier,  a  prlw  de  Rome  of  1887,  wrote  the  suite,  "Impres- 
sions d'ltalie,"  at  the  Villa  Medici,  Rome.  The  finale,  "Napoli," 
was  first  performed  at  the  Institute,  Paris,  October  31,  1891 ;  it  was 
also  performed  at  a  Lamoureux  concert,  November  15,  1891.     The 
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suite  as  a  whole,  was  played  for  the  first  time  at  a  Colonne  con- 
cert, 'March  13,  1892.  The  first  performance  in  the  United  States 
was' under  Theodore  Thomas  at  Chicago,  November  24,  1893. 

Alfred  Ernst  wrote  an  explanatory  programme  of  the  five  move- 
ments.   This  programme  was  translated  by  William  Foster  Apthorp 

as  follows: — 

I.  Serenade.  It  is  nearly  midnight.  Coming  out  from  the 
osteric,  the  young  fellows  of  the  neighborhood  sing  long,  burning 
songs,  at  times  sad,  often  with  a  savage  accent,  under  their  be 
trothed's  windows.  These  love-sick  phrases  are  answered  by  mando- 
lines and  guitars.  Then  the  song  of  the  young  men  sounds  again, 
and  dies  away,  little  by  little. 

II.  At  the  Fountain.  Towards  the  ravines,  where  the  water- 
falls spread  out,  march  the  girls,  bare-armed,  bare-legged,  with 
their  white  chemisette  wide  open  over  their  shoulders  and  tanned 
bust.  Serious,  peaceful,  without  voice  and  without  a  thought,  they 
walk  on,  to  a  calm  rhythm  that  is  almost  religious,  carrying  bronze 
jugs  on  their  heads,  with  a  slight  swaying  of  the  hips  beneath  the 
rigidity  of  their  head  and  shoulders.  And  it  is  like  a  procession 
of  priestesses,  proud  and  passive,  marching  their  silent  march 
through  the  burning  brightness  of  the  sunlight,  while  at  times  the 
gay  refrain  of  the  shepherds  sounds  down  from  the  mountain. 

III.  On  Muleback.  Towards  evening,  along  the  road  that  winds 
through  the  Sabine  Mountains,  the  mules  trot  at  an  even  gait, 
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to  the  bright  rhythm  of  their  bells.  That  melody  of  the  violon- 
cello is  the  canzone,  sung  with  full  voice  by  the  mulattiere;  and 
those  sweet  thirds  of  the  flutes  that  follow  are  the  loving  song, 
murmured  by  the  fair  girls  with  deep  eyes,  seated,  or  rather  kneel- 
ing, in  the  big  carts  that  go  up  towards  the  village. 

IV.  On  the  Summits.  It  is  noon  in  the  lofty  solitudes,  in  this 
"Desert  of  Sorrento"  which  overlooks  the  town,  from  whence  the 
eye  embraces  the  islands  and  the  sea.  The  strings  with  their  long- 
sustained  notes  paint,  as  it  were,  the  background  of  the  picture, 
that  extent  of  sea  and  country  burnt  by  the  sun,  that  glowing  atmos- 
phere; a  horn  suggests  the  far-off  bell  of  a  monastery.  The  flutes, 
clarinets,  harps,  tell  of  the  twittering  of  birds,  vociferously  trilling, 
as  if  drunk  with  warmth  and  light.  Those  violas  and  violoncellos  that 
sing,  that  gradually  swell  their  tones,  are  the  soul,  the  enthusiasm 
of  the  poet,  the  voice  that  rises  up  in  the  solitude,  while  the  church 
bells  grow  louder,  and  the  chimes  from  Sorrento,  from  Massa,  even 
from  Main,  awaken  those  from  the  hills,  interlace  their  sounds 
over  a  compass  of  several  octaves,  pass  over  the  desert  of  summits, 
and  are  lost  far  off  over  the  blue  sea.  All  is  peace,  some  sounds  of 
bells  are  still  heard,  feeble  and  sweet,  in  the  distant  immensity. 

V.  Naples.     In  this  last  part  of  his  "Impressions"  the  composer 
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has  attempted  to  paint  a  musical  picture  of  Naples,  its  population, 
its  wholly  outdoor  life,  its  joyfulness.  .  .  .  At  first  we  hear  scattered 
vibrations :  heat,  light,  the  swarming  crowd.  It  seems  as  if  songs 
came  from  every  street,  dance  rhythms,  the  amorous  languor  of 
violins,  the  amusing  plunking  of  guitars.  Calls  answer  to  calls, 
military  bands  play  proudly  their  brazen  symphony ;  dancers  strike 
the  ground  with  their  feet,  carry  the  rocking  rhythm  of  taran- 
tellas from  group  to  group.  'Tis  like  the  great  song  of  a  people,  the 
hymn  of  Naples  on  the  shore  of  its  azure  bay,  with  the  intermittent 
rumbling  of  Vesuvius  overcrowding  the  sentimental  songs  the  sing- 
ers sing  on  the  quays  in  their  nasal  voice.  .  .  .  And  evening  falls, 
while  fireworks  burst  forth  in  gerbes  of  light,  in  bouquets  of  stars, 
which  soar  and  go  out  over  the  boundless  mirror  of  the  waves. 

The  suite  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  three  oboes  (one  interchangeable  with  English  horn), 
three  clarinets  (one  interchangeable  with  bass  clarinet),  one  so- 
prano saxophone  (interchangeable  with  alto  saxophone),  four  bas- 
soons, four  horns,  two  cornets,  two  trumpets,  three  trombones,  bass 
tuba  (a  second  bass  tuba  ad  libitum),  kettledrums,  snare-drums, 
bass  drum,  tambourine,  triangle,  cymbals,  two  small  bells,  two 
harps,  strings. 

I.  Serenade.  Assez  vite,  A  major,  2-4.  Love  theme  in  violon- 
cellos. Harps  and  strings  (Allegretto,  2-4)  are  as  answering  mando- 
lins and  guitars.  Theme  for  flutes  and  violins.  Viola  solo  off  the 
stage. 

II.  At  the  Fountain.  Tranquille,  assez  lent,  B-flat  major,  2-4. 
Theme  for  oboes.  Slow  march  for  strings.  Shepherds  call  (wind 
instruments). 

III.  On  Muleback.  Allegretto,  G  minor  2-4;  andantino,  G 
major,  3-4. 

IV.  On  the  Summits.     Moderato,  A  major,  3-4. 

V.  Naples.     Allegro  non  troppo,  D  major,  2-4. 
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With  the 


Called  upon  at  short  notice  to  play  the  Brahms  B-flat 
major  Concerto,  arouses  the  enthusiasm  of  musicians, 
critics  and  public.  He  accomplishes  an  altogether  unique 
achievement. 


PHILIP   HALE 
IN  THE  BOSTON  HERALD 

The  sixth  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Monteux 
conductor,  took  place  yesterday 
afternoon  in  Symphony  Hall.  The 
program  was  as  follows:  Schubert, 
Unfinished  Symphony;  Brahms, 
Concerto  No.  2  for  Piano;  Beet- 
hoven, Symphony  No.  5.  Felix  Fox 
was  the  pianist. 

Mr.  Fox,  a  pianist  of  clear,  fluent, 
polished  technic,  also  an  excellent 
musician,  was  called  on  at  the  eleventh 
hour  to  play  the  piano  part  of 
Brahms's  voluminous  concerto.  The 
task  for  one  that  has  long  been  in  readi- 
ness is  an  arduous  one.  Mr.  Fox 
acquitted  himself  with  pleasure  to 
the  hearers  and  with  credit  to  him- 
self. 

BOSTON   GLOBE 

Mr.  Felix  Fox,  called  on  at  very 
short  notice  to  take  the  piano  part, 
gave  a  surprisingly  good  performance 
of  the  exceptionally  difficult  music. 
Except  that  he  had  the  score  before 
him  there  was  nothing  which  showed 
that  he  had  not  been  preparing  for 
months  to  play  it,  instead  of  for  only 
three  days. 

BOSTON  AMERICAN 

Pianists  who  play  it  are  not  found 
on  every  bush,  and  it  was  placed  on 
the  program  at  only  forty-eight  hours' 
notice.  Fortunately  Felix  Fox,  the 
Boston  pianist  and  teacher,  knew  the 
work  and  got  it  ready  at  a  few  hours' 
notice.    Mr.  Fox  played  brilliantly. 


OLIN  DOWNES 
IN    THE    BOSTON    POST 

Mr.  Fox  by  his  musicianship  pre- 
sented the  music  with  uncommon 
clearness  and  understanding.  He 
had  a  very  difficult  and,  in  a  sense, 
ungrateful  task.  The  concerto,  in 
professional  parlance,  is  not  "pian- 
istic ' ' —  does  not  lend  itself  well  to 
effective  performance  on  the  piano. 
It  requires  of  the  pianist  tempera- 
ment and  imagination  backed  by 
extraordinary  intellectual  under- 
standing, interpretative  power  and 
a  very  extensive  technic. 

Mr.  Fox  understood  these  quali- 
ties of  the  music  and  met  them  with 
resource  which  constantly  became 
greater  as  the  performance  went  on 
and  he  warmed  to  his  work.  Not 
only  is  the  concerto  heroic :  it  is  a 
heroic  deed  for  any  man  to  essay  a 
performance  of  it  with  three  or  four 
days  for  preparation.  The  poetic 
slow  movement  of  the  concerto,  in 
particular,  made  a  deep  impression, 
and  the  final  was  played  with  appro- 
priate humor  and  exhilaration.  Mr. 
Fox  was  repeatedly  recalled. 

LOUIS   C.  ELSON 
IN  THE  BOSTON  ADVERTISER 

It  was  the  most  ambitious  work  that 
this  pianist  has  ever  done  before  a 
Boston  public  and  we  are  glad  to 
pronounce  it  successful. 

Mr.  Fox  was  recalled  with  much 
enthusiasm  at  the  completion  of  his 
task. 


MASON  &  HAMLIN  PIANOFORTE 


Management: 
AARON  RICHMOND,  581  Boylston  St.,  Boston,  Mass. 

Dates  now  booking  for  season  1920-'21 
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Vendulka's  Cradle  Songs  in  the  Opera  "Hubicka"  ("The  Kiss") 

Friedrich  Smetana 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;   died  in  the  mad-house  at 

Prague,  May  12,  1884.) 

The  libretto  of  "The  Kiss,"  a  folk-opera  in  two  acts,  was  based  by 
Eliska  Krasnchorska  on  a  story  of  the  same  title  by  Karolina  Svetla. 
The  music  was  composed  between  February,  1876,  and  August,  1876. 
The  first  performance  was  at  Prague  on  November  7,  1876.  The 
story  is  based  on  the  Bohemian  belief  that  if  a  widower  marries,  his 
dead  wife  will  be  restless  in  her  coffin  if  a  kiss  is  given  before  the 
wedding  ceremony. 

Und  nun  mein  Kindlein,  nun  gehore  ich  dir,  dir  allein ! 
Schlafe,  mein  Kind,  schlafe  ein,  schlafe  ein, 
Liebend  wiegt  dich  dein  Mutteiiein, 
[Lia,  schlaf  ein,  schlaf  ein,  schlaf  ein,] 
Schlaf  bei  dem  Liedchen  in  siisser  Ruh : 
Dich  wiegrt  dein  Mutterlein. 
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Ph  o  ain  1999.  g  M  Information  Furnished 

J.  SHELBY  RILEY,  D.O.,  Ph.C,  President 
G.  P.  BROWN,  D.C.,  Ph.C,  Vice-President 
GERTRUDE  RUTHRAUFF,  D.C.,  Secretary 
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Ach,  deine  Mutter  schlaft  ja  im  Grab  .  .  . 

Wo  mag  nur  Lukas  weilen — ? 

O — der  versohnt  sich  wieder  ! — Etwas  andres  ! 

Aufwarts  zum  Himmel  die  Taube  sich  bebt, 

Dort  ihr  entgegen  ein  Engelein  schwebt: 

•'Fromme  Taube,  flieg  und  glaube, 

[Engel  beschirmen,  was  Unscbuld  umwebt!"] 

Himmelwarts  trag'  dich  der  leisest  Wind 

Icb  flieg  zu  dir  und  wiege  dean  Kind! 
Zartlich  allein,  wieg'  ieh  es  ein 
Dich  wiegt  dein  Mutterlein. 


Russalk's  Song  from  the  Opera  "Russalka; 


Antonin  Dvorak 


(Born  at  Muhlhausen    ( Nelahozeves ) ,  near  Kralup,  Bohemia,   September  8, 
1841;  died  at  Prague,  May  1,  1904.) 

"Russalka"  ("The  Water  Nymph"),  a  lyrical  fairy-tale  in  three 
acts,  libretto  by  Jar-Kvapl,  was  produced  at  Prague  on  March  31, 
1901.  Operas  with  the  water  nymph  as  a  heroine  have  been  written 
by  Dargomyzski  ("Rusalka,"  Petrograd,  1856)  ;  "Les  Rousalkes"  by 
the  Baroness  de  Maistre   (Brussels,  1870). 


"The  Instrument  with  a  Soul" 

Come  in  and  let  us  demonstrate  the  remarkable 
qualities  of  the  phonograph  which  cost  Mr.  Edison 
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IAeblicher  Mond  du  im  Himmelsraum, 
weithin  erstrahlt  deine  Leuchte, 
hiillet  hier  Tal  und  Hohen  ein, 
nicht,  was  dein  strahl  nicht  erreichte ! 
Sag'  mix  im  Weitereilen 
wo  mag  mein  Liebster  wol  weilen? 

Sag  ihm,  du  Wachter  im  Himmelsraum, 
dass  ich  mein  Herze  ihm  schenke, 
bitt'  inn,  dass  liebend  im  sussen  Traum 
mein  er  nur  einmal  gedenke ! 
Leucht'  ihm  auf  heimlichen  Pfade, 
Sag'  ihm,  zur  Minne  ich  ihm  lade! 

Denkt  eine  Menschenseele  mein, 
Mag  sie  erwachen  in  deinem  Sehein — 
Losch'  nicht,  o  leuchte,  leuchte! 


Overture  to  "Fidelio,"  in  E  major,  Op.  72. 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven's  opera,  "Fidelio,  oder  die  ekeliche  Liebe,"  with  text, 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly's 
"Leonore ;  ou,  l'Amour  Conjugal,"  a  "historical  fact"  in  two  acts  and 
in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February  19, 
1798,  was  first  performed  at  Vienna,  November  20,  1805,  with  Anna 
Pauline  Milder,  afterwards  Mrs.  Hauptmann,  as  the  heroine. 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No. 
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List  of  Works  performs 


Bach 

Air,  "My  Heart  Ever  Faithful,"  from  the  Cantata  "For 

God  So  Loved  the  World "  Louise  Homer    II.    December  2 

Beethoven 

"Nature's  Adoration,"  Op.  48,  No.  4  Louise  Homer     II.     December  2 

Overture  to  "Fidelio"  V.     March  15 

Charpentier 

1 '  Impressions  of  Italy,"  Orchestral  Suite  (I.,  III.,  and  IV.)  V.     March  15 

Chausson 

Symphony  in  B-flat  major,  Op.  20  II.     December  2 

Dvorak 

Russalk's  Song  from  the  Opera  "  Russalka"      Ema  Destinn    V.    March  15 

Enesco 

Suite  for  Orchestra,  Op.  9  I.     November  4 

Glazounofp 

"Stenka  Razine,"  Symphonic  Poem,  Op.  13  III.     January  6 

Griffes 

The  Pleasure-Dome  of  Kubla  Khan  (after  the  Poem  of 

S.  T.  Coleridge)  II.     December  2 

Piano  obligate — Alfred  De  Voto 
Handel 

Air,  "Ombra  mai  fu,"  from  the  opera  "Xerxes,"  Act  I., 

Scene  1  Louise  Homer    II.     December  2 

Haydn 

Symphony   in   B-flat   major,    "La   Reine   de   France" 

(B.  &  H.  No.  85)  I.     November  4 

Liszt 

Second  Episode  from  Lenau's  "Faust":    The  Dance  in 

the  Village  Tavern  (Mephisto  Waltz)  III.     January  6 

"Les  Preludes,"  Symphonic  Poem  No.  3  (after  Lamar- 

tine)  II.     December  2 

MacDowell 

Concerto  No.  2,  in  D  minor,  for  Pianoforte  and  Orchestra,  Op.  23 

Leo  Ornstein    III.    January  6 
Mendelssohn 

Symphony  No.  5,  "Reformation,"  Op.  107  III.     January  6 

Mozart 

Overture  to  "The  Magic  Flute"  IV.     February  3 

Symphony  in  G  minor  (Kochel  550)  V.     March  15 

Aria,  "Non  mi  dir"  from  "Don  Giovanni"  Ema  Destinn    V.     March  15 

Rachmaninoff 

Concerto  for  Pianoforte  with  Orchestra,  in  D  minor,  No. 

3,  Op.  30  Sergei  Rachmaninoff     I.     November  4 

Schubert 

Unfinished  Symphony  in  B  minor  IV     February  3 

Smetana 

Vendulka's  Cradle  Songs  in  the  Opera  "Hubicka"  ("The  Kiss") 

Ema  Destinn    V.    March  15 
Verdi 

Aria,  "O  Don  Fatale,"  from  the  Opera  "Don  Carlos," 

Act  IV.,  Scene  6  Louise  Homer     II.     December  2 

Viotti 

Concerto  in  A  minor,  No.  22,  for  Violin     Fritz  Kreisler     IV.     February  3 

Wagner 

Prelude  and  Love-Death  from  "Tristan  and  Isolde"  IV.     February  3 
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NEW  NATIONAL  THEATRE,  WASHINGTON 


SEASON   1920-1921 


FIVE  CONCERTS  BY 


PIERRE  MONTEUX,  Conductor 


ON  TUESDAY  AFTERNOONS 


NOVEMBER  2,  NOVEMBER  30,    1920 
JANUARY  4,  FEBRUARY   1 


MARCH    15,    1921 


DISTINGUISHED  SOLOISTS 


Address  subscription  applications  to  Mrs.  Katie  Wilson-Greene 
Droop's  Music  Store,  13th  and  G  Streets,  Washington,  D.  C. 


W.  H.  BRENNAN,  Manager 

Symphony  Hall,  Boston,  Mass. 
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2  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in 
1807  and  Beethoven  wrote  for  it  a  new  overture,  in  which  he  re- 
tained the  theme  drawn  from  Florestan's  air,  "In  des  Lebens  Fruh- 
lingstagen,"  but  none  of  the  other  material  used  in  Nos.  2  and  3. 
The  opera  was  not  performed,  and  the  autograph  of  the  overture 
disappeared.  "Fidelio"  was  revived  at  Vienna  in  1814,  and  for 
this  performance  Beethoven  wrote  the  "Fidelio"  overture.  We  know 
from  his  diary  that  he  "rewrote  and  bettered"  the  opera  by  work 
from  March  to  May  15  of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture 
was  not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a 
tavern  with  his  friend  Bartolini.  After  the  meal  was  over,  Beet- 
hoven took  a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began 
to  write.  "Come,  let  us  go,"  said  Bartolini.  "No,  wait  a  while: 
I  have  the  scheme  of  my  overture,"  answered  Beethoven,  and  he  sat 
until  he  had  finished  his  sketches.  Nor  was  he  at  the  dress  re- 
hearsal. They  waited  for  him  a  long  time,  then  went  to  his  lodg- 
ings. He  was  fast  asleep  in  bed.  A  cup  and  wine  and  biscuits 
were  near  him,  and  sheets  of  the  overture  were  on  the  bed  and  the 
floor.  The  candle  was  burnt  out.  It  was  impossible  to  use  the 
new  overture,  which  was  not  even  finished.  Schindler  said  a  "Leo- 
nore"  overture  was  played.  According  to  Seyfried  the  overture 
used  was  that  to  "The  Ruins  of  Athens,"  and  his  view  is  now  ac- 
cepted, although  Treitsche  asserted  that  the  "Prometheus"  over- 
ture was  the  one  chosen.     After  Beethoven's  death  a  score  of  an 
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overture  in  C  was  found  among  Ms  manuscripts.  It  was  not  dated, 
but  a  first  violin  part  bore  the  words  in  the  composer's  handwriting : 
"Overture  in  C,  charakteristische  Overture.  Violino  I."  This  work 
was  played  at  Vienna  in  1828,  at  a  concert,  as  a  "grand  character- 
istic overture"  by  Beethoven.  It  was  identified  later,  and  circum- 
stances point  to  1807  as  the  date  of  composition. 

The  order,  then,  of  these  overtures,  according  to  the  time  of 
composition,  is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore" 
No.  3,  "Leonore"  No.  1,  "Fidelio."  It  may  here  be  added  that  Beet- 
hoven wished,  and  for  a  long  time  insisted,  that  the  title  of  his 
opera  should  be  "Leonore";  and  he  ascribed  the  early  failures  to 
the  substitution  of  the  title  "Fidelio."  But  the  manager  of  the 
theatre  and  friends  of  Beethoven  insisted  with  equal  force  on 
"Fidelio,"  because  the  same  story  had  been  used  by  Gaveaux  ("Leo- 
nore," Op6ra-Comique,  Paris,  1798)  and  Paer  ("Leonora,"  Dresden, 
1805). 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried 
earnestly  to  restore  "Leonore"  No.  2  to  that  position.  "Leonore" 
No.  3  is  sometimes  played  between  the  acts.  "Leonore"  No.  1 
is  often  heard  either  in  theatre  or  in  concert-room.     Marx  wrote 
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much  in  favor  of  it,  and  asserted  that  it  was  a  "musical  delineation 
of  the  heroine  of  the  story,  as  she  appears  before  the  clouds  of 
misfortune  have  settled  down  upon  her." 

The  "Fidelio"  overture  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums,  two 
trombones,  and  strings. 

None  of  the  thematic  material  of  this  overture  is  m  the  opera. 

The  overture  begins  with  four  measures  of  allegro,  based  on  the 
initial  figure  of  the  first  theme  of  the  principal  movement.  A  slow 
introduction,  Adagio  in  E  major,  2-2,  follows.  It  is  based  on  a 
sighing  figure  in  wind  instruments,  and  is  interrupted  by  a  return 
of  the  opening  allegro.  There  is  another  and  longer  adagio  passage, 
in  which  wind  instruments  are  joined  soon  by  the  strings  and  later 
by  the  louder  brass  and  the  drums.  The  main  body  of  the  overture, 
Allegro,  E  major,  2-2,  opens  with  the  first  theme  announced  by 
horn  and  answered  by  clarinet  and  bassoon.  The  development  is 
short.  The  second  theme  is  in  B  major ;  strings  answer  a  short  sigh 
of  horns.  The  free  fantasia  is  short,  and  it  is  wholly  on  the  first 
theme.  The  third  part  of  the  overture  is  regular.  There  is  a  short 
return  of  the  introductory  adagio,  which  is  followed  by  a  long  coda, 
Presto,  2-2  time,  founded  on  a  working-up  of  the  first  theme. 


ESTABLISHED  1857 


BALTIMORE  ::  MD. 

HAROLD   RANDOLPH,  Director 

Its  endowment  enables  it  to  offer  exceptional  advantages  for 
musical  culture  in  all  grades  and  branches  and  to  maintain 
a  staff  of  eminent  European  and  American  masters,  including: 


George  F.  Boyle 
Barron  Berthald 
Alfred  A.  Butler 
Charles  H.  Bochau 
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MUSICAL      INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 
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This  wonderful  instrument  brings  the  playing  of  the 
world's  greatest  pianists  right  into  your  own  home. 

Mr.  Phillip  Hale,  in  reviewing  the  public  com- 
parison of  the  Ampico's  reproduction  with  the  actual 
playing  of  Richard  Buhlig  at  the  Copley-Plaza  wrote: 

"  //  is  not  easy  to  believe  that  there  was 
a  mechanical  reproduction.  The  impres- 
sion is  made  on  the  hearer  that  the  pian- 
ist is  playing  then  and  there. 

"  Hearing  the  Ampico  which  never  sug- 
gested the  purely  mechanical^  one  wishes 
that  this  instrument  had  been  known 
in  the  days  of  Liszt,  Chopin,  Hensel, 
Rubinstein  and  Tausig!' 
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of  the  art  of  producing  music  by  scientific  means. 
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that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 
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FIRST  CONCERT 
WEDNESDAY  EVENING,  NOVEMBER  5 

AT  8.15 


PROGRAMME 

Haydn  .         .        Symphony  in  B-flat  major  "La  Reine  de  France" 

(B.  and  H.  No.  85) 
T.     Adagio;  vivace. 
II.     Romanze:  Allegretto. 

III.  Menuetto:  Allegretto. 

IV.  Finale:  Presto. 

Rachmaninoff  .         .     Concerto  for  Pianoforte  with  Orchestra,  in  D  minor, 

No.  3,  Op.  30 

I.     Allegro  ma  non  tanto. 
II.     Intermezzo:  Adagio. 
III.     Finale. 


Stravinsky      .        .         Suite  from  "L'Oiseau  de  Feu"  ("The  Fire  Bird"), 

a  Danced  Legend 

I.     Introduction;  Jardin  enchante  de  Kastchei'  et  danse  de  l'oiseau  de  feu 
("Kastchei 's  Enchanted  Garden  and  Dance  of  the  Bird  of  Fire"). 
II.    Supplications  de  l'oiseau  de  feu. 

III.  Jeu  des  princesses  avec  les  pommes  d'or  ("The  Princesses  play  with 

Golden  Apples"). 

Ilia.     Berceuse  ("Lullaby"). 

IV.  Ronde  des  princessess  ("Dance  of  the  Princesses"). 

V.     Danse  infernale  de  tous  les  sujets  de  Kastchei  ("Infernal  Dance  by  all 
the  Subjects  of  Kastchei"). 


SOLOIST 
SERGEI  RACHMANINOFF 
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There  will  be  an  intermission  of  ten  minutes  after  the  concerto 
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With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered 
steamers  to  Nassau,  Cuba,  Jamaica,  Panama  and  Central 
America.     Departures  Jan.  3,  17,  24,  Feb.  14,  Mar.  6  and  13. 


Splendid     tours     to    sunny    California    leaving    Oct.     27, 
Nov.    n  and  Dec.  16.     Tours  to    Florida  in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


1005  CHESTNUT  STREET  Telephone,  Philbert  3864 

Philadelphia,  Pa. 


Symphony  in  B-flat  major,  "La  Riene  de  France"  .   .  Josef  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;'  died  at  Vienna,  May  31, 

1809.) 

Haydn  wrote  a  set  of  six  symphonies  for  a  society  in  Paris  known 
as  the  "Concert  de  la  Loge  Olympique."  They  were  ordered  in  1784, 
when  Haydn  was  living  at  Esterhaz.  Composed  in  the  course  of  the 
years  1784-86,  they  are  in  C,  G  minor,  E-flat,  B-flat,  D,  A.  No.  1, 
in  C,  has  been  entitled  "The  Bear";  No.  2  in  G  minor,  has  been 
entitled  "The  Hen" ;  and  No.  4,  in  B-flat,  is  known  as  "The  Queen 
of  France." 

The  symphony  played  at  this  concert  is  No.  8  in  Leduc's  edition 
(Paris)  ;  No.  55  in  PohFs  thematic  index;  128  in  Wotquenne's  Cata- 
logue; 21  in  Grove's.  It  has  been  suggested  that  the  title  "Queen 
of  France"  was  given  to  it  because  the  symphony  was  a  favorite  of 
Marie  Antoinette,  but  there  is  no  authority  for  this  surmise. 

The  score  calls  for  a  flute,  two  oboes,  two  bassoons  (only  one 
is  demanded  for  the  Finale),  two  horns,  and  strings. 

I.  Adagio,  B-flat  major,  2-2;  Cantabile,  3-4.  A  frank,  spirited 
movement  without  a  second  theme.  At  the  beginning  of  the  second 
section  the  walk  of  the  bass  is  like  that  in  the  chorus  (with  bass 
solo)  of  priests  in  "The  Magic  Flute." 

II.  Romanza,  E-flat  major,  2-2  (according  to  the  Leduc  edition). 
Theme  and  Variations.  The  theme,  given  to  the  strings,  is  the 
melody  of  an  old  French  Romance.    Haydn  changed  the  air  slightly 
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in  two  measures.  One  of  the  Variations,  E-flat  minor,  is  for  strings 
alone.  In  others  there  is  solo  work  for  flute,  bassoon,  violoncello. 
The  words  of  the  old  song  are  as  follows : — 

La  gentille  et  jeune  Lisette 
Ne  voudroit  jamais  s'engager  ; 
S'il  falloit  croire  la  follette 
Tout  amant  est  faux  et  leger. 
Laissez  dire  la  jeune  Lise, 
Attendez  l'instant  de  la  crise, 

Et  l'heure  du  berger. 
Jeune  fille  fait  la  severe, 
Mais  il  f aut  qu'elle  aime  a  son  tour. 
Tot  ou  tard,  t6t  ou  tard,  meme  la  plus  fiere 

Se  rend  a  l'amour.  . 

Tendre  amant  de  la  jeune  Lise 
Qui  brulez  d'offrir  un  bouquet 
A  l'amante  qui  le  meprise, 
Melez-y  la  rose  et  l'oeillet ! 
Si  la  Belle  fait  la  severe 
Pressez-la,  mais  soigneux  de  plaire 

Soyez  toujours  discret. 
Quoiqu'elle  fasse  la  farouche 
Et  vous  refuse  un  tendre  aveu, 
Soyez  stir,  soyez  stir,  des  que  l'amour  la  touche, 

D'etre  un  jour  heureux. 

That  Haydn  liked  this  tune  is  shown  from  the  fact  that  he  intro- 
duced a  movement  of  like  character  in  a  concerto  for  the  lira  da 
braccio,*  one  of  five  composed  for  Ferdinand  IV.,  King  of  Naples. 

*  The  lira  da  braccio  (viole  de  lyre  ;  "Tenor  Violen  de  bracio"  as  Michael  Praetor- 
ius  has  it)  was  an  instrument  of  seven  strings  ;  five  of  them  on  the  fingerboard  ;  two 
strung  at  the  side.     There  is  a  full  description  of  this  instrument  in  V.  C.  Mahillon's 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzftf. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer    in   faithfully  voicing   an    artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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III.  Minuetto,  Allegretto,  B-flat  major,  3-4.    Bassoon  and  oboes 
prominent  in  the  Trio. 

IV.  Finale.  Presto,  2-4,  B-flat  major.  A  strongly  marked  rondo, 
which  has  been  described  as  "a  veritable  game  of  handball  in  which 
themes,  sections  of  themes,  and  surprising  chords  are  tossed  about ; 
especially  sportive  is  the  return  to  the  first  theme."  Haydn  in  his 
earlier  symphonies  adopted  for  the  finale  the  form  of  his  first  move- 
ment. Later  he  preferred  the  rondo  form,  with  its  couplets  and  re- 
frains, or  repetitions  of  a  short  and  frank  chief  theme.  "In  some 
finales  of  his  last  symphonies,"  says  Brenet,  "he  gave  freer  reins 
to  his  fancy,  and  modified  with  greater  independence  the  form  of  his 
first  allegros ;  but  his  fancy,  always  prudent  and  moderate,  is  more 
like  the  clear,  precise  arguments  of  a  great  orator  than  the  headlong 
inspiration  of  a  poet.  Moderation  is  one  of  the  characteristics  of 
Haydn's  genius;  moderation  in  the  dimensions,  in  the  sonority,  in 
the  melodic  shape :  the  liveliness  of  his  melodic  thought  never  seems 
extravagant,  its  melancholy  never  induces  sadness." 

I  have  been  unable  to  find  any  record  of  a  performance  of  this 
symphony  by  any  Boston  orchestra  in  a  Symphony  concert  since 
1839.  No  doubt  the  symphony  has  been  played  here,  for  Haydn's 
symphonies  were  on  the  programme  of  orchestral  concerts  in  Boston 
from  1793  to  1800.    It  is  impossible  to  identify  them,  for  they  were 

"Descriptive  Catalogue  of  the  Museum  of  Instruments  of  the  Royal  Conservatory  of 
Music  at  Brussels"  (vol.  iii.,  pp.  59-61).  For  a  picture  of  the  instrument  see  the 
"Syntagma"  of  Praetorius  published  in  1618  and  reprinted  at  Berlin  in  1884.  This 
picture  is  more  informing  than  the  one  in  Mahillon's  catalogue.  Under  the  head 
"Lyra,"  Praetorius  describes  also  the  "Lirone  perfetto,  Arce  violyra,  Arceviola  telire," 
somewhat  like  the  viol  da  gamba,  which  had  twelve,  or  fourteen,  or  sixteen  strings  ; 
some  had  two  strings  by  the  side  in  addition  to  those  on  the  fingerboard.  Praetorius 
says  that  on  the  lira  da  braccio  one  could  play  "Tricinia"  and  also  other  pieces, 
almost  as  on  a  cither.  See  "Die  Italienische  Lira  da  Braccio"  by  A.  Hajdecki  (Mostar, 
1892).  "Tricinium"  was  a  composition  for  three  singing  voices,  a  cappella.  In  the 
fifteenth  century  Tricinia  was  held  in  higher  regard  than  the  composition  for  four  or 
more  voices. 
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announced  as  "Grand  Symphony  of  Haydn,"  "Overture  of  Haydn," 
or  "Full  Piece  of  Haydn." 

*     * 

Early  in  the  eighteenth  century  there  were  no  performances  at 
the  Op6ra  in  Paris  on  certain  solemn  days  of  the  Catholic  Church, 
— the  Festival  of  the  Purification  of  the  Virgin,  the  Annunciation, 
from  Passion  Sunday  to  the  Monday  of  Quasimodo  or  Low  Sunday, 
Ascension,  Whitsunday,  Corpus  Christi,  the  Assumption  of  the 
Virgin,  the  Day  of  the  Nativity  (September  8),  All  Saints,  Day  of 
the  Conception,  Christmas  Eve,  and  Christmas,  etc.  In  1725  Anne 
Danican  Philidor,  one  of  the  famous  family,  obtained  permission 
to  give  concerts  on  those  days.  He  agreed  to  pay  a  yearly  sum 
of  ten  thousand  livres.*  He  also  agreed  that  no  operatic  music  and 
no  composition  of  any  nature  with  French  text  should  be  performed, 
but  this  obligation  was  afterwards  annulled.  Thus  were  the  Con- 
certs Spirituels  founded.  They  were  given  in  the  Salle  des  Suisses 
at  the  Palace  of  the  Tuileries.  The  first  was  on  Passion  Sunday, 
March  18,  1725;  and  the  programme  included  a  suite  of  airs  for 
violin ;  a  caprice ;  a  motet,  "Confitebor" ;  a  motet,  "Cantate  Domino," 

*  Some  say  the  sum  was  six  thousand  livres. 


The  Soloist  at  this  concert 

SERGEI  RACHMANINOFF 

is  a  VICTOR  ARTIST  and  his  records  may  be  had  at 
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— all  by  Lalande ;  and  the  concerto,  "Christmas  Night,"  by  Corelli. 
The  concert  lasted  from  6  p.m.  to  8  p.m.  There  were  never  more 
than  twenty-four  performances  during  the  year.  These  concerts 
were  maintained  and  were  famous  until  1791.  The  most  distin- 
guished singers, — as  Farinelli,  Kaaf,  Caffarelli,  Agujari,  Todi, 
Mara, — violinists,  oboists,  bassoonists,  and  all  manner  of  players 
of  instruments  assisted  in  solo  performances.  Philidor  gave  up 
the  management  in  1728.  There  were  changes  in  the  character  of 
the  programmes  and  in  the  place  of  performance,  but  the  fame  of 
the  concerts  was  firmly  established.  In  1750  there  was  a  chorus 
of  forty-eight  with  an  orchestra  of  thirty-nine. 

Dr.  Burney  gave  an  amusing  account  of  one  of  these  concerts 
which  he  heard  in  1770  ("The  Present  State  of  Music  in  France 
and  Italy,"  pp.  23-28).  The  performance  was  in  the  great  hall  of 
the  Louvre.  He  disliked  a  motet  by  Lalande,  applauded  an  oboe 
concerto  played  by  Besozzi,  the  nephew  of  the  famous  oboe  and 
bassoon  players  of  Turin,  disliked  the  screaming  of  Miss  Delcambre, 
approved  the  violinist  Traversa.  "The  whole  was  finished  by  'Beatus 
Vir.'  .  .  .  The  principal  counter-tenor  had  a  solo  verse  in  it  which 
he  bellowed  out  with  as  much  violence  as  if  he  had  done  it  for  life, 
while  a  knife  was  at  his  throat.  But  though  this  wholly  stunned 
me,  I  plainly  saw,  by  the  smiles  of  ineffable  satisfaction  which 
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were  visible  in  the  countenances  of  ninety-nine  out  of  a  hundred 
of  the  company,  and  heard,  by  the  most  violent  applause  that  a 
ravished  audience  could  bestow,  that  it  was  quite  what  their  hearts 
felt  and  their  souls  loved.  C'est  super oe!  was  echoed  from  one  to 
the  other  through  the  whole  house.  But  the  last  chorus  was  a 
finisher  with  a  vengeance !  It  surpassed  all  clamor,  all  the  noises, 
I  had  ever  heard  in  my  life.  I  have  frequently  thought  the  choruses 
of  our  oratorios  rather  too  loud  and  violent;  but,  compared  with 
these,  they  are  soft  music,  such  as  might  soothe  and  lull  to  sleep 
the  heroine  of  a  tragedy.7' 

For  this  society  Mozart,  in  1778  and  in  Paris,  composed  a  sym- 
phony in  D  (K.  297). 

The  success  of  the  Concerts  Spirituels  incited  others  to  rivalry. 
De  La  Haye,  a  farmer-general,  who  in  1770  looked  after  the  excise 
duties  on  tobacco,  and  Eigoley,  Baron  d'Ogny,  who  had  charge  of 
post-horses  and  the  postal  service,  were  chiefly  instrumental  in  the 
establishment  of  the  Concert  des  Amateurs  in  1769.  The  concerts 
were  given  in  the  grand  salon  of  the  Hotel  de  Soubise,  which  then 
belonged  to  Charles  de  Rohan-Rohan,  Prince  of  Soubise  and 
d'Epinoy,  peer,  and  Marshal  of  France,  and  is  now  occupied  by 
the  Depot  des  Archives  Rationales.  There  were  twelve  concerts 
between  December  and  March.  They  were  subscription  concerts. 
Composers  were  paid  five  louis  d'or  for  a  symphony,  distinguished 
virtuosos  were  engaged,  and  the  best  players  of  the  Opera  and  of 
the  King's  Music  were  in  the  orchestra  by  the  side  of  capable  ama- 
teurs. Subscribers  and  orchestra  were  on  most  friendly  terms, 
and  Gossec,  in  the  dedication  of  his  "Requiem"  to  the  managers 
of  the  Concert  des  Amateurs,  praises  them,  and  thanks  them  for 
their  cordiality  towards  artists :    "Of  all  the  encouragements  that 
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FAN  C  H  ONETTE 

1        tt  JS^S  A  Serenade 

K^y  Kathleen  Blair  Clarke 

A  true  serenade  of  the  loveliest  kind,  this  song  is      j 
well  within  the  compass  of  the  average  voice.    Its  rare 
effectiveness  does  not  depend  upon  interpretation — it      | 

liSH^  *s  Part  °f  tne  son§  itself. 

ijr  Mr.  John  McCormack  has  accepted  the  dedication. 

I       ¥  I 

1  3  East  43d  St.  •   G.  SCHIRMER   •    New   York      i 
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you  give  them,  the  most  powerful,  I  am  not  afraid  to  say,  is  the 
noble  distinction  with  which  you  treat  them.  To  uplift  the  soul 
of  an  artist  is  to  work  for  the  enlargement  of  art.  This  is  some- 
thing never  known  by  those  who  usurp  the  title  of  protectors,  more 
anxious  to  buy  the  title  than  to  deserve  it." 

The  orchestra  of  the  Concert  des  Amateurs  was  the  largest  that 
had  then  been  brought  together  in  Paris.  There  were  forty  violins, 
twelve  violoncellos,  eight  double-basses,  and  the  usual  number  of 
flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets.  Symphonies 
and  concertos  were  performed.  There  was  no  chorus,  but  there 
were  excerpts  from  Italian  and  French  operas.  Gossec  was  the 
first  conductor.  He  was  succeeded  by  the  Chevalier  de  Saint- 
Georges.    This  society  was  dissolved  in  1781. 

It  was  replaced  by  the  Concert  de  la  Loge  Olympique,  which  began 
by  borrowing  at  the  Palais  Royal  the  house,  the  name,  and  the 
organization  of  a  Masonic  society.  Subscribers  were  admitted  only 
after  a  rigid  examination,  and  they  were  admitted  solemnly  at  a 
lodge  meeting.  Each  subscriber  paid  two  louis  a  year,  and  received 
a  silver  lyre  on  a  sky-blue  background,  which  was  worn  to  gain 
entrance.  In  1786  the  society  began  to  give  its  concerts  in  the 
Salle  des  Gardes  in  the  Tuileries.  The  Queen  and  the  Princes  were 
often  present,  and  the  subscribers  were  in  grande  toilette.    The  mu- 
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sicians  wore  embroidered  coats,  with  lace  ruffles ;  they  played  with 
swords  by  their  side  and  with  plumed  hats  on  the  benches..  Viotti 
often  directed.  The  Bastille  fell  July  14,  1789;  and  in  December 
of  that  year  the  Concert  de  la  Loge  Olympique  ceased  to  exist. 
There  was  to  be  wilder  music  in  Paris,  songs  and  dances  in  the 
streets  and  in  the  shadow  of  the  guillotine. 

•  Haydn  had  been  known  and  appreciated  in  Paris  for  some  years 
before  he  received  his  commission  from  the  Concert  de  la  Loge 
Olynipique.  A  symphony,  "del  Signor  Heyden"  (sic),  was  an- 
nounced March  26,  1764,  by  the  publisher  Venier ;  but  it  is  said  that 
Haydn's  symphonic  works  were  first  made  known  in  Paris  in  1779, 
by  Fonteski,  a  Pole  by  birth,  who  was  an  orchestral  player.  This 
"symphony"  published  by  Venier  was  really  a  quartet,  for  the  term 
"sinfonia"  then  was  applied  loosely  to  any  piece  of  music  in  which 
at  least  three  concerting  instruments  were  busied.  Fetis  says  that 
the  symphonies  were  first  introduced  by  the  publisher  Sieber  in 
the  Concert  des  Amateurs. 

However  this  may  have  been,  Haydn  wrote  Artaria  (May  27, 
1781)  :  "Monsieur  Le  Gros  [sic],  director  of  the  Concert  Spirituel, 
writes  me  much  that  is  uncommonly  pleasant  about  my  'Stabat 
Mater/  which  has  been  performed  there  four  times  with  greatest 
success.  The  members  of  the  Society  ask  permission  to  publish 
the  same.  They  propose  to  publish  to  my  advantage  all  my  future 
works,  and  they  are  surprised  that  I  am  so  pleasing  in  vocal  com- 
position ;  but  I  am  not  at  all  surprised,  for  they  have  not  yet  heard 
them ;  if  they  could  only  hear  my  operetta,  lJJ  Isola  disabitata,'  and 
my  last  opera,  'La  fedelta  premiata'* ;  for  I  am  sure  that  no  such 

*  "17    Isola   disabitata"    (Esterhaz,    1779)  ;    "La   fedelta   premiata"    (originally   an 
Italian  opera,  but  produced  in  Vienna,  1784,  as  "Die  belohnte  Treue"). 
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THE  best  reason  in  the  world  for  buying 
a  Cadillac  is  what  everyone  thinks,  and 
says,  and  knows  about  the  Cadillac. 

The  prestige  of  a  motor  car  no  longer  depends 
upon  a  mere  name,  surrounded  by  a  ficti- 
tious atmosphere  of  aristocracy.  The  only 
aristocracy  in  motor  cars,  now,  is  an 
aristocracy  of  merit. 

Neither  a  man,  nor  a  motor  car,  can  live  on 
a  name  alone.  The  world  demands  deeds 
from  the  one,  and  performance  from  the  other. 

In  the  working-out  of  that  process,  the  world 
has  bestowed  the  greater  measure  of  its 
approval  upon  the  Cadillac. 


STANDARD  MOTOR  COMPANY 

Cadillac  Building 
1007-15  N.  Eutaw  Street 

Mt.  Ve.non263i  Branch,  Salisbury,  Md. 
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work  has  yet  been  heard  in  Paris,  and  perhaps  not  in  Vienna.  My 
misfortune  is  that  I  live  in  the  country." 

This  Joseph  Legros  (1739-93)  was  one  of  the  most  famous  high 
tenors  ever  heard  in  France.  He  made  his  debut  at  the  Opera  in 
1764.  At  first  he  was  a  cold  actor ;  but  Gluck's  music  and  theories 
of  dramatic  art  taught  him  the  necessity  of  action,  and  he  was 
distinguished  as  Orpheus,  Achilles,  Pylades,  Atys,  Rinaldo.  He 
was  a  good  musician,  and  he  composed.  A  handsome  man,  he  grew 
excessively  fat,  so  that  he  was  obliged  to  leave  the  stage.  He  di- 
rected the  Concerts  Spirituels  from  1777  to  1791.  Mozart  had  much 
to  say  about  his  in  his  letters  from  Paris.  There  is  a  singular 
story  about  him  in  the  "Correspondance  Litteraire"  of  Grimm  and 
Diderot:  "M.  Legros,  leading  screecher  in  counter-tenor  at  the 
Academie  royale  de  Musique,  who,  by  the  way,  is  not  bursting 
with  intelligence,  supped  one  night  with  the  Abbe  le  Monnier.  They 
sang  in  turn,  and  the  Abbe  said  to  him  with  a  most  serious  air: 
'In  three  months  I  shall  sing  much  better,  because  I  shall  have  three 
more  tones  in  my  voice.'  Legros,  curious  to  know  how  one  could 
extend  his  voice  at  will,  allowed  himself  to  be  persuaded  that  by 
trimming  the  uvula  he  could  give  his  voice  a  higher  range  and 
make  it  more  mellow  and  agreeable." 

It  was  at  the  concerts  of  the  Loge  Olympique  that  Cherubini 
heard  for  the  first  time  a  symphony  of  Haydn,  and  was  so  affected 
by  it  that  he  ever  afterwards  honored  him  as  a  father.  The  French 
were  long  loyal  to  Haydn.  In  1789  a  player  of  the  baryton,  one 
Franz,  from  the  orchestra  at  Esterhaz,  played  with  great  success 
at  the  Palais  Royal  pieces  written  for  that  instrument  by  Haydn. 
And  it  should  not  be  forgotten  that  shortly  before  the  composer's 
death  he  was  cheered  by  his  last  visitor,  a  French  officer,  who  sang 


There  is  but  one  natural  course  for  every  woman  to 
follow  when  in  search  of  that  which  is  new  and 
beautiful  in  Footwear — and  that  course  leads  directly 
to  Wyman's. 

Coupled  with  this  admitted  distinction  in  styles  is  a 
quality  which  assures  the  most  service  for  every 
dollar  of  their  cost. 


The  Home  of  Good  Shoes 


19  Lexington   Street 


18 


The 

Limitless  Possibilities  of  the 

DUO -ART  PIANO 

HE  DUO-ART   is  a   new    type 
of   pianoforte    of    the    highest 
modern  development.     Unlike 
the  piano,  it  is  not  merely  a  pas- 
sive instrument,  whose  power 
of     expression    depends    upon 
the  presence  of  the  gifted  artist.     Through 
the  rare  sensitiveness  of  Duo-Art  action  and 
the   medium  of  Duo-Art   Records,   this   re- 
markable pianoforte  is  able  to  reproduce  the 
performance  of  the  world's  greatest  pianists 
in  all  the  individual  detail  of  their  original 
interpretations. 

Besides  reproducing  exactly  the  playing 
of  master  pianists,  the  Duo-Art  is  also  a 
perfect  player  piano  and  a  regular  piano  of 
exceptional  tone  and  action.  The  Duo-Art 
is  made  in  Steinway,  Weber,  Steck  and 
Stroud  models,  thus  encompassing  a  wide 
range  of  prices  which  make  possible  its 
introduction  into  any  home  where  musical 
culture  holds  an  honored  place. 
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to  him  "In  Native  Worth" ;  that  French  officers  were  among  the 
mourners  at  his  funeral;  and  that  French  soldiers  were  among 
the  guard  of  honor  around  his  coffin  at  the  Schottenkirche. 

Haydn  gave  the  score  of  his  first  set  of  Paris  symphonies  to  a 
Vienna  banker,  who  paid  him  the  promised  sum  of  six  hundred 
francs.  After  the  performance  in  Paris  the  managers  of  the  so- 
ciety sold  the  right  of  publication  for  one  thousand  or  twelve  hun- 
dred francs,  and  sent  this  sum  to  the  composer  as  a  token  of  the 
respect  in  which  they  held  him. 


Berlioz  reviewed  in  the  Revue  et  Gazette  Musicale  of  1841  (p. 
225)  the  performance  of  a  symphony  by  Haydn.  The  article,  which 
is  not  included  in  every  one  of  the  published  volumes  of  Berlioz's 
feuilletons,  shows  the  critic  in  lightsome  mood,  before  his  duties 
as  a  journalist  irked  him. 

"Haydn's  Symphony  in  D  belongs  naturally  to  the  kind  of  naively 
good  and  gay  music  that  recalls  the  innocent  joys  of  the  fireside 
and  the  pot-au-feu.  It  goes  and  comes,  never  brusquely,  noiselessly, 
in  morning  neglige,  clean  and  comfortable ;  it  hums  a  tune  and  now 
and  then  cracks  its  little  joke;  it  opens  the  window  to  profit  by  a 
warm  sunbeam;  a  poor  man  passes  in  the  street,  one  is  moved 
to  humble  pity  and  gives  a  sou  or  a  bit  of  bread,  and  is  satisfied 
within,  and  thanks  the  good  God  for  having  a  sou  and  a  bit  of 
bread  for  the  poor.  Then  one  prudently  takes  an  umbrella,  and 
goes  to  the  cafe  to  play  dominoes  and  drink  a  pot  of  beer  seasoned 
with  inoffensive  gossip;  and  at  nine  o'clock,  goes  home,  puts  on  a 
white  cotton  nightcap,  says  a  prayer,  gets  into  a  good  feather-bed 
and  sleeps  there  in  the  peace  of  the  Lord.    The  orchestra  understood 
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BALTIMORE 
CHARLES  STREET,   North,  at  MADISON  STREET 

The  hotel  is  conducted  on  the  European  Plan  in  the  best  possible 
manner. 

The  Restaurant  is  not  surpassed  by  any  in  Baltimore.    Special 
attention  given  to  After-Theatre  Suppers. 

New  rooms  have  been  constructed  especially  for  Banquets,  Private 
Dances,  Weddings,  Receptions,  etc.,  etc. 

New  Plumbing  and  Modern  Baths  have  been  installed,  adding  to 
the  many  delightful  features  of  this  hotel. 
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SALE  OF  COURSE  TICKETS  opens  WEDNESDAY,  NOV.  5,  at  Albaugh's 
Ticket  Office,  2  East  Fayette  Street,  and  closes  SATURDAY,  NOV.  8. 

SINGLE  TICKETS  will  be  on  sale  on  and  after  MONDAY,  NOV.  10. 

MAIL  ORDERS,  accompanied  by  cheque,  made  payable  to  Wm.  A.  Albaugh, 
2  East  Fayette  Street,  will  receive  attention  in  the  order  of  their  receipt  in  advance 
of  regular  sale. 

Tickets  will  be  mailed  at  purchaser's  risk  if  order  is  accompanied  by  stamped  and 
self-addressed  envelope. 
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perfectly  the  style  and  ways  of  this  amiable  composition;  it  has 
drawn  in  its  claws,  mewed  gently,  drank  its  milk  with  a  charming 
gracefulness,  without  opening  wide  its  great  lurid  eyes,  without 
bristling  its  long  whiskers,  without  shaking  its  tail,  like  a  virtuous 
cat  of  the  presbytery.  The  audience  was  delighted.  No  wonder: 
one  likes  to  drink  a  bottle  of  good  wine  with  an  honest  fellow  when 
one  meets  him.  There  are  so  many  countries  where  one  would  be 
obliged  for  that  to  take  with  him  the  man  and  the  wine." 

*  * 
When  Hans  von  Bulow  gave  a  "historical"  orchestral  concert 
in  Munich  on  December  16,  1868,  he  arranged  this  programme: 
Bach,  Suite  in  D  major ;  Haydn,  Symphony,  "La  Reine  de  France" ; 
Mozart,  Symphony  in  E-flat  major;  Beethoven,  Symphony  No.  8. 
Haydn's  symphony  was  then  performed  in  Munich  for  the  first  time. 


Concerto  No.  3  in  D  minor  for  Pianoforte  and  Orchestra,  Op.  30, 

Sergei  Vassilievich  Rachmaninoff 

(Born  in  the   Government  of  Novgorod,   April   1,   1873;   now   living   in   the 

United  States.) 

This  concerto  was  performed  for  the  first  time  at  a  concert  of  the 
Symphony  Society  in  New  York,  November  28,  1909.  Mr.  Rach- 
maninoff was  the  pianist.  Dedicated  to  Joseph  Hofmann,  it  is 
scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass 
drum,  snare  drum,  cymbals,  and  strings. 

I.  Allegro  ma  non  tanto,  D  minor,  4-4. 

II.  Intermezzo ;  Adagio,  A  major,  3-4. 

III.  Finale,  D  minor — D  major,  2-2. 

Mr.  Rachmaninoff  made  his  first  appearance  in  the  United  States, 
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as  a  pianist,  when  he  gave  a  recital  at  Smith  College,  Northampton, 
November  4,  1909.  He  played  with  the  Boston  Symphony  Orchestra 
on  the  trip  that  began  November  8,  1909. 

He  has  played  with  the  Boston  Symphony  Orchestra  in  Boston : — 

1909,  December  17,  when  he  played  his  second  concerto,  Op.  18, 
then  heard  in  Boston  for  the  first  time,  and  conducted  his  sym- 
phonic poem  "The  Island  of  the  Dead,"  which  was  also  heard  here 
for  the  first  time. 

1919,  January  31 :  His  second  concerto. 

His  first  appearance  in  Boston  was  at  his  recital  in  Symphony 
Hall,  November  16, 1909.  He  also  played  at  one  of  Mrs.  McAllister's 
concerts  at  the  Hotel  Somerset,  January  10,  1910. 

Returning  to  the  United  States  late  in  1918,  he  gave  recitals  in 
Symphony  Hall  on  December  15,  1918;  January  10,  February  22, 
1919. 

These  compositions  by  him  have  been  played  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston : — 

Symphony  in  E  minor,  No.  2:  October  15,  November  5,  1910; 
March  30,  1912 ;  December  20,  1913 ;  November  30,  1917. 

Symphonic  Poem  "The  Island  of  the  Dead" :  December  18,  1909 
(conducted  by  the  composer)  ;  February  19,  1910;  April  15,  1911; 
November  26,  1915 ;  October  26,  1917. 

Pianoforte  Concerto  No.  1:  December  7,  1904  (Carlo  Buonamici, 
pianist). 

Pianoforte  Concerto  No.  2:  December  17,  1909  (Mr.  Rachmani- 
noff) ;  November  17,  1916  (Mr.  Gabrilowitsch)  ;  January  31,  1919 
(Mr.  Rachmaninoff). 
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ENTR'ACTE. 

INTOLERANT  LITTLE  PHYLLIS  AND  MUSICAL  OLD  CHINA. 

(Prom  the  London  Times.) 

Phyllis,  aged  nine,  born  and  bred  in  London,  of  musical  parents, 
prefers  Thumpenstrumpff  to  every  living  pianist,  though  she  can 
talk  knowingly  about  his  Schumann  as  compared  with  his  Chopin. 
Lately,  she  attended  a  concert,  at  which  "some  old-fashioned  old 
thing"  took  the  piano  part,  "and  quite  spoiled  it — if  only  Thumper 
had  been  there!"  Vainly  did  Grandpapa  Graveairs  explain  that 
the  "old  thing"  was  a  pianist  of  superlative  merit,  who  represented, 
as  some  think,  a  finer  school  than  that  in  fashion  to-day.  Well, 
our  young  ones  like  the  young,  and  do  not  revere  age.  Even  Joan, 
who  lives  near  the  border,  and  has  never  been  to  Queen's  Hall, 
though  she  is  ten,  can  also  give  her  opinion.  "We  motor  to  Edin- 
burgh or  Newcastle  when  anything  good  is  going;  we  always  try 
to  bear  Tovey  if  he  is  playing  Bach,  but  I  don't  so  much  care  about 
his  Debussy."  She  will  not  hear  with  any  patience  of  the  two  or 
three  concerts  a  year  which  were  all  her  forebears  on  the  border 
were  able  to  enjoy.  Nevertheless,  those  were  wonderful  concerts, 
and  meant  more  to  them  than  Joan's  do  to  her.     What  delirious 


{^\UR  business  has  enjoyed  a  steady,  consistent  growth 
^^    since  its  inception. 

Each  year  more  and  more  people  come  to  our  music 
rooms  to  select  Cable-made  Pianos  and  Inner-Players. 

Such  a  healthy  business  growth  is  indicative  of  one  fact — 
the  public's  confidence  in  us  is  increasing. 

More  and  more  thrifty  Piano  buyers  are  realizing  that  it 
doesn't  pay  to  buy  Pianos  and  Players  of  inferior  quality0 

The  price  paid  for  a  musical  instrument  is  quickly  for- 
gotten— but  the  satisfaction  it  brings  remains  in  evidence  for  a 
long  time. 

When  you  buy  a  Piano  or  Inner  Player  here  you  buy  more 
than  a  mere  musical  instrument — you  buy  Piano  Satisfaction. 
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THE  NEW  EARTH 

(A  PROPHETIC  VISION) 
For  Solos,  chorus  and  orchestra 

Words  by  Louise  Ayres  Garnett  Music  by  Henry  Hadley 

Price  $1 .00  postpaid 

The  sub-title  gives  a  clue  to  the  nature  of  this  fine  work  —  its  emotional  and  spiritual 
content  as  inspired  by  the  rebirth  of  our*  world  through  pain  and  sacrifice.  The  text  is 
of  exceptional  beauty  and  power,  and  it  has  inspired  Mr.  Hadley  to  some  of  the  best 
music  he  has  ever  written.  His  practised  hand  has  avoided  over-elaboration  in  favor  of 
a  large  simplicity  and  a  clarity  of  utterance;  the  brevity  of  the  work  gives  the  strength 
of  concentration;  and  for  both  soloist  and  chorus  the  music  is  inspirational  to  satisfying 
and  rewarding  performance. 

"It  is  a  long  time  since  a  so  timely,  attractive  and  effective  choral  work  has  come  to 
our  attention." — Musical  Courier. 

"CLEOPATRA'S  NIGHT"— 

Mr.  Hadley 's  new  opera  to  be  given  at  the  Metropolitan  Grand  Opera  House  later  in 
the  season  is  now  printing.    Notice  of  publication  will  be  given  soon. 
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delight,  when  the  local  paper  at  last  announced  that  Mme.  Arabella 
Goddard  was  coming,  or  Charles  Halle,  to  the  neighboring  town! 
Then  could  we  listen,  breathless,  to  the  annual  discussion  among 
the  experienced  as  to  whether  these  artists  were  as  fine  as  the 
Mrs.  Anderson  and  the  Mme.  Dulcken  of  their  youth.  After  that 
you  passed  to  the  consideration  that  "if  Goddard  were  the  more 
brilliant,  Halle  had  more  soul."  Then  were  we  maddened  by  the 
odious  superiority  of  Aunt  Fanny  and  her  brood  of  London  cousins, 
who  could  talk  of  Mme.  Schumann.  "It  can't  be  true,  mamma, 
what  Aunt  Fanny  says,  that  there  are  ever  so  many  pianists  better 
than  Halle!  Do  say  it  isn't  true."  But  mamma,  unwilling  to  be 
arbiter,  would  generally  evade  the  difficulty  by  beginning  some  story 
•of  Chopin  or  Liszt,  whom  she  had  known  in  Paris. 

What  would  be  the  contempt  of  Phyllis  and  Joan  could  they 
see  one  of  those  old  programmes  once  found  so  ravishing?  The 
"Harmonious  Blacksmith,"  an  early  Sonata  of  Beethoven,  prob- 
ably the  "Moonlight"  or  the  "Grand"  (with  the  Funeral  March), 
a  few  "Songs  without  Words,"  a  nocturne  or  two  of  Chopin,  some- 
thing of  Mozart  and  Schubert,  or  Weber,  and  always  a  splendid 
fantasia  of  Thalberg,  to  finish  up  with  and  make  us  gasp,  upon 
"Sich  a  gettin'  up  stairs,"  or  some  other  favorite  melody. 

Phyllis  and  Joan  have  many  advantages.  They  do  not  "do"  Mrs. 
Markham  and  Mangnall's  Questions  on  weekdays,  nor-  have  the 
"Fairchild  Family"  read  to  them  on  Sundays.  They  can  hear  all 
the  Thumperstrumpffs  and  their  kind  and  they  practise  Schumann 
and  "The  Children's  Corner"  instead  of  Czerny  and  Mendelssohn. 
But  they  can  have  no  musical  treats  comparable  with  those  which 
their  elders  enjoyed  fifty  years  ago.  Those  were  treats  indeed  like 
the  strawberries  and  green  peas,  the  memory  of  which  was  so  much 


The  ever-increasing  demand  for  Pollack's  Furniture  is  but  the  result 
of  an  ever-spreading  knowledge — that  only  in  GOOD  FURNITURE 
is  true  economy  found. 

Right  now  we're  showing  the  most  complete  stock  it  has  ever 
been  our  privilege  to  assemble.    Rugs,  too,  in  a  wide  variety. 
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more  to  dear  Charles  and  Mary  Lamb  than  the  present  enjoyment 
of  their  old  blue  china  or  their  comfortable  seats  at  the  play.  Those 
two  or  three  concerts  were  worth  more  than  all  that  Phyllis  will 
ever  hear.  Her  hero  is  magnificent  in  Brahms,  but  he  can  never 
give  her  sophisticated  little  soul  half  the  thrill  that  once  was  set 
vibrating  by  Arabella  Goddard's  crisp  fingers  in  the  "Invitation  a 
la  Valse,"  or  Halle's  smooth  touch  in  the  "Moonlight." 

What,  then,  are  you  to  do,  Phyllis?  Joan,  for  the  time  being, 
is  blest,  for  no  motor  will  carry  her  to  Mr.  Tovey,  and  papa  frowns 
upon  her  "We  could  go  by  the  train."  But  Phyllis,  the  Londoner? 
Drastic  remedies  may  do  something.  Let  your  parents  limit  you 
to  not  more  than  four  concerts  in  the  year.  Oh,  how  desperately 
you  will  enjoy  them!  To  begin  with,  you  will  know  the  delight 
of  choosing  which  they  shall  be — delight  akin  to  that  of  the  holiday- 
maker,  who  cannot  go  to  Spain  and  Italy  and  Greece  at  the  same 
time,  but  must  go  through  the  delicious  agony  of  choice. 

Now  you  are  often  languid  or  impatient  if  the  music  is  something 
different  from  that  which  your  circle  pretended  to  find  "great." 
In  the  future  you  will  be  all  attention;  the  new  piece  will  seem 
like  the  new  story-book,  to  be  read  breathlessly,  even  if  condemna- 
tion awaits  its  end.  Now,  you  get  but  a  general  impression  of  the 
diverse  uses  to  which  artists  apply  their  technique.     Then,  nothing 


For  Advertising  Space  in  Baltimore  and 
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will  escape  you,  and  you  shall  remember  all  your  life  that  staccato 
in  the  Handel,  that  crescendo  in  the  Beethoven,  that  lifted  pedal 
in  the  Brahms,   that  rhythmic   moving   of   an   inner   part   in   the 

Schubert. 

At  home,  let  Miss  Wirt  keep  Debussy  and  those  transcriptions 
from  Wagner  as  mamma  keeps  trifle  and  meringues,  for  the  rarer 
occasions  of  felicity.  Musical  health  is  more  surely  built  upon  the 
wholesomer  food  of  good  old  Handel  and  Bach,  Haydn  and  Beet- 
hoven, than  on  the  made  dishes  of  Scriabin.  But  let  there  be  also 
a  lighter  diet  of  practice  in  reading  fine  folk-songs  and  such  things 
as  the  lovely  tunes  from  Mozart's  operas,  and  Verdi's,  and  Sulli- 
van's. Thus  grounded,  you  may  emerge  from  the  whipper-snapper 
stage  a  young  person  of  taste,  fresh  and  eager  for  old  and  new,  not 
the  prey  of  mere  novelty  and  "sensation." 

Catholic  and  discerning,  you  will  be  capable  of  enjoying  all  that 
is  good  of  its  kind,  even  though  the  barrel-organs  have  captured 
it,  and  ready  to  prefer  it,  though  no  longer  modish,  to  the  musical 
plush  and  Japanese  fans  of  poor,  passing  Fashion. 


POPULAR  MUSIC:    FOR  OLD  SAKE'S  SAKE. 

(From  the  London  Times.) 

Musical  taste  is,  and  always  has  been,  essentially  conservative. 
That  is  to  say  as  far  as  le  gros  public  is  concerned.  For  as  in  all 
ages  there  have  been  a  few  bold  spirits  who  have  kicked  over  the 
traces  of  tradition  and  written  music  that  must  have  shocked  not 
only  the  pundits  but  also  the  mass  of  the  population  of  their  time, 
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so  also  must  there  always  have  been  an  advanced  section  of  the 
public  which  was  ready  to  listen  to  these  audacities,  and  even  to 
applaud  them.  It  is  only  this  appreciative  attitude  of  the  few 
towards  innovations  that  has  made  progress  in  art  possible  at  all. 

Yet  popular  music  is  not  always  bad  music.  Nor  is  it  necessarily 
old-fashioned.  Repeat  a  novelty  a  sufficient  number  of  times,  and 
it  will  probably  end  by  winning  the  approval  of  the  majority.  It 
is  the  duty  of  the  minority,  through  their  insistence,  to  render  this 
possible.  For  familiarity  is  the  parent  of  popularity.  Thus  the 
crux  of  the  problem  is  contained  in  the  question,  What  enables  one 
musical  composition  to  stand  the  test  of  repetition,  while  another, 
perhaps  by  the  same  composer,  and  probably  superior,  is  left  to 
moulder  in  a  drawer  and  only  taken  out  occasionally  to  be  looked 
at  by  the  connoisseur? 

These  reflections  are  prompted  by  a  glance  at  the  "plebiscite" 
programme  chosen  for  performance  at  a  recent  Albert  Hall  concert. 
Tchaikowsky's  "Pathetic"  Symphony  (of  course),  the  "Prseludium" 
of  Jarnefelt  (a  "one-piece"  composer  if  ever  there  was  one),  and 
Debussy's  "L'Apres-Midi  d'un  Faune"  (why  should  this  be  "popu- 
lar" and  not,  say,  "Fetes"  or  the  three  "Nocturnes"?) — these  (the 
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writer  quotes  from  memory)  were  some  of  the  choice  morsels  upon 
which  the  public  had  set  the  seal  of  its  approval. 

The  only  question  one  is  tempted  to  ask  is,  Why  these  and  not 
others  ?  It  cannot  be  said  that  anything  in  the  programme  pointed 
to  the  existence  of  bad  taste  on  the  part  of  the  voters;  but  rather 
to  their  desire  to  hear  only  what  their  ears  have  grown  accustomed 
to.  What,  then,  are  the  qualities  above  all  others  which  a  composi- 
tion must  possess  to  enable  it  to  exercise  a  never-failing  charm  upon 
the  public  ear?  Or  what  particular  kind  of  satisfaction  do  people 
want  their  music  to  give  them  ?  Here  lies  the  psychological  interest 
of  such  "popular"  programmes;  and  if  an  answer  could  be  found 
to  these  questions,  composers  would  soon  make  their  fortunes, 
and  conductors  too.  Perhaps,  however,  it  is  best,  in  the  interests 
of  art,  to  leave  these  things  to  chance.  The  law  of  supply  and  de- 
mand, did  it  reign  supreme  in  the  world  of  art,  would  have  disas- 
trous and  far-reaching  results. 

This  is  not  to  say  that  music  written  to  order,  or  to  please  the 
public,  does  not  exist — unfortunately  it  does,  and  must  exist  in  a 
world  where  art  is  more  or  less  commercialized.  But  we  are  deal- 
ing here  with  famous  works  which,  whatever  their  merits  or  defects, 
were  certainly  not  written  primarily  to  please,  and  which  yet  have 
won  the  widest  measure  of  popularity. 
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Does  this  mean  that  great  masters  wrote,  perhaps  unconsciously, 
with  one  finger  upon  the  public  pulse?— or  is  it  that  the  public, 
through  the  influence  of  education  and  the  force  of  habit,  is  able 
finally  to  tune  itself  to  a  higher  pitch  than  that  required  for  the 
appreciation  of  musical  comedies  and  popular  ballads  ? 

Once  so  tuned,  however,  it  is  difficult  for  them  to  desert  old  gods 
for  new.  The  "Pathetic"  Symphony  is  fine  music  in  its  way,  and 
possesses  emotional  qualities  which  appeal  to  almost  every  one— 
hence  the  public,  once  used  to  it,  is  never  tired  of  hearing  it.  But 
ask  them  to  extend  their  sympathies  to  Tchaikowsky's  Fourth— 
though  not  so  far  removed  from  the  favorite  as  "L'Apres-Midi  d'un 
Faune"  (now  also  become  "popular")  is  removed  from  both — and 
you  will  meet  with  small  success.  It  is  this  indiscriminating  ap- 
preciation of  masterpieces  (provided  they  are  known  to  be  so)  of  the 
most  heterogeneous  character  that  is  one  of  the  chief  characteristics 
of  English  audiences.  And  the  real  explanation  of  it  is  that  they 
have  no  standard  of  taste.  They  have  been  led  or  driven  to  accept 
what  conductors,  fired  with  the  desire  to  "educate"  the  public,  have 
chosen  to  given  them ;  and  the  number  of  times  a  given  composition 
has  appeared  on  the  programmes  of  the  Queen's  Hall  is  a  greater 
recommendation  to  the  many  than  the  intrinsic  merits  it  may  (or 
may  not)  possess. 

But  for  all  that  the  public  is  not  always  as  purblind  as  cynical 
critics  delight  to  paint  it.  Its  taste  may  be  erratic,  but,  whether  by 
chance  or  otherwise  (few  critics  would  dare  to  say  which),  it  un- 
doubtedly does  sometimes  succeed  in  distinguishing  the  swan  from 
the  goose. 
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Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fedorovitch  Stravinsky 

(Born  at  Petrograd,  on  June  5,  1882;  now  living  at  Morges,  Switzerland.) 

In  the  summer  of  1909  DiaghilefT  asked  Stravinsky  to  write  a  ballet 
founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score  was 
ready  in  May,  1910.     The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  was  at  the  Paris  Opera 
on  June  25,  1910.  The  Fire-Bird,  Tamara  Karsavina;  The  Beautiful 
Tsarevna,  Mme.  Fokina;  Ivan  Tsarevitch,  Fokine;  Katschei,  Boulga- 
kov.    Gabriel  Pierne  conducted. 

When  the  ballet  was  produced  at  Covent  Garden,  London  on  June 
18,  1912,  M.  Rhene-Baron  conducted.  A  dance  from  the  ballet  had 
been  given  in  London  in  July  1909  by  Mme.  Karsavina  and  M.  Koslov. 

Mr.  Monteux  conducted  at  the  performances  in  London  in  1913 
and  1914  at  the  Theatre  des  Champs-Elysees  in  May,  1913. 

Balakireff  had  sketched  an  opera  in  which  the  Fire-Bird  was  the 
central  figure,  but  nothing  came  of  it.  Katschei  (sometimes  named 
Kotschei)  is  the  hero  of  Rimsky-KorsakofFs  opera  "  Katschei  the 
Immortal:  An  Autumn  Legend,"  produced  at  the  Private  Opera, 
Moscow,  in  1902.  He  also  figures  in  Rimsky-KorsakofFs  "Mlada," 
a  fairy  opera-ballet  (Petrograd,  1893),  and  "by  implication "  in  Mous- 
sorgsky's  symphonic  poem  "A  Night  on  Bald  Mountain. " 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contempo- 
rary Russian  Composers" — :  "In  identifying  the  literary  basis  of  'The 
Fire-Bird'  with  that  of  Korsakoff's  'Katschei,'  it  should  be  pointed  out 
that  the  latter  work  is  but  a  pastiche  of  episodes  derived  from  legendary 
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lore,  with  the  monster  as  a  central  figure.  In  Stravinsky's  ballet,  the 
ogre  is  an  accessory  character,  so  far  as  concerns  the  dramatic  action, 
but  his  presence  in  the  scheme  is  nevertheless  vital  to  it. 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan  Tsare- 
vitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes 
to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming  golden 
plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.  He 
captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude  she 
gives  him  one  of  her  feathers  which  has  magic  properties.  The  dawn 
breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Katschei,  who  turns  decoyed 
travellers  into  stone.  They  warn  him  of  his  fate.  Ivan  resolves  to 
enter  the  castle.  Opening  the  gate,  he  sees  Katschei  with  his  train  of 
grotesque  and  deformed  subjects  marching  towards  him  in  pompous 
procession.  Katschei  attempts  to  work  his  spell  on  Ivan,  who  is  pro- 
tected by  the  feather.  Ivan  summons  the  Fire-bird,  who  causes  Katschei 
and  his  retinue  to  dance  until  they  drop  exhausted.  Ivan  is  told  the 
secret  of  Katschei' s  immortality:  he  keeps  an  egg  in  a  casket;  if  this 
egg  is  broken  or  even  injured,  he  will  die.     Ivan  swings  the  egg  back- 
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wards  and  forwards  while  the  sorcerer  and  his  crew  sway  with  it.  At 
last  Ivan  dashes  the  egg  to  the  ground.  The  sorcerer  dies;  his  palace 
vanishes;  the  petrified  knights  come  to  life;  and  Ivan  receives  the 
hand  of  the  most  beautiful  princess,  amid  great  rejoicing. 

This  description  may  be  of  assistance  in  following  the  five  movements 
of  the  Suite : — 

I.  Introduction.     Enchanted  Garden  of  Katschei,  and  the  Dance 
of  the  Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  playing  with  the  Golden  Apples. 
Ill  a.     Berceuse. 

IV.  Dance  (Ronde)  of  the  Princesses. 

V.  Infernal  Dance  of  Katschei's  subjects. 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable  with 
a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in  A  (one 
interchangeable  with  a  little  clarinet  in  D),  bass  clarinet,  three  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double-bassoon, 
four  horns,  three  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  three 
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harps,  sixteen  first  violins,  sixteen  second  violins,  fourteen  violas,  eight 
violoncellos,  six  double  basses. 

Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
supplies  the  usual  musical  commentary  upon  the  dramatic  action,  and 
on  occasion  takes  upon  itself  a  function  which  renders  it  something  more 
than  an  accessory.  "The  music  describes  with  an  extraordinary 
wealth  of  suggestion  the  various  weird  figures  of  the  drama,  and  is  of 
a  nature  never  allowing  us  to  forget  that  it  is  fantasy  and  not  life  that 
we  are  witnessing.  The  flight  of  the  Fire-Bird,  its  dance,  and  its  vain 
resistance  are  rendered  in  music  whose  primary  purpose  is  the  descrip- 
tion of  movement  and  not  descriptiveness  itself,  while  the  quarry's 
pleading  is  brought  to  our  ears  through  a  veil  of  make-believe;  her 
supplication  is  in  accents  that  suggest  the  conventional  posturing  of 
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The  Illustrated  booklet  of  the  Hotel  will  be  mailed  on  request.        P.  P.  Costello,  Manager 


the  ballerina  and  not  of  a  real  bird  ensnared.  Throughout  the  ballet 
the  music  serves  as  a  preparation,  by  means  of  the  ear,  for  what  the  eye 
is  to  witness.  Even  the  graceful  nocturnal  dance  of  the  captive  maidens 
has  a  note  that  suggests  the  dominion  of  their  villainous  jailer,  and  the 
episodic  theme  of  their  play  with  the  apples  is  that  which  later  heralds 
their  liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the 
delightful  melody  of  the  Khorovode  *  has  died  away  we  are  aware 
that  we  shall  soon  have  something  less  dainty  to  contemplate,  and, 
with  the  approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that 
another  musical  picture  is  to  be  added  to  the  gallery  inaugurated  by 
Glinka  with  his  march  of  Chernomor  in  '  Russian  and  Ludmilla.' " 

The  first  performance  of  this  ballet  in  the  United  States  was  by 
Serge  Diaghileffs  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  January  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were:  Mile.  Xenia  Maclezova,f  the  Fire- 
Bird;  Mme.  Labow  Tchernicheva,  La  Belle  Tsarevna;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katsche'i.     Ernest  Ansermet  conducted. 

*  The  lullaby  that  rocks  the  Tsarevna  into  "a  sleep  that  will  protect  her  from  the  doomed 
Katschel."     This  Lullaby  Ilia  is  not  in  the  published  score  of  the  Suite. 

t  Mile.   Maclezova  in  Boston  quarrelled  with  the  management.     She  was  replaced  on  Feb.  2nd 
by  Lydia  Lopokova. 
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SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
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ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 

Cohen  &  Hughes 

422N0RTH  Howard  Street 

Baltimore,  Md. 


=-3XS 


R1II1IIIIIII1HH 


THE  LYRIC  THEATRE 


BALTIMORE 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


WEDNESDAY  EVENING,  DECEMBER  3 

AT  8.15 


COPYRIGHT,   1919,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


ww% 


™ 


rr? 


M 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 
.  Old  pianos  ta\en  in  exchange 
Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS    EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz.  J. 

Ribarsch,  A. 
Traupe,  W 

Thillois,  F. 
Fiedler,  B. 


Roth,  0. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A. 

Henkle.R. 
Farwell,  E. 

Fiedler,  A. 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie.  N. 

Violas. 

Denayer,  F.  Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 


Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Miquelle,  G. 
Keller,  J. 

Nagel,  R.               Belinski, 
Barth,  C.               Fabrizio 

Basses. 

M. 
E. 

Warnke,  J. 
Stockbridge ,  C 

Kunze,  M. 
Gerhardt,  G. 

Jaeger,  A. 
Seydel,  T. 

Ludwig,  0. 
Schurig,  R. 

Agnesy,  K. 
Frankel,  I. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Mimart,  P. 
H.                 Forlani,  N. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Piccolo. 

English  Horns.           Bass  Clarinet. 

Contra-Bassook 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Vannini,  A. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C.          Heim,  G. 
Versney,  C.                     Mann,  J. 
Hess,  M.                         Mager,  G. 
Folk,  G.                          Kloepfel,  L. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.         Ludwig, 
Gardner,  C.           Zahn,  F. 

C. 

Burkhardt,  H. 

Organ. 

Librarian. 

Snow,  A. 

Rogers,  L.  J. 

FOR  those  whose  require-* 
merits  demand  perfection 
and  whose  tastes  demand  ex- 
cellence, find 


titff 


the    ultimate   expression   of 
musical  worth. 


Catalogue  furnished  on  request 


CHAS.  A\.  STIEFF 

Inc. 

400  North 

Howard  St. 
BALTIMORE 

Established  1842 


Established 

18-42 


THE  LYRIC  THEATRE 


BALTIMORE 


Mount  Royal  and  Maryland  Avenues 
Thirty-fifth  Season  in  Baltimore 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


SECOND  CONCERT 
WEDNESDAY  EVENING.  DECEMBER  3 

AT  8.15 


PROGRAMME 

Tschaikowsky  .         Symphony  No.  6  "Pathetic,"  in  B  minor,  Op.  74 

I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale;  Adagio  lamentoso. 


Songs  with  Orchestra: 


Beethoven 
Handel 

Verdi 


Schmitt 


.  "Nature's  Adoration,"  Op.  48,  No.  4 
Air,  "Ombra  mai  fu,"  from  the  Opera  "Xerxes," 
Act  I,  Scene  I 

.   Air,  "O  Don  Fatale,"  from  the  Opera  "Don  Carlos" 
Act  IV,  Scene  6 

.    "The  Tragedy  of  Salome"  Suite  for  Orchestra  (after 
a  poem  by  Robert  d'Humieres) 


SOLOIST 
LOUISE  HOMER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 

5 


Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 
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Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
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Symphony  No.  6,  in  B  minor,  'Tathetic,"  Op.  75. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Petrograd,  November  6,  1893.) 

This  symphony  was  performed  for  the  first  time  at  Petrograd  on 
October  28,  1893. 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic," 
but  Peter  said  that  would  not  do.  "I  left  the  room  before  he  had 
come  to  a  decision.  Suddenly  I  thought,  'Pathetic.'  I  went  back 
to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "Pathetic" !  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 


Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old 
age  and  the  dread  of  death  the  recollection  of  early  years  with  the 
transports  and  illusions  of  love,  the  remembrance  of  youth  and  all 
that  is  contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalandar  in  the  "Thousand  Nights  and  a  Night" :  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  others  instruments,  and  the  bowl 
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went  merrily  round.  Hereupon  such  gladness  possessed  me  that  T 
forgot  the  sorrows  of  the  world  one  and  all,  and  said:  'This  is 
indeed  life.  O  sad  that  'tis  fleeting !'  "  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  compelled  even  the  musicians  of  the 
orchestra  to  pause  momentarily  in  their  performance,  to  hearken  to 
the  sound;  "and  thus  the  waltzers  perforce  ceased  their  evolutions; 
and  there  was  a  brief  disconcert  of  the  whole  gay  company;  and, 
while  the  chimes  of  the  clock  yet  rang,  it  was  observed  that  the 
giddiest  grew  pale,  and  the  more  aged  and  sedate  passed  their  hands 
over  their  brows  as  if  in  confused  revery  or  meditation."  In  this 
trio  Death  beats  the  drum.  With  Tschaikowsky,  here,  as  in  the 
"Manfred"  symphony,  the  drum  is  the  most  tragic  of  instruments. 
The  persistent  drum-beat  in  this  trio  is  poignant  in  despair  not  un- 
touched with  irony.  Man  says :  "Come  now,  I'll  be  gay" ;  and  he 
tries  to  sing  and  to  dance,  and  to  forget.  His  very  gayety  is 
labored,  forced,  constrained,  in  an  unnatural  rhythm.  And  then 
the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest,  there 
is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all 
that  there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo 
said.  The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
the  sneers  of  envy ;  but  at  Pompey  passing  Roman  streets,  at  Tasso 
with  the  laurel  wreath,  at  coronation  of  Tsar  or  inauguration  of 
President,  Death  grins,  for  he  knows  the  emptiness,  the  vulgarity,  of 
what  this  world  calls  success. 

The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  in- 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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terchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set 
of  three  kettledrums,  gong  and  strings. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  Concert,  December  29,  1894.  Other  performances  at 
these  concerts  were  on  January  11,  1896,  February  15,  1896,  April 
3,  1897,  February  5,  1898,  October  29,  1898,  January  11,  1902, 
December  23,  1904,  March  16,  1907. 

The  first  performances  in  America  were  by  the  Symphony  Society 
of  New  York,  Mr.  Walter  Damrosch  leader,  on  March  16,  17,  1894. 


"Nature's  Adoration"   ("Die  Ehre  Gottes  aus  der  Natur")   Op. 
48,  No.  4 Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

This  is  the  fourth  of  six  songs  with  words  by  Chr.  F.  Gilbert. 
The  set,  dedicated  to  Count  Browne,  was  published  at  Vienna 
towards  the  end  of  1803. 

C  major,  2-2.     In  a  majestic  and  lofty  manner. 

Die  Himmel  ruhrnen  des  Ewigen  Ehre, 

Ihr  Schall  pflantz  seinen  Namen  fort. 

Inn  ruhmt  der  Erdkreis,  ihn  preisen  die  Meere, 

Vernimm,  o  Mensch,  ihr  gottlich  Wort ! 

Wer  tragt  der  Himmel    unzahlbare  Sterne? 
Wer  fiihrt  die  Sonn'  aus  ihren  Zelt? 
Sie  kommt  und  leuchtet  und  lacht  uns  von,  feme, 
Und  lauft  den  Weg,  gleich  als  ein  Held. 

The  heav'ns  with  praise  to  the  Lord  are  abounding, 
His  Name  to  bear  afar  they  rejoice ; 
The  earth,  the  sea,  to  His  honor  are  sounding ; 
Give  ear,  O  man,  to  Nature's  voice. 
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Duncan  Phyfe — Early  American , 
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musical  instrument. 
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The  stars  above  us,  who  is  it  upholdeth, 
Who  leadeth  from  his  tent  the  sun — 
He  cometh  laughing,  his  glory  unfoldeth, 
A  giant,  who  his  course  would  run. 

Translation  by  John  Oxenford. 


Air,  "Ombra  mai  Fu/"  from  the  Opera  "Sersk/'  Act  I.,  Scene  1. 

George  Frideric  Handel 

(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

The  opening  scene  of  this  opera  in  three  acts,  first  performed  in 
London,  April  15,  1738,  represents  "a  summer-house  near  a  most 
beautiful  garden,  in  the  middle  of  which  is  a  plane  tree."  Xerxes 
is  under  this  tree. 

Kecitative : — 

Frondi  tenere  e  belle  del  mio  plantano  amato  per  voi  risplenda  il  fato. 
Tuoni,  lampi,  e  procelle  non  v'ol  traggeno  mai  la  cara  pace  ne  giunga  a  pro- 
fanarvi  austro  rapace. 


Air:- 


Ombra  mai  fu 
Di  vegetabile 
Cara  ed  amabile 

Soave  piu. 
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Recitative: — 

Tender  and  beautiful  leaves  of  my  loved  plane  tree,  splendid  your  destiny ! 
Thunder,  the  lightnings  and  tempests  never  disturb  your  dear  peace,  nor  does 
the  greedy  southwind  join  in  violating  it. 

Air: — 

There  never  was  a  sweeter  shade  of  a  dear  and  lovely  plant. 

The  air  sung  by  Xerxes,  a  soprano  or  mezzo-soprano,  is  in  F  major, 
3-4,  larghetto.  The  accompaniment  is  for  strings,  in  full  four-part 
harmony. 

The  opera  was  written  in  London  between  December  26,  1737,  and 
February  14,  1738.  Handel  on  the  day  before  Christmas  completed 
his  opera  "Faramondo,"  produced  on  January  7,  1738.  The  text, 
perhaps  some  of  the  music,  appears  to  have  been  taken  from  "Xerse," 
an  opera  in  three  acts  with  prologue,  libretto  by  Count  Mccold 
Minato,  music  by  Francesco  Cavalli,  produced  at  the  Theatre  SS. 
Gio.  e  paolo,  Venice,  in  1654.  The  libretto  was  published  at  Venice 
that  year.  Another  edition,  with  added  intermedii,  was  published 
at  Palermo  in  1658,  in  accordance  with  the  production  in  that  city.* 
The  characters  in  this  opera,  as  in  Handel's,  are  Serse,  Arsamene, 
Amastre,  Romilda,  Atalanta,  Ariodate,  and  Elviro.  The  story  is  a 
foolish  one.  Xerxes  and  his  brother  Arsamene  are  in  love  with  the 
Princess  Romilda,  but  Romilda  and  her  sister  Atlanta  both  love 
Arsamene.    Atalanta,  jealous  and  malicious,  contrives  snares  for  the 

*  See  O.  G.  T.  Sonneck's  "Catalogue  of  Opera  Librettos  printed  before  1800,"  Vol. 
L,   p.    1159    (Washington,   D.C.,    1914). 
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lovers.  Ariodate,  the  favorite  of  Xerxes,  and  the  father  of  the  two 
girls,  understands  from  remarks  of  the  king  that  he  wishes  to  see 
Romilda  and  Arsamene  wedded.  The  father,  therefore,  hastens  to 
bring  this  about.  Xerxes,  hearing  it,  is  furious,  and  is  about  to  con- 
demn them  all  to  death,  when  a  woman  throws  herself  at  his  feet  and 
offers  herself  for  execution  in  the  place  of  the  guilty.  This  woman 
is  Amastre,  the  king  of  Susa's  daughter.  She  was  promised  to 
Xerxes  at  an  early  age,  and  has  always  been  in  love  with  him.  Dis- 
guised in  male  attire,  she  has  followed  the  incidents,  and  now  strives 
to  appease  the  wrath  of  the  king.  Xerxes  pardons  the  offenders  and 
weds  Amastre. 


Aria,  "0  don  fatale,"  from  the  Opera  "Don  Carlos,"  Act  IV., 
Scene Giuseppe  Verdi 

(Born  at  Roncole,  near  Busseto,  Parma,  Italy,  October  10,  1813;  died  at  Milan, 

January  27,  1901.) 

"Don  Carlos,"  opera  in  five  acts,  libretto  by  Joseph  Mery  and  Camille 
du  Locle,  was  produced  at  the  Opera,  Paris,  on  March  11,  1867.  The 
chief  singers  were  Marie  Sasse  (Elisabeth),  Pauline  Gueymard-Lauters 
(Princesse  Eboli),  Miss  Levielly  (Thibault),  Faure  (Marquis  de  Posa), 
Morere  (Don  Carlos),  Obin  (Philippe  II.,)  David  (The  Grand  Inquis- 
itor), Castlemary  (A  Friar),  Gaspard  (Count  de  Lerme),  Mermant 
(A  Herald).  In  the  ballet  were  Miles.  Beaugrand,  Merante,  Ribet, 
Marquet  and  Mr.  Merante.  There  were  forty-three  performances 
that  year. 

The  air,  "0  don  fatale,"  is  sung  by  the  Princess  Eboli  in  the  cabinet 
of  the  King  at  Madrid.     The  Italian  version  is  by  A.  de  Lauzieres. 

O  don  fatale,  o  don  crudel,  che  in  suo  furor  mi  fece  il  cielo.  Tu  che  ci  fai.  Si 
vane,  altere,  ti  maledico,  o  mia  belta!  Versar  sol  posso  il  pianto,  speme  non  ho 
soffrir  dovrd.  II  mio  delitto  e  orribil  tarito  che  cancellar  mai  nol  potrd.  Ti  maledico 
o  mia  belta! 


G.  SCHIRMER,  INC. 
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O  mia  regina  io  t'immolai 

Al  folle  error  di  questo  cor. 

Sola  in  un  chiostro  al  mondo  ormai 

Potro  celar  il  mio  dolor. 

O  mia  regina  sola  in  un  chiostro 

Al  mondo  omai  potro  celar  il  mio  dolor! 

0  ciel!    e  Carlo!    a  morte  domani,  gran  Dio,  forse  andra!     Ah,  un  dl  mi  resta, 
la  speme  m'arride,  sia  benedetto  il  ciel!  Io  salvero! 

0  fatal  dower,  O  cruel  gift,  with  which  my  fate  in  anger  arrayed  me  . 
Thou  that  so  vain,  so  proud  hast  made  me, 

1  loathe  and  curse  thee,  my  beauty  rare! 
Now  tears  alone  for  me  remaining, 

A  hopeless  life  I  must  endure. 
Ah,  so  abhorrent  my  crime,  so  staining, 
No  grief  can  make  my  conscience  pure. 
I  loathe  and  curse  thee,  my  beauty  rare! 

0  queen  beloved,  I  sacrificed  thee 

To  the  revolt  of  this  wild  heart : 
In  a  lone  cloister  from  earth  secluded 

I  may  conceal  my  guilt  apart. 

O  Heav'n!  And  Carlo, 
The  scaffold  to-morrow, 
Great  God,  will  ascend! 
Ah,  one  day  remaineth, 
Sweet  hope  smiles  upon  me, 
Ever  blest  be  Heav'n, 
His  life  I'll  save! 
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"La  Tragedie  de  Salome"  for  Orchestra,  after  a  Poem  by  Robert 
d'Humieres,*  Op.  50 Florent  Schmitt 

(Born  at  Blamont   (Meurthe-et-Moselle),  France,   September  28,   1870;  now 

living  in  Paris.) 

"La  Tragedie  de  Salome,"  a  mute  drama  in  two  acts  and  seven 
scenes  by  Robert  d'Humieres,  with  music  by  Florent  Schmitt,  was 
performed  for  the  first  time  at  the  Theatre  des  Arts,  Paris,  Novem- 
ber 9, 1007.  There  were  also  first  performances  of  a  one-act  comedy, 
"Sensational  Article,"  by  G.  Casella  and  Andre  de  Fouquieres,  and 
a  comedy  in  two  acts,  "Le  Dernier  Troubadour,"  by  Maurice  SouliS 
and  Jean  Thorel. 

The  cast  of  "La  Tragedie  de  Salome"  was  as  follows :  Herode,  M. 
Gorde;  Jean-Baptiste,  M.  Lou  Van  Tel;  Salome,  Mme.  {sic)  Loie 
Fuller;  Herodias,  Mile.  J.  Zorelli.  Miss  Fuller  danced  the  dance  of 
pearls,  the  dance  of  the  peacock,  the  dance  of  serpents,  the  dance  of 
steel,  the  dance  of  silver,  and  the  dance  of  fear.  "All  the  other  per- 
sons in  the  drama,"  wrote  M.  Edmond  Stoullig,  "dwelt  immovable 
in  looking  at  Loie  Fuller.  What  could  they  have  done  better? 
There  was  nothing  to  do  except  to  admire  with  open  mouth."  The 
amiable  Jules  Clarietie  wrote  for  Le  Temps  (November  5,  1907)  a 
highly  eulogistic  article  about  a  rehearsal  of  this  performance, 
which  may  be  found  in  Loie  Fuller's  volume  of  Memoirs  published 
in  French  some  years  ago  and  in  an  English  translation  (1913)  (pp. 
281-288).  There  is  a  picture  of  Miss  Fuller  in  the  Dance  of  Fear. 
Miss  Fuller  before  this  had  mimed  Salome  in  a  pantomime  by 
Armand  Silvestre  and  Charles  Henry  Meltzer,  with  music  by  Gabriel 
Pierne  at  the  Comedie  Parisienne,  Paris,  in  March,  1895.  The 
orchestra  at  the  theatre  was  a  small  one,  too  small  for  the  composer 

*  Killed  in  1915,  fighting  for  France. 
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THE  best  reason  in  the  world  for  buying 
a  Cadillac  is  what  everyone  thinks,  and 
says,  and  knows  about  the  Cadillac. 

The  prestige  of  a  motor  car  no  longer  depends 
upon  a  mere  name,  surrounded  by  a  ficti- 
tious atmosphere  of  aristocracy.  The  only 
aristocracy  in  motor  cars,  now,  is  an 
aristocracy  of  merit. 

Neither  a  man,  nor  a  motor  car,  can  live  on 
a  name  alone.  The  world  demands  deeds 
from  the  one,  and  performance  from  the  other. 

In  the  working-out  of  that  process,  the  world 
has  bestowed  the  greater  measure  of  its 
approval  upon  the  Cadillac. 


STANDARD  MOTOR  COMPANY 

Cadillac  Building 
1007-15  N.  Eutaw  Street 

Mt.  Vernon  2631  Branch,  Salisbury,  Md. 
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to  realize  his  intentions.  He  afterwards  put  together  several  epi- 
sodes to  form  a  suite  in  two  parts  for  concert  use.  The  original 
score  was  to  the  present  one  as  a  sketch  to  a  picture.  The  suite 
was  first  performed  at  a  Concert  Colonne  in  Paris,  January  8,  1911, 
when  Pierne  conducted.  There  was  a  later  performance  at  a  Lam- 
oureux  concert,  October  20,  1912. 

"La  Tragedie  de  Salome,"  with  Schmitt's  music,  was  performed 
by  the  Russian  Ballet  at  the  Chatelet,  Paris,  April  12,  1912.  Mme. 
Natacha  Trouhanowa  mimed  Salome,  and  the  composer  conducted. 
Herodias,  Mile.  Neith-Blanc;  Herode,  Jacquinat;  Jean,  de  Carva. 
The  orchestra  was  the  Lamoureux. 

There  was  a  performance  of  the  ballet  by  the  Russian  Company 
with  Schmitt's  music  at  Drury  Lane,  London,  June  30,  1913,  when 
the  part  of  Salome  was  danced  by  Mme.  Karsavina.  She  was  thus 
described:  "With  blanched  face,  startling  in  its  pallor  by  contrast 
with  her  mop  of  raven  hair,  she  presents  a  striking  appearance  as 
she  descends  a  steep  flight  of  stairs  at  the  back  of  the  stage,  the 
long  train  of  the  cloak  she  wears  completely  covering  the  steps  after 
she  has  set  foot  to  the  ground.  Divested  of  this  wonderful  robe, 
Salome  proceeds  to  dance ;  the  dance  is  at  first  frantic  and  insane ; 
then  more  prosed  and  sorrowful,  more  remote  and  ecstatic.  It  is 
the  expression  and  avowal  of  her  sensual  torment  and  of  her  atone- 
ment through  the  very  misery  of  her  unassuagable  desire,  and  very 
remarkable  are  some  of  her  movements  and  attitudes ;  now  sinuous, 
now  rigid,  at  one  moment  wild  in  their  abandon,  at  the  next  sugges- 
tive of  utter  physical  collapse"  (Daily  Telegraph) . 

The  score  is  dedicated  to  Igor  Stravinski.  These  instruments 
are  required :  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clari- 
nets, bass  clarinet,  two  bassoons,  sarrusophone,  four  horns,  three 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  snare-drum, 
bass  drum,  triangle,  cymbals,  tam-tam,  Glockenspiel,  two  harps,  and 
the  usual  strings. 

In  the  section  "Plus  lent"  of  "The  Enchantments  on  the  Sea" 


There  is  but  one  natural  course  for  every  woman  to 
follow  when  in  search  of  that  which  is  new  and 
beautiful  in  Footwear — and  that  course  leads  directly 
to  Wyman's. 

Coupled  with  this  admitted  distinction  in  styles  is  a 
quality  which  assures  the  most  service  for  every 
dollar  of  their  cost. 
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The 

Limitless  Possibilities  of  the 

DUO -ART  PIANO 

HE  DUO-ART  is  a   new    type 
of  pianoforte    of    the    highest 
modern  development.     Unlike 
the  piano,  it  is  not  merely  a  pas- 
sive instrument,  whose  power 
of     expression    depends    upon 
the  presence  of  the  gifted  artist.     Through 
the  rare  sensitiveness  of  Duo-Art  action  and 
the  medium  of  Duo-Art  Records,   this   re- 
markable pianoforte  is  able  to  reproduce  the 
performance  of  the  world's  greatest  piariists 
in  all  the  individual  detail  of  their  original 
interpretations. 

Besides  reproducing  exactly  the  playing 
of  master  pianists,  the  Duo-Art  is  also  a 
perfect  player  piano  and  a  regular  piano  of 
exceptional  tone  and  action.  The  Duo-Art 
is  made  in  Steinway,  Weber,  Steck  and 
Stroud  models,  thus  encompassing  a  wide 
range  of  prices  which  make  possible  its 
introduction  into  any  home  where  musical 
culture  holds  an  honored  place. 

Sanders  &  Stayman 

319  N.   Charles  St. 

Exclusive  Agents 


19 


female  voices  are  introduced  behind  the  scenes:  at  first  a  single 

one, "Puis  une  voix  monte  de  1'abime," — later  two  in  unison ;  and 

still  later  three,  "or  better  six,"  which  are  heard  nearer  and  nearer, 
at  first  in  unison,  at  the  end  in  harmony  and  fortissimo.  A  footnote 
says  that  this  "Chant  d'Aica"  was  noted  on  the  banks  of  the  Dead 
Sea  by  Salvator  Peitavi. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  November  29,  1913.  The  vocal  music  was 
sung  by  members  of  the  Musical  Art  Club  of  Boston. 

The  Tragedy  of  Salome, 
by  robert  d'liumieres. 


Prelude. 
A  terrace  of  Herod's  Palace,  overlooking  the  Dead  Sea.  The  mountains 
of  Moab  shut  in  the  horizon,  rose-colored  and  russet-hued,  dominated  by  the 
bulk  of  Mount  Nebo,  on  which  Moses,  at  the  threshold  of  the  Promised  Land, 
saluted  Canaan  before  dying.  The  sun  is  sinking.  John  slowly  walks  across 
the  terrace  and  disappears. 

Dance  of  Pearls. 
Torches  light  the  stage.  Cloths  and  jewels  which  overflow  from  a  precious 
coffer  sparkle  under  the  glare  of  the  flambeaux.  Herodias,  deep  in  thought, 
plunges  her  hands  into  the  mass,  raises  on  high  the  necklaces  and  the  veils 
spangled  with  gold.  Salome,  as  one  fascinated,  appears,  bends  over  the  chest, 
adorns  herself,  and  with  a  childish  joy  outlines  her  first  dance. 

II. 

The  Enchantments  on  the  Sea. 

Salome  has  disappeared.  Herod,  enwrapped  by  the  darkness,  is  lost  in 
thoughts  of  lust  and  fear,  while  the  watchful  Herodias  spies  him. 

Then  on  the  cursed  sea  mysterious  lights  flicker  and  seem  to  arise  from  the 
depths.  The  buildings  of  the  engulfed  Five  Cities  are  dimly  revealed  beneath 
the  waves.  One  would  say  that  old  crimes  recognize  Salome  and  call  to  her 
in  brotherly  fashion.  It  is  like  unto  a  projection  on  a  magic  looking-glass  of 
the  drama  that  is  playing  in  the  brains  of  the  couple  seated  there  and  silent 
in  the  night.    The  music  comments  on  the  demoniacal  phantasmagoria. 


THE    STAFFORD   HOTEL 

BALTIMORE 
CHARLES  STREET,   North,  at  MADISON  STREET 

The  hotel  is  conducted  on  the  European  Plan  in  the  best  possible 
manner. 

The  Restaurant  is  not  surpassed  by  any  in  Baltimore.    Special 
attention  given  to  After-Theatre  Suppers. 

New  rooms  have  been  constructed  especially  for  Banquets,  Private 
Dances,  Weddings,  Receptions,  etc.,  etc. 

New  Plumbing  and  Modern  Baths  have  been  installed,  adding  to 
the  many  delightful  features  of  this  hotel. 

JOHN  P.  DOYLE.  Manager 
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Snatches  of  ancient  orgiac  ditties,  choked  by  the  rain  of  bitumen  and  ashes 
on  the  terraces  of  Sodom  and  Gomorrah,  are  vaguely  breathed.  Dance 
measures,  the  shivering  of  stifled  cymbals,  the  clapping  of  hands,  sighs,  mad 
laughter  that  spreads  and  dies  away. 

Then  a  voice  arises  from  the  abyss. 

Herod  is  overcome.  He  hearkens.  Mists  now  come  up  from  the  sea,  enlaced 
figures  assume  a  shape  and  mount  from  the  depths,  a  living  cloud  from  which, 
as  brought  forth  by  the  dim  dream  and  the  ancient  sin,  Salome  suddenly 
springs  up,  irresistible. 

Far  off  the  thunder  rolls.    Salome  begins  to  dance.    Herod  starts  to  his  feet. 

Dance  of  the  Lightnings. 

Total  darkness  covers  the  stage,  and  the  rest  of  the  drama  is  seen  imper- 
fectly by  flashes  of  lightning.  There  is  the  lascivious  dance,  Herod's  pursuit, 
the  amorous  flight,  Salome  seized,  her  veils  plucked  off  by  the  Tetrarch's  hand. 
For  a  moment  she  is  nude,  but  John  suddenly  appears,  steps  forward,  and 
covers  her  with  the  anchorite's  cloak.  The  furious  gesture  of  Herod  is  quickly 
interpreted  by  Herodias.  Her  signal  delivers  John  over  to  the  executioner, 
who  leads  him  away,  and  soon  reappears,  holding  John's  head  on  a  brazen 
charger. 

The  triumphant  Salome  takes  the  trophy  and  outlines  a  step,  laden  with 
her  funereal  burden.  Then,  as  one  feeling  sudden  uneasiness,  as  if  the  voice 
of  the  beheaded  had  whispered  in  her  ear,  she  runs  all  at  once  to  the  edge 
of  the  terrace,  and  hurls  the  charger  over  the  battlement  into  the  sea.  And 
the  sea  turns  to  the  color  of  blood,  and  Salome  falls  in  a  swoon,  while  mad 
terror  sweeps  away  Herod,  Herodias,  and  the  executioners  in  frantic  flight. 

Salome  comes  to  herself.  The  head  of  John  appears,  stares  at  her,  then 
disappears.  Salome  quakes  and  turns  away,  in  anguish.  The  head  again 
gazes  at  her  from  another  part  of  the  stage.  Salome  wishes  to  steal  away. 
And  the  heads,  arising,  are  now  everywhere. 

Salome,   terrified,   turns  about   to   escape  the  bloody  vision. 
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Dance  of  Fear. 

As  she  dances,  the  storm  breaks.  A  furious  wind  envelops  her.  Sulphurous 
clouds  roll  about  the  precipice;  the  tempest  rocks  the  sea.  Pillars  of  sand 
rush  in  the  desert  places.  The  tall  cypresses  writhe  tragically,  and  break  in 
pieces  with  a  crash.  The  bolt  falls,  and  shatters  the  stones  of  the  citadel. 
Mount  Nebo  vomits  flame.  The  chain  of  Moab  is  on  fire.  All  things  burst 
on  the  dancer,  who  is  swept  about  by  an  infernal  frenzy. 

* 
*      # 

An  account  of  various  stage  works,  poems,  and  tales  founded 
on  the  storv  of  Salome  and  of  the  wild  legends  based  on  the  little 
narrative  in  the  Gospels  of  Matthew  and  Mark  will  be  found  in 
the  Boston  Symphony  Programme  Book  of  April  27,  1912.  Wilde's 
tragedy,  the  "operas  by  Massenet,  Strauss,  and  Mariotte,  the  de- 
scription of  Herodias  in  Heine's  "Atta  Troll,"  the  essay  of  Gomez 
Carillo,  the  pictures  of  Moreau,  Regnault,  Karel  von  Mander,  and 
other  painters,  the  tale  of  Flaubert,  the  dramas  of  Richard  Hengist 
Home  and  Hermann  Sudermann,  the  libretto  of  Gustav  Nicolai, 
are  there  discussed.  It  would  seem  that  d'Haulmieres  took  the  idea 
of  Salome  throwing  the  head  of  John  the  Baptist  into  the  sea  from 
Jules  Laforgue's  "inoralite  legendaire." 

Laforgue's  Salome  was  a  metaphysician  and  John,  or  Iaokanann, 
was  a  Socialist  from  a  Northern  country.  She  lived  on  one  of  the 
White  Esoteric  Islands,  ruled  over  by  the  Tetrarch  Emerald- 
Archetypas.  John  had  wandered  to  these  islands,  and  brought  with 
him  revolutionary  and  incendiary  papers,  so  he  was  soon  dungeoned. 
Princes  of  the  Northern  country,  from  which  he  came,  visited  the 
islands,  and  were  shown  every  honor.  They  looked  at  the  sea  from 
the  palace  windows,  "the  sea,  the  sea,  always  new  and  respectable, 
the  sea,  since  there  is  no  other  name  by  which  it  may  be  called." 
The  tetrarch  feared  that  perhaps  they  had  come  to  claim  their  sub- 
ject John,  who  might,  after  all,  be  "a  gentleman  of  genius."  The 
princes  were  carefully  dressed,  pomaded,  gloved;  their  hair  was 
parted  in  the  middle,  and  locks  were  arranged  on  the  temples  so 
as  to  give  tone  to  profiles  on  medals.  They  congratulated  the 
tetrarch  on  his  islands,  on  the  White  Basilica,  where  they  heard 
a  "Tsedium  laudamus" ;  on  the  cemetery  of  beasts  and  things  and 
on  other  curiosities. 
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They  partook  of  a  sumptuous  fish  and  vegetarian  dinner;  they 
visited  the  wonderful  aquarium  and  gaped  at  the  fields  of  sponges, 
plantations  of  asparagus  swollen  in  the  alcohol  of  silence;  they 
finally  saw  John  in  his  dungeon.  The  nephew  of  the  satrap  of  the 
North  cursed  him  bitterly,  and  asked  if  it  were  here  that  he  had 
come  to  be  hanged.    At  this  the  tetrarch  was  much  relieved. 

They  had  not  yet  seen  Salome,  the  singularly  accomplished 
Salome,  for  whom  they  had  brought  presents, — paints  without  car- 
bonate of  lead,  powders  without  bismuth  or  white  lead,  restorers 
without  cantharides,  depilatories  without  arsenic,  milk  washes  with- 
out corrosive  sublimate,  dyes  that  were  wholly  vegetable,  two  demi- 
johns of  perfumed  waters  of  spring  and  autumn.  But  so  far  they 
had  caught  only  a  glimpse  of  a  young  girl  "melodiously  enmuslined 
in  spiderlike  jonquil  with  black  peas." 

They  were  entertained  in  full  court.  "An  orchestra  of  ivory 
instruments  improvised  a  little  unanimous  overture  in  a  lively 
and  fatalistic  mode."  There  were  musical  clowns,  serpent-like 
women  who  twisted  themselves  and  lisped  the  hymn  that  begins, 
"Biblis,  my  sister,  Biblis,"  virtuosos  of  the  flying  trapeze  with 
ellipses  that  were  nearly  sidereal.  There  were  skaters  on  natural 
ice  who  waltzed,  who  etched  flamboyant  Gothic  cathedrals.  There 
was  a  theory  of  tableaux  vivants.  There  was  improving  conversa- 
tion. Then  Salome  appeared,  hermetically  enmuslined,  but  with 
arms  of  angelic  nudity  and  with  more  singular  exposures.  She 
tottered  as  she  walked,  though  she  was  shod  only  with  ankle-rings. 

The  tetrarch,  her  father,  glowed  in  ecstasy  of  pride.  And  Salome 
began  her  long  and  metaphysical  discourse.  "How  Nothingness, 
that  is  to  say,  the  latent  life  which  will  see  the  day  after  to-morrow, 
or  perhaps  sooner,  is  estimable,  absolvent,  coexistent  with  infinity, 
limpid  as  anything!  Love!  Inclusive  mania  of  not  wishing  to  die 
absolutely,  O  false  brother,  I  shall  not  tell  you  that  it  is  time  to 
explain.     From  eternity  things  are  things." 

She  talked  and  talked.  The  princes  of  the  North  did  not  dare  to 
pull  out  their  watches,  still  less  to  ask,  "At  what  hour  do  you  go  to 
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bed?"  The  courtiers,  intoxicated  by  the  speech,  wiped  their  fore- 
heads.    There  was  a  momentary  silence  of  ineffable  confusion. 

The  tetrarch  scrutinized  the  designs  of  his  cushions.  The  speech 
was  finished,  and  the  hard  voice  of  Salome  asked  for  the  head  of 
John  on  some  sort  of  a  platter.  "But,  my  child,  don't  think  of  it! 
This  stranger" —  The  courtiers  said  that  the  wish  should  be  granted. 
The  princes  of  the  North  made  no  sign  of  approbation  or  disap- 
proval. 

The  head  of  John  was  carried  to  the  top  of  the  tower,  and  Salome, 
with  her  elbows  on  the  parapet  of  the  observatory,  avoiding  national 
festivities,  listened  to  the  familiar  sea  of  fair  nights.  The  head  was 
on  a  cushion.  It  was  phosphorescently  brilliant.  It  had  been 
washed,  painted,  barbered,  and  it  grinned  at  the  twenty-four  million 
stars. 

As  soon  as  she  had  received  it,  Salome,  obeying  her  scientific  con- 
science, had  tried  the  famous  experiments  after  decapitation.  She 
was  still  expectant,  but  electric  currents  produced  only  inconse- 
quential grimaces.  She  put  an  opal,  as  a  sacred  wafer,  in  the  mouth 
of  John,  she  kissed  compassionately  the  mouth,  she  kissed  it  hermeti- 
cally, and  sealed  the  mouth  with  her  corrosive  seal — an  instantan- 
eous process. 

Then  she  waited  a  minute  and  took  up  the  head  with  her  little 
hands  and  threw  it  into  the  sea.  O  the  noble  parabola!  But,  as 
she  wished  to  clear  the  rocks,  she  had  miscalculated  the  degree  of 
her  own  necessary  effort,  and  with  a  human  cry  she  fell  over  the 
parapet,  and  far  from  the  din  of  the  national  festivity  she  went 
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from  cliff  to  cliff  in  a  picturesque  anfractuosity.  Her  sidereal 
diamonds  pierced  her  flesh,  her  skull  was  shattered,  her  agony  was 
for  an  hour. 

Nor  did  she  have  the  viaticum  of  perceiving  John's  head  floating, 
a  phosphorescent  star,  on  the  waves. 

As  for  the  distances  of  the  sky,  they  were  far. 

This  is  the  argument  of  the  tale  of  Salome  as  told  by  Jules 
Laforgue,  who,  born  at  Montevideo,  died  when  he  was  twenty-seven 
years  old,  in  a  little  room  in  Paris, — died  of  consumption  and 
poverty,  yet  not  unhappy;  for  the  English  girl  whom  he  had  mar- 
ried, sweet  Leah  Lee,  nursed  him  lovingly,  and  followed  him  after  a 
separation  of  only  a  few  months. 


The  parents  of  Florent  Schmitt,  although  he  was  born  in  Lorraine, 
are  Alsatians.  Mr.  Calvocoressi,*  noting  this  fact,  thinks  that 
Schmitt's  Alsatian  descent  "may  help  to  account  for  his  classical 
turn  of  mind — especially  as  by  a  curious  misappropriation  (origi- 
nating in  the  fact  that  the  great  classics  from  the  eighteenth  century 
to  the  decadence  of  classicism  inclusively,  were  German),  what  we 
commonly  call  classicism  in  music  is  in  truth  a  result  of  especially 
German  idiosyncrasies.  His  French  blood  and  French  culture  have 
prevented  him  from  having  his  originality  impaired  by  scholasti- 
cism." The  elder  Schmitt  was  a  musician,  who  took  a  special  in- 
terest in  church  music  and  was  violently  opposed  to  Wagner.  The 
son  studied  music  at  an  early  age.  When  he  was  seventeen,  he  re- 
solved to  devote  himself  to  music.  He  took  pianoforte  lessons  at 
Nancy  of  Henri  Hess,  and  worked  at  harmony  with  Gustave  Sandre. 
In  October,  1889,  he  entered  the  harmony  class  directed  by  Theodore 
Dubois  at  the  Paris  Conservatory.  He  took  a  second  accessit  at  the 
end  of  the  year.  Albert  Lavignac  replaced  Dubois  the  next  year, 
and  Schmitt  took  a  second  prize.  Counterpoint,  fugue,  and  com- 
position were  studied  under  Massenet,  and  in  1896-97  with  Gabriel 

*  The  article  from  which  we  quote  here  and  later  was  published  in  the  New  Music 
Review   (New  York)   of  July,  1912. — Ed. 
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Faure,  Massenet's  successor.  Schmitt  did  military  service,  but  in 
1897  took  the  first  second  grand  prix  with  his  cantata  "Fredegonde," 
and  in  1900  was  awarded  the  first  grand  prix  de  Rome  for  his 
cantata  "Semiramis,"  text  by  Eugene  and  fidouard  Adenis.  "Se- 
miramis" was  performed  at  a  Colonne  concert,  Paris,  December  9, 
1900  (singers,  Miss  Hatto  and  Messrs.  Laffitte  and  Ballard).  From 
Rome  he  sent  to  Paris  the  first  movements  of  his  pianoforte  quintet 
and  some  songs  the  first  year.  In  the  second  he  sent  a  symphonic 
poem  suggested  by  the  Ramayana,  "Combat  des  Raksasas  et  deliv- 
rance  de  Sita."  The  manuscript  was  lost  in  the  flood  at  Paris, 
January,  1910.  The  third  year  he  sent  a  symphonic  etude,  "Le 
Palais  hante,"  based  on  Poe's  poem.  Five  "Feuillets  de  Voyage" 
orchestrated,  "Musiques  de  plein-air,"  and  "Psaume  XLVL"  were 
sent  the  fourth  year. 

And  then  Schmitt  travelled  in  Germany  and  Austria,  and  visited 
North  Africa  and  Turkey.  Returning  to  Paris,  he  composed  much. 
Some  of  his  compositions  written  at  Rome  were  performed  at  the 
Conservatory  in  December,  1906.  His  Psalm  was  among  them,  and 
it  was  performed  by  the  Societe"  Musicale  Independante  on  June  9, 
1910.  At  Lamoureux  concerts  these  works  were  played :  "Le  Palais 
hante,"  January  8,  1905;  "Musiques  de  plein-air"  ("Danse  desuete" 
and  "Procession  dans  la  Montagne"),  December  16,  1906;  "Musique 
sur  l'eau"  and  "Tristesse  au  jardin,"  two  poems  for  singer  and 
orchestra,  February  27,  1910  (Mme.  Jeanne  Lacoste,  singer).  The 
Quintet  for  pianoforte  and  strings  was  performed  in  April,  1909, 
at  the  Cercle  Musical,  and  a  few  days  afterwards  at  the  Societe 
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Nationale  de  Musique  by  Maurice  Dumesnil,  pianist,  and  the  Firmin 
Touche  Quartet.  t 

In  1914  Schmitt  was  called  to  the  French  colors. 


*     * 


A  carefully  prepared  catalogue  of  Schmitt's  works  up  to  1911 
may  be  found  in  Octave  Serb's  "Musiciens  francais  d'Aujourd'hui" 
(Paris,  1911),  pp.  401-403.     The  most  important  are  as  follows: — 

Orchestral:  "En  6te,"  Op.  3,  1893;  Combat  des  Raksasas  et  delivrance  de 
Sita,  symphonic  poem  after  the  Ramayana,  1898 ;  "Musiques  de  plein-air : 
Danse;  Procession;  Accalmie,"  Op.  44,  1900;  "Le  Palais  hante,"  symphonic 
study  after  Poe,  Op.  49,  1904 ;  "Reves"  ;  Rapsodie  Polonaise  and  Rapsodie  Vien- 
noise,  Op.  53,  2  and  3,  originally  for  two  pianofortes,  4  hands,  1904. 

Ballets  :  "La  Tragedie  de  Salom6" ;  "Ourvaci"  (not  completed-)  ;  "Mille 
Neuf  Cent  Douze,"  Theatre  des  Arts,  Paris,  April  18,  1912 ;  "Pupazzi,"  Theatre 
des  Arts,  Paris,  May  23,  1912. 

Choral,  etc.  :  Psaume  XL VI.  for  solo  voices,  chorus,  organ,  and  orchestra, 
Op.  38,  1904 ;  Hymne  f unebre  for  mixed  chorus  and  military  band,  Op.  46,  1899 ; 
Chansons  a  4  voix,  for  vocal  quartet  with  accompaniment  of  orchestra  or 
piano :  1.  VShemente ;  2.  Nostalgique ;  3.  Naive ;  4.  Boreale ;  5.  Tendre ;  6. 
Martiale  —  Op.  39,  1903. 

Chamber  Music :  Andante  et  Scherzo  for  chromatic  harp  and  string  quartet, 
Op.  35,  1906;  Quintet  in  3  parts  for  pianoforte  and  string  quartet,  Op.  51, 
1905-08 ;  Lied  et  Scherzo  for  double  quintet  of  wind  instruments,  of  which  one 
is  a  solo  h6rn,  Op.  54,  1910 ;  Legende  for  viola  and  pianoforte  (first  performed 
at  Paris  in  March,  1919). 

"Keflets  d'Allemagne,"  to  which  Calvocoressi  refers,  are  piano- 
forte pieces  for  four  hands:  Eight  Waltzes,  Heidelberg,  Coblentz, 
Ltibeck,  Werder,  Vienne,  Dresde,  Nuremberg,  Munich,  Op.  28, 
1905.  Werder,  Dresde,  Nuremberg,  and  Munich  have  been 
orchestrated.  "Musiques  Intimes"  for  pianoforte  solo  appeared  in 
two  volumes,  Op.  16  (1897)  and  Op.  29  (1903).  "Nuits  Romaines: 
Le  Chant  de  l'Anio"  and  "Lucioles,"  are  Op.  23,  1901.  Schmitt  is 
given  to  fanciful  titles.  See  his  Op.  22,  "Musiques  Foraines,"  for 
pianoforte,  4  hands,  1901  (Parade,  Boniment  de  Clowns,  La  belle 
Fathma,  Les  Elephants  savants,  La  Pythonisse,  Chevaux  de  bois). 
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Other  music  for  pianoforte,  two  hands :  Op.  3,  Three  Preludes ;  Op. 
5,  Soirs,  Ten  Preludes;  Op.  6,  Ballade  de  la  Neige;  Op.  12,  Two 
Pieces;  Op.  18,  Three  Little  Pieces;  Op.  27,  Four  Pieces;  Op.-  31, 
Three  Waltz  Nocturnes;  Op.  32,  Little  Musical  Pieces,  eight  in 
number;  Op.  36,  Pupazzi,  suite  of  eight  pieces — this  suite  has  been 
orchestrated ;  Op.  42,  Romantic  Pieces,  six  in  number. 

For  pianoforte,  four  hands :  Op.  15,  Seven  Pieces ;  Op.  26,  Feuillets 
de  Voyage,  ten  pieces  in  two  volumes;  Op.  34,  Eight  Little  Pieces 
on  five  notes ;  Op.  37,  Four  Pieces  for  Recreation  on  five  notes ;  Op. 
41,  Eight  Short  Pieces;  Op.  43,  Humoresques. 

For  two  pianofortes,  four  hands:  Op.  53,  Three  Rhapsodies — 
French,  Polish,  Viennese. 

For  organ :  Op.  11,  Prelude. 

Songs :  Op.  2,  4,  8,  9,  10,  17,  20,  21,  30,  33,  52,  and  a  few  others. 
Some  have  an  orchestral  accompaniment,  as  "Tristesse  au  jardin" 
and  "Musique  sur  Peau,"  sung  by  Jeanne  Lacoste  at  a  Lamoureux 
concert,  Paris,  February  27,  1910. 

Schmitt  has  orchestrated  a  few  pianoforte  pieces  by  Chopin  and 
Schubert. 

For  Goethe's  "Faust"  translated  by^mile  Vedel,  produced  at  the 
Odeon,  Paris,  December  5,  1912,  he  assembled  "musical  adapta- 
tions," performed  by  the  Colonne  chorus  and  orchestra  led  by 
Gabriel  Pierne. 

Schmitt's  "Chant  du  Guerre,"  for  tenor  solo,  male  chorus,  and  or- 
chestra, poem  by  Leon  Tonnelier,  is  dated  January,  1915.     It  was 
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performed  for  the  first  time  at  the  Opera,  Paris,   May  11,   1916 
(Yvonne  Gall,  soprano). 


Little  is  said  about  Salome  or  her  dance  in  the  New  Testament. 
Matthew  wrote :  "But  when  Herod's  birthday  was  kept,  the  daugh- 
ter of  Herodias  danced  before  them  and  pleased  Herod."  She  was 
"instructed  of  her  mother"  to  ask  as  a  reward  "John  Baptist's 
head  in  a  charger."  And  the  king  was  sorry.  The  account  in 
Mark's  Gospel  is  a  little  longer,  but  we  learn  nothing  more  about 
the  dance :  "And  when  the  daughter  of  the  said  Herodias  came  in, 
and  danced,  and  pleased  Herod  and  them  that  sat  with  him,  the 
king  said  unto  the  damsel,  Ask  of  me  whatsoever  thou  wilt,  and  I 
will  give  it  thee."  Then  the  daughter  went  forth  and  said  unto 
her  mother,  "What  shall  I  ask?"  Herodias  was  wroth  with  John 
on  account  of  his  public  denunciation  of  her  behavior:  "For  John 
had  said  unto  Herod,  It  is  not  lawful  for  thee  to  have  thy  brother's 
wife.  Therefore  Herodias  had  a  quarrel  against  him,  and  would 
have  killed  him ;  but  she  could  not.  For  Herod  feared  John,  know- 
ing that  he  was  a  just  man  and  an  holy,  and  observed  him;  and 
when  he  heard  him,  he  did  many  things,  and  heard  him  gladly." 
Yet  Herodias  persuaded  him  to  jail  John,  and  Salome  danced  off 
the  head  of  the  forerunner. 

Nowhere  in  the  New  Testament  is  the  daughter  of  Herodias  called 
by  name  Salome.  She  was  not  killed  by  order  of  Herod :  she  lived 
and  was  married  twice, — first  to  Philip,  tetrarch  of  Trachonitus,  her 
uncle  on  her  father's  side  (she  was  the  daughter  of  Herod  Philip)  ; 
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afterwards  to  her  cousin,  Aristobulus,  son  of  Herod,  the  king  of 
Calchas.     According  to  Josephus  she  had  three  sons  by  Aristobulus. 

Fantastical  legends  took  their  rise  from  this  simple  story.  Ac- 
cording to  one  Salome  went  with  her  mother  and  Herod  when  they 
were  banished  from  Judaea.  They  crossed  a  frozen  river,  and  the 
ice  broke  under  Salome's  feet.  She  sank  in  up  to  her  neck;  the 
ice  united  and  she  remained  suspended  by  it. 

According  to  others  Herodias  was  in  love  with  John  the  Baptist. 
Spurned  by  him,  she  demanded  his  head, — Josephus  assigns,  how- 
ever, a  political  motive  for  the  execution  of  the  Baptist, — and 
stabbed  with  a  bodkin  the  tongue  that  had  railed  against  her.  Or 
she  was  condemned  to  wander  till  the  Last  Hay,  because  she  laughed 
at  the  Saviour  on  his  way  to  Calvary.*  Another  legend  tells  us 
that  Herodias  attempted  to  kiss  the  head  of  John,  but  the  head  blew 
upon  her  a  terrible  blast  and  sent  her  flying  into  space,  where  she 
still  revolves.  Mr.  W.  J.  Henderson,  in  his  lecture  on  Strauss's 
"  Salome,"  quoted  from  the  Homilies  of  iElfric  the  Saxon,  who  died 
in  1006 :  "Some  heretics  have  said  that  the  head  blew  the  king's  wife 
Herodias,  for  whom  he  had  been  slain,  so  that  she  went  with  the 
winds  all  over  the  world;  but  they  erred  in  that  saying,  for  she 
lived  to  the  end  of  her  life  after  the  slaying  of  John."  According  to 
some  the  head  was  buried  at  Edessa ;  some  say  it  was  buried  in  St. 
Peter's  at  Rome;  others  insist  that  it  was  buried  in  the  cathedral 
of  Amiens. 

In  other  legends  Herodias  rides  in  the  chase  of  the  Wild  Hunter, 
or  she  is  the  Wild  Huntress.  She  figures  in  Heine's  "Atta  Troll" 
(1841-42).  The  poet,  looking  out  of  the  window  of  the  witch 
Uraka's  hut  on  the  Eve  of  John  the  Baptist  and  in  the  time  of  full 
moon,  saw  the  Wild  Hunt  hurry  through  a  hollow.     Three  women 

*  See    the    opening    chapter    of    Eugene    Sue's    "Wandering    Jew."     Note    also    the 
address  of  Klingsor  to  Kundry  in  "Parsifal"   (act  ii.)  : — 
Awake  !    Awake  !    To  me  ! 
Thy   master   calls    thee,    nameless   being, 
World-old  devil !    Rose  of  Helldom  ! 
Herodias  wast  thou,  and  what  else? 
Gundrygia  there,   Kundry  here  ! 

{Translation  by  Mr.  George  T.  Phelps.) 
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were  conspicuous  in  the  pageant,  Diana,  Abunda,  and  Herodias. 
Heine  thus  describes  Herodias  :* — 


O'er  the  face  of  glowing  langour 
Lay  an  oriental  magic, 
And  the  dress  recalled  with  transport 
All  Sheherazade's  stories. 

Lips  of  softness  like  pomegranates, 
Lily  white  the  arching  nose, 
And  the  limbs,  refreshing,  taper, 
Like  a  palm  in  some  oasis. 

High  she  was  on  white  steed  seated, 
Whose  gold  rein  two  Moors  were  hold- 
ing, 
As  along  the  way  they  trotted 
At  the  princess'  side  afoot. 

Yes,  she  was  indeed  a  princess, 
Was  the  sovereign  of  Judaea, 
Was  the  beauteous  wife  of  Herod, 
Who  the  Baptist's  head  demanded. 

For  this  deed  of  blood  was  she,  too, 
Execrated;  and  as  spectre 
Must  until  the  Day  of  Judgment 
Ride  among  the  goblin  hunt. 

In  her  hands  she  carries  ever 
That  sad  charger,  with  the  head  of 
John  the  Baptist,  which  she  kisses : 
Yes,  the  head  with  fervor  kisses. 

For  time  was,  she  loved  the  Baptist — • 
'Tis  not  in  the  Bible  written, 
But  there  yet  exists  the  legend 
Of  Herodias'  bloody  love — 

Else  there  was  no  explanation 
Of  that  lady's  curious  longing — 
Would  a  woman  want  the  head  of 
Any  man  she  did  not  love? 


Was  perhaps  a  little  peevish 
With  her  swain,  had  him  beheaded ; 
But  when  she  upon  the  charger 
Saw  the  head  so  well  beloved, 

Straight  she  wept  and  mad  became, 
And  she  died  of  love's  distraction — 
Love's  distraction !    Pleonasmus  ! 
Why,  Love  is  itself  distraction ! 

Rising  up  at  night  she  carries, 
In  her  hand,  as  now  related, 
When  she  hunts,  the  bleeding  head — 
Yet  with  woman's  maniac  frenzy 

Sometimes  she,  with  childish  laughter, 
Whirls  it  in  the  air  above  her, 
Then  again  will  nimbly  catch  it, 
Like  a  plaything  as  it  falls. 


But  for  thee,  Herodias, 
Say,  where  art  thou?  Ah,  I  know  it, 
Thou  art  dead,  and  liest  buried 
By  thy  walls,  Jerusholayim ! 

Starkened  sleep  of  death  by  daylight 
Sleep' st  thou  in  the  marble  coffin ; 
But  at  midnight  then  awake  thee 
Cracking  whips,  huzza  and  halloh! 

And  thou  follow'st  that  wild  army 
With  Diana  and  Abunda, 
With  their  merry  hunt-companions 
Who  detest  the  cross  and  pain ! 

What  a  costly  company! 
Could  I  nightly  hunt  among  ye, 
Through  the  forests  !   I  would  ever 
Ride  by  thee,  Herodias ! 


*  The  translation  into  English  is  by  Thomas  Selby  Egan  (London,  1876). 
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For  I  love  thee  more  than  any ! 
More  than  yonder  Grecian  goddess, 
More  than  yonder  Northern  fairy, 
I  adore  thee,  thou  dead  Jewess ! 

Yes,  adore  thee!   I  have  marked  it 
In  the  trembling  of  my  soul. 
Love  me  and  become  my  darling, 
Beauteous  form,  Herodias, 


Love  me  and  become  my  darling! 
Cast  away  that  bloody  plaything 
With  the  charger,  and  delight  in 
Daintier  and  far  better  dishes. 

I  the  true  knight  am  so  truly, 
Whom  thou  wantest — matters  little, 
Thou  are  dead  and  damned  already- 
I  have  no  such  prejudices — 


Mr.  Jacob  N.  Beam,  in  an  article  published  in  Modern  Language 
Notes  (January,  1907),  says  of  the  story  of  Salome  and  the  Baptist 
that  this  love  element  is  probably  wholly  of  nineteenth-century 
romantic  origin.  "It  does  not  seem  to  have  existed  in  the  older 
authorities  on  the  legends  of  the  martyrs  and  saints."  Eusebius 
Emesenus  spoke  of  Salome  playing  with  the  head  as  with  an  apple, 
but  he  said  nothing  of  Salome's  passion  for  John.  Mr.  Beam  adds : 
"In  view  of  the  well-known  fertility  and  perversity  of  Heine's  imag- 
ination, it  is  likely  that  he  invented  the  Sage,  pure  and  simple, 
and  assigned  a  fictitious  source." 

Wilde  no  doubt  based  his  story  of  Salome's  passion  on  the  passage 
in  "Atta  Troll."  He  borrowed  from  Flaubert's  story  the  stage 
setting,  the  banquet,  the  cistern,  the  voice  of  the  Baptist,  the  Roman 
visitors,  the  desire  of  Herod  for  Salome,  who  in  Flaubert's  tale  is 
an  innocent  and  charming  young  girl,  hardly  knowing  John's  name. 

Percival  Pollard  translated  into  English  an  essay  on  Salome 
by  a  Spaniard,  Gomez  Carillo,  who  had  talked  with  Wilde  about 
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portraits  of  Herodias'  daughter.  This  translation  was  published  in 
an  issue  of  Papyrus  (1906),  edited  by  Mr.  Michael  Monohan.  Wilde 
said  to  Carillo :  "I  have  always  longed  to  go  to  Spainy  that  I  might 
see  in  the  Prado  Titian's  Salome,*  of  which  Tintoretto  once 
exclaimed : 

'Here  at  last  is  a  man  who  paints  the  quivering  flesh !'  "  And  Wilde 
asked  him  if  Carillo  knew  the  Salome  of  Stranzioni  and  that  of  Ales- 
sandro  Veronese. 

According  to  Carillo,  the  dramatist  dreamed  constantly  of  Salome 
and  her  dance.  At  times  he  saw  her  chaste,  and  he  spoke  of  her  as' 
"a  gentle  princess,  who  danced  before  Herod  as  if  by  a  call  from 
Heaven."  He  then  saw  her  quivering  body  lily  tall  and  pale.  "Veils 
woven  by  angels  conceal  her  slenderness,  her  blonde  hair  flows  like 
molten  gold  over  her  shoulders." 

And  once,  seeing  the  picture  of  a  woman's  pale  head,  severed  from 
her  body,  Wilde  exclaimed:    "Why,  that  is  Salome,"  and  he  told  a 

*  For  a  discussion  of  certain  pictures  of  Salome  see  Ars  et  Labor ,  (Milan,  February, 
1907). 
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story  found  in  a  Nubian  gospel.  A  Jewish  princess  made  a  present 
of  an  apostle's  head  to  a  young  philosopher.  The  youth  smiled  and 
said  unto  her:  "I  should  rather  have  your  own  head,  my  dear." 
The  princess  went  away  all  pale.  That  night  a  slave  visited  the 
philosopher,  and  he  bore  with  him  on  a  golden  plate  the  head  of 
the  woman.  The  scholar  looked  up  and  said :  "Why  all  this  blood  ?" 
and  he  turned  a  leaf  in  Plato.  Wilde  believed  this  Jewish  princess 
was  Salome. 

Picture  after  picture  did  not  satisfy  his  ideal.  The  Salome  of 
Leonardo  was  too  cold  in  its  dignity.  He  did  not  tarry  before  the 
Salome  of  Dtirer,  of  Ghirlandajo,  of  Leclerc,  of  Van  Thulden.  The 
Salome  of  Regnault  was  a  gypsy  with  an  English  complexion. 
Moreau's  revealed  to  him  "the  soul  of  the  dancing  princess  of  his 
dreams,"  and,  thinking  of  this  picture,  he  would  repeat  Huysman's 
sumptuous  words :  "She  is  nearly  naked.  In  the  whirl  of  the  dance 
the  veils  are  unloosed,  the  shawls  are  fallen  to  the  ground,  and 
only  jewels  clothe  her  body.  The  tiniest  of  girdles  spans  her  hips ; 
a  costly  jewel  glows  like  a  star  between  her  breasts;  a  chain  of 
garnets  fades  into  the  glow  of  her  hair."*  A  woman  whom  Wilde 
met  by  chance  in  the  street  set  him  a-dreaming  of  the  daughter  of 
Herodias,  and  before  a  jeweller's  window  he  would  plan  various 
combinations  of  gems  to  deck  his  idol.  Sometimes  he  thought  she 
must  have  been  resplendent  in  nudity,  but  "strewn  with  jewels,  all 
ringing  and  tinkling  in  her  hair,  on  her  ankles,  her  wrists,  her 
throat,  enclosing  her  lips  and  heightening  with  their  myriad  glitter- 
ing reflections  the  unchastity  of  that  unchaste  amber  flesh.  For  of 
an  unknowing  Salome,  who  is  a  mere  tool,  I  refuse  to  hear  a  word. 
In  Leonardo's  painting,  her  lips  disclose  the  boundless  cruelty  of  her 
heart.  Her  splendor  must  be  an  abyss;  her  desire  an  ocean,  .  .  . 
that  the  pearls  on  her  breast  die  of  love;  that  the  bloom  of  her 
maidenhood  pales  the  opals  and  fires  the  rubies,  while  even  the 
sapphires  on  this  feverish  skin  lose  the  purity  of  their  lustre." 

*  For  a  remarkable  description  of  Salome's  dance  see  "En  Rade,"  a  novel  by  J.  K. 
Huysmans,    pp.    34-39. 
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Chausson 


Symphony  in  B-flat  major.  Op  20 


I.    Lent;  Allegro  vivo. 
II..   Treslent. 
III.    Anime. 
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Recitative  and  Air,  "Diane  impitoyable," 
from  "Iphigenie  en  Aulide" 
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"Stenka  Razine,"  Symphonic  Poem,  Op.  13 
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There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Raymond-Whitcomb  Cruises  is  so  high  that  they  are  universally 
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No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repre- 
sentatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 
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Symphony  in  B-flat,  Op.  20 Ernest  Chausson 

(Born  at  Paris  in  1855;  killed  at  Limay  by  a  bicycle  accident,  June  10,  1899.) 

This  symphony,  completed,  if  not  wholly  written,  in  1890,  was 
performed  for  the  first  time  at  a  concert  of  the  Societe  Nationale, 
Paris,  April  18,  1891,  and  again  at  its  concert  on  April  30,  1892; 
but  it  was  first  "revealed  to  the  Parisian  public" — to  quote  the 
phrase  of  Mr.  Pierre  de  Breville — at  a  concert  of  the  Berlin  Philhar- 
monic Orchestra,  led  by  Mr.  Mkisch,  at  the  Cirque  d'Hiver,  Paris, 
on  May  13,  1897.  In  1897  it  was  performed  at  an  Ysaye  concert  in 
Brussels  (January  10). 

The  first  performance  of  the  symphony  in  this  country  was  by 
the  Boston  Symphony  Orchestra,  Vincent  d'Indy  conductor  by  invi- 
tation, at  Philadelphia,  December  4,  1905. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  January  19,  1906: 
the  second  performance  was  on  October  20,  1916. 

The  symphony,  dedicated  to  Henry  Lerolle,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  one  English 
horn,  two  clarinets,  one  bass  clarinet,  three  bassoons,  four  horns, 
four  trumpets,  three  trombones,  one  bass  tuba,  a  set  of  three  kettle- 
drums, two  harps,  and  strings.     It  is  in  three  movements. 

The  following  sketch  is,  in  large  measure  a  paraphrase  of  an 
article  written  by  Stephane  Risvaeg. 

I.  Lent.  B-flat,  4-4.  An  introduction  in  a  broad  and  severe  style 
begins  with  a  clearly  defined  figure  in  unison  (violas,  violoncellos, 
double-basses,  clarinet,  horn).  The  composer  establishes  at  once 
the  mood  and  announces  the  leading  motives  of  the  symphony,  in 
their  subtle  essence  at  least,  if  not  in  their  plastice  reality.     Strings 
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and  woodwind  instruments  are  used  delicately  in  counterpoint. 
After  short  episodes  (horns  and  violas)  the  orchestra  little  by  little 
becomes  quiet,  and,  while  the  background  is  almost  effaced,  a  little 
run  of  violins  and  wood-wind  instruments  introduces  the  Allegro 
vivo  (3-4). 

The  chief  theme,  one  of  healthy  but  restrained  joy,  exposed  in  a 
simple  manner  (m/)  by  horn  and  bassoon,  passes  then  from  horn 
and  bassoon  to  oboe  and  violoncello  and  in  fragments  to  other  in- 
struments. The  ornamentation,  though  habitually  sombre,  under- 
goes modifications.  There  is  a  fortissimo  tutti,  allegro  molto,  which 
is  followed  immediately  by  a  second  theme,  more  exuberant  in  its 
joy,  more  pronounced  than  the  first.  It  is  sung  at  first  by  flutes, 
English  horn,  and  horns,  with  violins  and  violas,  and  with  a  harp 
enlacement.  A  short  phrase  of  a  tender  melancholy  is  given  to 
viola,  violoncello,  and  clarinet.  The  Allegro  is  based  on  .these 
themes,  which  are  developed  and  combined  with  artistic  mastery 
and  with  unusual  harmonization.  "It  is  an  unknown  landscape, 
but  it  is  seen  in  a  clear  light,  and  it  awakens  in  the  hearer  impres- 
sion of  an  inexpressible  freshness."  In  the  final  measures  of  this 
movement  the  intial  theme  becomes  binary  (Presto) ;  the  basses 
repeat  the  elements  of  the  Allegro,  and  the  hearer  at  the  end  is  con- 
scious of  human,  active  joy. 

II.  Tres  lent  (with  a  great  intensity  of  expression).  The  title 
should  be  "Grief."  At  first  a  deep  and  smothered  lamentation,  which 
begins  and  ends  in  D  minor  without  far-straying  modulations. 
"The  sadness  of  a  forest  on  a  winter's  day ;  the  desolation  of  a  heart 
which  has  been  forbidden  to  hope,  from  which  every  illusion  has 
been  swept  away."  The  English  horn,  to  the  accompaniment  of 
pianissimo  triplets  in  the  strings,  gives  out  with  greater  distinct- 
ness the  phrase  of  affliction,  now  and  then  interrupted  fruitlessly 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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by  consolatory  words  of  flutes  and  violins.  The  bitter  lament  is 
heard  again,  persistent  and  sombre;  and  then  the  English  horn 
sings  again,  but  more  definitely,  its  song  of  woe.  The  violins  no 
longer  make  any  attempt  at  consolation:  they  repeat,  on  the  con- 
trary, doubled  by  violoncellos,  the  lament  of  the  English  horn,  which, 
though  it  is  now  embellished  with  delicate  figuration,  remains  sad 
and  inconsolable.  After  an  excited  dialogue  between  different 
groups  of  instruments,  where  a  very  short  melodic  phrase,  thrown 
from  the  strings  to  the  brass,  is  taken  up  with  intensity  by  the  whole 
orchestra,  there  is  a  return  to  the  hopeless  sorrow  of  the  beginning, 
which  is  now  "crystallized  and  made  perpetual,  if  the  phrase  be 
allowed,"  in  D  major. 

III.  Anime,  B-flat,  4-4  (to  be  beaten  2-2) .  A  crisp  and  loud  tutti 
marks  the  beginning  of  the  last  movement.  It  is  followed  at  once 
by  a  rapid  figure  for  the  violoncellos  and  doable-basses,  above  which 
a  summons  is  sounded  by  trumpets,  then  violins,  violas,  and  the 
whole  orchestra.  The  pace  quickens,  and  the  underlying  theme  of 
the  finale  is  heard  (violoncellos  and  bass  clarinet).  This  clear  and 
concise  theme  has  a  curiously  colored  background  by  reason  of 
sustained  horn  chords.  The  phrase,  taken  up  sonorously  by  the 
strings,  is  enlarged,  enriched  with  ingenious  episodes,  and  by  an 
interesting  contrapuntal  device  it  leads  to  a  thunderous  chromatic 
scale  in  unison,  which  in  turn  introduces  a  serene  choral  (D  major). 
Sung  by  all  the  voices,  it  is  heard  again  in  A  major.  A  gentle  phrase 
(for  oboe,  sung  again  and  continued  by  the  clarinet)  brings  again 
the  choral  (wind  instruments).  There  is  a  return  to  B-flat  major. 
A  theme  recalls  one  of  those  in  the  first  movement,  which  goes 
through  a  maze  of  development,  to  end  in  a  continued  and  gentle 
murmur  of  horns  in  thirds.  The  clarinet  traces  above  them  the 
choral  melody.  The  chief  theme  is  heard  again,  as  is  the  choral, 
now  sung  by  violins.  The  oboe  interjects  a  dash  of  melancholy,  but 
the  trombones  proclaim  the  chief  theme  of  the  first  movement.     A 
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crescendo  suddenly  dies  away  at  the  height  of  its  force,  and  the 
brass  utter  a  sort  of  prayer  into  which -enter  both  resignation  and 
faith.  The  master  rhythm  of  this  finale  reappears  (basses),  while 
the  sublime  religious  song  still  dominates.  A  tutti  bursts  forth, 
which  is  followed  by  a  definite  calm.  There  are  sustained  chords, 
and  the  basses  repeat,  purely  and  majestically,  the  first  measures  of 
the  introduction. 


Ernest  Chausson  was  born  at  Paris  in  1855.  He  was  riding  a 
bicycle  down  a  hill  on  his  estate  at  Limay,  June  10,  1899.  The 
bicycle  escaped  his  control,  and  his  head  was  dashed  against  a  stone 
wall. 

His  family  was  wealthy.  His  parents  wished  that  he  should  be 
a  lawyer,  and  they  insisted  that  he  should  be  admitted  to  the  bar 
before  he  studied  music.  He  was  twenty-five  years  old  when  he 
became  a  pupil  of  Massenet  at  the  Paris  Conservatory.  He  was 
associated  at  that  time  with  Bruneau,  Vidal,  Marty,  Pierne,  Leroux; 
but,  older  than  they,  he  brought  to  his  work  a  certain  maturity  of 
intellect  coupled  with  the  indecision  of  one  that  did  not  see  clearly 
his  way.  He  was  inclined  to  despise  musical  conventionalism ;  and 
he  aimed  at  results  which,  in  the  opinion  of  his  school-fellows,  were 
beyond  his  reach.  Some  charming  songs  were  composed  as  class 
exercises;  but  before  the  end  of  two  years  Chausson  left  the  Con- 
servatory to  become  the  pupil  of  Cesar  Franck.  With  him  he  studied 
from  1880  to  1883.  He  joined  the  Societe"  Nationale,  and  became 
intimate  with  Vincent  d'Indy,  Gabriel  Faure,  Henri  Duparc,  Pierre 
de  Breville,  Charles  Bordes.  With  them  he  labored  as  secretary 
in  every  way  for  musical  righteousness  as  it  appeared  to  them. 
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His  eulogy  was  written  by  many.  The  memorial  article  by  Pierre 
de  Breville,  published  in  the  Mercure  de  France  of  September,  1899, 
is  the  most  discriminative ;  it  gives  the  stranger  a  closer  view  of  the 
man  as  well  as  the  musician.    We  translate  portions  of  this  article. 

"Chausson,  like  Cesar  Franck,  was  unknown  during  his  life.  He 
did  not  occupy  publicly  the  place  to  which  he  had  a  right.  Directors 
of  concerts  thought  little  about  him,  managers  of  theatres  were  not 
curious  about  his  opera,  and  the  newspapers  were,  as  a  rule,  unkind 
or  silent.  .  .  .  He  himself  was  interested  in  the  music  of  his  col- 
leagues; their  success  brought  him  joy.  He  was  ingenious  in  his 
methods  of  bringing  the  young  before  the  public;  he  was  always 
ready  to  render  them  in  a  delicate  manner  any  service.  If  he  met 
with  ingratitude,  he  did  not  mind  it,  for  kindness  was  natural  to 
him,  and  he  was  generous  because  he  was  in  love  with  generosity. 
His  library  showed  the  breadth  of  his  intelligence,  the  various  sub- 
jects in  which  he  was  interested.  He  had  collected  memoirs,  leg- 
ends, the  literature  of  all  folks,  poets,  philosophers.  He  had  read 
these  books,  so  that  one  could  not  see  how  in  so  short  a  life  he 
had  accomplished  so  much  in  so  many  ways.  He  journeyed  to 
Germany  to  hear  the  works  of  Wagner,  which  were  not  then  played 
in  Paris,  and  he  brought  back  with  him  the  compromising  title  of 
' Wagnerian' ;  for  it  was  at  the  time  when  the  professor  forbade  his 
pupils  to  bring  into  the  class  the  dangerous  score  of  'Parsifal.' 
Chausson  tried  for  the  prix  de  Rome  under  very  unfavorable  condi- 
tions. He  failed,  left  the  Conservatory,  and  thenceforth  had  but 
one  master,  the  one  to  whom  d'Indy  dedicated  his  'Chant  de  la 
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Cloche '  saying,  'To  the  one  so  justly  named  the  master, — Cesar 

Franck.' 

"Chausson's  Symphony  in  B-flat  is  of  such  incomparable  nobility 
that  it  induced  the  German  conductor,  Nikisch,  to  reveal  it  to  the 
Parisian  public,  May  3,  1897,  at  the  Cirque  d'Hiver.  The  efforts  of 
Ysaye  and  Colonne  finally  brought  Chausson  into  notice,  and  the 
exceptional  value  of  works  that  differed  widely  brought  attention, 
in  spite  of  his  modesty  and  his  abhorrence  of  puffery.  The  success 
of  this  quartet  led  some  to  say  he  was  making  progress.  Now  no 
one  knows  how  to  stop  suddenly  from  being  unjust;  and,  since  it 
was  necessary  to  find  an  excuse  for  past  indifference,  they  abused 
the  older  works,  which  they  knew  not,  to  extol  the  new  ones.  'He  is 
just  beginning,'  they  said,  'to  be  individual';  yet  it  would  be  easy 
to  prove  that  this  individuality  was  not  a  recent  thing,  that  it  was 
displayed  in  the  first  melodies  written  when  he  was  still  a  stu- 
dent. ...  9 

"It  may  be  said  that  all  his  works  exhale  a  dreamy  sensitiveness 
which  is  peculiar  to  him.  His  music  is  saying  constantly  the  word 
'cher.'  His  passion  is  not  fiery;  it  is  always  affectionate,  and  this 
affection  is  gentle  agitation  in  discreet  reserve.  It  is,  indeed,  he 
himself  that  is  disclosed  in  it, — a  somewhat  timid  man,  who  shunned 
noisy  expansiveness,  and  joyed  in  close  relationships.  If  he  did  not 
know  futile  brutality,  he  nevertheless  knew  what  power  is,  for  this 
is  shown  in  certain  dramatic  scenes  of  'Le  Roi  Arthus.' 

"He  has  been  charged  with  melancholy,  but  he  was  not  a  sad  man. 
The  melancholy  that  veiled  his  soul,  veiled  also  from  his  eyes  the 
vulgarity  of  exterior  spectacles.  He  had  no  reason  to  fear  or  avoid 
vulgarity,  for  he  did  not  know  what  it  was.  He  communicated  un- 
consciously his  own  thoughts  concerning  things,  and  joyous  nature 
was  thus  darkened  by  the  revery  of  one  who,  indifferent  to  its  seduc- 
tions, formed  a  striking  contrast  to  its  smiling  impassibility.  And 
so  in  the  'Soir  de  Fete'  the  festival  itself  disappears,  borne  away  in 
the  dreams  of  the  poet,  who  searches  far  away  from  it,  night  and 
calm.  It  might  also  be  said  that  he  was  preparing  himself  for  the 
evolution  toward  simplicity ;  but  he  had  always  loved  and  practised 


G.  SCHIRMER,  INC 


Publishers  of 
Symphonic  Music 


THREE  EAST  FORTY-THIRD  STREET 
NEW  YORK 


11 


simplicity;  as  when  he  wrote  to  the  celebrated  verses  of  Verlaine, 
which  begin  'La  lune  blanche/  the  masterpiece  of  which  the  title 
'Apaisement'  is  bound  intimately  to  both  verse  and  music ;  as  when 
he  composed  his  symphony  and  his  concert.  The  truth  is,  more  con- 
fident, more  a  master  of  his  form,  he  worked  without  deliberate  in- 
tent more  freely  than  in  the  past.  This  spontaneity  was  acquired 
only  after  many  years. 

"A  new  symphony,  overtures,  a  violin  sonata,  a  new  drama,  were 
sketched.  Rehearsals  of  'Le  Roi  Arthus'  were  announced  at  Carls- 
ruhe.  At  London,  Barcelona,  the  Hague,  Liege,  Brussels,  even  at 
Paris,  they  were  learning  how  to  write  his  name  on  programmes. 
An  accident,  tragic,  inexplicable,  crushed  the  forehead  peopled  with 
projects,  and  stopped  the  heart  that  beat  only  for  noble  thoughts." 

Mr.  Julien  Tiersot,  who  lectured  here  in  the  season  of  1905-06,  on 
French  folk-song,  wrote  reminiscences  of  Chausson,  which  were  pub- 
lished in  Le  Guide  Musical  of  June  25-July  2,  1899 :  "I  met  him  first 
at  the  Conservatory — it  was  fully  twenty  years  ago — in  Massenet's 
composition  class.  ...  A  poetic  and  tender  nature  revealed  itself 
in  his  first  attempts;  this  nature  was  individual  in  the  expression 
rather  than  in  exterior  forms.  Some  of  his  most  charming  melodies 
were  handed  in  at  these  class  meetings, — 'Nanny',  with  poem  by 
Leconte  de  Lisle,  the  'Papillons,'  the  'Derniere  Feuille,'  poem  by 
Theophile  Gautier,  etc.  But  the  class  was  not  the  place  for  him.  He 
maintained  the  friendliest  relations  with  his  schoolmates,  but  he 
soon  left  them.    He  was  not  even  two  years  at  the  Conservatory. 

"I  met  him  afterwards  at  the  Societe  Nationale  with  Franck's 
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pupils, — he  was  one  of  the  worthiest  and  most  devoted.  In  the  com- 
pany of  Vincent  d'Indy,  Faure,  Duparc,  de  Breville,  Bordes,  he 
found  himself  at  home ;  and  it  may  be  said  that  under  his  own  roof 
the  Societe  Nationale  was  also  at  home,  for  he  was  most  hospitable 
toward  it  at  its  annual  gatherings  and  at  committee  meetings. 

"As  work  after  work  appeared  there  was  a  markworthy  progress 
in  his  style.  The  forms,  formerly  indecisive, — and  they  remained 
complicated,^showed  a  greater  firmness,  fixity.  It  is  true  that  his 
ideas  rested  nearly  always  on  a  sad  state  of  soul,  a  sort  of  melan- 
choly resignation,  and  this  was  singular  in  a  man  to  whom  life 
appeared  so  easy  and  smiling.  I  remember  a  certain  symphonic 
poem,  his  'Solitude  dans  les  bois,'  which  was  performed  at  a  Lamou- 
reux  concert.  How  desolate  this  soltitude  was!  Was  it,  then,  the 
expression  of  the  bitter  grief  which  the  poet-musician  felt  in  close 
contact  with  Nature  ?  How  different  was  this  conception  from  that 
of  Beethoven  expressing  his  'joyous  sensations  in  coming  into  the 
country'!  Later,  I  heard  at  a  Colonne  Concert  another  symphonic 
poem,  'Soir  de  Fete.'  No  one  could  discover  in  it  the  slightest  trace 
of  a  festal  spirit;  there  was  a  sombre,  bitter  memory;  and  perhaps 
this  is  what  the  composer  sought  to  express :  the  feeling  of  empti- 
ness and  boredom  *  which  the  banal  joys  of  society  leave  after  them. 
This  characteristic  of  his  music  was  doubtless  one  of  the  chief  rea- 
sons why  his  work  was  not  always  understood,  was  not  appreciated 
at  its  true  and  high  value.  As  an  artist,  however,  he  should  be 
praised  for  this  very  thing :  he  disdained  easy  successes,  obeyed  his 
own  nature,  and  thus  remained  individual  and  honest.  Strange  to 
say,  there  is  often  more  light,  more  life,  in  his  compositions  of  abso- 
lute music,  which  were  not  intended  to  express  a  definite  sentiment." 


Mr.  Henri  Gauthier-Villars,  better  known  as  "Willy,"  or  as  "L'Ou- 
vreuse  du  Cirque  d'^te,"  in  his  feuilleton  published  in  U^Jcho  de 
Paris,  June  19,  1899,  admitted  that  Chausson  was  less  known  to  the 

*  Marguerite  d'Angouleme  spoke  of  the  boredom   "common  to   every   creature  that 
is  well-born." — Ed. 
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THERE  is  permanent  peace  of  mind  in  the  own- 
ership of  a  car  whose  performance  can  always  be 
depended  upon  —  at  all  times  of  the  year,  under 
all  conditions  which  call  for  complete  and  absolute 
reliability. 


STANDARD  MOTOR  COMPANY 

CADILLAC   BUILDING 
1 007- is  N.  EUTAW  STREET 

MT.  VERNON   2631        * 
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crowd  than  this  or  that  "huddler-together  of  lucrative  operettas." 
"No  one  should  be  astonished  that  he  had  little  reputation  with  the 
mob :  he  wrote  only  good  music.  ...  It  seems  as  though  such  rich 
flowerage  of  works  should  impose  on  criticism  the  duty  of  calling 
attention  to  it,  but  criticism,  as  always,  was  busy  with  less  artistic 
and  more  remunerative  tasks.  Here  is  an  instance.  When  the  Ger- 
man Mkisch  came  to  reveal  to  Paris  the  symphony  of  the  French- 
man Chausson,  the  composer  on  whom  it  was  incumbent  to  judge 
his  colleagues  in  a  morning  newspaper  (  which  since  .  .  .  but  it  was 
then  influential)  mentioned  the  work  in  four  disdainful  lines. 
Chausson's  friends  were  indignant  or  grieved,  according  to  their 
temperament ;  but  he  lost  none  of  his  smiling  amiability :  'Pay  no 
attention  to  these  trifles.  If  my  symphony  is  good,  the  critics  will 
end  sooner  or  later  by  acknowledging  the  fact.'  .  .  .  Chausson  died 
at  the  moment  when  he  had  acquired  the  one  quality  that  he  lacked, 
self-confidence." 


* 
*     * 


The  catalogue  of  Chausson's  compositions  is  as  follows : — 

Dramatic  :  "Jeanne  d'Arc,"  lyric  scene  for  solo  voices  and  female  chorus, 
anonymous  text,  about  1880;  "Les  Caprices  de  Marianne"  (Alfred  de  Musset), 
Op.  4,  1882,  not  published;  "Helene,"  lyric  drama  in  two  acts  (text  by  Leconte 
de  Lisle),  Op.  7,  1884r-85  (only  a  chorus  for  female  voices  is  published)  ;  "Le 
Hoi  Arthus,"  lyric  drama  in  three  acts  (text  by  Chausson),  Op.  23,  Brussels, 
at  the  Theatre  de  la  Monnaie,  November  30,  1903. 

Stage  Music:  "La  Tempete,"  fairy  comedy  in  five  acts  (translated  from 
Shakespeare  by  Maurice  Boucher),  Op.  18,  Petit  Theatre  des  Marionettes, 
Paris,  in  December,  1888 ;  "La  Legende  de  Sainte-Cecile,"  drama  in  three 
acts  (verse  by  Maurice  Boucher),  Op.  22,  Petit  Theatre  des  Marionettes,  Paris, 
January  25,  1892. 

Voice  and  Orchestra:  Poeme  de  1' Amour  et  de  la  Mer  (Maurice  Boucher), 
Op.  19,  1882-92;  Chanson  Perpetuelle  (Charles  Cros),  1898. 

Choral:  Hymne  Vedique  (Leconte  de  Lisle),  for  mixed  chorus  and  orches- 
tra, Op.  9,  1886;  Deux  Duos:  La  Nuit  (Banville),  with  orchestra;  Le  Reveil 
(Balzac),  Op.  11,  1883;  Chant  Nuptial  (Leconte  de  Lisle),  for  female  voices, 
Op.  15,  about  1887;  Chant  Funebre,  being  the  third  of  Chansons  de  Shake- 
speare, Op.  28,  originally  for  voice  and  pianoforte,  chorus  for  female  voices, 


There  is  but  one  natural  course  for  every  woman  to 
follow  when  in  search  of  that  which  is  new  and 
beautiful  in  Footwear — and  that  course  leads  directly 
to  Wyman's. 

Coupled  with  this  admitted  distinction  in  styles  is  a 
quality  which  assures  the  most  service  for  every 
dollar  of  their  cost. 

The  Home  of  Good  Shoes 

$  = 

19  Lexington   Street 
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The 

Limitless  Possibilities  of  the 

DUO -ART  PIANO 

HE  DUO-ART  is  a   new    type 
of  pianoforte    of   the    highest 
modern  development.     Unlike 
the  piano,  it  is  not  merely  a  pas- 
sive instrument,  whose  power 
of     expression    depends    upon 
the  presence  of  the  gifted  artist.     Through 
the  rare  sensitiveness  of  Duo-Art  action  and 
the  medium  of  Duo-Art  Records,   this   re- 
markable pianoforte  is  able  to  reproduce  the 
performance  of  the  world's  greatest  pianists 
in  all  the  individual  detail  of  their  original 
interpretations. 

Besides  reproducing  exactly  the  playing 
of  master  pianists,  the  Duo-Art  is  also  a 
perfect  player  piano  and  a  regular  piano  of 
exceptional  tone  and  action.  The  Duo-Art 
is  made  in  Steinway,  Weber,  Steck  and 
Stroud  models,  thus  encompassing  a  wide 
range  of  prices  which  make  possible  its 
introduction  into  any  home  where  musical 
culture  holds  an  honored  place. 

Sanders  &  Stayman 

319  N.  Charles  St. 

Exclusive  Agents 
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accompaniment  orchestrated  by  d'lndy,  1897;  Ballata   (Dante),  chorus  with- 
out accompaniment,  Op.  29,  1897,  not  published. 

Orchestral:  "Viviane,"  symphonic  poem  after  a  legend  of  the  Round  Table, 
Op.  5,  1882 ;  "Solitude  dans  les  Bois,"  Op.  10,  1886 ;  Symphony  in  B-flat  major* 
Op.  20,  about  1890;  Poeme,  for  violin  and  orchestra,  Op.  25,  1896;  "Soir  de 
F§te,"  Op.  32,  1898,  not  published. 

Chamber  Music:  Trio  for  pianoforte,  violin,  and  violoncello,  Op.  3,  about 
1882,  not  published ;  Concert  for  pianoforte,  violin,  and  string  quartet,  Op.  21, 
1890-91 ;  Quatuor  for  pianoforte,  violin,  viola,  and  violoncello,  Op.  30,  1897 ; 
String  quartet,  Op.  35,  left  unfinished. 

Songs  :  Sept  Melodies,  Op.  2,  1S82 ;  Quatre  Melodies,  Op.  13,  1887 ;  La  Cara- 
vane  (Gautier),  Op.  14,  with  orchestra,  1887;  Chansons  de  Miarka  (Richepin) 
—Les  Morts,  with  orchestra,  La  Pluie,  Op.  17,  1888;  Serres  Chaudes  (Maeter- 
linck), Op.  24,  1893  and  1896;  Trois  Lieder,  Op.  27,  1896;  Chansons  de 
Shakespeare,  Op.  28,  1890,  1891,  1897;  Pour  un  Arbe  de  Noel,  Op.  33,  about 
1898,  not  published;  Deux  Poemes  (Verlaine),  1898,  not  published;  Cantique 
a  l'fipouse,  and  Dans  la  Foret  du  Charme  et  de  l'Enchantement,  Op.  36,  1898. 

Pianoforte  Pieces  :  Cinq  Fantaisies,  Op.  1,  about  1880 ;  Quelques  Danses, 
Op.  26,  1896 ;  Paysage,  Op.  38,  1895. 

Religious  Music:  Deux  Motets,  Op.  6,  the  first,  "Deus  Abraham,"  is  not 
published;  the  second,  "Ave  Verum,"  1883;  Trois  Motets,  Op.  12,  not  pub- 
lished ;  Trois  Motets,  Op.  16,  not  published ;  Vepres  du  Commun  des  Vierges, 
Op.  31,  1897. 

Chausson  arranged  for  pianoforte  (four  hands)  the  Suite  Basque 
for  orchestra  by  Charles  Bordes.  He  contributed  occasionally  to 
literary  reviews.  Favorable  instances  of  his  generous  yet  discrimi- 
native critical  spirit  are  his  essay  on  Cesar  Franck  (Le  passant, 
March,  1887)  ;  "Fervaal"  (Mercure  de  France,  April,  1897). 

"The  works  of  Franck,"  he  wrote,  "are  not  made  to  be  enjoyed 
after  dinner,  in  the  midst  of  persons  who  talk,  and  dilate  with  emo- 
tion only  at  a  ritenuto.  To  understand  them,  as  all  works  of  art 
worthy  this  name,  it  is  necessary  to  have  the  sense  of  beauty  and 
an  elevated  taste.  His  music  no  more  belongs  to  what  is  called  in 
society  'the  artistic  accomplishments'  than  do  the  fugues  of  Bach, 
the  quartets  of  Beethoven,  the  tragedies  of  JEschylus,  or  the  poem  of 
Dante." 


THE    STAFFORD   HOTEL 

BALTIMORE 
CHARLES  STREET,  North,  at  MADISON  STREET 

The  hotel  is  conducted  on  the  European  Plan  in  the  best  possible 
manner. 

The  Restaurant  is  not  surpassed  by  any  in  Baltimore.    Special 
attention  given  to  After-Theatre  Suppers. 

New  rooms  have  been  constructed  especially  for  Banquets,  Private 
Dances,  Weddings,  Receptions,  etc.,  etc. 

New  Plumbing  and  Modern  Baths  have  been  installed,  adding  to 
the  many  delightful  features  of  this  hotel. 

JOHN  P.  DOYLE,  Manager 
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Both  the  Boston  Symphony  Orchestra 
and  De  Gogorza  are  more  than  a  memory 
if  you  have  a  Victrola. 

They  both  make  Victor  Records  and  you 
can  enjoy  their  exquisite  interpretations  as 
often  as  you  wish  right  in  your  own  home. 

Hearing  them  on  the  Victrola  is  just 
like  attending  their  performance  again. 

There  are  Victrolas  from  $2.5  to  $950, 
and  any  Victor  dealer  will  gladly  play  any 
music  you  wish  to  hear. 


CAMDEN,  N.  J. 
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Recitative  and  Air,  "Diane  Impitoyable/'  from  "Iphigenie  en 
Aulide/'  Act  I Christoph  Willibald  Gluck 

(Born  at  Weidenwang,  near  Berching,  in  upper  Palatinate,  July  2,  1714; 
died  at  Vienna,  November  15,  1787.) 

"Iphigenie  en  Aulide,"  "trag6die-opera"  in  three  acts,  text  by 
Bailli  Du  Rollet  (after  Racine),  was  produced  at  the  Opera,  Paris, 
April  19,  1774.  Iphigenie,  Sophie  Arnould;  Clytemnestre,  Dlle.  du 
Plant;  Achille,  Le  Gros;  Agamemnon,  Larrivee;*  Calchas,  Gelin; 
Patrocle,  Durand.  Ballet:  Les  Dlles.  Guimard,  Allard,  Heinel, 
Peslin ;  les  sieurs  Vestris,  Gardel,  etc.  There  were  revivals  in  1800, 
1806,  1816,  1824. 

The  opera  was  revived  in  Paris  at  the  Opera-Comique,  December 

*  Henri  Larriv6,  born  at  Lyons,  September  8,  1733,  died  at  Vincennes,  August  7, 
1802.  Young,  in  Paris,  he  was  a  wigmaker's  apprentice,  and  thus  attracted  the  atten- 
tion of  Rebel,  director  of  the  Op6ra,  who,  struck  by  his  voice  and  appearance,  engaged 
him  for  the  chorus  and  saw  to  it  that  he  had  lessons  in  singing.  After  two  years  he 
was  engaged  as  second  bass.  He  made  his  first  appearance  as  the  high  priest  in  "Castor 
et  Pollux,"  March  15,  1755.  He  soon  took  the  leading  bass  r61es,  though  his  voice  was 
a  baritone  rather  than  bass.  It  is  said  that  he  was  the  first  to  give  movement  and 
rhetorical  significance  to  recitative  at  the  Op6ra.  His  voice  was  full,  sonorous,  pure, 
but  there  was  nasal  accent,  so  that  one  night  some  one  in  the  pit  shouted,  "There's  a 
nose  that  has  a  fine  voice  !"  Larriv6e  retired  in  1786  with  a  pension,  and,  although 
his  voice  was  then  feeble,  he  gave  concerts  in  the  provinces  with  his  wife,  a  singer,  and 
his  two  daughters,  one  a  harpist,  the  other  a  violinist.  At  Vincennes  he  was  appointed 
keeper  of  the  barracks.  Grimm  and  Diderot's  "Correspondence  Litt6raire"  contains 
a  bitterly  satirical  song  on  the  fact  that  Larriv6e  had  received  25  louis  for  not  singing 
in  "Adele  de  Ponthieu"   (Part  iii,  vol.  i,  pp.  172-4,  edition  1813). 


AGENTS    ROOKWOOD    POTTERY 


309  NORTH  CHARLES  STREET 


APPROPRIATE     GIFTS    FOR     ALL    GIFT    OCCASIONS 
PAINTINGS  AND  ENGRAVINGS    CLEANED    AND    RESTORED 


ESTABLISHED  1857 


BALTIMORE  ::  MD. 

HAROLD  RANDOLPH,  Director 

Its  endowment  enables  it  to  offer  exceptional  advantages  for 
musical  culture  in  all  grades  and  branches  and  to  maintain 
a  staff  of  eminent  European  and  American  masters,  including: 


George  F.  Boyle 
Barron  Berthald 
Alfred  A.  Butler 
Charles  H.  Bochau 
Franz  C.  Bornschein 
Elizabeth  Coulson 
Austin  Conradi 


Horatio  Connell 
Gerard  Duberta 
Adelin  Fermin 
Frank  Gittelson 
J.  C.  Van  Hulsteyn 
Max  Landow 
Pietro  Minetti 


Scholarships,  Diplomas,  Teachers'  Certificates 

SUMMER  SESSION    July  1  to  August 


Gustav  Strube 
Harold  Phillips 
Margaret  C.  Rabold 
Howard  R.  Thatcher 
Eliza  McC.  Woods 
Edna  Dunham  Willard 
Bart  Wirtz 

Catalogue  Mailed 
12 
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18,  1907.  Iphigenie,  Lucienne  Breval;  Clytemnestre,  Mile.  Brohly; 
Achille,  Beyle;  Agamemnon,  Ghasne;  Calchas,  Vieuille;  Patrocle, 
Az6ma.  Regina  Badet  was  the  chief  dancer.  Ruhlmann  conducted. 
There  were  six  performances  that  year ;  seven  in  1909. 

The  Greeks  wishing  to  sail  against  Troy  were  becalmed  at  Aulis. 
Calchas,  the  seer,  declared  that  the  sacrifice  of  Iphigenia,  the 
daughter  of  Agamemnon,  was  the  only  way  of  propitiating  Diana. 
Agamemnon  was  obliged  to  yield.  Iphigenia  was  brought  to  Cal- 
chas under  the  pretext  of  marriage  with  Achilles.  On  the  point 
of  being  sacrificed  she  was  carried  in  a  cloud  by  Diana  to  Tauris. 

The  opera  opens  with  this  recitative  and  aria  of  Agamemnon : — 

Andante  non  troppo. 

Diane  impitoyable,  en  vain  vous  l'ordonnez  cet  affreux  sacrifice. 

En  vain  vous  promettez  de  nous  etre  propice, 

De  nous  rendre  les  vents  par  votre  ordre  enchatnes. 

Non,  la  Grece  outragee,  des  Troyens  a  ce  prix  ne  sera  pas  venge. 

Je  renonce  aux  honneurs  que  m'etaient  destinees, 

Et  dut-il  m'en  coutez  la  vie  on  n'immolera  point  ma  fille  Iphigenie ! 

Moderato,  E  minor,  2-2. 

Brillant  auteur  de  la  lumiere, 

Verrais-tu  sans  palir  le  plus  grand  des  f orfaits ! 

Dieu  bienfaisant,  exauce  ma  priere 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy — 

Quality  First 

GEORGE  FROST  COMPANY,  takers,  BOSTON 
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Et  remplis  les  vceux  que  je  fais. 
Sur  la  route  de  Mycene  dirige  le  fiddle  Areas, 
•  Que  trompant  ma  fille  et  la  Reine. 

Elles  pensant  qu'Achille  oubliant  tant  d'appas, 

Songe  a  former  une  autre  chalne. 

Qu'elles  retournent  sur  leurs  pas. 

Si  ma  fille  arrive  en  Aulide, 

Si  son  fatal  destin  conduit  en  ces  lieux, 

Rien  ne  peut  la  sauver  du  transport  homicide 

De  Calchas,  des  Grecs,  et  des  Dieux. 

Pitiless  Diana,  in  vain  you  ordain  this  horrible  sacrifice ;  in  vain  you  promise 
us  to  be  propitious,  to  let  loose  for  us  the  winds  shackled  by  your  command. 
No,  outraged  Greece  will  not  be  revenged  on  the  Trojans  at  this  price.  I  re- 
nounce the  honors  that  were  destined  for  me;  if  it  costs  me  my  life,  my 
daughter  Iphigenia  shall  not  be  sacrificed. 

Splendid  creator  of  light,  will  you  see  without  turning  pale,  the  greatest  of 
all  crimes?  Beneficent  God,  oh,  hear  my  prayer  and  fulfil  my  wish.  Direct 
the  faithful  Areas  on  the  road  of  Mycenae  so  that,  deceiving  my  daughter  and 
the  queen,  they  may  think  that  Achilles,  forgetful  of  so  great  allurement, 
dreams  of  forming  another  alliance ;  that  they  may  turn  back  their  steps.  If 
my  daughter  comes  to  Aulis,  if  her  fate  brings  her  to  this  place,  nothing  can 
rescue  her  from  the  murderous  frenzy  of  Calchas,  the  Greeks,  and  the  gods. 

Gluck's  accompaniment  is  for  strings  with-  bassoons. 


LOOK  WHERE 
YOU  WILL 

BUT    BUY    HERE 

Pianos  —  Player  -  Pianos 

Victor  and  Sonora 
Talking  Machines 


MANN  PIANO  CO. 

JOSEPH  M.  MANN,   Proprietor 

209  NORTH  LIBERTY  ST.,  oPP.  Park  Bank 
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Reinald  Werrenrath 

"THE  LEADING 
AMERICAN  BARITONE 

ON  THE 

CONCERT  STAGE" 

{Ne<w  York  Ma.iT) 
is  featuring  the  following 

DITSON  PUBLICATIONS 

on  his  Concert  Programs 


ARAB  LOVE  SONG,  by  GUSTAVE  FERRARI.    High,  in  D;  Medium,  in  C. 
CAVALIER'S  SONG,  THE,  by  STANLEY  R.  AVERY,  High,  in  D  minor;    Medium,  in  C 

minor. 
In  Press:  CLEOPATRA'S  NIGHT,  by  Henry  Hadley.    Ready  Shortly. 

CONSECRATION,  by  CHARLES  FONTEYN  MANNEY,  High,  in  F;  Medium-high,  in  Eb; 

*>'        Low,  in  Db. 

FROM   THE  HILLS  OF   DREAM,   by  CECIL  FORSYTH.    Medium,  in  F  minor;  Low,  in 

D  minor. 
HEART'S  COUNTRY,  THE,  by  JOHN  A.  CARPENTER.     High,  in  A  minor:  Medium,  in 

F  minor. 
INVOCAZIONE  DI    ORFEO,  (Invocation  of  Orpheus)  by  JACOPO  PERI 

(Modern    Concert    Transcription   by  PIETRO    FLORIDIA),  Medium  Voice. 
LITTLE  RED  LARK,  THE,  Arr.  by  WILLIAM  ARMS  FISHER.    High,  in  G;  Low,  in  Eb. 
OCCHIETTI  AMATI,  (Dear  Eyes,  Love-Lighted)  by  ANDREA  FALCONIERI. 

(Modern  Concert  Transcription  by  PIETRO  FLORIDIA),  Medium  Voice. 
OH,  RED  IS  THE  ENGLISH  ROSE,  by  CECIL  FORSYTH.     High,  in  D  minor;  Medium, 

in  C  minor;  Low,  in  B6  minor. 
PORTRAITS  (Song  Cycle),  by  DAVID  STANLEY  SMITH.    Medium  Voice. 
SONG  OF  THE  STREET  SWEEPER,  by  STANLEY  R.  AVERY.     High,  in  F;  Low,  in  D. 
SONG  OF  THE  TIMBER  TRAIL,  by  STANLEY  R.  AVERY.     Bass  in  Bb. 
TIME  FOR  MAKING  SONGS  HAS  COME,  THE,  by  JAMES  H.  ROGERS.     High,  in 

Eb;  Medium,  in  Db. 
UNREMEMBERED,  THE,  by  F.  MORRIS  CLASS.  High,  in  F  Minor;  Medium,  in  D  minor. 
WITCH  WOMAN,  by  DEEMS  TAYLOR.     High,  in  E  minor;  Medium,  in  C  minor. 


Musical  Instruments 

Rare  Old  Violins      New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


OLIVER  DITSON  COMPANY 


178-179   TREMONT  ST.  ... 

ORDER  OF  YOUR  LOCAL  DEALER 


BOSTON 
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"Jetjx"  ("Play":  A  Danced  Poem  by  Nijinski;  Music  by 

Claude  Achille  Debussy  * 

(Born  at  St.  Germaine  (Seine-et-Oise),  France,  August  22,  1862;  died  at  Paris, 

March  26,  1918.) 

"Jeux" — "  choregraphie "  by  Nijinsky,  scenery  and  costumes  by 
Leon  Bakst — was  produced  on  May  15,  1913,  at  the  Theatre  des 
Champs-Elysees,  Paris,  in  the  course  of  a  season  of  Russian  Ballets 
organized  by  Serge  de  Diaghileff.  First  Young  Girl,  Mme.  Tamar 
Karsavina;  Second  Young  Girl,  Mile.  Ludmilla  Schollar;  A  Young  Man,. 
Nijinsky.     Mr.  Pierre  Monteux  conducted. 

The  orchestral  score,  published  fn  1913,  calls  for  these  instruments: 
two  piccolos,  two  flutes,  three  oboes,  English  horn,  three  clarinets,  bass 
clarinet,  three  bassoons,  sarrusophone,  four  horns,  four  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  tambour  Basque,  triangle,  cymbals, 
celesta,  xylophone,  two  harps,  and  the  usual  strings. 

The  composer's  arrangement  for  the  pianoforte,  published  in  1912,  is 
dedicated  to  Mme.  Jacques  Durand. 

When  the  ballet  was  produced  in  Paris  the  following  argument  was 
published:  "In  a  park,  at  twilight,  a  tennis-ball  has  gone  astray.  A 
young  man  and  later  two  young  girls  are  busy  searching  for  it.  The 
artificial  illumination  of  the  great  electric  lamp-posts,  which  spreads 
about  them  a  fantastical  light,  gives  them  the  idea  of  youthful  sports. 
They  look  one  for  the  other,  they  lose  themselves,  they  pursue,  quarrel, 
sulk,  without  cause.  The  night  is  warm,  the  sky  is  suffused  with  gentle 
light;  they  embrace.  But  the  spell  is  broken  by  another  tennis-ball 
thrown  by  some  malicious  hand.  Surprised  and  frightened,  the  youth 
and  the  maidens  disappear  in  the  depths  of  the  nocturnal  park." 

*  He  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy.  The  title-page  of  the  first  edi- 
tion of  his  "Ariettes"  (1888)  reads  thus:  "Ariettes:  Paroles  de  P.  Verlaine,  Musique  de  Ach.  De- 
bussy." 


The  ever-increasing  demand  for  Pollack's  Furniture  is  but  the  result 
of  an  ever-spreading  knowledge — that  only  in  GOOD  FURNITURE 
is  true  economy  found. 

Right  now  we're  showing  the  most  complete  stock  it  has  ever 
been  our  privilege  to  assemble.    Rugs,  too,  in  a  wide  variety. 
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The  explanatory  notes  in  the  arrangement  for  the  pianoforte  are  more 
explicit: — 

The  curtain  rises  on  the  empty  park.  A  tennis-ball  falls  on  the  stage.  A  young 
man  in  tennis  costume,  racket  on  high,  crosses  the  stage  in  bounds,  then  disappears. 
From  the  back  of  the  stage,  to  the  left,  two  timorous  and  curious  young  girls  appear. 
For  a  moment  they  appear  to  be  searching  a  spot  favorable  to  an  exchange  of  con- 
fidences. One  of  them  begins  to  dance.  The  other  dances  in  her  turn.  They  stop, 
puzzled  by  a  rustling  of  leaves.  The  young  man  is  seen  in  the  background  appar- 
ently concealing  himself,  but  following  their  movements.  He  stops  in  front  of 
them.  They  would  run  away,  but  he  gently  brings  them  back  and  invites  them; 
he  begins  to  dance.  The  first  of  the  girls  runs  towards  him  and  they  dance  together. 
He  asks  for  a  kiss;  she  escapes  him.  Another  demand;  again  she  escapes,  but 
rejoins  him,  consenting.  The  other  girl  is  peevish  and  slightly  jealous  while  the 
couple  remain  amorously  ecstatic.  The  girl  dances  by  herself  in  an  ironical,  mock- 
ing manner.  The  young  man  follows  this  dance  at  first  from  curiosity,  then  taking 
a  peculiar  interest  in  it,  he  leaves  the  first  girl,  unable  to  resist  his  desire  to  dance 
with  the  other.  "It  is  thus  that  we  will  dance."  She  repeats  the  same  evolution 
in  a  mocking  manner.  "Don't  mock  me."  They  dance  together.  The  dance 
grows  more  tender.  She  runs  away  and  hides  behind  a  group  of  trees.  They  soon 
come  together,  the  young  man  pursuing  her,  and  again  dance  together.  In  the 
transport  of  their  dancing  they  have  not  noticed  the  behavior,  at  first  restless,  then 
grieved,  of  the  first  girl,  who,  holding  her  hands  over  her  face,  wishes  to  run  away. 
Her  companion  vainly  tries  to  retain  her.  She  will  not  listen.  The  other  girl  suc- 
ceeds in  embracing  her.  The  young  man  gently  puts  their  heads  apart.  They  look 
about  them:  the  beauty  of  the  night,  the  joy  of  the  light,  everything  urges  them  to 
give  way  to  their  fantasie.  Henceforth  the  three  dance  together.  The  young 
man,  with  a  passionate  gesture  brings  the  three  heads  together  and  a  triple  kiss 
melts  them  in  an  ecstasy.  A  tennis-ball  falls  at  their  feet;  surprised  and  frightened, 
they  go  bounding  away,  and  disappear  in  the  depths  of  the  nocturnal  park. 

"  Jeux,"  as  an  orchestral  piece,  was  first  performed  in  Paris  at  a 


For  Advertising  Space  in  Baltimore  and 
Washington  Programmes  of  the  Boston 
Symphony  Orchestra,  address  Moses 
Advertising  Service,  Munsey  Building, 
Baltimore,    Md. 


27 


Colonne  concert,  March  1,  1914.  Gabriel  Pierne  conducted.  It  is 
said  that  the  audience  was  undecided,  cold.  "Some  applauded;  some 
hissed;  the  majority  remained  passive  and  distrustful,  cautious.  They 
'  waited.'" 

For  concert  use,  Debussy  made  a  slight  cut  in  the  score. 


Aria,  "Promesse  de  mon  avenir/'  from  "Le  Roi  de  Lahore." 

Jules  Emile  Frederic  Massenet 

(Born  at  Montaud  near  St.  Etienne  (Loire),  France,  May  12,  1842; 

died  August  14,  1912.) 

"Le  Roi  de  Lahore,''  opera  in  five  acts,  seven  scenes,  libretto  by 
Louis  Gallet,  based  on  a  Hindu  legend  told  by  travellers,*  among 
others  by  Count  de  Beauvoir  in  his  "Voyage  Autour  du  Monde,"  was 
produced  at  the  Opera,  Paris,  April  27,  1877.  The  cast  was  as  fol- 
lows: Alim,  Salomon;  Scindia,  Lassallef;  Timour,  Boudouresque ; 
Indra,  Menu;  Un  Chef,  Auguez;  Sita,  Josephine  de  Reszke;  Kaled, 
Mme.  Fouquet.  Deldevez  conducted.  There  were  thirty  perform- 
ances that  year. 

*  Some  trace  the  story  to  the  invasion  of  India  by  the  Moslems  in  the  eleventh 
century ;  others  go  back  to  the  Hindu  "Mahabharata" ;  but  there  is  an  analogous 
conception  in  the  fifth  act  of  Auber's  "Lac  des  f6es,"  libretto  by  Scribe  and  Melesville 
(Op6ra,  Paris,  April  1,  1839). 

f  Jean  Lassalle,  the  first  to  take  the  part  of  Scindia,  was  born  at  Lyons,  December 
14,  1847.  In  1867  he  entered  the  Paris  Conservatory.  Remaining  there  nearly  two 
years,  he  took  no  prize.  Disgusted,  he  studied  privately  with  Novelli  and  went  to  Liege, 
where  he  appeared  on  the  stage  in  1869  at  Saint-Bris.  He  then  sang  in  opera  at 
Lille,  Toulouse,  The  Hague,  and  in  1871-72  at  the  Monnaie,  Brussels.  On  June  7,  1872, 
he  made  his  first  appearance  at  the  Opera,  Paris,  as  Guillaume  Tell.  He  was  a  glory  of 
the  Paris  Op§ra  until  1892,  taking  the  leading  baritone  parts.  He  sang  in  many 
European  cities,  and  first  visited  the  United  States  in  1891-92.  He  made  his  first 
appearance  in  Boston  with  the  Abbey,  Schoeffel  and  Grau  company,  at  Mechanics 
Building,  March  14,  1892,  as  Saint-Bris.  He  was  seen  that  season  as  Valentin,  Hans 
Sachs,  Don  Giovanni.  He  was  in  Boston  in  March,  1894,  when  he  was  seen  as  Saint- 
Bris,  Valentin,  Frederick  ("Lohengrin")  and  Escamillo.  He  was  again  in  Boston  in 
March,  1897,  as  Escamillo.  In  1896  and  1897  he  sang  with  great  success  in  Germany. 
After  1901  he  devoted  himself  to  teaching,  for  he  had  lost  his  savings  through  specu- 
lation. He  was  appointed  a  professor  at  the  Paris  Conservatory  in  1903.  He  died 
on  September  7,  1909. 
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sense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 


28 


Here   we 
have   a 
smart  rid- 
ing   habit 
in     black 
and   white 
striped 
serge;  lined 
at    inside 
of  bottom 
with  soft 
rubberized 
material 
to   insure 
extra    ser- 
vice,   and 
reinforced 
at  the  knee 
with  black 
suede 
leath  er. 
The   price 
is  but 


$60.00 

Hub 


THE  SPORTS  SHOP 


BALTIMORE,  CHARLES  and  FAYETTE  STREETS 


29 


Alim,  the  king  of  Lahore,  makes  love,  incognito,  to  the  young 
priestess  Sita.  Scindia,  the  minister  of  the  king,  wishes  to  wed  her. 
Kefused,  he  denounces  her  as  sacrilegious.  The  king  makes  himself 
known,  and  to  expiate  his  crime  wars  against  the  infidels.  He  is 
slain  by  Scindia  at  the  end  of  the  battle,  who  is  then  recognized 
by  the  soldiers  as  king.  Alim  begs  of  Indra  to  leave  Paradise,  to 
return  to  earth  that  he  may  see  his  beloved.  Indra  grants  the 
prayer,  but  declares  that  Alim's  fate  is  hers.  "When  she  dies,  you 
will  die  with  her."  Alim  is  on  earth  again,  but  as  a  beggar.  To 
escape  Scindia,  Sita  stabs  herself.  Alim  dies  as  she  expires.  The 
lovers  are  seen  together  in  Paradise. 

Aux  troupes  du  sultan  qui  menacaient  Lahore, 

La  royale  cite, 

Notre  puissance  est  redoutable  encore; 

Comme  si  les  chassait  une  invisible  main, 

Elles  ont  du  d6sert  regagne"  le  chemin. 

Le  peuple  est  rassurS,  c'est  mon  nom  qu'il  acclame, 

Le  calme  est  rentr£  dans  mon  ame ; 

Et  je  puis  §tre  heureux. 

Promesse  de  mon  avenir, 
O  Sita,  r§ve  de  ma  vie, 
O  beautS  qui  me  fus  ravie, 
Enfin  tu  vas  m'appartenir. 
O  Sita! 
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Viens  charmer  mon  cceur  amoureux, 

Viens  sourire  aux  splendeurs  du  monde. 

O  Sita,  viens,  je  t'attends,  je  t'aime! 

Ma  main  te  garde  un  diaddme. 

Sit£,  tu  seras  reine!, 

Viens  charmer  mon  cceur  amoureux,  etc.  etc. 

Our  might  is  still  terrible  to  the  Sultan's  troops,  who  threaten  the  royal 
-city  of  Lahore.  They  have  retaken  the  way  of  the  desert  as  if  pursued  by 
an  unseen  hand.  The  people,  reassured,  applaud  my  name.  My  soul  is  again 
^.t  peace,  and  I  can  be  happy. 

O  Sita,  promise  of  my  future,  dream  of  my  life,  fair  one  that  was  torn 
from  me,  at  last  thou  are  to  be  mine.  Come  and  enchant  my  loving  heart; 
smile  on  the  splendors  of  the  world.  Sita,  come,  I  await  thee.  I  love  thee. 
For  you  are  a  crown  from  my  hands.    Sita,  you  shall  be  my  queen. 


ENTR'ACTE. 

FIRE,  NOT  MUSIC 

(From  "The  Pyrenean  Hive"  by  Hilaire  Belloc) 

The  Two  Men  were  asleep  after  this  first  astonishing  glimpse  of 

iforgotten  men  and  of  a  strange  country.    In  the  stifling  air  outside 

there  was  a  clattering  of  the  hoofs  of  mules  and  an  argument  of 

drivers.     A  long  way  off  a  man  was  playing  a  little  stringed  instru- 
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ment,  and  there  was  also  in  the  air  a  noise  of  insects  buzzing  in  the 
night  heat.  When  all  of  a  sudden  the  whole  place  awoke  to  the  noise 
of  a  piercing  cry  which  but  for  its  exquisite  tone  might  have  been  the 
cry  of  pain,  so  shrill  was  it  and  so  coercing  to  the  ear.  It  was  main- 
tained, and  before  it  fell  was  followed  by  a  succession  of  those 
quarter-tones  which  only  the  Arabs  have,  and  which  I  had  thought 
finally  banished  from  Europe.  To  this  inhuman  and  appalling  song 
were  set  loud  open  vowels  rather  than  words. 

Of  the  Two  Men,  one  leapt  at  once  from  his  bed,  crying  out :  "This 
is  the  music.  This  is  what  I  have  desired  to  hear!"  For  this  is 
what  he  had  once  been  told  could  be  heard  in  the  desert,  when  first 
he  looked  out  over  the  sand  from  Atlas ;  but  though  he  had  travelled 
far,  he  had  never  heard  it,  and  now  he  heard  it  here,  in  the  very  root 
of  these  European  hills.  It  was  on  this  account  that  he  cried  out, 
"This  is  the  music !"  And  when  he  had  said  this  he  put  on  a  great 
rough  cloak  and  ran  to  the  room  from  which  the  song  or  cry  pro- 
ceeded, and  after  him  ran  his  companion. 

The  Two  Men  stood  at  the  door  behind  a  great  mass  of  muleteers, 
who  all  craned  forward  to  where,  upon  a  dais  at  the  end  of  the  room, 
sat  a  Jewess  who  still  continued  for  some  five  minutes  this  intense 
and  terrible  effort  of  the  voice.  Beside  her  a  man  who  was  not  of  her 
race  urged  her  on  as  one  urges  an  animal  to  further  effort,  crying 
out,  "Hap !  Hap !"  and  beating  his  palms  together  rhythmically  and 
driving  and  goading  her  to  the  full  limit  of  her  power. 

The  sound  ceased  suddenly  as  though  it  had  been  stabbed  and 
killed,  and  the  woman  whose  eyes  had  been  strained  and  lifted 
throughout  as  in  a  trance,  and  whose  body  had  been  rigid  and  quiver- 
ering,  sank  down  upon  herself  and  let  her  eyelids  fall,  and  her  head 
bent  forward. 

There  was  complete  silence  from  that  moment  till  the  dawn,  and 
the  second  of  the  Two  Men  said  to  the  first  that  they  had  had  an 
experience  not  so  much  of  music  as  of  fire. 
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"Stenka  Razine,"  Symphonic  Poem  for  Full  Orchestra,  Op.  13 

Alexander  Glazounoff 

(Born  at  Petrograd,  July  29,  1865;  still  living.) 

"  Stenka  Razine"  was  composed  at  Petrograd  in  1885.  Dedicated 
"to  the  memory  of  Alexander  Borodin,"  it  is  scored  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  four  kettledrums, 
bass  drum,  cymbals,  tam-tam,  harp,  and  strings.  The  composer  con- 
ducted the  symphonic  poem  at  a  concert  of  Russian  music  at  the 
Trocadero,  Paris,  on  June  22,  1889, — the  year  of  a  World's  Exposition 
there.  Tschaikowsky  in  February  of  that  year  recommended  it  to 
Klindworth  for  a  concert  of  Russian  music  in  Berlin.  The  work  was 
first  heard  in  Boston  at  a  Chickering  Production  Concert,  March  23, 
1904,  B.  J.  Lang  conductor. 

At  first  Glazounoff  was  given  to  fantastic,  imaginative  music.  His 
suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous  East, 
the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the-wisps,  the 
ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dramatic  associa^ 
tions.  " Stenka  Razine"  is  built  on  three  themes:  the  first  is  the 
melancholy  song  of  the  barge-men  of  the  Volga;  the  second  theme, 
short,  savage,  bizarre,  typifies  the  hero  who  gives  his  name  to  the  piece; 
and  the  third,  a  seductive  melody,  pictures  in  tones  the  captive  Persian 
princess.  The  chant  of  the  barge-men  is  that  which  vitalizes  the  or- 
chestral piece.  It  is  forever  appearing,  transformed  in  a  thousand  ways. 
The  river  is  personified.  It  is  alive,  enormous.  One  is  reminded  of 
Gogol's  description  of  another  Russian  stream:  "Marvellous  is  this 
river  in  peaceful  weather,  when  it  rolls  at  ease  through  forests  and 
between  mountains.     You  look  at  it,  and  you  do  not  know  whether  it 
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moves  or  not,  such  is  its  majesty.  You  would  say  that  it  were  a  road 
of  blue  ice,  immeasurable,  endless,  sinuously  making  its  way  through 
verdure.  What  a  delight  for  the  broiling  sun  to  cool  his  rays  in  the 
freshness  of  clear  water,  and  for  the  trees  on  the  bank  to  admire  them- 
selves in  that  looking-glass,  the  giant  that  he  is!  There  is  not  a  river 
like  unto  this  one  in  the  world." 

In  Turgenieff's  strange  story  " Visions"  the  narrator  takes  one  of 
his  flights  in  air  with  the  unseen  companion  Ellis  at  night  over  the  Volga. 
Ellis  told  him  to  shout  the  old  war-cry  of  the  river  pirates,  "Saryn  na 
Kitchou."  He  gave  the  cry:  there  were  answering  shouts,  there  were 
groans  and  yells,  lamentations,  indescribable  noises.  At  last  the  voice 
of  Stenka  was  heard  giving  a  horrible  command.  There  was  the  knowl- 
edge of  bloody  deeds,  and  then — the  vision  faded. 

This  Razine  was  a  Cossack,  who  long  ago  ruled  the  Volga,  led  an  in- 
surrection, took  Astrakan,  devastated  provinces;  at  last,  a  prisoner,  he 
was  broken  on  the  wheel  in  the  reign  of  the  Tsar  Alexis,  1672. 

The  score  contains  an  argument  in  Russian  which  was  translated  for 
the  production  in  Boston  in  1904.  We  have  preserved  Mr.  Nathan 
Haskell  Dole's  translation  of  the  folk-song  quoted: — 

"The  Volga,  immense  and  placid.     For  many  years  those  along  its 
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banks  had  dwelt  in  peace  when  suddenly  appeared  the  terrible  hetman 
Stenka,  who  at  the  head  of  his  savage  band  ran  up  and  down  the  Volga, 
devastating  and  pillaging  the  villages  and  towns  along  its  shores.  As 
the  folk-song  has  it : — 

"Forth  swiftly  swam  the  light  canoe, 
The  light  canoe  of  the  Ataman, 
Of  the  Ataman,  Stenka  Razine. 
The  craft  was  everywhere  adorned; 
Seats  it  had  for  the  Kazaki; 
The  sails  were  wove  of  silken  cloth; 
The  sweeps  were  tipt  with  solid  gold.  .  .  . 
Amid  the  boat  was  a  brocaded  tent, 
And  in  that  brocaded  tent  there  lay 
Great  barrels  stuft  with  golden  hoards. 
On  the  treasure  sat  a  beauteous  maiden, 
The  mistress  of  the  Ataman.  .  .  . 
A  Persian  princess,  taken  captive  by  Stenka  Razine. 
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PROVIDENCE        NEW  BEDFORD  WORCESTER 

BRIDGEPORT       NEWPORT  NEW  HAVEN 

ALBANY 

Packages  called  for  and  delivered  by  our  own 

ESTABLISHED  1829 


"YOU    .CAN     RELY    ON     LEWANDOS" 


WATERTOWN  SHOP 
1   Galen  Street 
at  Works 

CAMBRIDGE 
WALTHAM 
LOWELL 
SPRINGFIELD 
WATERBURY 
trucks 
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LYRIC  THEATRE 

WEDNESDAY  EVENING,  FEBRUARY  4,  1920,  at  8. 15  o'clock 


PIERRE  MONTEUX,  Conductor 


SOLOIST 


TICKETS  AT  ALBAUGH'S  AGENCY 
FAYETTE  AND  CHARLES  STREETS 
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"One  day  she  grew  pensive,  and  addressing  herself  to  the  comrades 
of  her  master,  she  told  them  of  a  dream  she  had  once  dreamt: — 

'"Listen  to  me,  ye  gallant  braves; 

When  I  was  young,  my  sleep  was  light; 
My  sleep  was  light,  but  much  I  dreamed. 
To  me  my  dream  seemed  far  from  good: 
I  dreamed  our  chief  was  shot  to  death; 
The  Kazak  oarsmen  sat  chained  in  prison; 
'  And  I— 
I  was  drowned  in  Mother  Volga.' 

"The  dream  of  the  Princess' came  true.  Stenka  was  surrounded  by 
the  soldiers  of  the  Tsar.     Seeing  his  ruin  at  hand,  Stenka  cried  out: — 

" '  Never,  during  all  the  thirty  years  of  my  going  up  and  down  Mother 
Volga,  have  I  made  her  a  gift.  To-day  I  shall  give  her  what  is  in  my 
eyes  the  most  precious  of  earthly  treasures.'  Saying  this,  he  threw  the- 
Princess  into  the  Volga.  The  savage  band  began  to  sing  the  praise  of 
their  leader,  and  they  all  rushed  upon  the  soldiers  of  the  Tsar." 

Mr.  Montagu-Nathan  finds  "Stenka  Razine"  a  "tribute  to  the  music- 
historical  method  of  nationalism."  He  adds,  writing  in  1916:  "At  the 
recent  production  in  Russia  of  the  ballet  'Stenka  Razine,'  in  which 
Glazounoff's  music  was  used  it  was  complained  that  the  symphonic 
movement  did  not  coincide  with  the  dramatic  action.  This  is  not,  as 
might  have  been  supposed,  the  fault  of  the  composer,  but  of  the  pro- 
ducer, the  music  having  been  written  many  years  before  the  ballet  was 
designed." 
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SEND  FOR  OUR   CATALOGUES 


MUSICAL     INSTRUCTION 


Saturdays 

II 01  Carnegie  Hall 
New  York 


SOPRANO 

VOCAL    INSTRUCTION 


Mondays  and  Thursdays 

2214  North  Calvert  St. 

Baltimore,  Md. 


TEACHER  OF  SINGING 

122  CARNEGIE  HALL 

NEW  YORK 
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MUSICAL      INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 

SINGERS  —  Suzanne  Baker  Watson,  Cora  Cron, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Huteheso», 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Waltoa 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellii 
Rhodes,  Albert  Wallerstedt,  and  many  other  tingert 
Studio     -     *     1425  Broadway,  NLW  YORK       now  before  the  public  in  operatic  and  church  work. 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


..     TENOR 


VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 

TWELFTH  SEASON 


ADELINE  PACKARD.  Viola 
HAZEL   LAFRICAIN.   'Cello 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY.  Violin 

71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street,  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 
INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 

30  Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -6  Newbury  Street 


Bertha 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS.  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 
Authorized  representative  of  the  most  modern  ideas  in 
piano  playing.   Primary  .Advanced  and  Teacbers'Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  )  n    . 

Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3180  \  Boston 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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on  me  qo/f  course 

when  tense  nerVes  and 
strained  muscles  yearn 
for  relaxation  and  rest- 
it  is  then  the  soft,  soothing 
fabrics  of  generously  ■.. 
proportioned,  carefully 
finished  Faultless  night- 
wear  mean 


Rest  assured- 


Faultless 
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ajamasand 

Exceeds  expectations 

Recommended  by  IL686  dealers 

.D  Sc  Co.  BAITJMOBE  AND  NEW  YORK 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  ,  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


BOSTON  NEW  YORK 

Baltimore  Representatives 

KRANZ-SMITH  PIANO  COMPANY 

100  North  Charles  Street,  corner  Fayette 


THE  LYRIC  THEATRE   .    .    .   BALTIMORE 

Wednesday  Evening,  February  4,  at  8.15 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


^^^^  pianos  <>*  ( 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

Cohen   &  Hughes 

422  North  Howard  Street 

Baltimore,  Md. 


THE  LYRIC  THEATRE 


BALTIMORE 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


WEDNESDAY  EVENING,  FEBRUARY  4 

AT  8.15 


COPYRIGHT,  1920,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN,  Manager 


G    E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


STEINW 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  ta\en  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door     « 
REPRESENTED   BY   THE   FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F.                        Roth,  0.                            Rissland,  K. 

Concert-master.               Hoffmann,  J.                     Bak,  A. 
Theodorowicz,  J. 

Mahn,  F. 
Gerardi,  A. 

Ribarsch,  A. 
Traupe,  W. 

Sauvlet,  H.                        Di  Natale,  J. 
Goldstein,  H.                     Ringwall,  R. 

Henkle,  R. 
Farwell,  E. 

Thillois,  F. 
Fiedler,  B. 

Goldstein,  S.                      Pinfield,  C. 
Kurth,  R.                           Gunderson,  R. 

Fiedler,  A. 
Diamond,  S. 

. 

Deane,  C.                          Bryant,  M.                         Leveen,  P. 
Langley,  A.                       Kurkdjie,  N.                       Blackman,  A 

Violas. 

Denayer,  F. 
Wittmann,  F. 

Berlin,  V.                     Van  Veen,  H.        Kay,  W. 
Van  Wynbergen,  C.    Shirley,  P.             Blumenau 

Violoncellos. 

Grover,  H. 
W.     Salis,  J. 

Bedetti,  J. 
Schroeder,  A. 

Miquelle,  G.          Nagel,  R.              Belinski,  IV 
Keller,  J.                Barth,  C.               Fabrizio,  E 

Basses. 

[.         Warnke,  J. 

Stockbridge,  C. 

Kunze,  M. 
Gerhardt,  G. 

Jaeger,  A.                        Ludwig,  0. 
Seydel,  T.                       Schurig,  R. 

Agnesy,  K. 
Frankel,  I. 

Flutes. 

Oboes.                       Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Longy,  G.                       Sand,  A. 
Lenom,  C.                       Mimart,  P. 
Stanislaus,  H.                 Forlani,  N. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Piccolo. 

English  Horns.           Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F.                     Vannini,  A. 
Speyer,  L. 

Fuhrmann,  M. 

Horns. 

Horns.                      Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C.          Heim,  G. 
Versney,  C.                     Mann,  J. 
Hess,  M.                         Mager,  G. 
Folk,  G.                         Kloepfel,  L. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                  Tympani.                        P 

ercussion. 

Mattersteig,  P.        Holy,  A.                 Neumann,  S.         Ludwig,  C 
Cella,  T.                Gardner,  C.           Zahn,  F. 

Burkhardt,  H. 

Organ. 

Librarian. 

Snow,  A. 

Rogen,  L.  J. 
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THE  LYRIC  THEATRE 


BALTIMORE 


Mount  Royal  and  Maryland  Avenues 
Thirty-fifth  Season  in  Baltimore 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Viotti 


FOURTH  CONCERT 
WEDNESDAY  EVENING,  FEBRUARY  4 

AT  8.15 


PROGRAMME 

dTndy Symphony  in  B-flat  major,  No.  2,  Op.  57 

I.  Extremement  lent;  Tres  vif. 

II.  Moderement  lent. 

III.  Modere;  Tres  anime. 

IV.  Introduction,  Fugue,  et  Finale. 


Concerto  in  A  minor,  No.  22,  for  Violin 


I.    Moderate 
II.    Adagio. 
III.    Agitato  assai. 


Rimsky-KorsakofT    .      "La  Grande  Paque  Russe"  ("The  Russian  Easter") 

Overture  on  Themes  of  the  Russian  Church, 
Op.  36 


SOLOIST 
FRITZ  KREISLER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"  The  Best  in  Travel  " 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Feb.  7,  Feb.  21  and  later.  Two  unusally  attractive  tours  in- 
cluding Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  New  Orleans,  Apache  Trail,  Grand  Canyon  and  the  famous 
resort  hotels  of  Southern  California.  Finest  accommodations  every- 
where and  extensive  automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  January  to  March. 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.  Sailings  March  6,  March  13,  April  3 
and  April  10. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

1338  WALNUT  STREET,  PHILADELPHIA 
Or  ARTHUR  W.  ROBSON  AGENCY,  127  EAST  BALTIMORE  ST.,  BALTIMORE 
Or  TRAVEL  DEPT.,  FIDELITY  TRUST  CO.  BALTIMORE 


Symphony  in  B-flat  major,,  No.  2,  Op.  57  .     .     .  Vincent  d'Indy 
(Born  at  Paris,  March  27,  1852;  *  now  living  in  Paris.) 

The  Symphony  in  B-flat  major,  composed  in  1903-04,  was  pro- 
duced at  a  Lamoureux  concert,  Paris,  February  28,  1904.  The 
score  is  dedicated  to  Paul  Dukas.  The  symphony  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  three  bassoons,  four  horns,  small  trum- 
pet in  E-flat,  two  trumpets  in  C,  three  trombones,  contra-bass  trom- 
bone, chromatic  kettledrums,  big  drum,  cymbals,  triangle,  two 
harps,  strings. 

The  first  performance  of  the  symphony  in  America  was  at  Phil- 
adelphia by  the  Philadelphia  Orchestra,  December  31,  1904. 

This  symphony  is  without  a  programme  of  any  sort.  D'Indy 
wrote  in  an  article  published  in  the  first  number  of  Musica  (Paris)  : 
"Symphonic  music,  unlike  dramatic  music,  is  developing  toward 
complexity :  the  dramatic  element  is  more  and  more  introduced  into 
absolute  music,  in  such  a  way  that  form  is  here,  as  a  rule,  absolutely 
submissive  to  the  incidents  of  a  veritable  action"  Mr.  Calvocoressi 
supplies  a  note  to  this  remark :  "To  search  for  an  action  that  is  not 
purely  musical  in  absolute  music  would  be  madness.  There  is,  in- 
deed, an  action  in  this  symphony,  but  it  is  wholly  in  the  music : 
the  putting  into  play  of  two  principal  themes,  which  present  them- 
selves at  the  beginning  side  by  side,  follow  each  other,  war  against 
each  other,  or,  on  the  contrary,  are  each  developed  separately,  asso- 
ciate with  themselves  new  ideas  which  complete  or  serve  as  com- 
mentary, and  at  the  end  of  the  work  are  blended  in  an  immense 
triumphal  chant."  Tt  would  be  idle,  then,  to  attempt  to  character- 
ize these  themes  as  though  they  were  dramatic  motives.  One  can 
say,  however,  that  two  decided  elements  of  musical  expression  are 
strongly  opposed  to  each  other. 

The  first  movement  is  made  up  of  two  distinct  parts :  a  slow  intro- 

*  This  year  is  given  by  the  composer.  The  catalogue  of  the  Paris  Conservatory 
gives  1851,  and  1851  is  also  given  by  Mr.  Adolphe  Jullien,  who  says  he  verified  the  date 
by  the  register  of  d'Indy's  birth. 


ESTABLISHED  1838 


AGENT  FOR  TONK  PIANO 


520  NORTH  CHARLES  STREET 
BALTIMORE,  MD. 


duction,  in  wkich  the  themes  appear  at  first  in  the  state  of  simple 
cells ;  and  a  lively  moment. 

I.  "Extremement  lent.  Tres  vif."  B-flat  major,  4-2.  Violon- 
cellos and  double-basses,  doubled  by  harps,  announce  an  initial  and 
sombre  theme  of  almost  sluggish  rhythm.  The  flute  replies  with  a 
phrase  whose  chief  characteristic  is  an  ascending  leap  of  a  seventh, 
a  progression  dear  to  the  composer.  This  phrase  is  the  second  prin- 
cipal theme  of  the  symphony.  The  phrase  may  be  resolved  in  this 
instance  into  two  distinct  elements  :  the  descending  fourth — B-flat  to 
F-sharp — which,  with  its  own  peculiar  rhythm,  is  a  cell  that  later  on 
will  assume  great  importance;  the  ascending  seventh,  which  will 
play  a  dominating  part  and  appear  again  throughout  the  work  as  a 
song  of  despair,  a  burst  of  the  determined  will.  This  second  theme 
may  then  be  considered  as  a  sort  of  embryonic  form  which  contains 
the  chief  elements  of  the  symphony.  The  initial  theme,  on  the  con- 
trary, will  almost  always  keep  a  closer  resemblance  to  itself ;  there 
will  be  numberless  changes,  melodic  or  rhythmic  transformations, 
but  its  particular  physiognomy  will  not  be  lost. 

The  initial  theme  rumbles  in  the  basses  during  the  whole  of  this 
introduction.  A  tutti  of  some  measures  leads  by  a  rapid  crescendo 
to  the  main  body,  tres  vif,  3-4.  A  horn,  accompanied  by  second 
violins  and  violas,  announces  a  new  theme,  which  belongs  exclusively 
to  this  movement.  The  first  two  notes  of  this  motive  are  the 
descending  fourth,  the  first  cell  of  the  second  chief  theme.  The  sec- 
ond section  of  the  new  theme  furnishes  material  for  an  abrupt  and 
jerky  figure,  given  soon  afterward  to  the  wood-wind.  This  figure 
will  play  throughout  the  work  a  transitional  part,  and  will  inter- 
vene between  the  various  developments.  Its  rhythm  is  unmistak- 
able. This  figure  alternates  now  between  the  wood-wind  and  the 
strings,  and  soon  brings  in  the  return  of  the  initial  theme,  which  is 
combined  with  the  abrupt  and  characteristic  transitional  matter. 
The  initial  theme,  diminished,  is  given  to  the  violoncellos.  The 
violins  expose  a  figure,  6-4,  in  which  the  ascending  seventh  of  the 
second  chief  theme  is  recognized.  Flutes  and  clarinets  have  grace- 
ful ascending  phrases.     There  is  a  return  to  the  initial  movement. 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Le\>itz\i. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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The  motive  of  transition  prepares  the  re-entrance  of  the  theme  first 
sung  by  the  horn,  which  is  developed  at  first  alone,  then  in  combi- 
nation with  the  transitional  motive.  The  characteristic,  incisive 
rhythm  apparently  is  about  to  die  away,  but  it  appears  in  oboes  and 
clarinets,  after  the  violins  have  again  sung  the  second  principal 
theme.  Tremoli  of  violins  and  violas  prepare  the  re-entrance  of  the 
initial  sombre  theme,  given  in  turn  to  the  basses,  the  bass  clarinet, 
the  little  trumpet,  while  harps  and  wood- wind  accompany  with  ever- 
growing agitation.  After  this  theme  has  been  developed,  there  is  a 
gradual  broadening,  and  the  motive  originally  sung  by  the  horn  is 
given  to  the  wood-wind.  The  transitional  motive  is  then  developed 
alone,  and  the  initial  theme  appears  in  the  brass,  after  which  the 
oboe  sings  the  second  principal  theme  at  a  more  moderate  pace,  3-2. 
The  graceful  flute  and  clarinet  passages  again  appear.  There  is  a 
crescendo,  and  the  second  principal  theme  in  its  complete  form 
returns  at  the  original  pace.  The  pace  quickens,  and  the  transi- 
tional theme  hovers  above  the  initial  sombre  theme,  which  repeats 
itself  in  an  ascending  progression.  This  is  a  figure  of  a  descending 
fifth,  with  a  rhythm  like  that  of  the  first  cell  in  the  second  principal 
theme,  and  the  return  of  this  theme  is  expected,  but  the  character- 
istic rhythm  of  the  transitional  motive  is  insistent,  and  leads  sud- 
denly to  the  conclusion. 

II.  Moderement  lent.  D-flat  major,  6-4.  The  second  movement 
begins  with  an  announcement  by  the  first  violins  of  the  second 
principal  theme  (descending  fourth).  The  bass  clarinet  sings  the 
rest  of  the  motive,  which  is  taken  up  by  the  strings.  These  first 
measures  prepare  the  re-entrance  of  the  same  theme  under  a  form 
(6-4)  already  used  in  the  first  movement.  A  new  figure  appears, 
which  will  be  found  in  the  Finale.  The  development  brings  a  modu- 
lation to  E  major,  and  harps  give  out  a  strongly  rhythmed  motive 
in  that  tonality.  This  motive  will  be  employed  in  the  scherzo,  and 
the  dotted,  characteristic  rhythm  is  now  kept  up,  while  the  oboe, 
then  the  clarinet,  and  also  other  instruments  sing  in  turn  an  ex- 
pressive theme,  which  might  be  taken  at  first  for  a  commentary 
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on  the  initial  sombre  motive,  but  the  conclusion  of  it  is  the  first 
new  theme  of  this  movement,  which  in  turn  is  a  prolongation  of  the 
theme  (64)  of  the  first  movement.  The  music  grows  more  brilliant, 
and  this  last-named  motive  appears  in  A  major  (violins  and  violas), 
also  the  first  new  theme  of  this  movement  (small  trumpet).  The 
strongly  rhythmed  theme  reappears,  as  also  the  more  expressive  mo- 
tive in  the  tonic.  There  is  use  of  these  various  musical  thoughts 
before  the  conclusion  begins.  The  strongly  rhythmed  theme  is  given 
out  by  the  trombones,  then  by  wood-wind  instruments,  and  the 
familiar  theme  of  the  first  movement  is  sung  by  the  clarinet. 

III.  Modere.  I)  minor,  24.  A  solo  viola  chants  a  theme  of 
archaic  character,  which  reminds  one  of  some  old  legend's  air.  The 
flute  hints  at  the  strongly  rhythmed  theme  of  the  preceding  move- 
ment, but  the  archaic  tune  is  developed  and  interrupted  suddenly 
by  the  horns  proclaiming  the  initial  theme,  sadly  changed  and  of 
greatly  diminished  importance.  This  initial  theme,  with  hurried 
pace,  persists  in  triplets  shortened  more  and  more.  There  is  a 
fantastic  whirlwind  in  the  strings,  and  above  it  a  bold  theme  is 
given  out  by  the  wood-wind.  The  strongly  rhythmed  theme  appears 
almost  immediately  afterward,  and  is  added  to  the  whirling  triplets. 
There  is  a  comparative  lull,  and  the  bold  theme  is  now  given  out  at 
length  by  the  small  trumpet,  after  which  there  is  an  orchestral 
explosion.  Then  the  archaic  tune  appears,  rhythmed  curiously  in 
3-8,  "after  the  manner  of  a  pantomimic  dance,"  and  played  by  flutes 
and  then  bassoons ;  harp  harmonics  and  the  triangle  give  additional 
color  to  this  episode.  The  development  of  this  theme  is  twice  inter- 
rupted by  the  union  of  the  strongly  rhythmed  theme  (basses)  and 
the  bold  theme,  but  it  keeps  on  only  to  give  way  to  the  appearance 
in  canon  of  the  bold  theme,  first  in  the  strings,  then  in  the  brass  ff. 
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After  this  climax  the  archaic  tune  returns,  2-8,  and  a  rallentando 
leads  to  reappearance  of  this  theme  in  its  original  form. 

IV.  Introduction,  Fugue,  et  Finale.  The  general  form  of  this 
last  movement  is  that  of  a  rondo  preceded  by  an  introduction  in 
two  parts  (introduction  and  fugue).  In  the  introduction  to  the 
fugue  all  the  chief  thematic  ideas  of  the  preceding  movements  are 
recalled  one  by  one,  either  by  solo  instruments  or  by  groups  of 
instruments. 

The  subject  of  the  fugue  is  the  expressive  theme  first  sung  by 
the  oboe  in  the  second  movement,  but  now  the  theme  is  lengthened 
by  an  ascending  arabesque,  in  which  the  characteristic,  ascending 
curve  of  the  second  chief  theme  of  the  work  is  recognized.  The  final 
association  of  the  two  themes,  already  hinted  at  the  beginning  of 
the  second  movement  by  the  appearance  of  a  figure  common  to  them 
both,  is  now  frankly  declared.  This  subject,  persisting  to  the  end 
of  the  fugue,  brings  in  a  lively  movement,  5-4,  the  true  Finale.  The 
oboe  sings  the  first  new  theme  of  the  second  movement,  which 
is  developed  in  company  with  the  fugue  subject.  The  instrumental 
complications  become  more  elaborate.  The  strongly  rhythmed  theme 
presents  itself,  and  then  a  brand-new  motive  appears,  interrupted 
by  echoes  of  the  archaic  melody.  This  new  theme  prepares  the 
return  of  the  initial  motive,  which  strengthens  itself  in  canon  form. 
The  fugue  subject  creeps  about  the  whole  orchestra,  while  a  more 
aggressive  form  of  the  often  used  theme  of  the  second  movement 
soars  above.  The  brand-new  theme  returns,  and  once  more  ushers 
in  the  initial  theme  in  the  bass,  while  the  second  chief  or  cyclic 
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theme  is  announced  above.  This  is  the  final  struggle  of  the  two. 
The  fugue  subject  soon  reappears,  and  leads  to  a  brilliant  burst  of 
the  whole  orchestra.  The  second  chief  or  cyclic  theme  is  then  used 
as  a  broadly  proportioned  choral,  whose  bass  is  the  initial  theme, 
now  subdued  and  definitely  associated  with  the  triumph  of  the 
second  theme.  This  triumph  is  thrice  proclaimed  in  the  peroration, 
and,  between  the  proclamations,  the  archaic  theme,  with  its  charac- 
teristic initial  fifth,  is  heard  in  the  wood-wind. 

The  foregoing  analysis  is  based  on  the  articles  by  Mr.  Calvoco- 
ressi;  for,  since  he  is  acquainted  intimately  with  d'Indy's  musical 
life  and  purposes,  his  articles  concerning  this  composer  have  more 
than  ordinary  authority. 


Concerto  for  Violin,  A  minor,  No.  22  (Letter  B). 

Giovanni  Battista  Viotti 

(Born   at   Fontanetto   in   Piedmont.   Italy,   May   23,   1753;    died   at  London, 

March  3,  1824.) 

Viotti,  "the  father  of  modern  violin  playing,"  pupil  of  Pugnani, 
and  one  of  the  most  important  composers  for  the  violin,  wrote 
twenty-nine  concertos.  The  greater  number  of  the  first  twenty 
were  composed  in  Paris;  the  last  nine,  which  bear  letters  of  the 
alphabet,  were  composed  in  England  and  first  published  in  London. 
No  one  knows  who  taught  Viotti  composition. 

He  visited  London  in  1792,  and  in  1793  settled  there,  remaining 
until  1798,  when,  absurdly  charged  with  treasonable  speech,  he 
was  ordered  to  leave  England.  He  was  permitted  to  return  in  1801. 
In  1813  he  took  an  active  interest  in  the  formation  of  the  Phil- 
harmonic Society.  Concerning  his  adventurous  life  as  virtuoso, 
composer,  conductor,  wine  merchant,  director  of  the  Paris  Ope>a, 
see  Arthur  Pougin's  "Viotti  et  Pficole  moderne  de  Violin"  (Paris, 
1888).  This  biography  contains  a  thematic  catalogue  of  his  violin 
concertos,  violin  sonatas,  duos,  and  other  works  for  violins,  trios, 


G.  SCHIRMER,  INC 


Publishers  of 
Symphonic  Music 


THREE  EAST  FORTY-THIRD  STREET 
NEW  YORK 


14 


quartets,  pianoforte  concertos,  pianforte  sonatas,  music  for  violon- 
cello, and  songs. 

Some  say,  apparently  without  just  cause,  that  Cherubini  scored  the 
accompaniment  of  the  twenty-second  concerto.  Cherubini  and  Viotti 
lodged  together  in  Paris  for  six  years,  but  this  concerto  was  com- 
posed in  London. 

Contemporaries  of  Viotti  say  that  his  playing  was  "grand,  impos- 
ing, full-toned,  amazing  by  reason  of  its  verve  and  its  variety." 

The  twenty-second  concerto  is  in  three  movements:  Moderato, 
A  minor,  4-4 ;  Adagio,  E  major  4-4 ;  Agitato  assai,  A  minor,  2-4.  It 
is  in  the  traditional  form,  and  requires  no  analysis. 


"La  Grande  Paque  Russe"  ("The  Russian  Easter")  ;  Overture  on 
Themes  of  the  Russian  Church,  Op.  36. 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;  died  at 

Petrograd,  June  21,  1908.) 

Rimsky-Korsakoff  wrote  this  overture  in  1888.  It  was  not  pub- 
lished until  1890. 

The  score,  dedicated  to  the  memory  of  Moussorgsky  and  Borodin, 
calls  for  these  instruments:  three  flutes  (the  third  interchangeable 
with  a  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 

*  This   date   is   given   in   the    catalogue   of   Belai'eff,    the   Russian    publishing-house. 
One  or  two  music  lexicons  give  May  21. 
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two  trumpets,  three  trombones,  bass  tuba,  three  kettledrums,  Glock- 
enspiel, triangle,  cymbals,  bass  drum,  tam-tam,  harp;  first  violins, 
20-12;  second  violins,  18-10;  violas,  14-8;  violoncellos,  12-8;  double- 
basses,  10-6. 

A  programme  in  Russian  and  French  is  printed  on  a  fly-leaf  of 
the  score:  two  verses  from  Psalm  LXVIL,  six  verses  from  the  six- 
teenth chapter  of  the  Gospel  according  to  Mark,  and  further  matter 
written  by  the  composer.  The  Biblical  quotations  are  given  in  the 
old  Slavonic  tongue,  which  is  still  used  in  the  Russian  liturgy. 
Rimsky-Korsakoff's  part  of  the  programme  is  in  modern  Russian. 
The  French  version  of  Psalm  LXVIL  states  that  it  is  a  translation 
of  the  Septuagint  adopted  by  the  Russian  Church;  this  Psalm 
therein  is  numbered  LXVIL  In  the  King  James  English  version  it 
is  LXVIII. 

Let  God  arise,  let  his  enemies  be  scattered : 

Let  them  also  that  hate  him,  flee  before  him. 

As  smoke  is  driven  away,  so  drive  them  away : 

As  wax  melteth  before  the  fire, 

So  let  the  wicked  perish  at  the  presence  of  God. — Psalm  LXVII. 

And  when  the  Sabbath  was  past,  Mary  Magdalene,  and  Mary  the  mother 
of  James,  and  Salome,  had  bought  sweet  spices,  that  they  might  come  and 
anoint  him.  And  very  early  in  the  morning,  the  first  day  of  the  week,  they 
came  unto  the  sepulchre  at  the  rising  of  the  sun :  And  they  said  among  them- 
selves, Who  shall  roll  us  away  the  stone  from  the  door  of  the  sepulchre?  (And 
when  they  looked,  they  saw  that  the  stone  was  rolled  away)  for  it  was  very 
great.  And  entering  into  the  sepulchre,  they  saw  a  young  man  sitting  on  the 
right  side,  clothed  in  a  long  white  garment ;  and  they  were  affrighted.  And  he 
saith  unto  them,  Be  not  affrighted :  ye  seek  Jesus  of  Nazareth,  which  was 
crucified :  he  is  risen. — St.  Mark,  XVI. 

And  (he  joyful  tidings  were  spread  abroad  all  over  the  world,  and  they 
who  hated  Him  fled  before  Him,  vanishing  like  smoke. 

"Resurrexit !"  sing  the  choirs  of  Angels  in  heaven,  to  the  sound  of  the 
Archangels'  trumpets  and  the  fluttering  of  the  wings  of  the  Seraphim.  "Resur- 
rexit !"  sing  the  priests  in  the  temples,  in  the  midst  of  clouds  of  incense,  by 
the  light  of  innumerable  candles  to  the  chiming  of  triumphant  bells. 

The  overture  begins  with  an  Introduction  (Lento  mystico,  D 
minor,  5-2  time)  in  which  a  melody  of  the  Russian  Church  is  given 
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to  the  wood-wind.  The  strings  take  it  up.  A  cadenza  for  the  solo 
violin  leads  to  a  section  in  which  the  solo  violoncello  repeats  a 
phrase.  The  opening  chant  is  now  given  to  the  trombones.  Strings 
answer  antiphonally.  The  solo  violin  has  another  cadenza,  Andante 
lugubre,  sempre  alia  breve.    A  portion  of  the  chant  is  developed. 

The  main  body  of  the  overture,  Allegro  agitato,  D  minor,  2-2, 
begins  with  the  exposition  and  development  of  the  first  theme, 
which  is  taken  from  the  ecclesiastical  melody  of  the  Introduction, 
first  in  the  strings  and  clarinet,  then  in  a  steadily  fuller  orchestra. 
The  second  theme,  Poco  piu  sostenuto  e  tranquillo,  E  minor,  is  al- 
lotted to  the  violins  (two  of  them  in  altissimo  play  harmonics) 
against  repeated  chords  in  the  wood- wind  and  a  triplet  figure  for  the 
harp.  A  call  is  sounded  by  horns  and  trumpets.  A  new  section 
follows  with  much  work  for  percussion  instruments.  "Note  the  imi- 
tation of  a  deep-toned  bell  in  the  gong.'7  There  is  a  church-like 
return  of  the  second  theme  in  the  wood-wind,  and  then  a  recitative, 
Maestoso,  for  the  trombone,  accompanied  by  sustained  harmonies 
for  the  violoncellos  and  double-basses.  The  first  theme  reappears. 
There  is  the  customary  recapitulation  section,  more  extended,  with 
very  different  instrumentation.  The  coda  is  long.  At  the  end  the 
second  theme  is  sounded  vigorously  by  trombones  and  lower  strings. 

When  the  overture  was  played  in  1897  Mr.  Apthorp  wrote:  aAs 
far  as  this  overture  can  be  considered  to  adhere  to  the  traditional 
form,  its  form  is  that  of  the  sonatina,  rather  than  of  the  sonata; 
there  is  no  free  fantasia  proper.  But  the  development  assumes, 
from  the  beginning,  so  much  of  the  character  of  working-out  that 
the  form  loses  whatever  of  elementary  simplicity  might  be  taken  to 
be  implied  in  the  term  sonatina,  Upon  the  whole  the  development 
is  very  free." 

*     * 

Rimsky-Korsakoff  studied  at  the  Naval  Institute  in  Petrograd, 

which  he  entered  in  1856.    Even  then  he  gave  much  time  to  music. 

He  studied  the  violoncello  with  Ulich  and  the  pianoforte  with  Fedor 

Kanille.     He  was  an  officer  in  the  marine  service  of  Russia  until 
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1873,  according  to  some  biographers,  but  a  contributor  to  Musical 
America,  who  talked  with  Bimsky-Korsakoff,  says  that  the  resigna- 
tion took  place  in  1868.  The  composer  gave  this  account  of  his  ad- 
ventures in  the  United  States  during  a  three  years'  cruise  (1862-65)  : 
"I  arrived  in  New  York  on  the  Cruiser  Almas  in  October,  1863,  and 
remained  until  April,  1864,  for  the  reason  that  the  political  friction 
between  England  and  Russia  was  so  acute  that  a  war  was  expected 
at  any  moment.*  We  were  afraid  of  being  held  up  by  the  English 
fleet  and  therefore  decided  to  spend  the  Winter  in  the  New  World. 
While  in  New  York  I  was  anxious  to  hear  something  of  the  original 
American  national  music,  the  war  songs  and  dances  of  the  Indians, 
but  all  my  efforts  in  this  respect  failed,  because  no  one  knew  any- 
thing about  Indian  music.  While  sightseeing  at  Niagara  I  was  told 
that  not  far  from  the  Hudson  River,  along  which  we  made  the  trip 
on  a  steamer,  were  Indian  reservations,  and  at  once  I  decided  to 
visit  them  with  a  certain  Mr.  Thompson  from  New  York,  whom  I 
had  met  several  weeks  previously  and  who  was  hospitable  enough  to 
yield  to  my  request.  The  reservation  of  the  Indians  was  a  consid- 
erable distance  from  the  stopping  place  of  the  steamer,  so  that  we 
made  a  trip  of  a  day  on  a  coach  to  our  destination.  But  all  we  got 
for  our  troubles  was  the  music  of  an  Indian  war  dance,  which 
served  as  a  suggestion  for  the  ballet  of  my  first  opera,  'Maid  of 
Pskoff,'  which  I  started  to  write  in  New  York. 

"It  was  the  time  of  the  American  Civil  War  and  there  was  little 
social  life  in  New  York  and  still  less  of  interesting  music.  However, 
the  leisure  we  had  in  America  gave  me  an  opportunity  to  start  my 
operatic  activity.  I  wrote  the  sketch  of  the  three  first  scenes  of  the 
'Maid  of  Pskoff'  in  America  and  the  rest  I  wrote  two  years  after  I 
arrived  in  Petrograd.  Moussorgsky  and  Balakireff  were  the  only 
people  to  whom  I  read  the  first  parts,  and  on  the  latter's  suggestion 
I  changed  it  considerably  from  the  original." 

He  wrote  his  first  symphony,  the  first  written  in  Russia,  according 

*  The  statement  has  often  been  made  that  Russian  warships  were  sent  to  New 
York  as  an  act  of  friendliness  towards  the  North  and  a  warning  to  England  and  France, 
— Ed. 
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to  Kiemann's  Musik-Lexicon,  when  he  was  a  midshipman.  (Others 
give  the  date  1865.)  It  was  in  1861  that  he  began  the  serious  study 
of  music  with  Mily  Balakireff.  He  was  one  of  the  group — Borodin, 
Moussorgsky,  Cui,  were  the  others — who,  under  Balakireff,  founded 
the  modern  Russian  school.  His  first  symphony  was  performed  in 
1865.  It  was  written  in  that  year  and  composed  "in  the  same  strict 
national  Russian  spirit  as  his  opera,  'Maid  of  PskoftV  As  his  opera 
pictured  Ivan  the  Terrible  in  a  true  but  shocking  light  it  was  consid- 
ered unsuitable  for  the  Imperial  Opera,  while  the  private  opera 
companies  in  Moscow  and  in  the  provinces  were  afraid  to  accept 
what  might  be  prohibited  by  the  police."  In  1868  he  composed 
"Antar,"  and  until  1871  studied  and  supported  himself  by  giving 
music  lessons.  We  quote  again  from  Musical  America:  "This  was 
the  most  adventurous  period  of  my  life.  Associating  with  students, 
workingmen,  poor  artists  and  vagabonds,  I  learned  the  very  depths 
of  human  miseries  and  got  the  first  impulse  of  my  best  creations.  I 
learned  to  realize  the  power  of  legends  and  fairy  tales  and  these 
became  the  subjects  of  my  later  operas.  When,  in  1871,  Mr. 
Azatchevsky  was  appointed  director  of  the  Imperial  Conservatory 
he  came  to  me  with  a  proposition  to  be  a  professor  of  instrumental 
music  and  the  conductor  of  the  orchestra  class.*  I  was  so  surprised 
at  such  a  proposal  that  I  did  not  believe  in  it,  taking  it  for  a  mere 
joke,  for  I  had  no  practical  training  for  such  a  position,  nor  had  I 

*  The  biographers  say  that  he  was  appointed  "professor  of  composition"  in  1871. — Ed. 
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any  documents  as  to  mv  ability  excepting  my  two  symphonies  and 
the  unproduced  opera.  I  told  Balakireff  and  Moussorgsky,  however, 
and  both  advised  me  to  accept  the  offer  at  once,  for  it  would  not  only 
give  me  standing  but  make  me  independent  in  a  material  sense. 
This  proved  to  be  good  advice  and  thus  I  became  a  scholar  in  music." 

He  was  inspector  of  the  marine  bands  from  1873  to  1884,  director 
of  the  Free  School  of  Music  from  1874  to  1887  and  conductor  of 
concerts  at  this  institution  until  1881,  assistant  conductor  in  1883 
of  the  Imperial  Orchestra ;  from  1886  till  about  1901  he  was  one  of 
the  conductors  of  the  Russian  Symphony  Concerts,  afterwards  led  by 
Liadoff  and  Glazounoff.  He  conducted  two  Russian  concerts  at  the 
Trocadero,  June  22,  29,  at  the  Paris  Exhibition  of  1889;  and  he 
conducted  in  the  Netherlands.  His  thirty-fifth  jubilee  as  a  com- 
poser was  celebrated  with  pomp  and  circumstance  at  Petrograd, 
December  8,  1900,  and  at  Moscow,  January  1,  1901. 

Rimsky-Korsakoff  married  in  1873  Nadedja  Mcholaevna  Pour- 
gold,  a  pianist  of  distinction,  an  arranger  of  orchestral  scores  for 
the  pianoforte,  a  fascinating  woman  then  twenty  years  old. 

On  March  19,  1905,  Rimsky-Korsakoff  was  dismissed  from  the 
Conservatory  of  the  Imperial  Society  of  Russian  Music.  He  had 
written  an  open  letter  to  the  director  of  the  Conservatory  protesting 
against  the  intrusion  of  an  armed  force,  against  the  reopening  of 
the  classes  contrary  to  the  advice  of  the  "Artistic  Council,"  and 
against  the  dilettantism  which  rules  absolutely  the  affairs  of  the 
Conservatory.  The  only  member  of  the  directorial  Committee  who 
had  by  nature  and  training  a  right  to  his  office,  Jean  Persiany,  im- 
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mediately  resigned  after  Rinisky-Korsakoff  was  ejected.  The  teach- 
ers Glazounoff,  Liadoff,  Bluinenfeld,  Verjbielovitck,  and  others,  sev- 
ered their  connection  with  the  Conservatory.  Letters  of  protesta- 
tion against  the  treatment  of  Binisky-Korsakoff  were  sent  from  the 
chief  European  cities.  The  Russian  journals  attacked  savagely  the 
Directorship.  When  a  new  opera  by  Rinisky-Korsakoff,  "Kotschei," 
was  produced  in  Petrograd  at  the  Theatre-du-Passage,  March  27. 
with  an  orchestra  made  up  of  students  who  had  struck  for  some 
weeks  and  with  Glazounoff  as  leader,  the  tribute  paid  Rimsky- 
Korsakoff  by  musicians,  journalists,  writers,  artists,  was  memor- 
able, nor  were  the  police  able  to  put  an  end  to  the  congratulatory 
exercises  which  followed  the  performance.  For  a  full  account  of 
all  these  strange  proceedings  see  the  article  written  by  R.  Aloys 
Mooser  and  published  in  the  Courrier  Musical  (Paris),  November  1, 
1905.  In  the  fall  of  1905  Glazounoff  was  elected  director  of  the 
Conservatory  and  Rinisky-Korsakoff  was  reinstated. 

In  1907  Rimsky-Korsakoff  was  present  at  the  "Five  Historical 
Russian  Concerts"  at  Paris  (May  16,  19,  23,  26,  30),  when  his 
"Chrismas  Night"  symphonic  poem,  Prelude  and  two  songs  from 
"Snegourotchka,"  "Tsar  Saltan"  suite,  and  the  submarine  scene 
from  the  opera  "Sadko"  were  performed,  and  he  then  conducted  his 
works.  (The  regular  conductors  of  the  series  were  Messrs.  Nikisch 
and  Chevillard.)  In  the  fall  of  1907  he  was  chosen  corresponding 
member  of  the  Academie  des  Beaux- Arts,  to  take  the  place  vacated 
by  the  death  of  Grieg. 

The  contributor  to  Musical  America  also  wrote   that   Rimsky- 
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Korsakoff  usually  spent  his  winters  in  Petrograd  and  his  summers 
somewhere  in  the  country. 

"The  estates  of  his  father  at  Tihwin,  which  faced  an  old  historic 
convent,  were  always  a  place  of  rest  and  inspiration  to  him.  Al- 
though he  became  more  academic  in  his  middle  age,  at  the  time  when 
Tschaikowsky's  example  somehow  influenced  him,  yet  in  his  later 
years  he  came  back  to  the  views  of  his  youth  and  admitted  that 
Balakireff  and  Moussorgsky  were,  after  all,  superior  to  Tschai- 
kowsky  and  Kubinstein.  When,  in  1906,  I  met  him  for  the  last  time, 
he  told  me  of  his  great  love  of  rural  life  and .  admiration  of  the 
example  of  Tolstoy : — 

"  'If  I  had  been  younger  I  would  not  have  had  anything  to  do 
with  this  commercial  civilization,'  he  said.  'I  despise  it,  for  it  ruins 
genius  and  debases  the  human  race.  It  grieves  me  that  my  creations 
are  sold  for  money  to  those  who  can  afford  to  pay  but  must  remain 
a  closed  book  to  the  masses,  simply  because  they  are  slaves  of  politi- 
cal or  economic  conditions.' " 


*     * 


Tschaikowsky  wrote  to  Rimsky-Korsakoff  in  1886  (November  11)  : 
"I  must  add  that  your  'Spanish  Caprice'  is  a  colossal  masterpiece 
of  instrumentation  *  and  you  may  regard  yourself  as  the  greatest 
master  of  the  present  day." 

Tschaikowsky's  admiration  for  his  colleague  was,  however,  a 
plant  of  slow  growth.  He  wrote  to  Mrs.  von  Meek,  in  a  letter 
dated  San  Kemo,  January  5,  1878 :  "All  the  young  composers  of 
Petrograd  are  very  talented,  but  they  are  frightfully  self-conceited, 
and  are  infected  by  the  truly  amateurish  conviction  that  they  tower 
high  above  all  other  musicians  in  the  world.  Rimsky-Korsakoff  is 
(of  late  years)  an  exception.  He  is  truly  a  self-taught  composer, 
as  the  others,  but  a  mighty  change  was  wrought  in  him  some  time 
ago.  This  man  is  by  nature  very  serious,  honorable,  conscientious. 
As  a  youth  he  was  told  in  a  society  which  first  assured  him  that 

*  These  words  are  italicized  in  the  original  letter. — Ed. 
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he  was  a  genius,  and  then  persuaded  him  not  to  study,  that  school- 
ing killed  inspiration,  withered  creative  force,  etc.  This  he  believed 
at  first.  His  first  compositions  showed  a  conspicuous  talent,  wholly 
devoid  of  theoretic  education.  In  the  circle  in  which  he  moved 
each  one  was  in  love  with  himself  and  the  others.  Each  one  strove 
to  imitate  this  or  that  work  which  came  from  the  circle  and  was 
stamped  by  it  as  distinguished.  As  a  result  the  whole  circle  fell 
into  narrow-mindedness,  impersonality,  and  affectation.  Korsakoff 
is  the  only  one  of  them  who  about  five  years  ago  came  to  the  con- 
viction that  the  ideas  preached  in  the  circle  were  wholly  unfounded ; 
that  the  scorn  of  school  and  classical  music  and  the  denial  of  au- 
thorities and  master-works  were  nothing  less  than  ignorance.  I 
still  have  a  letter  of  that  period  which  much  moved  and  impressed 
me.  Rimsky-Korsakoff  was  in  doubt  when  he  became  aware  of  so 
many  years  passed  without  advantage  and  when  he  found  himself 
on  a  road  that  led  nowhere.  He  asked  himself :  'What  shall  I  then 
do  V  It  stood  to  reason  he  must  learn.  And  he  began  to  study  with 
such  fervor  that  school-technic  was  soon  for  him  something  in- 
dispensable. In  one  summer  he  wrote  a  mass  of  contrapuntal 
exercises  and  sixty-four  fugues,  of  which  I  received  ten  for  exami- 
nation. The  fugues  were  flawless,  but  I  noticed  even  then  that  the 
reaction  was  too  violent.  Rimsky-Korsakoff  had  jumped  suddenly 
from  contempt  for  the  school  into  worship  of  musical  technic.  A 
symphony  and  a  quartet  appeared  soon  after ;  both  works  are  full 
of  contrapuntal  tricks,  and  bear — as  you  justly  say — the  stamp 
of  sterile  pedantry.    He  has  now  arrived  at  a  crisis,  and  it  is  hard 


For  Advertising  Space  In  Baltimore  and 
Washington  Programmes  of  the  Boston 
Symphony  Orchestra,  address  Moses 
Advertising  Service,  Munsey  Building, 
Baltimore,    Md. 


27 


to  predict  whether  he  will  work  his  way  till  he  is  a  great  master  or 
whether  he  will  be  lost  amid  hair-splitting  subtleties." 

It  should  be  remembered  that  this  was  written  before  the  teacher 
of  Glazounoff  had  composed  his  "Scheherazade,"  his  "Capriccio 
Espagnol,"  and  his  better  operas.  Tschaikowsky  in  later  years 
showed  the  warmest  appreciation  for  his  colleague  and  his  works.  He 
wrote  in  his  diary  of  1887 :  "I  read  Korsakoff's  'Snegourotckka,'  * 
and  was  enchanted  by  his  mastery ;  I  even  envied  him,  and  I  should 
be  ashamed  of  this." 

Tschaikowsky  first  became  acquainted  with  compositions  by 
Kimsky-Korsakoff  when  he  visited  Petrograd  in  1867  and  made 
his  first  public  appearance  as  a  conductor  at  a  concert  in  aid  of 
the  famine  fund  (March  2).  He  led  the  Dances  from  his  own  "Voye- 
vode,"  and  Rimsky-Korsakoff's  "Serbian"  Fantasia  was  on  the  pro- 
gramme. Early  in  1871  Balakireff  wrote  Tschaikowsky  that  Mme. 
Rimsky-Korsakoff  (Nadedja  Pourgold)  had  scratched  out  certain 
chords  in  the  manuscript  score  of  Tschaikowsky's  "Romeo  and 
Juliet"  overture  fantasia,  sent  to  Balakireff  for  criticism,  "with 
her  own  fair  hands,  and  wants  to  make  the  pianoforte  arrangement 
en  pianissimo."  (In  the  final  arrangement  the  composer  omitted 
these  chords.) 

In  1872  Tschaikowsky,  visiting  Petrograd  again,  met  frequently 
the  members  of  the  "Invincible  Band,"  and  it  is  said  that  under 
their  influence  he  took  a  little  Russian  folk-song  as  the  subject  of 
the  finale  of  the  Second  Symphony.  "At  an  evening  at  the  Rimsky- 
Korsakoff's,"  he  wrote,  "the  whole  party  nearly  tore  me  to  pieces, 
and  Mme.  Korsakoff  implored  me  to  arrange  the  Finale  for  four 
hands." 

We  find  Tschaikowsky  writing  to  Rimsky-Korsakoff  from  Moscow, 
September  22,  1875 :  "Thanks  for  your  kind  letter.  You  must  know 
how  I  admire  and  bow  down  before  your  artistic  modesty  and  your 
great   strength   of   character!     These   innumerable   counterpoints, 

*  "The  Snow  Maiden,"  a  fantastic  opera  in  a  prologue  and  four  acts,  book  based  on 
a  poem  by  Ostrowski,  music  by  Rimsky-Korsakoff,  was  produced  at  Petrograd  in  March, 
1882.     It  was  performed  at  Paris,  May  22,  1908,  at  the  Op§ra-Comique. 
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these  sixty  fugues,  and  all  the  other  musical  intricacies  which  you 
have  accomplished, — all  these  things  from  a  man  who  had  already 
produced  a  'Sadko'  eight  years  previously, — are  the  exploits  of  a 
hero.  I  want  to  proclaim  them  to  all  the  world.  I  am  astounded, 
and  do  not  know  how  to  express  all  my  respect  for  your  artistic 
temperament.  How  small,  poor,  self-satisfied,  and  naive  I  feel  in 
comparison  with  you!  I  am  a  mere  artisan  in  composition,  but 
you  will  be  an  artist,  in  the  fullest  sense  of  the  word.  I  hope  you 
will  not  take  these  remarks  as  flattery.  I  am  really  convinced 
that  with  your  immense  gifts — and  the  ideal  conscientiousness  with 
which  you  approach  your  work — you  will  produce  music  that  must 
far  surpass  all  which  so  far  has  been  composed  in  Russia.  I  await 
your  ten  fugues  with  keen  impatience.  As  it  will  be  almost  im- 
possible for  me  to  go  to  Petrograd  for  some  time  to  come,  I  beg  you 
to  rejoice  my  heart  by  sending  them  as  soon  as  possible.  I  will 
study  them  thoroughly  and  give  you  my  opinion  in  detail.  ...  I 
should  very  much  like  to  know  how  the  decision  upon  the  merits  of 
the  (opera)  scores  will  go.  I  hope  you  may  be  a  member  of  the 
committee.  The  fear  of  being  rejected — that  is  to  say,  not  only 
losing  the  prize,  but  with  it  all  possibility  of  seeing  my  'Vakoula' 
performed — worries  me  very  much." 

He  wrote  to  Rimsky-Korsakoff,  November  24  of  the  same  year, 
about  a  pianoforte  arrangement  of  his  second  quartet  by  Mme. 
Rimsky-Korsakoff,  and  ended :  "A  few  days  ago  I  had  a  letter  from 
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Billow,  enclosing  a  number  of  American  press  notices  of  my  piano- 
forte concerto.*  The  Americans  think  the  first  movement  suffers 
from  'the  lack  of  a  central  idea  around  which  to  assemble  such  a 
host  of  musical  fantaisies,  which  make  up  the  breezy  and  ethereal 
whole.'  The  same  critic  discovered  in  the  finale  'syncopation  on  the 
trills,  spasmodic  interruptions  of  the  subject,  and  thundering  octave 
passages'!  Think  of  what  appetites  these  Americans  have:  after 
every  performance  Btilow  was  obliged  to  repeat  the  entire  finale! 
Such  a  thing  could  never  happen  here."  The  next  month  Rimsky- 
Korsakoff  answered :  "I  do  not  doubt  for  a  moment  that  your  opera 
will  carry  off  the  prize.  To  my  mind  the  operas  sent  in  bear  witness 
to  a  very  poor  state  of  things  as  regards  music  here.  .  .  .  Except 
your  work,  I  do  not  consider  there  is  one  fit  to  receive  the  prize 
or  to  be  performed  in  public." 

Tschaikowsky  wrote  to  his  colleague,  October  11,  1876 :  "I  know 
how  your  quartet  improves  on  acquaintance.  The  first  movement 
is  simply  delicious  and  ideal  as  to  form.  It  might  serve  as  a  pat- 
tern of  purity  of  style.  The  andante  is  a  little  dry,  but  just  on  that 
account  very  characteristic — as  reminiscent  of  the  days  of  powder 
and  patches.  The  scherzo  is  very  lively,  piquant,  and  must  sound 
well.  As  to  the  finale,  I  freely  confess  that  it  in  no  wise  pleases  me, 
although  I  acknowledge  that  it  may  do  so  when  I  hear  it,  and  then 
I  may  find  the  obtrusive  rhythm  of  the  chief  theme  less  frightfully 

*  It  will  be  remembered  that  the  first  performance  of  Tschaikowsky's  pianoforte 
concerto  in  B-flat  minor  was  by  von  Biilow  at  Boston,  October  25,  1875,  in  Music  Hall. 
Mr.  Lang  conducted  the  orchestra,  which  was  a  small  one.  There  were  only  four  first 
violins. — Ed. 
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unbearable.  I  consider  you  are  at  present  in  a  transition  period, 
in  a  stage  of  fermentation ;  and  no  one  knows  what  you  are  capable 
of  doing.  With  your  talents  and  your  character  you  may  achieve 
immense  results.  As  I  have  said,  the  first  movement  is  a  pattern 
of  virginal  purity  of  style.  It  has  something  of  Mozart's  beauty 
and  unaffectedness."  This  was  the  String  Quartet  in  F  major, 
Op.  12. 

We  have  quoted  these  excerpts  to  show  Tschaikowsky's  opinion 
of  Rimsky-Korsakoff  and  his  works  before  he  wrote  to  Mrs.  von 
Meek  his  famous  characterization  of  the  "Invincible  Band." 

He  wrote  to  Rimsky-Korsakolf  afterwards  from  Maidanovo, 
April  IS,  1885:  "Since  I  saw  you  last  I  have  had  so  much  to  get 
through  in  a  hurry  that  I  could  not  spare  time  for  a  thorough  re- 
vision of  your  primer."  This  was  Rimsky-Korsakoff's  Treatise  on 
Harmony  (translated  into  German  by  Hans  Schmidt).  The  original 
edition  was  published  in  1886 ;  the  third,  in  Russian,  in  1893.  "But 
now  and  again  I  cast  a  glance  at  it,  and  jotted  down  my  remarks 
on  some  loose  sheets.  To-day,  having  finished  my  revision  of  the 
first  chapter,  I  wanted  to  send  you  these  notes,  and  read  them 
through  again.  Then  I  hesitated:  should  I  send  them  or  not?  All 
through  my  criticism  of  your  book  ran  a  vein  of  irritation,  a  grudg- 
ing spirit,  even  an  unintentional  suspicion  of  hostility  towards  you. 
I  was  afraid  the  mordant  bitterness  of  my  observations  might  hurt 
your  feelings.  Whence  this  virulence?  I  cannot  say.  I  think  my 
old  hatred  of  teaching  harmony  crops  up  here, — a  hatred  which 
partly  springs  from  a  consciousness  that  our  present  theories  are 
untenable,  while  at  the  same  time  it  is  impossible  to  build  up  new 
ones,  and  partly  from  the  peculiarity  of  my  musical  temperament, 
which  lacks  the  power  of  imparting  conscientious  instruction.  For 
ten  years  I  taught  harmony,  and  during  that  time  I  loathed  my 
classes,  my  pupils,  my  text-book,  and  myself  as  teacher.  The  read- 
ing of  your  book  reawakened  my  loathing,  and  it  was  this  which 
stirred  up  all  my  acrimony  and  rancour.  .  .  .  Dare  I  hope  that 
you  would  accept  the  position  of  the  Director  of  the  Moscow  Con- 
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servatory,  should  it  be  offered  you?  I  cau  promise  you  beforehand 
so  to  arrange  matters  that  you  would  have  sufficient  time  for  com- 
posing, and  be  spared  all  the  drudgery  with  which  N.  Rubinstein 
was  overwhelmed.  You  would  only  have  the  supervision  of  the 
musical  affairs.  Your  upright  and  ideally  honorable  character, 
your  distinguished  gifts  both  as  artist  and  teacher,  warrant  my 
conviction  that  in  you  we  should  find  a  splendid  Director.  I  should 
consider  myself  very  fortunate,  could  I  realize  this  ideal."  Rimsky- 
Korsakoff  declined  the  offer,  courteously,  but  in  no  uncertain  words. 


* 


Borodin  wrote  of  him  in  1875 :  "He  is  now  working  for  the  Free 
School:  he  is  making  counterpoint,  and  he  teaches  his  pupils  all 
sorts  of  musical  stratagems.  He  is  arranging  a  monumental  course 
in  orchestration,  which  will  not  have  its  like  in  the  world,  but 
time  fails  him,  and  for  the  moment  he  has  abandoned  the  task.  .  .  . 
Many  have  been  pained  to  see  him  take  a  step  backward  and  give 
himself  up  to  the  study  of  musical  archaeology;  but  I  am  not  sad- 
dened by  it,  I  understand  it.  His  development  was  exactly  con- 
trary to  mine:  I  began  with  the  ancients,  and  he  started  with 
Glinka,  Liszt,  and  Berlioz.  After  he  was  saturated  with  their 
music,  he  entered  into  an  unknown  sphere,  which  for  him  has  the 
character  of  true  novelty."  Yet  in  1877  Borodin,  Rimsky-Korsakoff, 
Liadoff,  and  Cui  were  working  together  amicably  on  the  amazing 
"Paraphrases"  for  pianoforte,  which  Liszt  valued  highly  and  to 
which  •  he  contributed ;  and  after  the  death  of  Borodin,  in  1887, 
Rimsky-Korsakoff  undertook  the  revision  and  the  publication  of  his 
friend's  manuscripts.  He  completed,  with  the  aid  of  Glazounoff, 
the  opera  "Prince  Igor"  (Petrograd,  1890),  just  as  he  had  completed 
and  prepared  for  the  stage  Dargomijski's  "Stone  Guest"  (Petrograd, 
1872)  and  Moussorgsky's  "Khovanschtchina"  *  (Petrograd,  1886, 
by  the  Dramatic  Musical  New  Russian  School  which  I  esteem  and 

*  Rimsky-Korsakoff  also  orchestrated  Moussorgsky's  Intermezzo  for  pianoforte  and 
"La  Nuit  sur  le  Mont-Chauve"  (Petrograd,  1886),  played  here  at  a  concert  of  the 
Boston  Orchestral  Club,  Mr.  Longy  conductor,  January  5,  1904. 
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appreciate  with  lively  sympathy.  For  six  or  seven  years  past  at 
the  Grand  Annual  Concerts  of  the  Musical  Association,  over  which 
I  have  the  honor  of  presiding,  the  orchestral  works  of  Kimsky- 
Korsakofl:  and  Borodin  have  figured  on  the  programmes.  Their 
success  is  making  a  crescendo,  in  spite  of  the  sort  of  contumacy  that 
is  established  against  Russian  music.  It  is  not  in  the  least  my  desire 
of  being  peculiar  that  leads  me  to  spread  it,  but  a  simple  feeling 
of  justice,  based  on  my  conviction  of  the  real  worth  of  these 
works  of  high  lineage." 

Liszt's  enthusiasm  was  shared  by  Billow,  who  wrote  to  the  Signale 
in  187S :  uRimsky-Korsakoff  s  'Antar,'  a  programme  symphony  in 
four  movements,  a  gorgeous  tone-picture,  announces  a  tone-poet. 
Would  you  like  to  know  what  I  mean  by  this  expression?  A  tone- 
poet  is  first  of  all  a  romanticist  who,  nevertheless,  if  he  develop 
himself  to  a  genius,  can  also  be  a  classic,  as,  for  example,  Chopin." 


* 
*     * 


Heinrich  Puclor  in  an  essay  "Der  Klang  als  sinnlicher  Reiz  in  der 
modernen  Musick"  (Leipsic,  1900)  wrote:  "Rimsky-Korsakoff  is 
in  truth  the  spokesman  of  modern  music.  Instrumentation  is  every- 
thing with  him ;  one  might  almost  say,  the  idea  itself  is  with  him 
instrumentation.  His  music  offers  studies  and  sketches  in  orches- 
tration which  remind  one  of  the  color-studies  of  the  Naturalists 
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and  the  Impressionists.  He  is  the  Degas  or  the  Whistler  of  Music. 
His  music  is  sensorial,  it  is  nourished  on  the  physical  food  of  sound. 
One  might  say,  to  hit  it  exactly,  though  in  a  brutal  way:  the  hearer 
tastes  in  his  music  the  tone ;  he  feels  it  on  his  tongue." 

An  acute  study  by  Jean  Marnold,  the  learned  and  brilliant  critic 
of  the  Mercure  de  France,  of  the  New  Russian  School,  was  published 
in  that  magazine  (April,  1902)  :  "Of  all  the  Slav  composers,  Rimsky- 
Korsakoff  is  perhaps  the  most  charming  and  as  a  musician  the  most 
remarkable.  He  has  not  been  equalled  by  any  one  of  his  com- 
patriots in  the  art  of  handling  timbres,  in  which  art  the  Russian 
scchool  has  long  been  distinguished.  In  this  respect  he  is  de- 
scended directly  from  Liszt,  whose  orchestra  he  adopted;  from 
whom  he  borrowed  many  old  effects.  His  inspiration  is  sometimes 
exquisite;  the  inexhaustible  transformation  of  his  themes  is  always 
most  intelligent  or  interesting.  As  all  the  other  Russians,  he  sins 
in  the  development  of  ideas  through  the  lack  of  cohesion,  of  sus- 
tained enchainment,  and  especially  through  the  lack  of  true  poly- 
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phony.  The  influence  of  Berlioz  and  Liszt  is  not  less  striking  in  his 
manner  of  composition.  'Sadko'  comes  from  Liszt's  'Ce  qu'on 
entend  sur  la  montagne' ;  'Antar'  and  ' Scheherazade'  at  the  same 
time  from  'Harold'  and  the  'Faust'  Symphony.  The  oriental  monody 
seems  to  throw  a  spell  over  Rimsky-Korsakoff  which  spreads  over 
all  his  works  a  sort  of  'local  color/  underlined  here  by  the  chosen 
subjects.  In  'Scheherazade,'  it  must  be  said,  the  benzoin  of  Arabia 
sends  forth  here  and  there  the  sickening  empyreuma  of  the  pastilles 
of  the  harim.  This  'symphonic  suite'  is  rather  a  triple  rhapsody  in 
the  strict  meaning  of  both  word  and  thing.  One  is  at  first  en- 
raptured, astonished,  amused,  by  the  wheedling  grace  of  the  melo- 
dies, the  fantasy  of  their  metamorphoses,  by  the  dash  of  the  spark- 
ling orchestration;  then  one  is  gradually  wearied  by  the  incessant 
return  of  analogous  effects,  diversely  but  constantly  picturesque. 
All  this  decoration  is  incapable  of  supplying  the  interest  of  an 
absent  or  faintly  sketched  musical  development.  On  the  other  hand, 
in  the  second  and  the  third  movements  of  'Antar,'  the  composer 
has  approached  nearest  true  musical  superiority.  The  descriptive, 
almost  dramatic,  intention  is  realized  there  with  an  unusual  sure- 
ness,  and,  if  the  brand  of  Liszt  remains  ineffaceable,  the  ease  of 
construction,  the  breadth  and  the  co-ordinated  progression  of  com- 
binations mark  a  mastery  and  an  originality  that  are  rarely  found 
among  the  composers  of  the  far  North  and  that  no  one  has  ever 
possessed  among  the  'Five.'  "  * 

See  also  a  study  of  Rimsky-Korsakoff  by  Camille  Bellaigue  ("Im- 
pressions Musicales  et  LittSraires,"  pp.  97-140)  ;  "A  propos  de 
'Scheherazade'  de  Rimsky-Korsakoff,"  by  fimile  Vuillermoz,  in  Le 
Courrier  Musical  (Paris),  February  15,  1905;  Mercure  Musical 
(Paris),  March  15,  1907,  pp.  282-284,  article  by  N.  D.  Bernstein  on 
R.-K.'s  opera,  "Legend  of  the  Invisible  City,"  etc.;  June  15,  1907, 
pp.  652-656,  by  Louis  Laloy ;  Alfred  Bruneau's  "Musiques  de  Russie 
et  Musiciens  de  France,"  pp.  20-25  (Paris,  1903)  ;  books  about 
Russian  music  by  Montagu-Nathan  and  Mrs.  Newmarch. 

*  M.  Marnold  wrote  less  enthusiastically  about  Rimsky-Korsakoff  in  the  Mercure  de 
France  of  September  16,  1908,  and  then  reproached  him  bitterly  for  his  "pedantic" 
revision  of  Moussorgsky's  "Boris  Godounoff."  This  essay  is  included  in  Marnold's 
volume,'  "Musique  d'autrefois  et  d'aujourd'hui,"  pp.  270-281. 
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..    TENOR     .. 

VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY,  Violin  HAZEL  L'AFRICAIN.  'Cello 

71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 

30  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -       BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON   STREET 


BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -       6  Newbury  Street 


B 


CONTRALTO 
TEACHER  OF  SINGING 


LANG  STUDIOS.  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.  Primary, Advanced  and  Teachers'Courset 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  )  „    „ 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3130  J  Bo8ton 
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THE  OFFICERS  AND  TRUSTEES 
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BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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Me  strain  of  a/mm 

travel  day  disappears 
in  a  night  of  faultless  sleep 

Merely  to  see  Faultless 
night  wear  is  to  sense 
comfort.  The  inviting 
fabrics,  the  easy 
graceful  siyle,and 
super-careful  finish 
impart  the  feeling 
that  to  wear  Faultless 
pajamas  is  to  have 


Rest  assured- 
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Pajamas  and  Night  Shirts 

"The  NIGHTwear  of  a  Nation!" 


Exceeds  expectations 
Recommended  by  11,886  dealers 

E.ROSENFELD  &  Co.       BALTIMORE  AND  HVN  YORK 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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BOSTON 


Baltimore  Representatives 


NEW  YORK 


KRANZ-SMITH  PIANO  COMPANY 

100  North  Charles  Street,  corner  Fayette 


THE  LYRIC  THEATRE   .    •    •   BALTIMORE 

Tuesday  Evening,  March  16,  at  8.15 


PRSGRKttttE 


AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


Saw 


natennu 

pianos  ^ 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Check- 
ering tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

Cohen  &  Hughes 

422  North  Howard  Street 
Baltimore,  Md. 


THE  LYRIC  THEATRE 


BALTIMORE 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


TUESDAY  EVENING,  MARCH  16 
AT  8.15 

COPYRIGHT,  1920,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  fallen  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY   THE   FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Theodorowicz,  J.                Roth,  0.                             Bak,  A. 

Concert-master.                Rissland,  K.                       Mahn,  F. 
Hoffmann,  J. 

Gerardi,  A. 
Ribarsch,  A. 

Traupe,  W. 
Sauvlet,  H. 

Goldstein,  H.                     Ringwall,  R. 
Di  Natale,  J.                     Henkle,  R. 

Pinfield,  C. 
Gundersen,  R. 

Thillois,  F. 
Fiedler,  B. 

Goldstein,  S.                      Fiedler,  A. 
Kurth,  R.                            Diamond,  S. 

Deane,  C. 
Langley,  A. 

Bryant,  M.                                                          Leveen,  P. 
Kurkdjie,  N.                                                          Blackman, 

A. 

Violas. 

Denayer,  F. 
Wittmann,  F 

Berlin,  V.                     Van  Veen,  H.        Kay,  W. 
Van  Wynbergen,  C.    Shirley,  P.              Blumenau,  W 

Violoncellos. 

Grover,  H. 
Salis,  J. 

Bedetti,  J. 
Schroeder,  A. 

Miquelle,  G.          Nagel,  R.               Belinski,  M. 
Keller,  J.                Barth,  C.                Fabrizio,  E. 

Basses. 

Warnke,  J. 
Stockbridge,  C. 

Kunze,  M. 
Gerhardt,  G. 

Jaeger,  A.                        Ludwig,  0. 
Seydel,  T.                        Schurig,  R. 

Agnesy,  K. 
Frankel,  I. 

Flutes. 

Oboes.                        Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Longy,  G.                       Sand,  A. 
Lenom,  C.                        Mimart,  P. 
Stanislaus,  H.                 Forlani,  N. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Piccolo. 

English  Horns.           Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F.                      Vannini,  A. 
Speyer,  L. 

Fuhrmann,  M. 

Horns. 

Horns.                       Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C.           Heim,  G. 
Versney,  C.                      Mann,  J. 
Hess,  M.                          Mager,  G. 
Folk,  G.                          Kloepfel,  L. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                   Tympani.                          Percussion. 

Mattersteig,  P.        Holy,  A.                 Neumann,  S.          Ludwig,  C. 
Cella,  T.                Gardner,  C.           Zahn,  F. 

Burkhardt,  H. 

Organ. 

Librarian. 

Snow,  A. 

Rogers,  L.  J. 
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LYRIC  THEATRE 


BALTIMORE 


TUESDAY  EVENING,  MARCH  16 
AT  8.15 


The  Programme  as  changed  is  as  follows: 

Beethoven  .        .        .  Symphony  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace. 

II,  Adagio. 

III.  Allegro  vivace;  Trio:  Un  poco  meno  allegro. 

IV.  Finale:  Allegro  ma  non  troppo. 


Mozart 


Wagner 

Songs  with  Orchestra 

(a)  Smetana 

(b)  Dvorak 


Recitative,  "Crudele?  Ah,  no,  mio  bene!"  and 
Aria,  "Non  mi  dir,  belFi  dol  mio"  from 
"Don  Giovanni,"  Act  II,  Scene  13 

"A  Siegfried  Idyll" 


Vendulka's  Cradle  Songs  in  the  Opera 
"Hubicka,"  ("The  Kiss") 
Russalk's  Song  from  the  Opera  "Russalka" 


Wagner      .        .        .  Excerpts  from  Act  III  of  "The  Mastersingers" 

Introduction — Dance  of  the  Apprentices; 
Welcome  to  Hans  Sachs. 


SOLOIST 
EMA  DESTINN 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


BMB 


THE  LYRIC  THEATRE 


BALTIMORE 


Mount  Royal  and  Maryland  Avenues 
Thirty-fifth  Season  in  Baltimore 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FIFTH  CONCERT 

TUESDAY  EVENING,  MARCH  16 

AT  8.15 


Berlioz 


PROGRAMME 

Fantastic  Symphony  No.  i  in  C  major,  Op.  14A 

I.     Dreams,  Passions. 

Largo;  Allegro  agitato  e  appassionato  assai. 

II.     A  Ball. 

Waltz :  Allegro  non  troppo. 

III.  Scene  in  the  Meadows. 

Adagio. 

IV.  March  to  the  Scaffold. 

Allegretto  non  troppo. 
V.     Dream  of  a  Sabbath. 
Larghetto;  Allegro. 


Mozart 


Borodin 


Songs  with  Orchestra 
(a)    Smetana 


(b)    Dvorak 


Wagner 


Recitative,  "  Crudele  ?  Ah,  no,  mio  bene!  "  and 
Aria,  "Non  mi  dir,  bell'i  dol  mio"  from 
"Don  Giovanni,"  Act  II,  Scene  13 

"  On  the  Steppes  of  Central  Asia,"  Orchestral 
Sketch,  Op.  7 

Marinka's  Cradle  Songs  in  the  Opera 
"Hubicka,"  ("The  Kiss  ") 
Russalk's  Song  from  the  Opera  "  Russalka  " 

Overture  to  "  The  Flying  Dutchman  " 


SOLOIST 
EMA  DESTINN 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"The  Best  in  Travel/' 

Raymond  and  Whit  comb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.     Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.     Depart- 
ures Mar.  20  and  later.     Two  unusally  attractive  tours  includ- 
ing Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 
No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.     Accommodations  are 
insufficient  to  take  care  of  everyone.     If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.     Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of  the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  March,  including  New  Orleans, 
Apache  Trail,  Grand  Canyon  and  the  famous  resort  hotels  of 
Southern  California.  Finest  accommodations  everywhere  and  ex- 
tensive automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  February  to  March. 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.     Sailings  April  3  and  April  ic. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

1338  WALNUT  STREET,  PHILADELPHIA 
Or  ARTHUR  W.  ROBSON  AGENCY,  127  EAST  BALTIMORE  ST.,  BALTIMORE 
Or  TRAVEL  DEPT.,  FIDELITY  TRUST  CO.  BALTIMORE 


Fantastic  Symphony,  No.  1  in  C  major,  Op.  16a  .  Hector  Berlioz 

(Born  at  la  C6te  Saint-Andre    (IsSre),  December  11,  1803;   died  in  Paris, 

March  9,  1869.) 

This  symphony  forms  the  first  part  of  a  work  entitled  "Episode 
de  la  vie  d'un  artiste"  (Episode  in  the  Life  of  an  Artist),  the  second 
part  of  which  is  the  lyric  monodrama,  "Lelio,  on  le  retour  a  la  vie" 
(Lelio;  or,  The  Return  to  Life).  Berlioz  published  the  following 
preface  *  to  the  full  score  of  the  symphony : — 

PROGRAMME 

OF  THE   SYMPHONY. 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons 
himself  with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak 
to  result  in  death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strang- 
est visions,  during  which  his  sensations,  sentiments,  and  recollections  are 
translated  in  his  sick  brain  into  musical  thoughts  and  images.  The  beloved 
woman  herself  has  become  for  him  a  melody,  like  a  fixed  idea  which  he 
finds  and  hears  everywhere. 

PART  I. 

DREAMS,  PASSIONS. 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those  mo- 
ments of  causeless  melancholy  and  joy,  which  he  experienced  before  seeing 
her  whom  he  loves ;  then  the  volcanic  love  with  which  she  suddenly  inspired 
him,  his  moments  of  delirious  anguish,  of  jealous  fury,  his  returns  to  loving 
tenderness,  and  his  religious  consolations. 

PART    II. 

A  BALL. 

He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fete. 

PART    III. 

SCENE   IN   THE   FIELDS. 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a 
Ranz-des-vaches  in  alternate  dialogue ;  this  pastoral  duet,  the  scene  around 
him,  the  light  rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes 

*  The  translation  into  English  of  this  preface  is  by  William  Foster  Apthorp. 


ESTABLISHED  1838 


AGENT  FOR  TONK  PIANO 


520  NORTH  CHARLES  STREET 
BALTIMORE.  MD. 


lie  has  recently  conceived,  all  combine  to  restore  an  unwonted  calm  to  his 
heart  and  to  impart  a  more  cheerful  coloring  to  his  thoughts ;  but  she  appears 
once  more,  his  heart  stops  beating,he  is  agitated  with  painful  presentiments ; 
if  she  were  to  betray  him !  .  .  .  One  of  the  shepherds  resumes  his  artless 
melody,  the  other  no  longer  answers  him.  The  sun  sets  .  .  .  the  sound  of 
distant  thunder  .  .  .  solitude  .  .  .  silence.  .  .  . 

PART    IV. 

MARCH    TO    THE    SCAFFOLD. 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death, 
and  led  to  execution.  The  procession  advances  to  the  tones  of  a  march  which 
is  now  sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound 
of  the  tread  of  heavy  feet  follows  without  transition  upon  the  most  resound- 
ing outbursts.  At  the  end,  the  fixed  idea  reappears  for  an  instant,  like  a  last 
love-thought  interrupted  by  the  fatal  stroke. 

PART    V. 

walpurgisnight's  dream. 

He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group 
of  ghosts,  magicians,  and  monsters  of  all  sorts,  who  have  come  together 
for  his  obsequies.  He  hears  strange  noises,  groans,  ringing  laughter,  shrieks 
to  which  other  shrieks  seem  to  reply.  The  beloved  melody  again  reappears ; 
but  it  has  lost  its  noble  and  timid  character ;  it  has  become  an  ignoble,  trivial, 
and  grotesque  dance-tune ;  it  is  she  who  comes  to  the  witches'  Sabbath.  .  .  . 
Howlings  of  joy  at  her  arrival.  .  .  .  she  takes  part  in  the  diabolic  orgy.  .  .  . 
Funeral  knells,  burlesque  parody  on  the  Dies  irae.  Witches'  dance.  The 
witches'  dance  and  the  Dies  irae  together. 

In  a  preamble  to  this  programme,  relating  mostly  to  some  details 
of  stage-setting  when  the  "Episode  de  la  vie  d'un  artiste"  is  given 
entire,  Berlioz  also  writes:  "If  the  symphony  is  played  separately 
at  a  concert,  .  .  .  the  programme  does  not  absolutely  need  to  be 
distributed  among  the  audience,  and  only  the  titles  of  the  five  move- 
ments need  be  printed,  as  'the  symphony  can  offer  by  itself  (the 
composer  hopes)  a  musical  interest  independent  of  all  dramatic 
intention." 

This  programme  differs  from  the  one  originally  conceived  by 
Berlioz.     In  a  letter  written  to  Humbert  Ferrand,  April  16,  1830, 


OF  GREAT    INTEREST  TO  VIRTUOSI,   TEACHERS  AND  PUPILS  OF   THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are   included  in  the  new  series 


ANTONIOTTI 

ARIOSTI 

BIRCKENSTOCK 

BONONCINI 

CAPORALE 


(1692-1776) 
(1666-1740) 
(1687-1733) 
(1680-17-?) 
(16-P-17-?) 


Write  for  complete  lists. 


14  EAST  43rd  STREET 


CORELLI  (1653-1713)  HERVELOIS 

DALL'ABACO      (1675-1742)  LECLAIR 

DUPUITS  (1741-17-?)  LOEILLET 

GALLIARD  (1687-1749)  MARCELLO 

GRAZIOLI  (1710-1780)  SENAILLE 

VALENTINI  (1681-17-?) 

Apply  to  your  dealers  or  the  publishers 


(1 670- 17-?) 
(1697-1764) 
(1653-1728) 
(1686-1739) 
(1687-1730) 


NEW  YORK 


AND  THE 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


CINCINNATI 
142  W.  Fourth  Street 

NEW  YORK 
665  Fifth  Avenue 

INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 
323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
1911  Elm  Street 


Sole  Representatives 
THE  KUNKEL  PIANO  COMPANY,  120  N.  Liberty  Street,  Baltimore,  Md. 


Berlioz  sketched  the  argument  of  the  symphony  "as  it  will  be  pub- 
lished in  the  programme  and  distributed  in  the  hall  on  the  day  of 
the  concert."  According  to  this  argument  the  "Scene  in  the  Fields" 
preceded  the  "Ball  Scene." 

In  the  description  of  the  Sabbat  the  composer  does  not  frankly 
characterize  the  once  loved  one  as  a  courtesan. 

Berlioz  changed  fundamentally  his  original  intention.  The  artist 
was  originally  supposed  to  live  the  experiences  of  the  first  three 
scenes  in  the  course  of  his  normal  life:  under  the  influence  of  the 
drug  he  dreamed  the  horrible  dreams  of  his  execution  and  the 
Sabbat. 

In  the  programme  finally  printed  at  the  beginning  of  his  score, 
all  the  scenes  are  an  opium  dream. 

■3* 
*  * 

What  was  the  origin  of  this  symphony?  Who  was  the  woman 
that  inspired  the  music  and  was  so  bitterly  assailed  in  the  argument 
sent  to  Ferrand  ?  * 

Harriet  Constance  Smithson,  known  in  Paris  as  Henrietta  Smith- 
son,  born  at  Ennis,  Ireland,  March  18,  1800,  was  seen  as  Ophelia  by 
Berlioz  at  the  Odeon,  Paris,  September  11,  1827,  after  engage- 
ments in  Ireland  and  England.  She  appeared  there  first  September 
6  with  Kemble,  Powers,  and  Liston.  Her  success  was  immediate 
and  overwhelming.  She  appeared  as  Juliet,  September  15  of  the 
same  year.  Berlioz  saw  these  first  performances.  He  did  not 
then  know*  a  word  of  English :  Shakespeare  was  revealed  to  him 

*  Boschot  describes  her  as  she  looked  in  1827 :  "Tall,  lithe,  with  shoulders  rather 
rat  and  with  full  bust,  a  supple  figure,  a  face  of  an  astonishing  whiteness,  with  bulging 
eyes  like  those  of  the  glowing  Mme.  de  Stael,  but  eyes  gentle,  dreamy,  and  sometimes 
sparkling  with  passion.  And  this  Harriet  Smithson  had  the  most  beautiful  arms, — 
bulbous  flesh,  sinuous  line.  They  had  the  effect  on  a  man  of  a  caress  of  a  flower.  And 
the  voice  of  Harriet  Smithson  was  music." 
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only  through  the  mist  of  Letourneur's  translation.  After  the  third 
act  of  "Romeo  and  Juliet"  he  could  scarcely  breathe:  he  suffered 
as  though  "an  iron  hand  was  clutching"  his  heart,  and  he  ex- 
claimed, "I  am  lost."  And  the  story  still  survives,  in  spite  of 
Berlioz's  denial,  that  he  then  exclaimed:  "That  woman  shall  be 
my  wife !  And  on  that  drama  I  shall  write  my  greatest  symphony." 
He  married  her,  and  he  was  thereafter  miserable.  He  wrote  the 
"Romeo  and  Juliet"  symphony,  and  to  the  end  he  preferred  the 
"Love  Scene"  to  all  his  other  music. 

Hence  his  longing  for  public  vengeance  on  the  play-actress.  After 
a  poorly  attended  rehearsal  the  managers  abandoned  the  project, 
and  Berlioz  was  left  with  his  2,300  pages  of  copied  music.  He  then 
tried  to  console  himself  with  his  "Ariel,"  Camille  Moke,*  whom  he 
vainly  endeavored  to  marry.  He  was  jilted  by  her,  and,  although 
he  was  awarded  the  priw  de  Rome  in  1830,  he  was  profoundly  un- 
happy in  consequence  of  her  coquetry.  The  story  of  his  relations 
with  the  pianist  Camilla,  afterwards  Mme.  Pleyel,  and  her  relations 

*  Marie  Felieite"  Denise  Moke,  the  daughter  of  a  Belgium  teacher  of  languages,  was 
born  at  Paris,  September  4,  1811 ;  she  died  at  St.  Josse-ten-Noode,  March  30,  1875. 
As  a  virtuoso,  she  shone  in  her  fifteenth  year  in  Belgium,  Austria,  Germany,  and 
Russia.  She  was  a  pupil  of  Herz,  Moscheles,  Kalkbrenner.  From  1848  to  1872  she 
taught  at  the  Brussels  Conservatory. 


AGENTS    ROOKWOOD    POTTERY 


309  NORTH  CHARLES  STREET 


APPROPRIATE     GIFTS    FOR     ALL    GIFT    OCCASIONS 
PAINTINGS  AND  ENGRAVINGS    CLEANED    AND    RESTORED 


303  NORTH  CHARLES  STREET,  BALTIMORE,  MD. 

LEADING  MUSIC  HOUSE  OF  THE  SOUTH 

VICTROLAS  VICTOR  RECORDS 

VISIT  OUR  UP-TO-DATE  VICTROLA  DEPARTMENT 


12 


with  Ferdinand  Hiller  is  a  curious  one,  and  has  been  told  at  length 
by  Hippeau,  Jullien,  Tiersot,  Boschot,  and  by  Berlioz  himself  in 
his  Memoirs,  letters,  and  in  his  bitter  "Euphonia,  ou  la  ville  musi- 
cale,"  *  a  "novel  of  the  future,"  published  in  Berlioz's  "Les  Soirees 
d'  Orchestre."  Hippeau  advanced  the  theory  that  it  was  Camille, 
not  Miss  Smithson,  on  whom  Berlioz  wished  to  take  vengeance  by 
the  programme  of  his  "Sabbat,"  but  Tiersot  has  conclusively  dis- 
proved the  theory  by  this  marshalling  of  dates.  The  family  of 
Camille  told  him  that  he  must  produce  an  opera  before  he  could 
marry  her;  he  thought  of  begging  the  king  to  release  him  from  his 
obligatory  years  at  Rome;  he  entertained  all  kinds  of  wild  plans, 
but  at  last  he  determined  to  give  a  grand  concert  at  which  his 
cantata  "Sardanapale,"  which  took  the  prix  de  Rome,  and  the  "Fan- 
tastic Symphony"  would  be  performed,  Furthermore,  Miss  Smith- 
son  was  then  in  Paris.  The  concert  was  announced  for  November 
14, 1830,  but  it  was  postponed  till  December  5  of  that  year.  "I  shall 
give,"  he  wrote  Ferrand,  November  19,  "at  two  o'clock,  at  the  Con- 
servatory, an  immense  concert,  in  which  will  be  performed  the  over- 
ture to  'Les  Francs  Juges,'  the  'Chant  sacre'  and  the  'Chant  guer- 

*  Berlioz's  tale,  "Le  Suicide  par  Enthousiasme,"  based  on  his  affair  with  Miss  Moke, 
was  first  published  in  the  Gazette  Musicale  of  1834  and  afterwards  in  "Les"  Soir6es 
d'Orchestre."  "Euphonia"  first  appeared  in  the  Gazette  Musicale  of  1844,  and  in  it  the 
allusions  are  more  clear. 
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rier'  from  the  'Melodies/  *  the  scene  'Sardanapale/  with  one  hun- 
dred musicians  for  TEE  CONFLAGRATION,  and  at  last  the 
'Fantastic  Symphony.'  Come,  come,  it  will  be  terrible!  Habeneck 
will  conduct  the  giant  orchestra.  I  count  on  you."  He  wrote  to 
him  on  December  7 :  "This  time  you  must  come ;  I  have  had  a  furious 
success.  The  'Fantastic  Symphony'  has  been  received  with  shouts 
and  stampings;  the  'March  to  the  Scaffold'  was  redemanded;  the 
'Sabbat'  has  overwhelmed  everything  by  its  satanic  effect."  Camille 
after  this  concert  called  Berlioz  "her  dear  Lucifer,  her  handsome 
Satan,"  but  Miss  Smithson  was  not  present;  she  was  at  the  Opera 
at  a  performance  for  her  benefit,  and  she  mimed  there  for  the  first 
and  last  time  the  part  of  Fenella  in  Auber's  "Muette  de  Portici." 
The  symphony  made  a  sensation;  it  was  attacked  and  defended 
violently,  and  Cherubini  answered,  when  he  was  asked  if  he  heard 
it :  "Ze  n'ai  pas  besoin  d'aller  savoir  comment  il  ne  f aut  pas  faire." 
Tiersot  describes  the  scene  at  this  second  performance  in  1832. 
The  pit  was  crowded,  as  on  the  great  days  of  romantic  festival  oc- 

*  "Melodies  irlandaises,"  composed  in  1829,  published  in  1830  (Op.  2),  and  dedi- 
cated to  Thomas  Moore.  The  words  were  adapted  from  Moore's  poem  by  F.  Gounet. 
The  set,  then  entitled  "Irlande,"  was  published  again  about  1850. 
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casions, — Duinas's  "Antony"  was  then  jamming  the  Porte  Saint- 
Martin, — with  pale,  long-haired  youths,  who  believed  firmly  that 
"to  make  art"  was  the  only  worthy  occupation  on  the  earth;  they 
had  strange,  fierce  countenances,  curled  moustaches,  Merovingian 
hair  or  hair  cut  brush-like,  extravagant  doublets,  velvet-faced  coats 
thrown  back  on  the  shoulders.  The  women  were  dressed  in  the 
height  of  the  prevailing  fashion,  with  coiffures  a  la  giraje,  high  shell 
combs,  shoulder-of -mutton  sleeves,  and  short  petticoats  that  re- 
vealed buskins.  Berlioz  was  seated  behind  the  drums,  and  his 
"monstrous  antediluvian  hair  rose  from  his  forehead  as  a  primeval 
forest  on  a  steep  cliff."  Heine  was  in  the  hall,  and  he  was  especially 
impressed  by  the  Sabbat,  "where  the  Devil  sings  the  mass,  where 
the  music  of  the  Catholic  church  is  parodied  with  the  most  horrible, 
the  most  outrageous  buffoonery.  It  is  a  farce  in  which  all  the 
serpents  that  we  carry  hidden  in  the  heart  raise  their  heads,  hissing 
with  pleasure  and  biting  their  tails  in  the  transport  of  their  joy. 
.  .  .  Miss  Smithson  was  there,  whom  the  French  actresses  have 
imitated  so  closely.  M.  Berlioz  was  madly  in  love  with  this  woman 
for  three  years,  and  it  is  to  this  passion  that  we  owe  the  savage 
symphony  which  we  hear  to-day."  It  is  said  that,  each  time  Berlioz 
met  her  eyes,  he  beat  the  drums  with  redoubled  fury.  Heine  added : 
"Since  then  Miss  Smithson  has  become  Mme.  Berlioz,  and  her  hus- 


^^^^^^^^^^^^^^^^^^^^^^^^^^^^ 
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band  has  cut  his  hair.  When  I  heard  the  symphony  again  last 
winter,  I  saw  him  still  at  the  back  of  the  orchestra,  in  his  place 
near  the  drums.  The  beautiful  Englishwoman  was  in  a  stage-box, 
and  their  eyes  again  met ;  but  he  no  longer  beat  with  such  rage  on 
his  drums." 

Musician  and  play-actress  met,  and  after  mutual  distrust  and 
recrimination  there  was  mutual  love.  She  was  poor  and  in  debt ;  on 
March  16,  1833,  she  broke  her  leg,  and  her  stage  career  was  over. 
Berlioz  pressed  her  to  marry  him;  both  families  objected;  there 
were  violent  scenes ;  Berlioz  tried  to  poison  himself  before  her  eyes ; 
Miss  Smithson  at  last  gave  way,  and  the  marriage  was  celebrated 
on  October  3,  1833.    It  was  an  unhappy  one. 


*      * 


The  "Fantastic  Symphony,"  then,  was  first  performed  on  De- 
cember 5,  3  830.  Berlioz  was  almost  twenty-seven  years  old.  Beet- 
hoven had  not  been  dead  four  years;  Schubert  had  been  buried  a 
little  over  two  years;  Schumann  had  just  obtained  his  mother's 
permission  to  study  music;  Verdi  was  a  poor,  unknown  student  at 
Busseto;  Cesar  Franck  was  eight  years  old;  Wagner  was  studying 
at  Leipsic  with  the  cantor  of  the  Thomasschule ;  Brahms  and 
Tschaikowsky  were  unborn. 

The  first  performance  of  the  work  in  America  was  at  a  concert 
of  the  Philharmonic  Society  of  New  York,  Carl  Bergmann  conduc- 
tor, January  27,  1866. 

The  first  movement  is  scored  for  two  flutes,  two  oboes,  two  clari- 
nets,  two  cornets-a-pistons,   two   trumpets,   four  horns,   four  bas- 


PRESCRIPTION  OPTICIAN 
326  N.  HOWARD  STREET,  BALTIMORE 


16 


X  HE  Cadillac  automobiles  made   today 
are  better  than  those  made  yesterday.     And 

every    tomorrow    will    see     a    still    better 

Cadillac. 

We  have  pleasure  in  transmitting  this 
pledge  of  the  Cadillac  Motor  Car  Com- 
pany to  our  customers,  whose  allegiance  we 
value  as  our  most  precious  business  asset. 


STANDARD  MOTOR  COMPANY 

CADILLAC   BUILDING 
1007-15  N.  EUTAW  STREET 

MT.  VERNON  2631 


17 


soons,  kettledrums,  and  strings.  It  begins  with  a  slow  introduc- 
tion, Largo,  C  minor,  4-4.  Two  measures  of  soft  preluding  lead  to 
a  plaintive  theme  played  by  the  strings  pianissimo.  This  theme  is 
the  melody  of  a  romance  composed  by  Berlioz  in  his  youth,' when 
he  was  in  love  with  Estelle  Gautier,  of  Meylan,  the  Estelle  to  whom, 
as  Mme.  Former,  he  turned  in  his  bitter  last  years,  addressed  ex- 
traordinary letters  (published  in  April,  1903,  in  the  Revue  Bleue, 
Paris,  and  entitled  "Une  Page  d' Amour  Romantique" ) ,  and  pro- 
posed marriage.  The  words  of  the  romance,  aJe  vais  done  quitter 
pour  jamais  mon  doux  pays,  ma  douce  amie,"  are  from  Florian's 
"Estelle  et  Nemorin."  This  romance  with  chamber  music  was 
burned  before  Berlioz  went  to  Paris,  but  he  tells  in  the  fourth  chap- 
ter of  his  Memoirs  how  it  came  into  his  mind  when  he  wrote  the 
symphony:  "It  seemed  to  me  to  suit  the  expression  of  this  over- 
whelming sadness  of  a  young  heart  which  hopeless  love  begins  to 
torture."  The  melody  of  the  original  romance  is  in  G  minor,  for, 
in  spite  of  Berlioz's  remark  about  burning  manuscripts,  a  volume 
of  these  early  romances,  copied  by  Berlioz  and  given  to  a  friend 
at  la  Cote  Saint-Andre,  is  now  preserved  in  the  Musee  Berlioz. 
Lively  passage-work  leads  to  another  broad  and  melodious  theme, 
sung  by  flute,  clarinet,  and  horns,  in  octaves.  The  first  theme  is 
repeated  by  the  violins  in  octaves  over  harmonies  in  the  other 
strings,  with  contrapuntal  figuration  in  flute  and  clarinet.  This 
period  becomes  melodically  more  and  more  vague,  and  ends  with  a 
long  organ-point  on  A-flat,  over  which  horns  give  out  fragments 
of  melodic  phrases  against  arpeggios  in  muted  violins,  pizzicato 
notes  in  the  violas,  and  strange  harmonies  in  flutes  and  clarinets. 
The  main  body  of  the  movement,  Allegro  agitato  e  appassionato 
assai,  C  major,  4-4  (but  really  2-2  time),  begins  with  orchestral 
exclamations  answered  by  a  pianissimo  echo  and  followed  by  soft 
chords  that  lead  to  a  full  cadence.  Then  comes  the  first  theme,  the 
Fixed  Idea,   the  melodic  image  of  the  loved   one   of   the  dream. 
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Adolphe  Boschot  says  that  this  theme  was  invented  by  Berlioz  for 
his  cantata  "Herminie,"  written  two  years  before  (July,  1828)  in 
competition  for  the  prix  de  Rome;  that,  out  of  forty  measures, 
thirty-five  are  identical,  and  certain  developments  in  imitation  are 
also  identical.*  It  is  given  out  first  by  violins  and  flute  in  unison, 
without  accompaniment  at  first,  but  it  is  soon  accompanied  by 
staccato  chords  in  the  other  strings.  This  theme  is  long  and  curi- 
ously constructed.  There  is  a  transitional  subsidiary  period,  and  a 
short  climax,  ending  with  a  modulation  to  Gr  major,  leads  to  the  an- 
nouncement of  the  second  theme,  the  thesis  of  which  is  identical 
with  the  opening  figure  of  the  Fixed  Idea.  The  new  portion  of  the 
second  theme  keeps  interrupting  attempted  repetitions  of  the  Fixed 
Idea.  The  development  is  scanty.  The  free  fantasia  begins  with 
developments  on  the  first  figure  of  the  Fixed  Idea  against  a  counter- 
figure  in  the  wood-wind  taken  from  the  same  theme.  Fragments 
of  the  second  theme  follow.  A  climax  leads  to  a  long  rest,  and  after 
a  horn  note  and  agitation  of  the  second  violins  the  Fixed  Idea  is 
sung  in  G  major.  The  working-out  continues,  and  there  is  a  long 
contrapuntal  climax.  The  third  part  begins  with  a  fortissimo  re- 
turn of  the  Fixed  Idea.  The  coda  follows  almost  immediately,  and 
towards  the  end  the  first  section  of  the  Fixed  Idea  is  repeated, 
pianissimo,  over  sustained  harmonies  in  the  other  strings. 

II.  The  Ball  Scene  is  scored  for  two  flutes  (one  interchangeable 
with  piccolo),  oboe,  two  clarinets,  four  horns,  two  harps,  strings. 
Allegro  non  troppo,  A  major,  3-8.  It  begins  with  a  short  intro- 
duction. The  main  body  begins  with  a  waltz  melody  in  A  major  in 
the  first  violins  over  a  conventional  waltz  accompaniment  in  the 
other  strings.  Harps  enrich  with  arpeggios.  An  episodic  passage 
follows,  and  the  thesis  of  the  waltz  theme  returns  with  a  brilliantly 
varied  accompaniment.  There  is  a  transitional  passage  leading  to 
what  may  be  called  a  trio,  F  major.  Wood-wind  instruments  sing 
the  Fixed  Idea  in  waltz  rhythm.     The  violins  weave  in  phrases  from 

*  "La  Jeunesse  d'un  Romantique,"  by  Adolphe  Boschot,   pp.   298,  385-387    (Paris, 
1906). 
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parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN.  N.  J. 
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the  waltz  as  a  contrapuntal  accompaniment.  There  is  a  return  to 
A  major,  and  the  waltz  is  repeated.  There  is  a  brilliant  coda,  piu 
animato,  on  a  new  figure  and  counter-figure. 

III.  The  Scene  in  the  Fields  is  scored  for  two  flutes,  two  oboes 
(the  second  is  interchangeable  with  English  horn),  two  clarinets, 
four  horns,  four  bassoons,  four  kettledrums  (each  one  played  by  a 
separate  player),  strings.  It  opens  Adagio,  F  major,  6-8,  with  an 
imitative  pastoral  dialogue  between  oboe  (behind  the  stage)  and 
English  horn  (in  orchestra).  Then  follows  the  chief  theme  of  the 
movement,  a  melody  sung  in  unison,  then  in  thirds,  by  violins  and 
flutes.  The  second  theme,  of  a  plaintive  character,  follows,  and  a 
figure  heard  in  the  introduction  of  the  first  movement  is  developed. 
A  modulation  to  C  major  brings  a  return  of  the  chief  theme,  sung  by 
violas,  violoncellos,  bassoons.  The  development  grows  more  passion- 
ate. Fragments  of  the  Fixed  Idea  appear  now  and  then  in  flute  and 
oboe.  The  storm  subsides.  The  clarinet  sings  phrases  of  the  chief 
theme,  which  is  repeated  as  a  whole  in  C  major  by  the  second  violins. 
In  the  coda  the  first  measures  of  the  chief  theme  are  worked  up  in 
canonical  imitation  against  similar  imitations  on  the  first  figure  of 
the  Fixed  Idea.  A  reappearance  of  a  figure  from  the  second  theme 
leads  to  a  decrescendo  and  at  last  to  silence.  The  English  horn 
takes  up  its  part  of  the  opening  pastoral  dialogue,  but  its  phrases 
are  answered  by  low  thunder  in  the  kettledrums  played  in  harmony. 
A  sigh  of  the  strings  against  a  horn  note  brings  the  end. 

IV.  The  March  to  the  Scaffold  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  four  horns,  two  cornets-a-pistons,  two  trumpets,  four 


For  Advertising  Space  in  Baltimore  and 
Washington  Programmes  of  the  Boston 
Symphony  Orchestra,  address  Moses 
Advertising  Service,  Munsey  Building, 
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bassoons,  three  trombones,  two  ophicleides,  two  pairs  of  kettle- 
drums, snare-drum,  bass  drum,  cymbals,  strings.  It  opens  pian- 
issimo, Allegretto  non  troppo,  G  minor,  4-4,  with  rumblings  in  the 
kettledrums  and  basses  (pizzicati).  There  are  wild  calls  on  wind 
instruments.  The  first  theme  is  in  the  violoncellos  and  double- 
basses.  The  bassoons  enter  with  a  weird  counter-theme.  The 
theme  is  taken  up  by  violins  against  a  contrapuntal  bass  in  the 
other  strings  and  a  rumbling  in  the  kettledrums,  while  the  full  or- 
chestra exclaims  between  phrases.  After  the  theme  is  worked  up  in 
contrary  motion,  the  heroic  second  theme  is  played  by  all  the  wind 
instruments,  B-flat  major.  There  is  a  repeat,  which  leads  back  to 
the  beginning  of  the  movement.  The  first  theme  is  worked  out 
tumultuously  by  full  orchestra.  Some  of  the  harmonic  progressions 
led  Berlioz  to  add  a  footnote:  "There  is  no  misprint  here."  The 
climax  is  cut  short  by  the  first  phrase  of  the  Fixed  Idea  (clarinet, 
pianissimo),  which  in  turn  is  cut  off  by  an  orchestral  crash, 
answered  by  rolls  of  drums.  Mr.  Boschot  insists  that  this  march 
was  first  written  by  Berlioz  for  his  opera  "Les  Franc  Juges"  in  1826 
or  1827,  that  this  March  to  the  Scaffold  was  originally  a  "Marche  des 
Gardes,"  and  Berlioz  later  only  added  the  theme  of  the  Fixed  Idea. 
This  statement  provoked  a  bitter  controversy  between  Messrs. 
Boschot  and  Tiersot.  (See  Boschot's  "La  Jeunesse  d'un  Roman- 
tique,"  pp.  249,  388,  389,  394,  419,  and  "Un  Romantique  sous  Louis 
Philippe"  (Paris  1908),  pp.  639-641;  numbers  of  the  Menestrel  dur- 
ing the  summer  of  1906;  Le  Mercure  Musical,  December,  1906.) 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy — 
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V.  The  Scene  of  the  Sabbat  is  scored  for  piccolo,  flute,  two  oboes, 
small  E-flat  clarinet,  clarinet,  four  horns,  two  cornets-a-pistons,  two 
trumpets,  four  bassoons,  three  trombones,  two  ophicleides,  two  pairs 
of  kettledrums,  bass  drum  (set  on  end  and  played  upon  with  kettle- 
drum sticks  by  two  players),  cymbals,  strings.  It  begins  with  an 
introduction,  Larghetto,  C  major  4-4,  which  leads  to  a  short  allegro 
in  the  same  key,  6-8,  in  which  the  clarinet  gives  out  the  Fixed  Idea 
in  the  "rhythm  of  a  mean  dance  tune."  There  are  orchestral  shrieks 
(1-1  time),  and  there  is  another  allegro  in  E-fiat  major,  6-8,  in  which 
the  E-flat  clarinet,  soon  doubled  by  piccolo,  squeaks  out  the  Fixed 
Idea.  The  score  becomes  fuller,  and  a  sort  of  recitative  (basses  and 
bassoons)  introduces  the  main  body,  Allegro,  C  minor,  6-8.  Bells 
toll  on  C  and  G.  There  are  hints  at  the  theme  of  the  Witches' 
Dance.  Bassoons  and  ophicleides  begin  intoning  the  Dies  Irae, 
which  is  parodied  by  horns  and  trombones.  A  short  transitional 
passage,  with  a  hint  at  the  dance,  leads  to  the  dance  itself,  C  major, 
fugato.  This  fugue — for  Schumann  said  Berlioz  "need  not  have 
been  so  modest  as  to  call  it  a  fugato" — is  developed  at  some  length. 
There  is  a  fortissimo  return  of  the  Dies  Irae  in  the  wind  instru- 
ments, and  strings  and  flutes  go  on  with  the  developmet  of  the  fugal 
dance.  There  is  a  wildly  fantastic  coda,  and  the  full  orchestra  gives 
a  distorted  reminder  of  the  Fixed  Idea. 

The  symphony  is  dedicated  to  Nicholas  I.  of  Russia. 
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Recitative,  "Crudele?  Ah,  no,  mio  bene!"  and  Aria,  "Non  mi  dir, 
bell/  idol  mio"  from  "don  glovanni,"  act  ii.,  scene  13 

Wolfgang  Amadeus  Mozart 

"Don  Giovanni,  ossia  il  dissolnto  punito,"  a  "dramma  giocosa" 
in  two  acts,  the  text  by  the  abbate  Lorenzo  da  Ponte,  the  music  by 
Mozart,  was  produced  at  Prague  on  October  29,  1787.  The  aria 
sung  at  this  concert  is  in  the  part  of  Donna  Anna  and  is  addressed 
to  Don  Ottavio,  her  betrothed.  In  performances  of  the  opera,  the 
immediately  preceding  dialogue  between  Donna  Anna  and  Don 
Ottavio  is  usually  cut  out,  so  Donna  Anna  generally  appears  on  the 
stage  alone  with  a  letter  in  her  hand — supposed  to  have  come  from 
Don  Ottavio.     Hence  the  aria  is  often  known  as  the  "letter  aria." 

Crudele  ?     Ah,  no  ! 
Mio  ben,  troppo  mi  spiace 
Allontarnati  un  ben  die  lungamente 
La  nost'  alma  desia ;  ma  il  mondo?     Oh  Dio ! 
Non  sedur  la  costanza 
Del  sensibil  mio  core ; 
Abbastanza  per  te  mi  parla  amore 

Non  mi  dir,  bell'  idol  mio, 
Che  son  io  crudel  con  te ; 
Tu  ben  sai  quant'  io  t'  amai, 

Tu  conosci  lamia  ic. 
Calma,  calma  il  tuo  tormento ! 
Se  di  duol  non  vuoi  ch'  io  mora. 
Forse  un  giorno  il  Cielo  ancora 

Sentira  pieta  di  me. 

William  Foster  Apthorp  made  this  translation  in  English 
prose : — 

Cruel?  Ah,  no!  My  dearest,  it  gives  me  too  much  pain  to  postpone  for  thee 
a  joy  that  our  soul  has  long  desired;  but  the  world?  O  God!  Do  not  tempt 
the  constancy  of  my  feeling  heart ;  it  speaks  to  me  enough  of  love  for  thee. 


The  ever-increasing  demand  for  Pollack's  Furniture  is  but  the  result 
of  an  ever-spreading  knowledge — that  only  in  GOOD  FURNITURE 
is  true  economy  found. 

Right  now  we're  showing  the  most  complete  stock  it  has  ever 
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With  the 


Called  upon  at  short  notice  to  play  the  Brahms  B-flat 
major  Concerto,  arouses  the  enthusiasm  of  musicians, 
critics  and  public.  He  accomplishes  an  altogether  unique 
achievement. 


PHILIP  HALE 
IN  THE  BOSTON  HERALD 
The  sixth  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Monteux 
conductor,  took  place  yesterday 
afternoon  in  Symphony  Hall.  The 
program  was  as  follows:  Schubert, 
Unfinished  Symphony;  Brahms, 
Concerto  No.  2  for  Piano;  Beet- 
hoven, Symphony  No.  5.  Felix  Fox 
was  the  pianist. 

Mr.  Fox,  a  pianist  of  clear,  fluent, 
polished  technic,  also  an  excellent 
musician,  was  called  on  at  the  eleventh 
hour  to  play  the  piano  part  of 
Brahms's  voluminous  concerto.  The 
task  for  one  that  has  long  been  in  readi- 
ness is  an  arduous  one. .  Mr.  Fox 
acquitted  himself  with  pleasure  to 
the  hearers  and  with  credit  to  him- 
self. 

BOSTON  GLOBE 
Mr.  Felix  Fox,  called  on  at  very 
short  notice  to  take  the  piano  part, 
gave  a  surprisingly  good  performance 
of  the  exceptionally  difficult  music. 
Except  that  he  had  the  score  before 
him  there  was  nothing  which  showed 
that  he  had  not  been  preparing  for 
months  to  play  it,  instead  of  for  only 
three  days. 

BOSTON  AMERICAN 

Pianists  who  play  it  are  not  found 
on  every  bush,  and  it  was  placed  on 
the  program  at  only  forty-eight  hours' 
notice.  Fortunately  Felix  Fox,  the 
Boston  pianist  and  teacher,  knew  the 
work  and  got  it  ready  at  a  few  hours' 
notice.    Mr.  Fox  played  brilliantly. 


IN 


OLIN  DOWNES 
THE    BOSTON    POST 


Mr.  Fox  by  his  musicianship  pre- 
sented the  music  with  uncommon 
clearness  and  understanding.  He 
had  a  very  difficult  and,  in  a  sense, 
ungrateful  task.  The  concerto,  in 
professional  parlance,  is  not  "pian- 
istic ' ' —  does  not  lend  itself  well  to 
effective  performance  on  the  piano. 
It  requires  of  the  pianist  tempera- 
ment and  imagination  backed  by 
extraordinary  intellectual  under- 
standing, interpretative  power  and 
a  very  extensive  technic. 

Mr.  Fox  understood  these  quali- 
ties of  the  music  and  met  them  with 
resource  which  constantly  became 
greater  as  the  performance  went  on 
and  he  warmed  to  his  work.  Not 
only  is  the  concerto  heroic:  it  is  a 
heroic  deed  for  any  man  to  essay  a 
performance  of  it  with  three  or  four 
days  for  preparation.  The  poetic 
slow  movement  of  the  concerto,  in 
particular,  made  a  deep  impression, 
and  the  final  was  played  with  appro- 
priate humor  and  exhilaration.  Mr. 
Fox  was  repeatedly  recalled. 

LOUIS   C.  ELSON 
IN  THE  BOSTON  ADVERTISER 

It  was  the  most  ambitious  work  that 
this  pianist  has  ever  done  before  a 
Boston  public  and  we  are  glad  to 
pronounce  it  successful. 

Mr.  Fox  was  recalled  with  much 
enthusiasm  at  the  completion  of  his 
task. 


MASON  &  HAMLIN  PIANOFORTE 


Management: 
AARON  RICHMOND,  581  Boylston  St.,  Boston,  Mass. 

Dates  now  booking  for  season  1920-'21 


27 


Tell  me  not,  my  beautiful  idol,  that  I  am  cruel  with  thee;  thou  knowest 
well  how  much  I  have  loved  thee,  thou  knowest  my  faith.  Calm,  calm  thy 
torment!  if  thou  dost  not  wish  me  to  die  of  grief.  Perchance  some  day  yet 
Heaven  will  take  pity  on  me. 

The  part  of  Donna  Anna  was  first  taken  by  Teresa  Saporiti.  It 
is  said  that  she  had  expressed  her  astonishment  at  a  genius  like 
Mozart,  having  an  insignificant  personal  appearance,  and  that 
Mozart,  wounded,  would  have  preferred  another  singer. 


On  the  Steppes  of  Central  Asia:  Orchestral  Sketch,  Op.  7. 

Alexander  Borodin 

(Born  at  Petrograd,  November  12,  1834;  died  there  February  27,  1887.) 

"Dans  les  Steppes  de  PAsie  Centrale:  Esquisse  Symphonique" 
was  composed  in  1880  for  performance  at  an  exhibition  of  tableaux 
vivants  at  the  theatre  of  Petrograd  on  the  occasion  of  the  25th 
anniversary  of  the  Tsar  Alexander  II.  These  tableaux  represented 
episodes  in  Russian  history. 
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The  score  bears  an  explanatory  preface  in  Russian,  French,  and 
German.     It  may  be  thus  translated  into  English: — 

"In  the  silence  of  the  sandy  steppes  of  Central  Asia  is  heard  the 
refrain  of  a  peaceful  Russian  song.  One  also  hears  the  melancholy 
sound  of  Oriental  song,  the  steps  of  approaching  horses  and  camels. 
A  caravan,  escorted  by  Russian  soldiers,  traverses  the  immense 
desert,  continues  fearlessly  its  long  journey,  abandons  itself  trust- 
fully to  the  protection  of  the  Russian  warlike  band.  The  caravan 
steadily  advances.  The  song  of  the  Russians  and  that  of  the  natives 
mingle  in  one  and  the  same  harmony.  The  refrains  are  heard  for  a 
long  time  in  the  desert,  and  at  last  are  lost  in  the  distance." 

The  work,  dedicated  to  "Dr.  F.  Liszt,"  is  scored  for  two  flutes, 
oboe,  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  kettledrums,  and  strings. 

Allegretto  con  moto,  2-4.  The  first  violins,  divided,  sustain  an 
upper  pedal  point.  Under  this  the  clarinet  sings  an  exotic  tune, 
which  is  continued  by  the  horn.  The  "Oriental  melody"  is  an- 
nounced by  the  English  horn.    These  melodies  are  finally  combined. 

The  Sketch  was  performed  for  the  first  time  in  the  United  States, 
at  a  matinee  of  the  Philharmonic  Society  of  Brooklyn,  N.Y.,  Theo- 
dore Thomas  conductor,  March  23,  1886.     It  has  been  performed 
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at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  February 
27, 1892,  November  30,  1895,  April  i8,  1903,  December  8,  1916. 


The  Sketch  was  composed  while  Borodin  was  hard  at  work  on 
his  opera  "Prince  Igor'7  and  it  shows  the  influence  of  his  studies 
for  that  opera.  Stassoff  had  furnished  him  with  the  scenario  of  a 
libretto  founded  on  an  epic  and  national  poem,  the  story  of  Prince 
Igor.  This  poem  told  of  the  expedition  of  Bussian  princes  against 
the  Polovtski,  a  nomadic  people  of  the  same  origin  as  that  of  the 
Turks,  who  had  invaded  the  Bussian  Empire  in  the  twelfth  century. 
The  conflict  of  Bussian  and  Asiatic  nationalities  delighted  Borodin. 
He  began  to  write  his  libretto.  He  tried  to  live  in  the  atmosphere 
of  the  bygone  century.  He  read  the  poems  and  the  songs  that 
had  come  down  from  the  people  of  that  period;  he  collected  folk- 
songs even  from  Central  Asia ;  he  introduced  comic  characters ;  and 
he  began  to  compose  the  music.  But  the  opera  was  unfinished  when 
he  died.  In  a  prologue  and  four  acts,  completed  by  Bimsky-Korsa- 
koff  and  Glazounoff,  it  was  produced  at  Petrograd  in  November, 
1890.  The  first  performance  in  the  United  States  was  at  the  Metro- 
politan Opera  House,  New  York,  December  30,  1915.  Mme.  Alda, 
Jaroslavna;  Mr.  Amato,  Prince  Igor.  The  other  singers  were 
Messrs.  Botta,  Didur,  Segurola,  and  Bada.  Mr.  Polacco  conducted. 
The  chief  dancers  were  Bosina  Galli  and  Giuseppe  Bonfiglio. 

The  March  and  Dances  from  "Prince  Igor"  were  played  at  a 
Boston  Opera  House  concert,  December  1,  1912;  the  Dances  were 
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played  there  again  December  22,  1912.  Andre  Caplet  conducted 
the  performances.  The  ballet  from  "Prince  Igor"  was  danced  for 
the  first  time  in  Boston  by  Diaghileff's  Ballet  Russe  at  the  Boston 
Opera  House,  February  1,  1916.  Mr.  Bolm  was  the  chief  warrior; 
Mr.  Ansermet  conducted.  There  were  other  performances  that 
season.  The  ballet  was  performed  again  by  the  Ballet  Russe  at  the 
Boston  Opera  House  on  November  7,  1916.  Mr.  Monteux  conducted. 
There  were  other  performances  that  week. 

The  first  measures  of  "On  the  Steppes  of  Central  Asia"  are  re- 
produced, with  other  themes  from  Borodin's  works,  on  mosaic  with 
gold  background  behind  his  bust  in  bronze,  which  is  in  the  convent 
of  Alexander  Newski  on  a  bank  of  the  Neva. 


Marinka's  Cradle  Songs  in  the  Opera  "Hubicka"  ("The  Kiss") 

Friedrich  Smetana 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;   died  in  the  mad-house  at 

Prague,  May  12,  1884.) 

The  libretto  of  "The  Kiss,"  a  folk-opera  in  two  acts,  was  based  by 
Eliska  Krasnchorska  on  a  story  of  the  same  title  by  Karolina  Svetla. 
The  music  was  composed  between  February,  1876,  and  August,  1876. 
The  first  performance  was  at  Prague  on  November  7,  1876.  The 
story  is  based  on  the  Bohemian  belief  that  if  a  widower  marries,  his 
dead  wife  will  be  restless  in  her  coffin  if  a  kiss  is  given  before  the 
wedding  ceremony.  Marinka  has,  on  account  of  this  superstition, 
refused  the  kiss  of  her  betrothed,  a  widower.  The  lovers  have  quar- 
relled and  parted.     She  is  left  alone  with  his  child. 

And  now,  my  little  one,  now  I  am  thine,  thine  only  I 

Sleep,  my  child,  sleep ; 

Softly  thy  little  mother  rocks  thee, 

[Sleep,  sleep,] 

Sleep  in  the  sweet  repose  of  my  song ; 

Thy  little  mother  rocks  thee. 


c. 
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All.  thy  mother  is  sleeping  in  her  grave.  .  .  . 

Where  can  Lukas  have  gone? 

Oh — he  will  be  reconciled  ! — What  else ! 

Upward  towards  heaven  as  a  dove  thou  wilt  fly,  little  angel, 

[O  angel'  wrapped  in  spotless  purity!] 

The  lightest  breeze  will  lift  you  heavenward ! 

I  will  go  with  you,  and  rock  you ! 
Tenderly  your  little  mother  will  rock  you ! 


Russalk's  Song  from  the  Opera  "Russalka"  .     .  Antonin  Dvorak 

(Born  at  Muhlhausen    (Nelahozeves),  near  Kralup,  Bohemia,   September  8, 
1841;  died  at  Prague,  May  1,  1904.) 

"Russalka"  ("The  Water  Nymph"),  a  lyrical  fairy-tale  in  three 
acts,  libretto  by  Jar-Kvapl,  was  produced  at  Prague  on  March  31, 
1901.  Operas  with  the  water  nymph  as  a  heroine  have  been  written 
by  Dargomyzski  ("Rusalka,"  Petrograd,  1856)  ;  "Les  Rousalkes"  by 
the  Baroness  de  Maistre   (Brussels,  1870). 

Thou  gentle  moon  in  heaven's  space 

Far  streams  thy  light 

A  blanket  o'er  hill  and  dale 

Reaching  every  part ! 

Tell  me,  while  hastening  on  thy  way, 

Where  tarries  my  lover  now? 

Tell  him,  thou  keeper  of  heaven's  space, 

That  I  send  him  my  heart ; 

Ask  him,  in  some  fond,  sweet  dream, 

To  think,  once,  of  me. 

Light  him  on  his  homeward  way, 

Tell  him  then  I  need  his  love. 

My  soul,  dreaming  under  thy  rays,  seems  to  be  his. 

It  might  wake — 

Take  not  thy  light  away ! 
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Overture  to  "The  Flying  Dutchman" 


Eichard  Wagner 


(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  four  horns,  two  bassoons,  two  trumpets, 
three  trombones,  one  bass  tuba,  kettledrums,  harp,  strings. 

It  was  sketched  at  Meudon  near  Paris  in  September,  1841,  and 
completed  and  scored  at  Paris  in  November  of  that  year.  In  1852 
Wagner  changed  the  ending.  In  1860  he  wrote  another  ending  for 
the  Paris  concerts. 

It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth, 
against  which  horns  and  bassoons  give  out  the  Flying  Dutchman 
motive.  There  is  a  stormy  development,  through  which  this  motive 
is  kept  sounding  in  the  brass.  There  is  a  hint  at  the  first  theme  of 
the  main  body  of  the  overture,  an  arpeggio  figure  in  the  strings, 
taken  from  the  accompaniment  of  one  of  the  movements  in  the 
Dutchman's  first  air  in  act  i.  This  storm  section  over,  there  is  an 
episodic  Andante  in  F  major  in  which  wind  instruments  give  out 
phrases  from  Senta's  ballad  of  the  Flying  Dutchman  (act  ii.).  The 
episode  leads  directly  to  the  main  body  of  the  overture,  Allegro  con 
brio  in  D  minor,  6-4,  which  begins  with  the  first  theme.  This  theme 
is  developed  at  great  length  with  chromatic  passages  taken 
from  Senta's  ballad.  The  Flying  Dutchman  theme  comes  in  epi- 
sodically in  the  brass  from  time  to  time.  The  subsidiary  theme  in 
F  major  is  taken  from  the  sailors'  chorus,  "Steuermann,  lass'  die 
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List   of  Works  performed   at  these   Com 


Beethoven 

"  Nature's  Adoration,"  Op.  48,  No.  4  Louise  Homer     II.     December  3 

Berlioz 

Fantastic  Symphony  No.  1,  in  C  major,  Op.  14A  V.     March  16 

Borodin 

"On  the  Steppes  of  Central  Asia,"  Orchestral  Sketch, 

Op  7  V.     March  16 

Chausson 

Symphony  in  B-flat  major,  Op.  20  III.     January  7 

Debussy 

"Jeux"  ("Play"),  a  Danced  Poem  III.     January  7 

Dvorak 

Song  from  "Russalka"  Ema  Destinn    V.     March  16 

Glazounoff 

"Stenka  Razine,"  Symphonic  Poem,  Op.  13  III.     January  7 

Handel 

Air,  "Ombra  mai  fu,"  from  the  Opera  "Xerxes,"  Act.  I., 

Scene  1  Louise  Homer    II.     December  3 

Haydn 

Symphony  in  B-flat  major,  "La  Reine  de  France"  (B.  and 

H.  No.  85)  I.     November  5 

d'Indy 

Symphony  in  B-flat  major,  No.  2,  Op.  57  IV.     February  4 

MacDowell 

Concerto  No.  2  in  D  minor  for  Pianoforte  and  Orchestra, 

Op.  23  Lee  Ornstein    III.     January  7 

Mozart 

Aria,  "Non  mi  dir,"  from  "Don  Giovanni"     Ema  Destinn    V.     March  16 

Rachmaninoff 

Concerto  for  Pianoforte  with  Orchestra,  in  D  minor, 

No.  3,  Op.  30  Sergei  Rachmaninoff     I.     November  5 

RlMSKY-KORSAKOFF 

"La  Grande  Paque  Russe"  ("The  Russian  Easter"), 
Overture  on  Themes  of  the  Russian  Church,  Op. 
36  IV.     February  4 

SCHMITT 

"The  Tragedy  of  Salome,"  Suite  for  Orchestra  (after  a 

poem  by  Robert  d'Humieres)  II.     December  3 

Smetana 

Two  Berceuses  from  "Hubicka"  ("The  Kiss") 

Ema  Destinn    V.     March  16 
Stravinsky 

Suite  from  "L'Oiseau  de  Feu"   ("The  Fire  Bird"),  a 

Danced  Legend  I.     November  5 

TSCHAIKOWSKY 

Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74  II.     December  3 

Verdi 

Air,  "O    Don    Fatale,"    from    the    Opera    "Don 

Carlos,"  Act  IV.,  Scene  6  Louise  Homer    II.     December  3 

Viotti 

Concerto  in  A  minor,  No.  22,  for  Violin      Fritz  Kreisler  IV.     February  4 

Wagner 

Overture  to  "The  Flying  Dutchman"  V.     March  16 
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PIERRE  MONTEUX,  Conductor 

ON  WEDNESDAY  EVENINGS 

November  3  December  1  January  5 

February  2  March  16 


DISTINGUISHED  SOLOISTS 
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BOSTON.  Failure  to  renew  by  MAY  1  will  be  taken  to  mean 
that  the  seats  are  not  wanted  and  may  be  allotted  to  other 
applicants. 
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Wacht!"  (act  iii. ) .  The  second  theme,  the  phrase  from  Senta's 
ballad  already  heard  in  the  Andante  episode,  enters  ff  in  the  full 
orchestra,  F  major,  and  is  worked  up  brilliantly  with  fragments 
of  the  first  theme.  The  Flying  Dutchman  motive  reappears  ff  in  the 
trombones.  The  coda  begins  in  D  major,  2-2.  A  few  rising  arpeggio 
measures  in  the  violins  lead  to  the  second  theme,  proclaimed  with 
the  full  force  of  the  orchestra.  The  theme  is  now  in  the  shape  found 
in  the  Allegro  peroration  of  Senta's  ballad,  and  it  is  worked  up 
with  great  energy. 

Wagner  wrote  in  "A  Communication  to  my  Friends"  that  before 
he  began  to  work  on  the  whole  opera  "The  Flying  Dutchman"  he 
drafted  the  words  and  the  music  of  Senta's  ballad.  Mr.  Ellis 
says  that  he  wrote  this  ballad  while  he  was  in  the  thick  of  the 
composition  of  "Rienzi."  The  ballad  is  the  thematic  germ  of  the 
whole  opera,  and  it  should  be  remembered  that  Wagner  felt  in- 
clined to  call  the  opera  itself  a  dramatic  ballad. 

"Der  fliegende  Hollander,"  opera  in  three  acts,  was  performed  for 
the  first  time  at  the  Court  Opera  House,  Dresden,  January  2, 
1843.  The  cast  was  as  follows:  Senta,  Mme.  Schroeder-Devrient ; 
the  Dutchman,  Michael  Wachter;  Daland,  Karl  Risse;  Erik,  Rein- 
hold;  Mary,  Mrs.  Wachter;  the  steersman,  Bielezizky.  Wagner 
conducted. 

The  first  performance  in  America  was  in  Italian,  "II  Vascello 
Fantasma,"  at  Philadelphia,  November  8,  1876,  by  Mme.  Pappen- 
heim's  Company. 
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MUSICAL      INSTRUCTION 


PIANIST  INSTRUCTION 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Leoitzki- 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer    in   faithfully  voicing    an    artist's 
spirit. — Brown. 

I  have  an  inspiring  companion -in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support.— Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmahn. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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Every  lover  of  Piano  Music 
should  Hear  the 


Steproducutq  ^Pumxy 

This  wonderful  instrument  brings  the  playing  of  the 
world's  greatest  pianists  right  into  your  own  home. 

Mr.  Phillip  Hale,  in  reviewing  the  public  com- 
parison of  the  Ampico's  reproduction  with  the  actual 
playing  of  Richard  Buhlig  at  the  Copley-Plaza  wrote: 

"  //  is  not  easy  to  believe  that  there  was 
a  mechanical  reproduction.  The  impres- 
sion is  made  on  the  hearer  that  the  pian- 
ist is  playing  then  and  there. 

"  Hearing  the  Ampico  which  never  sug- 
gested the  purely  mechanical,  one  wishes 
that  this  instrument  had  been  known 
in  the  days  of  Liszt >  Chopin,  Hensel9 
Rubinstein  and  Tausig." 

It  will  give  us  great  pleasure  to  show  the  Ampico 
in  the  Chickering  to  any  one  interested  in  this  mar- 
velous invention.  Itisthelastwordinthedevelopment 
of  the  art  of  producing  music  by  scientific  means. 
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Established  1823*©^ 

John  Wanamaker 
Broadway  and  Ninth  Street,  New  York,  N.  Y. 


CARNEGIE  HALL 


NEW  YORK 


Thirty-fourth  Season  in  New  York 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


FIRST   CONCERT 

THURSDAY  EVENING,  NOVEMBER  6 

AT  8.15 


PROGRAMME 


Schumann  ....     Symphony  in  B-flat  major  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace;  Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Beethoven       .         .  "The  Creatures  of  Prometheus/'  Ballet,  Op.  43 

Overture. 

Ballet  No.  5:  Adagio. 

(Violoncello  solo,  J.  Bedetti;  flute,  G.  Laurent; 

clarinet,  A.  Sand;  bassoon,  A.  Laus;  harp,  A.  Holy) 


D  ebussy    . 


'Prelude  a  l'Apres-Midi  d'un  Faune  [Eglogue  de  S. 
Mallarme]''  (Prelude  to  "The  Afternoon  of  a 
Faun  [Eclogue  by  S.  Mallarme]") 


Enesco 


Suite  for  Orchestra,  Op.  9 


I.  Prelude  a  l'unisson. 

II.  Menuet  lent. 

III.  Intermede. 

IV.  Final. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered 
steamers  to  Nassau,  Cuba,  Jamaica,  Panama  and  Central 
America.    Departures  Jan.  3,  17,  24,  Feb.  14,  Mar.  6  and  13. 


Splendid     tours     to    sunny    California    leaving    Oct.     27, 
Nov.    n  and  Dec.  16.     Tours  to    Florida  in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


225  FIFTH  AVENUE,         Telephone,  Madison  Square  6270 

New  York 


Symphony  No.  1,  in  B-flat  major,  Op.  38 


Robert  Schumann 


(Born   at   Zwickau,    Saxony,   June  8,   1810;   died   at   Endenich,   near  Bonn, 

July  29,  1856.) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father ;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible 
for  me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik, 
founded  by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and 
edited  in  1841  by  Schumann  alone:  "I  have  during  the  last  days 
finished  a  task  (at  least  in  sketches)  which  filled  me  with  happi- 
ness, and  almost  exhausted  me.  Think  of  it,  a  whole  symphony — 
and,  what  is  more,  a  Spring  symphony :  I,  myself,  can  hardly  believe 
that  it  is  finished."  And  he  said  in  a  letter  (November  23,  1842) 
to  Spohr:  "I  wrote  the  symphony  toward  the  end  of  the  winter  of 
1841,  and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men  until 
they  are  very  old,  and  surprises  them  again  with  each  year.  I  do 
not  wish  to  portray,  to  paint;  but  I  believe  firmly  that  the  period 
in  which  the  symphony  was  produced  influenced  its  form  and  char- 
acter, and  shaped  it  as  it  is."  He  wrote  to  Wilhelm  Taubert,  who 
was  to  conduct  the  work  in  Berlin:  "Could  you  infuse  into  your 
orchestra  in  the  performance  a  sort  of  longing  for  the  Spring,  which 
I  had  chiefly  in  mind  when  I  wrote  in  February,  1841?  The  first 
entrance  of  trumpets,  this  I  should  like  to  have  sounded  as  though 
it  were  from  high  above,  like  unto  a  call  to  awakening;  and  then  I 
should  like  reading  between  the  lines,  in  the  rest  of  the  Introduction, 
how  everywhere  it  begins  to  grow  green,  how  a  butterfly  takes  wing ; 
and,  in  the  Allegro,  how  little  by  little  all  things  come  that  in  any 
way  belong  to  Spring.  True,  these  are  fantastic  thoughts,  which 
came  to  me  after  my  work  was  finished;  only  I  tell  you  this  about 
the  Finale,  that  I  thought  it  as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in 
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THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 
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four  days,  and  that  Schumann  now  speaks  of  composing  the  work 

in  February,  1841,  and  now  of  writing  it  towards  the  end  of  that 

year.) 

* 

*  * 

The  original  phrase  given  to  trumpets  and  horns  was  written  in 
an  ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  sym- 
phony March  28,  1841,  led  by  Mendelssohn :  indeed,  two  of  the  tones 
could  hardly  be  heard,  on  account  of  the  character  of  the  instruments 
then  used.  Schumann  then  put  the  opening  measures  a  third  higher. 
Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry  he 
changed  the  theme.  After  that  Verhulst  used  the  original  version 
whenever  he  conducted  the  symphony. 

*  * 

The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841. 
Mendelssohn  conducted. 

* 

*  * 

The  score  is  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  a  set  of  three  kettle- 
drums, triangle  (in  the  first  movement),  and  strings.  It  is  dedi- 
cated to  Friedrich  August,  King  of  Saxony. 


Overture  to  a  Heroic  and  Allegorical  Ballet,  "Die  Geschopfe  des 
Prometheus7'  ("The  Creatures  of  Prometheus")  :  Ballet  No.  5, 
Adagio Ludwig  van  Beethoven 

(Bbrn  at  Bonn,  December  16  (?)  1770;  died  at  Vienna,  March  26,  1827.) 

The  music  to  this  ballet  "Die  Geschopfe  des  Prometheus" — an 
overture,  an  introduction,  and  sixteen  other  numbers — was  com- 
posed in  1800.  The  scenario  was  arranged  and  written  by  Salvatore 
Vigano,  dancer  and  arranger  of  ballets.    Born  at  Naples  on  March 

29,  1769,  he  began  his  career  at  Rome  by  taking  female  parts,  for 
women  in  that  city  were  not  then  allowed  to  appear  on  the  stage. 
He  afterwards  went  to  Madrid,  where  he  married  Maria  Medina,  a 
celebrated  Spanish  dancer.  Later  he  appeared  at  Bordeaux,  Lon- 
don, and  Venice.  In  the  last  city  he  composed  his  "Raoul,  Sire  de 
Crequice"  for  the  San  Samuel  theatre  (1791),  for  which  he  wrote 
the  music  and  the  scenario.  He  and  his  wife  then  went  to  Vienna, 
where  they  first  appeared  as  dancers  on  May  13,  1793.  His  ballet 
"Raoul"  was  performed  there  at  the  Karnthnerthor  theater  on 
June  25.  After  active  service  in  Vienna  for  two  years,  he  danced 
at  Prague,  Dresden,  Berlin,  Hamburg,  Venice,  and  in  1799  returned 
to  Vienna.    He  died  at  Milan  on  August  10,  1821. 

The  programme  of  the  28th  states  that  "Der  Dorfbarbier,"  *  a 

*  "Der  Dorfbarbier" — "The  Village  Barber" — is  the  title  of  little  plays  with  music 
by  J.  A.  Hiller  (Leipsic,  1771),  Neefe  (Leipsic,  1772),  Johann  Schenk   (Vienna,  October 

30,  1796,  with  libretto  by  Joseph  and  Paul  Weidemann,  first  performed  as  a  comedy 
about  1786)  ;  Wernhammer  (about  175)5)  and  F.  L.  Seidel  (Berlin,  1817).  Gretry 
wrote  the  music  for  his  nephew's  adaptation,  "Le  Barbier  de  Village,  ou  Le  Revenant" 
(Paris,  May  6,  1797).  C.  F.  Weisse's  libretto  for  Hiller' s  music  was  an  adaptation 
of  Sedaine's  "Blaise  Le  Savetier"  for  which  Philidor  wrote  the  music  (Paris,  March  0, 
1759).  A  translation  of  this  libretto  entitled  "Hanns  der  Schuhflicker"  by  J.  H.  Faber 
was  performed  at  Hamburg  in  1772. 


singspiel,  was  first  performed.  Then  came  "Die  Geschopfe  des 
Prometheus :  ein  heroisches,  allegorisches  Ballet."  The  cast  was  as 
follows:  Prometheus,  Cesari;  Children,  Miss  Casentini  (sic),  Salva- 
tore  Vigano;  Bacchus,  Ferdinand  Gioja;  Pan,  Archinger;  Terpsi- 
chore, Mme.  Brendi;  Thalia,  Mme.  Cesari;  Melpomene,  Mme.  Reuth. 
The  impersonators  of  "Apollo,  Amfione,  Arione"  and  Orpheus  were 
not  named.    This  argument  was  printed  on  the  programme : — 

"The  foundation  of  this  allegorical  ballet  is  the  fable  of  Prome- 
theus. The  philosophers  of  Greece,  to  whom  he  was  known,  declare 
it  to  be  as  follows :  They  picture  him  as  a  lofty  soul  who  drove  the 
people  of  his  time  from  ignorance,  refined  them  by  means  of  science 
and  the  arts,  and  gave  them  manners,  customs,  and  morals.  As  a 
result  of  this  conception  two  statues  that  have  been  brought  to 
life  are  introduced  in  this  ballet,  who  through  the  might  of  har- 
mony are  made  sensitive  to  all  the  passions  of  human  life.  Prome- 
theus leads  them  to  Parnassus,  that  Apollo,  the  god  of  the  fine  arts, 
may  instruct  them.  Apollo  gives  them  as  teachers  Amphion,  Arion, 
and  Orpheus  to  instruct  them  in  music,  Melpomene  for  tragedy, 
Thalia  for  comedy,  Terpischore  and  Pan  for  the  latest  invented 
shepherd  dance,  and  Bacchus  for  the  heroic  dance  of  his  invention." 

The  performance  began  at  6.30  p.m.  The  number  of  performances 
in  1801  was  16 ;  in  1802,  13. 

The  title  on  the  programme  and  on  a  copy  of  the  manuscript  score 
is  "Die  Geschope  des  Prometheus."  The  pianoforte  arrangement 
advertised  in  1801  gave  the  title,  "Gli  Uomini  di  Prometeo"  and  in 
London  there  appeared  soon  afterwards :  "The  Men  of  Prometheus, 
a  grand  ballet  for  the  pianoforte;"  but  "Geschopfe"  means  more 
than  "men."  There  is  a  story  that  Beethoven  met  Haydn,  who  said 
to  him :  "I  heard  your  ballet  yesterday,  and  liked  it  very  much." 
To  this  Beethoven  answered :  "You  are  very  kind,  dear  papa,  but  it 
is  by  no  means  a  'Creation'  "("Schopfung").  Haydn,  somewhat 
dazed,  and  rather  vexed,  replied :  "That  is  true ;  it  is  not  a  creation, 
and  I  doubt  extremely  whether  it  will  ever  equal  it." 

According  to  Henri  Beyle,  when  Vigano  produced  the  ballet  in 
Milan  (the  Scala,  May  22,  1813 )\  he  interpolated  the  representation 
of  chaos  in  Haydn's  "Creation.' 
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FAN  C  H  ONETTE  J 

A  Serenade  j 

Kathleen  Blair  Clarke 

A  true  serenade  of  the  loveliest  kind,  this  song  is 
well  within  the  compass  of  the  average  voice.    Its  rare 
effectiveness  does  not  depend  upon  interpretation — it      | 
is  part  of  the  song  itself. 

Mr.  John  McCormack  has  accepted  the  dedication. 

3  East  43d  St.   •    G.  SCHIRMER   •    New   York 

1  i 
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The  text-book  of  this  ballet  disappeared.  When  in  1891  there  was 
talk  of  a  revival  of  the  ballet  in  Vienna,  a  poet  named  Taubert  was 
asked  to  furnish  a  new  one.  The  autograph  score  of  the  music  also 
disappeared;  but  there  is  a  MS.  copy  with  Beethoven's  corrections 
in  the  Vienna  Court  Library. 

In  the  Finale  there  are  two  themes  that  Beethoven  afterwards 
used  elsewhere.  One  of  them,  in  E-flat  major,  is  a  "Contretanz"  (No. 
7  in  the  set  of  12)  as  the  theme  of  XV  Variations  and  Fugue  in 
E-flat  major  for  pianoforte,  Op.  35,  composed  in  1802;  and  as  the 
chief  of  the  Finale  of  the  "Eroica"  symphony,  composed  in  1804. 
The  other  theme,  G  major,  appears  as  Contretanz  No.  11  in  the  set 
already  mentioned.  It  is  not  known  when  the  dances  were  com- 
posed. They  were  published  in  1802.  Beethoven  wrote  to  Breitkopf 
and  Hartel  in  June,  1803  :  "In  the  grand  Variations  it  was  forgotten 
that  the  Theme  was  taken  from  an  allegorical  Ballet  which  I  com- 
posed, viz.,  'Prometheus'  or  in  Italian  'Prometeo,'  and  this  ought  to 
have  been  stated  on  the  title-page.  If  possible,  I  beg  you  still  to  see 
to  it,  i.e.,  if  it  has  not  yet  been  published ;  if  the  title-page  has  to  be 
altered,  let  it  be  at  my  cost."  It  would  appear  from  that  this  the 
"peaceful"  theme  was  first  used  in  the  ballet. 

It  would  also  appear  from  Beethoven's  letters  that  he  was  not 
satisfied  with  his  ballet,  or  at  least  with  the  performance.  On  April 
22, 1801,  he  wrote  to  Hofmeister  of  Leipsic :  "To  say  something  more 
about  myself,  I  have  written  a  Ballet  in  which,  however,  the  Ballet 
Master  has  not  made  the  best  of  his  part."  On  July  26,  1909,  he 
wrote  Breitkopf  and  Hartel :  "You  will  shortly  receive  the  song  'Ich 
denke  dein,'*  which  was  to  have  been  included  in  the  unfortunate 
'Prometheus,'  and  which,  without  your  reminding  me  of  it,  I  should 
have  quite  forgotten." 

The  original  opera  number  of  the  overture  was  24. 


Prelude  to  "The  Afternoon  op  a  Faun    (after  the  Eclogue  of 
Stephane  Mallarme)"  .     .     .     .     .     Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862 ;  died  at  Paris,  March 

26,  1918.) 

"Prelude  a  l'Apres-Midi  d'un  Faune  (^glogue  de  S.  Mallarmef )" 

*  "Andenken,"  verses  by  Matthison,  was  published  by  Breitkopf  and  Hartel  in 
March,  1810. 

t  St6phane  Mallarme"  was  born  at  Paris  in  1842  ;  he  died  at  Valvins  in  1898.  He 
taught  English  at  French  provincial  towns  and  then  for  thirty  years  (1862-92)  in 
Paris  at  a  college.  In  1874-75  he  edited  La  Derniere  Mode.  The  list  of  his  works  is 
as  follows:  "Le  Corbeau"  (translation  into  French  prose  of  Poe's  "Raven"),  1875; 
preface  to  Beckford's  "Vatek,"  1876  ;  "L'Apres-Midi  d'un  Faune,"  1876  ;  "Petite  Phil- 
ologie  a  1"  Usage  des  Classes  et  du  Monde  :  Les  Mots  Anglais,"  1877  ;  "Po6sies  Completes" 
(photo-lithographed  from  the  original  manuscript),  1887;  "Les  Poemes  de  Poe"  (trans- 
lation into  French  prose),  1888  ;  "Le  Ten  o'Clock  de  M.  Whistler,"  1888  ;  "Pages,"  1891  ; 
"Les  Miens  :  Villiers  de  l'Isle  Adam,"  1892  ;  "Vers  et  Prose,"  1892  ;  "La  Musique  et 
les  Lettres"  (lectures  delivered  at  Oxford  and  Cambridge),  1894;  "Divagations,"  1897; 
"Poesies,"  1899. 

At  first  a  Parnassian,  he  become  recognized  as  a  chief  of  the  Symbolists.  For  dis- 
cussions of  Mallarme  see  Gosse's  "Questions  at  Issue,"  1893  ;  Vittorio  Pica's  "Lettera- 
tura  d'  Eccezione,"  1899  ;  Arthur  Symon's  essay,  "Mallarme,"  in  "The  Symbolist  Move- 
ment in  Literature"  (1899)  ;  George  Moore's  "Confessions  of  a  Young  Man"  ;  Teodor  de 
Wyzewa's  "Nos  Maitres"  (Paris,  1895)  ;  Paul  Verlaine's  "Les  Poetes  Maudits"  (Paris, 
1888)  ;  Gustave  Kahn's  "Symbolists  et  Decadents"  (Paris,  1902),  an  invaluable  book  to 
students  of  modern  French  poetry;  Vance  Thompson's  "French  Portraits"   (1900). 

In  1896  Mallarme  was  named  "poet  of  poets"  at  an  election  in  which  almost  every 
Frenchman  known  in  letters  voted. 
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was  played  for  the  first  time  at  a  concert  of  the  National  Society 
of  Music,  Paris,  December  23,  1894.  The  conductor  was  Gustave 
Doret.  The  second  performance  was  at  a  Colonne  concert,  Paris, 
October  20,  1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the 
United  States — was  at  a  concert  of  the  Boston  Orchestral  Club, 
Mr.  Longy  conductor,  April  1,  1902.  The  second  was  at  a  Chicker- 
ing  Production  Concert  February24, 1904,  when  Mr.  Lang  conducted. 
The  Prelude  has  also  been  performed  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra,  December  31,  1904,  March  10,  1906, 
January  16,  1909,  November  4,  1911,  April  23,  1915,  November  17, 
1916.  The  New  York  Symphony  Orchestra,  Mr.  Damrosch  con- 
ductor, played  the  Prelude  in  Boston,  January  18,  1906.  The 
Prelude  was  played  at  Boston  Opera  House  concerts  on  January  5, 
1913,  Andre  Caplet  conductor,  and  on  February  9,  1913,  Felix 
Weingartner  conductor. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Gontemporain  rejected  his  first 
poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The  poem 
was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Mr. 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious 
combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition 
which  is  not  mentioned  in  the  text,  but  is  nevertheless  paramount 
in  the  poet's  mind  at  the  moment  of  composition."  Mallarme,  in 
a  letter  to  Mr.  Gosse,  accepted  with  delight  this  understanding  of 
his  purpose :  "I  make  music,  and  do  not  call  by  this  name  that 
which  is  drawn  from  the  euphonic  putting  together  of  words, — 
this  first  requirement  is  taken  for  granted;  but  that  which  is 
beyond,  on  the  other  side,  and  produced  magically  by  certain  disposi- 
tions of  speech  and  language,  is  then  only  a  means  of  material  com- 
munication with  the  reader,  as  are  the  keys  of  the  pianoforte  to  a 
hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy :  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would 
be  excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of 
unintelligibility  gives  me  pleasure,  I  answer,  cordially,  Yes.  I 
even  fancy  that  I  obtain  from  it  as  definite  and  as  solid  an  impres- 
sion as  M.  Malmarme  desires  to  produce.  This  is  what  I  read  in 
it:  A  faun — a  simple,  sensuous,  passionate  being — wakens  in  the 
forest  at  daybreak  and  tries  to  recall  his  experience  of  the  previous 
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afternoon.  Was  he  the  fortunate  recipient  of  an  actual  visit  from 
nymphs,  white  and  golden  goddesses,  divinely  tender  and  indulgent  ? 
Or  is  the  memory  he  seems  to  retain  nothing  but  the  shadow  of  a 
vision,  no  more  substantial  than  the  'arid  rain'  of  notes  from 
his  own  flute?  He  cannot  tell.  Yet  surely  there  was,  surely  there 
is,  an  animal  whiteness  among  the  brown  reeds  of  the  lake  that 
shines  out  yonder?  Were  they,  are  they,  swans?  No!  But 
Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the  im- 
pression of  this  delicious  experience.  He  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white- 
stalked,  behind  the  trellis  of  red  roses  ?  Ah !  the  effort  is  too  great 
for  his  poor  brain.  Perhaps  if  he  selects  one  lily  from  the  garth 
of  lilies,  one  benign  and  beneficent  yielder  of  her  cup  to  thirsty 
lips,  the  memory,  the  ever-receding  memory,  may  be  forced  back. 
So  when  he  has  glutted  upon  a  bunch  of  grapes,  he  is  wont  to  toss 
the  empty  skins  into  the  air  and  blow  them  out  in  a  visionary 
greediness.  But  no,  the  delicious  hour  grows  vaguer ;  experience  or 
dream,  he  will  never  know  which  it  was.  The  sun  is  warm,  the 
grasses  yielding;  and  he  curls  himself  up  again,  after  worshipping 
the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious  ecstasy 
into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune' ;  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear 
understands  that  the  poet,  instead  of  being  the  slave  of  the  Alexan- 
drine, weaves  his  variations  round  it,  like  a  musical  composer." 


"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,*  strings.  It  is  dedicated  to  Raymond 
Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy :  aOne  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in 
the  snub-nosed  face  of  the  faun  disappears ;  desire  still  speaks,  but 
there  is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the 
wood-wind,  the  distant  call  of  the  horns,  the  limpid  flood  of  harp- 

*  Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the  bands  of 
the  janizaries  from  the  time  of  organization  in  the  seventeenth  century.  The  ancient 
ones  found  at  Pompeii  were  of  bronze,  connected  by  a  bronze  chain  of  twenty-four  rings. 
Mahillon  says  that  the  sound  is  pitched  approximately  to  the  first  E  above  the  treble 
staff.  [P.  A.  Lampe  thought  it  worth  while  to  write  a  book  of  429  pages,  "De  Cym- 
balis  Veterum"  (1703.]  Berlioz  speaks  of  them  in  his  Treatise  on  Instrumentation: 
"I  have  seen  some  in  the  Pompeian  Museum  at  Naples,  which  were  no  larger  than  a 
dollar.  The  sound  of  these  is  so  high  and  so  weak  that  it  could  hardly  be  distinguished 
without  a  complete  silence  of  the  other  instruments.  These  cymbals  served  in  ancient 
times  to  mark  the  rhythm  of  certain  dances,  as  our  modern  castanets,  doubtless.  In 
the  fairy-like  scherzo  of  my  'Romeo  and  Juliet'  symphony,  I  have  employed  two  pairs 
of  the  dimension  of  the  largest  of  the  Pompeian  cymbals  ;  that  is  to  say,  rather  less 
than  the  size  of  the  hand,  and  tuned  a  fifth  one  with  the  other."  (They  were  tuned 
to  B-flat  and  F  above  the  treble  staff  j  "To  make  them  vibrate  well,  the  player  should, 
instead  of  striking  the  cvmbals  full  one  against  the  other,  strike  them  merely  by  one 
of  their  edges.  They  should  be  of  at  least  three  lines  and  a  half  in  thickness."  Chausson 
introduced  antique  cymbals  in  his  symphonic  poem,  "Viviane,"  and  Loeffler  uses  them  in 
his  "Pagan  Poem." 
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tones,  accentuate  this  impression.  The  call  is  louder,  more  urgent, 
but  it  almost  immediately  dies  away,  to  let  the  flute  sing  again  its 
song.  And  now  the  theme  is  developed:  the  oboe  enters  in,  the 
clarinet  has  its  say ;  a  lively  dialogue  follows,  and  a  clarinet  phrase 
leads  to  a  new  theme  which  speaks  of  desire  satisfied;  or  it  ex- 
presses the  rapture  of  mutual  emotion  rather  than  the  ferocity 
of  victory.  The  first  theme  returns,  more  languorous,  and  the  croak- 
ing of  muted  horns  darkens  the  horizon.  The  theme  comes  and 
goes,  fresh  chords  unfold  themselves;  at  last  a  solo  violoncello 
joins  itself  to  the  flute;  and  then  everything  vanishes,  as  a  mist 
that  rises  in  the  air  and  scatters  itself  in  flakes. 

*     * 

"L'Apres-Midi  d'un  Faune"  was  produced  at  the  Chatelet,  Paris, 
as  a  ballet  scene,  on  May  29,  1912,  with  M.  Mjinsky  as  the  Faun. 
We  quote  from  the  New  York  Sun  of  June  2,  1912: — 

"A  novelty  produced  during  the  Russian  ballet  season  at  the 
Chatelet  Theatre  has  occasioned  an  outburst  of  protests.  The  cele- 
brated mime,  Vaslav  Mjinsky,  arranged  a  short  ballet  inspired  by 
Debussy's  music  written  to  Stephane  Mallarme's  poem  'The  Faun's 
Afternoon,'  Mjinsky  miming  the  faun.  An  editorial  in  the  Figaro 
signed  by  Director  Calmette  says:  'Our  readers  will  not  find  the 
usual  notice  of  the  performance  in  the  theatrical  columns,  because 
I  have  suppressed  it.  I  do  not  criticise  the  music,  which  was 
written  ten  years  ago,  but  I  am  convinced  that  all  the  readers 
who  were  present  at  the  Chatelet  yesterday  will  approve  my  protest 
against  an  exhibition  offered  as  a  profound  production  perfumed 
with  precious  art  and  harmonious  poetry.  The  words  'art'  and 
'poetry'  in  connection  with  such  a  spectacle  are  mere  mockery.  It 
was  neither  a  graceful  eclogue  nor  a  profound  production.  We  saw 
an  unseemly  faun  with  vile  movements  and  shameless  gestures,  and 
that  was  all.  The  hisses  which  greeted  the  pantomime  were  fully 
justified.     The  true  public  never  accepts  such  animal  realism.' 

"The  Gaulois  also  demands  the  suppression  of  the  show.  Others 
defend  it  as  a  legitimate  product  of  the  naturalists'  school. 

"The  protests  against  Mjinsky's  'Faun'  are  expected  to  result  in 
the  house  being  crowded  and  the  act,  which  does  not  occupy  ten 
minutes,  being  given  extra  performances. 

"M.  Diaghileff,  the  director  of  the  Russian  ballets,  has  written 
a  letter  to  the  Figaro  quoting  in  his  defence  a  letter  by  Odilon 
Redon,  Mallarme's  most  intimate  friend,  and  M.  Rodin's  article  in 
the  Matin.  The  latter  praises  Mjinsky's  creation  as  a  noble  effort, 
which  every  artist  should  see. 

"M.  Calmette  replies,  saying  that  M.  Redon's  opinion  is  merely 
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personal.  As  regards  M.  Rodin,  whom  he  admires  as  one  of  the 
most  illustrious  and  most  clever  sculptors,  he  says  he  is  unable  to 
accept  him  as  a  judge  of  theatrical  morality.  M.  Calmette  says, 
'To  challenge  his  [Rodin's]  judgment  it  will  suffice  to  recall  that, 
contrary  to  all  common  decency,  Rodin  exhibits  in  the  former 
chapel  and  deserted  church,  now  the  Hotel  Biron,  a  series  of 
obscene  and  cynical  sketches  displaying  with  even  more  brutality 
the  shameless  attitudes  so  justly  hissed  at  the  Chatelet.  If  I 
must  speak  plainly,  the  dancers  in  the  mimicry  angered  me  less 
than  the  daily  spectacle  Rodin  gives  in  the  ex-convent  to  legions 
of  lackadaisical  female  admirers  of  self-satisfied  snobs.  It  is 
beyond  conception  that  the  State  has  paid  5,000,000  francs  for  the 
Hotel  Biron  merely  to  afford  a  free  lodging  for  the  richest  sculp- 
tor.' " 

The  ballet  was  produced  at  the  Boston  Opera  House  on  February 
1,  1916,  by  Serge  Diaghileff's  Ballet  Russe.  Mr.  Massine  mimed  the 
Faun.  Ernest  Ansermet  conducted  the  orchestra.  There  was  an 
amusing  exercise  of  censorship  by  the  local  authorities.  There 
were  other  performances  that  month  by  the  same  company. 

At  the  same  opera  house  on  November  9,  1916,  Mr.  Mjinsky 
mimed  the  Faun.  It  was  a  chaste  performance.  Mr.  Monteux  con- 
ducted. 


Suite  for  Orchestra,  Op.  9  .     .     .     .  Georges  Enesco   (Enescou) 
(Born  at  Cordaremi,  Roumania,  August  7,  1881;  now  living  in  Paris.) 

The  first  performance  in  the  United  States  of  this  suite,  dedicated 
to  Camille  Saint-Saens,  was  by  the  Philharmonic  Orchestra  of  New 
York,  January  3,  1911.  The  first  performance  in  Boston  was  at  a 
concert  of  the  Boston  Symphony  Orchestra,  April  1,  1911.  The 
suite  was  played  again  on  December  30,  1911 ;  October  31,  1914. 

The  suite  is  in  four  movements : — 

I.  Prelude  a  Punisson.  Moderement,  C  major,  3-4.  This  prelude 
is  for  strings  with  kettledrum  tuned  in  G,  and  the  strings  are  em- 
ployed almost  always  in  unison.  The  prelude  leads  into  the  second 
movement. 

II.  Menuet  lent.  Mouvement  du  precedent,  C  major,  3-4.  The 
slow  minuet  is  scored  for  two  flutes,  oboe,  English  horn,  two  clari- 
nets, two  bassoons,  two  horns,  kettledrums,  solo  violin,  solo  violon- 
cello, and  the  usual  strings.  The  chief  theme  is  first  announced  by 
the  solo  instruments. 

III.  Intermede.  Gravement,  A  major,  2-4.  This  movement  is 
scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  harp,  and  the  usual  strings. 

IV.  Final.     Vif,  C  minor   (C  major),  6-8   (3-4). 

The  suite  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  trumpets,  three  trombones,  kettledrums, 

cymbals,  and  strings. 

* 
«     * 

Enesco's  father  was  a  farmer.    The  boy  at  the  age  of  three  asked 

him  to  bring  him  a  fiddle  from  the  town  where  he  sold  his  produce. 

14 


The  father  brought  him  one,  but  it  had  only  three  strings,  and  the 
boy  was  disgusted:  "I  wanted  a  fiddle,  not  a  plaything."  A  real 
violin  was  obtained.  Georges  soon  played  the  tunes  he  heard  at 
village  weddings,  and  made  up  tunes  of  his  own.  A  wandering 
musician,  staying  in  the  village,  taught  him  his  notes.  Georges 
began  to  compose  before  he  had  seen  any  treatise  on  harmony. 
Another  musician  persuaded  the  father  to  take  the  boy  to  Vienna. 
Joseph  Hellmesberger,  the  elder,  then  at  the  head  of  the  Vienna 
Conservatory  and  conductor  at  the  Koyal  Opera  House,  was  at  first 
unwilling  to  admit  the  seven-year-old  boy:  "The  Conservatory 
is  not  a  cradle."  But  the  father  pleaded  earnestly.  Hellmesberger 
heard  the  boy,  admitted  him  to  the  Conservatory,  and  took  him 
into  his  own  family,  where  he  lived  for  four  years.  Georges  took  the 
first  prizes  for  violin  and  harmony  when  he  was  eleven.  He  studied 
harmony  and  counterpoint  with  Fuchs. 

The  father  was  wise ;  he  did  not  exploit  the  boy  as  a  prodigy,  but 
took  him  to  Paris.  The  class  of  Massenet,  who  took  a  great  interest 
in  Georges,  was  then  conducted  by  Gabriel  Faure.  Georges  studied 
the  violin  with  Martin  Marsick,  and  composition  with  Gedalge.  In 
1897  Enescou,  as  he  was  then  known,  took  a  second  accessit  for 
fugue  and  counterpoint.  In  1899  he  won  a  first  prize  for  violin 
playing. 

In  1897  (June  11)  a  concert  of  his  works  was  given  in  Paris  by 
Miss  Eva  Holland,  violinist,  assisted  by  several.  The  programme 
included  a  sonata  for  violin  and  pianoforte;  Suite  dans  le  style 
•  ancien  for  pianoforte ;  songs,  "Le  Saphir"  and  "Les  deux  diff&rentes 
manieres  d'aimer";  Nocturne  and  Saltarello  for  violoncello;  quin- 
tet for  pianoforte  and  strings.  This  quintet  showed  the  influence 
of  Brahms. 

Edouard  Colonne  heard  the  violin  sonata  played  at  the  house 
of  the  Princess  Bibesco,  who  had  befriended  the  boy  praised  by 
Faur6,  Massenet,  and  Saint- Saens.  He  asked  if  Enesco  had  not 
composed  an  orchestral  work.  He  was  shown  the  "Poeme  Roumain," 
which  he  produced  at  a  Chatelet  concert,  February  6,  1898.  Enesco 
became  at  once  known  to  the  public.  He  was  soon  heard  as  a 
violinist.  As  a  virtuoso  he  has  gained  an  enviable  reputation 
through  Europe.  He  is,  or  was,  court  violinist  to  the  Queen  of 
Roumania. 
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FIRST    MATINEE 
SATURDAY  AFTERNOON,  NOVEMBER  8 

AT  2.30 


PROGRAMME 


Haydn  .         .         Symphony  in  B-flat  major  "La  Reine  de  France" 

(B.  &H.  No.  85)  ' 

I.  Adagio;  vivace. 

II.  Romanze:  Allegretto. 

III.  Menuetto:  Allegretto. 

IV.  Finale:  Presto. 

Beethoven  .  Overture  to  "King  Stephen"  in  E-flat  major,  Op.  117 


Franck  .         .     "Le  Chasseur  Maudit"  ("The    Wild   Huntsman"), 

Symphonic  Poem 

Stravinsky       .         .         Suite  from  "L'Oiseau  de  Feu"  ("The  Fire  Bird"), 

a  Danced  Legend 

I.     Introduction;  Jardin  enchante  de  Kastchei  et  danse  de  l'oiseau  de  feu 
("Kastchei's  Enchanted  Garden  and  Dance  of  the  Bird  of  Fire"). 
II.     Supplications  de  l'oiseau  de  feu. 

III.  Jeu  des  princesses  avec  les  pommes  d'or  ("The  Princesses  play  with 

Golden  Apples"). 

Ilia.     Berceuse  ("Lullaby"). 

IV.  Ronde  des  princessess  ("Dance  of  the  Princesses"). 

V.     Danse  infernale  de  tous  les  sujets  de  Kastchei  ("Infernal  Dance  by  all 
the  Subjects  of  Kastchei"). 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  Beethoven  overture 
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Symphony  in  B-flat  major,  "La  Reine  de  France."  .  Joseph  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31, 

1809.) 

Haydn  wrote  a  set  of  six  symphonies  for  a  society  in  Paris  known 
as  the  "Concert  de  la  Loge  Olympique."  They  were  ordered  in  1784, 
when  Haydn  was  living  at  Esterhaz.  Composed  in  the  course  of  the 
years  1784-86,  they  are  in  C,  G  minor,  E-flat,  B-flat,  D,  A.  No.  1, 
in  C,  has  been  entitled  "The  Bear";  No.  2  in  G  minor,  has  been 
entitled  "The  Hen";  and  No.  4,  in  B-flat,  is  known  as  "The  Queen 
of  France." 

The  symphony  played  at  this  concert  is  No.  8  in  Leduc's  edition 
(Paris)  ;  No.  55  in  PohPs  thematic  index;  128  in  Wotquenne's  Cata- 
logue; 21  in  Grove's.  It  has  been  suggested  that  the  title  "Queen 
of  France"  was  given  to  it  because  the  symphony  was  a  favorite  of 
Marie  Antoinette,  but  there  is  no  authority  for  this  surmise. 

The  score  calls  for  a  flute,  two  oboes,  two  bassoons  (only  one 
is  demanded  for  the  Finale),  two  horns,  and  strings. 

I.  Adagio,  B-flat  major,  2-2;  Cantabile,  3-4.  A  frank,  spirited 
movement  without  a  second  theme.  At  the  beginning  of  the  second 
section  the  walk  of  the  bass  is  like  that  in  the  chorus  (with  bass 
solo)  of  priests  in  "The  Magic  Flute." 

II.  Romanza,  E-flat  major,  2-2  (according  to  the  Leduc  edition). 
Theme  and  Variations.  The  theme,  given  to  the  strings,  is  the 
melody  of  an  old  French  Romance.  Haydn  changed  the  air  slightly 
in  two  measures.  One  of  the  Variations,  E-flat  minor,  is  for  strings 
alone.     In  others  there  is  solo  work  for  flute,  bassoon,  violoncello. 

III.  Minuetto,  Allegretto,  B-flat  major,  3-4.  Bassoon  and  oboes 
prominent  in  the  Trio. 

IV.  Finale.  Presto,  2-4,  B-flat  major.  A  strongly  marked  rondo, 
which  has  been  described  as  "a  veritable  game  of  handball  in  which 
themes,  sections  of  themes,  and  surprising  chords  are  tossed  about; 
especially  sportive  is  the  return  to  the  first  theme."  Haydn  in  his 
earlier  symphonies  adopted  for  the  finale  the  form  of  his  first  move- 
ment. Later  he  preferred  the  rondo  form,  with  its  couplets  and  re- 
frains, or  repetitions  of  a  short  and  frank  chief  theme.  "In  some 
finales  of  his  last  symphonies,"  says  Brenet,  "he  gave  freer  reins 
to  his  fancy,  and  modified  with  greater  independence  the  form  of  his 
first  allegros ;  but  his  fancy,  always  prudent  and  moderate,  is  more 
like  the  clear,  precise  arguments  of  a  great  orator  than  the  headlong 
inspiration  of  a  poet.  Moderation  is  one  of  the  characteristics  of 
Haydn's  genius;  moderation  in  the  dimensions,  in  the  sonority,  in 
the  melodic  shape :  the  liveliness  of  his  melodic  thought  never  seems 
extravagant,  its  melancholy  never  induces  sadness." 
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THE  NEW  EARTH 

(A  PROPHETIC  VISION) 

For  Solos,  chorus  and  orchestra 

Words  by  Louise  Ayres  Garnett  Music  by  Henry  Hadley 

Price  SI  .00  postpaid 

The  sub-title  gives  a  clue  to  the  nature  of  this  fine  work  —  its  emotional  and  spiritual 
content  as  inspired  by  the  rebirth  of  our*  world  through  pain  and  sacriSce.  The  text  is 
of  exceptional  beauty  and  power,  and  it  has  inspired  Mr.  Hadley  to  some  of  the  best 
music  he  has  ever  written.  His  practised  hand  has  avoided  over-elaboration  in  favor  of 
a  large  simplicity  and  a  clarity  of  utterance;  the  brevity  of  the  work  gives  the  strength 
of  concentration;  and  for  both  soloist  and  chorus  the  music  is  inspirational  to  satisfying 
and  rewarding  performance. 

"It  is  a  long  time  since  a  so  timely,  attractive  and  effective  choral  work  has  come  to 
our  attention." — Musical  Courier. 

"CLEOPATRA'S  NIGHT"— 

Mr.  Hadley's  new  opera  to  be  given  at  the  Metropolitan  Grand  Opera  House  later  in 
the  season  is  now  printing.    Notice  of  publication  will  be  given  soon. 
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I  have  been  unable  to  find  any  record  of  a  performance  of  this 
symphony  by  any  Boston  orchestra  in  a  Symphony  concert  since 
1839.  No  doubt  the  symphony  has  been  played  here,  for  Haydn's 
symphonies  were  on  the  programmes  of  orchestra  concerts  in  Boston 
from  1793  to  1800.  It  is  impossible  to  identify  them,  for  they  were 
announced  as  "Grand  Symphony  of  Haydn,"  "Overture  of  Haydn," 

or  "Full  Piece  of  Haydn." 

* 

Early  in  the  eighteenth  century  there  were  no  performances  at 
the  Opera  in  Paris  on  certain  solemn  days  of  the  Catholic  Church, 
— the  Festival  of  the  Purification  of  the  Virgin,  the  Annunciation, 
from  Passion  Sunday  to  the  Monday  of  Quasimodo  or  Low  Sunday, 
Ascension,  Whitsunday,  Corpus  Christi,  the  Assumption  of  the 
Virgin,  the  Day  of  the  Nativity  (September  8),  All  Saints,  Day  of 
the  Conception,  Christmas  Eve,  and  Christmas,  etc.  In  1725  Anne 
Danican  Philidor,  one  of  the  famous  family,  obtained  permission 
to  give  concerts  on  those  days.  He  agreed  to  pay  a  yearly  sum 
of  ten  thousand  livres.*  He  also  agreed  that  no  operatic  music  and 
no  composition  of  any  nature  with  French  text  should  be  performed, 
but  this  obligation  was  afterwards  annulled.  Thus  were  the  Con- 
certs Spirituels  founded.  They  were  given  in  the  Salle  des  Suisses 
at  the  Palace  of  the  Tuileries.  The  first  was  on  Passion  Sunday, 
March  18,  1725;  and  the  programme  included  a  suite  of  airs  for 
violin ;  a  caprice ;  a  motet,  "Confitebor" ;  a  motet,  "Cantate  Domino," 
— all  by  Lalande ;  and  the  concerto,  "Christmas  Night,"  by  Corelli. 
The  concert  lasted  from  6  p.m.  to  8  p.m.  There  were  never  more 
than  twenty-four  performances  during  the  year.  These  concerts, 
were  maintained  and  were  famous  until  1781.  The  most  distin- 
guished singers,  as  Farinelli,  Baaf,  Caffarelli,  Agujari,  Todi, 
Mara, — violinists,  oboists,  bassoonists,  and  all  manner  of  players 
of  instruments  assisted  in  solo  performances.  Philidor  gave  up 
the  management  in  1728.  There  were  changes  in  the  character  of 
the  programmes  and  in  the  place  of  performance,  but  the  fame  of 

*  Some  say  the  sum  was  six  thousand  livres. 
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the  concerts  was  firmly  established.  In  1750  there  was  a  chorus 
of  forty-eight  with  an  orchestra  of  thirty-nine. 

Dr.  Burney  gave  an  amusing  account  of  one  of  these  concerts 
which  he  heard  in  1770  ("The  Present  State  of  Music  in  France 
and  Italy,"  pp.  23-28).  The  performance  was  in  the  great  hall  of 
the  Louvre.  He  disliked  a  motet  by  Lalande,  applauded  an  oboe 
concerto  played  by  Besozzi,  the  nephew  of  the  famous  oboe  and 
bassoon  players  of  Turin,  disliked  the  screaming  of  Miss  Delcambre, 
approved  the  violinist  Traversa.  "The  whole  was  finished  by  'Beatus 
Vir.'  .  .  .  The  principal  counter-tenor  had  a  solo  verse  in  it  which 
he  bellowed  out  with  as  much  violence  as  if  he  had  done  it  for  life, 
while  a  knife  was  at  his  throat.  But  though  this  wholly  stunned 
me,  I  plainly  saw,  by  the  smiles  of  ineffable  satisfaction  which 
were  visible  in  the  countenances  of  ninety-nine  out  of  a  hundred 
of  the  company,  and  heard,  by  the  most  violent  applause  that  a 
ravished  audience  could  bestow,  that  it  was  quite  what  their  hearts 
felt  and  their  souls  loved.  C'est  superset  was  echoed  from  one  to 
the  other  through  the  whole  house.  But  the  last  chorus  was  a 
finisher  with  a  vengeance!  It  surpassed  all  clamor,  all  the  noises, 
I  had  ever  heard  in  my  life.  I  have  frequently  thought  the  choruses 
of  our  oratorios  rather  too  loud  and  violent;  but,  compared  with 
these,  they  are  soft  music,  such  as  might  soothe  and  lull  to  sleep 
the  heroine  of  a  tragedy." 

For  this  society  Mozart,  in  1778  and  in  Paris,  composed  a  sym- 
phony in  D  (K.  297). 

The  success  of  the  Concerts  Spirituels  incited  others  to  rivalry. 
De  La  Haye,  a  farmer-general,  who  in  1770  looked  after  the  excise 
duties  on  tobacco,  and  Rigoley,  Baron  d'Ogny,  who  had  charge  of 
post-horses  and  the  postal  service,  were  chiefly  instrumental  in  the 
establishment  of  the  concert  des  Amateurs  in  1769.  The  concerts 
were  given  in  the  grand  salon  of  the  Hotel  de  Soubise,  which  then 
belonged  to  Charles  de  Rohan-Rohan,  Prince  of  Soubise  and 
d'Epinoy,  peer,  and  Marshal  of  France,  and  is  now  occupied  by 
the  Depot  des  Archives  Nationales.  There  were  twelve  concerts 
between  December  and  March.     They  were  subscription  concerts. 
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Composers  were  paid  five  louis  d'or  for  a  symphony,  distinguished 
virtuosos  were  engaged,  and  the  best  players  of  the  Opera  and  of 
the  King's  Music  were  in  the  orchestra  by  the  side  of  capable  ama- 
teurs. Subscribers  and  orchestra  were  on  most  friendly  terms, 
and  Gossec,  in  the  dedication  of  his  "Requiem"  to  the  managers 
of  the  Concert  des  Amateurs,  praises  them,  and  thanks  them  for 
their  cordiality  towards  artists :  "Of  all  the  encouragements  that 
you  give  them,  the  most  powerful,  I  am  not  afraid  to  say,  is  the 
noble  distinction  with  which  you  treat  them.  To  uplift  the  soul 
of  an  artist  is  to  work  for  the  enlargement  of  art.  This  is  some- 
thing never  known  by  those  who  usurp  the  title  of  protectors,  more 
anxious  to  buy  the  title  than  to  deserve  it." 

The  orchestra  of  the  Concert  des  Amateurs  was  the  largest  that 
had  then  been  brought  together  in  Paris.  There  were  forty  violins, 
twelve  violoncellos,  eight  double-basses,  and  the  usual  number  of 
flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets.  Symphonies 
and  concertos  were  performed.  There  was  no  chorus,  but  there 
were  excerpts  from  Italian  and  French  operas.  Gossec  was  the 
first  conductor.  He  was  succeeded  by  the  Chevalier  de  Saint- 
Georges.     This  society  was  dissolved  in  1781. 

It  was  replaced  by  the  Concert  de  la  Loge  Olympique,  which  began 
by  borrowing  at  the  Palais  Royal  the  house,  the  name,  and  the 
organization  of  a  Masonic  society.  Subscribers  were  admitted  only 
after  a  rigid  examination,  and  they  were  admitted  solemnly  at  a 
lodge  meeting.  Each  subscriber  paid  two  louis  a  year,  and  received 
a  silver  lyre  on  a  sky-blue  background,  which  was  worn  to  gain 
entrance.  In  1786  the  society  began  to  give  its  concerts  in  the 
Salle  des  Gardes  in  the  Tuileries.  The  Queen  and  the  Princes  were 
often  present,  and  the  subscribers  were  in  grande  toilette.  The  mu- 
sicians wore  embroidered  coats,  with  lace  ruffles;  they  played  with 
swords  by  their  side  and  with  plumed  hats  on  the  benches.  Viotti 
often  directed.  The  Bastille  fell  July  14,  1789;  and  in  December 
of  that  year  the  Concert  de  la  Loge  Olympique  ceased  to  exist. 
There  was  to  be  wilder  music  in  Paris,  songs  and  dances  in  the 
streets  and  in  the  shadow  of  the  guillotine. 

Haydn  had  been  known  and  appreciated  in  Paris  for  some  years 
before  he  received  his  commission  from  the'  Concert  de  la  Loge 
Olympique.  A  symphony,  "del  Signor  Hey  den"  (sic),  was  an- 
nounced March  26,  1764,  by  the  publisher  Venier ;  but  it  is  said  that 
Haydn's  symphonic  works  were  first  made  known  in  Paris  in  1779, 
by  Fonteski,  a  Pole  by  birth,  who  was  an  orchestral  player.  This 
"symphony"  published  by  V6nier  was  really  a  quartet,  for  the  term 
"sinfonia"  then  was  applied  loosely  to  any  piece  of  music  in  which 
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at  least  three  concerting  instruments  were  busied.  Fetis  says  that 
the  symphonies  were  first  introduced  by  the  publisher  Sieber  in 
the  Concert  des  Amateurs. 

However  this  may  have  been,  Haydn  wrote  Artaria  (May  27, 
1781)  :  "Monsieur  Le  Gros  [sic'],  director  of  the  Concert  Spirituel, 
writes  me  much  that  is  uncommonly  pleasant  about  my  'Stabat 
Mater/  which  has  been  performed  there  four  times  with  greatest 
success.  The  members  of  the  Society  ask  permission  to  publish 
the  same.  They  propose  to  publish  to  my  advantage  all  my  future 
works,  and  they  are  surprised  that  I  am  so  pleasing  in  vocal  com- 
position ;  but  I  am  not  at  all  surprised,  for  they  have  not  yet  heard 
them ;  if  they  could  only  hear  my  operetta,  'L'  Isola  disabitata/  and 
my  last  opera,  'La  fedelta  premiata'* ;  for  I  am  sure  that  no  such 
work  has  yet  been  heard  in  Paris,  and  perhaps  not  in  Vienna.  My 
misfortune  is  that  I  live  in  the  country." 

This  Joseph  Legros  (1739-93)  was  one  of  the  most  famous  high 
tenors  ever  heard  in  France.  He  made  his  debut  at  the  Opera  in 
1764.  At  first  he  was  a  cold  actor ;  but  Gluck's  music  and  theories 
of  dramatic  art  taught  him  the  necessity  of  action,  and  he  was 
distinguished  as  Orpheus,  Achilles,  Pylades,  Atys,  Rinaldo.  He 
was  a  good  musician,  and  he  composed.  A  handsome  man,  he  grew 
excessively  fat,  so  that  he  was  obliged  to  leave  the  stage.  He  di- 
rected the  Concerts  Spirituels  from  1777  to  1791.  Mozart  had  much 
to  say  about  him  in  his  letters  from  Paris.     There  is  a  singular 

*  "L'    Isola   disabitata"    (Esterhaz,    1779)  ;    "La   fedelta   premiata"    (originally    an 
[talian  opera,  but  produced  in  Vienna,  1784,  as  "Die  belohnte.  Treue"). 
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FIRST  CONCERT,  NOVEMBER 

PROGRAMME 

1.  SYMPHONY  NO.  2  in  D Beethoven 

2.  BERCEUSE  HEROIQUE         ...  .  .  .  Debussy 

(Rendering  Homage  to  King  Albert  of  Belgium  and  His  Soldiers) 

3.  CONCERTO  IN  A  for  Piano  with  Orchestra      ....         Liszt 

OSSIP  GABRILOWITSCH 


4.     FRENCH  MILITARY  MARCH  from  "Algerian  Scenes" 


Saint-Saens 


Tickets  for  these  concerts  are  sold  at  the  office  of  the  Society,  33  West  42d  Street, 
Room  1202,  Telephone  Vanderbilt  2568.  Subscribers  of  last  season  can  now  renew 
their  subscriptions.     Orders  must  be  accompanied  by  check  or  money  order. 
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story  about  him  in  the  "Correspondance  Litteraire"  of  Grimm  and 
Diderot:  "M.  Legros,  leading  screecher  in  counter-tenor  at  the 
Academie  royale  de  Musique,  who,  by  the  way,  is  not  bursting 
with  intelligence,  supped  one  night  with  the  Abbe  le  Monnier.  They 
sang  in  turn,  and  the  Abbe  said  to  him  with  a  most  serious  air: 
'In  three  months  I  shall  sing  much  better,  because  I  shall  have  three 
more  tones  in  my  voice.'  Legros,  curious  to  know  how  one  could 
extend  his  voice  at  will,  allowed  himself  to  be  persuaded  that  by 
trimming  the  uvula  he  could  give  his  voice  a  higher  range  and 

make  it  more  mellow  and  agreeable.'' 

* 

*  * 

Berlioz  reviewed  in  the  Revue  et  Gazette  Musicale  of  1841  (p. 
225)  the  performance  of  a  symphony  by  Haydn.  The  article,  which 
is  not  included  in  any  one  of  the  published  volumes  of  Berlioz's 
feuilletons,  shows  the  critic  in  lightsome  mood,  before  his  duties 
as  a  journalist  irked  him. 

"Haydn's  Symphony  in  D  belongs  naturally  to  the  kind  of  naively 
good  and  gay  music  that  recalls  the  innocent  joys  of  the  fireside 
and  the  pot-au-feu.  It  goes  and  comes,  never  brusquely,  noiselessly, 
in  morning  neglige,  clean  and  comfortable ;  it  hums  a  tune  and  now 
and  then  cracks  its  little  joke;  it  opens  the  window  to  profit  by  a 
warm  sunbeam ;  a  poor  man  passes  in  the  street,  one  is  moved 
to  humble  pity  and  gives  a  sou  or  a  bit  of  bread,  and  is  satisfied 
within,  and  thanks  the  good  God  for  having  a  sou  and  a  bit  of 
bread  for  the  poor.  Then  one  prudently  takes  an  umbrella,  and 
goes  to  the  cafe  to  play  dominoes  and  drink  a  pot  of  beer  seasoned 
with  inoffensive  gossip ;  and  at  nine  o'clock,  goes  home,  puts  on  a 
white  cotton  nightcap,  says  a  prayer,  gets  into  a  good  feather-bed 
and  sleeps  there  in  the  peace  of  the  Lord.  The  orchestra  understood 
perfectly  the  style  and  ways  of  this  amiable  composition;  it  has 
drawn  in  its  claws,  mewed  gently,  drank  its  milk  with  a  charming 
gracefulness,  without  opening  wide  its  great  lurid  eyes,  without 
bristling  its  long  whiskers,  without  shaking  its  tail,  like  a  virtuous 
cat  of  the  presbytery.  The  audience  was  delighted.  No  wonder: 
one  likes  to  drink  a  bottle  of  good  wine  with  an  honest  fellow  when 
one  meets  him.  There  are  so  many  countries  where  one  would  be 
obliged  for  that  to  take  with  him  the  man  and  the  wine." 

* 

*  * 

When  Hans  von  Btilow  gave  a  "historical"  orchestral  concert 
in  Munich  on  December  16,  1868,  he  arranged  this  programme: 
Bach,  Suite  in  D  major ;  Haydn,  Symphony,  aLa  Heine  de  France" ; 
Mozart,  Symphony  in  E-flat  major;  Beethoven,  Symphony  No.  8. 
Haydn's  symphony  was  then  performed  in  Munich  for  the  first  time. 
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Overture  in  E-flat  major  to  "Konig  Stephan,"  Op.  117 

Ltjdwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Progress  had  been  made  in  the  building  of  the  new  theatre  at  Buda- 
pest in  1810  and  arrangements  were  already  making  for  its  formal 
opening  on  the  " name-day"  of  the  Emperor,  October  4,  1811.  Hein- 
rich  von  Collin,  the  author  of  the  tragedy  "Coriolan,"  for  which  Beet- 
hoven wrote  an  overture,  was  invited  to  furnish  a  drama  based  on  some 
episode  in  the  history  of  Hungary  for  the  occasion.  There  should  also 
be  a  lyrical  prelude  and  a  musical  postlude.  Collin  did  not  accept  the 
offer,  fearing  he  could  not  accomplish  the  task  in  time.  Augustus  von 
Ko tzeb  ue  was  then  invited .  He  not  only  furnished  the  Prelude ' '  Ungerns 
erster  Wohhlthater"  (Hungary's  First  Benefactor")?  but  also  the  drama 
"Bela's  Fluent"  and  the  Postlude  "Die  Ruinen  von  Athen."  The 
drama  was  not  performed.  A  local  play,  "Die  Erhebung  von  Pesth 
zur  Konigl.  Freistadt,"  took  its  place.  In  May,  1811,  the  Prelude  and 
the  Postlude  were  forwarded  to  Beethoven,  who  worked  on  the  music 
that  summer. 

The  theatre  was  not  dedicated  until  February  9,  1812.  The  per- 
formance was  repeated  on  the  10th  and  11th.  Beethoven's  music  for 
the  two  works  was  declared  to  be  "excellent  and  very  original,  wholly 
worthy  of  the  master." 

"For  "Ungerns  erster  Wohlthater,"  Beethoven  wrote  the  overture 
known  as  "King  Stephen";  I,  Chorus,  "Ruhend  von  seinen  Thaten"; 
II,  Male  Chorus,  "Auf  dunklem  Irrweg  in  finster  Hainen";  III,  Tri- 
umphal March;  IV,  Female  Chorus,  "Wo  die  Unschuld  Blumen 
streute";  V,  Melodrama  (for  strings);  VI,  Chorus,  "Eine  neue  strahl- 
ende  Sonne";  VII,  Religious  March,  Melodrama,  and  Chorus,  "Heil 
unsern  Konige!";  VIII,  Final  Chorus,  "Heil  unsern  Enkeln!" 

The  characters  in  Kotzebue's  little  play  are  Stephen  I  of  Hungary; 
Gisela,  a  Bavarian  princess;  Gyula,  the  chief  of  the  Moglut  mountain 
tribe;  a  warrior  noble ;  a  Bavarian  ambassador;  a  Roman  priest.  The 
scene  is  an  open  field  near  Budapest;  the  time  is  the  beginning  of  the 
eleventh  century,  Stephen  learns  of  the  defeat  of  the  tribe,  pardons 
the  captured  Gyula— "The  Christian  has  no  enemies;  he  has  only 
brothers";  Gisela  is  brought  in  as  Stephen's  bride;  he  receives  from 
the  Pope's  envoy  a  golden  crown. 

Stephen  the  First  of  Hungary,  son  of  Geza,  Duke  of  Hungary  and 
Sarolta,  was  born  according  to  some  in  997,  according  to  others  in  969 
or  977.  He  died  in  1038.  His  name  was  Vajk,  but  he  took  the  name 
Stephen  when  he  was  baptized.  Those  who  say  he  was  born  in  969 
give  997  as  the  date  of  his  accession  to  the  throne.     He  organized  the 
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government  of  Hungary  and  defeated  her  enemies.  Pope  Silvester  II. 
in  1000  gave  him  a  crown,  which  was  used  for  the  coronation  of  Hun- 
gary's kings,  and  the  title  "  Apostolic  King."  Stephen  was  canonized. 
On  his  Saint's  Day,  August  20,  his  right  hand  is  borne  in  solemn  pro- 
cession. The  latter  years  of  his  life  were  embittered  by  the  behavior 
of  Gisela  his  wife. 

Beethoven's  overture  is  scored  for  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  kettle- 
drums, and  strings.  It  begins  with  an  Introduction,  Andante  con 
moto,  2-4.  A  series  of  descending  fourths  beginning  with  a  note  for 
the  trumpets  leaves  one  in  doubt  as  to  the  tonality.  There  is  a  gypsy- 
like theme  for  the  flute.  The  first  theme  of  the  Presto,  E-flat  major, 
2-4,  given  out  by  wind  instruments,  also  has  gypsy  character.  The 
second  theme  (flutes  and  clarinets)  is  very  like  a  version  of  the  "Joy" 
theme  in  the  finale  of  the  Ninth  Symphony.  (It  should  be  remembered 
that  Beethoven's  sketches  for  the  Ninth  Symphony  date  as  far  back  as 
1811.)  There  is  a  return  to  the  Andante  con  moto  of  the  slow  Introduc- 
tion. The  little  gypsy  theme  comes  in  again.  The  third  part  of  the 
Presto  movement — there  is  no  free  fantasia  or  middle  part — follows. 
There  is  a  free  coda,  Presto,  in  which  the  second  theme  is  prominent. 
As  a  whole  the  overture  is  light  and  brilliant,  simple  in  form — in  fact,  a 
light  theatre  overture. 

The  autograph  score  has  for  a  title,  "Partitur  zu  Ungarn  Wohl- 
thater — overture  zum  Vorspiel  von  L.  van  Beethoven."  The  over- 
ture was  published  in  July,  1826,  as  "Grosse  Ouverture  (in  Es)  zu 
Konig  Stephan,"  etc.;  it  had  been  given  to  the  publisher  in  1815.  The 
whole  work  was  first  published  in  1864.  There  is  an  arrangement  of 
the  overture  for  two  pianofortes  (eight  hands)  by  F.  Glech;  there  are 
two  arrangements  for  four  hands ;  one  for  pianoforte  alone  by  E.  Pauer. 


* 


In  October,  1811,  Beethoven  wrote  to  the  Archduke  Rudolph  with 
reference  to  a  rehearsal  of  this  overture  and  the  one  to  "The  Ruins  of 
Athens"  that  he  should  wish  four  horns,  and  for  certain  symphonies 
"at  least  4  violins,  4  second  violins,  4  Prim,  2  double  basses,  two  violon- 
cellos." 

On  January  28,  1812,  he  wrote  to  Kotzebue: 

"Highly  esteemed,  highly  honored  Sir: — 

"As  I  wrote  music  to  your  Prologue  and  Epilogue  for  the  Hungarians 
I  could  not  refrain  from  the  ardent  desire  to  possess  an  opera  from  your 
unique  dramatic  genius,  whether  romantic  or  quite  serious;  heroic, 
comic,  sentimental;  in  short  whatever  pleases  you  I  will  accept  with 
pleasure.  Certainly  I  should  most  like  a  big  historical  subject,  and 
especially  from  the  Dark  Ages,  for  example  about  Attila,  etc.  How- 
ever I  will  accept  with  thankfulness,  whatever  be  the  subject,  anything 
that  comes  from  you,  from  your  poetic  soul,  which  I  will  transfer  to 
my  musical  soul."  *     Nothing  came  of  this  proposal. 

In  May,  1813,  Beethoven  wrote  to  J.  Varena  of  Graz,  with  reference 
to  a  performance  of  this  overture,  that  if  the  music  for  the  two  horns 
in  E-flat  was  too  difficult,  two  violas,  "but  solo  parts,"  should  be  sub- 
stituted; "the  other  two  in  C  major  are  easy  and  can  be  performed  by 
the  two  horn  players." 

*  Translation  by  J.  A.  Shedlock. 
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Beethoven  gave  three  overtures  in  July,  1815,  to  Charles  Neate  for 
the  Philharmonic  Society  of  London.  Neate  paid  for  them  75  guineas.  * 
These  overtures  were  "King  Stephen,"  "Ruins  of  Athens"  and  "Zur 
Namensfeier."  The  Philharmonic  Society  declined  them  as  "un- 
worthy" of  Beethoven.  He  wrote  the  Society  about  the  transaction 
on  February  5,  1816.  Neate  wrote  in  explanation  to  Beethoven,  in 
October,  1916,  confessing  that  he  had  not  kept  faith  with  him,  and  say- 
ing that  he  would  do  all  within  his  power  to  make  Beethoven's  music 
known  in  England.  Beethoven  referred  to  the  matter  in  a  letter  to 
Sir  George  Smart,  satirized  by  Thackeray  in  "The  Ravenswing " 
as  Sir  George  Thrum.  In  April,  1819,  Beethoven  wrote  to  Ries:  "The 
notices  which  Neate  sent  me  about  the  almost  failure  of  the  three 
overtures  vexed  me.  Here  (Vienna)  each  one  in  its  way  not  only 
pleased,  but  the  two  in  E-flat  and  C  created  a  strong  impression. 
The  fate  they  met  with  at  the  Phil.  Soc.  is  inconceivable  to  me."  The 
Philharmonic  Society  did  not  perform  the  overture  until  March  29, 
1841. 


"The  Wild  Huntsman,"  Symphonic  Poem. 

Cesar  Auguste  France: 

(Born  at  Liege,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 

"Le  Chasseur  Maudit,"  composed  in  1883,  was  played  for  the  first 
time  at  a  concert  of  the  Societe  Nationale,  Paris,  March  31,  1883. 
It  was  performed  at  a  Pasdeloup  concert  in  Paris,  January  13,  1884. 
The  first  performance  in  the  United  States  was  at  Cincinnati,  Jan- 
uary 29,  1898.  The  first  performance  in  Boston  was  at  a  concert 
of  the  Chicago  Orchestra,  Theodore  Thomas  conductor,  in  Music 
Hall,  March  26,  1898.  The  work  has  been  played  in  Boston  at 
concerts  of  the  Boston  Symphony  Orchestra,  March  2,  1901,  Jan- 
uary 9,  1904,  January  21,  1911. 

The  composition  is  based  on  Burger's  ballad,  "Der  wilde  Jager." 
The  argument  in  prose  is  printed  on  the  fly-leaf  of  the  score.  This 
argument  may  be  Englished  as  follows: — 

"'Twas  a  Sunday  morning ;  far  away  resounded  the  joyous  sound  of  bells 
and  the  joyous  chants  of  the  crowd.  .  .  .  Sacrilege !  The  savage  Count  of  the 
Rhine  has  winded  his  horn. 

"Hallo !  Hallo !  The  chase  rushes  over  cornfields,  moors,  and  meadows. — 
'Stop,  Count,  I  entreat  you  ;  hear  the  pious  chants.' — No  !     Hallo !     Hallo ! — 

*  See  George  Hogarth's  "  The  Philharmonic  Society  of  London,"  page  18. 
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'Stop,  Count,  I  implore  you ;  take  care.' — No !  and  the  riders  rush  on  like  a 
whirlwind. 

"Suddenly  the  Count  is  alone ;  his  horse  refuses  to  go  on ;  the  Count  would 
wind  his  horn,  but  the  horn  no  longer  sounds.  ...  A  dismal,  implacable  voice 
curses  him :  'Sacrilegious  man,'  it  cries,  'be  forever  hunted  by  Hell !' 

"Then  flames  flash  all  around  him.  .  .  .  The  Count,  terror-stricken,  flees 
faster  and  ever  faster,  pursued  by  a  pack  of  demons  ...  by  day  across 
abysses,  by  night  through  the  air." 

This  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  cornets- 
a-pistons,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
two  bells,  cymbals,  triangle,  bass  drum,  and  strings. 

It  is  divided  into  four  sections :  the  portrayal  of  the  peaceful 
landscape,  the  religious  chorus,  the  Sunday  scene;  the  hunt;  the 
curse;  the  infernal  chase. 

The  symphonic  poem  begins  Andantino  quasi  allegretto,  G 
major,  3-4,  with  a  horn  theme,  which  in  various  forms  is  heard 
throughout  the  composition.  Violoncellos  intone  a  religious  melody 
over  an  organ-point.  The  horns  are  heard  again.  Bells  peal.  The 
sacred  song  grows  in  strength  until  it  is  proclaimed  by  the  full 
orchestra. 

G  minor,  9-8.  Enter  the  Count  and  his  crew.  The  horns  sound 
in  unison  the  chief  theme,  which  is  repeated  in  harmony  and  softly 
by  the  wood-wind  instruments.  There  is  a  musical  description 
of  the  chase,  and  fresh  thematic  material  is  introduced.  There  are 
the  voices  of  complaining  peasants. 

The  Count  is  alone.  In  vain  he  tries  to  wind  his  horn.  An  un- 
earthly voice  is  heard  (bass  tuba),  then  the  curse  is  thundered 
out.  The  pace  grows  faster  and  faster  till  the  end.  The  Infernal 
Hunt:  new  motives  are  added  to  the  chief  theme,  and  much  use  is 
made  of  the  Count's  wild  horn  call. 


Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fedorovitch  Stravinsky 

(Born  at  or  near  Petrograd,  on  June  5,  1882;  now  living  at  Morges,  Switzerland.) 

In  the  summer  of  1909  Diaghileff  asked  Stravinsky  to  write  a  ballet 
founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score  was 
ready  in  May,  1910.     The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  was  at  the  Paris  Opera 
on  June  25,  1910.  The  Fire-Bird,  Tamara  Karsavina;  The  Beautiful 
Tsarevna,  Mme.  Fokina;  Ivan  Tsarevitch,  Fokine;  Katschei,  Boulga- 
kov.     Gabriel  Pierne  conducted. 

When  the  ballet  was  produced  at  Covent  Garden,  London,  on  June 
18,  1912,  M.  Rhene-Baton  conducted.  A  dance  from  the  ballet  had 
been  given  in  London  in  July,  1909,  by  Mme.  Karsavina  and  M.  Koslov. 

Mr.  Monteux  conducted  at  the  performances  in  London  in  1913 
and  1914  and  at  the  Theatre  des  Champs-Elysdes  in  May,  1913. 
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Balakireff  had  sketched  an  opera  in  which  the  Fire-Bird  was  the 
central  figure,  but  nothing  came  of  it.  Katschei  (sometimes  named 
Kotschei)  is  the  hero  of  Rimsky-Korsakoff's  opera  "  Katschei  the 
Immortal:  An  Autumn  Legend,"  produced  at  the  Private  Opera, 
Moscow,  in  1902.  He  also  figures  in  Rimsky-Korsakoff's  "Mlada," 
a  fairy  opera-ballet  (Petrograd,  1893),  and  "by  implication"  in  Mous- 
sorgsky's  symphonic  poem  "A  Night  on  Bald  Mountain." 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contempo- 
rary Russian  Composers":  "In  identifying  the  literary  basis  of  'The 
Fire-Bird'  with  that  of  Korsakoff's  'Katschei','  it  should  be  pointed  out 
that  the  latter  work  is  but  a  pastiche  of  episodes  derived  from  legendary 
lore,  with  the  monster  as  a  central  figure.  In  Stravinsky's  ballet,  the 
ogre  is  an  accessory  character,  so  far  as  concerns  the  dramatic  action, 
but  his  presence  in  the  scheme  is  nevertheless  vital  to  it." 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan  Tsare- 
vitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes 
to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming  golden 
plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.  He 
captures  her,  but,  heeding  her  entreaties,  frees  her.     In  gratitude  she 

gives  him  one  of  her  feathers  which  has  magic  properties.  The  dawn 
breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Katschei,  who  turns  decoyed 
travellers  into  stone.  They  warn  him  of  his  fate.  Ivan  resolves  to 
enter  the  castle.  Opening  the  gate,  he  sees  Katschei  with  his  train  of 
grotesque  and  deformed  subjects  marching  towards  him  in  pompous 
procession.  Katschei  attempts  to  work  his  spell  on  Ivan,  who  is  pro- 
tected by  the  feather.  Ivan  summons  the  Fire-bird,  who  causes  Katschei 
and  his  retinue  to  dance  until  they  drop  exhausted.  Ivan  is  told  the 
secret  of  Katschei's  immortality:  he  keeps  an  egg  in  a  casket;  if  this 
egg  is  broken  or  even  injured,  he  will  die.  Ivan  swings  the  egg  back- 
wards and  forwards  while  the  sorcerer  and  his  crew  sway  with  it.  At 
last  Ivan  dashes  the  egg  to  the  ground.  The  sorcerer  dies;  his  palace 
vanishes;  the  petrified  knights  come  to  life;  and  Ivan  receives  the 
hand  of  the  most  beautiful  princess,  amid  great  rejoicing. 

This  description  may  be  of  some  assistance  in  following  the  five  move- 
ments of  the  Suite: — 

I.  Introduction.  Enchanted  Garden  of  Katschei,  and  the  Dance 
of  the  Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  playing  with  the  Golden  Apples. 

Ilia.  Berceuse  (Lullaby).  This  Berceuse  is  not  in  the  published 
Suite. 

IV.  Dance  (Ronde)  of  the  Princesses. 

V.  Infernal  Dance  of  Katschei's  subjects. 

No  movement  of  the  Suite  depends  for  its  musical  effect  on  the  stage 
setting  or  a  dramatic  situation. 
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The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable  with 
a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in  A  (one 
interchangeable  with  a  little  clarinet  in  D),  bass  clarinet,  three  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double-bassoon, 
four  horns,  three  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  three 
harps,  sixteen  first  violins,  sixteen  second  violins,  fourteen  violas,  eight 
violoncellos,  six  double  basses. 

Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
supplies  the  usual  musical  commentary  upon  the  dramatic  action,  and 
on  occasion  takes  upon  itself  a  function  which  renders  it  something  more 
than  an  accessory.  "The  music  describes  with  an  extraordinary 
wealth  of  suggestion  the  various  weird  figures  of  the  drama,  and  is  of 
a  nature  never  allowing  us  to  forget  that  it  is  fantasy  and  not  life  that 
we  are  witnessing.  The  flight  of  the  Fire-Bird,  its  dance,  and  its  vain 
resistance  are  rendered  in  music  whose  primary  purpose  is  the  descrip- 
tion of  movement  and  not  descriptiveness  itself,  while  the  quarry's 
pleading  is  brought  to  our  ears  through  a  veil  of  make-believe;  her 
supplication  is  in  accents  that  suggest  the  conventional  posturing  of 
the  ballerina  and  not  of  a  real  bird  ensnared.  Throughout  the  ballet 
the  music  serves  as  a  preparation,  by  means  of  the  ear,  for  what  the  eye 
is  to  witness.  Even  the  graceful  nocturnal  dance  of  the  captive  maidens 
has  a  note  that  suggests  the  dominion  of  their  villanous  jailer,  and  the 
episodic  theme  of  their  play  with  the  apples  is  that  which  later  heralds 
their  liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the 
delightful  melody  of  the  Khorovode  *  has  died  away  we  are  aware 
that  we  shall  soon  have  something  less  dainty  to  contemplate,  and, 
with  the  approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that 
another  musical  picture  is  to  be  added  to  the  gallery  inaugurated  by 
Glinka  with  his  march  of  Chernomor  in  '  Russian  and  Ludmilla.' " 

The  first  performance  of  this  ballet  in  the  United  States  was  by 
Serge  Diaghileff's  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  January  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were:  Mile.  Xenia  Maclezova,f  the  Fire- 
Bird;  Mme.  Labow  Tchernicheva,  La  Belle  Tsarevna;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katschei.     Ernest  Ansermet  conducted. 

*  The  lullaby  that  rocks  the  Tsarevna  into  "a  sleep  that  will  protect  her  from  the  doomed 
Katschei." 

t  Mile.  Maclezova  in  Boston  quarrelled  with  the  management.     She  was  replaced  on  February 
2,  1916,  by  Lydia  Lopokova. 
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cert stage.    The  reproduction  is  perfect. 
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Symphony  in  B-flat,  Op.  20 Ernest  Chausson 

(Born  at  Paris  in  1855;  killed  at  Limay  by  a  bicycle  accident,  June  10,  1899) 

This  symphony,  completed,  if  not  wholly  written,  in  1890,  was 
performed  for  the  first  time  at  a  concert  of  the  Societe  Nationale, 
Paris,  April  18,  1891,  and  again  at  its  concert  on  April  30,  1892; 
but  it  was  first  "revealed  to  the  Parisian  public" — to  quote  the 
phrase  of  Mr.  Pierre  de  Breville — at  a  concert  of  the  Berlin  Philhar- 
monic Orchestra,  led  by  Mr.  Mkisch,  at  the  Cirque  d'Hiver,  Paris, 
on  May  13,  1897.  In  1897  it  was  performed  at  an  Ysaye  concert  in 
Brussels  (January  10). 

The  first  performance  of  the  symphony  in  this  country  was  by 
the  Boston  Symphony  Orchestra,  Vincent  d'Indy  conductor  by  invi- 
tation, at  Philadelphia,  December  4,  1905. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  January  19,  1906; 
the  second  performance  was  on  October  20,  1916. 

The  symphony,  dedicated  to  Henry  Lerolle,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  one  English 
horn,  two  clarinets,  one  bass  clarinet,  three  bassoons,  four  horns, 
four  trumpets,  three  trombones,  one  bass  tuba,  a  set  of  three  kettle- 
drums, two  harps,  and  strings.    It  is  in  three  movements. 

The  following  sketch  is,  in  large  measure,  a  paraphrase  of  an 
article  written  by  Stephane  Risvaeg. 

I.  Lent,  B-flat,  4-4.  An  introduction  in  a  broad  and  severe  style 
begins  with  a  clearly  defined  figure  in  unison  (violas,  violoncellos, 
double-basses,  clarinet,  horn).  The  composer  establishes  at  once 
the  mood  and  announces  the  leading  motives  of  the  symphony,  in 
their  subtle  essence  at  least,  if  not  in  their  plastic  reality.  Strings 
and  woodwind  instruments  are  used  delicately  in  counterpoint.  After 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF   THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


ANTONIOTTI 

ARIOSTI 

BIRCKENSTOCK 

BONONCINI 

CAPORALE 


The  following  composers  are  included  in  the  new  series 
(1692-1776)         CORELLI  (1653-1713)         HERVELOIS 

(1666-1740)         DALL'ABACO      (1675-1742)  LECLAIR 

(1687-1733)         DUPUITS  (1741-17-?)  LOEILLET 

(1680-17-?)         GALLIARD  (1687-1749)  MARCELLO 

(16-?-17-?)        GRAZIOLI  (1710-1780)         SENAILLE 

VALENTINI   (1681-17-?) 

Apply  to  your  dealers  or  the  publishers 


(I 670- 17-?) 
(1697-1764) 
(1653-1728) 
(1686-1739) 
(1687-1730) 


Write  for  complete  lists. 


14  EAST  43rd  STREET 


NEW  YORK 


7 


short  episodes  (horns  and  violas)  the  orchestra  little  by  little 
becomes  quiet,  and,  while  the  background  is  almost  effaced,  a  little 
run  of  violins  and  wood-wind  instruments  introduces  the  Allegro 
vivo  (3-4). 

The  chief  theme,  one  of  healthy  but  restrained  joy,  exposed  in  a 
simple  manner  (m/)  by  horn  and  bassoon,  passes  then  from  horn 
and  bassoon  to  oboe  and  violoncello  and  in  fragments  to  other  in- 
struments. The  ornamentation,  though  habitually  sombre,  under- 
goes modifications.  There  is  a  fortissimo  tutti,  allegro  molto,  which 
is  followed  immediately  by  a  second  theme,  more  exuberant  in  its 
joy,  more  pronounced  than  the  first.  It  is  sung  at  first  by  flutes, 
English  horn,  and  horns,  with  violins  and  violas,  and  with  a  harp 
enlacement.  A  short  phrase  of  a  tender  melancholy  is  given  to 
viola,  violoncello,  and  clarinet.  The  Allegro  is  based  on  these 
themes,  which  are  developed  and  combined  with  artistic  mastery 
and  with  unusual  harmonization.  "It  is  an  unknown  landscape,  but 
it  is  seen  in  a  clear  light,  and  it  awakens  in  the  hearer  impression 
of  an  inexpressible  freshness."  In  the  final  measures  of  this  move- 
ment the  initial  theme  becomes  binary  (Presto)  ;  the  basses  repeat 
the  elements  of  the  Allegro,  and  the  hearer  at  the  end  is  conscious 
of  human,  active  joy. 

II.  Tres  lent  (with  .a  great  intensity  of  expression).  The  title 
should  be  "Grief."  At  first  a  deep  and  smothered  lamentation,  which 
begins  and  ends  in  D  minor  without  far-straying  modulations. 
"The  sadness  of  a  forest  on  a  winter's  day ;  the  desolation  of  a  heart 
which  has  been  forbidden  to  hope,  from  which  every  illusion  has 
been  swept  away."  The  English  horn,  to  the  accompaniment  of 
pianissimo  triplets  in  the  strings,  gives  out  with  greater  distinct- 
ness the  phrase  of  affliction,  now  and  then  interrupted  fruitlessly 
by  consolatory  words  of  flutes  and  violins.  The  bitter  lament  is 
heard  again,  persistent  and  sombre;  and  then  the  English  horn 
sings  again,  but  more  definitely,  its  song  of  woe.  The  violins  no 
longer  make  any  attempt  at  consolation:  they  repeat,  on  the  con- 
trary, doubled  by  violoncellos,  the  lament  of  the  English  horn,  which, 
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though  it  is  now  embellished  with  delicate  figuration,  remains  sad 
and  inconsolable.  After  an  excited  dialogue  between  different 
groups  of  instruments,  where  a  very  short  melodic  phrase,  thrown 
from  the  strings  to  the  brass,  is  taken  up  with  intensity  by  the  whole 
orchestra,  there  is  a  return  to  the  hopeless  sorrow  of  the  beginning, 
'which  is  now  "crystallized  and  made  perpetual,  if  the  phrase  be 
allowed,"  in  D  major. 

III.  Anime,  B-flat,  4-4  (to  be  beaten  2-2).  A  crisp  and  loud  tutti 
marks  the  beginning  of  the  last  movement.  It  is  followed  at  once 
by  a  rapid  figure  for  the  violoncellos  and  double-basses,  above  which 
a  summons  is  sounded  by  trumpets,  then  violins,  violas,  and  the 
whole  orchestra.  The  pace  quickens,  and  the  underlying  theme  of 
the  finale  is  heard  (violoncellos  and  bass  clarinet).  This  clear  and 
concise  theme  has  a  curiously  colored  background  by  reason  of 
sustained  horn  chords.  The  phrase,  taken  up  sonorously  by  the 
strings,  is  enlarged,  enriched  with  ingenious  episodes,  and  by  an 
interesting  contrapuntal  device  it  leads  to  a  thunderous  chromatic 
scale  in  unison,  which  in  turn  introduces  a  serene  choral  (D  major). 
Sung  by  all  the  voices,  it  is  heard  again  in  A  major.  A  gentle  phrase 
(for  oboe,  sung  again  and  continued  by  the  clarinet)  brings  again 
the  choral  (wind  instruments).  There  is  a  return  to  B-flat  major. 
A  theme  recalls  one  of  those  in  the  first  movement,  which  goes 
through  a  maze  of  development,  to  end  in  a  continued  and  gentle 
murmur  of  horns  in  thirds.  The  clarinet  traces  above  them  the 
choral  melody.  The  chief  theme  is  heard  again,  as  is  the  choral, 
now  sung  by  violins.  The  oboe  interjects  a  dash  of  melancholy,  but 
the  trombones  proclaim  the  chief  theme  of  the  first  movement.  A 
crescendo  suddenly  dies  away  at  the  height  of  its  force,  and  the 
brass  utter  a  sort  of  prayer  into  which  enter  both  resignation  and 
faith.  The  master  rhythm  of  this  finale  reappears  (basses),  while 
the  sublime  religious  song  still  dominates.  A  tutti  bursts  forth, 
which  is  followed  by  a  definite  calm.  There  are  sustained  chords, 
and  the  basses  repeat,  purely  and  majestically,  the  first  measures  of 
the  introduction. 
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Ernest  Chausson  was  born  at  Paris  in  1855.  He  was  riding  a 
bicycle  down  a  hill  on  his  estate  at  Limay,  June  10,  1899.  The 
bicycle  escaped  his  control,  and  his  head  was  dashed  against  a  stone 
wall. 

His  family  was  wealthy.  His  parents  wished  that  he  should  be 
a  lawyer,  and  they  insisted  that  he  should  be  admitted  to  the  bar 
before  he  studied  music.  He  was  twenty-five  years  old  when  he 
became  a  pupil  of  Massenet  at  the  Paris  Conservatory.  He  was 
associated  at  that  time  with  Bruneau,  Vidal,  Marty,  Piern6,  Leroux ; 
but,  older  than  they,  he  brought  to  his  work  a  certain  maturity  of 
intellect  coupled  with  the  indecision  of  one  that  did  not  see  clearly 
his  way.  He  was  inclined  to  despise  musical  conventionalism ;  and 
he  aimed  at  results  which,  in  the  opinion  of  his  school-fellows,  were 
beyond  his  reach.  Some  charming  songs  were  composed  as  class 
exercises;  but  before  the  end  of  two  years  Chausson  left  the  Con- 
servatory to  become  the  pupil  of  Cesar  Franck.  With  him  he  studied 
from  1880  to  1883.  He  joined  the  Society  Nationale,  and  became  in- 
timate with  Vincent  d'Indy,  Gabriel  Faure,  Henri  Duparc,  Pierre 
de  Breville,  Charles  Bordes.  With  them  he  labored  as  secretary 
in  every  way  for  musical  righteousness  as  it  appeared  to  them. 


"The  Pleasure-Dome  of  Kubla  Khan"  (after  the  Poem  of  S.  T. 
Coleridge)  Op.  8 Charles  Tomlinson  Griffes 

(Born  at  Elmira,  New  York,  on  September  17,  1884;  now  living  at  Tarrytown, 

New  York.) 

This  symphonic  poem,  suggested  by  Coleridge's  "Kubla  Khan," 
was  composed  in  1912  and  revised  somewhat  in  1916.  We  are  in- 
debted to  Mr.  Griffes  for  the  following,  information  about  his 
work : — 

"The  instruments  called  for  are  three  flutes  (one  interchangeable 
with  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
three  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  bass  drum,  cymbals,  tambourine,  tam-tam, 
celesta,  pianoforte,  two  harps,  strings. 

"I  have  taken  as  a  basis  for  my  work  those  lines  of  Coleridge's 
poem  describing  the  'stately  pleasure-dome,'  the  'sunny  pleasure- 
dome  with  caves  of  ice,'  the  'miracle  of  rare  device.'  Therefore  I 
call  the  work  'The  Pleasure-Dome  of  Kubla  Khan'  rather  than 
'Kubla  Khan.'  These  lines  include  1  to  11  and  lines  32  to  38.  It 
might  be  well  to  quote  in  the  programme-book  some  of  the  lines — 
at  least  the  last  six." 

In  Xanadu  did  Kubla  Kahn 
A  stately  pleasure-dome  decree : 
Where  Alph,  the  sacred  river,  ran 
Through  caverns  measureless  to  man 
Down  to  a  sunless  sea. 
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So  twice  five  miles  of  fertile  ground 
With  walls  and  towers  were  girdled  round : 
And  here  were  gardens  bright  with  sinuous  rills 
Where  blossomed  many  an  incense-bearing  tree; 
And  here  were  forests  ancient  as  the  hills, 
Enfolding  sunny  spots  of  greenery. 

The  shadow  of  the  dome  of  pleasure 

Floated  midway  on  the  waves ; 

Where  was  heard  the  mingled  measure 

From  the  fountain  and  the  caves. 
It  was  a  miracle  of  rare  device, 
A  sunny  pleasure-dome  with  caves  of  ice ! 


"As  to  argument,  I  have  given  my  imagination  free  rein  in  the 
description  of  this  strange  palace  as  well  as  of  purely  imaginary 
revelry  which  might  take  place  there.  The  vague,  foggy  beginning 
suggests  the  sacred  river,  running  'through  caverns  measureless  to 
man  down  to  a  sunless  sea.'  Then  gradually  rise  the  outlines  of 
the  palace,  'with  walls  and  towers  girdled  round.'  The  gardens 
with  fountains  and  'sunny  spots  of  greenery'  are  next  suggested. 
From  inside  come  sounds  of  dancing  and  revelry  which  increase 
to  a  wild  climax  and  then  suddenly  break  off.  There  is  a  return  to 
the  original  mood  suggesting  the  sacred  river  and  the  'caves  of  ice.'  " 

* 
*     * 

Mr.  Griffes  studied  the  pianoforte  with  Mary  S.  Broughton  of 
Elmira.  Having  been  graduated  from  the  Elmira  Academy,  he 
went  to  Berlin,  where  he  studied  four  years :  pianoforte  with  Ernest 
Jedliczka  and  Gottfried  Galston ;  composition  with  Philipp  Ruf er 
and  Engelbert  Humperdinck.  He  gave  private  lessons  in  Berlin. 
Returning  to  the  United  States,  he  became  in  1907  the  teacher  of 
music  at  the  Hackley  School  for  Boys  at  Tarrytown,  and  he  gave 
private  lessons  in  New  York. 

The  list  of  his  compositions  includes :  "The  Kairn  of  Koridwen," 
a  dance-drama  for  five  wind  instruments,  celesta,  harp,  and  piano- 
forte (Neighborhood  Playhouse,  New  York,  1917)  ;  "Schojo"  Japan- 
ese mime-play  (performed  by  Michio  Itow  at  A.  Bolm's  Ballet 
Intime,  Booth  Theatre,  New  York,  1917)  ;  Poem  for  flute  and  orches- 
tra (New  York  Symphony  Society,  November  16,  1919 — Georges 
Barrere,  flutist).  A  set  of  orchestral  pieces  rearranged  from  piano- 
forte works  (announced  for  performance  this  season  by  the  Phila- 
delphia Symphony  Orchestra  and  the  Chicago  Symphony  Orches- 
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tra) ;  a  set  of  Japanese  folk-songs  harmonized  and  provided  with  an 
accompaniment  for  miniature  orchestra  (announced  for  perform- 
ance in  New  York  this  season)  ;  Three  Songs  for  soprano  and  orches- 
tra, Op.  11  (Philadelphia  Symphony  Orchestra  with  Marcia  Van 
Dresser,  March  24,  1919)  ;  Two  Pieces  for  string  quartet  (played 
by  the  Flonzaley  Quartet,  season  of  1918-19)  ;  sonata  for  pianoforte, 
Three  Tone  Images,  for  voice  and  pianoforte,  Op.  3;  Two  Rondels 
for  voice  and  pianoforte,  Op.  4 ;  Three  Tone  Pictures  for  pianoforte, 
Op.  5 ;  Three  Fantasy  Pieces  for  pianoforte,  Op.  6 ;  Roman  Sketches 
for  pianoforte,  Op.  7;  Three  Songs,  Op.  9;  Five  Poems  of  Ancient 
China  and  Japan,  for  voice  and  pianoforte,  Op.  10. 


"Thamar/'    Symphonic   Poem    for   Orchestra   after   a   poem    by 
Michail  Lermontoff Mily  Balakireff 

(Born  at  Nijni-Novgorod,  January  2,  1837;*  died  at  Petrograd,  June  24,  1910.) 

Michail  Lermontoff's  poem  "Tamara"  was  written  in  1841,  the  year 
that  he  was  killed  in  a  duel  with  Major  Martynoff  at  the  foot  of  the 
Maschuk  Mountain  in  the  Caucasus,  July  27.  (Lermontoff  was  born 
on  October  14,  1814,  at  Moscow.) 

The  poem  is  printed  in  Russian  and  in  a  French  translation  by  N. 
Stcherbatcheff  on  a  leaf  of  the  score.  (There  is  a  translation  into 
German  by  Friedrich  Fiedler — "Gedichte  von  M.  I.  Lermontoff," 
published  by  Reclam,  Leipsic.) 

The  score  also  contains  this  argument:  "Since  Michail  Lermon- 
toff's little  poem  'Thamar'  would  only  with  some  difficulty  be  re- 
printed as  a  whole  on  a  concert  program,  it  will  be  sufficient  in  this 
instance  to  print  only  the  following  extract."  But  there  is  room 
here  for  a  paraphrase  of  the  poem,  as  translated  into  French  by 
Stcherbatcheff,  whose  translation  is  fuller  than  the  German  one  by 
Fiedler : — 

Where  the  waters  of  Terek  f  roar  in  the  narrow  and  misty  defile  of  Darial 
there  rose  in  the  air  an  ancient  tower,  browned  by  blasts  of  storms,  dominat- 
ing the  dark  depths.  In  the  tower  sat  Queen  Tamara,  an  angel  of  paradise 
in  her  beauty,  but  a  demon  of  hell  in  her  soul,  cruel,  cunning,  yet  divine. 
Through  the  mist  of  midnight,  breaking  through  the  damp  vault  of  heaven,  a 
bright  light  burned  in  the  distance.  The  passerby,  belated,  saw  it  and  believed 
it  to  be  the  sign  of  a  hospitable  halting-place.  A  voice  was  suddenly  heard, 
penetrating,  seductive,  appealing  with  a  singular  spell,  seizing  the  senses  and 
melting  the  heart.  Shepherd,  merchant,  and  warrior  were  at  once  intoxicated 
by  the  sensuous  call.  A  door  opened  for  them  silently.  The  eunuch  with 
sombre  features  was  there  to  guard  it.  Luxuriously  stretched  on  a  couch, 
with  the  gold  of  her  robe  mingling  with  the  brilliance  of  Eastern  pearls, 

♦Mrs.  Newmarch  gives  the  date  December  31,  1836  (O.  S.).  Bela'iff's  Catalogue 
of  Music  by  Russian  Composers  gives  the  date  January  2,  1837.  Riemann  and  Montagu- 
Nathan  give  the  latter  date. 

tA  poem  by  Lermontoff,  "Die  Gaben  das  TSrek,"  written  in  1839,  suggested  to 
Karl  Davidoff  a  symphonic  "character  picture,"  similarly  entitled,  for  orchestra,  which 
was  produced  at  Petrograd  in  1884. 
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Thamar  appeared,  a  fairy-like  vision.  The  wine  sparkled  as  it  was  poured 
into  two  cups.  Arms  interlaced  in  fiery  embraces.  Kisses  sealed  burning 
breaths.  Passionate  cries  in  the  shadows  awakened  the  echoes  by  their 
strident  clamor.  It  seemed  like  unto  a  grand  nocturnal  festival  with  the 
revel  of  a  hundred  ardent  lovers;  or  that  in  this  tower,  formerly  silent, 
mortuary  rites  were  celebrated.  But  when  the  first  streaks  of  dawn  lighted 
the  heights,  this  wild  and  brutal  orgy  forthwith  ceased,  and  everything  became 
gloomy  and  still.  Then  the  Terek,  alone  disturbing  the  silence,  bore  the  mut- 
terings  of  a  distant  storm.  Foaming  ridges  were  tossed  up  from  rolling  bil- 
lows. The  swift  torrent,  mad  with  fright,  carried  in  its  waves  a  lifeless  body. 
At  this  supreme  moment  a  pale  shadow  breathed  "Farewell !"  from  far  to  the 
beloved  one.  It  breathed  such  tender  rapture,  the  voice  was  so  gentle,  that 
all  its  accents,  charged  with  promise,  seemed  to  picture  an  approaching  and 
infinite  happiness. 

When  this  symphonic  poem  was  played  in  New  York  for  the  first 
time,  February  13,  1908,  the  annotator  of  the  programme  found  that 
the  Terek's  torrent  was  "suggested  at  the  opening  by  a  running  figure 
in  the  violoncellos  and  basses  over  which  soon  appears  Thamar's 
theme,  first  in  B  minor,  as  in  brooding  expectancy,  and  then  in  hap- 
pier mood  in  D  major,  exhaling  feminine  charm  and  beauty.  Balaki- 
reff  next  seeks  to  portray  the  strange  dual  nature  of  the  woman, 
indicating  her  lively  aspect  by  a  descending  theme  for  wood-wind, 
her  demoniac  passions  by  a  wild  tarantella,  and  her  irresistible 
fascination  by  a  haunting  Oriental  figure  in  12-8  time.  These  melo- 
dic ideas,  worked  out  with  subtle  alterations  of  rhythm  and  har- 
mony, suggest  in  order  the  tempting  of  the  traveller  into  the  tower, 
the  magic  arts  of  Queen  Thamar,  and  the  rising  tide  of  excitement, 
culminating  in  a  staccato  crash  of  the  full  orchestra,  followed  by  a 
brief  pause.  When  the  music  resumes  it  is  in  the  monotonous 
accents  of  the  river,  above  which  floats  languidly  the  opulent  D 
major  *  melody  of  Thamar,  as  in  the  utterance  of  a  sighing  farewell." 

Hubbard  William  Harris  in  his  notes  to  the  Programme  Book  of 
the  Chicago  Orchestra,  March  31,  1905,  said  that  the  merchant  pass- 
ing by  is  typified  by  the  section  in  D-flat  major,  12-8,  Allegro  mod- 
erato,  violins ;  the  shepherd,  by  the  theme  given  to  the  bassoon ;  the 
warrior,  by  drum  taps  followed  by  a  solo  for  oboe,  quasi  Andantino ; 
that  Thamar's  seductive  song  is  in  the  section  Allegretto  quasi  An- 
dantino, oboe  solo  with  harp  accompaniment. 

The  best  analysis  is  Lermontoff's  poem. 

Balakireff  made  sketches  for  "Thamar"  in  18G6-67,  about  the 
time  he  obtained  material  for  his  Overture  on  Bohemian  Themes, 
during  a  sojourn  in  Prague.  It  was  in  1866  that  he  published  a  col- 
lection of  folk-songs  which  influenced  the  then  young  composers  of 

*  The  close  is  in  D-flat  major. — Ed. 
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the  radical  Russian  school.  Mr.  Montagu-Nathan  says  in  his  "His- 
tory of  Russian  Music" :  The  harmonic  coloring  of  "Thamar"  is  "the 
outcome  of  a  tour  of  the  Caucasus,  undertaken  prior  to  Balakireff's 
settlement  in  St.  Petersburg."  Now  Balakireff  arrived  in  Petrograd 
"to  preach  the  gospel  of  nationality  to  the  worshippers  of  Bellini 
and  Meyerbeer"  when  he  was  eighteen  years  old  (1855). 

In  October,  1869,  Balakireff,  writing  to  Tschaikowsky  concerning 
the  latter's  "Romeo  and  Juliet,"  thanked  him  for  his  letters.  "Your 
last  made  me  so  unusually  lighthearted  that  I  rushed  out  into  the 
Nevsky  Prospect ;  I  did  not  walk,  I  danced  along,  and  composed  part 
of  my  'Thamar'  as  I  went."  In  January,  1877,  Borodin  wrote  to 
Mme.  Karmalina  (the  niece  of  Glinka)  :  "Here  is  a  very  pleasant 
and  gratifying  piece  of  news  of  which  you  are  doubtless  ignorant. 
Balakireff,  the  amiable  Balakireff,  has  come  to  life  again  as  regards 
music.  He  has  always  been  the  same  Mily  Alexeivich,  ardent 
defender  of  the  sharps  and  flats,  and  all  the  minutest  details  of  some 
composition  which  formerly  he  would  not  hear  mentioned.  Now  he 
besieges  Korsakoff  once  more  with  his  letters  about  the  Free  School, 
takes  the  liveliest  interest  in  the  composition  of  concert  pro- 
grammes, works  at  his  'Thainar,'  and  is  finishing  an  arrangement, 
for  four  hands,  of  Berlioz's  'Harold  in  Italy.'  ...  In  short,  he  is 
resuscitated."  In  1880  Balakireff  visited  Borodin  for  the  first  time 
in  nine  years.  "But  his  manner  was  just  the  same  as  if  he  had  only 
left  us  the  day  before.  The  next  day  he  reappeared,  gay  and 
radiant  ...  he  played  the  piano,  chatted,  discussed,  gesticulated 
with  the  greatest  animation.  .  .  .  Naturally  he  let  us  hear 
'Thamar.' " 

"Thamar"  was  completed  in  1882.  Mr.  Montagu-Nathan  says 
that  it  was  performed  the  following  year.  We  have  been  unable  to 
verify  this  statement.  The  symphonic  poem  was  surely  performed 
at  Petrograd  in  1884  at  a  concert  of  the  Free  Music  School,  when 
Balakireff  conducted.  The  programme  was  as  follows:  Liszt's 
symphonic  poem  "Von  der  Wiege  bis  zum  Grabe" ;  a  new  pianoforte 
concerto,  by  Rimsky-Korsakoff  (N.  S.  Lawroff,  pianist)  ;  Borodin's 
Steppe  Sketch;  a  ballad  by  Dargomijsky,  and  "Grusinisches  Lied" 
by  Balakireff,  sung  with  orchestra;  excerpts  from  Moussorgsky's 
opera  "Khovantchina"  (instrumental  prelude,  chorus  of  hunters, 
dance  of  odalisques,  scene  and  "Prayer"  chorus,  final  scene)  ;  and 
"Thamar."  A  Petrograd  correspondent  spoke  of  "Thamar"  as  new 
and  most  successful. 

The  first  performance  in  the  United  States  was  by  the  Chicago 
Symphony  Orchestra  at  Chicago,  October  23,  1896.  There  was 
another  performance  by  this  orchestra  March  31,  1905.  The  first 
in  Boston  was  at  a  concert  of  Russian  music  led  by  Andr6  Caplet 
at  the  Boston  Opera  House,  December  1,  1912.  There  was  a  second 
performance  at  this  Opera  House,  December  22,  1912.  The  Boston 
Symphony  Orchestra  gave  performances  on  December  30,  1916,  and 
December  15,  1917. 

The  ballet  "Thamar"  with  Balakireff's  music  was  produced  for 
the  first  time  in  the  United  States  at  the  Boston  Opera  House  by 
Serge  de  Diaghileff's  Ballet  Russe,  February  8,  1916.  Flore 
Ravelles,  the  Georgian  Queen ;  Adolf  Bohm,  the  Prince ;  Mr.  Anser- 
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met,  conductor.  The  ballet  was  performed  again  at  the  Boston 
Opera  House  by  the  Ballet  Russe,  November  6,  1916,  Mr.  Monteux 
conductor. 

"Thamar"  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  oboe,  English  horn,  three  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  snare  drum,  tambourine,  cymbals,  triangle, 
tam-tam,  two  harps,  and  strings.  It  is  dedicated  to  "Francois 
Liszt :  Hommage  respectueux  de  l'auteur." 


Bourree  Fantasque  :  Piece  for  Pianoforte  orchestrated  by  Felix 
Mottl Alexis  Emmanuel  Chabrier 

(Chabrier  born  at  Ambert  (Puy-de-D6me),  France,  on  January  18,  1841; 
died  at  Paris  on  September  13,  1894.  Felix  Mottl,  born  at  Unter-St.  Breit, 
near  Vienna,  on  August  24,  1856;  died  at  Munich,  July  2,  1911.) 

This  Bourree  Fantasque,  dedicated  to  Edouard  Risler,  the  pianist, 
was  composed  in  1891.  It  was  published  in  September  of  that  year. 
Risler  played  it  frequently  in  his  concerts.  Mottl,  a  friend  of 
Chabrier, — he  brought  out  the  latter's  opera  "Gwendolen"  at 
Carlsruhe  in  1889, — orchestrated  the  piece  and  produced  his  version 
at  Carlsruhe  in  February,  1897;  at  Paris  in  1898.  Mottl  also 
orchestrated  Chabrier's  "Trois  Valses  Romantiques."  The  Bourree 
and  other  orchestrated  pianoforte  pieces  of  Chabrier  were  intro- 
duced in  the  hodge-podge  of  a  ballet  "Espana,"  which,  produced  at 
the  Opera,  Paris,  on  May  3,  1911,  irritated  Chabrier's  friends. 

Mottl's  score  calls  for  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  four  bassoons,  three  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  snare  drums,  triangle,  cymbals,  tambourine, 
two  harps,  strings,  Mottl  retained  the  original  dedication  to  Risler. 
The  composition  consists  of  the  free  alternate  development  of  two 
contrasted  themes,  each  with  its  subsidiary.  The  movement  is  Tres 
anime  avec  beaucoup  d'entrain:  C  minor — C  major — 2-4. 

This  Bourree  is  only,  as  Georges  Servieres  says,  Chabrier's  simple 
homage  to  his  native  Auvergne;  yet  M.  Desaymard  found  in  it, 
"'Macabre  imagination,  and  a  ballet  of  Death,  rustic  and  danced 
in  wooden  shoes,  with  here  and  there  a  touch  of  mysticism" ! 
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SECOND  MATINEE 
SATURDAY  AFTERNOON,  DECEMBER  6 

AT  2.30 


PROGRAMME 


Tschaikowsky  .         Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74 

I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia; 

III.  Allegro  molto  vivace. 

IV.  Finale;  Adagio  lamentoso. 


Schmitt  .         .  "The  Tragedy  of  Salome,"  Suite  for  Orchestra  (after 

a  poem  by  Robert  d'Humieres) 


Albeniz  .         .         .     "Catalonia,"  Folk  Suite  in  Three  Parts,  No.  1 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Symphony  No.  6,  in  B  minor,,  "Pathetic,"  Op.  75. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Petrograd,  November  6,  1893.) 

This  symphony  was  performed  for  the  first  time  at  Petrograd  on 
October  28,  1893. 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic," 
but  Peter  said  that  would  not  do.  "I  left  the  room  before  he  had 
come  to  a  decision.  Suddenly  I  thought,  'Pathetic'  I  went  back 
to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "Pathetic"!  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 

*     * 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old 
age  and  the  dread  of  death  the  recollection  of  early  years  with  the 
transports  and  illusions  of  love,  the  remembrance  of  youth  and  all 
that  is  contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalandar  in  the  "Thousand  Nights  and  a  Night" :  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  others  instruments,  and  the  bowl 
went  merrily  round.  Hereupon  such  gladness  possessed  me  that  I 
forgot  the  sorrows  of  the  world  one  and  all,  and  said:  'This  is 
indeed  life.  O  sad  that  'tis  fleeting !'  "  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  compelled  even  the  musicians  of  the 
orchestra  to  pause  momentarily  in  their  performance,  to  hearken  to 
the  sound ;  "and  thus  the  waltzers  perforce  ceased  their  evolutions ; 
and  there  was  a  brief  disconcert  of  the  whole  gay  company;  and, 
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while  the  chimes  of  the  clock  yet  rang,  it  was  observed  that  the 
giddiest  grew  pale,  and  the  more  aged  and  sedate  passed  their  hands 
over  their  brows  as  if  in  confused  revery  or  meditation."  In  this 
trio  Death  beats  the  drum.  With  Tschaikowsky,  here,  as  in  the 
"Manfred"  symphony,  the  drum  is  the  most  tragic  of  instruments. 
The  persistent  drum-beat  in  this  trio  is  poignant  in  despair  not  un- 
touched with  irony.  Man  says:  "Come  now,  I'll  be  gay";  and  he 
tries  to  sing  and  to  dance,  and  to  forget.  His  very  gayety  is 
labored,  forced,  constrained,  in  an  unnatural  rhythm.  And  then 
the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest,  there 
is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all 
that  there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo 
said.  The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
the  sneers  of  envy ;  but  at  Pompey  passing  Roman  streets,  at  Tasso 
with  the  laurel  wreath,  at  coronation  of  Tsar  or  inauguration  of 
President,  Death  grins,  for  he  knows  the  emptiness,  the  vulgarity,  of 
what  this  world  calls  success. 

The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  in- 
terchangeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set 
of  three  kettledrums,  gong  and  strings. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  Concert,  December  29,  1894.  Other  performances  at 
these  concerts  were  on  January  11,  1896,  February  15,  1896,  April 
3,  1897,  February  5,  1898,  October  29,  1898,  January  11,  1902, 
December  23,  1904,  March  16,  1907. 

The  first  performances  in  America  were  by  the  Symphony  Society 
of  New  York,  Mr.  Walter  Damrosch  leader,  on  March  16,  17,  1894. 
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"La  Tragedie  de  Salome"  for  Orchestra,  after  a  Poem  by  Robert 
d'Humieres,*  Op.  50 Florent  Schmitt 

(Born  at  Blamont   (Meurthe-et-Moselle),  France,   September  28,  1870;  now 

living  in  Paris.) 

"La  Tragedie  de  Salome,"  a  mute  drama  in  two  acts  and  seven 
scenes  by  Robert  d'Humieres,  with  music  by  Florent  Schmitt,  was 
performed  for  the  first  time  at  the  Theatre  des  Arts,  Paris,  Novem- 
ber 9,  1907.  There  were  also  first  performances  of  a  one-act  comedy, 
"Sensational  Article,"  by  G.  Casella  and  Andre  de  Fouquieres,  and 
a  comedy  in  two  acts,  "Le  Dernier  Troubadour,"  by  Maurice  Soulie" 
and  Jean  Thorel. 

The  cast  of  "La  Tragedie  de  Salome"  was  as  follows :  Herode,  M. 
Gorde;  Jean-Baptiste,  M.  Lou  Van  Tel;  Salome,  Mme.  (sic)  Loie 
Fuller;  Herodias,  Mile.  J.  Zorelli.  Miss  Fuller  danced  the  dance  of 
pearls,  the  dance  of  the  peacock,  the  dance  of  serpents,  the  dance  of 
steel,  the  dance  of  silver,  and  the  dance  of  fear.  "All  the  other  per- 
sons in  the  drama,"  wrote  M.  Edmond  Stoullig,  "dwelt  immovable 
in  looking  at  Loie  Fuller.  What  could  they  have  done  better? 
There  was  nothing  to  do  except  to  admire  with  open  mouth."  The 
amiable  Jules  Clarietie  wrote  for  Le  Temps  (November  5,  1907)  a 
highly  eulogistic  article  about  a  rehearsal  of  this  performance, 
which  may  be  found  in  Loie  Fuller's  volume  of  Memoirs  published 
in  French  some  years  ago  and  in  an  English  translation  (1913)  (pp. 
281-288).  There  is  a  picture  of  Miss  Fuller  in  the  Dance  of  Fear. 
Miss  Fuller  before  this   had  mimed   Salome  in  a  pantomime  by 

*  Killed  in  1915,  fighting  for  France. 
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SATURDAY  AFTERNOON,  DECEMBER  13th,  1919,  AT  2.30 
Orchestra  of  the  Symphony  Society  of  New  York 

WALTER  DAMROSCH,  Conductor 

CHRISTMAS   PROGRAMME 

MISS  LORAINE  WYMAN,  Assisting  Artist 

1.  a.     Andante  eon  moto  ) 
b.     Finale.     From  Symphony  No.  9  in  C  major  ) 

2.  Mediaeval  French  and  English  Christmas  Songs 
1.     Entre  le  boeuf  et  l'ane  gris  (XVIIe  siecle)       Arr.  by  J.  B.  Weckelin 

Noel  du  pays  de  Beaune  (XVIIe  siecle)    Arr.  by  Maurice  Emmanuel 


Schubert 


2. 
3. 
4. 


King  Herod  and  the  Cock  (Worcestershire) 
As  I  sat  on  a  sunny  bank  (Worcestershire) 
Miss  Wyman 

3.  Pastorale  from  Christmas  Oratorios 

4.  Folk  Songs 

1. 
2. 
3. 
4. 
5. 
6. 


Arr.  by  Cecil  Sharp 
Arr.  by  Cecil  Sharp 

Bach 

La  Belle  Jalouse,  Chanson  Vosgienne     .  Arr.  by  J.  Minsmer 

La  Femme  Embarrass^e,  Chanson  B  re  tonne,  Arr.  by  Bourgault-Ducoudray 

TteDumb  Wife  Cured  {  01d  Ba,,ads  of  the  XVIIIth  Century 

Christmas  Hymns     (Sung  by  the  Audience) 

Children's  March,  "Over  the  Hills  and  Far  away"       .        Grainger 


Tickeis   on   sale  at    the   office    of    the    Society,    33    West    42nd    Street,    Room    1202. 
Telephone  Vanderbilt  2568.     Also  at  Carnegie  Hall. 
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Armand  Silvestre  and  Charles  Henry  Meltzer,  with  music  by  Gabriel 
Pierne  at  the  Comedie  Parisienne,  Paris,  in  March,  1895.  The 
orchestra  at  the  theatre  was  a  small  one,  too  small  for  the  composer 
to  realize  his  intentions.  He  afterwards  put  together  several  epi- 
sodes to  form  a  suite  in  two  parts  for  concert  use.  The  original 
score  was  to  the  present  one  as  a  sketch  to  a  picture.  The  suite 
was  first  performed  at  a  Concert  Colonne  in  Paris,  January  8,  191.1, 
when  Pierne  conducted.  There  was  a  later  performance  at  a  Lam- 
oureux  concert,  October  20,  1912. 

"La  Tragedie  de  Salome,"  with  Schmitt's  music,  was  performed 
by  the  Russian  Ballet  at  the  Chatelet,  Paris,  April  12,  1912.  Mme. 
Natacha  Trouhanowa  mimed  Salome,  and  the  composer  conducted. 
Herodias,  Mile.  Neith-Blanc;  Herode,  Jacquinat;  Jean,  de  Carva. 
The  orchestra  was  the  Lamoureux. 

There  was  a  performance  of  the  ballet  by  the  Russian  Company 
with  Schmitt's  music  at  Drury  Lane,  London,  June  30,  1913,  when 
the  part  of  Salome  was  danced  by  Mme.  Karsavina.  She  was  thus 
described :  "With  blanched  face,  startling  in  its  pallor  by  contrast 
with  her  mop  of  raven  hair,  she  presents  a  striking  appearance  as 
she  descends  a  steep  flight  of  stairs  at  the  back  of  the  stage,  the 
long  train  of  the  cloak  she  wears  completely  covering  the  steps  after 
she  has  set  foot  to  the  ground.  Divested  of  this  wonderful  robe, 
Salome  proceeds  to  dance ;  the  dance  is  at  first  frantic  and  insane ; 
then  more  prosed  and  sorrowful,  more  remote  and  ecstatic.  It  is 
the  expression  and  avowal  of  her  sensual  torment  and  of  her  atone- 
ment through  the  very  misery  of  her  unassuagable  desire,  and  very 
remarkable  are  some  of  her  movements  and  attitudes ;  now  sinuous, 
now  rigid,  at  one  moment  wild  in  their  abandon,  at  the  next  sugges- 
tive of  utter  physical  collapse"  (Daily  Telegraph). 

The  score  is  dedicated  to  Igor  Stravinski.  These  instruments 
are  required :  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clari- 
nets, bass  clarinet,  two  bassoons,  sarrusophone,  four  horns,  three 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  snare-drum, 
bass  drum,  triangle,  cymbals,  tam-tam,  Glockenspiel,  two  harps,  and 
the  usual  strings. 

In  the  section  "Plus  lent"  of  "The  Enchantments  on  the  Sea" 
female  voices  are  introduced  behind  the  scenes:  at  first  a  single 
one, — "Puis  une  voix  monte  de  l'abime," — later  two  in  unison ;  and 
still  later  three,  "or  better  six,"  which  are  heard  nearer  and  nearer, 
at  first  in  unison,  at  the  end  in  harmony  and  fortissimo.  A  footnote 
says  that  this  "Chant  d'A'ica"  was  noted  on  the  banks  of  the  Dead 
Sea  by  Salvator  Pe'itavi. 

*     * 
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The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  November  29,  1913.  The  vocal  music  was 
sung  by  members  of  the  Musical  Art  Club  of  Boston. 

The  Tragedy  of  Salome. 

BY  ROBERT  d'iIUMIERES. 

I. 

Prelude. 
A  terrace  of  Herod's  Palace,  overlooking  the  Dead  Sea.  The  mountains 
of  Moab  shut  in  the  horizon,  rose-colored  and  russet-hued,  dominated  by  the 
bulk  of  Mount  Nebo,  on  which  Moses,  at  the  threshold  of  the  Promised  Land, 
saluted  Canaan  before  dying.  The  sun  is  sinking.  John  slowly  walks  across 
the  terrace  and  disappears. 

Dance  of  Pearls. 
Torches  light  the  stage.  Cloths  and  jewels  which  overflow  from  a  precious 
coffer  sparkle  under  the  glare  of  the  flambeaux.  Herodias,  deep  in  thought, 
plunges  her  hands  into  the  mass,  raises  on  high  the  necklaces  and  the  veils 
spangled  with  gold.  Salome,  as  one  fascinated,  appears,  bends  over  the  chest, 
adorns  herself,  and  with  a  childish  joy  outlines  her  first  dance. 

II. 

The  Enchantments  on  the  Sea. 

Salome  has  disappeared.  Herod,  enwrapped  by  the  darkness,  is  lost  in 
thoughts  of  lust  and  fear,  while  the  watchful  Herodias  spies  him. 

Then  on  the  cursed  sea  mysterious  lights  flicker  and  seem  to  arise  from  the 
depths.  The  buildings  of  the  engulfed  Five  Cities  are  dimly  revealed  beneath 
the  waves.  One  would  say  that  old  crimes  recognize  Salome  and  call  to  her 
in  brotherly  fashion.  It  is  like  unto  a  projection  on  a  magic  looking-glass  of 
the  drama  that  is  playing  in  the  brains  of  the  couple  seated  there  and  silent 
in  the  night.    The  music  comments  on  the  demoniacal  phantasmagoria. 

Snatches  of  ancient  orgiac  ditties,  choked  by  the  rain  of  bitumen  and  ashes 
on  the  terraces  of  Sodom  and  Gomorrah,  are  vaguely  breathed.  Dance 
measures,  the  shivering  of  stifled  cymbals,  the  clapping  of  hands,  sighs,  mad 
laughter  that  spreads  and  dies  away. 

Then  a  voice  arises  from  the  abyss. 

Herod  is  overcome.  He  hearkens.  Mists  now  come  up  from  the  sea,  enlaced 
figures  assume  a  shape  and  mount  from  the  depths,  a  living  cloud  from  which, 
as  brought  forth  by  the  dim  dream  and  the  ancient  sin,  Salome  suddenly 
springs  up,  irresistible. 

Far  off  the  thunder  rolls.    Salome  begins  to  dance.    Herod  starts  to  his  feet. 

Dance  of  the  Lightnings. 

Total  darkness  covers  the  stage,  and  the  rest  of  the  drama  is  seen  imper- 
fectly by  flashes  of  lightning.  There  is  the  lascivious  dance,  Herod's  pursuit, 
the  amorous  flight,  Salome  seized,  her  veils  plucked  off  by  the  Tetrarch's  hand. 
For  a  moment  she  is  nude,  but  John  suddenly  appears,  steps  forward,  and 
covers  her  with  the  anchorite's  cloak.  The  furious  gesture  of  Herod  is  quickly 
interpreted  by  Herodias.     Her  signal  delivers  John  over  to  the  executioner, 
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who  leads  him  away,  and  soon  reappears,  holding  John's  head  on  a  brazen 
charger. 

The  triumphant  Salome  takes  the  trophy  and  outlines  a  step,  laden  with 
her  funereal  burden.  Then,  as  one  feeling  sudden  uneasiness,  as  if  the  voice 
of  the  beheaded  had  whispered  in  her  ear,  she  runs  all  at  once  to  the  edge 
of  the  terrace,  and  hurls  the  charger  over  the  battlement  into  the  sea.  And 
the  sea  turns  to  the  color  of  blood,  and  Salome  falls  in  a  swoon,  while  mad 
terror  sweeps  away  Herod,  Herodias,  and  the  executioners  in  frantic  flight. 

Salome  comes  to  herself.  The  head  of  John  appears,  stares  at  her,  then 
disappears.  Salome  quakes  and  turns  away,  in  anguish.  The  head  again 
gazes  at  her  from  another  part  of  the  stage.  Salome  wishes  to  steal  away. 
And  the  heads,  arising,  are  now  everywhere. 

Salome,  terrified,  turns  about  to  escape  the  bloody  vision. 

Dance  of  Fear. 

As  she  dances,  the  storm  breaks.  A  furious  wind  envelops  her.  Sulphurous 
clouds  roll  about  the  precipice;  the  tempest  rocks  the  sea.  Pillars  of  sand 
rush  in  the  desert  places.  The  tall  cypresses  writhe  tragically,  and  break  in 
pieces  with  a  crash.  The  bolt  falls,  and  shatters  the  stones  of  the  citadel. 
Mount  Nebo  vomits  flame.  The  chain  of  Moab  is  on  fire.  All  things  burst 
on  the  dancer,  who  is  swept  about  by  an  infernal  frenzy. 

* 

The  parents  of  Florent  Schmitt,  although  he  was  born  in  Lorraine, 
are  Alsatians.  Mr.  Calvocoressi,*  noting  this  fact,  thinks  that 
Schmitt's  Alsatian  descent  "may  help  to  account  for  his  classical 
turn  of  mind — especially  as  by  a  curious  misappropriation  (origi- 
nating in  the  fact  that  the  great  classics  from  the  eighteenth  century 
to  the  decadence  of  classicism  inclusively,  were  German),  what  we 

*  The  article  from  which  we  quote  here  and  later  was  published  in  the  New  Music 
Review  (New  York)  of  July,  1912. — Ed. 


Worn  the  World  Over 


YOU  may  have  con- 
fidence in  the  goods 
of  a  men's  wear  shop 
that  recommends  the 


arter 


You  may  be  sure  that 
the  policy  of  the  dealer 
is  to  give  the  customer 
full  value  for  his  money. 
The  Boston  is  first  in 
quality  and  first  in  ser- 
vice. 


GEORGE    FROST   CO.,   BOSTON,   MAKERS   OF 

"Velvet    Grip    Hose   Supporters 

for  Women,   Misses  and  Children. 


25 


commonly  call  classicism  in  music  is  in  truth  a  result  of  especially 
German  idiosyncrasies.  His  French  blood  and  French  culture  have 
prevented  him  from  having  his  originality  impaired  by  scholasti- 
cism." The  elder  Schmitt  was  a  musician,  who  took  a  special  in- 
terest in  church  music  and  was  violently  opposed  to  Wagner.  The 
son  studied  music  at  an  early  age.  When  he  was  seventeen,  he  re- 
solved to  devote  himself  to  music.  He  took  pianoforte  lessons  at 
Nancy  of  Henri  Hess,  and  worked  at  harmony  with  Gustave  Sandre. 
In  October,  1889,  he  entered  the  harmony  class  directed  by  Theodore 
Dubois  at  the  Paris  Conservatory.  He  took  a  second  accessit  at  the 
end  of  the  year.  Albert  Lavignac  replaced  Dubois  the  next  year, 
and  Schmitt  took  a  second  prize.  Counterpoint,  fugue,  and  com- 
position were  studied  under  Massenet,  and  in  1896-97  with  Gabriel 
Faure,  Massenet's  successor.  Schmitt  did  military  service,  but  in 
1897  took  the  first  second  grand  prico  with  his  cantata  "Fred£gonde," 
and  in  1900  was  awarded  the  first  grand  prix  de  Rome  for  his 
cantata  "Semiramis,"  text  by  Eugene  and  fidouard  Adenis.  "Se- 
miramis"  was  performed  at  a  Colonne  concert,  Paris,  December  9, 
1900  (singers,  Miss  Hatto  and  Messrs.  Laffitte  and  Ballard).  From 
Eome  he  sent  to  Paris  the  first  movements  of  his  pianoforte  quintet 
and  some  songs  the  first  year.  In  the  second  he  sent  a  symphonic 
poem  suggested  by  the  Ramayana,  "Combat  des  Raksasas  et  deliv- 
rance  de  Sita."  The  manuscript  was  lost  in  the  flood  at  Paris, 
January,  1910.  The  third  year  he  sent  a  symphonic  6tude,  "Le 
Palais  hante,"  based  on  Poe's  poem.  Five  "Feuillets  de  Voyage" 
orchestrated,  "Musiques  de  plein-air,"  and  "Psaume  XLVI."  were 
sent  the  fourth  year. 

And  then  Schmitt  travelled  in  Germany  and  Austria,  and  visited 
North  Africa  and  Turkey.  Returning  to  Paris,  he  composed  much. 
Some  of  his  compositions  written  at  Rome  were  performed  at  the 
Conservatory  in  December,  1906.  His  Psalm  was  among  them,  and 
it  was  performed  by  the  Societe  Musicale  Independante  on  June  9, 
1910.  At  Lamoureux  concerts  these  works  were  played :  "Le  Palais 
hante,"  January  8,  1905;  "Musiques  de  plein-air"  ("Danse  desuete" 
and  "Procession  dans  la  Montagne"),  December  16,  1906;  "Musique 
sur  Peau"  and  "Tristesse  au  jardin,"  two  poems  for  singer  and 
orchestra,  February  27,  1910  (Mme.  Jeanne  Lacoste,  singer).  The 
Quintet  for  pianoforte  and  strings  was  performed  in  April,  1909, 
at  the  Cercle  Musical,  and  a  few  days  afterwards  at  the  Society 
Nationale  de  Musique  by  Maurice  Dumesnil,  pianist,  and  the  Firmin 
Touche  Quartet. 

In  1914  Schmitt  was  called  to  the  French  colors. 
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Little  is  said  about  Salome  or  her  dance  in  the  New  Testament. 
Matthew  wrote :  "But  when  Herod's  birthday  was  kept,  the  daugh- 
ter of  Herodias  danced  before  them  and  pleased  Herod."  She  was 
"instructed  of  her  mother"  to  ask  as  a  reward  "John  Baptist's 
head  in  a  charger."  And  the  king  was  sorry.  The  account  in 
Mark's  Gospel  is  a  little  longer,  but  we  learn  nothing  more  about 
the  dance:  "And  when  the  daughter  of  the  said  Herodias  came  in, 
and  danced,  and  pleased  Herod  and  them  that  sat  with  him,  the 
king  said  unto  the  damsel,  Ask  of  me  whatsoever  thou  wilt,  and  I 
will  give  it  thee."  Then  the  daughter  went  forth  and  said  unto 
her  mother,  "What  shall  I  ask?"  Herodias  was  wroth  with  John 
on  account  of  his  public  denunciation  of  her  behavior:  "For  John 
had  said  unto  Herod,  It  is  not  lawful  for  thee  to  have  thy  brother's 
wife.  Therefore  Herodias  had  a  quarrel  against  him,  and  would 
have  killed  him ;  but  she  could  not.  For  Herod  feared  John,  know- 
ing that  he  was  a  just  man  and  an  holy,  and  observed  him;  and 
when  he  heard  him,  he  did  many  things,  and  heard  him  gladly." 
Yet  Herodias  persuaded  him  to  jail  John,  and  Salome  danced  off 
the  head  of  the  forerunner. 

Nowhere  in  the  New  Testament  is  the  daughter  of  Herodias  called 
by  name  Salome.  She  was  not  killed  by  order  of  Herod :  she  lived 
and  was  married  twice, — first  to  Philip,  tetrarch  of  Trachonitus,  her 
uncle  on  her  father's  side,  (she  was  the  daughter  of  Herod  Philip)  ; 
afterwards  to  her  cousin,  Aristobulus,  son  of  Herod,  the  king  of 
Calchas.     According  to  Josephus  she  had  three  sons  by  Aristobulus. 

Fantastical  legends  took  their  rise  from  this  simple  story.  Ac- 
cording to  one  Salome  went  with  her  mother  and  Herod  when  they 
were  banished  from  Judaea.  They  crossed  a  frozen  river,  and  the 
ice  broke  under  Salome's  feet.  She  sank  in  up  to  her  neck;  the 
ice  united  and  she  remained  suspended  by  it. 

According  to  others  Herodias  was  in  love  with  John  the  Baptist. 
Spurned  by  him,  she  demanded  his  head, — Josephus  assigns,  how- 
ever, a  political  motive  for  the  execution  of  the  Baptist, — and 
stabbed  with  a  bodkin  the  tongue  that  had  railed  against  her.  Or 
she  was  condemned  to  wander  till  the  Last  Day,  because  she  laughed 
at  the  Saviour  on  his  way  to  Calvary.*  Another  legend  tells  us 
that  Herodias  attempted  to  kiss  the  head  of  John,  but  the  head  blew 

*  See    the    opening    chapter    of    Eugene    Sue's    "Wandering    Jew."     Note    also    the 
address  of  Klingsor  to  Kundry  in  "Parsifal"    (act  ii.)  : — 
Awake  !    Awake  !    To  me  ! 
Thy   master   calls   thee,    nameless   being, 
World-old  devil !    Rose  of  Helldom  ! 
Herodias  wast  thou,  and  what  else? 
Gundrygia  there,   Kundry  here  ! 

(Translation  by  Mr.  George  T.  Phelps.) 


PUPIL  OF  RAFAEL  JOSEFFY  FOR  SIX  SEASONS 
STUDIOS 

METROPOLITAN  OPERA  HOUSE  BUILDING,  NEW  YORK 
847  BROAD  STREET,  NEWARK 


27 


upon  her  a  terrible  blast  and  sent  her  flying  into  space,  where  she 
still  revolves.  Mr.  W.  J.  Henderson,  in  his  lecture  on  Strauss's 
"Salome,"  quoted  from  the  Homilies  of  iElfric  the  Saxon,  who  died 
in  1006 :  "Some  heretics  have  said  that  the  head  blew  the  king's  wife 
Herodias,  for  whom  he  had  been  slain,  so  that  she  went  with  the 
winds  all  over  the  world;  but  they  erred  in  that  saying,  for  she 
lived  to  the  end  of  her  life  after  the  slaying  of  John."  According  to 
some  the  head  was  buried  at  Edessa ;  some  say  it  was  buried  in  St. 
Peter's  at  Rome;  others  insist  that  it  was  buried  in  the  cathedral 
of  Amiens. 

In  other  legends  Herodias  rides  in  the  chase  of  the  Wild  Hunter, 
or  she  is  the  Wild  Huntress.  She  figures  in  Heine's  "Atta  Troll" 
(1841-42).  The  poet,  looking  out  of  the  window  of  the  witch 
Uraka's  hut  on  the  Eve  of  John  the  Baptist  and  in  the  time  of  full 
moon,  saw  the  Wild  Hunt  hurry  through  a  hollow.  Three  women 
were  conspicuous  in  the  pageant,  Diana,  Abunda,  and  Herodias. 
Heine  thus  describes  Herodias  :* — 


O'er  the  face  of  glowing  langour 
Lay  an  oriental  magic, 
And  the  dress  recalled  with  transport 
All  Sheherazade's  stories. 


Was  perhaps  a  little  peevish 
With  her  swain,  had  him  beheaded ; 
But  when  she  upon  the  charger 
Saw  the  head  so  well  beloved, 


Lips  of  softness  like  pomegranates, 
Lily  white  the  arching  nose, 
And  the  limbs,  refreshing,  taper, 
Like  a  palm  in  some  oasis. 


Straight  she  wept  and  mad  became, 
And  she*  died  of  love's  distraction — 
Love's  distraction  !   Pleonasmus ! 
Why,  Love  is  itself  distraction ! 


High  she  was  on  white  steed  seated, 
Whose  gold  rein  two  Moors  were  hold- 
ing, 
As  along  the  way  they  trotted 
At  the  princess'  side  afoot. 

Yes,  she  was  indeed  a  princess, 
Was  the  sovereign  of  Judaea, 
Was  the  beauteous  wife  of  Herod, 
Who  the  Baptist's  head  demanded. 


Rising  up  at  night  she  carries, 
In  her  hand,  as  now  related, 
When  she  hunts,  the  bleeding  head — 
Yet  with  woman's  maniac  frenzy 

Sometimes  she,  with  childish  laughter, 
Whirls  it  in  the  air  above  her, 
Then  again  will  nimbly  catch  it, 
Like  a  plaything  as  it  falls. 


For  this  deed  of  blood  was  she,  too, 
Execrated ;  and  as  spectre 
Must  until  the  Day  of  Judgment 
Ride  among  the  goblin  hunt. 


But  for  thee,  Herodias, 
Say,  where  art  thou?  Ah,  I  know  it, 
Thou  art  dead,  and  liest  buried 
By  thy  walls,  Jerusholayim ! 


In  her  hands  she  carries  ever 
That  sad  charger,  with  the  head  of 
John  the  Baptist,  which  she  kisses : 
Yes,  the  head  with  fervor  kisses. 


Starkened  sleep  of  death  by  daylight 
Sleep'st  thou  in  the  marble  coffin ; 
But  at  midnight  then  awake  thee 
Cracking  whips,  huzza  and  halloh! 


For  time  was,  she  loved  the  Baptist — 
'Tis  not  in  the  Bible  written, 
But  there  yet  exists  the  legend 
Of  Herodias'  bloody  love — 


And  thou  follow'st  that  wild  army 
With  Diana  and  Abunda, 
With  their  merry  hunt-companions 
Who  detest  the  cross  and  pain! 


Else  there  was  no  explanation 
Of  that  lady's  curious  longing — 
Would  a  woman  want  the  head  of 
Any  man  she  did  not  love? 


What  a  costly  company! 
Could  I  nightly  hunt  among  ye, 
Through  the  forests !   I  would  ever 
Ride  by  thee,  Herodias ! 


*  The  translation  into  English  is  by  Thomas  Selby  Egan  (London,  1876). 
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For  I  love  thee  more  than  any ! 
More  than  yonder  Grecian  goddess, 
More  than  yonder  Northern  fairy, 
I  adore  thee,  thou  dead  Jewess ! 

Yes,  adore  thee!   I  have  marked  it 
In  the  trembling  of  my  soul. 
Love  me  and  become  my  darling, 
Beauteous  form,  Herodias, 


Love  me  and  become  my  darling! 
Cast  away  that  bloody  plaything 
With  the  charger,  and  delight  in 
Daintier  and  far  better  dishes. 

I  the  true  knight  am  so  truly, 
Whom  thou  wantest — matters  little, 
Thou  are  dead  and  damned  already- 
I  have  no  such  prejudices — 


Mr.  Jacob  N.  Beam,  in  an  article  published  in  Modern  Language 
Notes  (January,  1907),  says  of  the  story  of  Salome  and  the  Baptist 
that  this  love  element  is  probably  wholly  of  nineteenth-century 
romantic  origin.  "It  does  not  seem  to  have  existed  in  the  older 
authorities  on  the  legends  of  the  martyrs  and  saints."  Eusebius 
Emesenus  spoke  of  Salome  playing  with  the  head  as  with  an  apple, 
but  he  said  nothing  of  Salome's  passion  for  John.  Mr.  Beam  adds : 
"In  view  of  the  well-known  fertility  and  perversity  of  Heine's  imag- 
ination, it  is  likely  that  he  invented  the  Sage,  pure  and  simple, 
and  assigned  a  fictitious  source." 


"Catalonia":  Suite  of  a  Folk-Nature  for  Orchestra,  No.  1. 

Isaac  Albeniz 

(Born   at   Camprodon    in    the   Province   of   Gerona,    in   the   principality    of 

Catalonia,  Spain,  on  May  29,  1860 ;  died  at  Cambo  in  the 

Pyrenees,  May  25,  1909.) 

"Catalonia,"  dedicated  to  Ramon  Casaz,  is  scored  for  piccolo,  two 
flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  four  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  bass  drum,  cymbals,  triangle,  side  drum,  two  harps, 
and  strings.  We  find  no  mention  of  a  performance  or  the  publica- 
tion of  other  movements  of  this  Suite,  if,  indeed,  any  other  move- 
ment was  written. 

Mr.  G.  Jean-Aubrey  in  an  interesting  article  about  Albeniz 
published  in  the  Musical  Times  of  December,  1917,  says  that  "Cata- 
lonia" was  performed  for  the  first  time  at  a  Colonne  concert  in 
Paris  in  1899.  The  statement  is  erroneous.  The  first  performance, 
conducted  by  Albeniz,  was  at  a  concert  of  the  Societe  Nationale  at 
the  Nouveau  Theatre,  Paris,  on  May  27,  1899. 

"Catalonia"  was  not  played  at  a  Colonne  concert  in  Paris  until 
January  21,  1900.  The  first  performance  in  London  was  by  the 
Queen's  Hall  Orchestra  led  by  Henry  Wood  on  March  4, 1900.  There 
have  been  later  performances  in  Paris  and  London. 

The  piece  is  built  chiefly  on  one  characteristic  theme.  Allegretto, 
E-flat  major,  3-8:  Presto  2-4.  A  short  section,  "Itinerant  Mu- 
sicians," is  scored  for  wind  and  percussion  instruments  and  one 
double-bass. 


The  life  of  Albeniz  was  wandering  and  adventurous.    He  played 
the  pianoforte  in  public  at  Barcelona  before  he  was  four  years  old. 
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When  he  was  six  he  was  taken  to  Paris,  where  he  studied  with 
Marmontel;  his  teacher  and  the  authorities  were  amazed  by  his 
talent  and  his  mad  pranks.  He  was  back  in  Spain  in  1868,  and 
for  a  short  time  was  at  the  Madrid  Conservatory.  Influenced 
greatly  by  the  romances  of  Jules  Verne,  he  determined -to  see  the 
world.  When  he  was  only  nine  years  old,  he  ran  away  from  his 
family,  and  gave  concerts  in  Spain.  The  people  heard  him  gladly; 
they  applauded  "el  nino  Albeniz."  Bandits  robbed  him  of  his  small 
savings.  Again  he  left  his  family,  this  time  going  to  Porto  Rico. 
On  the  vessel  he  played  the  piano.  He  spent  some  time  in  the  United 
States,  wretchedly  poor — but  as  a  pianist  he  met  with  great  success 
at  San  Francisco.  Returning  to  Europe  when  he  was  about  fifteen 
years  old,  he  gave  concerts  in  Liverpool  and  London.  For  a  time 
he  studied  at  Leipsic  with  Jadassohn  and  Reinecke.  When  he  had 
no  money,  he  went  back  to  Spain.  He  played  at  Court,  and  made 
so  marked  an  impression  that  Alphonso  XII.  granted  him  a  pension. 
At  Brussels  the  young  man  studied  with  Gevaert  and  Brassin.  He 
met  Liszt  and  followed  him  from  city  to  city.  In  1880  he  gave 
concerts  in  Cuba,  Mexico,  and  the  Argentine  Republic.  Again  he 
was  in  Spain,  giving  concerts  and  managing  zarzuela  companies. 
In  1883  he  settled  at  Barcelona,  where  he  married.  Poverty  obliged 
him  to  resume  his  wanderings.  He  gave  concerts  in  Scotland,  Hol- 
land, Germany,  and  in  London.  It  is  said  that  he  played  for  the 
last  time  in  public  at  Berlin  in  1893,*  for,  brilliant  virtuoso  as  he 
was,  a  pianist  of  rare  dash,  rhythmic  feeling,  and  emotional  nature, 
he  had  set  his  heart  on  being  known  as  a  composer. 

In  London  he  was  composer  and  conductor  for  the  Prince  of 
Wales  Theatre.  He  was  happy  in  Paris,  where  he  came  under  the 
influence  of  the  more  modern  composers.  His  health  gave  way;  in 
1900  he  fell  sick  and  was  taken  to  Barcelona,  where  he  lived  two 
years.  He  made  his  last  journey  to  die  on  the  frontier  of  the  two 
countries  he  loved.  It  is  said  that  he  was  a  fascinating  companion, 
an  engrossing  conversationalist,  witty,  always  in  high  spirits,  with 
pure  musical  ideals. 

His  industry  was  remarkable,  and  the  list  of  his  compositions  is 
a  long  one. 

*  He  gave   concerts  there   in  1892.     We   find   no   record   in   Berlin   music   journals 
of  a  concert  in  1893. 
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Mondays  and  Thursdays 

2214  North  Calvert  St . 
Baltimore,  Md. 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 


Studic 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


TWELFTH  SEASON 

ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.   'Cello 

71  CARLETON  STREET.  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


resumed  teaching  on  October  the  first  at  her 

NEW  STUDIO  IN  HOTEL  CLUNY 

543  BOYLSTON  STREET.  BOSTON 
Mrs.  Hunt  gives  class  lessons,  four  in  a  class,  of  one 
hour,  and  private  lessons  of  thirty  minutes.     Also,  an 
"open   lesson"   each   month   to   which  all  pupils   are 
invited, 


PIANO,  ORGAN,   HARMONY  and 
INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 

30  Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -       BOSTON 


CORA  REMINGTON 

SOPRANO 
CONCERT  AND  ORATORIO 

Soloist  with  Fifth  Avenue  Baptist  Church 

Management  of 

FRANCIS  TORRE       -        -        1425  BROADWAY 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET     - 


BOSTON 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS.  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES,  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.  Primary, Advanced  and  Teachers'Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  \  n    , 

Res.  HOTEL  HEMENWAY.  Tel.  B-B.  3180  J  Bo"°" 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT  -         -       President 

GALEN  L.  STONE  -         -         -       Vice-President 

ERNEST  B.  DANE  -         -         -       Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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BOSTON 


NEW  YORK 


WAREROOMS,  313  FIFTH  AVENUE 
AT  32nd  STREET 


CARNEGIE  HALL       ....        NEW  YORK 

Thursday  Evening,  January  8,  at  8.15 
Saturday  Afternoon,  January  1 0,  at  2.30 


PRSGRHrtttE 


Just  as  you  enjoy  the  exquisite  interpret 
tations  of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever  you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing  that  enables  you  to  hear  so  large  an 
organization  in  your  ,home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN,  N.  J. 


CARNEGIE  HALL        -        -        -        NEW  YORK 

Thirty-fourth  Season  in  New  York 


>osi 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


THURSDAY  EVENING,  JANUARY  8 
AT  8.15 


AND  THE 


SATURDAY  AFTERNOON,  JANUARY  10 

AT  2.30 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1920,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


s 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz,  J. 

Ribarsch,  A. 
Traupe,  W 

Thillois,  F. 
Fiedler,  B. 


Roth,  0. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A. 

Henkle.R. 
Farwell,  E. 

Fiedler,  A. 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie,  N. 

Violas. 

Denayer,  F.  Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.    Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Warnke,  J. 
Stockbridge ,  C 


Basses. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 
Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 

Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-B  assoon. 
Fuhrmann,  M. 

Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 


Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Ludwig,  C. 
Zahn,  F. 


Percussion. 

Burkhardt,  H. 


Librarian. 
Rogers,  L.  J< 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


^{t^1 


(W. 


pianos  °* 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

John  Wanamaker  v 

Broadway  and  Ninth  Street 
New  York,  N.  Y. 


CARNEGIE  HALL 


NEW  YORK 


Thirty-fourth  Season  in  New  York 


Thirty-ninth  Season,  1919-1920  . 
PIERRE  MONTEUX,  Conductor 


THIRD  CONCERT 

THURSDAY  EVENING,  JANUARY  8 

AT  8.15 


PROGRAMME 


Brahms  . 


Symphony  No.  i,  in  C  minor,  Op.  68 


I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


Gluck 

Wagner 

Liszt 


Overture  to  "Iphigenie  en  Aulide" 


Prelude  to  "Parsifal" 


Second  Episode  from  Lenau's  "Faust": 

The  Dance  in  the  Village  Tavern 

(Mephisto  Waltz) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


"The  Best  in  Travel/' 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcpmb  Tours  and  the 
Raymond- Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famous  resort  hotels  of  Southern  California  and 
extensive  automobiling  everywhere. 


Delightful    tours  to   St.    Augustine,   Palm    Beach,   Miami  and 
Havana.     Frequent  departures  January  to  March. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  7,  and  later. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repre- 
sentatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.      Protect  yourself  at  once  by  making 

a  preliminary  reservation  with  us. 

Also  tours  to  South  America 
Japan-China  and  Round  the  World. 

Send  for  Booklet  Desired 

RAYMOND   &   WHITCOMB   CO. 

225  FIFTH  AVENUE,         Telephone,  Madison  Square  6270 

New  York 


Symphony  in  C  minor,  No.  1,  Op.  68   ...     .   Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim: 
"But  where  is  Johannes?  Is  he  flying  high  or  only  under  the 
flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets  sound? 
He  should  always  keep  in  mind  the  beginning  of  the  Beethoven 
symphonies:  he  should  try  to  make  something  like  them.  The 
beginning  is  the  main  thing;  if  only  one  makes  a  beginning,  then 
the  end  comes  of  itself." 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2138 
pages,  is  of  the  opinion  that  the  beginning,  or  rather  the  germ, 
of  the  Symphony  in  C  minor  is  to  be  dated  1855.  In  1854  Brahms 
heard  in  Cologne  for  the  first  time  Beethoven's  Ninth  Symphony. 
It  impressed  him  greatly,  so  that  he  resolved  to  write  a  symphony 
in  the  same  tonality.  That  year  he  was  living  in  Hanover.  The 
madness  of  Schumann  and  his  attempt  to  commit  suicide  by  throw- 
ing himself  into  the  Rhine  (February  27,  1854)  had  deeply  affected 
him.  He  wrote  to  Joachim  in  January,  1855,  from  Dtisseldorf: 
"I  have  been  trying  my  hand  at  a  symphony  during  the  past  sum- 
mer, have  even  orchestrated  the  first  movement,  and  have  composed 
the  second  and  third."  This  symphony  was  never  completed.  The 
work  as  it  stood  was  turned  into  a  sonata  for  two  pianofortes. 
The  first  two  movements  became  later  the  first  and  the  second  of 
the  pianoforte  concerto  in  D  minor,  and  the  third  is  the  movement 
"Behold  all  flesh"  in  "A  German  Requiem." 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.    He  was  in  the  habit,  as  a  young  man, 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 


ANTONIOTTI 

(1692-1776) 

CORELLI 

(1653-1713) 

HERVELOIS 

(1670- 17-?) 

ARIOSTI 

(1666-1740) 

DALL'ABACO 

(1675-1742) 

LECLAIR 

(1697-1764) 

BIRCKENSTOCK 

(1687-1733) 

DUPUITS 

(1741-17-?) 

LOEILLET 

(1653-1728) 

BONONCINI 

(1680-17-?) 

GALLIARD 

(1687-1749) 

MARCELLO 

(1686-1739) 

CAPORALE 

(16-?- 17-?) 

GRAZIOLI 

(1710-1780) 

SENAILLE 

(1687-1730) 

VALENTINI   (1681-17-?) 
Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 


14  EAST  43rd  STREET 


NEW  YORK 


of  jotting  down  his  musical  thoughts  when  they  occurred  to  him. 
Later  he  worked  on  several  compositions  at  the  same  time  and  let 
them  grow  under  his  hand.  There  are  instances  where  this  growth 
was  of  very  long  duration.  He  destroyed  the  great  majority  of 
his  sketches.  The  few  that  he  did  not  destroy  are,  or  were  recently, 
in  the  Library  of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 

Dietrich  saw  the  first  movement  in  1862.  It  was  then  without  the 
introduction.  Clara  Schumann  on  July  1  of  that  year  wrote  to 
Joachim  that  Brahms  had  sent  her  the  movement  with  a  "bold" 
beginning.  She  quoted  in  her  letter  the  first  four  measures  of  the 
Allegro  as  it  now  stands  and  said  that  she  had  finally  accustomed 
herself  to  them ;  that  the  movement  was  full  of  wonderful  beauties 
and  the  treatment  of  the  thematic  material  was  masterly.  Dietrich 
bore  witness  that  this  first  movement  was  greatly  changed.  The 
manuscript  in  the  possession  of  Simrock  the  publisher  is  an  old 
copy  by  some  strange  hand.  It  has  a  white  linen  envelope  on  which 
is  daubed  with  flourishes,  "Sinfonie  von  Johannes  Brahms  Mus: 
Doc :  Cantab :"  etc.,  etc.  Kalbeck  makes  the  delightful  error  of 
translating  the  phrase  "Musicae  doctor  cantabilis."  "Cantabilis !" 
Did  not  Kalbeck  know  the  Latin  name  of  the  university  that  gave 
the  degree  to  Brahms? 


* 

#     * 


There  was  hot  discussion  of  this  symphony.  Many  in  the  first 
years  characterized  it  as  labored,  crabbed,  cryptic,  dull.  Hanslick's 
article  of  1876  was  for  the  most  part  an  inquiry  into  the  causes  of 
the  popular  dislike.  He  was  faithful  to  his  master,  as  he  was  unto 
the  end.  And  in  the  fall  of  1877  Billow  wrote  from  Sydenham  a 
letter  to  a  German  music  journal  in  which  he  characterized  the 
Sjnnphony  in  C  minor  in  a  way  that  is  still  curiously  misunderstood. 

"One  touch  of  nature  makes  the  whole  world  kin."    This  quotation 
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from  "Troilus  and  Cressida"  is  regarded  by  thousands  as  one  of 
Shakespeare's  most  sympathetic  and  beneficient  utterances.  But 
what  is  the  speech  that  Shakespeare  put  into  the  mouth  of  the  wily, 
much-enduring  Ulysses?  After  assuring  Achilles  that  his  deeds 
are  forgotten;  that  Time,  like  a  fashionable  host,  "slightly  shakes 
his  parting  guest  by  the  hand,"  and  grasps  the  comer  in  his  arm; 
that  love,  friendship,  charity,  are  subjects  all  to  "envious  and  calum- 
niating time,"  Ulysses  says : — 

"One  touch  of  nature  makes  the  whole  world  kin, — 
That  all,  with  one  consent,  praise  new-born  gauds, 
Though  they  are  made  and  moulded  of  things  past, 
And  give  to  dust,  that  is  a  little  gilt, 
More  laud  than  gilt  o'er-dusted." 

This  much-admired  and  thoroughly  misunderstood  quotation  is, 
in  the  complete  form  of  statement  and  in  the  intention  of  the 
dramatist,  a  bitter  gibe  at  one  of  the  most  common  infirmities  of 
poor  humanity. 

Ask  a  music-lover,  at  random,  what  Bulow  said  about  Brahms's 
Symphony  in  C  minor,  and  he  will  answer :  "He  called  it  the  Tenth 
Symphony."  If  you  inquire  into  the  precise  meaning  of  this  char- 
acterization, he  will  answer:  "It  is  the  symphony  that  comes 
worthily  after  Beethoven's  Ninth" ;  or,  "It  is  worthy  of  Beethoven's 
ripest  years" ;  or  in  his  admiration  he  will  go  so  far  as  to  say : 
"Only  Brahms  or  Beethoven  could  have  written  it." 

Now  what  did  Bulow  write?  "First  after  my  acquaintance  with 
the  Tenth  Symphony,  alias  Symphony  No.  1,  by  Johannes  Brahms, 
that  is  since  six  weeks  age,  have  I  become  so  intractable  and  so 
hard  against  Bruch-pieces  and  the  like.  I  call  Brahms's  first  sym- 
phony the  Tenth,  not  as  though  it  should  be  put  after  the  Ninth; 
I  should  put  it  between  the  Second  and  the  'Eroica,'  just  as  I  think 
by  the  first  Symphony  should  be  understood,  not  the  first  of  Beet- 
hoven, but  the  one  composed  by  Mozart,  which  is  known  as  the 

'Jupiter.' " 

* 
*     * 
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The  New  York  Tribune  published  early  in  1905  a  note  communi- 
cated by  Mr.  Walter  Damrosch  concerning  the  first  performance 
of  the  symphony  in  New  York : — 

"When  word  reached  America  in  1877  that  Brahms  had  completed 
and  published  his  first  symphony,  the  musical  world  here  awaited 
its  first  production  with  keenest  interest.  Both  Theodore  Thomas 
and  Dr.  Leopold  Damrosch  were  anxious  to  be  the  first  to  produce 
this  monumental  work,  but  Dr.  Damrosch  found  to  his  .dismay  that 
Thomas  had  induced  the  local  music  dealer  to  promise  the  orches- 
tral parts  to  him  exclusively.  Dr.  Damrosch  found  he  could  obtain 
neither  score  nor  parts,  when  a  very  musical  lady,  a  pupil  of  Dr. 
Damrosch,  hearing  of  his  predicament,  surprised  him  with  a  full 
copy  of  the  orchestral  score.  She  had  calmly  gone  to  the  music 
dealer  without  mentioning  her  purpose  and  had  bought  a  copy  in 
the  usual  way.  The  score  was  immediately  torn  into  four  parts  and 
divided  among  as  many  copyists,  who,  working  day  and  night  on 
the  orchestra  parts,  enabled  Dr.  Damrosch  to  perform  the  symphony 
a  week  ahead  of  his  rival."     The  first  performance  in  New  York 

was  on  December  15,  1877. 

* 
•     * 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings.  The  trombones  appear  only  in  the 
finale. 


Overture  to  the  Opera  "Iphigenie  en  Aulide." 

Christoph  Willibald  Gltjck 

(Born  at  Weidenwang,  near  Berching,  in  upper  Palatinate,  July  2,  1714 ;  died 

at  Vienna,  November  15,  1787.) 

"Iphigenie  en  Aulide,"  "tragedie-opera"  in  three  acts,  text  by 
Bailli  Du  Rollet  (after  Racine),  was  produced  at  the  Opera,  Paris, 
April  19,  1774.  Iphigenie,  Sophie  Arnould;  Clytemnestre,  DUe.  du 
Plant;  Achille,  Le  Gros;  Agamemnon,  Larrivee;  Calchas,  Gelin; 
Patrocle,  Durand.  Ballet:  Les  Dlles.  Guimard,  Allard,  Heinel, 
Peslin ;  les  sieurs  Vestris,  Gardel,  etc.  There  were  revivals  in  1800, 
180G,  1816,  1824. 

The  opera  was  revived  in  Paris  at  the  Opera-Comique,  December 
18,  1907.  Iphigenie,  Lucienne  Breval;  Clytemnestre,  Mile.  Brohly; 
Achille,  Beyle;  Agamemnon,  Ghasne;  Calchas,  Vieuille;  Patrocle, 
Azema.  Regina  Badet  was  the  chief  dancer.  Ruhlmann  conducted. 
There  were  six  performances  that  year ;  seven  in  1909. 

The  Greeks  wishing  to  sail  against  Troy  were  becalmed  at  Aulis. 
Calchas,  the  seer,  declared  that  the  sacrifice  of  Iphigenia,  the  daugh- 
ter of  Agamemnon,  was  the  only  way  of  propitiating  Diana.  Aga- 
memnon was  obliged  to  yield.     Iphigenia  was  brought  to  Calchas 
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tinder  the  pretext  of  marriage  with  Achilles.    On  the  point  of  being 
sacrificed  she  was  carried  in  a  cloud  by  Diana  to  Tauris. 

"Iphigenie  en  Aulide"  was  the  first  of  the  operas  written  by  Gluck 
for  Paris.  Even  before  it  was  produced,  it  made  a  sensation.  We 
learn  from  Grimm  and  Diderot's  "Correspondance  Litteraire"  (Part 
II..  vol.  iii.,  pp.  79-84)  of  the  discussions  provoked.  "For  a  fortnight 
no  one  thinks  or  dreams  here  of  anything  except  music.  It  is  the 
theme  of  all  our  talk  and  disputes,  it  is  the  soul  of  all  our  suppers, 
and  to  be  interested  in  anything  else  would  appear  ridiculous.  If 
you  speak  of  politics,  you  are  answered  with  a  harmonic  device ;  if 
you  make  a  moral  reflection,  the  ritornello  of  an  arietta  is  the  reply ; 
and  if  you  try  to  recall  the  interest  produced  by  this  or  that  piece 
of  Racine  or  Voltaire,  the  only  answer  is  a  remark  concerning  an 
orchestral  effect  in  Agamemnon's  fine  recitative.  .  .  .  All  the  parties 
are  fire  with  like  fury.  There  are  three  especially  conspicuous :  that 
of  the  old  French  opera,  which  has  sworn  to  recognize  no  other  gods 
than  Lulli  and  Rameau ;  that  which  stands  for  purely  Italian  music 
and  believes  in  the  song  only  of  the  Jumellis  (sic) ,  Piccinis,  Zachinis 
(sic)  ;  and  that  of  the  Chevalier  Gluck,  who  pretends  to  have  found 
the  most  appropriate  music  for  dramatic  action, — music  whose  prin- 
ciples are  drawn  from  the  eternal  source  of  harmony  and  the  inti- 
mate relationship  of  our  sentiments  and  sensations;  this  music  be- 
longs to  no  special  country,  but  the  genius  of  the  composer  has 
known  how  to  adapt  his  style  to  the  particular  idiom  of  our  lan- 
guage." 

The  part  of  Iphigenia  was  taken  by  brilliant  Sophie  Arnould, 
who  might  have  disputed  with  Titus  the  title,  "the  delight  of  man- 
kind." The  opera  as  a  whole  was  coolly  received  the  first  night, 
although  the  librettist  had  prudently  organized  a  claque  with  a 
friendly  hatter  at  the  head.  At  the  second  performance  the  opera 
was  praised  to  the  skies.  The  memoirs  of.  the  period  are  full  of 
entertaining  gossip  concerning  Gluck,  the  performance,  the  inter- 
preters. We  are  told  that  Sophie  Arnould  was  tightly  laced  as  the 
virgin  victim;  that  she  carried  the  tragic  handkerchief  of  ancient 
stage  queens  and  princesses,  the  handkerchief  that  never  left  the 
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hand  in  moments  of  anguish  or  rapture.*  When  the  opera-house 
was  reopened  after  the  death  of  the  king  and  the  banishment  of 
Madame  du  Barry,  f  "Iphigenia"  again  became  the  rage,  and  the 
coiffure  a  Vlphigenie  was  in  high  fashion.  In  those  days  of  enor- 
mous structures  this  coiffure  was  comparatively  simple :  it  consisted 
of  a  wreath  of  black  flowers  surmounted  by  the  crescent  of  Diana, 
with  a  kind  of  veil  which  covered  half  the  back  of  the  head. 

The  Abbe  Arnaud,  in  his  famous  letter  to  Madame  D.  (April, 
1774),  dwelt  at  length  on  the  grandeur  and  tenderness  of  the  over- 
ture, which  soon  became  a  favorite  concert  piece,  but  there  were  dis- 
senting voices.  Forkel  wrote :  "This  overture,  which  is  brought  for- 
ward as  an  example  of  a  true  overture,  is  in  no  way  an  overture,  for 
it  has  not  in  the  slightest  degree  any  of  the  true  and  characteristic 
features.  We  must  therefore  put  it  in  the  class  of  symphonies,  and 
it  must  then  be  said  that  as  a  symphony  it  has  no  high  rank." 

The  overture,  as  written  by  Gluck,  is  connected,  as  that  of  "Don 
Giovanni,"  immediately  with  the  opening  scene.  Mozart,  it  is  said, 
wrote  an  ending  for  concert  performance,  but  this  ending  is  now 
attributed  by  some  to  J.  B.  S.  Schmidt  (1779-1853).  The  overture 
is  scored  for  two  flutes,  two  oboes,  three  bassoons,  four  horns,  three 
trumpets,  kettledrums,  strings.  Gluck  dedicated  the  score  of  his 
opera  to  the  King  of  France. 

When  Wagner  was  conductor  of  the  Royal  Opera  House  at  Dres- 
den, he  arranged  and  revised  the  opera  for  performance,  and  his 
version  was  first  performed  there,  February  22,  1847.  His  ending 
to  the  overture  was  written  later  and  at  Zurich. 

Wagner  wrote  an  article,  dated  Zurich,  June  17,  1854,  concerning 
the  character  of  this  overture,  and  the  article  was  published  in  the 
Neue  Zeitschrift  filr  Musik  for  July  1,  1854,  together  with  the  full 
score  of  the  new  close,  devised  by  Wagner,  a  close  of  thirty-three 
measures.  The  "whole  content"  of  the  overture  appeared  to  him 
as  follows : — 

"(1)  A  motive  of  Appeal,  from  out  a  gnawing  anguish  of  the 
heart. 

"(2)   A  motive  of  Power,  of  imperious,  overbearing  demand. 

"(3)   A  motive  of  Grace,  of  maidenly  tenderness. 

"(4)   A  motive  of  sorrowing,  of  agonizing  Pity. 

"The  whole  compass  of  the  overture  is  filled  by  nothing  but  the 
constant  interchange  of  these  (last  three)  chief  motives,  linked 
together  by  a  few  subsidiary  motives  derived  from  them." 

He  concluded  by  this  declaration :  "I  hold  it  the  most  rational 
course  for  us  to  perform  nothing  whatever  of  Gluck  and  confreres 
any  more,  for  this  reason,  among  others,  that  their  creations  are 
mostly  performed  so  unintelligently  that  their  impression,  coupled 
with  the  respect  instilled  into  us  from  our  youth  up,  can  only  make 
us  utterly  confused  and  rob  us  of  our  last  grain  of  productivity." 

*  Emma  Albani,  as  Desdemona  in  Verdi's  "Otello,"  carried  the  traditional  hand- 
kerchief in  March,  1890. 

t  These  accidents  inspired  Sophie  to  say  of  herself  and  the  other  damsels  of  the 
Op6ra,  "We  are  orphans  who  have  lost  both  father  and  mother." 
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Prelude  to  "Parsifal" "Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  prelude  to  "Parsifal"  was  composed  at  Bayreuth  in  Septem- 
ber, 1877.  The  first  performance  was  in  private  at  the  hall  of  the 
Villa  Wahnfried  at  Bayreuth,  December  25,  1878,  to  celebrate  the 
birthday  of  Cosima  Wagner.  It  was  performed  as  a  morning  sere- 
nade by  the  Meiningen  Court  Orchestra,  led  by  Wagner.  The  per- 
formance was  repeated  the  evening  of  the  same  day,  when  guests 
were  invited.  The  programme  then  included  also  the  Siegfried  Idyl, 
the  Prelude  to  "Lohengrin,"  and  pieces  by  Beethoven,  all  led  by 
Wagner.  The  next  performance  was  also  a  private  one,  in  the 
Royal  Court  Theatre  at  Munich  in  November,  1880,  at  the  wish  of 
King  Ludwig  II.,  and  Wagner  conducted. 

The  first  performance  in  public  was  at  the  production  of  the  festi- 
val play,  as  noted  below. 

The  first  public  concert  performance  was  at  Breslau,  September  1, 
1882,  at  a  Richard  Wagner  concert  organized  by  Angelo  Neumann 
and  conducted  by  Anton  Seidl. 

The  score  and  orchestral  parts  were  published  in  October,  1882. 

"Parsifal,"  "a  stage-consecration  festival  play"  in  three  acts, 
book  and  music  by  Richard  Wagner,  was  first  performed  at  Bayreuth 
for  the  patrons,  July  26,  1882.  The  first  public  performance  was 
on  July  30, 1882.  Parsifal,  Hermann  Winkelmann ;  Amf ortas,  Theo- 
dor  Reichmann ;  Titurel,  August  Kindermann ;  Klingsor,  Karl  Hill ; 
Gurnemanz,  Emil  Scaria ;  Kundry,  Amalie  Materna.  Hermann  Levi 
conducted. 

The  first  performance  of  "Parsifal"  as  an  opera  outside  of  Bay- 
reuth was  at  the  Metropolitan  Opera  House,  New  York,  Heinrich 
Conried,  director,  December  24,  1903.  Alfred  Hertz  conducted.  The 
cast  was  as  follows:  Kundry,  Milka  Ternina;  Parsifal,  Alois  Burg- 
staller;  Amf  ortas,  Anton  Van  Rooy;  Gurnemanz,  Robert  Blass; 
Titurel,  Marcel  Journet;  Klingsor,  Otto  Goritz. 
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Second  Episode  from  Lenau's  "Faust"  :  The  Dance  in  the  Village 
Tavern   (Mephisto  Waltz) Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  October  22,  1811;  died  at  Bayreuth, 

July  31,  1886.) 

The  Faust  legend  suggested  several  musical  compositions  to 
Liszt.  Goethe's  poem  inspired  the  "Faust"  Symphony  for  orchestra 
and  male  chorus  (1853-57),  and  Lenau's  poem  called  into  being 
these  pieces: — 

1858-59,  two  episodes  from  Lenau's  "Faust"  for  orchestra:  (1) 
"Der  nachtliche  Zug,"  (2)  "Der  Tanz  in  der  Dorfschenke"  (Mephisto 
Waltz). 

1880,  second  Mephisto  Waltz  for  pianoforte.  1881,  second  Me- 
phisto Waltz  for  orchestra.  1881,  third  Mephisto  Waltz  for  piano- 
forte. 1883,  Mephisto  Polka  for  pianoforte.  1885,  fourth  Mephisto 
Waltz  for  pianoforte  (MS.). 

The  first  Mephisto  Waltz  was  arranged  by  the  composer  for  the 
pianoforte  for  two  and  for  four  hands.  The  second  Mephisto  Waltz, 
which  has  been  characterized  as  a  waltz  in  augmented  seconds,  was 
dedicated  to  Saint-Saens,  the  third  to  Marie  Jaell-Trautmann,  the 
Mephisto  Polka  to  Lina  Schmalhausen.  About  sixty  measures  of 
the  fourth  waltz  exist  in  the  manuscript  at  the  Liszt  Museum  in 
Weimar.  They  are  of  an  andantino  movement,  and  were  written  at 
Kome  and  Budapest.  It  appears  from  a  letter  written  by  Liszt 
in  1885  that  Alfred  Reisenauer  orchestrated  the  third  waltz :  "I  beg 
you  [Reisenauer]  to  send  me  here  in  manuscript  your  capital  orches- 
tration of  the  third  Mephisto  Waltz.  Don't  take  the  trouble  to 
alter  anything  in  this  manuscript  or  to  write  anything  new :  send 
it  to  me  just  as  I  have  seen  it.  When  it  has  been  copied,  the 
printed  edition  will  follow,  the  name  of  Reisenauer  attached  to  it." 


It  was  the  earnest  wish  of  Liszt  that  the  two  "episodes"  from 
Lenau's  "Faust"  should  be  played  together.  He  wrote  Franz  from 
Rome  in  1862:  "The  publication  of  Lenau's  two  'Faust  Episodes' 
.  .  .  Schuberth  might  undertake  according  as  he  sees  fit.  I  am 
rather  indifferent  as  to  whether  the  piano  arrangement  or  the 
score  appear  first;  but  the  two  pieces  must  appear  simultaneously, 
the  'Nachtlicher  Zug'  as  No.  1  and  'Mephisto  Walzer'  as  No.  2.  There 
is  no  thematic  connection  between  the  two  pieces,  it  is  true ;  but, 
nevertheless,  they  belong  together,  owing  to  the  contrast  of  ideas. 
A  Mephisto  of  that  species  could  proceed  only  from  a  poodle  of  that 

species !" 

* 
*     * 

Lenau,  in  this  episode  of  his  "Faust,"  pictures  a  marriage  feast  at 
a  village  tavern.  There  is  music,  there  is  dancing.  Mephistopheles, 
dressed  as  a  hunter,  looks  in  at  the  tavern  window,  and  beckons 
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Faust  to  enter  and  take  part  in  the  sport.  The  fiend  assures  him 
that  a  damsel  tastes  better  than  a  folio,  and  Faust  answers  that 
for  some  reason  or  other  his  blood  is  boiling.  A  black-eyed  peasant 
girl  maddens  him  at  first  sight,  but  Faust  does  not  dare  to  greet 
her.  Mephistopheles  laughs  at  him,  "who  has  just  had  it  out  with 
hell,  and  is  now  shamefaced  before  a  woman."  The  musicians  do 
not  please  him,  and  he  cries  out:  "My  dear  fellows,  you  draw  a 
sleepy  bow.  Sick  pleasure  may  turn  about  on  lame  toes  to  your 
waltz,  but  not  youth  full  of  blood  and  fire.  Give  me  a  fiddle :  it  will 
sound  otherwise,  and  there  will  be  different  leaping  in  the  tavern." 
And  Mephistopheles  plays  a  tune.  There  is  wild  dancing,  so  that 
even  the  walls  are  pale  with  envy  because  they  cannot  join  in  the 
waltz.  Faust  presses  the  hand  of  the  dark  girl,  he  stammers  oaths 
of  love.  Together  they  dance  through  the  open  door,  through  the 
garden  and  over  the  meadow,  to  the  forest.  Fainter  and  fainter 
are  heard  the  tones  of  the  fiddle:  they  are  heard  through  songs 
of  birds  and  in  the  wondrous  dream  of  sensual  forgetfulness. 

The  basses  begin  the  waltz  rhythm  with  long-continued  empty 
fifths,  while  the  first  violins  indicate  the  rhythmic  movement  of  the 
chief  theme,  to  the  full  enjoyment  of  those  that  are  enamoured  with 
"realistic"  dissonances.  The  chief  theme  is  characterized  Rustico, 
marcato.  The  dance  grows  wilder  and  wilder.  An  amorous  waltz 
tune  is  then  given  to  the  solo  violoncello.  The  oboe  has  a  seductive 
air  to  a  fantastic  tremolo  figuration  of  the  strings.  Mephistopheles 
triumphs,  and  shrieks  with  glee  in  his  mockery  of  Faust's  love 
ecstasy.  There  are  two  endings  to  the  piece.  The  earlier  version 
ends  fortissimo;  the  later  dies  gradually  away  in  illustration  of 
the  line  that  Liszt  adds  as  a  motto : — 

"Und  brausend  verschlingt  sie  das  Wonnemeer." 

* 
*      * 

This  waltz  met  in  certain  cities  with  strongly-worded  opposition. 
When  it  was  played  in  London,  a  leading  critic  wrote :  "We  should 
demand  its  prosecution  under  Lord  Campbell's  Act,  especially  when 
accompanied  by  explanatory  remarks,  but  for  its  unutterable  ugli- 
ness." And  when  Mr.  Theodore  Thomas  produced  it  in  Boston 
(October  10,  1870)  Mr.  J.  S.  D wight  allowed  that  it  was  "positively 
devilish."  "Such  music  is  simply  diabolical,  and  shuts  out  every 
ray  of  light  and  heaven,  from  when  music  sprang."  But  Mr.  Thomas 
continued  to  play  the  waltz  in  Boston,  and  it  has  been  played  at 
concerts  of  the  Boston  Symphony  Orchestra  (1887,  1893,  1894,  1897, 
1902,  1907). 


1  130  Breakfast 

niniO  West  57th  Street  T         . 

1,'M'WUnjr  NT  ..  v__i.  Luncheon 


_ 

lea 


Q 


New  York 


Tea  and 
Dinner 


15 


BROOKLINE  SHOP 

1310  Beacon  Street 

Coolidge  Comer 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 


America's  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


Murray  Hill  5770 

BOSTON  SHOPS 
284  Boylston  Street  17  Temple  Place 

248  Huntington  Avenue 

29  State  Street 

79  Summer  Street 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


PHILADELPHIA 


WATERTOWN  SHOP 
1   Galen  Street 
at  Works 

CAMBRIDGE 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 


Packages  called  for  and  delivered  by  our  own  trucks 
ESTABLISHED  1829 

YOU    CAN     RELY    ON     LEWANDOS" 


16 


THIRD  MATINEE 
SATURDAY  AFTERNOON,  JANUARY  10 

AT  2.30 


PROGRAMME 


Beethoven       .         ,  Symphony  in  F  major,  No.  6,  "Pastoral,"  Op.  68 

I.    Awakening  of  serene  impressions  on  arriving  in  the  country: 

Allegro  ma  non  troppo. 
II.     Scene  by  the  brook-side :  Andante  molto  moto. 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro. 
Thunderstorm;  Tempest:  Allegro. 

IV.  Shepherd's  Song;  Gladsome  and  thankful  feelings  after  the  storm: 

Allegretto. 


Debussy "Jeux"  ("Play")  a  Danced  Poem 

Glazounoff       .         .         .  "Stenka  Razine,"  Symphonic  Poem,  Op.  13 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Symphony  No.  6,  in  F  major,  ^Pastoral,"  Op.  68. 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827.) 

This  symphony — "Sinfonia  postorale" — was  composed  in  the  coun- 
try round  about  Heiligenstadt  in  the  summer  of  1808.  It  was  first 
performed  at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808. 
The  symphony  was  described  on  the  programme  as  "A  symphony 
entitled  'Recollections  of  Life  in  the  Country/  in  F  major,  No.  5" 
(sic).  All  the  pieces  performed  were  by  Beethoven:  an  Aria,  "Ah, 
perfido,"  sung  by  Josephine  Kilitzky ;  Hymn  with  Latin  text  written 
in  church  style,  with  chorus  and  solos;  Pianoforte  Concerto  in  G 
major,  played  by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6 
(sic)  ;  Sanctus,  with  Latin  text  written  in  church  style  from  the 
Mass  in  C  major,  with  chorus  and  solos;  Fantasie  for  pianoforte 
solo;  Fantasie  for  pianoforte,  "into  which  the  full  orchestra  enters 
little  by  little,  and  at  the  end  the  chorus  joins  in  the  Finale."  The 
concert  began  at  half-past  six.  We  know  nothing  about  the  pe- 
cuniary result. 

M.  Vincent  d'Indy  in  his  "Beethoven"  (Paris,  1911)  devotes  sev- 
eral pages  to  Beethoven's  love  of  nature.  "Nature  was  to  Beethoven 
not  only  a  consoler  for  his  sorrows  and  disehchantments ;  she  was 
also  a  friend  with  whom  he  took  pleasure  in  familiar  talk,  the  only 
intercourse  to  which  his  deafness  presented  no  obstacle."  Nor  did 
Beethoven  understand  Nature  in  the  dryly  theoretical  manner  of 
Jean  Jacques  Rousseau,  whose  writings  then  were  in  fashion,  for 
there  could  be  no  point  of  contact  between  the  doctrines  of  this 
Calvinist  of  Geneva  and  the  effusions  of  Beethoven,  a  Catholic  by 
birth  and  by  education.  Nor  did  Beethoven  share  the  views  of 
many  romantics  about  Nature.  He  would  never  have  called  her 
"immense,  impenetrable,  and  haughty,"  as  Berlioz  addressed  her 
through  the  mouth  of  his  Faust.  A  little  nook,  a  meadow,  a  tree, — 
these  sufficed  for  Beethoven.  He  had  so  penetrated  the  beauty  of 
nature  that  for  more  than  a  dozen  years  all  his  music  was  impreg- 
nated by  it. 

His  bedside  book  for  many,  many  years  soon  after  his  passion  for 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It  has  that  refined  quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer  in   faithfully  voicing  *  an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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Guilietta  Guicciardi  was  the  "Lehr  und  Erbauungs  Buch"  of  Sturm. 
Passages  underscored  show  the  truth  of  the  assertions  just  made, 
and  he  copied  these  lines  that  they  might  always  be  in  his  sight: 
"Nature  can  be  justly  called  the  school  of  the  heart;  it  shows  us 
beyond  all  doubt  our  duty  towards  God  and  our  Neighbor.  I  wish 
therefore  to  become  a  disciple  of  this  school,  and  offer  my  heart  to 
it.  Desirous  of  self-instruction,  I  wish  to  search  after  the  wisdom 
that  no  disillusion  can  reject;  I  wish  to  arrive  at  the  knowledge 
of  God,  and  in  this  knowledge  I  shall  find  a  foretaste  of  celestial 
joys." 

Beethoven,  renting  a  cottage  at  Dobling,  or  Heiligenstadt,  which 
then  were  not  official  faubourgs,  could  in  a  few  minutes  be  in  the 
forest  or  open  country.  Thus  influenced,  he  wrote  the  pianoforte 
sonatas,  Op.  28  and  Op.  31;  the  "Waldstein"  sonata;  the  violin 
sonata,  Op.  30,  No.  3 ;  three  movements  of  the  seventh  quartet 
(1806)  :  the  sixth,  seventh,  and  eighth  symphonies;  and  the  tenth 
sonata  for  violin,  Op.  96;  also  Village  Dances,  the  finales  of  Trios, 
Op.  70,  No.  2,  and  Op.  97,  and  the  pastoral  entr'acte  of  "Egmont." 
Beethoven  did  not  attempt  to  reproduce  the  material,  realistic  im- 
pression of  country  sounds  and  noises,  but  only  the  spirit  of  the 
landscape. 

Thus  in  the  "Pastoral"  Symphony,  to  suggest  the  rustic  calm  and 
the  tranquillity  of  the  soul  in  contact  with  Nature,  he  did  not  seek 
curious  harmonic  conglomerations,  but  a  simple,  restrained  melody, 
which  embraces  only  the  interval  of  a  sixth  (from  fa  to  re  *).  This 
is  enough  to  create  in  us  the  sentiment  of  repose — as  much  by  its 
quasi-immobility  as  by  the  duration  of  this  immobility.  The  ex- 
position of  this  melody  based  on  the  interval  of  a  sixth  is  repeated 
with  different  timbres,  but  musically  the  same,  for  fifty-two  meas- 
ures without  interruption.  In  an  analogous  manner  Wagner 
portrayed  the  majestic  monotony  of  the  river  in  the  introduction  to 

*  In  his  "Essais  de  technique  et  d'esth£tique  musicales,"  1902,  pp.  380-383,  M. 
filie  Poiree  has  already  remarked  the  pastoral  character  of  this  interval  in  the  key  of 
F  major,  which  by  a  very  plausible  phenomenon  of  "colored  audition"  appears  to  him 
in  correspondence  with  the  color  green. — V.  d'I. 


30  Huntington  Avenue,  Boston,  Mass. 
Twenty-third  Season 

CARL  FAELTEN,  Director 


Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
professional  work,  are  requested  to  see  that  their  names  and  addresses 
are  at  all  times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
sense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 


20 


Reinald  Werrenrath 

"THE  LEADING 
AMERICAN  BARITONE 

ON  THE 

CONCERT  STAGE" 

(Neio  York  Ma.it) 
is  featuring  the  following 

DITSON  PUBLICATIONS 

on  his  Concert  Programs 


ARAB  LOVE  SONG,  by  GUSTAVE  FERRARI.    High,  in  D;  Medium,  in  C. 
CAVALIER'S  SONG,  THE,  by  STANLEY  R.  AVERY,  High,  in  D  minor;    Medium,  in   C 

minor. 
In  Press:  CLEOPATRA'S  NIGHT,  by  Henry  Hadley.    Ready  Shortly. 

CONSECRATION,  by  CHARLES  FONTEYN  MANNEY,  High,  in  F;  Medium-high,  in  Eb; 

Low,  in  Db. 
FROM   THE  HILLS  OF  DREAM,   by  CECIL  FORSYTH.    Medium,  in  F  minor;  Low,  in 

D  minor. 
HEART'S  COUNTRY,  THE,  by  JOHN  A.  CARPENTER.     High,  in  A  minor;  Medium,  in 

F  minor. 
INVOCAZIONE  DI   ORFEO,  (Invocation  of  Orpheus)  by  JACOPO  PERI 

(Modern    Concert    Transcription   by  PIETRO    FLORIDIA),  Medium  Voice. 
LITTLE  RED  LARK,  THE,  Arr.  by  WILLIAM  ARMS  FISHER.    High,  in  G;  Low,  in  E6. 
OCCHIETTI  AMATI,  (Dear  Eyes,  Love-Lighted)  by  ANDREA  FALCONIERI. 

(Modern  Concert  Transcription  by  PIETRO  FLORIDIA),  Medium  Voice. 
OH,  RED  IS  THE  ENGLISH  ROSE,  by  CECIL  FORSYTH.     High,  in  D  minor;  Medium, 

in  C  minor;  Low,  in  B6  minor. 
PORTRAITS  (Song  Cycle),  by  DAVID  STANLEY  SMITH.    Medium  Voice. 
SONG  OF  THE  STREET  SWEEPER,  by  STANLEY  R.  AVERY.     High,  in  F;  Low,  in  D. 
SONG  OF  THE  TIMBER  TRAIL,  by  STANLEY  R.  AVERY.     Bass  in  Bb. 
TIME  FOR  MAKING  SONGS  HAS  COME,  THE,  by  JAMES  H.  ROGERS.     High,  in 

Eb;  Medium,  in  Db. 
UNREMEMBERED,  THE,  by  F.  MORRIS  CLASS.  High,  in  F  Minor;  Medium,  in  D  minor. 
WITCH  WOMAN,  by  DEEMS  TAYLOR.     High,  in  E  minor;  Medium,  in  C  minor. 
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"Rheingold."  Thus  far  the  landscape  is  uninhabited.  The  second 
musical  idea  introduces  two  human  beings,  man  and  woman,  force 
and  tenderness.  This  second  musical  thought  is  the  thematic  base 
of  the  whole  work.  In  the  Scherzo  the  effect  of  sudden  immobility 
produced  by  the  bagpipe  tune  of  the  strolling  musician  (the  oboe 
solo,  followed  by  the  horn),  imposing  itself  on  the  noisy  joy  of 
the  peasants,  is  due  to  the  cause  named  above;  here,  with  the 
exception  of  one  note,  the  melody  moves  within  the  interval  of  a 
fifth. 


* 
*     * 


It  has  been  said  that  several  of  the  themes  in  this  symphony  were 
taken  from  Styrian  and  Carinthian  folk-songs.* 

The  symphony,  dedicated  to  Prince  von  Lobkowitz  and  Count 
Rasoumoffsky,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  Two 
trombones  are  added  in  the  fourth  and  fifth  movements  and  a 
piccolo  in  the  fourth. 

The  first  movement,  Allegro  ma  non  troppo,  F  major,  2-4,  opens 
immediately  with  the  exposition  of  the  first  theme,  piano,  in  the 
strings.  The  more  contabile  phrase  in  the  antithesis  of  the  theme 
assumes  later  an  independent  thematic  importance.  The  second 
theme  is  in  C  major,  an  arpeggio  figure,  which  passes  from  first 
violins  to  second  violins,  then  to  violoncellos,  double-basses,  and 
wood-wind  instruments.  The  development  of  this  theme  is  a  grad- 
ual crescendo.  The  free  fantasia  is  very  long.  A  figure  taken 
from  the  first  theme  is  repeated  again  and  again  over  sustained 
harmonies,  which  are  changed  only  every  twelve  or  sixteen  meas- 
ures. The  third  part  is  practically  a  repetition  of  the  first,  and 
the  coda  is  short. 

Second  movement,  Andante  molto  mosso,  B-flat  major,  12-8.  The 
first  theme  is  given  to  the  first  violins  over  a  smoothly  flowing  ac- 
companiment. The  antithesis  of  the  theme,  as  that  of  the  first 
theme  of  the  first  movement,  is  more  cantabile.  The  second  theme, 
more  sensuous  in  character,  is  in  B-flat  major,  and  is  announced  by 
the  strings.  The  remainder  of  the  movement  is  very  long  and 
elaborate,  and  consists  of  embroidered  developments  of  the  thematic 
material  already  exposed.  In  the  short  coda  "the  nightingale 
(flute),  quail  (oboe),  and  cuckoo   (clarinet)  are  heard." 

The  third  movement  is  practically  the  scherzo.  Allegro,  F  major, 
3-4.     The  thesis  of  the  theme  begins  in  F  major  and  ends  in  D  minor, 

*  See  the  volume  of  folk-songs  collected  by  Professor  Kuhac,  of  Agram. 


BASSO 
TEACHER  of  SINGING 

142  Claremont  Avenue,  Mt.  Vernon,  N.  Y.,  Tuesdays  and  Fridays 
ROOM  810,  CARNEGIE  HALL 
FIFTY-SIXTH  STREE^ANDSEVENTH  AVENUE  Mondays  and   Thursdays 

22 


and 


HIS    1919   JOURNEY 


5   SUNDAY  EVENINGS  AT  8.30 
5  MONDAY  MATINEES  AT  3.00 


18-1! 


SALE   OF   COURSE    TICKETS,   $7.50,    $5.00,    $4.00    and    $3.00    opens 
MONDAY,  DECEMBER  29  and  closes  SATURDAY,  JANUARY  3. 
SINGLE  TICKETS  will  be  on  sale  on  and  after  MONDAY,  JANUARY  5. 

MAIL  ORDERS,  accompanied   by   cheque,    made   payable   to  R.  C.    Heck,    will 
receive  attention  in  the  order  of  their  receipt  in  advance  of  regular  sale. 

Tickets  will  be  mailed  at  purchaser's  risk  if  order  is  accompanied  by  stamped  and 
self-addressed  envelope. 


23 


the  anthithesis  is  in  D  major  throughout.  This  theme  is  developed 
brilliantly.  The  second  theme,  of  a  quaint  character,  F  major,  is 
played  by  the  oboe  over  middle  parts  in  waltz  rhythm  in  the  violins. 
"The  bass  to  this  is  one  of  Beethoven's  jokes.  This  second  theme  is 
supposed  to  suggest  the  playing  of  a  small  band  of  village  musicians, 
in  which  the  bassoon-player  can  get  only  the  notes  F,  C,  and  octave 
F  out  of  his  ramshackle  old  instrument ;  so  he  keeps  silent  wherever 
this  series  of  three  notes  will  not  fit  into  the  harmony.  After 
being  played  through  by  the  oboe,  the  theme  is  next  taken  up  by  the 
clarinet,  and  finally  by  the  horn,  the  village  bassoonist  growing 
seemingly  impatient  in  the  matter  of  counting  rests,  and  now  play- 
ing his  F,  C,  F,  without  stopping."  The  trio  of  the  movement,  In 
tempo  d'allegro,  F  major,  2-4,  is  a  strongly  accentuated  rustic 
dance  tune,  which  is  developed  in  fortissimo  by  the  full  orchestra. 
There  is  a  return  of  the  first  theme  of  the  scherzo,  which  is  de- 
veloped as  before  up  to  the  point  when  the  second  theme  should 
enter,  and  the  tempo  is  accelerated  to  presto.  But  the  dance  is 
interrupted  by  a  thunder-storm,  allegro,  F  minor,  4-4,  which  is  a 
piece  of  free  tone-painting. 

Fourth  movement,  Allegro,  F  major,  6-8.  There  is  a  clarinet  call 
over  a  double  organ-point.  The  call  is  answered  by  the  horn  over 
the  same  double  organ-point,  with  the  addition  of  a  third  organ- 
point.  The  horn  repetition  is  followed  by  the  first  theme,  given 
out  by  the  strings  against  sustained  harmonies  in  clarinets  and 
bassoons.  This  theme,  based  on  a  figure  from  the  opening  clarinet 
and  horn  call,  is  given  out  three  times.  This  exposition  is  elaborate. 
After  the  climax  a  subsidiary  theme  is  developed  by  full  orchestra. 
There  is  a  short  transition  passage,  which  leads  to  an  abbreviated 
repetition  of  the  foregoing  development  of  the  first  theme.  The 
second  theme  enters,  B-flat  major,  in  clarinets  and  bassoons.  The 
rest  of  the  movement  is  hardly  anything  more  than  a  series  of 
repetitions  of  what  has  gone  before. 

It  may  here  be  said  that  some  programme-makers  give  five  move- 
ments to  this  symphony.  They  make  the  thunder-storm  an  inde- 
pendent movement.  Others  divide  the  work  into  three  movements 
beginning  the  third  with  the  "jolly  gathering  of  country  folk." 

» 

The  following  sayings  of  Beethoven,  taken  from  "Beethoven :  The 
Man  and  the  Artist,  as  Revealed  in  his  own  Words,"  compiled  and 
annotated  by  Friedrich  Kerst  and  edited  by  Henry  E.  Krehbiel 
(New  York,  1905),  may  well  be  quoted  here: — 

"I  always  have  a  picture  in  my  hand  when  composing,  and  follow 
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its  lines."  This  was  said  in  1815  to  Neate  and  with  reference  to  the 
"Pastoral."  Ries  says  that  Beethoven  frequently  thought  of  an 
object  while  he  was  composing,  "though  he  often  laughed  at  musical 
delineation,  and  scolded  about  petty  things  of  the  sort." 

"The  description  of  a  picture  belongs  to  the  field  of  painting;  in 
this  the  poet  can  count  himself  more  fortunate  than  my  muse,  for 
his  territory  is  not  so  restricted  as  mine  in  this  respect,  though  mine, 
on  the  other  hand,  extends  into  other  regions,  and  my  dominion 
is  not  easily  reached." 

"Carried  too  far,  all  delineation  in  instrumental  music  loses  in 
efficiency."     This  remark  is  found  in  a  sketch  for  the  "Pastoral." 

"How  happy  I  am  to  be  able  to  wander  among  bushes  and  herbs, 
under  trees  and  over  rocks ;  no  man  can  love  the  country  as  I  love 
it.    Woods,  trees,  and  rocks  send  back  the  echo  that  man  desires." 

"O  God!   send  your  glance  into  beautiful  nature  and  comfort 
your  moody  thoughts  touching  that  which  must  be." 
mortal  Beloved." 

"My  miserable  hearing  does  not  trouble  me  here 
the  country  it  seems  as  if  every  tree  said  to  me :  'Holy ! 
can  give  complete  expression  to  the  ecstasy  of  the 
the  sweet  stillness  of  the  woods!"     (July,  1814.) 

"When  you  reach  the  old  ruins,  think  that  Beethoven  often  paused 
there ;  if  you  wander  through  the  mysterious  fir  forests,  think  that 
Beethoven  often  poetized,  or,  as  is  said,  composed  there."  (In  the 
fall  of  1817  to  Mme.  Streicher,  who  was  taking  a  cure  at  Baden.) 


To  the  "Im- 

[Baden].  In 
Holy !'  Who 
woods  ?     Oh, 
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"Jeux"  ("Play":  A  Danced  Poem  by  Ni.tinski;  Music  by 

Claude  Achille  Debussy* 

(Born  at  St.  Germaine  (Seine-et-Oise),  France,  August  22,  1862;  died  at  Paris, 

March  26,  1918.) 

"Jeux" — "  chor£graphie  "  by  Nijinsky,  scenery  and  costumes  by 
Leon  Bakst — was  produced  on  May  15,  1913,  at  the  Theatre  des 
Champs-Elysees,  Paris,  in  the  course  of  a  season  of  Russian  Ballets 
organized  by  Serge  de  DiaghilerL  First  Young  Girl,  Mme.  Tamar 
Karsavina;  Second  Young  Girl,  Mile.  Ludmilla  Schollar;  A  Young  Man, 
Nijinsky.     Mr.  Pierre  Monteux  conducted. 

The  orchestral  score,  published  in  1913,  calls  for  these  instruments: 
two  piccolos,  two  flutes,  three  oboes,  English  horn,  three  clarinets,  bass 
clarinet,  three  bassoons,  sarrusophone,  four  horns,  four  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  tambour  Basque,  triangle,  cymbals, 
celesta,  xylophone,  two  harps,  and  the  usual  strings. 

The  composer's  arrangement  for  the  pianoforte,  published  in  1912,  is 
dedicated  to  Mme.  Jacques  Durand. 

When  the  ballet  was  produced  in  Paris  the  following  argument  was 
published:  "In  a  park,  at  twilight,  a  tennis-ball  has  gone  astray.  A 
young  man  and  later  two  young  girls  are  busy  searching  for  it.  The 
artificial  illumination  of  the  great  electric  lamp-posts,  which  spreads 
about  them  a  fantastical  light,  gives  them  the  idea  of  youthful  sports. 
They  look  one  for  the  other,  they  lose  themselves,  they  pursue,  quarrel, 
sulk,  without  cause.  The  night  is  warm,  the  sky  is  suffused  with  gentle 
light;  they  embrace.  But  the  spell  is  broken  by  another  tennis-ball 
thrown  by  some  malicious  hand.  Surprised  and  frightened,  the  youth 
and  the  maidens  disappear  in  the  depths  of  the  nocturnal  park." 

The  explanatory  notes  in  the  arrangement  for  the  pianoforte  are  more 
explicit : — 

The  curtain  rises  on  the  empty  park.  A  tennis-ball  falls  on  the  stage.  A  young 
man  in  tennis  costume,  racket  on  high,  crosses  the  stage  in  bounds,  then  disappears. 
From  the  back  of  the  stage,  to  the  left,  two  timorous  and  curious  young  girls  appear. 
For  a  moment  they  appear  to  be  searching  a  spot  favorable  to  an  exchange  of  con- 
fidences. One  of  them  begins  to  dance.  The  other  dances  in  her  turn.  They  stop, 
puzzled  by  a  rustling  of  leaves.  The  young  man  is  seen  in  the  background  appar- 
ently concealing  himself,  but  following  their  movements.  He  stops  in  front  of 
them.  They  would  run  away,  but  he  gently  brings  them  back  and  invites  them; 
he  begins  to  dance.  The  first  of  the  girls  runs  towards  him  and  they  dance  together. 
He  asks  for  a  kiss;  she  escapes  him.  Another  demand;  again  she  escapes,  but 
rejoins  him,  consenting.  The  other  girl  is  peevish  and  slightly  jealous  while  the 
couple  remain  amorously  ecstatic.  The  girl  dances  by  herself  in  an  ironical,  mock- 
ing manner.  The  young  man  follows  this  dance  at  first  from  curiosity,  then  taking 
a  peculiar  interest  in  it,  he  leaves  the  first  girl,  unable  to  resist  his  desire  to  dance 

*  He  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy.  The  title-page  of  the  first  edi- 
tion of  his  "Ariettes"  (1888)  reads  thus:  "Ariettes:  Paroles  de  P.  Verlaine,  Musique  de  Ach.  De- 
bussy." 
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with  the  other.  "It  is  thus  that  we  will  dance."  She  repeats  the  same  evolution 
in  a  mocking  manner.  "  Don't  mock  me."  They  dance  together.  The  dance 
grows  more  tender.  She  runs  away  and  hides  behind  a  group  of  trees.  They  soon 
come  together,  the  young  man  pursuing  her,  and  again  dance  together.  In  the 
transport  of  their  dancing  they  have  not  noticed  the  behavior,  at  first  restless,  then 
grieved,  of  the  first  girl,  who,  holding  her  hands  over  her  face,  wishes  to  run  away. 
Her  companion  vainly  tries  to  retain  her.  She  will  not  listen.  The  other  girl  suc- 
ceeds in  embracing  her.  The  young  man  gently  puts  their  heads  apart.  They  look 
about  them:  the  beauty  of  the  night,  the  joy  of  the  light,  everything  urges  them  to 
give  way  to  their  fantasie.  Henceforth  the  three  dance  together.  The  young 
man,  with  a  passionate  gesture  brings  the  three  heads  together  and  a  triple  kiss 
melts  them  in  an  ecstasy.  A  tennis-ball  falls  at  their  feet;  surprised  and  frightened, 
they  go  bounding  away,  and  disappear  in  the  depths  of  the  nocturnal  park. 

"Jeux,"  as  an  orchestral  piece,  was  first  performed  in  Paris  at  a 
Colonne  concert,  March  1,  1914.  Gabriel  Pierne  conducted.  It  is 
said  that  the  audience  was  undecided,  cold.  "Some  applauded;  some 
hissed;  the  majority  remained  passive  and  distrustful,  cautious.  They 
'waited.'" 

For  concert  use,  Debussy  made  a  slight  cut  in  the  score. 


"Stenka  Razine,"  Symphonic  Poem  foe  Full  Orchestra,  Op.  13. 

Alexander  Glazounoff 

(Born  at  Petrograd,  July  29,  1865;  still  living.) 

"Stenka  Razine"  was  composed  at  Petrograd  in  1885.  Dedicated 
"to  the  memory  of  Alexander  Borodin,"  it  is  scored  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  four  kettledrums, 
bass  drum,  cymbals,  tam-tam,  harp,  and  strings.     The  composer  con- 
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ducted  the  symphonic  poem  at  a  concert  of  Russian  music  at  the 
Trocadero,  Paris,  on  June  22,  1889, — the  year  of  a  World's  Exposition 
there.  Tschaikowsky  in  February  of  that  year  recommended  it  to 
Klindworth  for  a  concert  of  Russian  music  in  Berlin.  The  work  was 
first  heard  in  Boston  at  a  Chickering  Production  Concert,  March  23, 
1904,  B.  J.  Lang  conductor. 

At  first  Glazounoff  was  given  to  fantastic,  imaginative  music.  His 
suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous  East, 
the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the-wisps,  the 
ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dramatic  associa- 
tions. "Stenka  Razine"  is  built  on  three  themes:  the  first  is  the 
melancholy  song  of  the  barge-men  of  the  Volga;  the  second  theme, 
short,  savage,  bizarre,  typifies  the  hero  who  gives  his  name  to  the  piece ; 
and  the  third,  a  seductive  melody,  pictures  in  tones  the  captive  Persian 
princess.  The  chant  of  the  barge-men  is  that  which  vitalizes  the  or- 
chestral piece.     It  is  forever  appearing,  transformed  in  a  thousand  ways. 

The  river  is  personified.  It  is  alive,  enormous.  One  is  reminded  of 
Gogol's  description  of  another  Russian  stream:  " Marvellous  is  this 
river  in  peaceful  weather,  when  it  rolls  at  ease  through  forests  and 
between  mountains.  You  look  at  it,  and  you  do  not  know  whether  it 
moves  or  not,  such  is  its  majesty.  You  would  say  that  it  were  a  road 
of  blue  ice,  immeasurable,  endless,  sinuously  making  its  way  through 
verdure.  What  a  delight  for  the  broiling  sun  to  cool  his  rays  in  the 
freshness  of  clear  water,  and  for  the  trees  on  the  bank  to  admire  them- 
selves in  that  looking-glass,  the  giant  that  he  is!  There  is  not  a  river 
like  unto  this  one  in  the  world." 

In  Turgenieff's  strange  story  " Visions"  the  narrator  takes  one  of 
his  flights  in  air  with  the  unseen  companion  Ellis  at  night  over  the  Volga. 
Ellis  told  him  to  shout  the  old  war-cry  of  the  river  pirates,  "Saryn  na 
Kitchou."  He  gave  the  cry:  there  were  answering  shouts,  there  were 
groans  and  yells,  lamentations,  indescribable  noises.  At  last  the  voice 
of  Stenka  was  heard  giving  a  horrible  command.  There  was  the  knowl- 
edge of  bloody  deeds,  and  then — the  vision  faded. 

This  Razine  was  a  Cossack,  who  long  ago  ruled  the  Volga,  led  an  in- 
surrection, took  Astrakan,  devastated  provinces;  at  last,  a  prisoner,  he 
was  broken  on  the  wheel  in  the  reign  of  the  Tsar  Alexis,  1672. 

The  score  contains  an  argument  in  Russian  which  was  translated  for 
the  production  in  Boston  in  1904.  We  have  preserved  Mr.  Nathan 
Haskell  Dole's  translation  of  the  folk-song  quoted: — 
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"The  Volga,  immense  and  placid.  For  many  years  those  along  its 
banks  had  dwelt  in  peace  when  suddenly  appeared  the  terrible  hetman 
Stenka,  who  at  the  head  of  his  savage  band  ran  up  and  down  the  Volga, 
devastating  and  pillaging  the  villages  and  towns  along  its  shores.  As 
the  folk-song  has  it : — 

"Forth  swiftly  swam  the  light  canoe, 
The  light  canoe  of  the  Ataman, 
Of  the  Ataman,  Stenka  Razine. 
The  craft  was  everywhere  adorned; 
Seats  it  had  for  the  Kazaki; 
The  sails  were  wove  of  silken  cloth; 
The  sweeps  were  tipt  with  solid  gold.  .  .  . 
Amid  the  boat  was  a  brocaded  tent, 
And  in  that  brocaded  tent  there  lay 
Great  barrels  stuft  with  golden  hoards. 
On  the  treasure  sat  a  beauteous  maiden, 
The  mistress  of  the  Ataman.  .  .  . 
A  Persian  princess,  taken  captive  by  Stenka  Razine. 

"One  day  she  grew  pensive,  and  addressing  herself  to  the  comrades 
of  her  master,  she  told  them  of  a  dream  she  had  once  dreamt : — 

"'Listen  to  me,  ye  gallant  braves; 

When  I  was  young,  my  sleep  was  light; 
My  sleep  was  light,  but  much  I  dreamed. 
To  me  my  dream  seemed  far  from  good : 
I  dreamed  our  chief  was  shot  to  death; 
The  Kazak  oarsmen  sat  chained  in  prison; 
And  I— 
I  was  drowned  in  Mother  Volga.' 

"The  dream  of  the  Princess  came  true.  Stenka  was  surrounded  by 
the  soldiers  of  the  Tsar.     Seeing  his  ruin  at  hand,  Stenka  cried  out: — 

"  'Never,  during  all  the  thirty  years  of  my  going  up  and  down  Mother 
Volga,  have  I  made  her  a  gift.  To-day  I  shall  give  her  what  is  in  my 
eyes  the  most  precious  of  earthly  treasures.'  Saying  this,  he  threw  the- 
Princess  into  the  Volga.  The  savage  band  began  to  sing  the  praise  of 
their  leader,  and  they  all  rushed  upon  the  soldiers  of  the  Tsar." 

Mr.  Montagu-Nathan  finds  "Stenka  Razine"  a  "tribute  to  the  music- 
historical  method  of  nationalism."  He  adds,  writing  in  1916:  "At  the 
recent  production  in  Russia  of  the  ballet  ' Stenka  Razine,'  in  which 
Glazounoff's  music  was  used  it  was  complained  that  the  symphonic 
movement  did  not  coincide  with  the  dramatic  action.  This  is  not,  as 
might  have  been  supposed,  the  fault  of  the  composer,  but  of  the  pro- 
ducer, the  music  having  been  written  many  years  before  the  ballet  was 
designed." 


MUSICAL      INSTRUCTION 


BARITONE  SOLOIST  AND  TEACHER  OF  SINGING 

SATURDAYS  IN  NEW  YORK,  50  WEST  SIXTY-SEVENTH  STREET 

417  PIERCE  BUILDING,  BOSTON 


30 


MUSICAL     INSTRUCTION 


Saturdays 

1101  Carnegie  Hall 
New  York 


SOPRANO 

VOCAL    INSTRUCTION 


Mondays  and  Thursdays 
2214  North  Calvert  St. 
Baltimore,  Md. 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY.  BOSTON 

Teiephone.  Back  Bay  3180 
STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 

SW    1E?\JF    BlJI  A  lOHPWl&.T  SINGERS  —  Suzanne    Baker    Watson,    Cora    Cross, 

ILaita  If      JM1  J^\,iML  1  JU^I  Nellie  Hart,  Willette  Kershaw,  Gertrude  Hute-keeon, 

Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Waltoa 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
Studio     •     -     1425  Broadway,  NEW  YORK       now  before  the  public  in  operatic  and  church  work. 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD,  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

71  CARLETON  STREET.  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,   HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 

30  Huntington  Avenue,  Boston,  Mass. 

Telephone.  Back  Bay  4654 -M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


SOPRANO 

CONCERT  AND  ORATORIO 

Soloist  with  Fifth  Avenue  Baptist  Church 

Management  of 


FRANCIS  TORRE 


1425  BROADWAY 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios       -  -        6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.   Primary  .Advanced  and  Teachers'Coursot 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  \  «    . 

Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3180  J  Boston 


31 


THE  OFFICERS  AND  TRUSTEES 


OF  THE 


BOSTON  SYMPHONY  ORCHESTRA 


INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


32 


e  outcome  of  resf 


The  sleep  inviting 
qualifies  of  Faultless 
nighfwear-delighfful  skin- 
soothing  fabric5,yawny- 
sf  refchy  Voomine'55,  and 
soff-as-a-caress  fiirish- 
£iVe  to  wearers 


Rest  assured 


m 


Eff&fiCi 


s»jsce  test 


Pajamas  and  Nightshirt 


* 


Exceeds    expectations 
Recommended  by  11,686  dealers 

3SENFLLD  &  CO.        BALTIMORE  AND   NEW  Yo 


jltemt&i|Mttiut 

PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


itoflttHfOTlMa 


BOSTON 


NEW  YORK 


WAREROOMS,  313  FIFTH  AVENUE 
AT|32nd  STREET 


CARNEGIE  HALL       ....        NEW  YORK 

Thursday  Evening,  February  5,  at  8.15 
Saturday  Afternoon,  February  7,  at  2.30 


PRoGRHftME 


H  4  <1 


Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

John  Wanamaker 

Broadway  and  Ninth  Street 

New  York,  N.  Y. 


CARNEGIE  HALL 


NEW  YORK 


Thirty-fourth  Season  in  New  York 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FOURTH  CONCERT 

THURSDAY  EVENING,  FEBRUARY  5 

AT  8.15 


PROGRAMME 


d'Indy 


.    Symphony  in  B  flat  major,  No.  2,  Op.  57 


I.  Extr6mement  lent;  Tres  vif. 

II.  Mod6r6ment  lent. 

III.  Mod6r6;  Tres  anime\ 

IV.  Introduction,  Fugue,  et  Finale. 


Mozart Overture  to  " The  Magic  Flute" 

Wagner  .         .    Prelude  and  Love-Death  from  "Tristan  and  Isolde" 

Liszt  "Les  Preludes, "  Symphonic  Poem  No.  3  (after  Lamartine) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"  The  Best  in  Travel.  *' 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.     Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.     Depart- 
ures Feb.  7,  Feb.  21  and  later.     Two  unusally  attractive  tours  in- 
cluding Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 
No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.     Accommodations  are 
insufficient  to  take  care  of  everyone.     If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.     Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  New  Orleans,  Apache  Trail,  Grand  Canyon  and  the  famous 
resort  hotels  of  Southern  California.  Finest  accommodations  every- 
where and  extensive  automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  January  to  March. 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.  Sailings  March  6,  March  13,  April  3 
and  April  10. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

225  FIFTH  AVENUE,         Telephone,  Madison  Square  6270 

New  York 


Symphony  in  B-flat  major,  No.  2,  Op.  57  .     .     .  Vincent  d'Indy 
(Born  at  Paris,  March  27,  1852;  *  now  living  in  Paris.) 

The  Symphony  in  B-flat  major,  composed  in  1903-04,  was  pro- 
duced at  a  Lamoureux  concert,  Paris,  February  28,  1904.  The 
score  is  dedicated  to  Paul  Dukas.  The  symphony  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  three  bassoons,  four  horns,  small  trum- 
pet in  E-flat,  two  trumpets  in  C,  three  trombones,  contra-bass  trom- 
bone, chromatic  kettledrums,  big  drum,  cymbals,  triangle,  two 
harps,  strings. 

The  first  performance  of  the  symphony  in  America  was  at  Phil- 
adelphia by  the  Philadelphia  Orchestra,  December  31,  1904. 

This  symphony  is  without  a  programme  of  any  sort.  D'Indy 
wrote  in  an  article  published  in  the  first  number  of  Musica  (Paris)  : 
"Symphonic  music,  unlike  dramatic  music,  is  developing  toward 
complexity :  the  dramatic  element  is  more  and  more  introduced  into 
absolute  music,  in  such  a  way  that  .form  is  here,  as  a  rule,  absolutely 
submissive  to  the  incidents  of  a  veritable  action."  Mr.  Calvocoressi 
supplies  a  note  to  this  remark :  "To  search  for  an  action  that  is  not 
purely  musical  in  absolute  music  would  be  madness.  There  is,  in- 
deed, an  action  in  this  symphony,  but  it  is  wholly  in  the  music: 
the  putting  into  play  of  two  principal  themes,  which  present  them- 
selves at  the  beginning  side  by  side,  follow  each  other,  war  against 
each  other,  or,  on  the  contrary,  are  each  developed  separately,  asso- 
ciate with  themselves  new  ideas  which  complete,  or  serve  as  com- 
mentary, and  at  the  end  of  the  work  are  blended  in  an  immense 
triumphal  chant."  It  would  be  idle,  then,  to  attempt  to  character- 
ize these  themes  as  though  they  were  dramatic  motives.  One  can 
say,  however,  that  two  decided  elements  of  musical  expression  are 
strongly  opposed  to  each  other. 

The  first  movement  is  made  up  of  two  distinct  parts :  a  slow  intro- 

*  This  year  is  given  by  the  composer.  The  catalogue  of  the  Paris  Conservatory 
gives  1851,  and  1851  is  also  given  by  Mr.  Adolphe  Jullien,  who  says  he  verified  the  date 
by  the  register  of  d'Indy's  birth. 
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duction,  in  which  the  themes  appear  at  first  in  the  state  of  simple 
cells;  and  a  lively  movement. 

I.  "Extremement  lent.  Tres  vif."  B-flat  major,  4-2.  Violon- 
cellos and  double-basses,  doubled  by  harps,  announce  an  initial  and 
sombre  theme  of  almost  sluggish  rhythm.  The  flute  replies  with  a 
phrase  whose  chief  characteristic,  is  an  ascending  leap  of  a  seventh, 
a  progression  dear  to  the  composer.  This  phrase  is  the  second  prin- 
cipal theme  of  the  symphony.  The  phrase  may  be  resolved  in  this 
instance  into  two  distinct  elements  :  the  descending  fourth — B-flat  to 
F-sharp — which,  with  its  own  peculiar  rhythm,  is  a  cell  that  later  on 
will  assume  great  importance;  the  ascending  seventh,  which  will 
play  a  dominating  part  and  appear  again  throughout  the  work  as  a 
song  of  despair,  a  burst  of  the  determined  will.  This  second  theme 
may  then  be  considered  as  a  sort  of  embryonic  form  which  contains 
the  chief  elements  of  the  symphony.  The  initial  theme,  on  the  con- 
trary, will  almost  always  keep  a  closer  resemblance  to  itself ;  there 
will  be  numberless  changes,  melodic  or  rhythmic  transformations, 
but  its  particular  physiognomy  will  not  be  lost. 

The  initial  theme  rumbles  in  the  basses  during  the  whole  of  this 
introduction.  A  tutti  of  some  measures  leads  by  a  rapid  crescendo 
to  the  main  body,  tres  vif,  3-4.  A  horn,  accompanied  by  second 
violins  and  violas,  announces  a  new  theme,  which  belongs  exclusively 
to  this  movement.  The  first  two  notes  of  this  motive  are  the 
descending  fourth,  the  first  cell  of  the  second  chief  theme.  The  sec- 
ond section  of  the  new  theme  furnishes  material  for  an  abrupt  and 
jerky  figure,  given  soon  afterward  to  the  wood-wind.  This  figure 
will  play  throughout  the  work  a  transitional  part,  and  will  inter- 
vene between  the  various  developments.  Its  rhythm  is  unmistak- 
able. This  figure  alternates  now  between  the  wood-wind  and  the 
strings,  and  soon  brings  in  the  return  of  the  initial  theme,  which  is 
combined  with  the  abrupt  and  characteristic  transitional  matter. 
The  initial  theme,  diminished,  is  given  to  the  violoncellos.  The 
violins  expose  a  figure,  6-4,  in  which  the  ascending  seventh  of  the 
second  chief  theme  is  recognized.  Flutes  and  clarinets  have  grace- 
ful ascending  phrases.     There  is  a  return  to  the  initial  movement. 
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The  motive  of  transition  prepares  the  re-entrance  of  the  theme  first 
sung  by  the  horn,  which  is  developed  at  first  alone,  then  in  combi- 
nation with  the  transitional  motive.  The  characteristic,  incisive 
rhythm  apparently  is  about  to  die  away,  but  it  appears  in  oboes  and 
clarinets,  after  the  violins  have  again  sung  the  second  principal 
theme.  Tremoli  of  violins  and  violas  prepare  the  re-entrance  of  the 
initial  sombre  theme,  given  in  turn  to  the  basses,  the  bass  clarinet, 
the  little  trumpet,  while  harps  and  wood- wind  accompany  with  ever- 
growing agitation.  After  this  theme  has  been  developed,  there  is  a 
gradual  broadening,  and  the  motive  originally  sung  by  the  horn  is 
given  to  the  wood-wind.  The  transitional  motive  is  then  developed 
alone,  and.  the  initial  theme  appears  in  the  brass,  after  which  the 
oboe  sings  the  second  principal  theme  at  a  more  moderate  pace,  3-2. 
The  graceful  flute  and  clarinet  passages  again  appear.  There  is  a 
crescendo,  and  the  second  principal  theme  in  its  complete  form 
returns  at  the  original  pace.  The  pace  quickens,  and  the  transi- 
tional theme  hovers  above  the  initial  sombre  theme,  which  repeats 
itself  in  an  ascending  progression.  This  is  a  figure  of  a  descending 
fifth,  with  a  rhythm  like  that  of  the  first  cell  in  the  second  principal 
theme,  and  the  return  of  this  theme  is  expected,  but  the  character- 
istic rhythm  of  the  transitional  motive  is  insistent,  and  leads  sud- 
denly to  the  conclusion. 

II.  Moderement  lent.  D-flat  major,  6-4.  The  second  movement 
begins  with  an  announcement  by  the  first  violins  of  the  second 
principal  theme  (descending  fourth).  The  bass  clarinet  sings  the 
rest  of  the  motive,  which  is  taken  up  by  the  strings.  These  first 
measures  prepare  the  re-entrance  of  the  same  theme  under  a  form 
(6-4)  already  used  in  the  first  movement.  A  new  figure  appears, 
which  will  be  found  in  the  Finale.  The  development  brings  a  modu- 
lation to  E  major,  and  harps  give  out  a  strongly  rhythmed  motive 
in  that  tonality.  This  motive  will  be  employed  in  the  scherzo,  and 
the  dotted,  characteristic  rhythm  is  now  kept  up,  while  the  oboe, 
then  the  clarinet,  and  also  other  instruments  sing  in  turn  an  ex- 
pressive theme,  which  might  be  taken  at  first  for  a  commentary 
on  the  initial  sombre  motive,  but  the  conclusion  of  it  is  the  first 
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new  theme  of  this  movement,  which  in  turn  is  a  prolongation  of  the 
theme  (6-4)  of  the  first  movement.  The  music  grows  more  brilliant, 
and  this  last-named  motive  appears  in  A  major  (violins  and  violas), 
also  the  first  new  theme  of  this  movement  (small  trumpet).  The 
strongly  rhythmed  theme  reappears,  as  also  the  more  expressive  mo- 
tive in  the  tonic.  There  is  use  of  these  various  musical  thoughts 
before  the  conclusion  begins.  The  strongly  rhythmed  theme  is  given 
out  by  the  trombones,  then  by  wood-wind  instruments,  and  the 
familiar  theme  of  the  first  movement  is  sung  by  the  clarinet. 

III.  Modere.  D  minor,  2-4.  A  solo  viola  chants  a  theme  of 
archaic  character,  which  reminds  one  of  some  old  legend's  air.  The 
flute  hints  at  the  strongly  rhythmed  theme  of  the  preceding  move- 
ment, but  the  archaic  tune  is  developed  and  interrupted  suddenly 
by  the  horns  proclaiming  the  initial  theme,  sadly  changed  and  of 
greatly  diminished  importance.  This  initial  theme,  with  hurried 
pace,  persists  in  triplets  shortened  more  and  more.  There  is  a 
fantastic  whirlwind  in  the  strings,  and  above  it  a  bold  theme  is 
given  out  by  the  wood-wind.  The  strongly  rhythmed  theme  appears 
almost  immediately  afterward,  and  is  added  to  the  whirling  triplets. 
There  is  a  comparative  lull,  and  the  bold  theme  is  now  given  out  at 
length  by  the  small  trumpet,  after  which  there  is  an  orchestral 
explosion.  Then  the  archaic  tune  appears,  rhythmed  curiously"  in 
3-8,  "after  the  manner  of  a  pantomimic  dance,"  and  played  by  flutes 
and  then  bassoons ;  harp  harmonics  and  the  triangle  give  additional 
color  to  this  episode.  The  development  of  this  theme  is  twice  inter- 
rupted by  the  union  of  the  strongly  rhythmed  theme  (basses)  and 
the  bold  theme,  but  it  keeps  on  only  to  give  way  to  the  appearance 
in  canon  of  the  bold  theme,  first  in  the  strings,  then  in  the  brass  ff. 
After  this  climax  the  archaic  tune  returns,  2-8,  and  a  rallentando 
leads  to  reappearance  of  this  theme  in  its  original  form. 

IV.  Introduction,  Fugue,  et  Finale.  The  general  form  of  this 
last  movement  is  that  of  a  rondo  preceded  by  an  introduction  in 
two  parts  (introduction  and  fugue).  In  the  introduction  to  the 
fugue  all  the  chief  thematic  ideas  of  the  preceding  movements  are 
recalled  one  by  one,  either  by  solo  instruments  or  by  groups  of 
instruments. 

The  subject  of  the  fugue  is  the  expressive  theme  first  sung  by 
the  oboe  in  the  second  movement,  but  now  the  theme  is  lengthened 
by  an  ascending  arabesque,  in  which  the  characteristic,  ascending 
curve  of  the  second  chief  theme  of  the  work  is  recognized.  The  final 
association  of  the  two  themes,  already  hinted  at  the  beginning  of 
the  second  movement  by  the  appearance  of  a  figure  common  to  them 
both,  is  now  frankly  declared.  This  subject,  persisting  to  the  end 
of  the  fugue,  brings  in  a  lively  movement,  5-4,  the  true  Finale.  The 
oboe  sings  the  first  new  theme  of  the  second  movement,  which 
is  developed  in  company  with  the  fugue  subject.  The  instrumental 
complications  become  more  elaborate.  The  strongly  rhythmed  theme 
presents  itself,  and  then  a  brand-new  motive  appears,  interrupted 
by  echoes  of  the  archaic  melody.  This  new  theme  prepares  the 
return  of  the  initial  motive,  which  strengthens  itself  in  canon  form. 
The  fugue  subject  creeps  about  the  whole  orchestra,  while  a  more 
aggressive  form  of  the  often  used  theme  of  the  second  movement 
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soars  above.  The  brand-new  theme  returns,  and  once  more  ushers 
in  the  initial  theme  in  the  bass,  while  the  second  chief  or  cyclic 
theme  is  announced  above.  This  is  the  final  struggle  of  the  two. 
The  fugue  subject  soon  reappears,  and  leads  to  a  brilliant  burst  of 
the  whole  orchestra.  The  second  chief  or  cyclic  theme  is  then  used 
as  a  broadly  proportioned  choral,  whose  bass  is  the  initial  theme, 
now  subdued  and  definitely  associated  with  the  triumph  of  the 
second  theme.  This  triumph  is  thrice  proclaimed  in  the  peroration, 
and,  between  the  proclamations,  the  archaic  theme,  with  its  charac- 
teristic initial  fifth,  is  heard  in  the  wood-wind. 

The  foregoing  analysis  is  based  on  the  articles  by  Mr.  Calvoco- 
ressi;  for,  since  he  is  acquainted  intimately  with  d'Indy's  musical 
life  and  purposes,  his  articles  concerning  this  composer  have  more 
than  ordinary  authority. 


Overture  to  the  Opera,  "The  Magic  Flute." 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Emanuel  Johann  Schikaneder,  the  author  of  the  libretto  of  "The 
Magic  Flute,"  was  a  wandering  theatre  director,  poet,  composer, 
and  play-actor.  Vain,  improvident,  shrewd,  a  bore,  he  nevertheless 
had  good  qualities  that  won  for  him  the  friendship  of  Mozart.  In 
1791  Schikaneder  was  the  director  of  the  Auf  der  Wieden,  a  little 
theatre  where  comic  operas  were  performed,  and  he  no  doubt  would 
have  made  a  success  of  his  venture,  had  he  curbed  his  ambition.  On 
the  verge  of  failure,  he  made  a  fairy  drama  out  of  Wieland's  story, 
"Lulu,  or  the  Enchanted  Flute."  He  asked  Mozart  to  write  the 
music  for  it.  Mozart,  pleased  with  the  scenario,  accepted  the  offer 
and  said:  "If  I  do  not  bring  you  out  of  your  trouble,  and  if  the 
work  is  not  successful,  you  must  not  blame  me;  for  I  have  never 
written  magic  music."  Schikaneder  had  followed  closely  Wieland's 
text;  but  he  learned  that  Marinelli,  a  rival  manager,  the  director 
of  the  Leopoldstadt  Theatre,  thought  of  putting  upon  the  stage 
a  piece  with  the  same  subject.  So  he  hurriedly,  and  with  the  assist- 
ance of  an  actor  named  Gieseke,  modified  the  plot,  and  substituted 
for  the  evil  genius  of  the  play  the  high  priest  Sarastro,  who  appears 
to'  be  the  custodian  of  the  secrets  and  the  executor  of  the  wishes 
of  the  Masonic  order. 

Certain  writers  have  found  a  deep  and  symbolical  meaning  in  the 
most  trivial  dialogue  and  even  in  the  music  of  the  overture.     Some 
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have  gone  so  far  as  to  regard  the  opera  as  a  symbolic  representa- 
tion of  the  French  Revolution.  To  them  the  Queen  of  Night  is  the 
incarnation  of  Royalty.  Pamina  is  Liberty,  the  daughter  of  Despot- 
ism, for  whom  Tamino,  the  People,  burns  with  passionate  love. 
Monostatos  is  Emigration ;  Sarastro  is  the  Wisdom  of  the  Legisla- 
ture ;  the  priests  represent  the  National  Assembly. 

Mozart  saw  nothing  in  the  text  but  the  libretto  of  a  magic  opera. 
Goethe  and  Hegel  were  equally  blind.  The  former  once  wrote  of  the 
text,  "The  author  understood  perfectly  the  art  of  producing  great 
theatrical  effects  by  contrasts,"  and  Hegel  praised  the  libretto 
highly  for  the  mixture  of  the  common  and  the  supernatural,  for 
the  episodes  of  the  tests  and  the  initiations. 

Schikaneder  made  his  proposal  early  in  March,  1791.  The  over- 
ture was  composed  September  28,  1791.  On  September  30  of  that 
year  "Die  Zauberflote,"  a  grand  opera  in  two  acts,  was  produced 
at  the  Auf  der  Wieden  Theatre.  The  cast  was  as  follows :  Sarastro, 
Gerl ;  Tamino,  Schack ;  Queen  of  Night,  Mme.  Hof er ;  Pamina,  Miss 
Gottlieb;  Papageno,  Schikaneder;  Monostatos,  Nouseul.  Mrs.  Gerl 
took  the  part  of  the  "Third  Lady"  and  "An  Old  Woman."  Mozart 
conducted  the  first  two  performances. 

In  1897  Gustav  Mahler  brought  out  at  the  Vienna  Opera  House 
"The  Magic  Flute"  in  the  original  version  without  the  customary 
cuts  or  changes,  and  he  even  had  the  flying  machine  for  the  three 
genii  reconstructed. 

Mozart  died  shortly  after  the  production  of  "The  Magic  Flute," 
in  deep  distress.  This  opera  with  the  music  of  his  Requiem  was  in 
his  mind  until  the  final  delirium.  The  frivolous  and  audacious 
Schikaneder,  "sensualist,  parasite,  spendthrift,"  filled  his  purse  by 
this  opera,  and  in  1798  he  built  the  Theater  an  der  Wien.  On  the 
roof  he  put  his  own  statue,  clothed  in  the  leather  costume  of 
Papageno.  His  luck  was  not  constant,  and  in  1812  he  died  in 
poverty. 


*     * 


The  overture  is  scored  for  twoilutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  and  strings. 

The  overture  begins  Adagio,  with  three  fortissimo  E-flat  major 
chords  for  full  orchestra,  "which  have  some  hidden  Masonic  signifi- 
cance." The  chief  movement  is  a  brilliant  and  elaborate  fugue, 
which  is  treated  with  orchestral  freedom.  About  the  middle  of  its 
development  it  is  interrupted  by  the  "Masonic"  E-flat  major  chords 
which  were  heard  at  the  beginning.  "These  chords  are  the  only 
thing  in  the  overture  that  reappears  in  the  opera;  yet  the  work  is 
by  no  means  open  to  the  charge  of  musical  irrelevancy,  for  the 
theme  of  the  fugue  is  eminently  suggestive  of  the  lively  character  of 
Papageno,  the  bird-catcher.  The  overture  to  'The  Magic  Flute' 
was  probably  the  one  Rossini  had  in  mind  when  he  once  said :  'I've 
been  trying  for  months  to  write  some  f ugued  overtures  a  la  Mozart ; 
but  I've  had  to  tear  them  all  up,  the  great  model  is  too  overpower- 
ing !    Mine  were  all  detestable.'  " 

There  has  always  been  since  1791  discussion  concerning  the  treat- 
ment of  Masonic  thoughts  and  rites  in  "The  Magic  Flute,"  both  in 
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the  text  and  the  music.  Jahn  had  a  firm  belief  that  "the  dignity 
and  grandeur  with  which  the  music  reveals  the  symbolism  of  these 
mysteries  certainly  have  their  root  in  his  [Mozart's]  intense  devo- 
tion to  the  Masonic  idea.  A  clear  indication  of  this  devotion  was 
given  in  this  overture  to  the  initiated,  but  in  a  way  that  shows 
how  well  he  distinguished  between  Masonic  symbolism  and  artistic 
impulse." 

Mozart's  devotion  to  Masonry  is  well  known,  and  he  may  have 
been  inspired  by  Masonic  thoughts  when  he  wrote  the  overture. 

There  was  a  performance  in  English  of  "The  Magic  Flute"  at 
the  Park  Theatre,  New  York,  April  11,  1833,  but  the  first  perform- 
ance in  New  York  worthy  the  name  was  in  Italian  at  the  Academy 
of  Music,  November  21,  1859,  by  the  company  that  visited  Boston 
in  1860.  New  Yorkers  in  1859  condemned  the  opera  as  old-fogyish, 
and  dull. 


Prelude    and    Isolde's    Liebestod     (Love-Death  :    Act    III.     of 
"Tristan  und  Isolde" Kichard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  Prelude  and  the  Love-Death  were  performed  in  concerts 
before  the  production  of  the  opera  at  Munich,  June  10,  1865.  The 
Prelude  was  played  for  the  first  time  at  Prague,  March  12, 1859,  and 
Biilow,  who  conducted,  composed  a  close  for  concert  purposes.  It 
was  stated  on  the  programme  that  the  Prelude  was  performed 
"through  the  favor  of  the  composer."  The  Prelude  was  also  played 
at  Leipsic,  June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in 
the  year  permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from 
Paris  that  the  performance  at  Leipsic  was  against  his  wish,  and 
that,  as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 
Wagner  put  the  Prelude  on  the  programme  of  his  concert  given  in 
Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love- 
Death,  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 
section,  now  known  as  "Liebestod,"  as  "Verklarung"  ("Transfigura- 
tion"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languish- 
ingly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
to  a  most  sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to 
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pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes :  the  first  phrase,  sung  by  violoncellos,  is 
combined  in  the  third  measure  with  a  phrase  ascending  chromati- 
cally and  given  to  the  oboes.  These  phrases  form  a  theme  known 
as  the  Love  Potion  motive,  or  the  motive  of  Longing;  for  commen- 
tators are  not  yet  agreed  even  as  to  the  terminology.  The  second 
theme,  again  sung  by  the  violoncellos,  a  voluptuous  theme,  is  en- 
titled Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 


Symphonic  Poem  No.  3,  "The  Preludes"   (after  Lamartine). 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jete  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals, 
harp,  and  strings. 

The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 
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The  development  of  this  third  phase  of  the  chief  theme  leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  ont  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,'7  sung  by  Fernando  in  the 
duet  with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*) 
The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
against  a  more  elaborate  accompaniment,  while  violins  and  flutes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  theme,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of  the  second  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment 
is  free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm;  the  third  phase  of  the  chief  theme  is  given  to 
oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood-wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Rcyer  and  Gustav  Waoz,  music 
by  Donizetti,  was  produced  at  the  OpSra,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from  Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96)  ;  the  parts  of  Leonor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 
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FOURTH  MATINEE 
SATURDAY  AFTERNOON,  FEBRUARY  7 

AT  2.30 


PROGRAMME 


Converse  .......         Symphony  in  C  minor 

(First  Time  in  New  York) 

I.  Adagio  misterioso;  Allegro  moderato;  Allegro  appassionato. 

II.  Adagio  tranquillo  molto  e  rubato. 

III.  Allegro  vivace  scherzando. 

IV.  Allegro  maestoso  molto  con  fuoco  e  marziale. 


Schubert 


Unfinished  Symphony  in  B  minor 


I.    Allegro  moderato. 
II.     Andante  con  moto. 


Rimsky-KorsakofT   .         "  La  Grande  Paque  Russe  "  (The  Russian  Easter) 

Overture  on  Themes  of  the  Russian  Church, 
Op.  36 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Symphony  in  C  minor     ....     Frederick  Shepherd  Converse 
(Born  at  Newton.  Mass.,  January  15,  1871;  living  at  Westwood,  Mass.) 

This  is  the  first  symphony  that  Mr.  Converse  has  written,  with  the 
exception  of  a  student  work,  of  which  the  first  movement  was  per- 
formed in  Boston  at  a  Symphony  concert  conducted  by  Mr.  Gericke 
on  January  14,  1899. 

This  Symphony  in  C  minor  was  written  in  the  summer  and  fall  of 
1919  at  Lake  Sunapee,  New  Hampshire,  and  at  Westwood.  The 
sketch  was  begun  about  the  middle  of  August  and  completed  in 
November.     The  orchestration  was  completed  in  December. 

We  are  indebted  to  the  composer  for  the  following  information : — 

"There  is  no  programme,  although  there  is  an  expression  of  moods 
and  emotions,  which  I  think  reflects  something  of  the  feelings  that 
we  have  all  been  through  during  the  stress  of  the  few  last  years. 

"I  had  in  mind  the  experiences  of  the  young  men  and  women  of 
our  land  during  the  trials  of  the  war.  The  two  main  themes  of  the 
first  movement,  suggesting  the  high  resolve  of  the  youths  and  the 
tenderer  feminine  traits  of  the  maidens,  the  wives  and  mothers, 
move  through  the  whole  work,  like  characters  through  the  varied 
situations  of  a  drama. 

"The  first  movement,  after  a  short  mystical  opening,  crystallizes 
into  a  stern  and  determined  mood  which  dominates  the  whole  move- 
ment, except  for  the  contrasting  feminine  quality  of  the  second 
theme. 

"The  second  movement  is  a  sort  of  nocturne,  quiet  and  tranquil 
as  a  moonlit  night  by  some  still  lake.  There  is  one  episode  sug- 
gestive of  the  whispered  vows  of  lovers. 

"The  third  movement  is,  for  the  most  part,  expressive  of  carefree 
youth  and  joy,  but  it  has  an  episode  of  pathos  and  foreboding. 

"The  fourth  movement  is  martial  in  character,  with  a  suggestion 
of  war  and  struggle,  interrupted  by  a  passage  of  serious,  almost  re- 
ligious mood,  and  leading  on  to  a  jubilant,  victorious  outburst, 
which  transforms  itself  into  a  suggestion  of  a  triumphal  homecom- 
ing of  soldiers  and  rapturous  emotions  of  the  reunion  of  loved  ones 
and  the  elation  of  victory. 

"The  point  of  view  is  subjective  and  human,  rather  than  imper- 
sonal and  epic. 

"I  have  used  the  Symphonic  form  because  it  suited  my  needs  of 
expression;  not  from  my  especial  desire  to  write  a  conventional 
symphony.  The  large  modern  orchestra  is  used  and  includes  the 
usual  wind  and  string  instruments  with  English  horn,  bass  clarinet, 
double-bassoon,  four  horns,  three  trumpets,  bass  tuba,  kettledrums, 
snare  drum,  bass  drum,  cymbals,  triangle,  tam-tam,  celesta,  Glock- 
enspiel, bells,  and  two  harps." 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 
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AND  THE 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzfc 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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SAN  FRANCISCO 
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1911  Elm  Street 


Sold  exdusively  by 
JOHN   WANAMAKER   PIANO  SALONS,     Broadway  and  9th  Street,  New  York 
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Unfinished  Symphony  in  B  minor Franz  Schubert 


(Born  at  Lichtenthal,  near  Vienna,  January  31,  1797;  died  at  Vienna, 

November  19,  1828.) 

Two  brothers,  Anselm  and  Joseph  Htittenbrenner,  were  fond  of 
Schubert.  Their  home  was  in  Graz^  Styria,  but  they  were  living  at 
Vienna.  Anselm  was  a  musician;  Joseph  was  in  a  government  office. 
Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is  a  story  that 
the  sick  man  said,  "  You,  Anselm,  have  my  mind;  but  Franz  has  my 
soul."  Anselm  closed  the  eyes  of  Beethoven  in  death.  These  brothers 
were  constant  in  endeavor  to  make  Schubert  known.  Anselm  went 
so  far  as  to  publish  a  set  of  "Erlking  Waltzes,"  and  assisted  in  putting 
Schubert's  opera,  "  Alfonso  and  Estrella"  (1822),  in  rehearsal  at  Graz, 
where  it  would  have  been  performed  if  the  score  had  not  been  too  dif- 
ficult for  the  orchestra.  In  1822  Schubert  was  elected  an  honorary 
member  of  musical  societies  of  Linz  and  Graz.  In  return  for  the  com- 
pliment from  Graz,  he  began  the  Symphony  in  B  minor,  No.  8  (October 
30,  1822).  He  finished  the  Allegro  and  the  Andante,  and  he  wrote 
nine  measures  of  the  Scherzo.  Schubert  visited  Graz  in  1827,  but 
neither  there  nor  elsewhere  did  he  ever  hear  his  unfinished  work. 

Anselm  Htittenbrenner  went  back  to  his  home  about  1820,  and  it 
was  during  a  visit  to  Vienna  that  he  saw  Beethoven  dying.  Joseph 
remained  at  Vienna.  In  1860  he  wrote  from  the  office  of  the  Minister 
of  the  Interior  a  singular  letter  to  Johann  Herbeck,  who  then  conducted 
the  concerts  of  the  Gesellschaft  der  Musikfreunde.  He  begged  per- 
mission to  sing  in  the  concerts  as  a  member  of  the  society,  and  urged 
him  to  look  over  symphonies,  overtures,  songs,  quartets,  choruses,  by 
Anselm.  He  added,  towards  the  end  of  the  letter:  "He  [Anselm]  has 
a  treasure  in  Schubert's  B  minor  symphony,  which  we  put  on  a  level 
with  the  great  symphony  in  C,  his  instrumental  swansong,  and  any 
one  of  the  symphonies  by  Beethoven." 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-in-law,  who 
sought  health.  They  stopped  in  Graz,  and  on  May  1  he  went  to  Over- 
Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little  one-story 
cottage,  was  awaiting  death.     Herbeck  sat  down  in  a  humble  inn.     He 
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tility and  command  over  technical  resources,  the  composer  has  surpassed  the 
already  high  mark  achieved  by  his  brilliant  talent.  The  vocal  score  is  com- 
plete with  English  and  French  text,  and  the  cover  is  a  superb  illustration  in 
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talked  with  the  landlord,  who  told  him  that  Anselm  was  in  the  habit 
of  breakfasting  there.  While  they  were  talking,  Anselm  appeared. 
After  a  few  words  Herbeck  said,  "I  am  here  to  ask  permission  to  pro- 
duce one  of  your  works  at  Vienna."  The  old  man  brightened,  he  shed 
his  indifference,  and  after  breakfast  took  him  to  his  home.  The  work- 
room was  stuffed  with  yellow  and  dusty  papers,  all  in  confusion.  Anselm 
showed  his  own  manuscrpts,  and  finally  Herbeck  chose  one  of  the  ten 
overtures  for  performance.  "It  is  my  purpose,"  he  said,  "to  bring 
forward  three  contemporaries,  Schubert,  Huttenbrenner,  and  Lachner, 
in  one  concert  before  the  Viennese  public.  It  would  naturally  be  very 
appropriate  to  represent  Schubert  by  a  new  work."  "Oh,  I  have  still 
a  lot  of  things  by  Schubert,"  answered  the  old  man;  and  he  pulled  a 
mass  of  papers  out  of  an  old-fashioned  chest.  Herbeck  immediately 
saw  on  the  cover  of  a  manuscript  "Symphonie  in  H  moll,"  in  Schubert's 
handwriting.  Herbeck  looked  the  symphony  over.  "This  would  do. 
Will  you  let  me  have  it  copied  immediately  at  my  cost?"  "There  is 
no  hurry,"  anwered  Anselm,  "take  it  with  you." 

The  symphony  was  first  played  at  a  Gesellschaft  concert,  Vienna, 
December  17,  1865,  under  Herbeck's  direction.  The  programme  was 
as  follows: — 

Overture  in  C  minor  (new) Huttenbrenner 

Symphony  in  B  minor Schubert 

k  iUSe  I  (MS.  First  time.) 
3.  Presto  vicace,  D  major 
Old  German  Songs,  unaccompanied 

^sn  ••■ HM 

(First  time.) 
Symphony  in  A Mendelssohn 

What  was  this  "Presto  vivace,  D  major,"  put  on  the  programme 
as  the  third  movement  of  the  "Unfinished"  Symphony?  There  are 
only  nine  measures  of  the  Scherzo,  which  is  in  B  minor.  Neither 
Ludwig  Herbeck  nor  Hanslick  tells  us. 

Hiittenbrenner's  overture  was  described  as  "respectable  Kapell- 
meistermusik ;  no  one  can  deny  its  smoothmess  of  style  and  a  certain 
skill  in  the  workmanship."     The  composer  died  in  1868. 

The  Unfinished  Symphony  was  played  at  the  Crystal  Palace,  Syden- 
ham, in  1867. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  kettle-drums, 
strings. 

The  first  movement,  Allegro  moderato,  B  minor,  3-4,  opens  with  a 
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solemn  phrase  in  violoncellos  and  double-basses  in  low  octaves.  The 
first  and  second  violins  enter  in  the  ninth  measure  with  restless  passage- 
work  in  thirds  and  sixths,  an  accompaniment  to  a  lamenting  theme  of 
oboe  and  clarinet.  There  has  been  dispute  concerning  the  classifica- 
tion of  these  motives.  Let  us  quote  William  Foster  Apthorp:  "I 
have  long  been  in  doubt  exactly  how  to  classify  these  three  phrases; 
indeed,  I  think  I  have  classified  them  differently  each  time  I  have  had 
to  analyze  the  symphony  for  these  programme-books.  It  seems  to 
me,  however,  on  maturer  consideration,  that  the  true  classification,  the 
one  most  consistent  with  the  ordinary  canons  of  the  sonata-form,  is  this. 
The  plaintive  melody  of  the  oboe  and  clarinet  is  but  the  continuation 
and  further  development  of  the  initial  phrase  of  the  violoncellos  and 
double-basses — or  the  response  to  it — and  the  two  together  constitute 
the  first  and  second  members  of  the  first  theme.  The  nervous  passage- 
work  in  the  violins  is  the  counter-theme  to  this."  The  development  is 
suddenly  cut  short  by  syncopated  chords  in  the  full  orchestra.  A  long- 
held  D  in  horns  and  bassoons  is  followed  by  a  modulation  to  G  major, 
and  the  most  Schubertian  second  theme  is  sung  first  by  violoncellos 
against  syncopated  harmonies  in  the  violas  and  the  clarinets,  and  then 
by  violins  in  octaves.  The  development  is  soon  of  an  imitative  con- 
trapuntal character.  The  free  fantasia  is  a  long  and  elaborate  working- 
out  of  the  first  section  of  the  first  theme.  The  third  part  of  the  move- 
ment begins  with  the  first  theme  in  the  tonic,  and  the  second  theme 
enters  in  D  major.  The  coda  is  short  and  based  on  the  first  section  of 
the  first  theme. 

The  second  movement,  Andante  con  moto,  E  major,  3-8,  is  in  sonatina 
form,  "the  sonata  form  without  the  free  fantasia."  The  first  theme  is 
in  E  major  in  the  strings.  Wind  instruments  interrupt  occasionally. 
A  subsidiary  theme  is  given  out  forte  by  wood-wind  and  brass  over  a 
contrapuntal  bass  in  all  the  strings.  There  is  a  return  of  the  first  theme 
in  the  wood-wind.  The  second  theme  is  a  clarinet  solo  in  C-sharp 
minor  over  syncopated  harmonies  in  the  strings.  The  theme  suffers 
modulation  in  the  development.  A  subsidiary  in  C-sharp  minor  is 
announced  fortissimo  by  the  full  orchestra,  and  a  theme  in  D  major 
follows;  the  first  violins  imitate  the  violoncellos  and  the  double-basses 
against  a  syncopated  accompaniment  in  second  violins  and  violas. 
There  is  a  free  closing  passage,  based  on  figures  from  this  conclusion 
theme.  The  second  part  of  the  movement  is  planned  according  to 
the  same  scheme  with  the  conventionally  regular  changes  of  tonality. 
The  coda  is  short  and  built  on  the  conclusion  theme  and  the  first  theme. 


* 


The  following  sketch  of  the  Unfinished  Symphony  is  taken  from 
Edmondstoune    Duncan's    "Schubert."     After    quoting   Felix  Wein- 
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gartner's  remarks, — "  Schubert  was  the  lyric  musician  par  excellence. 
Whatever  he  wrote,  the  most  serene  as  well  as  the  most  tragic  work, 
seems  as  it  were  imbued  with  that  infinitely  soft,  melodic  element,  which 
always  lets  us  perceive  his  figure  as  if  through  tears  of  gentle  emotion. 
A  blissful  warmth  emanates  from  his  music," — Mr.  Duncan  says: — 

"It  is  difficult,  perhaps,  to  realize  that  Schubert  never  saw  the  sea; 
never  lent  an  ear  to  that  wonderful  voice  which  since  the  foundations 
of  the  earth  were  laid  has  chanted  its  ancient  ditty,  whenever  Dame 
Nature  was  in  the  mood  to  make  melody  in  her  heart.  I  have  never 
yet  heard  Schubert's  beautiful  tone-poem — the  B-minor  symphony — 
without  being  put  in  mind  of  the  salt-flavored  breeze,  the  splendid 
underlying  pulsation  of  its  waves,  and  the  freedom  and  expanse  which 
a  wilderness  of  waters  conveys  to  the  mind.  It  is  not  for  a  moment  sug- 
gested that  anything  of  the  kind  was  in  Schubert's  mind's  eye,  since 
the  emotion  which  his  tone-poem  breathes  might  have  been  called  into 
being  by  widely  different  objects  (or  causes),  or  indeed  its  true  source 
might — nay,  probably  would — have  baffled  its  human  agent  to  define. 

" Melody  such  as  is  here  must  have  come  from  fairyland" — Mr. 
Duncan  is  now  speaking  of  the  second  movement — "or  from  some 
enchanted  country  which  composers  would  fain  visit  could  they  bring 
away  such  strains.  There  seems  scarce  any  analogy  for  the  inspira- 
tion of  this  movement;  we  may  look  in  vain  for  anything  at  all 
resembling  it  in  the  works  of  Mozart  or  Beethoven.  The  strange 
blending  of  peace  and  passion — and  the  almost  religious  atmosphere 
of  the  whole — find  a  counterpart  in  the  well-known  passage  in  the 
'Merchant  of  Venice': — 

'How  sweet  the  moonlight  sleeps  upon  this  bank! 
Here  we  will  sit,  and  let  the  sounds  of  music 
Creep  in  our  ears;  soft  stillness  and  the  night 
Become  the  touches  of  sweet  harmony. 
Sit,  Jessica;  look,  how  the  floor  of  Heaven 
Is  thick  inlaid  with  patines  of  bright  gold; 
There's  not  the  smallest  orb  which  thou  behold'st 
But  in  his  motion  like  an  angel  sings, 
Still  quiring  to  the  young-ey'd  cherubins; 
Such  harmony  is  in  immortal  souls; 
But,  whilst  this  muddy  vesture  of  decay 
Doth  grossly  close  it  in,  we  cannot  hear  it.' 

"Extremely  delicate  contrasts  of  horns  and  bassoons  (with  a  pizzi- 
cato bass)  and  violins,  violas,  and  'cellos,  mark  the  opening  of  this 
delicious  movement.  A  break  from  this  quiet  vein  occurs  at  bar  33, 
where  the  trombones  and  trumpets  utter  a  broad  theme  in  strong 
contrasts  to  the  stringed  octaves.     Repeated  in  sequential  steps,  the 
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passage  acquires  considerable  force  and  character;  then  it  'dwindles 
and  blends  like  a  peace  out  of  pain/  and  flutes,  clarinets,  and  bassoons 
take  up  the  original  tender  air.  The  device  of  introducing  a  new 
theme  from  sustained  single  sounds  (which  keep  the  ear  in  an  expectant 
attitude)  is  here  employed  with  remarkable  success.  The  second 
principal  theme  (clarinet  sold)  thus  makes  its  appearance  in  the  relative 
minor  (C-sharp  minor).  Who  could  believe  that  this  plaintive  mel- 
ody— faintly  breathed  by  clarinet,  oboe,  or  flute — should  shortly 
appear  clad  in  thunder — pealed  forth  by  the  full  orchestra?  A  new 
and  delightful  feature  of  the  continuation  of  the  movement  is  the  duet 
between  'cellos  and  basses  on  the  one  part  and  the  first  and  second 
violins  on  the  other.  The  return  from  C  to  E  is  a  most  poetic  device, 
with  oboe,  flute,  horn,  and  clarinet  gently  calling  to  one  another,  while 
the  strings  slowly  glide  to  the  appointed  key  (E  major).  In  the  repeti- 
tion much  of  the  material  is  untouched;  the  second  theme,  however, 
now  appears  in  A  minor  in  place  of  C-sharp  minor.  An  especially 
beautiful  and  prolonged  coda  closes  the  movement. 

"In  concluding  these  remarks  it  may  be  questioned  whether  the 
impression  conveyed  by  the  title  'Unfinished'  is  realized  to  any  extent 
by  the  hearer  of  the  symphony.  The  unity  of  the  four-movement 
type  of  symphony  (or  sonata)  is  probably  an  illusion  of  habit  which 
works  like  Beethoven's  Sonata  in  E  minor  (Op.  90)  or  that  in  F-sharp 
(Op.  78) — another  two-movement  sonata — were  intended  to  illustrate." 
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"La  Grande  Paque  Russe"  ("The  Russian  Easter")  ;  Overture  on 
Themes  of  the  Russian  Church,  Op.  36. 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;  died  at 

Petrograd,  June  21,  1908.) 

Rimsky-Korsakoff  wrote  this  overture  in  1888.  It  was  not  pub- 
lished until  1890. 

The  score,  dedicated  to  the  memory  of  Moussorgsky  and  Borodin, 
calls  for  these  instruments :  three  flutes  (the  third  interchangeable 
with  a  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  bass  tuba,  three  kettledrums,  Glock- 
enspiel, triangle,  cymbals,  bass  drum,  tam-tam,  harp;  first  violins, 
20-12;  second  violins,  18-10;  violas,  14-8;  violoncellos,  12-8;  double- 
basses,  10-6. 

A  programme  in  Russian  and  French  is  printed  on  a  fly-leaf  of 
the  score:  two  verses  from  Psalm  LXVIL,  six  verses  from  the  six- 
teenth chapter  of  the  Gospel  according  to  Mark,  and  further  matter 
written  by  the  composer.  The  Biblical  quotations  are  given  in  the 
old  Slavonic  tongue,  which  is  still  used  in  the  Russian  liturgy. 
Rimsky-Korsakoff's  part  of  the  programme  is  in  modern  Russian. 
The  French  version  of  Psalm  LXVIL  states  that  it  is  a  translation 
of  the  Septuagint  adopted  by  the  Russian  Church;  this  Psalm 
therein  is  numbered  LXVIL  In  the  King  James  English  version  it 
is  LXVIII. 

Let  God  arise,  let  his  enemies  be  scattered : 

Let  them  also  that  hate  him,  flee  before  him. 

As  smoke  is  driven  away,  so  drive  them  away : 

As  wax  melteth  before  the  fire, 

So  let  the  wicked  perish  at  the  presence  of  God. — Psalm  LXVII. 

And  when  the  Sabbath  was  past,  Mary  Magdalene,  and  Mary  the  mother 
of  James,  and  Salome,  had  bought  sweet  spices,  that  they  might  come  and 
anoint  him.  And  very  early  in  the  morning,  the  first  day  of  the  week,  they 
came  unto  the  sepulchre  at  the  rising  of  the  sun :  And  they  said  among  them- 
selves, Who  shall  roll  us  away  the  stone  from  the  door  of  the  sepulchre?  (And 
when  they  looked,  they  saw  that  the  stone  was  rolled  away)  for  it  was  very 
great.  And  entering  into  the  sepulchre,  they  saw  a  young  man  sitting  on  the 
right  side,  clothed  in  a  long  white  garment ;  and  they  were  affrighted.  And  he 
saith  unto  them,  Be  not  affrighted :  ye  seek  Jesus  of  Nazareth,  which  was 
crucified :  he  is  risen. — St.  Mark,  XVI. 

And  the  joyful  tidings  were  spread  abroad  all  over  the  world,  and  they 
who  hated  Him  fled  before  Him,  vanishing  like  smoke. 

"Resurrexit !"  sing  the  choirs  of  Angels  in  heaven,  to  the  sound  of  the 
Archangels'  trumpets  and  the  fluttering  of  the  wings  of  the  Seraphim.    "Resur- 

*  This   date  is  given   in   the   catalogue   of   Belai'eff,   the   Russian   publishing-house. 
One  or  two  music  lexicons  give  May  21. 
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rexit!"  sing  the  priests  in  the  temples,  in  the  midst  of  clouds  of  incense,  by 
the  light  of  innumerable  candles  to  the  chiming  of  triumphant  bells. 


Rimsky-Korsakoff  studied  at  the  Naval  Institute  in  Petrograd, 
which  he  entered  in  1856.  Even  then  he  gave  much  time  to  music. 
He  studied  the  violoncello  with  Ulich  and  the  pianoforte  with  Fedor 
Kanille.  He  was  an  officer  in  the  marine  service  of  Russia  until 
1873,  according  to  some  biographers,  but  a  contributor  to  Musical 
America,  who  talked  with  Rimsky-Korsakoff,  says  that  the  resigna- 
tion took  place  in  1868.  The  composer  gave  this  account  of  his  ad- 
ventures in  the  United  States  during  a  three  years'  cruise  (1862-65)  : 
"I  arrived  in  New  York  on  the  Cruiser  Almas  in  October,  1863,  and 
remained  until  April,  1864,  for  the  reason  that  the  political  friction 
between  England  and  Russia  was  so  acute  that  a  war  was  expected 
at  any  moment.*  We  were  afraid  of  being  held  up  by  the  English 
fleet  and  therefore  decided  to  spend  the  Winter  in  the  New  World. 
While  in  New  York  I  was  anxious  to  hear  something  of  the  original 
American  national  music,  the  war  songs  and  dances  of  the  Indians, 
but  all  my  efforts  in  this  respect  failed,  because  no  one  knew  any- 
thing about  Indian  music.  While  sightseeing  at  Niagara  I  was  told 
that  not  far  from  the  Hudson  River,  along  which  we  made  the  trip 
on  a  steamer,  were  Indian  reservations,  and  at  once  I  decided  to 
visit  them  with  a  certain  Mr.  Thompson  from  New  York,  whom  I 
had  met  several  weeks  previously  and  who  was  hospitable  enough  to 
yield  to  my  request.  The  reservation  of  the  Indians  was  a. consid- 
erable distance  from  the  stopping  place  of  the  steamer,  so  that  we 
made  a  trip  of  a  day  on  a  coach  to  our  destination.  But  all  we  got 
for  our  troubles  was  the  music  of  an  Indian  war  dance,  which 
served  as  a  suggestion  for  the  ballet  of  my  first  opera,  'Maid  of 
Pskoff,'  which  I  started  to  write  in  New  York. 

"It  was  the  time  of  the  American  Civil  War  and  there  was  little 
social  life  in  New  York  and  still  less  of  interesting  music.  However, 
the  leisure  we  had  in  America  gave  me  an  opportunity  to  start  my 
operatic  activity.  I  wrote  the  sketch  of  the  three  first  scenes  of  the 
'Maid  of  Pskoff7  in  America  and  the  rest  I  wrote  two  years  after  I 
arrived  in  Petrograd.  Moussorgsky  and  Balakireff  were  the  only 
people  to  whom  I  read  the  first  parts,  and  on  the  latter's  suggestion 
I  changed  it  considerably  from  the  original." 

*  The  statement  has  often  been  made  that  Russian  warships  were  sent  to  New 
York  as  an  act  of  friendliness  towards  the  North  and  a  warning  to  England  and  France. 
— Ed. 
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Globe  trotters  have  been  good  enough  to  say  that  the  Puritan 
is  one  of  the  most  homelike  and  attractive  hotels  in  the  world 

The  Illustrated  booklet  of  the  Hotel  will  be  mailed  on  request.       P.  P.  Costello.  Manager 
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He  wrote  his  first  symphony,  the  first  written  in  Russia,  according 
to  Riemann's  Musik- Lexicon,  when  he  was  a  midshipman.  (Others 
give  the  date  1865. )  It  was  in  1861  that  he  began  the  serious  study 
of  music  with  Mily  Balakireff.  He  was  one  of  the  group — Borodin, 
Moussorgsky,  Cui,  were  the  others — who,  under  Balakireff,  founded 
the  modern  Russian  school.  His  first  symphony  was  performed  in 
1865.  It  was  written  in  that  year  and  composed  "in  the  same  strict 
national  Russian  spirit  as  his  opera,  'Maid  of  Pskoff.'  As  his  opera 
pictured  Ivan  the  Terrible  in  a  true  but  shocking  light  it  was  consid- 
ered unsuitable  for  the  Imperial  Opera,  while  the  private  opera 
companies  in  Moscow  and  in  the  provinces  were  afraid  to  accept 
what  might  be  prohibited  by  the  police."  In  1868  he  composed 
"Antar,"  and  until  1871  studied  and  supported  himself  by  giving 
music  lessons.  We  quote  again  from  Musical  America:  "This  was 
the  most  adventurous  period  of  my  life.  Associating  with  students, 
workingmen,  poor  artists  and  vagabonds,  I  learned  the  very  depths 
of  human  miseries  and  got  the  first  impulse  of  my  best  creations.  I 
learned  to  realize  the  power  of  legends  and  fairy  tales  and  these 
became  the  subjects  of  my  later  operas.  When,  in  1871,  Mr. 
Azatchevsky  was  appointed  director  of  the  Imperial  Conservatory 
he  came  to  me  with  a  proposition  to  be  a  professor  of  instrumental 
music  and  the  conductor  of  the  orchestra  class.*  I  was  so  surprised 
at  such  a  proposal  that  I  did  not  believe  in  it,  taking  it  for  a  mere 
joke,  for  I  had  no  practical  training  for  such  a  position,  nor  had  I 
any  documents  as  to  my  ability  excepting  my  two  symphonies  and 
the  unproduced  opera.  I  told  Balakireff  and  Moussorgsky,  however, 
and  both  advised  me  to  accept  the  offer  at  once,  for  it  would  not  only 
give  me  standing  but  make  me  independent  in  a  material  sense. 
This  proved  to  be  good  advice  and  thus  I  became  a  scholar  in  music." 

He  was  inspector  of  the  marine  bands  from  1873  to  1884,  director 
of  the  Free  School  of  Music  from  1874  to  1887  and  conductor  of 
concerts  at  this  institution  until  1881,  assistant  conductor  in  1883 
of  the  Imperial  Orchestra;  from  1886  till  about  1901  he  was  one  of 
the  conductors  of  the  Russian  Symphony  Concerts,  afterwards  led  by 
Liadoff  and  Glazounoff.  He  conducted  two  Russian  concerts  at  the 
Trocadero,  June  22,  29,  at  the  Paris  Exhibition  of  1889;  and  he 
conducted  in  the  Netherlands.  His  thirty-fifth  jubilee  as  a  com- 
poser was  celebrated  with  pomp  and  circumstance  at  Petrograd, 
December  8,  1900,  and  at  Moscow,  January  1,  1901. 

Rimsky-Korsakoff  married  in  1873  Nadedja  Mcholaevna  Pour- 
gold,  a  pianist  of  distinction,  an  arranger  of  orchestral  scores  for 
the  pianoforte,  a  fascinating  woman  then  twenty  years  old. 

On  March  19,  1905,  Rimsky-Korsakoff  was  dismissed  from  the 
Conservatory  of  the  Imperial  Society  of  Russian  Music.  He  had 
written  an  open  letter  to  the  director  of  the  Conservatory  protesting 
against  the  intrusion  of  an  armed  force,  against  the  reopening  of 
the  classes  contrary  to  the  advice  of  the  "Artistic  Council,"  and 
against  the  dilettantism  which  rules  absolutely  the  affairs  of  the 
Conservatory.  The  only  member  of  the  directorial  Committee  who 
had  by  nature  and  training  a  right  to  his  office,  Jean  Persiany,  im- 
mediately resigned  after  Rimsky-Korsakoff  was  ejected.    The  teach- 

*  The  biographers  say  that  he  was  appointed  "professor  of  composition"  in  1871. — Ed. 
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Thursday  Evening,  March  18,  1920,  at  8.15 

Saturday  Afternoon,  March  20,  1920,  at  2.30 


PIERRE  MONTEUX,  Conductor 


NOTE:  The  Programmes  of  the  Evening  and  the  Afternoon  Concerts 
are  entirely  different. 
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ers  Glazounoff,  Liadoff,  Blumenfeld,  Verjbielovitch,  and  others,  sev- 
ered their  connection  with  the  Conservatory.  Letters  of  protesta- 
tion against  the  treatment  of  Kimsky-Korsakoff  were  sent  from  the 
chief  European  cities.  The  Kussian  journals  attacked  savagely  the 
Directorship.  When  a  new  opera  by  Rimsky-Korsakoff,  "Kotschei," 
was  produced  in  Petrograd  at  the  Theatre-du-Passage,  March  27, 
with  an  orchestra  made  up  of  students  who  had  struck  for  some 
weeks  and  with  Glazounoff  as  leader,  the  tribute  paid  Rimsky- 
Korsakoff  by  musicians,  journalists,  writers,  artists,  was  memor- 
able, nor  were  the  police  able  to  put  an  end  to  the  congratulatory 
exercises  which  followed  the  performance.  For  a  full  account  of 
all  these  strange  proceedings  see  the  article  written  by  R.  Aloys 
Mooser  and  published  in  the  Courrier  Musical  (Paris),  November  1, 
1905.  In  the  fall  of  1905  Glazounoff  was  elected  director  of  the 
Conservatory  and  Rimsky-Korsakoff  was  reinstated. 

In  1907  Rimsky-Korsakoff  was  present  at  the  "Five  Historical 
Russian  Concerts"  at  Paris  (May  16,  19,  23,  26,  30),  when  his 
"Chrismas  Mght"  symphonic  poem,  Prelude  and  two  songs  from 
"Snegourotchka,"  "Tsar  Saltan"  suite,  and  the  submarine  scene 
from  the  opera  "Sadko"  were  performed,  and  he  then  conducted  his 
works.  (The  regular  conductors  of  the  series  were  Messrs.  Mkisch 
and  Chevillard.)  In  the  fall  of  1907  he  was  chosen  corresponding 
member  of  the  Academie  des  Beaux- Arts,  to  take  the  place  vacated 
by  the  death  of  Grieg. 

The  contributor  to  Musical  America  also  wrote  that  Rimsky- 
Korsakoff  usually  spent  his  winters  in  Petrograd  and  his  summers 
somewhere  in  the  country. 

"The  estates  of  his  father  at  Tihwin,  which  faced  an  old  historic 
convent,  were  always  a  place  of  rest  and  inspiration  to  him.  Al- 
though he  became  more  academic  in  his  middle  age,  at  the  time  when 
Tschaikowsky's  example  somehow  influenced  him,  yet  in  his  later 
years  he  came  back  to  the  views  of  his  youth  and  admitted  that 
Balakireff  and  Moussorgsky  were,  after  all,  superior  to  Tschai- 
kowsky  and  Rubinstein.  When,  in  1906,  I  met  him  for  the  last  time, 
he  told  me  of  his  great  love  of  rural  life  and  admiration  of  the 
example  of  Tolstoy : — 

"  'If  I  had  been  younger  I  would  not  have  had  anything  to  do 
with  this  commercial  civilization,'  he  said.  'I  despise  it,  for  it  ruins 
genius  and  debases  the  human  race.  It  grieves  me  that  my  creations 
are  sold  for  money  to  those  who  can  afford  to  pay  but  must  remain 
a  closed  book  to  the  masses,  simply  because  they  are  slaves  of  politi- 
cal or  economic  conditions.' " 


MUSICAL      INSTRUCTION 


BARITONE  SOLOIST  AND  TEACHER  OF  SINGING 

SATURDAYS  IN  NEW  YORK,  50  WEST  SIXTY-SEVENTH  STREET 
417  PIERCE  BUILDING,  BOSTON 
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MUSICAL     INSTRUCTION 


Saturdays 

1101  Carnegie  Hall 

New  York 


SOPRANO 

VOCAL   INSTRUCTION 


Mondays  and  Thursdays. 
2214  North  Calvert  St 
Baltimore,  Md. 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY.  BOSTON 

Telephone.  Back  Bay  3180 
STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 

S™    „„™    _   _    -    tTiHPW^Jf  SINGERS  —  Suzanne    Baker    Watson,    Cora    Croat, 

JLailla  If      JWlX%il\  1  ill!  Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutebeson, 

Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
Studio     -     "     1425  Broadway,  NLW  YOKK.       now  before  the  public  in  operatic  and  church  work. 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'Cello 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 

Telephone.  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -       -       BOSTON 


SOPRANO 
CONCERT  AND  ORATORIO 

Soloist  with  Fifth  Avenue  Baptist  Church 

Management  of 
FRANCIS  TORRE        -        -        1425  BROADWAY 


TEACHER  OF  SINGING 


STEINERT  HALL 
162  BOYLSTON   STREET 


BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.  Primary  .Advanced  and  Teachers'Coursea 


Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R 
Res.  HOTEL  HEMENWAY.  Tel.  BB.  3130 


Boston 
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THE  OFFICERS  AND  TRUSTEES 

OF.  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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-Tifter  a  nig  da, 
on  the \golf  course 

when  tense  nerves  and 
strained  muscles  yearn 
for  relaxation  and  rest- 
it  is  then  the  soft,  soothing- 
fabrics  of  generously 
proportioned,  caref lillv 
finished  Faultless  night- 
wear  mean 


Rest  assured 


Faultless 

■         vmim    ^^^mm   ^  SINCE  1 88 1 

Pajamas  and  Night  Shirts 

"The  NIGHTwear  of  a  Nation!" 


Exceeds  expectations 
Recommended  by  11,886  dealers 

E.ROSENFELt-  TIMORE  AND  NEW  YORK 


jfomt&ljiMiiitit 

PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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BOSTON 


NEW  YORK 


WAREROOMS,  313  FIFTH  AVENUE 
AT  32nd  STREET 


CARNEGIE  HALL       .        .        .        .        NEW  YORK 

Thursday  Evening,  March  18,  at  8.15 
Saturday  Afternoon,  March  20,  at  2.30 
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BOSTON 


SYMPHONY 
ORQ1ESTRK 


INCORPORATED 
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Just  as  you  enjoy  the  exquisite  interpret 
tations  of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN,  N.  J. 


CARNEGIE  HALL 


NEW  YORK 


Thirty-fourth  Season  in  New  York 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


THURSDAY  EVENING,  MARCH  18 
AT  8.15 

AND  THE 


SATURDAY  AFTERNOON,  MARCH  20 
AT  2.30 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1920,   BY   BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


W  A  Y 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  tal^en  in  exchange 

Inspection  invited 


107—109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


Violins. 


Theodorowicz,  J. 
Concert-master. 
Hoffmann,  J. 

Traupe,  W. 
Sauvlet,  H. 

Roth,  0. 
Rissland,  K. 

Goldstein,  H. 
Di  Natale,  J. 

Bak,  A. 
Mahn,  F. 

Ringwall,  R. 
Henkle,  R. 

Gerardi,  A. 
Ribarsch,  A. 

Pinfield,  C. 
Gundersen,  R. 

Thillois,  F. 
Fiedler,  B. 

Goldstein,  S. 
Kurth,  R. 

Fiedler,  A. 
Diamond,  S. 

Deane,  C. 
Langley,  A. 

Bryant,  M. 
Kurkdjie,  N. 

Leveen,  P. 
Blackman, 

A. 

Violas. 
Denayer,  F.         Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.      Van  Wynbergen,  C.    Shirley,  P. 


Kay,  W.  Grover,  H, 

Blumenau,  W.      Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Warnke,  J. 
Stockbridge,  C. 


Basses. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 


Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 


Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 


Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Ludwig,  C 
Zahn,  F. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-Bassoon. 
Fuhrmann,  M. 


Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 

Burkhardt,  H. 


Librarian. 
Rogers,  L.  J 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


^m0^  ^  piauas 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 

More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

John  Wanamaker 

Broadway  andJNinth  Street 

New  York,  N.  Y. 


CARNEGIE   HALL     ....        NEW  YORK 

THURSDAY   EVENING,  MARCH  18 

AT  8.15 


The  Programme  as  changed  is  as  follows : 

Beethoven    ....    Symphony  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio  :  Allegro  vivace. 

II.  Adagio. 

III.  Allegro  vivace ;  Trio  :  Un  poco  meno  allegro. 

IV.  Allegro  ma  non  troppo. 


Prelude  to  "Lohengrin" 
"A  Siegfried  Idyll" 
"Forest  Murmurs"  from  "Siegfried" 
1  Excerpts  from  Act  III  of  "The  Mastersingers" 
Introduction — Dance  of  the  Apprentices — 
Welcome  to  Hans  Sachs 


SATURDAY  AFTERNOON,  MARCH  20 

AT  2.30 


The  Programme  as  changed  is  as  follows: 

Beethoven    ....  .        .        Overture  to  "Fidelio" 

Mozart         ....         Symphony  in  G  minor  (Kochel  550) 
I.     Allegro  molto. 
II.     Andante. 
III.     Mennetto :  Trio. 
IV.     Finale  :  Allegro  assai. 


Borodin,  "On  the  Steppes  of  Central  Asia,"  Orchestral  Sketch,  Op.  7 

Debussy Petite  Suite 

Arranged  for  orchestra  by  Henri  Bttsseb 
I.     En  bateau. 
II.     Cortege. 
III.     Menuet. 
IV.    Ballet. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 


CARNEGIE  HALL 


NEW  YORK 


Thirty-fourth  Season  in  New  York 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FIFTH  CONCERT 

THURSDAY  EVENING,  MARCH  18 

AT  8.15 


PROGRAMME 

Berlioz  .         .  Fantastic  Symphony  No.  i  in  C  major,  Op.  14 \ 

I.     Dreams,  Passions. 

Largo;  Allegro  agitato  e  appassionato  assai. 

II.     A  Ball. 

Waltz:  Allegro  non  troppo. 

III.  Scene  in  the  Meadows. 

Adagio. 

IV.  March  to  the  Scaffold. 

Allegretto  non  troppo. 
V.     Dream  of  a  Sabbath. 
Larghetto;  Allegro. 


Carpenter 


Wagner 


Concertino  for  Pianoforte  and  Orchestra 

(First  Performance  in  New  York) 

I.     Allegro  con  moto. 
II.     Lento  grazioso. 
III.     Allegro  risoluto. 

Piano,  E.  Robert  Schmitz 

Overture  to  "  The  Flying  Dutchman  " 


MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"  The  Best  in  Travel '' 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.     Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.     Depart- 
ures Mar.  20  and  later.     Two  unusally  attractive  tours  includ- 
ing Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 
No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.     Accommodations  are 
insufficient  to  take  care  of  everyone.     If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.     Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  March,  including  New  Orleans, 
Apache  Trail,  Grand  Canyon  and  the  famous  resort  hotels  of 
Southern  California.  Finest  accommodations  everywhere  and  ex- 
tensive automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach, 
Havana.     Frequent  departures  February  to  March. 


Miami    and 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.     Sailings  April  3  and  April  ic. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
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Fantastic  Symphony,  No.  1  in  C  major,  Op.  16a  .  Hector  Berlioz 

(Bom  at  la  Cote   Saint-Andre    (Isere),  December  11,  1803;   died  in  Paris, 

March  9,  1869.) 

This  symphony  forms  the  first  part  of  a  work  entitled  "Episode 
de  ]a  vie  d'un  artiste"  (Episode  in  the  Life  of  an  Artist),  the  second 
part  of  which  is  the  lyric  monodrama,  "Lelio,  ou  le  retour  a  la  vie" 
(Lelio;  or,  The  Return  to  Life).  Berlioz  published  the  following 
preface  *  to  the  full  score  of  the  symphony : — 

PROGRAMME 

OF   THE    SYMPHONY. 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons 
himself  with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak 
to  result  in  death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strang- 
est visions,  during  which  his  sensations,  sentiments,  and  recollections  are 
translated  in  his  sick  brain  into  musical  thoughts  and  images.  The  beloved 
woman  herself  has  become  for  him  a  melody,  like  a  fixed  idea  which  he 
finds  and  hears  everywhere. 

PART   I. 

DREAMS,  PASSIONS. 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those  mo- 
ments of  causeless  melancholy  and  joy,  which  he  experienced  before  seeing 
her  whom  he  loves ;  then  the  volcanic  love  with  which  she  suddenly  inspired 
him,  his  moments  of  delirious  anguish,  of  jealous  fury,  his  returns  to  loving 
tenderness,  and  his  religious  consolations. 

PART    II. 

A  BALL. 

He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fete. 

PART    III. 

SCENE   IN   THE   FIELDS. 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a 
Ranz-des-vaclies  in  alternate  dialogue ;  this  pastoral  duet,  the  scene  around 
him,  the  light  rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes 
he  has  recently  conceived,  all  combine  to  restore  an  unwonted  calm  to  his 
heart  and  to  impart  a  more  cheerful  coloring  to  his  thoughts ;  but  she  appears 

*  The  translation  into  English  of  this  preface  is  by  William  Foster  Apthorp. 
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once  more,  his  heart  stops  beating,he  is  agitated  with  painful  presentiments; 
if  she  were  to  betray  him !  .  .  .  One  of  the  shepherds  resumes  his  artless 
melody,  the  other  no  longer  answers  him.  The  sun  sets  .  .  .  the  sound  of 
distant  thunder  .  .  .  solitude  .  .  .  silence.  .  .  . 

PART    IV. 

MARCH    TO    THE    SCAFFOLD. 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death, 
and  led  to  execution.  The  procession  advances  to  the  tones  of  a  march  which 
is  now  sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound 
of  the  tread  of  heavy  feet  follows  without  transition  upon  the  most  resound- 
ing outbursts.  At  the  end,  the  fixed  idea  reappears  for  an  instant,  like  a  last 
love- thought  interrupted  by  the  fatal  stroke. 

PART   V. 

walpurgisnight's  dream. 

He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group 
of  ghosts,  magicians,  and  monsters  of  all  sorts,  who  have  come  together 
for  his  obsequies.  He  hears  strange  noises,  groans,  ringing  laughter,  shrieks 
to  which  other  shrieks  seem  to  reply.  The  beloved  melody  again  reappears ; 
but  it  has  lost  its  noble  and  timid  character ;  it  has  become  an  ignoble,  trivial, 
and  grotesque  dance-tune ;  it  is  she  who  comes  to  the  witches'  Sabbath.  .  .  . 
Howlings  of  joy  at  her  arrival.  .  .  .  she  takes  part  in  the  diabolic  orgy.  .  .  . 
Funeral  knells,  burlesque  parody  on  the  Dies  irae.  Witches'  dance.  The 
witches'  dance  and  the  Dies  irae  together. 

In  a  preamble  to  this  programme,  relating  mostly  to  some  details 
of  stage-setting  when  the  "fipisode  de  la  vie  d'un  artiste"  is  given 
entire,  Berlioz  also  writes :  "If  the  symphony  is  played  separately 
at  a  concert,  .  .  .  the  programme  does  not  absolutely  need  to  be 
distributed  among  the  audience,  and  only  the  titles  of  the  five  move- 
ments need  be  printed,  as  the  symphony  can  offer  by  itself  (the 
composer  hopes)  a  musical  interest  independent  of  all  dramatic 
intention." 

This  programme  differs  from  the  one  originally  conceived  by 
Berlioz.  In  a  letter  written  to  Humbert  Ferrand,  April  16,  1830, 
Berlioz  sketched  the  argument  of  the  symphony  "as  it  will  be  pub- 
lished in  the  programme  and  distributed  in  the  hall  on  the  day  of 
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the  concert."  According  to  this  argument  the  "Scene  in  the  Fields" 
preceded  the  "Ball  Scene." 

In  the  description  of  the  Sabbat  the  composer  does  not  frankly 
characterize  the  once  loved  one  as  a  courtesan. 

Berlioz  changed  fundamentally  his  original  intention.  The  artist 
was  originally  supposed  to  live  the  experiences  of  the  first  three 
scenes  in  the  course  of  his  normal  life:  under  the  influence  of  the 
drug  he  dreamed  the  horrible  dreams  of  his  execution  and  the 
Sabbat. 

In  the  programme  finally  printed  at  the  beginning  of  his  score, 
all  the  scenes  are  an  opium  dream. 


*      * 


What  was  the  origin  of  this  symphony?  Who  was  the  woman 
that  inspired  the  music  and  was  so  bitterly  assailed  in  the  argument 
sent  to  Ferrand  ?  * 

Harriet  Constance  Smithson,  known  in  Paris  as  Henrietta  Smith- 
son,  born  at  Ennis,  Ireland,  March  18,  1800,  was  seen  as  Ophelia  by 
Berlioz  at  the  Odeon,  Paris,  September  11,  1827,  after  engage- 
ments in  Ireland  and  England.  She  appeared  there  first  September 
6  with  Kemble,  Powers,  and  Liston.  Her  success  was  immediate 
and  overwhelming.  She  appeared  as  Juliet,  September  15  of  the 
same  year.  Berlioz  saw  these  first  performances.  He  did  not 
then  know  a  word  of  English:  Shakespeare  was  revealed  to  him 
only  through  the  mist  of  Letourneur's  translation.  After  the  third 
act  of  "Romeo  and  Juliet"  he  could  scarcely  breathe:  he  suffered 
as  though  "an  iron  hand  was  clutching"  his  heart,  and  he  ex- 
claimed, "I  am  lost."  And  the  story  still  survives,  in  spite  of 
Berlioz's  denial,  that  he  then  exclaimed:  "That  woman  shall  be 
my  wife !  And  on  that  drama  I  shall  write  my  greatest  symphony." 
He  married  her,  and  he  was  thereafter  miserable.     He  wrote  the 

*  Boschot  describes  her  as  she  looked  in  1827  :  "Tall,  lithe,  with  shoulders  rather 
fat  and  with  full  bust,  a  supple  figure,  a  face  of  an  astonishing  whiteness,  with  bulging 
eyes  like  those  of  the  glowing  Mme.  de  Stael,  out  eyes  gentle,  dreamy,  and  sometimes 
sparkling  with  passion.  And  this  Harriet  Smithson  had  the  most  beautiful  arms, — 
bulbous  flesh,  sinuous  line.  They  had  the  effect  on  a  man  of  a  caress  of  a  flower.  And 
the  voice  of  Harriet  Smithson  was  music." 
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"Borneo  and  Juliet"  symphony,  and  to  the  end  he  preferred  the 
"Love  Scene"  to  all  his  other  music. 

Tiersot  describes  the  scene  at  this  second  performance  in  1832. 
The  pit  was  crowded,  as  on  the  great  days  of  romantic  festival  oc- 
casions,— Dumas's  "Antony"  was  then  jamming  the  Porte  Saint- 
Martin, — with  pale,  long-haired  youths,  who  believed  firmly  that 
"to  make  art"  was  the  only  worthy  occupation  on  the  earth;  they 
had  strange,  fierce  countenances,  curled  moustaches,  Merovingian 
hair  or  hair  cut  brush-like,  extravagant  doublets,  velvet-faced  coats 
thrown  back  on  the  shoulders.  The  women  were  dressed  in  the 
height  of  the  prevailing  fashion,  with  coiffures  a  la  giraje,  high  shell 
combs,  shoulder-of-mutton  sleeves,  and  short  petticoats  that  re- 
vealed buskins.  Berlioz  was  seated  behind  the  drums,  and  his 
"monstrous  antediluvian  hair  rose  from  his  forehead  as  a  primeval 
forest  on  a  steep  cliff."  Heine  was  in  the  hall,  and  he  was  especially 
impressed  by  the  Sabbat,  "where  the  Devil  sings  the  mass,  where 
the  music  of  the  Catholic  church  is  parodied  with  the  most  horrible, 
the  most  outrageous  buffoonery.  It  is  a  farce  in  which  all  the 
serpents  that  we  carry  hidden  in  the  heart  raise  their  heads,  hissing 
with  pleasure  and  biting  their  tails  in  the  transport  of  their  joy. 
.  .  .  Miss  Smithson  was  there,  whom  the  French  actresses  have 
imitated  so  closely.  M.  Berlioz  was  madly  in  love  with  this  woman 
for  three  years,  and  it  is  to  this  passion  that  we  owe  the  savage 
symphony  which  we  hear  to-day."  It  is  said  that,  each  time  Berlioz 
met  her  eyes,  he  beat  the  drums  with  redoubled  fury.  Heine  added : 
"Since  then  Miss  Smithson  has  become  Mme.  Berlioz,  and  her  hus- 
band has  cut  his  hair.  When  I  heard  the  symphony  again  last 
winter,  I  saw  him  still  at  the  back  of  the  orchestra,  in  his  place 
near  the  drums.  The  beautiful  Englishwoman  was  in  a  stage-box, 
and  their  eyes  again  met;  but  he  no  longer  beat  with  such  rage  on 
his  drums." 

Musician  and  play-actress  met,  and  after  mutual  distrust  and 
recrimination  there  was  mutual  love.  She  was  poor  and  in  debt ;  on 
March  16,  1833,  she  broke  her  leg,  and  her  stage  career  was  over. 
Berlioz  pressed  her  to  marry  him ;  both  families  objected ;  there 
were  violent  scenes ;  Berlioz  tried  to  poison  himself  before  her  eyes ; 
Miss  Smithson  at  last  gave  way,  and  the  marriage  was  celebrated 
on  October  3,  1833.    It  was  an  unhappy  one. 


* 
*      * 


The  "Fantastic  Symphony,"  then,  was  first  performed  on  De- 
cember 5,  3  830.  Berlioz  was  almost  twenty-seven  years  old.  Beet- 
hoven had  not  been  dead  four  years ;  Schubert  had  been  buried  a 
little  over  two  years;  Schumann  had  just  obtained  his  mother's 
permission  to  study  music ;  Verdi  was  a  poor,  unknown  student  at 
Busseto;  Cesar  Franck  was  eight  years  old;  Wagner  was  studying 
at  Leipsic  with  the  cantor  of  the  Thomasschule ;  Brahms  and 
Tschaikowsky  were  unborn. 

The  first  performance  of  the  work  in  America  was  at  a  concert 
of  the  Philharmonic  Society  of  New  York,  Carl  Bergmann  conduc- 
tor, January  27,  1866. 
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Concertino  for  Pianoforte  and  Orchestra, 

John  Alden  Carpenter 

( Born  on  February  28,  1876,  at  Park  Ridge,  111. ;  living  at  Chicago,  111. ) 

This  Concertino  begun  on  July  1,  1915,  and  completed  October  1 
of  that  year,  was  performed  for  the  first  time  at  a  concert  of  the 
Chicago  Symphony  Orchestra  at  Chicago,  March  10,  1916.  Percy 
Grainger  was  the  pianist. 

The  Concertino  is  scored  for  three  flutes  (third  flute  interchange- 
able with  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass 
clarinet,  two  bassoons,  double  bassoon,  four  horns,  two  trumpets, 
three  trombones,  tuba,  kettledrums,  bass  drum,  cymbals,  tambour- 
ine, castanets,  Glockenspiel,  harp,  strings,  and  solo  pianoforte. 

"The  composer  of  this  work  studied  music  under  the  superin- 
tendence of  Bernard  Ziehn  and,  for  a  short  period,  of  Sir  Edward 
Elgar.  Previous  to  that,  however,  he  had  received  instruction  from 
his  mother,  a  pupil  in  singing  of  Marchesi  and  of  William  Shake- 
speare of  London.  He  had  also  been  taught  piano  playing  by  Amy 
Fay  and  W.  C.  E.  Seeboeck.  Having  graduated  at  Harvard  Uni- 
versity in  1897 — he  was  a  pupil  there  of  Prof.  Paine — Mr.  Carpenter 
entered  his  father's  business  in  Chicago — George  B.  Carpenter  and 
Company  are  dealers  in  railroad  and  vessel  supplies — the  same 
year,  becoming  vice-president  of  it  in  1909." 

Mr.  Carpenter's  Suite  "Adventures  in  a  Perambulator"  was 
performed  in  Boston  for  the  first  time  by  the  New  York  Symphony 
Orchestra,  November  16,  1915.  It  was  played  here  by  the  Boston 
Symphony  Orchestra,  December  24,  1915,  and  February  4,  1916. 

His  Symphony  No.  1  was  performed  here  by  the  Boston  Symphony 
Orchestra,  April  19,  191S..  His  violin  sonata  was  produced  here 
February  4,  1913,  by  David  Mannes  and  his  wife. 

His  songs  have  been  sung  here  by  many. 

* 

"Although  Mr.  Carpenter  has  made  more  numerous  contributions 
to  the  literature  of  music  with  vocal  rather  than  with  instrumental 
forms,  there  must  be  mentioned,  as  an  important  example  of  his 
work  in  the  latter  branch  of  composition,  a  sonata  for  piano  and 
violin  which,  produced  in  1912,  has  been  performed  in  many  cities 
of  America.  It  was  heard  for  the  first  time  at  a  concert  of 
American  works  given  by  the  Schola  Cantorum  at  iEolian  Hall, 
New  York,  December  11,  1912.  The  songs  by  Mr.  Carpenter  which 
first  brought  his  name  before  the  public  were  a  set  of  eight,  pub- 
lished at  the  end   of  1912;   'A  Cradle   Song';   'Bid   Me   to  Live'; 
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'Don't  Ceare';  'Go,  Lovely  Rose';  'Little  Fly';  'Looking-Glass 
River' ;  'The  Cock  Shall  Crow' ;  and  'The  Green  River.'  Even 
more  widely  disseminated  than  these  has  been  'Gitanjali,'  a  set  of 
six  songs  with  texts  by  Rabindranath  Tagore.  The  series  was 
originally  composed  for  voice  and  pianoforte,  but  in  1914  Mr.  Car- 
penter arranged  the  piano  parts  of  the  songs  for  orchestra,  and  in 
their  orchestral  form  they  were  produced — with  Miss  Lucile  Steven- 
son as  the  vocalist — at  a  concert  of  American  compositions  given  by 
the  Chicago  Symphony  Orchestra,  with  Glenn  Dillard  Gunn  conduct- 
ing, at  Orchestra  Hall,  Chicago,  April  27.  A  Suite  for  orchestra, 
'Adventures  in  a  Perambulator,'  completed  in  December,  1914, 
was  played  for  the  first  time  at  a  concert  of  the  Chicago  Symphony 
Orchestra  in  Chicago,  March  19,  1915." 

Mr.  Carpenter's  ballet  "The  Birthday  of  the  Infanta"  based  on 
Oscar  Wilde's  story  *  of  the  same  name  was  produced  by  the  Chicago 
Opera  Association  at  the  Auditorium,  Chicago,  on  December  23, 
1919.  It  was  coupled  with  "La  Sonnambula,"  in  which  Mme.  Galli- 
Curci,  Miss  Sharlow,  Tito  Schipa,  and  Lazzari  took  part.  The  stage 
settings  and  costumes  were  designed  by  Robert  Edmond  Jones. 
Adolph  Bolm  took  the  part  of  the  Dwarf;  Ruth  Page,  that  of  the 
Infanta.  Mr.  Edward  C.  Moore  described  the  ballet  in  the  Chicago 
Daily  Journal  of  December  24 : — 

"Much  use  was  made  of  brilliant  colors  against  a  neutral  back- 
ground. To  right  and  left  were  two  doorways  leading  into  gray 
buildings,  the  doorways  high  and  rather  narrow,  with  an  effect 
of  gigantic  height.  In  the  centre  towards  the  rear  was  a  raised 
platform,  with  grilled  railing.  In  the  background  a  row  of  moun- 
tains was  uplifted  against  a  sunset  sky. 

"Whereupon  at  one  side  and  another  began  to  appear  servants, 
court  attendants,  heralds,  the  infanta,  Ruth  Page  in  private  life, 
her  duennas,  and  her  playmates.  The  grown-ups  of  the  piece  were 
costumed  exaggeratedly  upwards,  the  children,  equally  exag- 
geratedly, sidewards,  with  the  effect  of  increasing  the  height  of  the 
one  and  lessening  that  of  the  other.  The  infanta  and  her  playmates 
wore  enormous  puffed  sleeves,  hoop-skirts  that  measured  yards  in 
diameter,  preposterous  fuzzy  wigs. 

"They  nodded,  swayed,  and  bobbed  about  the  stage  like  a  field 
of  poppies,  and  not  at  all  unlike  them  in  shape  and  color.  The 
major-domo  led  on  a  file  of  servants  bearing  birthday  gifts  to  the 
little  infanta.  These  were  duly  exclaimed  over  in  pantomime. 
Finally  the  children  took  their  seats  on  the  platform  and  the 
games  began. 

"First  there  was  a  Spanish  dance,  the  most  brilliant  single  bit 

*  "The  Birthday  of  the  Infanta,"  first  called  "the  Birthday  of  the  Little  Princess," 
was  published  in  Paris  Illustre,  a  weekly  journal  (Paris,  London,  and  New  York), 
March  30,  1889.  In  the  Paris  edition,  which  appeared  simultaneously  with  the  English, 
the  French  translation  was  entitled  "L'Anniversaire  de  la  Naissance  de  la  Petite 
Princesse."  A  translation  into  Dutch  by  Dr.  P.  H.  Ritter  was  published  at  Utrecht  in 
1889  with  three  of  the  stories  in  "The  Happy  Prince"  :  "Fantlisien  naar  het  engelsch 
van  Oscar  Wilde."  The  story  was  included  in  "A  House  of  Pomegranates"  (London 
1891).  The  story  then  entitled  "The  Birthday  of  the  Infanta"  was  dedicated  in  this 
volume  to  Mrs.  William  H.  Grenfell  of  Taplow  Court  (Lady  Desbonnigh).  Wilde  wrote 
in  a  letter  to  a  friend  :  "I  am  delighted  at  what  you  say  about  the  'Little  Princess.' 
In  point  of  style  it  is  my  best  story.  ...  I  thought  of  it  in  black  and  silver  and  the 
French  makes  it  pink  and  silver." 
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of  dancing  in  the  piece,  done  by  Margit  Leeraas  and  some  com- 
panions who  ordinarily  belong  to  the  opera  company's  ballet  corps. 
Then  a  pair  of  clown  jugglers,  then  a  most  delectable  bull-fight, 
with  bull,  hobby-horses,  picadors,  and  matador,  all  complete.  Finally 
the  climax  of  the  show. 

"It  was  Bolm,  appearing  as  Pedro,  the  grotesque,  misshapen 
dwarf,  whose  caperings  were  to  afford  the  infanta  her  final  bit  of 
pleasure.  They  did.  His  springs,  tumbles,  and  grimaces  resulted 
in  his  bearing  off  the  prize,  her  handkerchief  tossed  to  him  over 
the  railing. 

"Those  who  went  to  the  Portmanteau  organization  will  remember 
that  Pedro  fell  in  love  with  the  infanta  with  all  the  force  of  his  un- 
civilized little  heart,  and  that  he  died  of  shock  at  seeing  his  own 
grotesque  image  in  a  mirror.  All  this  was  in  the  ballet.  It  worked 
out  as  quite  as  intelligent  and  good  a  story  for  pantomime  as  it 
was  for  words,  peculiarly  well  fitted  for  the  accentuated  gestures 
that  are  miming. 

"Here  there  was  another  scene,  the  interior  of  the  gloomy  hall, 
again  with  enormous  effects  of  height,  with  gigantic  candles  in  their 
holders  and  a  pair  of  immense  mirrors  before  which  the  dwarf  died. 
It  ended  with  the  children  returning  from  their  banquet,  discovering 
the  body,  and,  saddened,  stealing  away." 

"The  Birthday  of  the  Infanta"  adapted  for  the  stage  by  Mr. 
Stuart  Walker  of  the  Portmanteau  Theatre  was  performed  in  Jor- 
dan Hall,  Boston,  on  November  20,  1916.  The  settings  and  costumes 
were  by  Mrs.  J.  W.  Alexander.  Nancy  Winston,  the  Infanta; 
Gregory  Kelly,  the  Fantastic. 


Overture  to  "The  Flying  Dutchman"  ....  Kichard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  four  horns,  two  bassoons,  two  trumpets, 
three  trombones,  one  bass  tuba,  kettledrums,  harp,  strings. 

It  was  sketched  at  Meudon  near  Paris  in  September,  1841,  and 
completed  and  scored  at  Paris  in  November  of  that  year.  In  1852 
Wagner  changed  the  ending.  In  1860  he  wrote  another  ending  for 
the  Paris  concerts. 

It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth, 
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against  which  horns  and  bassoons  give  out  the  Flying  Dutchman 
motive.  There  is  a  stormy  development,  through  which  this  motive 
is  kept  sounding  in  the  brass.  There  is  a  hint  at  the  first  theme  of 
the  main  body  of  the  overture,  an  arpeggio  figure  in  the  strings, 
taken  from  the  accompaniment  of  one  of  the  movements  in  the 
Dutchman's  first  air  in  act  i.  This  storm  section  over,  there  is  an 
episodic  Andante  in  F  major  in  which  wind  instruments  give  out 
phrases  from  Senta's  ballad  of  the  Flying  Dutchman  (act  ii.).  The 
episode  leads  directly  to  the  main  body  of  the  overture,  Allegro  con 
brio  in  D  minor,  6-4,  which  begins  with  the  first  theme.  This  theme 
is  developed  at  great  length  with  chromatic  passages  taken 
from  Senta's  ballad.  The  Flying  Dutchman  theme  comes  in  epi- 
sodically in  the  brass  from  time  to  time.  The  subsidiary  theme  in 
F  major  is  taken  from  the  sailors'  chorus,  "Steuermann,  lass'  die 
Wacht!"  (act  iii.).  The  second  theme,  the  phrase  from  Senta's 
ballad  already  heard  in  the  Andante  episode,  enters  ff  in  the  full 
orchestra,  F  major,  and  is  worked  up  brilliantly  with  fragments 
of  the  first  theme.  The  Flying  Dutchman  motive  reappears  ff  in  the 
trombones.  The  coda  begins  in  D  major,  2-2.  A  few  rising  arpeggio 
measures  in  the  violins  lead  to  the  second  theme,  proclaimed  with 
the  full  force  of  the  orchestra.  The  theme  is  now  in  the  shape  found 
in  the  Allegro  peroration  of  Senta's  ballad,  and  it  is  worked  up 
with  great  energy. 

Wagner  wrote  in  "A  Communication  to  my  Friends"  that  before 
he  began  to  work  on  the  whole  opera  "The  Flying  Dutchman"  he 
drafted  the  words  and  the  music  of  Senta's  ballad.  Mr.  Ellis 
says  that  he  wrote  this  ballad  while  he  was  in  the  thick  of  the 
composition  of  "Rienzi."  The  ballad  is  the  thematic  germ  of  the 
whole  opera,  and  it  should  be  remembered  that  Wagner  felt  in- 
clined to  call  the  opera  itself  a  dramatic  ballad. 

"Der  fliegende  Hollander,"  opera  in  three  acts,  was  performed  for 
the  first  time  at  the  Court  Opera  House,  Dresden,  January  2, 
1843.  The  cast  was  as  follows:  Senta,  Mme.  Schroeder-Devrient ; 
the  Dutchman,  Michael  Wachter;  Daland,  Karl  Risse;  Erik,  Rein- 
hold  ;  Mary,  Mrs.  Wachter ;  the  steersman,  Bielezizky.  Wagner 
conducted. 

The  first  performance  in  America  was  in  Italian,  "II  Vascello 
Fantasma,"  at  Philadelphia,  November  8,  1876,  by  Mine.  Pappen- 
heim's  Company. 
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Balakireff 

"Tliamar,"  Symphonic  Poem  for  Orchestra  (after 
the  Poem  by  Michail  Lermontoff) 

Beethoven 

"The  Creatures  of  Prometheus,"  Ballet,  Op.  43 
Overture. 
Ballet  No.  5 :  Adagio. 

(Violoncello  solo,  J.  Bedetti ;  flute. 
G.  Laurent ;  clarinet,  A.  Sand ; 
bassoon,  A.  Laus ;  harp,  A.  Holy) 

Berlioz 

Fantastic  Symphony  No.  1  in  C  major,  Op.  14A 

Borodin 

"On  the  Steppes  of  Central  Asia,"  Orchestral  Sketch 

Brahms 

Symphony  No.  1,  in  C  minor,  Op.  68 

Carpenter 

Concertino  for  Pianoforte  and  Orchestra 
Soloist :  E.  Robert  Schmitz 

Chabrier 

"Bourree  Fantasque,"  Piece  for  Pianoforte  (Orches- 
trated by  Felix  Mottl) 

Chausson 

Symphony  in  B-flat  major,  Op.  20 

Debussy 

"Prelude  a  l'Apres-Mldi  d'un  Faune  [Eglogue  de 
S.  Mallarme]"  (Prelude  to  "The  Afternoon 
of  a  Faun  [Eclogue  by  S.  Mallarme]") 

Enesco 

Suite  for  Orchestra,  Op.  9 

Gluck 

Overture  to  "Iphigenie  en  Aulide" 

Griffes 

The    Pleasure-Dome    of   Kubla    Khan    (after    the 
•    Poem  of  S.  T.  Coleridge) 

d'lNDY 

Symphony  in  B  flat  major,  No.  2,  Op.  57 

Liszt 

Second  Episode  from  Lenau's  "Faust" :  The  Dance 
in  the  Village  Tavern   (Mephisto  Waltz) 

"Les  Preludes,"   Symphonic  Poem  No.  3    (after 
Lamartine) 

Mozart 

Overture  to  "The  Magic  Flute" 

Schumann 

Symphony  in  B-flat  major  No.  1,  Op.  38 

Wagner 

Prelude  to  "Parsifal" 

Prelude  and  Love-Death  from  "Tristan  and  Isolde" 

Overture  to  "The  Flving  Dutchman" 


II.     December  4 


I.     November  6 
V.     March  IS 

V.     March  18 

III.     January  8 

V.     March  IS 

II.     December  4 
II.     December  4 

I.  November '6 
I.  November  6 
III.     January  8 

II.  December  4 
IV.     February  5 

III.  January  8 

IV.  February  5 

IV.     February  5 
I.     November  6 


III.     January  8 

IV.     February  5 

V.     March  IS 
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FIFTH  MATINEE 
SATURDAY  AFTERNOON,  MARCH  20 


AT  2.30 


PROGRAMME 


Beethoven 


Overture  to  "  Fidelio  " 


Mozart 


I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto :  Trio. 

IV.  Finale:  Allegro  assai. 


.    Symphony  in  G  minor  (Kochel  550) 


Malipiero 


"  Pause  del  Silenzio  "  ("  Pauses  of  Silence  ") 
Seven  Symphonic  Expressions 
(First  performance  in  New  York) 


Charpentier  .         .         .  "  Impressions  of  Italy,"  Orchestral  Suite 

I.  Serenade  (Viola  solo:  Mr.  Frederic  Denayer). 

II.  At  the  Fountain. 

III.  On  Muleback.* 

IV.  On  the  Summits. 
V.  Naples. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Overture  to  "Fidelio,"  in  E  major,,  Op.  72. 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text, 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly's 
"Leonore;  on,  TAmour  Conjugal,"  a  "historical  fact"  in  two  acts  and 
in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February  19, 
1798,  was  first  performed  at  Vienna,  November  20,  1805,  with  Anna 
Pauline  Milder,  afterwards  Mrs.  Hauptmann,  as  the  heroine. 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in 
1807,  and  Beethoven  wrote  for  it  a  new  overture,  in  which  he  re- 
tained the  theme  drawn  from  Florestan's  air,  "In  des  Lebens  Frtih- 
lingstagen,"  but  none  of  the  other  material  used  in  Nos.  2  and  3. 
The  opera  was  not  performed,  and  the  autograph  of  the  overture 
disappeared.  "Fidelio"  was  revived  at  Vienna  in  1814,  and  for 
this  performance  Beethoven  wrote  the  "Fidelio"  overture.  We  know 
from  his  diary  that  he  "rewrote  and  bettered"  the  opera  by  work 
from  March  to  May  15  of  that  year. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried 
earnestly  to  restore  "Leonore"  No.  2  to  that  position.  "Leonore" 
No.  3  is  sometimes  played  between  the  acts.  "Leonore"  No.  1 
is  often  heard  either  in  theatre  or  in  concert-room.  Marx  wrote 
much  in  favor  of  it,  and  asserted  that  it  was  a  "musical  delineation 
of  the  heroine  of  the  story,  as  she  appears  before  the  clouds  of 
misfortune  have  settled  down  upon  her." 

The  "Fidelio"  overture  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums,  two 
trombones,  and  strings. 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki- 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — Alda. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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Symphony  in  G  minor  (K.  550)     .     .    Wolfgang  Amadeus  Mozart 
(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-iiat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C 
major  with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  ex- 
ception of  a  piano  concerto  in  D  major  which  he  played  at  the 
coronation  festivities  of  Leopold  II.  at  Frankfort  in  1790.  There 
are  canons  and  piano  pieces,  there  is  the  orchestration  of  Handel's 
"Acis  and  Galatea,"  and  there  are  six  German  dances  and  twelve 
minuets  for  orchestra.  Nor  are  the  works  composed  in  1789  of 
interest  with  the  exception  of  the  clarinet  quintet  and  a  string 
quartet  dedicated  to  the  King  of  Prussia.  Again  we  find  dances 
for  orchestra, — twelve  minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by 
the  feat  of  producing  three  symphonies  in  such  a  short  time?  Or 
was  there  some  reason  for  discouragement  and  consequent  idleness  ? 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might 
easily  lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor. 
At  a  rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a 
symphony  at  a  very  fast  pace,  so  that  the  orchestra  soon  was  unable 
to  keep  up  with  him.  He  stopped  the  players  and  began  again  at 
the  same  speed,  and  he  stamped  the  time  so  furiously  that  his  steel 
shoe-buckle  flew  into  pieces.  He  laughed,  and,  as  the  players  still 
dragged,  he  began  the  allegro  a  third  time.  The  musicians,  by  this 
time  exasperated,  played  to  suit  him.  Mozart  afterwards  said  to 
some  who  wondered  at  his  conduct,  because  he  had  on  other  occa- 
sions protested  against  undue  speed:  "It  was  not  caprice  on  my 
part.  I  saw  that  the  majority  of  the  players  were  well  along  in 
years.  They  would  have  dragged  everything  beyond  endurance 
if  I  had  not  set  fire  to  them  and  made  them  angry,  so  that  out  of 
sheer  spite  they  did  their  best."  Later  in  the  rehearsal  he  praised 
the  orchestra,  and  said  that  it  was  unnecessary  for  it  to  rehearse 
the  accompaniment  to  the  pianoforte  concerto :  "The  parts  are 
correct,  you  play  well,  and  so  do  I."  This  concert,  by  the  way,  was 
poorly  attended,  and  half  of  those  who  were  present  had  received 
free  tickets  from  Mozart,  who  was  generous  in  such  matters. 

The  symphony  was  scored  originally  for  one  flute,  two  oboes,  two 
basoons,  two  horns,  and  strings.     Mozart  added  later  two  clarinet 
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parts.  Kochel  says  that  Mozart  wrote  a  score  for  the  oboes  and 
clarinets  on  special  pages,  as  the  original  parts  for  the  oboes  were 
necessarily  changed  by  the  addition  of  the  clarinets.  In  connec- 
tion with  this  a  note  by  William  Foster  Apthorp  is  of  interest: 
"The  first  score  has  generally  been  used  for  performances  of  the 
symphony  all  over  the  world.  The  second,  or  Nachschrift,  was  for 
years  in  the  possession  of  Johannes  Brahms,  who,  for  some  reason 
or  other,  persistently  refused  to  allow  it  to  be  published,  or  to  go 
out  of  his  hands.  It  is  now  published  and  will  be  used  at  this 
concert"  *  (December  29,  1900). 


"Pause  del  Silenzio"  ("Pauses  op  Silence'7)  :    Seven  Symphonic 
Expressions G.  Francesco  Malipiero 

(Born  at  Venice,  March  18,  1882;  now  living.) 

"Pauses  of  Silence"  was  performed  for  the  first  time  at  a  concert 
concert  in  the  Augusteum  Rome,  conducted  by  Arturo  Toscanini,  on 
January  27,  1918.  The  first  performance  in  Boston  was  at  a  Sym- 
phony concert  on  April  4,  1919. 

The  work  calls  for  these  instruments:  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  English  horn,  two  clarinets, 
bass  clarinet,  two  bassoons,  double  bassoon,  four  horns,  three  trump- 
ets, three  trombones,  bass  tuba,  kettledrums,  bass  drum,  snare  drum, 
tambourine,  cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam, 
celesta,  harp,  and  strings. 

Some  one  has  given  as  a  sub-title :  "Shudders,  songs,  cries,  lam- 
ents." The  score  has  no  sub-title,  no  argument  or  explanatory  note. 
When  the  music  was  performed  in  Rome,  this  explanation  was  pub- 
lished :  "A  work  formed  of  seven  short  episodes  conjoined  by  the  mo- 
tive, which,  pronounced  by  a  single  voice,  returns  between  these  epi- 
sodes, which,  representing  shudders,  songs,  cries,  lamentations,  in- 
terrupt the  monotonous  and  silent  flow  of  the  tempo. 

Henry  Prunieres,  writing  at  Rome  in  December,  1918,  said  of 
these  "Expressions" :  "Abandoning  the  manner  of  development  and 
of  variations  usually  employed,  Malipiero  unites  seven  pieces  of  a 
different  character  by  the  return  of  a  single  theme,  which  seems  to 
announce  the  vision  that  is  to  follow;  as  in  'The  Thousand  Nights 

*  By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the 
Nachschrift,  perhaps  before  it  came  into  Brahms's  possession.  At  all  events,  he  has  used 
it  exhaustively  at  his  concerts  in  this  country  for  the  last  twenty  or  twenty-five  years. — 
W.  P.  A. 
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With  the 


Called  upon  at  short  notice  to  play  the  Brahms  B-flat 
major  Concerto,  arouses  the  enthusiasm  of  musicians, 
critics  and  public.  He  accomplishes  an  altogether  unique 
achievement. 


PHILIP  HALE 
IN  THE  BOSTON  HERALD 
The  sixth  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Monteux 
conductor,  took  place  yesterday 
afternoon  in  Symphony  Hall.  The 
program  was  as  follows:  Schubert, 
Unfinished  Symphony;  Brahms, 
Concerto  No.  2  for  Piano;  Beet- 
hoven, Symphony  No.  5.  Felix  Fox 
was  the  pianist. 

Mr.  Fox,  a  pianist  of  clear,  fluent, 
polished  technic,  also  an  excellent 
musician,  was  called  on  at  the  eleventh 
hour  to  play  the  piano  part  of 
Brahms's  voluminous  concerto.  The 
task  for  one  that  has  long  been  in  readi- 
ness is  an  arduous  one.  Mr.  Fox 
acquitted  himself  with  pleasure  to 
the  hearers  and  with  credit  to  him- 
self. 

BOSTON  GLOBE 

Mr.  Felix  Fox,  called  on  at  very 
short  notice  to  take  the  piano  part, 
gave  a  surprisingly  good  performance 
of  the  exceptionally  difficult  music. 
Except  tnat  he  had  the  score  before 
him  there  was  nothing  which  showed 
that  he  had  not  been  preparing  for 
months  to  play  it,  instead  of  for  only 
three  days. 

BOSTON  AMERICAN 

Pianists  who  play  it  are  not  found 
on  every  bush,  and  it  was  placed  on 
the  program  at  only  forty-eight  hours' 
notice.  Fortunately  Felix  Fox,  the 
Boston  pianist  and  teacher,  knew  the 
work  and  got  it  ready  at  a  few  hours' 
notice.    Mr.  Fox  played  brilliantly. 


OLIN   DOWNES 
IN    THE     BOSTON    POST 

Mr.  Fox  by  his  musicianship  pre- 
sented the  music  with  uncommon 
clearness  and  understanding.  He 
had  a  very  difficult  and,  in  a  sense, 
ungrateful  task.  The  concerto,  in 
professional  parlance,  is  not  "pian- 
istic ' ' —  does  not  lend  itself  well  to 
effective  performance  on  the  piano. 
It  requires  of  the  pianist  tempera- 
ment and  imagination  backed  by 
extraordinary  intellectual  under- 
standing, interpretative  power  and 
a  very  extensive  technic. 

Mr.  Fox  understood  these  quali- 
ties of  the  music  and  met  them  with 
resource  which  constantly  became 
greater  as  the  performance  went  on 
and  he  warmed  to  his  work.  Not 
only  is  the  concerto  heroic:  it  is  a 
heroic  deed  for  any  man  to  essay  a 
performance  of  it  with  three  or  four 
days  for  preparation.  The  poetic 
slow  movement  of  the  concerto,  in 
particular,  made  a  deep  impression, 
and  the  final  was  played  with  appro- 
priate humor  and  exhilaration.  Mr. 
Fox  was  repeatedly  recalled. 

LOUIS   C.  ELSON 
IN  THE  BOSTON  ADVERTISER 

It  was  the  most  ambitious  work  that 
this  pianist  has  ever  done  before  a 
Boston  public  and  we  are  glad  to 
pronounce  it  successful. 

Mr.  Fox  was  recalled  with  much 
enthusiasm  at  the  completion  of  his 
task. 
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and  a  Mgkt'  each  tale  is  preceded  by  the  return  of  an  invariable 
formula.  Visions,  or  rather  hallucinations,  are  suggested  by  the 
composer:  first,  a  melancholy  pastorale;  then  a  fantastic  scene,  a 
strange  serenade,  a  sinister  ride,  a  funeral  march,  mysterious  calls, 
a  lugubrious  orgy.  One  is  not  able  to  hear  this  singular  composi- 
tion without  a  sort  of  awful  horror.  M.  Jean-Aubry,  one  of  the 
first  to  recognize  in  Malipiero  one  of  the  great  artists  of  our  time, 
has  justly  observed  that  there  is  nothing  Baudelarian,  using  the 
word  in  its  unfavorable  sense,  about  this  musician.  On  the  other 
hand,  it  seems  to  me  there  is  much  of  Edgar  Allan  Poe  impressions 
of  the  beyond,  of  invisible  presences,  sensations  of  dreams,  occa- 
sional nightmare." 

The  son  of  Luigi  Malipiero,  pianist,  who  married  in  1881  the 
Countess  Balbi,  began  the  study  of  the  violin  when  he  was  six  years 
old.  When  he  was  eleven,  there  was  a  family  catastrophe.  Luigi 
exiled  himself,  taking  with  him  his  mother  and  his  eldest  son,  Fran- 
cesco. There  was  a  wandering  life  for  the  boy.  He  saw  Trieste, 
Berlin,  and  again  Venice.  At  Vienna  in  1896  a  rich  Pole,  a  helper 
of  young  students,  became  his  patron.  Here  his  grandmother  died 
"under  dramatic  circumstances"  which  left  a  deep  impression  on  his 
mind.  Disliking  Vienna  he  dwelt  there  pursuing  literary  studies, 
playing  the  violin,  and  taking  lessons  in  theory  of  Stocker.  In  July, 
1899,  he  returned  to  Venice  where  he  studied  with  Bossi.  He  heard 
"Die  Meistersinger"  and  came  to  know  in  1902  the  music  of  Monte- 
verde,  Cavalli,  Scarlatti,  through  manuscripts  in  the  Marciana 
Library.  In  the  fall  of  that  year  he  went  with  Bossi  to  Bologna. 
There  his  first  orchestral  composition,  "Dai  Sepolchri,"  was  per- 
formed (1904).  Returning  to  Venice,  he  met  Antonio  Smareglia, 
the  composer,  who  begged  Malipiero  to  write  orchestral  scores  from 
his  dictation.  Thus  he  learned  that  it  was  still  necessary  for  him 
to  learn.  He  revised  his  own  scores  and  compared  new  works. 
Marius  Pictor,  the  fantastical  painter,  influenced  him.  In  1910  he 
married  the  daughter  of  Kosa,  a  Venetian  painter. 

In  1913  he  visited  Paris,  met  Casella,  Ravel,  and  others.  Stravin- 
sky's "Sacre  du  Printemps"  impressed  him.  He  was  associated 
with  d'Annunzio  and  received  permission  to  put  "II  Sogno  d'  un 
tramonto  d'  autumno"  into  music. 

Opening  by  chance  in  Paris  an  Italian  paper,  he  read  that  the 
National  Musical  Competition  of  Rome  had  crowned  five  modern 
works.  Of  the  five,  four  were  his.  According  to  the  rules  of  the 
competition  he  should  have  addressed  only  one  composition  to  the 
committee,  but  he  had  had  the  idea  of  sending  five  works  under 
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assumed  names,  and  four  of  these  had  been  given  prizes.  They  were 
the  "Sinfonia  del  mare,"  "Arione,"  the  overture  of  "Schiavone" 
called  "Vendemmiale,"  and  the  "Impressioni  del  vero."  Malipiero 
returned  at  once  to  Rome  and  by  letters  sent  to  the  newspapers  made 
known  that  he  was  the  author  of  the  pieces  designated  to  be  executed 
at  the  concert  of  Augusteum.  This  incident  created  talk,  gave  rise 
to  disputes  in  the  press,  and  won  for  Malipiero  a  world  of  enemies. 
"Arione,"  played  December  21,  1913,  at  the  Augusteum,  was  greeted 
by  the  hoots  and  hisses  of  the  defenders  of  tradition,  "whereas  the 
author  remained  indifferent  to  the  non-success  of  a  work  which  al- 
ready no  longer  interested  him  and  which  he  disowns  to-day." 

The  opera  "Canossa,"  sent  by  him  to  the  competition  of  Rome, 
was  performed  at  the  Costanzi.  It  was  performed  January  24,  1914, 
under  deplorable  circumstances,  after  insufficient  rehearsals,  and 
by  a  wretched  company.  The  curtain  was  raised;  from  all  sides 
there  burst  forth  hisses.  The  opera  was  condemned  without  a  real 
hearing. 

The  war  broke  out.  There  was  a  "terrible  crisis"  in  his  own  life. 
He  went  to  Asolo,  then  to  Rome.  A  letter  received  recently  from 
Italy  states  that  he  is  poverty-stricken,  in  a  sad  plight. 


Here  is  a  partial  list  of  his  compositions : — 

Operas  and  Ballets  :     "Elen  e  Fuldano,"   three  acts,  1907-09.     This  opera 
lias  been  destroyed. 

"Canossa,"  one-act  tragedy  (Rome,  1914). 

"Schiavone,''  lyric  drama.     Destroyed. 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy — 
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"II  voto  d'  amore,"  ballet.     Destroyed. 

"II  Sogno  d'  un  tramonto  di  autumno"  (based  on  a  lyric  by  d'Annunzio 
(1913). 

"Pantea,''  symphonic  mimodrama  for  a  dancer,  chorus,  a  baritone  not  seen, 
and  orchestra. 

"The  Savages,"  humorous  ballet  for  puppets.     Performed  at  Rome. 

"Sette  Canzoni,"  a  short  opera  in  seven  episodes,  which  unfold  themselves 
during  the  singing  of  seven  songs,  old  Italian  airs.  The  action  is  mimed. 
The  libretto  is  by  the  composer. 

M.  Prunieres  mentions  a  trago-comic  ballet,  "slightly  ironical,  picturing  a 
sumptuous  carnival  fete  of  past  years.''  The  title  is  not  given.  It  is  one 
of  Malipiero's  latest  works.  Is  this  "The  Masquerade  of  the  Captive  Prin- 
cesses''? 

Orchestra    :  "Dai  Sepolchri,"  symphonic  poem  (Bologna,  1904). 

Suite,  "Dalle  Alpi." 

Sinf onia  degli  Eroi  ( 1904— performed  in  Germany  and  Austria  in  1908-09 ; 
destroyed  and  disavowed  by  the  composer). 

Sinf  onia  del  mare   (1905). 

Sinfonia  del  silenzio  e  della  morte  (1909).  This  symphony  in  three  parts 
was  performed  in  Paris  at  a  Colonne-Lamoureux  concert  on  December  3,  1916. 
The  first  movement  is  entitled  "Tragic  Dance" ;  the  second,  "Symphony  of 
Silence." 

"Arione,"  fantasia  for  orchestra  with  violoncello  obbligato   (1914). 

Two  Suites :  Impressioni  del  Vero.  No.  1  is  illustrative  of  three  birds — 
II  Capinero  (The  Black  Cap)  ;  II  Picchio  (The  Woodpecker)  ;  II  Chiu 
(The  Owl)  ;  No.  2,  I  Cipressi  e  II  Vento  (The  Cypress-trees  and  The  Wind)  ; 
Colloquio  de  Campane  (The  Dialogue  of  Bells)  ;  Baldoria  Campestre  (Rustic 
Feasting,  or  Wedding  Party),  1910.  The  first  of  these  suites  was  played 
in  London  on  August  22,  1918.  The  second  series  was  performed  at  Rome, 
March  20,  1917. 

"Pause  del  Silenzio." 

"Ditirambo  Tragico"    (1917). 

"Armenia,"  a  little  suite  based  on  Armenian  folk-songs. 

Miscellaneous  :  Sonata  for  violoncello,  1907 ;  Quartet  for  strings,  1907 ; 
"Canto  notturno  d'  un  pastore  del  1'  Asia"  (Leopardi),  for  baritone,  chorus, 
and  orchestra;  Sonetti  delle  Fate  (d'Annunzio)  ;  Poemetti  lunari  for  piano- 
forte (under  the  influence  of  Marius  Pictor),  1909-10;  Three  Melodies  (verse 
by  Victor  Marguerite)  ;  Preludi  autunnali  for  pianoforte  (1911)  ;  Poemi  Asolani 
for  pianoforte  (1916)  ;  "Sonnets  des  Fees"  (text  by  d'Annunzio)  ;  "Keep- 
sake," poems  by  Jean-Aubry,  described  as  "pieces  for  the  pianoforte  with  in- 
dispensable voice  accompaniment" ;  "Maschere  che  passano,"  "Risenanze"  and 
"Barlumi"  for  pianoforte;  Notturno  Pastorale  for  pianoforte  (1904);  "Biz- 
zarie  luminose  del  1'  alba,  del  meriggio  e  della  notte''   (1908). 

* 

This  Malipiero  is  not  to  be  confounded  with  his  grandfather, 
Francesco  Malipiero,  born  at  Rovigo,  Italy,  in  1822,  the  composer 
of  several  operas:  "Giovanua  di  Napoli,"  Padua,  1842;  "Attila," 
Venice,   1846 — this   opera   entitled   "Ildegonda   di  Borgogna"   was 
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Albeniz 

"Catalonia,"  Folk  Suite  in  Three  Parts,  No.  1 

Beethoven 

Overture  to  "King  Stephen"  in  E-flat  major.  Op.  117 
Symphony  in  F  major,  No.  6,  "Pastoral,"  Op.  68 
Overture  to  "Fidelio" 

Charpentier 

"Impressions  of  Italy,"  Orchestral  Suite 

Converse 

Symphony  in  C  minor 

Debussy 

"Jeux"   ("Play")   a  Danced  Poem 

Franck 

"Le  Chasseur  Maudit"    ("The  Wild  Huntsman"), 
Symphonic  Poem 

Glazottnoff 

"Stenka  Razine,"  Symphonic  Poem,  Op.  13 

Haydn 

Symphony  in  B-flat  major  "La  Reine  de  France" 
(B.  &  H.  No.  85) 

Malipiero 

"Le  Pause  del  Silenzio"  ("The  Pauses  of  Silence")  : 
Seven  Symphonic  Expressions 

Mozart 

Symphony  in  G  "minor  (Kochel  550) 

Rim  sk  y-Korsakoff 

"La  Grande  Paque  Russe"  (The  Russian  Easter) 
Overture  on  Themes  of  the  Russian  Church, 
Op.  36 

SCHMITT 

"The  Tragedy  of  Salome,"   Suite  for  Orchestra 
(after  a  poem  by  Robert  d'Humieres) 

Schubert 

Unfinished  Symphony  in  B  minor 

Stravinsky 

Suite  from  "L'Oiseau  de  Feu"  ("The  Fire  Bird"), 
a  Danced  Legend 

TSCHAIKOWSKY 

Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74 


II.     December  6 


I.     November  8 

III.     January  10 

V.     March  20 


V.  March  20 
IV.  February  7 
III.     January  10 

I.     November  8 

III.  January  10 

I.     November  8 

V.     March  20 
V.     March  20 

IV.  February  7 

II.     December  6 
IV.     February  7 

I.     November  8 
II.     December  6 
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performed  later  at  Milan;  "Alberigo  da  Romano,"  Venice,  1846, 
revived  there  1869;  "Linda  d'Ispahan,"  Venice,  1871;  "Fernando 
Cortez,"  Venice,  1851.  He  also  composed  several  songs  for  one  or 
more  voices,  and  a  cantata  "A  Rossini"  for  mixed  chorus. 

* 
*      * 

For  studies  of  G.  Francesco  Malipiero  and  his  works  see  the 
article  of  M.  Henry  Prunieres  in  Monde  Musical  (Paris),  March, 
1919,  and  "The  New  Italy"  by  G.  Jean-Aubry  in  the  Musical  Quar- 
terly (New  York)  of  January,  1920. 


Orchestral  Suite,  "Impressions  of  Italy."  Gustave  Charpentier 
(Born  at  Dieuze,  France,  June  25,  1860;  now  living  at  Paris.) 

Charpentier,  a  prix  de  Rome  of  1887,  wrote  the  suite,  "Impres- 
sions d'ltalie,"  at  the  Villa  Medici,  Rome.  The  finale,  "Napoli," 
was  first  performed  at  the  Institute,  Paris,  October  31,  1891 ;  it  was 
also  performed  at  a  Lamoureux  concert,  November  15,  1891.  The 
suite,  as  a  whole,  was  played  for  the  first  time  at  a  Colonne  con- 
cert, March  13,  1892.  The  first  performance  in  the  United  States 
was  under  Theodore  Thomas  at  Chicago,  November  24,  1893. 

Alfred  Ernst  wrote  an  explanatory  programme  of  the  five  move- 
ments. This  programme  was  translated  by  William  Foster  Apthorp 
as  follows : — 

I.  Serenade.  It  is  nearly  midnight.  Coming  out  from  the 
osteric,  the  young  fellows  of  the  neighborhood  sing  long,  burning 
songs,  at  times  sad,  often  with  a  savage  accent,  under  their  be 
trothed's  windows.  These  love-sick  phrases  are  answered  by  mando- 
lines and  guitars.  Then  the  song  of  the  young  men  sounds  again, 
and  dies  away,  little  by  little. 

II.  At  the  Fountain.  Towards  the  ravines,  where  the  water- 
falls spread  out,  march  the  girls,  bare-armed,  bare-legged,  with 
their  white  chemisette  wide  open  over  their  shoulders  and  tanned 
bust.  Serious,  peaceful,  without  voice  and  without  a  thought,  they 
walk  on,  to  a  calm  rhythm  that  is  almost  religious,  carrying  bronze 
jugs  on  their  heads,  with  a  slight  swaying  of  the  hips  beneath  the 
rigidity  of  their  head  and  shoulders.  And  it  is  like  a  procession 
of  priestesses,  proud  and  passive,  marching  their  silent  march 
through  the  burning  brightness  of  the  sunlight,  while  at  times  the 
gay  refrain  of  the  shepherds  sounds  down  from  the  mountain. 

III.  On  Muleback.  Towards  evening,  along  the  road  that  winds 
through  the  Sabine  Mountains,  the  mules  trot  at  an  even  gait, 
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1920-1921  Fortieth  Season 


PIERRE  MONTEUX,  Conductor 

FIVE  THURSDAY  EVENING  CONCERTS 

November  4  December  2 

January  6  February  3  March  17 

FIVE  SATURDAY  MATINEES 

November  6  December  4  January  8 

February  5  March  19 


The  Programmes   of  the  Evening  and  the  Afternoon    Concerts  are 
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to  the  bright  rhythm  of  their  bells.  That  melody  of  the  violon- 
cello is  the  canzone,  sung  with  full  voice  by  the  mulattiere;  and 
those  sweet  thirds  of  the  flutes  that  follow  are  the  loving  song, 
murmured  by  the  fair  girls  with  deep  eyes,  seated,  or  rather  kneel- 
ing, in  the  big  carts  that  go  up  towards  the  village. 

IV.  On  the  Summits.  It  is  noon  in  the  lofty  solitudes,  in  this 
"Desert  of  Sorrento"  which  overlooks  the  town,  from  whence  the 
eye  embraces  the  islands  and  the  sea.  The  strings  with  their  long- 
sustained  notes  paint,  as  it  were,  the  background  of  the  picture, 
that  extent  of  sea  and  country  burnt  by  the  sun,  that  glowing  atmos- 
phere; a  horn  suggests  the  far-off  bell  of  a  monastery.  The  flutes, 
clarinets,  harps,  tell  of  the  twittering  of  birds,  vociferously  trilling, 
as  if  drunk  with  warmth  and  light.  Those  violas  and  violoncellos  that 
sing,  that  gradually  swell  their  tones,  are  the  soul,  the  enthusiasm 
of  the  poet,  the  voice  that  rises  up  in  the  solitude,  while  the  church 
bells  grow  louder,  and  the  chimes  from  Sorrento,  from  Massa,  even 
from  Main,  awaken  those  from  the  hills,  interlace  their  sounds 
over  a  compass  of  several  octaves,  pass  over  the  desert  of  summits, 
and  are  lost  far  off  over  the  blue  sea.  All  is  peace,  some  sounds  of 
bells  are  still  heard,  feeble  and  sweet,  in  the  distant  immensity. 

V.  Naples.  In  this  last  part  of  his  "Impressions"  the  composer 
has  attempted  to  paint  a  musical  picture  of  Naples,  its  population, 
its  wholly  outdoor  life,  its  joyfulness.  ...  At  first  we  hear  scattered 
vibrations :  heat,  light,  the  swarming  crowd.  It  seems  as  if  songs 
came  from  every  street,  dance  rhythms,  the  amorous  languor  of 
violins,  the  amusing  plunking  of  guitars.  Calls  answer  to  calls, 
military  bands  play  proudly  their  brazen  symphony ;  dancers  strike 
the  ground  with  their  feet,  carry  the  rocking  rhythm  of  taran- 
tellas from,  group  to  group.  'Tis  like  the  great  song  of  a  people,  the 
hymn  of  Naples  on  the  shore  of  its  azure  bay,  with  the  intermittent 
rumbling  of  Vesuvius  overcrowding  the  sentimental  songs  the  sing- 
ers sing  on  the  quays  in  their  nasal  voice.  .  .  .  And  evening  falls, 
while  fireworks  burst  forth  in  gerbes  of  light,  in  bouquets  of  stars, 
which  soar  and  go  out  over  the  boundless  mirror  of  the  waves. 

The  suite  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  three  oboes  (one  interchangeable  with  English  horn), 
three  clarinets  (one  interchangeable  with  bass  clarinet),  one  so- 
prano saxophone  (interchangeable  with  alto  saxophone),  four  bas- 
soons, four  horns,  two  cornets,  two  trumpets,  three  trombones,  bass 
tuba  (a  second  bass  tuba  ad  libitum),  kettledrums,  snare-drums, 
bass  drum,  tambourine,  triangle,  cymbals,  two  small  bells,  two 
harps,  strings. 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzfa- 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — Alda. 

The  Baldwin  Piano  has  no  peer    in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support.— Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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because  of  its  absolute  faithfulness 
of  reproducing  and  its  capacity  to 
preserve  beautiful  tone  painting.  It 
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in  these  particulars,  which  a  pianist 
must  demand  in  considering  a  per- 
petuation of  his  art. 
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AT  8.15 


PROGRAMME 


Schumann  .         .         .  Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace;  Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Beethoven  .  "The  Creatures  of  Prometheus."  Ballet,  Op.  43 

Overture. 

Ballet  No.  5:  Adagio. 

(Violoncello  Solo,  J.  Bedetti;  Flute,  G.  Laurent; 
Clarinet,  A.  Sand;  Bassoon,  A.  Laus;  Harp,  A.  Holy) 

Liszt  ....  Concerto  in  E-flat  major,  Op.  No.   1, 

for  Pianoforte  and  Orchestra 

Enesco  Suite  for  Orchestra,  Op.  9 

I.  Prelude  a  l'unisson. 

II.  Menuet  lent. 

III.  Intermede. 

IV.  Finale. 
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SERGEI  RACHMANINOFF 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 
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Six  luxurious  Winter  Cruises  by  specially  chartered 
steamers  to  Nassau,  Cuba,  Jamaica,  Panama  and  Central 
America.     Departures  Jan.  3,  17,  24,  Feb.  14,  Mar.  6  and  13. 


Splendid     tours     to    sunny    California    leaving    Oct.     27, 
Nov.    11  and  Dec.  16.     Tours  to   Florida  in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


225  FIFTH  AVENUE,         Telephone,  Madison  Square  6270 

New  York 


Symphony  No.  1,  in  B-flat  major,  Op.  38    .     .    Robert  Schumann 

(Born   at   Zwickau,   Saxony,   June  8,   1810 ;    died   at   Endenich,   near  Bonn, 

July  29,  1856.) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible 
for  me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik, 
founded  by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and 
edited  in  1841  by  Schumann  alone:  "I  have  during  the  last  days 
finished  a  task  (at  least  in  sketches)  which  filled  me  with  happi- 
ness, and  almost  exhausted  me.  Think  of  it,  a  whole  symphony — 
and,  what  is  more,  a  Spring  symphony :  I,  myself,  can  hardly  believe 
that  it  is  finished."  And  he  said  in  a  letter  (November  23,  1842) 
to  Spohr:  "I  wrote  the  symphony  toward  the  end  of  the  winter  of 
1841,  and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men  until 
they  are  very  old,  and  surprises  them  again  with  each  year.  I  do 
not  wish  to  portray,  to  paint;  but  I  believe  firmly  that  the  period 
in  which  the  symphony  was  produced  influenced  its  form  and  char- 
acter, and  shaped  it  as  it  is."  He  wrote  to  Wilhelm  Taubert,  who 
was  to  conduct  the  work  in  Berlin:  "Could  you  infuse  into  your 
orchestra  in  the  performance  a  sort  of  longing  for  the  Spring,  which 
I  had  chiefly  in  mind  when  I  wrote  in  February,  1841?  The  first 
entrance  of  trumpets,  this  I  should  like  to  have  sounded  as  though 
it  were  from  high  above,  like  unto  a  call  to  awakening;  and  then  I 
should  like  reading  between  the  lines,  in  the  rest  of  the  Introduction, 
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and  several  other  well-known  Pianos, —  every  one  absolutely  guaranteed  to  be  as 
represented. 
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Tuning  and  Repairing  carefully  attended  to. 


how  everywhere  it  begins  to  grow  green,  how  a  butterfly  takes  wing ; 
and,  in  the  Allegro,  how  little  by  little  all  things  come  that  in  any 
way  belong  to  Spring.  True,  these  are  fantastic  thoughts,  which 
came  to  me  after  my  work  was  finished ;  only  I  tell  you  this  about 
the  Finale,  that  I  thought  it  as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in 
four  days,  and  that  Schumann  now  speaks  of  composing  the  work 
in  February,  1841,  and  now  of  writing  it  towards  the  end  of  that 
year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schumann" 
(Leipsic,  1906),  gives  interesting  extracts  from  the  common  diary  of 
Schumann  and  his  wife,  notes  written  while  Schuman  was  com- 
posing this  symphony. 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  ...  If 
there  were  only  an  orchestra  for  it  right  away.  I  must  confess, 
my  dear  husband,  I  did  not  give  you  credit  for  such  dexterity." 
Schumann  began  to  work  on  the  instrumentation  January  27,  and 
Clara  impatiently  waited  to  hear  a  note  of  the  symphony.  The  in- 
strumentation of  the  first  movement  was  completed  February  4, 
that  of  che  second  and  third  movements  on  February  13,  that  of  the 
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fourth  on  February  20,  in  the  year  1841.  Not  till  February  14  did 
Schumann  play  the  symphony  to  her.  E.  F.  Wenzel,  later  a  teacher 
at  the  Leipsic  Conservatory,  and  E.  Pfundt,  a  kettledrum  player 
of  the  Gewandhaus  orchestra,  were  present.  "I  should  like,"  she 
wrote  in  her  diary,  "to  say  a  little  something  about  the  symphony, 
yet  I  should  not  be  able  to  speak  of  the  little  buds,  the  perfume  of 
the  violets,  the  fresh  green  leaves,  the  birds  in  the  air.  ...  Do  not 
laugh  at  me,  my  dear  husband !  If  I  cannot  express  myself  poetic- 
ally, nevertheless  the  poetic  breath  of  this  work  has  stirred  my  very 
soul."    The  instrumentation  was  completed  on  February  20. 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference 
to  a  poem  that  undoubtedly  influenced  him  in  the  composition  of 
this  symphony.  In  October,  1842,  he  gave  his  portrait,  the  one 
by  Kriehuber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication 
three  measures  of  music  with  these  words :  "Beginning  of  a  sym- 
phony inspired  by  a  poem  of  Adolph  Bottger :  to  the  poet,  in  remem- 
brance of  Robert  Schumann."  The  music  was  the  opening  theme 
given  to  horns  and  trumpets.    Bottger  said  that  the  poem  was : — 

Du  Geist  der  Wolke,  triib'  und  schwer, 
Fliegst  drohend  iiber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 
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Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhlillt  der  Liebe  Stern: 

Du  Geist  der  Wolke,  triib  und  feucht, 
Was  hast  Du  all'  mein  Gluck  verscheucht. 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 

O  wende,  wende  Deinen  Lauf, — 
In  Thale  blunt  der  Frtihling  auf ! 

These  verses  have  thus  been  Englished  in  Prose :  "Thou  Spirit  of  the 
Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist 
seethes  up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit 
of  the  Cloud,  murky  and  damp,  how  thou  has  frightened  away  all 
my  happiness,  how  thou  dost  call  tears  to  my  face  and  shadows 
into  the  light  of  my  soul !  O  turn,  O  turn  thy  course, — In  the  valley 
blooms  the  Spring !" 

The  late  John  Kautz,  excellent  pianist  and  teacher,  of  Albany 
(N.Y.),  who  knew  Bottger,  contributed  the  following  notes:  "Now, 
pondering  the  above  inspirational  poem,  the  unsophisticated  reader, 
noting  its  sombreness,  its  brimfulness  of  despair  and  agonizing 
sentiment,  would  wonder  how  on  earth  it  could  have  any  psychologi- 
cal connection  with  the  origin  of  a  musical  work  so  seemingly 
foreign  in  spirit,  so  sunny,  buoyant,  and  optimistic,  as  is  the  Schu- 
mann Symphony  in  B-flat.  But,  if  the  reader  will  carefully  note 
the  last  line,  'im  Thale  bluht  der  Frtihling  auf!"  he  will  be  given 
the  key  that  will  dispel  all  his  mystification.  The  symphony  is  the 
apotheosis  of  spring,  and  all  that  it  symbolizes  in  philosophy  and 
life.     The  lyre  of  Schumann  may  have  sounded  deeper  chords,  but 
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scarcely  more  enduring  ones.  It  will  live  henceforward  as  the 
Spring  Symphony.  Why  Schumann  should  have  chosen  the  sym- 
phonic rather  than  some  other  form,  in  giving  utterance  to  his  ideas, 
remains  unexplained.  It  is  known  that  even  to  a  later  time  he 
adhered  to,  and  repeatedly  expressed,  the  opinion  that  nothing  new 
could  any  more  be  evolved  out  of  the  sonata  (symphony)  or  over- 
ture form.  Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a  letter 
to  the  critic  Kellstab,  in  Berlin,  'Why  should  there  not  be  an  opera 
without  words?' 


* 

*     * 


The  original  phrase  given  to  trumpets  and  horns  was  written  in 
an  ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  sym- 
phony March  28,  1841,  led  by  Mendelssohn :  indeed,  two  of  the  tones 
could  hardly  be  heard,  on  account  of  the  character  of  the  instruments 
then  used.  Schumann  then  put  the  opening  measures  a  third  higher. 
Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry  he 
changed  the  theme.  After  that  Verhulst  used  the  original  version 
whenever  he  conducted  the  symphony. 


The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the    Gewandhaus,    Leipsic,    March    31,    1841. 

Mendelssohn  conducted. 

* 
#     * 

On  August  13, 1841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were 
published  in  September,  1841,  and  the  first  proofs  came  on  Sep- 
tember 13,  Clara  Schumann's  birthday  and  the  baptismal  day  of 
Marie,  her  first  daughter.    The  score  was  not  published  until  1853. 
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On  the  programme  of  the  concert  in  which  the  symphony  was 
performed  for  the  first  time  the  movements  were  thus  indicated : 
Introduzione  und  Allegro  vivace. 
Larghetto  und  Scherzo. 
Allegro  animato. 


*     * 


The  first  performance  in  New  York  was  by  the  Philharmonic 
Society,  April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January 
15,  1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The 
score  itself,  however,  was  known  here  before  that  date.  Mr.  William 
Mason  heard  a  performance  at  the  Gewandhaus  in  Leipsic :  "I  was 
so  wrought  up  by  it  that  I  hummed  passages  from  it  as  I  walked 
home,  and  sat  down  at  the  piano  when  I  got  there,  and  played 
as  much  of  it  as  I  could  remember.  I  hardly  slept  that  night  for 
the  excitement  of  it.  ...  I  grew  so  enthusiastic  over  the  symphony 
that  I  sent  the  score  and  parts  to  the  Musical  Fund  Society  of 
Boston,  the  only  concert  orchestra  then  in  that  city,  and  conducted 
by  Mr.  Webb.  They  could  make  nothing  of  the  symphony,  and  it 
lay  on  the  shelf  for  one  or  two  years.  Then  they  tried  it  again, 
saw  something  in  it,  but  somehow  could  not  get  the  swing  of  it, 
possibly  on  account  of  the  syncopations.  Before  my  return  from 
Europe,  in  1854,  I  think  they  finally  played  it.  In  speaking  of  it, 
Mr.  Webb  said  to  my  father :  'Yes,  it  is  interesting ;  but  in  our  next 
concert  we  play  Haydn's  "Surprise  Symphony,"  and  that  will  live 
long  after  this  symphony  of  Schumann's  is  forgotten.  Many  years 
afterward  I  reminded  Mr.  Webb  of  this  remark,  whereupon  he  said, 
'William,  is  it  possible  that  I  was  so  foolish?'"  ("Memories  of  a 
Musical  Life,"  by  William  Mason.    New  York,  1901,  pp.  40,  41.) 

The  score  is  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  a  set  of  three  kettle- 
drums, triangle  (in  the  first  movement),  and  strings.  It  is  dedi- 
cated to  Friedrich  August,  King  of  Saxony. 

wnmitfMimiiimnmnraiDmiMmiroiinnninoimnniw 
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FAN  C  H  ONETTE 
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Kathleen  Blair  Clarke 

A  true  serenade  of  the  loveliest  kind,  this  song  is 
well  within  the  compass  of  the  average  voice.    Its  rare 
effectiveness  does  not  depend  upon  interpretation — it 
^  is  part  of  the  song  itself. 

Mr.  John  McCormack  has  accepted  the  dedication. 
3  East  43d  St.  •   G.  SCHIRMER   •    New   York 
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Overture  to  a  Heroic  and  Allegorical  Ballet,  "Die  Geschopfe  des 
Prometheus"  ("The  Creatures  of  Prometheus")  :  Ballet  No.  5, 
Adagio Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?)  1770;  died  at  Vienna,  March  26,  1827.) 

The  music  to  this  ballet  "Die  Geschopfe  des  Prometheus" — an 
overture,  an  introduction,  and  sixteen  other  numbers — was  com- 
posed in  1800.  The  scenario  was  arranged  and  written  by  Salvatore 
Vigano,  dancer  and  arranger  of  ballets.  Born  at  Naples  on  March 
29,  1769,  he  began  his  career  at  Rome  by  taking  female  parts,  for 
women  in  that  city  were  not  then  allowed  to  appear  on  the  stage. 
He  afterwards  went  to  Madrid,  where  he  married  Maria  Medina,  a 
celebrated  Spanish  dancer.  Later  he  appeared  at  Bordeaux,  Lon- 
don, and  Venice.  In  the  last  city  he  composed  his  "Raoul,  Sire  de 
Crequice"  for  the  San  Samuel  theatre  (1791),  for  which  he  wrote 
the  music  and  the  scenario.  He  and  his  wife  then  went  to  Vienna, 
where  they  first  appeared  as  dancers  on  May  13,  1793.  His  ballet 
"Raoul"  was  performed  there  at  the  Karnthnerthor  theater  on 
June  25.  After  active  service  in  Vienna  for  two  years,  he  danced 
at  Prague,  Dresden,  Berlin,  Hamburg,  Venice,  and  in  1799  returned 
to  Vienna.    He  died  at  Milan  on  August  10,  1821. 

Vigano  wished  in  Vienna  to  pay  tribute  to  Maria  Theresa,  the 
second  wife  of  the  Emperor  Francis,  for  she  was  a  woman  of  fine 
artistic  tastes.  Possibly  the  success  of  Haydn's  "Schopfung" — "The 
Creation" — gave  him  the  idea  of  the  title  and  the  subject,  and  as 
Beethoven  had  dedicated  his  Septet  to  her  (1800),  Vigano  was 
perhaps  thus  influenced  in  his  choice  of  a  composer.  Vigano,  how- 
ever, was  not  an  ordinary  man.  He  had  decided  ideas  concerning 
the  ballet,  and  he  had  the  talent  and  the  courage  to  carry  them  out. 

The  ballet  was  first  performed,  according  to  general  belief,  on 
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March  28,  1801,  at  the  Imperial  Royal  Court  Theatre,  and  for  the 
benefit  of  Miss  Cassentini,  the  leading  dancer  of  the  ballet  corps. 
The  belief  is  founded  on  a  programme  that  bears  this  date  and 
announces  the  performance  as  the  first,  but  Nottebohm  speaks  of 
a  programme  in  the  archives  of  the  Society  of  Friends  of  Music 
in  Vienna  that  is  dated  March  21,  1801.  Was  the  performance  post- 
poned until  the  28th  ? 

The  programme  of  the  28th  states  that  "Der  Dorfbarbier,"  *  a 
singspiel,  was  first  performed.  Then  came  "Die  Geschopfe  des 
Prometheus :  ein  heroisches,  allegorisches  Ballet."  The  cast  was  as 
follows:  Prometheus,  Cesari;  Children,  Miss  Casentini  {sic),  Salva- 
tore  Vigano;  Bacchus,  Ferdinand  Gioja;  Pan,  Archinger;  Terpsi- 
chore, Mme.  Brendi ;  Thalia,  Mme.  Cesari ;  Melpomene,  Mme.  Reuth. 
The  impersonators  of  "Apollo,  Amfione,  Arione"  and  Orpheus  were 
not  named.    This  argument  was  printed  on  the  programme : — 

"The  foundation  of  this  allegorical  ballet  is  the  fable  of  Prome- 
theus. The  philosophers  of  Greece,  to  whom  he  was  known,  declare 
it  to  be  as  follows :  They  picture  him  as  a  lofty  soul  who  drove  the 
people  of  his  time  from  ignorance,  refined  them  by  means  of  science 
and  the  arts,  and  gave  them  manners,  customs,  and  morals.  As  a 
result  of  this  conception  two  statues  that  have  been  brought  to 
life  are  introduced  in  this  ballet,  who  through  the  might  of  har- 
mony are  made  sensitive  to  all  the  passions  of  human  life.  Prome- 
theus leads  them  to  Parnassus,  that  Apollo,  the  god  of  the  fine  arts, 
may  instruct  them.  Apollo  gives  them  as  teachers  Amphion,  Arion, 
and  Orpheus  to  instruct  them  in  music,  Melpomene  for  tragedy, 
Thalia  for  comedy,  Terpischore  and  Pan  for  the  latest  invented 
shepherd  dance,  and  Bacchus  for  the  heroic  dance  of  his  invention." 

The  performance  began  at  6.30  p.m.  The  number  of  performances 
in  1801  was  16 ;  in  1802,  13. 

The  title  on  the  programme  and  on  a  copy  of  the  manuscript  score 
is  "Die  Geschope  des  Prometheus."  The  pianoforte  arrangement 
advertised  in  1801  gave  the  title,  "Gli  Uomini  di  Prometeo"  and  in 
London  there  appeared  soon  afterwards :  "The  Men  of  Prometheus, 
a  grand  ballet  for  the  pianoforte;"  but  "Geschopfe"  means  more 
than  "men."  There  is  a  story  that  Beethoven  met  Haydn,  who  said 
to  him:  "I  heard  your  ballet  yesterday,  and  liked  it  very  much." 

*  "Der  Dorfbarbier" — "The  Village  Barber" — is  the  title  of  little  plays  with  music 
by  J.  A.  Hiller  (Leipsic,  1771),  Neefe  (Leipsic,  1772),  Johann  Schenk  (Vienna,  October 
30,  1796,  with  libretto  by  Joseph  and  Paul  Weidemann,  first  performed  as  a  comedy 
about  1786)  ;  Wernhammer  (about  1795)  and  P.  L.  Seidel  (Berlin,  1817).  Gr6try 
wrote  the  music  for  his  nephew's  adaptation,  "Le  Barbier  de  Village,  ou  Le  Revenant" 
(Paris,  May  6,  1797).  C.  F.  Weisse's  libretto  for  Hiller's  music  was  an  adaptation 
of  Sedaine's  "Blaise  Le  Savetier"  for  which  Philidor  wrote  the  music  (Paris,  March  9, 
1759).  A  translation  of  this  libretto  entitled  "Hanns  der  Schuhflicker"  by  J.  H.  Faber 
was  performed  at  Hamburg  in  1772. 
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To  this  Beethoven  answered :  "You  are  very  kind,  dear  papa,  but  it 
is  by  no  means  a  'Creation'  "("Schopfung").  Haydn,  somewhat 
dazed,  and  rather  vexed,  replied :  "That  is  true ;  it  is  not  a  creation, 
and  I  doubt  extremely  whether  it  will  ever  equal  it." 

According  to  Henri  Beyle,  when  Vigano  produced  the  ballet  in 
Milan  (the  Scala,  May  22,  1813),  he  interpolated  the  representation 
of  chaos  in  Haydn's  "Creation.' 

The  text-book  of  this  ballet  disappeared.  When  in  1891  there  was 
talk  of  a  revival  of  the  ballet  in  Vienna,  a  poet  named  Taubert  was 
asked  to  furnish  a  new  one.  The  autograph  score  of  the  music  also 
disappeared;  but  there  is  a  MS.  copy  with  Beethoven's  corrections 
in  the  Vienna  Court  Library. 

In  the  Finale  there  are  two  themes  that  Beethoven  afterwards 
used  elsewhere.  One  of  them,  in  E-flat  major,  is  a  "Contretanz"  (No. 
7  in  the  set  of  12)  as  the  theme  of  XV  Variations  and  Fugue  in 
E-flat  major  for  pianoforte,  Op.  35,  composed  in  1802;  and  as  the 
chief  of  the  Finale  of  the  "Eroica"  symphony,  composed  in  1804. 
The  other  theme,  G  major,  appears  as  Contretanz  No.  11  in  the  set 
already  mentioned.  It  is  not  known  when  the  dances  were  com- 
posed. They  were  published  in  1802.  Beethoven  wrote  to  Breitkopf 
and  Hartel  in  June,  1803  :  "In  the  grand  Variations  it  was  forgotten 
that  the  Theme  was  taken  from  an  allegorical  Ballet  which  I  com- 
posed, viz.,  'Prometheus'  or  in  Italian  'Prometeo,'  and  this  ought  to 
have  been  stated  on  the  title-page.  If  possible,  I  beg  you  still  to  see 
to  it,  i.e.,  if  it  has  not  yet  been  published ;  if  the  title-page  has  to  be 
altered,  let  it  be  at  my  cost."  It  would  appear  from  that  this  the 
"peaceful"  theme  was  first  used  in  the  ballet. 

It  would  also  appear  from  Beethoven's  letters  that  he  was  not 
satisfied  with  his  ballet,  or  at  least  with  the  performance.  On  April 
22, 1801,  he  wrote  to  Hofmeister  of  Leipsic :  "To  say  something  more 
about  myself,  I  have  written  a  Ballet  in  which,  however,  the  Ballet 
Master  has  not  made  the  best  of  his  part."  On  July  26,  1909,  he 
wrote  Breitkopf  and  Hartel :  "You  will  shortly  receive  the  song  'Ich 
denke  dein,'*  which  was  to  have  been  included  in  the  unfortunate 
'Prometheus,'  and  which,  without  your  reminding  me  of  it,  I  should 
have  quite  forgotten." 

The  original  opera  number  of  the  overture  was  24. 

*  "Andenken,"    verses   by   Matthison,    was   published    by    Breitkopf   and    Hartel    in 
March,  1810. 
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Concerto  in  E-flat  major,  No.  1,  for  Pianoforte  and  Orchestra 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811;  died  at  Bayreuth, 

July  31,  1886.) 

This  concerto  was  completed  probably  in  1848  or  1849  from  sketches 
made  in  the  early  forties.  According  to  a  letter  of  Hans  von  Billow, 
the  concerto  was  completed  in  June,  1849.  It  was  revised  in  1853  and 
published  in  1857.  It  was  performed  for  the  first  time  at  Weimar,  at 
a  court  concert  in  the  hall  of  the  Grand  Duke's  palace  during  the  Berlioz 
week,  February  17,*  1855,  when  Liszt  was  the  pianist  and  Berlioz 
conducted  the  orchestra. 

The  first  performance  in  Boston  was  by  Alide  Topp,f  at  an  after- 
noon concert  in  the  first  Triennial  Festival  of  the  Handel  and  Haydn 
Society,  May  9,  1868.     The  first  performance  at  a  concert  of  the  Phil 
harmonic  Society,  New  York,  was  on  April  20,  1867,  when  S.  B.  Mills 
was  the  pianist. 

The  concerto  is  dedicated  to  Henri  Litolff,  and  the  orchestral  part 
is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  horns, 
two  trumpets,  two  bassoons,  three  trombones,  kettledrums,  triangle, 
cymbals,  strings. 

The  score  and  the  edition  for  two  pianofortes  were  published  in  May, 
1857;  the  orchestral  parts  in  June,  1872. 

*  The  date  February  16  is  given  by  some  biographers  of  Liszt,  but  the  Neue  Z  eitsc.hr  ijt  fur  Musik 
(Leipsic,  February  23,  1855)  says  that  this  concert  directed  by  Berlioz  was  on  February  17  and  in 
honor  of  the  birthday  of  the  Grand  Princess-Duchess.  The  programme  included  these  pieces  by  Ber- 
lioz: "Fest  at  Capulet's  House";  "The  Captive"  (sung  by  Miss  Genast);  " Mephistopheles'  Invo- 
cation "  (sung  by  von  Mildo) ;  Chorus  of  Sylphs  and  Gnomes  and  Sylphs'  Dance  from  "  Damnation  of 
Faust";  chorus  of  artists,  etc.,  from  "Benvenuto  Cellini"  (Miss  Wolf  as  Ascanio);  and  Liszt's  con- 
certo (MS.),  played  by  the  composer.  The  Revue  et  Gazette  Musicale  de  Paris  (February  25,  1855) 
also  gives  February  17  as  the  date.  J.  G.  Prodhomme,  in  "Hector  Berlioz"  (1905),  says:  "The  con- 
certs of  Berlioz  at  Weimar  took  place  February  17-21." 

t  Alide  (or  Alida)  Topp  was  a  pupil  of  von  Billow,  who  wrote  to  Julius  Stern  in  May,  1863,  that 
her  parents  at  Stralsund  were  anxious  for  her  to  take  private  lessons  of  him.  Stern  was  at  the  head 
of  a  conservatory  in  Berlin  where  von  Biilow  was  then  engaged  as  a  teacher,  and  by  the  terms  of  con- 
tract von  Biilow  was  not  allowed  to  give  private  lessons.^  Von  Biilow  asked  that  Alide  might  be  an 
exception  to  the  rule :  "  I  do  not  think  that  she  now  needs  any  other  instruction  than  mine. ' '  He  proph- 
esied that  she  would  bring  him  reputation,  and  said  that  he  would  not  ask  pay  for  her  lessons.  Her 
name  was  recorded  in  1861-62  as  a  pupil  of  Stern's  Conservatory;  and  von  Biilow  mentioned  her  in 
his  report  as  "the  most  talented  and  industrious  pupil"  he  had  found  in  the  Conservatory.  In  1864 
he  wrote  to  Dr.  Gille:  "She  is  for  me  what  I  am  for  Liszt."  She  played  Liszt's  sonata  at  the  Ton- 
kunstler-Versammlung  of  1864  at  Carlsruhe,  and  Liszt  then  characterized  her  as  "a  marvel."  Nor 
was  he  afraid  to  praise  her  in  his  letters  to  the  Princess  Carolyne  Sayne- Wittgenstein  (vol.  iii.  pp.  35, 
37).  Miss  Topp's  first  appearance  in  Boston  was  at  the  same  Handel  and  Haydn  Festival,  at  an 
afternoon  concert,  May  6,  when  she  played  Schumann's  concerto.  Mr.  John  S.  Dwight  was  moved 
to  write  of  her:  "  Youth  and  grace  and  beauty,  the  glow  of  artistic  enthusiasm,  blended  with  the  blush 
of  modesty,  won  quick  sympathy."  She  was,  indeed,  a  beautiful  apparition.  Yet  she  could  not 
persuade  Mr.  Dwight  by  her  performance  that  Liszt's  concerto  was  worth  while;  "for  anything  more 
wilful,  whimsical,  outree,  far-fetched  than  this  composition  is,  anything  more  incoherent,  uninspiring, 
frosty  to  the  finer  instincts,  we  have  hardly  known  under  the  name  of  music." 
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The  form  is  free.  A  few  important  themes  are  exposed,  developed, 
and  undergo  many  transformations  in  rhythm  and  tempo.  The  first 
and  leading  theme  is  at  once  given  out  decisively  by  the  strings,  with 
interrupting  chords  of  wood-wind  and  brass.  This  is  the  theme  to 
which  Liszt  used  to  sing,  "Das  versteht  ihr  alle  nicht!"  but,  according 
to  Btilow  and  Ramann,  'Thr  konnt  alle  nichts!"  This  theme  may  be 
taken  as  the  motto  of  the  concerto.  The  opening  is  Allegro  maestoso, 
tempo  giusto,  4-4.  The  second  theme,  B  major,  Quasi  adagio,  12-8,  is 
first  announced  by  muted  violoncellos  and  double-basses  and  then 
developed  elaborately  by  the  pianoforte.  There  are  hints  of  this  theme 
in  the  preceding  section.  The  third  theme,  E-flat  minor,  Allegretto 
vivace,  3-4,  in  the  nature  of  a  scherzo,  is  first  given  to  the  strings,  with 
preliminary  warning  and  answers  of  the  triangle,  which  the  composer 
says  should  be  struck  with  delicately  rhythmic  precision.  The  fourth 
theme  is  rather  an  answer  to  the  chief  phrase  of  the  second  than  an 
individual  theme.  The  scherzo  tempo  changes  to  Allegro  animato, 
4-4,  in  which  use  is  made  chiefly  of  the  motto  theme.  The  final  section 
is  an  Allegro  marziale  animato,  which  quickens  to  a  final  presto. 


Suite  for  Orchestra,  Op.  9  .     .     .     .  Georges  Enesco  (Enescou) 
(Born  at  Cordaremi,  Roumania,  August  7,  1881;  now  living  in  Paris.) 

The  first  performance  in  the  United  States  of  this  suite,  dedicated 
to  Camille  Saint-Saens,  was  by  the  Philharmonic  Orchestra  of  New 
York,  January  3,  1911.  The  first  performance  in  Boston  was  at  a 
concert  of  the  Boston  Symphony  Orchestra,  April  1,  1911.  The 
suite  was  played  again  on  December  30,  1911 ;  October  31,  1914. 

The  suite  is  in  four  movements : — 

I.  Prelude  a  Punisson.  Moderement,  C  major,  3-4.  This  prelude 
is  for  strings  with  kettledrum  tuned  in  G,  and  the  strings  are  em- 
ployed almost  always  in  unison.  The  prelude  leads  into  the  second 
movement. 

II.  Menuet  lent.  Mouvement  du  precedent,  C  major,  3-4.  The 
slow  minuet  is  scored  for  two  flutes,  oboe,  English  horn,  two  clari- 
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nets,  two  bassoons,  two  horns,  kettledrums,  solo  violin,  solo  violon- 
cello, and  the  usual  strings.  The  chief  theme  is  first  announced  by 
the  solo  instruments. 

III.  Intermede.  Gravement,  A  major,  2-4.  This  movement  is 
scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  harp,  and  the  usual  strings. 

IV.  Final.     Vif,  C  minor   (C  major),  6-8   (3-4). 

The  suite  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  trumpets,  three  trombones,  kettledrums, 


cymbals,  and  strings. 

* 
*     * 


Enesco's  father  was  a  farmer.  The  boy  at  the  age  of  three  asked 
him  to  bring  him  a  fiddle  from  the  town  where  he  sold  his  produce. 
The  father  brought  him  one,  but  it  had  only  three  strings,  and  the 
boy  was  disgusted:  "I  wanted  a  fiddle,  not  a  plaything."  A  real 
violin  was  obtained.  Georges  soon  played  the  tunes  he  heard  at 
village  weddings,  and  made  up  tunes  of  his  own.  A  wandering 
musician,  staying  in  the  village,  taught  him  his  notes.  Georges 
began  to  compose  before  he  had  seen  any  treatise  on  harmony. 
Another  musician  persuaded  the  father  to  take  the  boy  to  Vienna. 
Joseph  Hellmesberger,  the  elder,  then  at  the  head  of  the  Vienna 
Conservatory  and  conductor  at  the  Royal  Opera  House,  was  at  first 
unwilling  to  admit  the  seven-year-old  boy:  "The  Conservatory 
is  not  a  cradle."  But  the  father  pleaded  earnestly.  Hellmesberger 
heard  the  boy,  admitted  him  to  the  Conservatory,  and  took  him 
into  his  own  family,  where  he  lived  for  four  years.  Georges  took  the 
first  prizes  for  violin  and  harmony  when  he  was  eleven.  He  studied 
harmony  and  counterpoint  with  Fuchs. 

The  father  was  wise ;  he  did  not  exploit  the  boy  as  a  prodigy,  but 
took  him  to  Paris.  The  class  of  Massenet,  who  took  a  great  interest 
in  Georges,  was  then  conducted  by  Gabriel  Faure.  Georges  studied 
the  violin  with  Martin  Marsick,  and  composition  with  Gedalge.  In 
1897  Enescou,  as  he  was  then  known,  took  a  second  accessit  for 
fugue  and  counterpoint.  In  1899  he  won  a  first  prize  for  violin 
playing. 
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In  1897  (June  11)  a  concert  of  his  works  was  given  in  Paris  by 
Miss  Eva  Holland,  violinist,  assisted  by  several.  The  programme 
included  a  sonata  for  violin  and  pianoforte;  Suite  dans  le  style 
ancien  for  pianoforte ;  songs,  "Le  Saphir"  and  "Les  deux  diffSrentes 
manieres  d'aimer" ;  Nocturne  and  Saltarello  for  violoncello;  quin- 
tet for  pianoforte  and  strings.  This  quintet  showed  the  influence 
of  Brahms. 

Edouard  Colonne  heard  the  violin  sonata  played  at  the  house 
of  the  Princess  Bibesco,  who  had  befriended  the  boy  praised  by 
FaurS,  Massenet,  and  Saint-Saens.  He  asked  if  Enesco  had  not 
composed  an  orchestral  work.  He  was  shown  the  "Poeme  Roumain," 
which  he  produced  at  a  Chatelet  concert,  February  6,  1898.  Enesco 
became  at  once  known  to  the  public.  He  was  soon  heard  as  a 
violinist.  As  a  virtuoso  he  has  gained  an  enviable  reputation 
through  Europe.  He  is,  or  was,  court  violinist  to  the  Queen  of 
Roumania. 

Enesco  is  reported  as  having  said  some  years  ago  to  a  visitor : — 

"People  have  been  puzzled  and  annoyed  because  they  have  been 
unable  to  catalogue  and  classify  me  in  the  usual  way.  They  could 
not  decide  exactly  what  type  of  music  mine  was.  It  was  not  French 
after  the  manner  of  Debussy,  it  was  not  exactly  German,  they  de- 
clared. In  short,  while  it  did  not  sound  outlandish,  it  did  not  closely 
resemble  anything  familiar,  and  people  are  annoyed  when  they  can- 
not readily  classify  one. 

"That,  I  feel  sure,  comes  from  the  fact  that  my  musical  educa- 
tion was  not  confined  to  one  locality.  I  was  born  in  Roumania 
(and  I  return  there  for  a  while  every  summer),  but  when  I  was 
seven  years  old  I  was  studying  in  Vienna,  and,  incidentally,  com- 
posing sonatas,  rondos  and  a  good  many  other  things.  ...  I  be- 
came violinist  in  one  of  the  large  orchestras  in  Vienna,  and  when 
Hellmesberger  conducted  a  large  choral  society  which  sang  all  the 
great  masses,  I  used  to  sit  among  the  singers  studying  the  scores. 

"In  those  days  I  became  deeply  imbued  with  Wagner  and  Brahms, 
and  it  seems  to  me  that  even  to-day  my  works  show  a  combination 
of  their  influence.  No,  there  is  nothing  so  strange  about  that. 
Wagner  and  Brahms  were  not  at  all  as  antithetical  as  people  have 
made  them  out  to  be.  They  were  opposed  to  each  other  much  more 
by  reason  of  policy  than  musically.  Musically  they  have  many 
things  in  common.  You  can  even  find  in  Brahms  themes  strongly 
suggestive  of  Wagner's.    In  Brahms's  horn  trio  you  hear  the  'Walk- 
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tire' ;  in  the  third  symphony,  "Tannhauser.'  The  aim  of  both  was 
for  the  highest  and  noblest.  The  main  difference  between  the  two 
consists  in  the  fact  that  Brahms  lacked  the  sensuous  element  which 
one  finds  in  the  music  of  Wagner. 

"After  years  of  study  in  Vienna  I  came  to  Paris,  and,  after  some 
trouble,  because  I  was  young  and  a  foreigner,  succeeded  in  entering 
the  Conservatory,  where  ...  I  naturally  absorbed  French  influ- 
ences to  a  certain  extent,  which,  combined  with  the  German,  gave 
a  further  character  to  my  writings. 

"I  have  written  relatively  little  (naturally  I  am  not  taking  into 
account  student  compositions,  with  which  you  can  see  my  shelves 
piled  four  rows  high),  because  my  duties  as  soloist  and  conductor 
have  not  granted  me  the  leisure.  Cela  va  sans  dire  that  I  prefer 
composition  to  interpretation.  But  the  main  reason,  after  all, 
for  my  being  a  violin  virtuoso  is  that  I  wish  to  make  enough  to 
support  myself,  and  not  to  have  to  depend  upon  my  father  and 
other  relatives." 

#     * 

Among  his  chief  works  are : — 

"Poeme  Roumain,"  Op.  1. 

Sonata  for  violin  and  pianoforte,  Op.  2. 

Sonata  for  violin  and  pianoforte,  Op.  6. 

Pastorale  Fantaisie  for  orchestra  (Chatelet  concert,  February  19, 
1899). 

Symphony  for  two  flutes,  oboe,  English  horn,  two  clarinets,  two 
horns,  two  bassoons. 

Symphony  for  orchestra  (Chalet  concert,  January  21,  1906). 

Suite  for  orchestra,  Op.  7. 

Symphonie  concertante  for  violoncello  and  orchestra  (Lamoureux 
concert,  March,  1909,  J.  Salmon  violoncellist). 

Trois  Rhapsodies  Roumaines,  Op.  11.  Two  were  played  at  Pablo 
Casal's  concerts  in  Paris,  February  16,  1908. 
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Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.   'Cello 


71  CARLETON  STREET,  BROOKLINE. 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


resumed  teaching  on  October  the  first  at  her 

NEW  STUDIO  IN  HOTEL  CLUNY 

543  BOYLSTON  STREET.  BOSTON 
Mrs.  Hunt  gives  class  lessons,  four  in  a  class,  of  one 
hour,  and  private  lessons  of  thirty  minutes.     Also,  an 
,'open  lesson"   each   month   to   which  all  pupils   are 
.nvited, 


PIANO,  ORGAN,   HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 

COPLEY  SQUARE        -        -        BOSTON 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON    STREET     -       -        -     BOSTON 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 
Authorized  representative  of  the  most  modern  ideas  in 
piano  playing.   Primary  .Advanced  and  Teachers'Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  )  R 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3180  J  Bo*ton 
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THE  OFFICERS  AND  TRUSTEES 


OF  THE 


BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT  -         -       President 

GALEN  L.  STONE  -         -         -       Vice-President 

FREDERICK  E.  LOWELL      -         -       Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians Jiave  recognized  their  umivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


MmixtctywmSmtk. 


BOSTON 


NEW  YORK 


WAREROOMS,  313  FIFTH  AVENUE 
AT  32nd  STREET 


The  regulations  of  the  Academy  of  Music  will  not  permit  the  distribution  of  these 
programme  books  at  the  concert-  They  may  be  had  at  the  Hegeman  Drug  Co.,  Fulton 
Street  and  Lafayette  Avenue 

ACADEMY  OF  MUSIC       .         .         .       BROOKLYN 

Friday  Evening,  December  5,  at  8.15 

Under  the  auspices  of  the  Brooklyn  Institute  of  Arts  and  Sciences  and  the  Philharmonic 

Society  of  Brooklyn 
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AND  THE 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitz\i. 

It  has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


CINCINNATI 
142  W.  Fourth  Street 

NEW  YORK 
665  Fifth  Avenue 

INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 

323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
1911  Elm  Street 


Sold  exclusively  by 
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Thirty-ninth  Season.  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 
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AT  8.15 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  ta\en  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS    EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz.  J. 

Ribarsch,  A. 
Traupe,  W 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A. 

HenkIe,R. 
Farwell,  E. 

Fiedler,  A 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie;  N. 

Violas. 

Denayer,  F.  Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,.A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 
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Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 

Mattersteig,  P. 

Organ. 
Snow,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Warnke,  J. 
Stockbridge,  C. 


Basses. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 


Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 

Trumpets. 

Heim,  G. 

Mann,  J. 

Mager,  G. 

-   Kloepfel,  L. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Ludwig,  C 
Zahn,  F. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E 
Piller,  B. 

CONTRA-B  ASSOON 

Fuhrmann,  M. 

Trombones. 

Adam,  E.     . 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 

Burkhardt,  H. 


Librarian. 
Rogers,  L.  J. 


A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 

9he  AM  PICO 

rt     hi  the 
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Ornstein,Godowsky,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 


John  Wanamaker 

Broadway  and  Ninth  Street 

New  York,  N.  Y. 


ACADEMY  OF  MUSIC 


BROOKLYN 


Thirty-second  Season  in  Brooklyn 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


SECOND  CONCERT 

FRIDAY  EVENING,  DECEMBER  5 

AT  8.15 


PROGRAMME 


Tschaikowsky  .         Symphony  No.  6  "Pathetic,"  in  B  minor,  Op.  74 

I.Jf  Adagio;  Allegro  non  troppo. 
II.  I  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  2  Finale;  Adagio  lamentoso. 


Songs  with  Orchestra: 

Beethoven        ....  "Nature's  Adoration,"  Op.  48,  No.  4 

Handel  .  Air,  "Ombra  mai  fu,"  from  the  Opera  "Xerxes," 

Act  I,  Scene  I 

Verdi  Air£"0  Don  Fatale,"  from  the  Opera  "Don  Carlos," 

Act  IV,  Scene  6 


Schmitt 


.    "The  Tragedy  of  Salome"  Suite  for  Orchestra  (after 
a  poem  by  Robert  d'Humieres) 


SOLOIST 
LOUISE  HOMER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America. 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A  Splendid  tour    to  sunny    California  leaving    Dec.    16. 
Tours  to   Florida  in    the    season. 


Intensely    interesting    tours  to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


225  FIFTH  AVENUE,         Telephone,  Madison  Square  6270 

New  York 


Symphony  No.  6,  in  B  minor,  'Tathetic,"  Op.  75. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Vi'atka,  Russia,  May  7,  1840;  died 

at  Petrograd,  November  6,  1893.) 

This  symphony  was  performed  for  the  first  time  at  Petrograd  on 
October  28,  1893. 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic," 
but  Peter  said  that  would  not  do.  "I  left  the  room  before  he  had 
come  to  a  decision.  Suddenly  I  thought,  'Pathetic'  I  went  back 
to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.     'Splendid,  Modi,  bravo,  "Patheti&\f  and 

he  wrote  in  my  presence  the  title  that  will  forever  remain." 

* 

*         -55- 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old 
age  and  the  dread  of  death  the  recollection  of  early  years  with  the 
transports  and  illusions  of  love,  the  remembrance  of  youth  and  all 
that  is  contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalandar  in  the  "Thousand  Nights  and  a  Night" :  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  others  instruments,  and  the  bowl 
went  merrily  round.  Hereupon  such  gladness  possessed  me  that  I 
forgot  the  sorrows  of  the  world  one  and  all,  and  said:  'This  is 
indeed  life.  O  sad  that  'tis  fleeting !'  "  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  compelled  even  the  musicians  of  the 
orchestra  to  pause  momentarily  in  their  performance,  to  hearken  to 


Telephone,  159  Main  222  LIVINGSTON  STREET 

Brooklyn's  Oldest  Piano  House,  and  for  over  30  years  the  home  of  the 


and  several  other  well-known  Pianos, —  every  one  absolutely  guaranteed  to  be  as 
represented' 

PLAYER-PIANOS  from  $650.00  upward 

The  very  best  Player  Mechanism  with  which  every  shade  of  musical  expression  can 

be  perfectly  expressed. 

Old  Pianos  Taken  in  Exchange.  New  Pianos  for  Rent. 

Tuning  and  Repairing  carefully  attended  to. 


the  sound ;  "and  thus  the  waltzers  perforce  ceased  their  evolutions ; 
and  there  was  a  brief  disconcert  of  the  whole  gay  company;  and, 
while  the  chimes  of  the  clock  yet  rang,  it  was  observed  that  the 
giddiest  grew  pale,  and  the  more  aged  and  sedate  passed  their  hands 
over  their  brows  as  if  in  confused  revery  or  meditation."  In  this 
trio  Death  beats  the  drum.  With  Tschaikowsky,  here,  as  in  the 
"Manfred"  symphony,  the  drum  is  the  most  tragic  of  instruments. 
The  persistent  drum-beat  in  this  trio  is  poignant  in  despair  not  un- 
touched with  irony.  Man  says :  "Come  now,  I'll  be  gay'7 ;  and  he 
tries  to  sing  and  to  dance,  and  to  forget.  His  very  gayety  is 
labored,  forced,  constrained,  in  an  unnatural  rhythm.  And  then 
the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest,  there 
is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all 
that  there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo 
said.  The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
the  sneers  of  envy ;  but  at  Pompey  passing  Koman  streets,  at  Tasso 
with  the  laurel  wreath,  at  coronation  of  Tsar  or  inauguration  of 
President,  Death  grins,  for  he  knows  the  emptiness,  the  vulgarity,  of 
what  this  world  calls  success. 

The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  in- 
terchangeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set 
of  three  kettledrums,  gong  and  strings. 


IS  THE  POSSESSION  OF  A  TALKING  MACHINE 
and  the  ability  to  have  concerts  at  home  whenever  you  want  them. 

Many  of  your  favorite  musical  compositions — vocal  or 
intrumental — are  found  among  the  great  list  of  VICTOR 
Records,  sung  or  played  by  the  very  artists  you  love  to 
hear  at  these  Boston  Symphony  Concerts. 

NEW    SELECTIONS 

are  being  constantly  added  to  the  VICTOR  list;  and  you  are  cor- 
dially invited  to  come  to  our  Music  Store  and  have  the  new  Records, 
or  your  old  favorites,  played  for  you  in  one  of  our  quiet,  sound- 
proof Victor  Rooms. 

FOURTH  FLOOR,  WEST  BLD'G 


The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  Concert,  December  29,  1894.  Other  performances  at 
these  concerts  were  on  January  11,  1896,  February  15,  1896,  April 
3,  1897,  February  5,  1898,  October  29,  1898,  January  11,  1902, 
December  23,  1904,  March  16,  1907. 

The  first  performances  in  America  were  by  the  Symphony  Society 
of  New  York,  Mr.  Walter  Damrosch  leader,  on  March  16,  17,  1894. 


"Nature's  Adoration"   ("Die  Ehre  Gottes  aus  der  Natur")    Op. 

48,  No.  4     .• .     .     Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

This  is  the  fourth  of  six  songs  with  words  by  Chr.  F.  Gellert. 
The  set,  dedicated  to  Count  Browne,  was  published  at  Vienna 
towards  the  end  of  1803. 

C  major,  2-2.     In  a  majestic  and  lofty  manner. 

Die  Himmel  riihmen  des  Ewigen  Ehre, 

Ihr  Schall  pflantz  seinen  Namen  fort. 

Ihn  ruhmt  der  Erdkreis,  ihn  preisen  die  Meere, 

Vernimm,  o  Mensch,  ihr  gottlich  Wort ! 

Wer  tragt  der  Himmel  unzahlbare  Sterne? 
Wer  fiihrt  die  Somn'  aus  ihren  Zelt? 
Sie  kommt  und  leuchtet  und  lacht  uns  von,  ferae, 
Und  lauft  den  Weg,  gleich  als  ein  Held. 


IS  THE  PIANO  HOUSE  of  BROOKLYN 

Only  at  Loeser's  at  Brooklyn  will  you  find 
EIGHT  NOTABLE  MAKES  OF  PIANOS 

each   at   the   head   of    its    respective   class,    and   each    backed  by  the  DOUBLE 
GUARANTEE — that  of  the  maker  and  that  of  the  Loeser  Store. 

These  are  the  famous  Kranich  &  Bach,  Estey,  Hazelton,    Milton,  Webster,  Bjur 
Bros.,  Gordon  &  Son  and  the  well-known  Bradbury 

PIANOS     $350  TO  $1,450 
PLAYERS  $565  TO  $1 ,650 

Terms  of  Our  Patrons'  Naming,  in  Reason 

These  are  material  advantages  to  bring  you  to  the  Piano  House  of  Brooklyn — best 
choice,  safety,  strongest  guarantees,  convenient  terms  and  strongest  assurance  that 
whatever  amount  you  expend,  no  better  instrument  for  the  money  could  be  found. 


i/ffC 
BROOKLYN  -  NEW  YORK 

THE  PIANO  HOUSE  OF  BROOKLYN 


The  heav'ns  with  praise  to  the  Lord  are  abounding, 
His  name  to  bear  afar  they  rejoice ; 
The  earth,  the  sea,  to  His  honor  are  sounding; 
Give  ear,  O  man  to  Nature's  voice. 

The  stars  above  us,  who  is  it  upholdeth,    . 
Who  leadeth  from  his  tent  the  sun — 
He  cometh  laughing,  his  glory  unfoldeth, 
A  giant,  who  his  course  would  run. 

Translation  by  John  Oxenford. 


AlR_,  "OMBRA  MAI  Ffj/'  FROM  THE  OPERA  "SeRSK/'  ACT  I.,  SCENE  1. 

George  Frideric  Handel 
(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

The  opening  scene  of  this  opera  in  three  acts,  first  performed  in 
London,  April  15,  1738,  represents  "a  summer-house  near  a  most 
beautiful  garden,  in  the  middle  of  which  is  a  plane  tree."  Xerxes 
is  under  this  tree. 

Recitative : — 

Frondi  tenere  e  belle  del  mio  plantano  amato  per  voi  risplenda  il  fato. 
Tuoni,  lampi,  e  procelle  non  v'ol  traggeno  mai  la  cara  pace  n&  giunga  a  pro- 
fanarvi  austro  rapace. 


Air: — 


Recitative : — 


Ombra  mai  fu 
Di  vegetabile 
Cara  ed  amabile 

Soave  piu. 


Tender  and  beautiful  leaves  of  my  loved  plane  tree,  splendid  your  destiny ! 
Thunder,  the  lightnings  and  tempests  never  disturb  your  dear  peace,  nor  does 
the  greedy  southwind  join  in  violating  it. 

Air: — 

There  never  was  a  sweeter  shade  of  a  dear  and  lovely  plant. 

The  air  sung  by  Xerxes,  a  soprano  or  mezzo-soprano,  is  in  F  major, 
3-4,  larghetto.  The  accompaniment  is  for  strings,  in  full  four-part 
harmony. 
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Aria,  "0  don  fatale,"  from  the  Opera  "Don  Carlos,"  Act  IV., 
Scene  . Giuseppe  Verdi 

(Born  at  Roncole,  near  Busseto,  Parma,  Italy,  October  10,  1813;  died  at  Milan, 

January  27,  1901.) 

"Don  Carlos,"  opera  in  five  acts,  libretto  by  Joseph  Mery  and  Camille 
du  Locle,  was  produced  at  the  Opera,  Paris,  on  March  11,  1867.  The 
chief  singers  were  Marie  Sasse  (Elisabeth),  Pauline  Gueymard-Lauters 
(Princesse  Eboli),  Miss  Levielly  (Thibault),  Faure  (Marquis  de  Posa), 
Morere  (Don  Carlos),  Obin  (Philippe  II.,)  David  (The  Grand  Inquis- 
itor), Castlemary  (A  Friar),  Gaspard  (Count  de  Lerme),  Mermant 
(A  Herald).  In  the  ballet  were  Miles.  Beaugrand,  Merante,  Eibet, 
Marquet  and  Mr.  Merante.  There  were  forty-three  performances 
that  year. 

The  air,  "0  don  fatale,"  is  sung  by  the  Princess  Eboli  in  the  cabinet 
of  the  King  at  Madrid.     The  Italian  version  is  by  A.  de  Lauzieres. 

O  don  fatale,  o  don  crudel,  che  in  suo  furor  mi  fece  il  cielo.  Tu  che  ci  fai.  Si 
vane,  altere,  ti  maledico,  o  mia  belta!  Versar  sol  posso  il  pianto,  speme  non  ho 
soffrir  dovro.  II  mio  delitto  e  orribil  tanto  che  cancellar  mai  nol  potrd.  Ti  maledico 
o  mia  belta! 

O  mia  regina  io  t'immolai 

Al  folle  error  di  questo  cor. 

Sola  in  un  chiostro  al  mondo  ormai 

Potrd  celar  il  mio  dolor. 

O  mia  regina  sola  in  un  chiostro 

Al  mondo  omai  potrd  celar  il  mio  dolor! 


O  ciel!   e  Carlo!   a  morte  domani,  gran  Dio,  forse  andra! 
la  speme  m'arride,  sia  benedetto  il  ciel!  Io  salvero! 


Ah,  un  dl  mi  resta, 


0  fatal  dower,  O  cruel  gift,  with  which  my  fate  in  anger  arrayed  me. 
Thou  that  so  vain,  so  proud  hast  made  me, 

1  loathe  and  curse  thee,  my  beauty  rare! 
Now  tears  alone  for  me  remaining, 

A  hopeless  life  I  must  endure. 
Ah,  so  abhorrent  my  crime,  so  staining, 
No  grief  can  make  my  conscience  pure. 
I  loathe  and  curse  thee,  my  beauty  rare! 

O  queen  beloved,  I  sacrificed  thee 

To  the  revolt  of  this  wild  heart: 
In  a  lone  cloister  from  earth  secluded 

I  may  conceal  my  guilt  apart. 
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O  Heav'n!  And  Carlo, 
The  scaffold  to-morrow, 
Great  God,  will  ascend! 
Ah,  one  day  remaineth, 
Sweet  hope  smiles  upon  me, 
Ever  blest  be  Heav'n, 
His  life  I'll  save! 


"La  Tragedie  de  Salome"  for  Orchestra,  after  a  Poem  by  Robert 
d'Humieres,*  Op.  50 Florent  Schmitt 

(Born  at  Blamont   (Meurthe-et-Moselle),  France,   September  28,   1870;  now 

living  in  Paris.) 

"La  Tragedie  de  Salome,"  a  mute  drama  in  two  acts  and  seven 
scenes  by  Robert  d'Humieres,  with  music  by  Florent  Schmitt,  was 
performed  for  the  first  time  at  the  Theatre  des  Arts,  Paris,  Novem- 
ber 9, 1907.  There  were  also  first  performances  of  a  one-act  comedy, 
"Sensational  Article,"  by  G.  Casella  and  Andre  de  Fouquieres,  and 
a  comedy  in  two  acts,  "Le  Dernier  Troubadour,"  by  Maurice  Soulie 
and  Jean  Thorel. 

The  cast  of  "La  Tragedie  de  Salome"  was  as  follows :  Herode,  M. 
Gorde;  Jean-Baptiste,  M.  Lou  Van  Tel;  Salome^  Mme.  (sic)  Loie 
Fuller ;  Herodias,  Mile.  J.  Zorelli.  Miss  Fuller  danced  the  dance  of 
pearls,  the  dance  of  the  peacock,  the  dance  of  serpents,  the  dance  of 
steel,  the  dance  of  silver,  and  the  dance  of  fear.  "All  the  other  per- 
sons in  the  drama,"  wrote  M.  Edmond  Stoullig,  "dwelt  immovable 
in  looking  at  Loie  Fuller.  What  could  they  have  done  better? 
There  was  nothing  to  do  except  to  admire  with  open  mouth."  The 
amiable  Jules  Clarietie  wrote  for  Le  Temps  (November  5,  1907)  a 
highly  eulogistic  article  about  a  rehearsal  of  this  performance, 
which  may  be  found  in  Loie  Fuller's  volume  of  Memoirs  published 
in  French  some  years  ago  and  in  an  English  translation  (1913)  (pp. 
281-288).  There  is  a  picture  of  Miss  Fuller  in  the  Dance  of  Fear. 
Miss  Fuller  before  this  had  mimed  Salome  in  a  pantomime  by 

*  Killed  in  1915,  fighting  for  Prance. 
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\ 
Armand  Silvestre  and  Charles  Henry  Meltzer,  with  mnsic  by  Gabriel 
Pierne  at  the  Comedie  Parisienne,  Paris,  in  March,  1895.  The 
orchestra  at  the  theatre  was  a  small  one,  too  small  for  the  composer 
to  realize  his  intentions.  He  afterwards  pnt  together  several  epi- 
sodes to  form  a  suite  in  two  parts  for  concert  use.  The  original 
score  was  to  the  present  one  as  a  sketch  to  a  picture.  The  suite 
was  first  performed  at  a  Concert  Colonne  in  Paris,  January  8,  1911, 
when  Pierne  conducted.  There  was  a  later  performance  at  a  Lam- 
oureux  concert,  October  20,  1912. 

"La  Tragedie  de  Salome,"  with  Schmitt's  music,  was  performed 
by  the  Russian  Ballet  at  the  Chatelet,  Paris,  April  12,  1912.  Mme. 
Natacha  Trouhanowa  mimed  Salome,  and  the  composer  conducted. 
Herodias,  Mile.  Neith-Blanc ;  Herode,  Jacquinat ;  Jean,  de  Carva. 
The  orchestra  was  the  Lamoureux. 

There  was  a  performance  of  the  ballet  by  the  Russian  Company 
with  Schmitt's  music  at  Drury  Lane,  London,  June  30,  1913,  when 
the  part  of  Salome  was  danced  by  Mme.  Karsavina.  She  was  thus 
described:  "With  blanched  face,  startling  in  its  pallor  by  contrast 
with  her  mop  of  raven  hair,  she  presents  a  striking  appearance  as 
she  descends  a  steep  flight  of  stairs  at  the  back  of  the  stage,  the 
long  train  of  the  cloak  she  wears  completely  covering  the  steps  after 
she  has  set  foot  to  the  ground.  Divested  of  this  wonderful  robe, 
Salome  proceeds  to  dance ;  the  dance  is  at  first  frantic  and  insane ; 
then  more  prosed  and  sorrowful,  more  remote  and  ecstatic.  It  is 
the  expression  and  avowal  of  her  sensual  torment  and  of  her  atone- 
ment through  the  very  misery  of  her  unassuagable  desire,  and  very 
remarkable  are  some  of  her  movements  and  attitudes ;  now  sinuous, 
now  rigid,  at  one  moment  wild  in  their  abandon,  at  the  next  sugges- 
tive of  utter  physical  collapse'7  (Daily  Telegraph). 

The  score  is  dedicated  to  Igor  Stravinski.  These  instruments 
are  required :  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clari- 
nets, bass  clarinet,  two  bassoons,  sarrusophone,  four  horns,  three 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  snare-drum, 
bass  drum,  triangle,  cymbals,  tam-tam,  Glockenspiel,  two  harps,  and 
the  usual  strings. 


30  Huntington  Avenue,  Boston,  Mass. 

Twenty-third  Season 

CARL  FAELTEN,  Director 


Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
professional  work,  are  requested  to  see  that  their  names  and  addresses 
are  at  all  times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
ense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 


n 


In  the  section  "Plus  lent"  of  "The  Enchantments  on  the  Sea" 
female  voices  are  introduced  behind  the  scenes:  at  first  a  single 
one, — "Puis  une  voix  monte  de  Pabime," — later  two  in  unison ;  and 
still  later  three,  "or  better  six,"  which  are  heard  nearer  and  nearer, 
at  first  in  unison,  at  the  end  in  harmony  and  fortissimo.  A  footnote, 
says  that  this  "Chant  d'Aica"  was  noted  on  the  banks  of  the  Dead 
Sea  by  Salvator  Peitavi. 

*     * 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  November  29,  1913.  The  vocal  music  was 
sung  by  members  of  the  Musical  Art  Club  of  Boston. 

The  Tragedy  of  Salome. 

BY  ROBERT  d'iIUMIERES. 

I. 

Prelude. 

A  terrace  of  Herod's  Palace,  overlooking  the  Dead  Sea.  The  mountains 
of  Moab  shut  in  the  horizon,  rose-colored  and  russet-hued,  dominated  by  the 
bulk  of  Mount  Nebo,  on  which  Moses,  at  the  threshold  of  the  Promised  Land, 
saluted  Canaan  before  dying.  The  sun  is  sinking.  John  slowly  walks  across 
the  terrace  and  disappears. 

Dance  of  Pearls. 
Torches  light  the  stage.  Cloths  and  jewels  which  overflow  from  a  precious 
coffer  sparkle  under  the  glare  of  the  flambeaux.  Herodias,  deep  in  thought, 
plunges  her  hands  into  the  mass,  raises  on  high  the  necklaces  and  the  veils 
spangled  with  gold.  Salome,  as  one  fascinated,  appears,  bends  over  the  chest, 
adorns  herself,  and  with  a  childish  joy  outlines  her  first  dance. 

II. 

The  Enchantments  on  the  Sea. 

Salome  has  disappeared.  Herod,  enwrapped  by  the  darkness,  is  lost  in 
thoughts  of  lust  and  fear,  while  the  watchful  Herodias  spies  him. 

Then  on  the  cursed  sea  mysterious  lights  flicker  and  seem  to  arise  from  the 
depths.  The  buildings  of  the  engulfed  Five  Cities  are  dimly  revealed  beneath 
the  waves.  One  would  say  that  old  crimes  recognize  Salome  and  call  to  her 
in  brotherly  fashion.  It  is  like  unto  a  projection  on  a  magic  looking-glass  of 
the  drama  that  is  playing  in  the  brains  of  the  couple  seated  there  and  silent 
in  the  night.    The  music  comments  on  the  demoniacal  phantasmagoria. 

Snatches  of  ancient  orgiac  ditties,  choked  by  the  rain  of  bitumen  and  ashes 
on  the  terraces  of  Sodom  and  Gomorrah,  are  vaguely  breathed.  Dance 
measures,  the  shivering  of  stifled  cymbals,  the  clapping  of  hands,  sighs,  mad 
laughter  that  spreads  and  dies  away. 

Then  a  voice  arises  from  the  abyss. 

Herod  is  overcome.  He  hearkens.  Mists  now  come  up  from  the  sea,  enlaced 
figures  assume  a  shape  and  mount  from  the  depths,  a  living  cloud  from  which, 
as  brought  forth  by  the  dim  dream  and  the  ancient  sin,  Salome  suddenly 
springs  up,  irresistible. 

Far  off  the  thunder  rolls.    Salome  begins  to  dance.    Herod  starts  to  his  feet. 
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Dance  of  the  Lightnings. 

Total  darkness  covers  the  stage,  and  the  rest  of  the  drama  is  seen  imper- 
fectly by  flashes  of  lightning.  There  is  the  lascivious  dance,  Herod's  pursuit, 
the  amorous  flight,  Salome  seized,  her  veils  plucked  off  by  the  Tetrarch's  hand. 
For  a  moment  she  is  nude,  but  John  suddenly  appears,  steps  forward,  and 
covers  her  with  the  anchorite's  cloak.  The  furious  gesture  of  Herod  is  quickly 
interpreted  by  Herodias.  Her  signal  delivers  John  over  to  the  executioner, 
who  leads  him  away,  and  soon  reappears,  holding  John's  head  on  a  brazen 
charger. 

The  triumphant  Salome  takes  the  trophy  and  outlines  a  step,  laden  with 
her  funereal  burden.  Then,  as  one  feeling  sudden  uneasiness,  as  if  the  voice 
of  the  beheaded  had  whispered  in  her  ear,  she  runs  all  at  once  to  the  edge 
of  the  terrace,  and  hurls  the  charger  over  the  battlement  into  the  sea.  And 
the  sea  turns  to  the  color  of  blood,  and  Salome  falls  in  a  swoon,  while  mad 
terror  sweeps  away  Herod,  Herodias,  and  the  executioners  in  frantic  flight. 

Salome  comes  to  herself.  The  head  of  John  appears,  stares  at  her,  then 
disappears.  Salome  quakes  and  turns  away,  in  anguish.  The  head  again 
gazes  at  her  from  another  part  of  the  stage.  Salome  wishes  to  steal  away. 
And  the  heads,  arising,  are  now  everywhere. 

Salome,  terrified,  turns  about  to  escape  the  bloody  vision. 

Dance  of  Fear. 

As  she  dances,  the  storm  breaks.  A  furious  wind  envelops  her.  Sulphurous 
clouds  roll  about  the  precipice;  the  tempest  rocks  the  sea.  Pillars  of  sand 
rush  in  the  desert  places.  The  tall  cypresses  writhe  tragically,  and  break  in 
pieces  with  a  crash.  The  bolt  falls,  and  shatters  the  stones  of  the  citadel. 
Mount  Nebo  vomits  flame.  The  chain  of  Moab  is  on  fire.  All  things  burst 
on  the  dancer,  who  is  swept  about  by  an  infernal  frenzy. 

*  * 
The  parents  of  Florent  Schmitt,  although  he  was  born  in  Lorraine, 
are  Alsatians.  Mr.  Calvocoressi,*  noting  this  fact,  thinks  that 
Schmitt's  Alsatian  descent  "may  help  to  account  for  his  classical 
turn  of  mind — especially  as  by  a  curious  misappropriation  (origi- 
nating in  the  fact  that  the  great  classics  from  the  eighteenth  century 
to  the  decadence  of  classicism  inclusively,  were  German),  what  we 
commonly  call  classicism  in  music  is  in  truth  a  result  of  especially 
German  idiosyncrasies.  His  French  blood  and  French  culture  have 
prevented  him  from  having  his  originality  impaired  by  scholasti- 

*  The  article  from  which  we  quote  here  and  later  was  published  in  the  New  Music 
Review  (New  York)  of  July,  1912. — Ed. 
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cism."  The  elder  Schmitt  was  a  musician,  who  took  a  special  in- 
terest in  church  music  and  was  violently  opposed  to  Wagner.  The 
son  studied  music  at  an  early  age.  When  he  was  seventeen,  he  re- 
solved to  devote  himself  to  music.  He  took  pianoforte  lessons  at 
Nancy  of  Henri  Hess,  and  worked  at  harmony  with  Gustave  Sandre. 
In  October,  1889,  he  entered  the  harmony  class  directed  by  Theodore 
Dubois  at  the  Paris  Conservatory.  He  took  a  second  accessit  at  the 
end  of  the  year.  Albert  Lavignac  replaced  Dubois  the  next  year, 
and  Schmitt  took  a  second  prize.  Counterpoint,  fugue,  and  com- 
position were  studied  under  Massenet,  and  in  1896-97  with  Gabriel 
Faure,  Massenet's  successor.  Schmitt  did  military  service,  but  in 
1897  took  the  first  second  grand  prix  with  his  cantata  "Fredegonde," 
and  in  1900  was  awarded  the  first  grand  prix  de  Rome  for  his 
cantata  "Semiramis,"  text  by  Eugene  and  fidouard  Adenis.  "Se- 
miramis" was  performed  at  a  Colonne  concert,  Paris,  December  9, 
1900  (singers,  Miss  Hatto  and  Messrs.  Laffitte  and  Ballard).  From 
Rome  he  sent  to  Paris  the  first  movements  of  his  pianoforte  quintet 
and  some  songs  the  first  year.  In  the  second  he  sent  a  symphonic 
poem  suggested  by  the  Ramayana,  "Combat  des  Raksasas  et  deliv- 
rance  de  Sita."  The  manuscript  was  lost  in  the  flood  at  Paris, 
January,  1910.  The  third  year  he  sent  a  symphonic  etude,  "Le 
Palais  hante,"  based  on  Poe's  poem.  Five  "Feuillets  de  Voyage" 
orchestrated,  "Musiques  de  plein-air,"  and  "Psaume  XL VI."  were 
sent  the  fourth  year. 

And  then  Schmitt  travelled  in  Germany  and  Austria,  and  visited 
North  Africa  and  Turkey.     Returning  to  Paris,  he  composed  much. 
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Some  of  his  compositions  written  at  Rome  were  performed  at  the 
Conservatory  in  December,  1906.  His  Psalm  was  among  them,  and 
it  was  performed  by  the  Societe*  Musicale  Independante  on  June  9, 
1910.  At  Lamoureux  concerts  these  works  were  played :  "Le  Palais 
hante,"  January  8,  1905;  "Musiques  de  plein-air"  ("Danse  desuete" 
and  "Procession  dans  la  Montagne"),  December  16,  1906;  "Musique 
sur  Peau"  and  "Tristesse  au  jardin,"  two  poems  for  singer  and 
orchestra,  February  27,  1910  (Mme.  Jeanne  Lacoste,  singer).  The 
Quintet  for  pianoforte  and  strings  was  performed  in  April,  1909, 
at  the  Cercle  Musical,  and  a  few  days  afterwards  at  the  Societe* 
Nationale  de  Musique  by  Maurice  Dumesnil,  pianist,  and  the  Firmin 
Touche  Quartet. 

In  1914  Schmitt  was  called  to  the  French  colors. 

* 
*     * 

Little  is  said  about  Salome  or  her  dance  in  the  New  Testament. 
Matthew  wrote :  "But  when  Herod's  birthday  was  kept,  the  daugh- 
ter of  Herodias  danced  before  them  and  pleased  Herod."  She  was 
"instructed  of  her  mother"  to  ask  as  a  reward  "John  Baptist's 
head  in  a  charger."  And  the  king  was  sorry.  The  account  in 
Mark's  Gospel  is  a  little  longer,  but  we  learn  nothing  more  about 
the  dance:  "And  when  the  daughter  of  the  said  Herodias  came  in, 
and  danced,  and  pleased  Herod  and  them  that  sat  with  him,  the 
king  said  unto  the  damsel,  Ask  of  me  whatsoever  thou  wilt,  and  I 
will  give  it  thee."  Then  the  daughter  went  forth  and  said  unto 
her  mother,  "What  shall  I  ask?"  Herodias  was  wroth  with  John 
on  account  of  his  public  denunciation  of  her  behavior:  "For  John 
had  said  unto  Herod,  It  is  not  lawful  for  thee  to  have  thy  brother's 
wife.  Therefore  Herodias  had  a  quarrel  against  him,  and  would 
have  killed  him ;  but  she  could  not.  For  Herod  feared  John,  know- 
ing that  he  was  a  just  man  and  an  holy,  and  observed  him;  and 
when  he  heard  him,  he  did  many  things,  and  heard  him  gladly." 
Yet  Herodias  persuaded  him  to  jail  John,  and  Salome  danced  off 
the  head  of  the  forerunner. 


BASSO 
TEACHER  of  SINGING 

142  Claremont  Avenue,  Mt.  Vernon,  N.  Y.,  Tuesdays  and  Fridays 
ROOM  810,  CARNEGIE  HALL 
fifty-sixth  stree^and^seventh  avenue  Mondays  and  Thursdays 

J   VAIJY      TENOR 


VOCAL  STUDIOS     -     -     22  West  39th  STREET,  NEW  YORK  CITY 

TELEPHONE.  GREELEY  3701 

VOICE  TRIALS  BY  APPOINTMENT  ONLY 

Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 

18 


BURTON 
HOLMES 


an< 


HIS    1919    JOURNEY 


5   SUNDAY  EVENINGS  AT  8.30 
5  MONDAY  MATINEES  AT  3.00 


FEI 


SALE    OF    COURSE    TICKETS,    $7.50,    $5.00,   $4.00   and  $3.00    opens 
MONDAY,  DECEMBER  29  and  closes  SATURDAY,  JANUARY  3. 
SINGLE  TICKETS  will  be  on  sale  on  and  after  TUESDAY,  JANUARY  6. 

MAIL  ORDERS,  accompanied   by   cheque,    made   payable    to  R.  C.    Heck,    will 
receive  attention  in  the  order  of  their  receipt  in  advance  of  regular  sale. 

Tickets  will  be  mailed  at  purchaser's  risk  if  order  is  accompanied  by  stamped  and 
self-addressed  envelope. 


19 


^n^ 


America's  Greatest 


CLEANSERS 

DYERS 
LAUNDERERS 


BROOKLINE  SHOP 

1310  Beacon  Street 

Coolidge  Corner 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 


Murray  Hill  5770 

BOSTON  SHOPS 
284  Boylston  Street  17  Temple  Place 

248  Huntington  Avenue 

29  State  Street 

79  Summer  Street 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


PHILADELPHIA 


WATERTOWN  SHOP 
1   Galen  Street 
at  Works 

CAMBRIDGE 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 


Packages  called  for  and  delivered  by  our  own  trucks 


ESTABLISHED  1829 


"YOU    CAN     RELY    ON     LEWANDOS" 


20 


ACADEMY  OF   MUSIC 

FRIDAY   EVENING,    JANUARY  9,  1920,  at  8.15   o'clock 


PIERRE  MONTEUX,  Conductor 


SOLOIST 


TICKETS  AT  INSTITUTE  BOX  OFFICE 


21 


Nowhere  in  the  New  Testament  is  the  daughter  of  Herodias  called 
by  name  Salome.  She  was  not  killed  by  order  of  Herod :  she  lived 
and  was  married  twice, — first  to  Philip,  tetrarch  of  Trachonitus,  her 
uncle  on  her  father's  side  (she  was  the  daughter  of  Herod  Philip)  ; 
afterwards  to  her  cousin,  Aristobulus,  son  of  Herod,  the  king  of 
Calchas.     According  to  Josephus  she  had  three  sons  by  Aristobulus. 

Fantastical  legends  took  their  rise  from  this  simple  story.  Ac- 
cording to  one  Salome  went  with  her  mother  and  Herod  when  they 
were  banished  from  Judaea.  They  crossed  a  frozen  river,  and  the 
ice  broke  under  Salome's  feet.  She  sank  in  up  to  her  neck;  the 
ice  united  and  she  remained  suspended  by  it. 

According  to  others  Herodias  was  in  love  with  John  the  Baptist. 
Spurned  by  him,  she  demanded  his  head, — Josephus  assigns,  how- 
ever, a  political  motive  for  the  execution  of  the  Baptist, — and 
stabbed  with  a  bodkin  the  tongue  that  had  railed  against  her.  Or 
she  was  condemned  to  wander  till  the  Last  Day,  because  she  laughed 
at  the  Saviour  on  his  way  to  Calvary.*  Another  legend  tells  us 
that  Herodias  attempted  to  kiss  the  head  of  John,  but  the  head  blew 
upon  her  a  terrible  blast  and  sent  her  flying  into  space,  where  she 
still  revolves.  Mr.  W.  J.  Henderson,  in  his  lecture  on  Strauss's 
"Salome,"  quoted  from  the  Homilies  of  iElfric  the  Saxon,  who  died 
in  1006 :  "Some  heretics  have  said  that  the  head  blew  the  king's  wife 
Herodias,  for  whom  he  had  been  slain,  so  that  she  went  with  the 
winds  all  over  the  world;  but  they  erred  in  that  saying,  for  she 
lived  to  the  end  of  her  life  after  the  slaying  of  John."  According  to 
some  the  head  was  buried  at  Edessa ;  some  say  it  was  buried  in  St. 
Peter's  at  Rome;  others  insist  that  it  was  buried  in  the  cathedral 
of  Amiens. 

In  other  legends  Herodias  rides  in  the  chase  of  the  Wild  Hunter, 
or  she  is  the  Wild  Huntress.  She  figures  in  Heine's  "Atta  Troll" 
(1841-42).  The  poet,  looking  out  of  the  window  of  the  witch 
Uraka's  hut  on  the  Eve  of  John  the  Baptist  and  in  the  time  of  full 
moon,  saw  the  Wild  Hunt  hurry  through  a  hollow.     Three  women 

*  See    the    opening    chapter    of    Eugene    Sue's    "Wandering    Jew."     Note    also    the 
address  of  Klingsor  to  Kundry  in  "Parsifal"   (act  ii.)  : — 

Awake  !    Awake  !    To  me  ! 
Thy   master   calls    thee,   nameless   being, 
World-old  devil !    Rose  of  Helldom  ! 
Herodias  wast  thou,  and  what  else? 
Gundrygia  there,   Kundry  here  ! 

{Translation  by  Mr.  George  T.  Phelps.) 
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were  conspicuous  in  the  pageant,  Diana,  Abunda,  and  Herodias. 
Heine  thus  describes  Herodias  :* — 


O'er  the  face  of  glowing  langour 
Lay  an  oriental  magic, 
And  the  dress  recalled  with  transport 
All  Sheherazade's  stories. 

Lips  of  softness  like  pomegranates, 
Lily  white  the  arching  nose, 
And  the  limbs,  refreshing,  taper, 
Like  a  palm  in  some  oasis. 

High  she  was  on  white  steed  seated, 
Whose  gold  rein  two  Moors  were  hold- 
ing, 
As  along  the  way  they  trotted 
At  the  princess'  side  afoot. 

Yes,  she  was  indeed  a  princess, 
Was  the  sovereign  of  Judaea, 
Was  the  beauteous  wife  of  Herod, 
Who  the  Baptist's  head  demanded. 

For  this  deed  of  blood  was  she,  too, 
Execrated ;  and  as  spectre 
Must  until  the  Day  of  Judgment 
Ride  among  the  goblin  hunt. 

In  her  hands  she  carries  ever 
That  sad  charger,  with  the  head  of 
John  the  Baptist,  which  she  kisses : 
Yes,  the  head  with  fervor  kisses. 

For  time  was,  she  loved  the  Baptist — 
'Tis  not  in  the  Bible  written, 
But  there  yet  exists  the  legend 
Of  Herodias'  bloody  love — 

Else  there  was  no  explanation 
Of  that  lady's  curious  longing — 
Would  a  woman  want  the  head  of 
Any  man  she  did  not  love? 

Was  perhaps  a  little  peevish 
With  her  swain,  had  him  beheaded ; 
But  when  she  upon  the  charger 
Saw  the  head  so  well  beloved, 

Straight  she  wept  and  mad  became, 
And  she  died  of  love's  distraction — 
Love's  distraction  !    Pleonasmus  ! 
Why,  Love  is  itself  distraction ! 


Rising  up  at  night  she  carries, 
In  her  hand,  as  now  related, 
When  she  hunts,  the  bleeding  head — 
Yet  with  woman's  maniac  frenzy 

Sometimes  she,  with  childish  laughter, 
Whirls  it  in  the  air  above  her, 
Then  again  will  nimbly  catch  it, 
Like  a  plaything  as  it  falls. 


But  for  thee,  Herodias, 
Say,  where  art  thou?  Ah,  I  know  it, 
Thou  art  dead,  and  liest  buried 
By  thy  walls,  Jerusholayim ! 

Starkened  sleep  of  death  by  daylight 
Sleep'st  thou  in  the  marble  coffin ; 
But  at  midnight  then  awake  thee 
Cracking  whips,  huzza  and  halloh ! 

And  thou  follow'st  that  wild  army 
With  Diana  and  Abunda, 
With  their  merry  hunt-companions 
Who  detest  the  cross  and  pain ! 

What  a  costly  company ! 
Could  I  nightly  hunt  among  ye, 
Through  the  forests !   I  would  ever 
Ride  by  thee,  Herodias ! 

For  I  love  thee  more  than  any! 
More  than  yonder  Grecian  goddess, 
More  than  yonder  Northern  fairy, 
I  adore  thee,  thou  dead  Jewess ! 

Yes,  adore  thee!   I  have  marked  it 
In  the  trembling  of  my  soul. 
Love  me  and  become  my  darling, 
Beauteous  form,  Herodias, 

Love  me  and  become  my  darling! 
Cast  away  that  bloody  plaything 
With  the  charger,  and  delight  in 
Daintier  and  far  better  dishes. 

I  the  true  knight  am  so  truly, 
Whom  thou  wantest — matters  little, 
Thou  are  dead  and  damned  already — 
I  have  no  such  prejudices — 


*  The  translation  into  English  is  by  Thomas  Selby  Egan  (London,  1876) 
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Mr.  Jacob  N.  Beam,  in  an  article  published  in  Modem  Language 
Notes  (January,  1907),  says  of  the  story  of  Salome  and  the  Baptist 
that  this  love  element  is  probably  wholly  of  nineteenth-century 
romantic  origin.  "It  does  not  seem  to  have  existed  in  the  older 
authorities  on  the  legends  of  the  martyrs  and  saints."  iEusebius 
Emesenus  spoke  of  Salome  playing  with  the  head  as  with  an  apple, 
but  he  said  nothing  of  Salome's  passion  for  John.  Mr.  Beam  adds : 
"In  view  of  the  well-known  fertility  and  perversity  of  Heine's  imag- 
ination, it  is  likely  that  he  invented  the  Sage,  pure  and  simple, 
and  assigned  a  fictitious  source." 
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Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C.          Heim,  G. 
Versney,  C.                     Mann,  J. 
Hess,  M.                         Mager,  G. 
Folk,  G.                          Kloepfel,  L. 

Adam,  E. 
SordiUo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.         Ludwig, 
Gardner,  C.           Zahn,  F. 

C. 

Burkhardt,  H. 

Organ. 

Librarian. 

Snow,  A . 

Rogers,  L.  J. 
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TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 
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pianos  ^ 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

John  Wanamaker 

Broadway  and  Ninth  Street 

New  York,  N.  Y. 


ACADEMY  OF  MUSIC       - 

Thirty-second  Season  in  Brooklyn 


BROOKLYN 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


THIRD   CONCERT 

FRIDAY  EVENING,  JANUARY  9 

AT  8.15 


PROGRAMME 


Brahms  ....  Symphony  No.  i,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


Gluck      . 

Glazounoff 
Massenet 

Liszt 


.    Recitative  and  Air,  "Diane  impitoyable," 
from  "Iphigenie  en  Aulide" 

"Stenka  Razine,"  Symphonic  Poem,  Op.  13 

Recitative  and  Air,  "Promesse  de  mon  avenir," 
from  "Le  Roi  de  Lahore" 

Second  Episode  from  Lenau's  "Faust": 
The  Dance  in  the  Village  Tavern 
(Mephisto  Waltz) 


SOLOIST 
EMILIO  DE  GOGORZA 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"The  Best  in  Travel." 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcomb  Tours  and  the 
Raymond-Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famous  resort  hotels  of  Southern    California  and 


extensive  automobiling  evervwhere. 


Delightful    tours   to   St.    Augustine,    Palm    Beach,    Miami   and 
Havana.     Frequent  departures  January  to  March. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  7,  and  later. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repre- 
sentatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.      Protect  yourself  at  once  by  making 

a  preliminary  reservation  with  us. 

Also  tours  to  South  America 
Japan-China  and  Round  the  World. 

Send  (or  Booklet  Desired 

RAYMOND   &   WHITCOMB   CO. 

225  FIFTH  AVENUE,         Telephone,  Madison  Square  6270 

New  York 


Symphony  in  C  minor,  No.  1,  Op.  68   .     .     .     .   Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim : 
"But  where  is  Johannes?  Is  he  flying  high  or  only  under  the 
flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets  sound? 
He  should  always  keep  in  mind  the  beginning  of  the  Beethoven 
symphonies:  he  should  try  to  make  something  like  them.  The 
beginning  is  the  main  thing;  if  only  one  makes  a  beginning,  then 
the  end  comes  of  itself." 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2138 
pages,  is  of  the  opinion  that  the  beginning,  or  rather  the  germ, 
of  the  Symphony  in  C  minor  is  to  be  dated  1855.  In  1854  Brahms 
heard  in  Cologne  for  the  first  time  Beethoven's  Ninth  Symphony. 
It  impressed  him  greatly,  so  that  he  resolved  to  write  a  symphony 
in  the  same  tonality.  That  year  he  was  living  in  Hanover.  The 
madness  of  Schumann  and  his  attempt  to  commit  suicide  by  throw- 
ing himself  into  the  Rhine  (February  27,  1854)  had  deeply  affected 
him.  He  wrote  to  Joachim  in  January,  1855,  from  Diisseldorf: 
"I  have  been  trying  my  hand  at  a  symphony  during  the  past  sum- 
mer, have  even  orchestrated  the  first  movement,  and  have  composed 
the  second  and  third."  This  symphony  was  never  completed.  The 
work  as  it  stood  was  turned  into  a  sonata  for  two  pianofortes. 
The  first  two  movements  became  later  the  first  and  the  second  of 
the  pianoforte  concerto  in  D  minor,  and  the  third  is  the  movement 
"Behold  all  flesh"  in  "A  German  Requiem." 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
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phony  is  not  exactly  known.  He  was  in  the  habit,  as  a  young  man, 
of  jotting  down  his  musical  thoughts  when  they  occurred  to  him. 
Later  he  worked  on  several  compositions  at  the  same  time  and  let 
them  grow  under  his  hand.  There  are  instances  where  this  growth 
was  of  very  long  duration.  He  destroyed  the  great  majority  of 
his  sketches.  The  few  that  he  did  not  destroy  are,  or  were  recently, 
in  the  Library  of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 

Dietrich  saw  the  first  movement  in  1862.  It  was  then  without  the 
introduction.  Clara  Schumann  on  July  1  of  that  year  wrote  to 
Joachim  that  Brahms  had  sent  her  the  movement  with  a  "bold" 
beginning.  She  quoted  in  her  letter  the  first  four  measures  of  the 
Allegro  as  it  now  stands  and  said  that  she  had  finally  accustomed 
herself  to  them ;  that  the  movement  was  full  of  wonderful  beauties 
and  the  treatment  of  the  thematic  material  was  masterly.  Dietrich 
bore  witness  that  this  first  movement  was  greatly  changed.  The 
manuscript  in  the  possession  of  Simrock  the  publisher  is  an  old 
copy  by  some  strange  hand.  It  has  a  white  linen  envelope  on  which 
is  daubed  with  flourishes,  "Sinfonie  von  Johannes  Brahms  Mus: 
Doc:  Cantab:"  etc.,  etc.  Kalbeck  makes  the  delightful  error  of 
translating  the  phrase  "Musicae  doctor  cantabilis."  "Cantabilis !" 
Did  not  Kalbeck  know  the  Latin  name  of  the  university  that  gave 
the  degree  to  Brahms? 


IS  THE  POSSESSION  OF  A  TALKING  MACHINE 
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hear  at  these  Boston  Symphony  Concerts. 

NEW    SELECTIONS 

are  being  constantly  added  to  the  VICTOR  list;  and  you  are  cor- 
dially invited  to  come  to  our  Music  Store  and  have  the  new  Records, 
or  your  old  favorites,  played  for  you  in  one  of  our  quiet,  sound- 
proof Victor  Rooms. 

FOURTH  FLOOR,  WEST  BLD'G 

Api{A]lAM  ™  §TRMfe 


There  was  hot  discussion  of  this  symphony.  Many  in  the  first 
years  characterized  it  as  labored,  crabbed,  cryptic,  dull.  Hanslick's 
article  of  1876  was  for  the  most  part  an  inquiry  into  the  causes  of 
the  popular  dislike.  He  was  faithful  to  his  master,  as  he  was  unto 
the  end.  And  in  the  fall  of  1877  Billow  wrote  from  Sydenham  a 
letter  to  a  German  music  journal  in  which  he  characterized  the 
Symphony  in  C  minor  in  a  way  that  is  still  curiously  misunderstood. 

"One  touch  of  nature  makes  the  whole  world  kin."  This  quotation 
from  "Troilus  and  Cressida"  is  regarded  by  thousands  as  one  of 
Shakespeare's  most  sympathetic  and  beneficient  utterances.  But 
what  is  the  speech  that  Shakespeare  put  into  the  mouth  of  the  wilyr 
much-enduring  Ulysses?  After  assuring  Achilles  that  his  deeds 
are  forgotten;  that  Time,  like  a  fashionable  host,  "slightly  shakes 
his  parting  guest  by  the  hand,"  and  grasps  the  comer  in  his  arm; 
that  love,  friendship,  charity,  are  subjects  all  to  "envious  and  calum- 
niating time,"  Ulysses  says : — 

"One  touch  of  nature  makes  the  whole  world  kin, — 
That  all,  with  one  consent,  praise  new-born  gauds, 
Though  they  are  made  and  moulded  of  things  past, 
And  give  to  dust,  that  is  a  little  gilt, 
More  laud  than  gilt  o'er-dusted." 

This   much-admired   and   thoroughly   misunderstood   quotation   is, 
in  the  complete  form   of  statement  and  in  the  intention  of  the 
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dramatist,  a  bitter  gibe  at  one  of  the  most  common  infirmities  of 
poor  humanity. 

Ask  a  music-lover,  at  random,  what  Biilow  said  about  Brahms's 
Symphony  in  C  minor,  and  he  will  answer :  "He  called  it  the  Tenth 
Symphony."  If  you  inquire  into  the  precise  meaning  of  this  char- 
acterization, he  will  answer:  "It  is  the  symphony  that  comes 
worthily  after  Beethoven's  Ninth" ;  or,  "It  is  worthy  of  Beethoven's 
ripest  years";  or  in  his  admiration  he  will  go  so  far  as  to  say: 
"Only  Brahms  or  Beethoven  could  have  written  it." 

Now  what  did  Bulow  write?  "First  after  my  acquaintance  with 
the  Tenth  Symphony,  alias  Symphony  No.  1,  by  Johannes  Brahms, 
that  is  since  six  weeks  ago,  have  I  become  so  intractable  and  so 
hard  against  Bruch-pieces  and  the  like.  I  call  Brahms's  first  sym- 
phony the  Tenth,  not  as  though  it  should  be  put  after  the  Ninth; 
I  should  put  it  between  the  Second  and  the  'Eroica,'  just  as  I  think 
by  the  first  Symphony  should  be  understood,  not  the  first  of  Beet- 
hoven, but  the  one  composed  by  Mozart,  which  is  known  as  the 
' Jupiter.' " 


* 
*     * 


The  New  York  Tribune  published  early  in  1905  a  note  communi- 
cated by  Mr.  Walter  Damrosch  concerning  the  first  performance 
of  the  symphony  in  New  York : — 

"When  word  reached  America  in  1877  that  Brahms  had  completed 
and  published  his  first  symphony,  the  musical  world  here  awaited 
its  first  production  with  keenest  interest.  Both  Theodore  Thomas 
and  Dr.  Leopold  Damrosch  were  anxious  to  be  the  first  to  produce 
this  monumental  work,  but  Dr.  Damrosch  found  to  his  dismay  that 
Thomas  had  induced  the  local  music  dealer  to  promise  the  orches- 
tral parts  to  him  exclusively.  Dr.  Damrosch  found  he  could  obtain 
neither  score  nor  parts,  when  a  very  musical  lady,  a  pupil  of  Dr. 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levilzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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Damrosch,  hearing  of  his  predicament,  surprised  him  with  a  full 

copy  of  the  orchestral  score.     She  had  calmly  gone  to  the  music 

dealer  without  mentioning  her  purpose  and  had  bought  a  copy  in 

the  usual  way.    The  score  was  immediately  torn  into  four  parts  and 

divided  among  as  many  copyists,  who,  working  day  and  night  on 

the  orchestra  parts,  enabled  Dr.  Damrosch  to  perform  the  symphony 

a  week  ahead  of  his  rival."     The  first  performance  in  New  York 

was  on  December  15,  1877. 

* 
*     * 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings.  The  trombones  appear  only  in  the 
finale. 


Recitative  and  Air,  "Diane  Impitoyable/'  from   "Iphigenie  en 
Aulide/'  Act  I Christoph  Willibald  Gluck 

(Born  at  Weidenwang,  near  Berching,  in  upper  Palatinate,  July  2,  1714; 
died  at  Vienna,  November  15,  1787.) 

"Iphigenie  en  Aulide,"  "tragedie-opera"  in  three  acts,  text  by 
Bailli  Du  Rollet  (after  Racine),  was  produced  at  the  Op6ra,  Paris, 
April  19,  1774.  Iphigenie,  Sophie  Arnould;  Clytemnestre,  Dlle.  du 
Plant;  Achille,  Le  Gros;  Agamemnon,  Larrivee;*  Calchas,  Gelin; 

*  Henri  Larrivd,  born  at  Lyons,  September  8,  1733,  died  at  Vincennes,  August  7, 
1802.  Young,  in  Paris,  he  was  a  wigmaker's  apprentice,  and  thus  attracted  the  atten- 
tion of  Rebel,  director  of  the  Op6ra,  who,  struck  by  his  voice  and  appearance,  engaged 
him  for  the  chorus  and  saw  to  it  that  he  had  lessons  in  singing.  After  two  years  he 
was  engaged  as  second  bass.  He  made  his  first  appearance  as  the  high  priest  in  "Castor 
et  Pollux,"  March  15,  1755.  He  soon  took  the  leading  bass  rdles,  though  his  voice  was 
a  baritone  rather  than  bass.  It  is  said  that  he  was  the  first  to  give  movement  and 
rhetorical  significance  to  recitative  at  the  Op6ra.  His  voice  was  full,  sonorous,  pure, 
but  there  was  nasal  accent,  so  that  one  night  some  one  in  the  pit  shouted,  "There's  a 
nose  that  has  a  fine  voice  !"  Larriv6e  retired  in  1786  with  a  pension,  and,  although 
his  voice  was  then  feeble,  he  gave  concerts  in  the  provinces  with  his  wife,  a  singer,  and 
his  two  daughters,  one  a  harpist,  the  other  a  violinist.  At  Vincennes  he  was  appointed 
keeper  of  the  barracks.  Grimm  and  Diderot's  "Correspondence  Litte'raire"  contains 
a  bitterly  satirical  song  on  the  fact  that  LarrivSe  had  received  25  louis  for  not  singing 
in  "Adele  de  Ponthieu"   (Part  iii,  vol.  i,  pp.  172-4,  edition  1813). 
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Patrocle,  Durand.  Ballet:  Les  Dlles.  Guimard,  Allard,  Heinel, 
Peslin;  les  sieurs  Vestris,  Gardel,  etc.  There  were  revivals  in  1800, 
1806,  1816,  1824. 

The  opera  was  revived  in  Paris  at  the  Opera-Comique,  December 
18,  1907.  Iphigenie,  Lncienne  Breval;  Clytemnestre,  Mile.  Brohly; 
Achille,  Beyle;  Agamemnon,  Ghasne;  Calchas,  Vieuille;  Patrocle, 
Azema.  Regina  Badet  was  the  chief  dancer.  Ruhlmann  conducted. 
There  were  six  performances  that  year ;  seven  in  1909. 

The  Greeks  wishing  to  sail  against  Troy  were  becalmed  at  Aulis. 
Calchas,  the  seer,  declared  that  the  sacrifice  of  Iphigenia,  the 
daughter  of  Agamemnon,  was  the  only  way  of  propitiating  Diana. 
Agamemnon  was  obliged  to  yield.  Iphigenia  was  brought  to  Cal- 
chas under  the  pretext  of  marriage  with  Achilles.  On  the  point 
of  being  sacrificed  she  was  carried  in  a  cloud  by  Diana  to  Tauris. 

The  opera  opens  with  this  recitative  and  aria  of  Agamemnon : — 

Andante  non  troppo. 

Diane  impitoyable,  en  vain  vous  l'ordonnez  cet  affreux  sacrifice.    « 

En  vain  vous  promettez  de  nous  §tre  propice, 

De  nous  rendre  les  vents  par  votre  ordre  enchained. 

Non,  la  Gr§ce  outragee,  des  Troyens  a  ce  prix  ne  sera  pas  veng6. 

Je  renonce  aux  honneurs  que  m'etaient  destinees, 

Et  dut-il  m'en  coutez  la  vie  on  n'immolera  point  ma  fille  Iphigenie! 

Moderato,  E  minor,  2-2. 

Brillant  auteur  de  la  lumiere, 

Verrais-tu  sans  palir  le  plus  grand  des  f orf aits ! 

Dieu  bienfaisant,  exauce  ma  priere 

Et  remplis  les  vceux  que  je  fais. 

Sur  la  route  de  Mycene  dirige  le  fidele  Areas, 

Que  trompant  ma  fille  et  la  Reine. 

Elles  pensant  qu' Achille  oubliant  tant  d'appas, 
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Songe  k  former  une  autre  chatne. 

Qu'elles  retournent  sur  leurs  pas. 

Si  ma  fille  arrive  en  Aulide, 

Si  son  fatal  destin  conduit  en  ces  lieux, 

Rien  ne  peut  la  sauver  du  transport  homicide 

De  Calchas,  des  Grecs,  et  des  Dieux. 

Pitiless  Diana,  in  vain  you  ordain  this  horrible  sacrifice ;  in  vain  you  promise 
us  to  be  propitious,  to  let  loose  for  us  the  winds  shackled  by  your  command. 
No,  outraged  Greece  will  not  be  revenged  on  the  Trojans  at  this  price.  I  re- 
nounce the  honors  that  were  destined  for  me ;  if  it  costs  me  my  life,  my 
daughter  Iphigenia  shall  not  be  sacrificed. 

Splendid  creator  of  light,  will  you  see  without  turning  pale,  the  greatest  of 
all  crimes?  Beneficent  God,  oh,  hear  my  prayer  and  fulfil  my  wish.  Direct 
the  faithful  Areas  on  the  road  of  Mycense  so  that,  deceiving  my  daughter  and 
the  queen,  they  may  think  that  Achilles,  forgetful  of  so  great  allurement, 
dreams  of  forming  another  alliance ;  that  they  may  turn  back  their  steps.  If 
my  daughter  comes  to  Aulis,  if  her  fate  brings  her  to  this  place,  nothing  can 
rescue  her  from  the  murderous  frenzy  of  Calchas,  the  Greeks,  and  the  gods. 

Gluck's  accompaniment  is  for  strings  with  bassoons. 


"Stenka  Razine,"  Symphonic  Poem  for  Full  Orchestra,  Op.  13 

Alexander  Glazounoff 

(Born  at  Petrograd,  July  29,  1865;  still  living.) 

"  Stenka  Razine"  was  composed  at  Petrograd  in  1885.  Dedicated 
"to  the  memory  of  Alexander  Borodin/'  it  is  scored  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  four  kettledrums, 
bass  drum,  cymbals,  tam-tam,  harp,  and  strings.  The  composer  con- 
ducted the  symphonic  poem  at  a  concert  of  Russian  music  at  the 
Trocadero,  Paris,  on  June  22,  1889, — the  year  of  a  World's  Exposition 
there.  Tschaikowsky  in  February  of  that  year  recommended  it  to 
Klindworth  for  a  concert  of  Russian  music  in  Berlin.     The  work  was 
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Reinald  Werrenrath 

"THE  LEADING 
AMERICAN  BARITONE 

ON  THE 

CONCERT  STAGE" 

(New  York  Matt) 
is  featuring  the  following 

DITSON  PUBLICATIONS 

on  his  Concert  Programs 


ARAB  LOVE  SONG,  by  GUSTAVE  FERRARI.    High,  in  D;  Medium,  in  C. 
CAVALIER'S  SONG,  THE,  by  STANLEY  R.  AVERY,  High,  in  D  minor;    Medium,  in  C 

minor. 
In  Press:  CLEOPATRA'S  NIGHT,  by  Henry  Hadley.    Ready  Shortly. 

CONSECRATION,  by  CHARLES  FONTEYN  MANNEY,  High,  in  F;  Medium-high,  in  Eo; 

Low,  in  D6. 
FROM   THE  HILLS  OF  DREAM,   by  CECIL  FORSYTH.    Medium,  in  F  minor;  Low,  in 

D  minor. 
HEART'S  COUNTRY,  THE,  by  JOHN  A.  CARPENTER.     High,  in  A  minor;  Medium,  in 

F  minor. 
INVOCAZIONE  DI   ORFEO,  (Invocation  of  Orpheus)  by  JACOPO  PERI 

(Modern    Concert    Transcription   by  PIETRO    FLORIDIA),  Medium  Voice. 
LITTLE  RED  LARK,  THE,  Arr.  by  WILLIAM  ARMS  FISHER.    High,  in  G;  Low,  in  Eo. 
OCCHIETTI  AMATI,  (Dear  Eyes,  Love-Lighted)  by  ANDREA  FALC0N1ERI. 
\'  (Modern  Concert  Transcription  by  PIETRO  FLORIDIA) ,  Medium  Voice. 

OH,  RED  IS  THE  ENGLISH  ROSE,  by  CECIL  FORSYTH.     High,  in  D  minor;  Medium, 

in  C  minor;  Low,  in  B£>  minor. 
PORTRAITS  (Song  Cycle),  by  DAVID  STANLEY  SMITH.    Medium  Voice. 
SONG  OF  THE  STREET  SWEEPER,  by  STANLEY  R.  AVERY.     High,  in  F;  Low,  in  D. 
SONG  OF  THE  TIMBER  TRAIL,  by  STANLEY  R.  AVERY.     Bass  in  Bb. 
TIME  FOR  MAKING  SONGS  HAS  COME,  THE,  by  JAMES  H.  ROGERS.     High,  in 

E6;  Medium,  in  Db. 
UNREMEMBERED,  THE,  by  F.  MORRIS  CLASS.  High,  in  F  Minor;  Medium,  in  D  minor. 
WITCH  WOMAN,  by  DEEMS  TAYLOR.     High,  in  E  minor;  Medium,  in  C  minor, 
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first  heard  in  Boston  at  a  Chickering  Production  Concert,  March  23, 
1904,  B.  J.  Lang  conductor. 

At  first  Glazounoff  was  given  to  fantastic,  imaginative  music.  His 
suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous  East, 
the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the-wisps,  the 
ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dramatic  associa- 
tions. "Stenka  Razine"  is  built  on  three  themes:  the  first  is  the 
melancholy  song  of  the  barge-men  of  the  Volga;  the  second  theme, 
short,  savage,  bizarre,  typifies  the  hero  who  gives  his  name  to  the  piece ; 
and  the  third,  a  seductive  melody,  pictures  in  tones  the  captive  Persian 
princess.  The  chant  of  the  barge-men  is  that  which  vitalizes  the  or- 
chestral piece.  It  is  forever  appearing,  transformed  in  a  thousand  ways. 
The  river  is  personified.  It  is  alive,  enormous.  One  is  reminded  of 
Gogol's  description  of  another  Russian  stream:  " Marvellous  is  this 
river  in  peaceful  weather,  when  it  rolls  at  ease  through  forests  and 
between  mountains.  You  look  at  it,  and  you  do  not  know  whether  it 
moves  or  not,  such  is  its  majesty.  You  would  say  that  it  were  a  road 
of  blue  ice,  immeasurable,  endless,  sinuously  making  its  way  through 
verdure.  What  a  delight  for  the  broiling  sun  to  cool  his  rays  in  the 
freshness  of  clear  water,  and  for  the  trees  on  the  bank  to  admire  them- 
selves in  that  looking-glass,  the  giant  that  he  is!  There  is  not  a  river 
like  unto  this  one  in  the  world." 

In  TurgeniefPs  strange  story  " Visions"  the  narrator  takes  one  of 
his  flights  in  air  with  the  unseen  companion  Ellis  at  night  over  the  Volga. 
Ellis  told  him  to  shout  the  old  war-cry  of  the  river  pirates,  "Saryn  na 
Kitchou."  He  gave  the  cry:  there  were  answering  shouts,  there  were 
groans  and  yells,  lamentations,  indescribable  noises.  At  last  the  voice 
of  Stenka  was  heard  giving  a  horrible  command.  There  was  the  knowl- 
edge of  bloody  deeds,  and  then — the  vision  faded. 
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This  Razine  was  a  Cossack,  who  long  ago  ruled  the  Volga,  led  an  in- 
surrection, took  Astrakan,  devastated  provinces;  at  last,  a  prisoner,  he 
was  broken  on  the  wheel  in  the  reign  of  the  Tsar  Alexis,  1672. 

The  score  contains  an  argument  in  Russian  which  was  translated  for 
the  production  in  Boston  in  1904.  We  have  preserved  Mr.  Nathan 
Haskell  Dole's  translation  of  the  folk-song  quoted: — 

"The  Volga,  immense  and  placid.  For  many  years  those  along  its 
banks  had  dwelt  in  peace  when  suddenly  appeared  the  terrible,  hetman 
Stenka,  who  at  the  head  of  his  savage  band  ran  up  and  down  the  Volga, 
devastating  and  pillaging  the  villages  and  towns  along  its  shores.  As 
the  folk-song  has  it : — 

"Forth  swiftly  swam  the  light  canoe, 
The  light  canoe  of  the  Ataman, 
Of  the  Ataman,  Stenka  Razine. 
The  craft  was  everywhere  adorned; 
Seats  it  had  for  the  Kazaki; 
The  sails  were  wove  of  silken  cloth; 
The  sweeps  were  tipt  with  solid  gold.  .  .  . 
Amid  the  boat  was  a  brocaded  tent, 
And  in  that  brocaded  tent  there  lay 
Great  barrels  stuft  with  golden  hoards. 
On  the  treasure  sat  a  beauteous  maiden, 
The  mistress  of  the  Ataman.  .  .  . 
A  Persian  princess,  taken  captive  by  Stenka  Razine. 

F  "One  day  she  grew  pensive,  and  addressing  herself  to  the  comrades 
of  her  master,  she  told  them  of  a  dream  she  had  once  dreamt : — 

"'Listen  to  me,  ye  gallant  braves; 

When  I  was  young,  my  sleep  was  light; 
My  sleep  was  light,  but  much  I  dreamed. 
To  me  my  dream  seemed  far  from  good : 
I  dreamed  our  chief  was  shot  to  death; 
The  Kazak  oarsmen  sat  chained  in  prison; 
And  I— 
I  was  drowned  in  Mother  Volga.' 

"The  dream  of  the  Princess  came  true.  Stenka  was  surrounded  by 
the  soldiers  of  the  Tsar.     Seeing  his  ruin  at  hand,  Stenka  cried  out: — 

"'  Never,  during  all  the  thirty  years  of  my  going  up  and  down  Mother 
Volga,  have  I  made  her  a  gift.  To-day  I  shall  give  her  what  is  in  my 
eyes  the  most  precious  of  earthly  treasures.'  Saying  this,  he  threw  the- 
Princess  into  the  Volga.  The  savage  band  began  to  sing  the  praise  of 
their  leader,  and  they  all  rushed  upon  the  soldiers  of  the  Tsar." 
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Mr.  Montagu-Nathan  finds  "Stenka  Razine"  a  "tribute  to  the  music- 
historical  method  of  nationalism."  He  adds,  writing  in  1916:  "At  the 
recent  production  in  Russia  of  the  ballet  'Stenka  Razine/  in  which 
GlazounofPs  music  was  used  it  was  complained  that  the  symphonic 
movement  did  not  coincide  with  the  dramatic  action.  This  is  not,  as 
might  have  been  supposed,  the  fault  of  the  composer,  but  of  the  pro- 
ducer, the  music  having  been  written  many  years  before  the  ballet  was 
designed." 


Aria,  "Promesse  de  mon  avenir/'  from  "Le  Roi  de  Lahore." 

Jules  Emile  Frederic  Massenet 

(Born  at  Montaud  near  St.  Etienne  (Loire),  France,  May  12,  1842; 

died  August  14,  1912.) 

"Le  Roi  de  Lahore,"  opera  in  five  acts,  seven  scenes,  libretto  by 
Louis  Gallet,  based  on  a  Hindu  legend  told  by  travellers,*  among 
others  by  Count  de  Beauvoir  in  his  "Voyage  Autour  du  Monde,"  was 
produced  at  the  Opera,  Paris,  April  27,  1877.  The  cast  was  as  fol- 
lows:  Alim,  Salomon;  Scindia,  Lassallef ;  Timour,  Boudouresque ; 

*  Some  trace  the  story  to  the  invasion  of  India  by  the  Moslems  in  the  eleventh 
century ;  others  go  back  to  the  Hindu  "Mahabharata"  ;  but  there  is  an  analogous 
conception  in  the  fifth  act  of  Auber's  "Lac  des  f6es,"  libretto  by  Scribe  and  Melesville 
(Opera,  Paris,  April  1,  1839). 

t  Jean  Lassalle,  the  first  to  take  the  part  of  Scindia,  was  born  at  Lyons,  December 
14,  1847.  In  1867  he  entered  the  Paris  Conservatory.  Remaining  there  nearly  two 
years,  he  took  no  prize.  Disgusted,  he  studied  privately  with  Novelli  and  went  to  Liege, 
where  he  appeared  on  the  stage  in  1869  at  Saint-Bris.  He  then  sang  in  opera  at 
Lille,  Toulouse,  The  Hague,  and  in  1871-72  at  the  Monnaie,  Brussels.  On  June  7,  1872, 
he  made  his  first  appearance  at  the  Opera,  Paris,  as  Guillaume  Tell.  He  was  a  glory  of 
the  Paris  Op6ra  until  1892,  taking  the  leading  baritone  parts.  He  sang  in  many 
European  cities,  and  first  visited  the  United  States  in  1891-92.  He  made  his  first 
appearance  in  Boston  with  the  Abbey,  Schoeffel  and  Grau  company,  at  Mechanics 
Building,  March  14,  1892,  as  Saint-Bris.  He  was  seen  that  season  as  Valentin,  Hans 
Sachs,  Don  Giovanni.  He  was  in  Boston  in  March,  1894,  when  he  was  seen  as  Saint- 
Bris,  Valentin,  Frederick  ("Lohengrin")  and  Escamillo.  He  was  again  in  Boston  in 
March,  1897,  as  Escamillo.  In  1896  and  1897  he  sang  with  great  success  in  Germany. 
After  1901  he  devoted  himself  to  teaching,  for  he  had  lost  his  savings  through  specu- 
lation. He  was  appointed  a  professor  at  the  Paris  Conservatory  in  1903.  He  died 
on  September  7,  1909. 
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Indra,  Menu;  Un  Chef,  Auguez;  Sita,  Josephine  de  Reszk<§;  Kaled, 
Mme.  Fouquet.  Deldevez  conducted.  There  were  thirty  perform- 
ances that  year. 

Alim,  the  king  of  Lahore,  makes  love,  incognito,  to  the  young 
priestess  Sita.  Scindia,  the  minister  of  the  king,  wishes  to  wed  her. 
Refused,  he  denounces  her  as  sacrilegious.  The  king  makes  himself 
known,  and  to  expiate  his  crime  wars  against  the  infidels.  He  is 
slain  by  Scindia  at  the  end  of  the  battle,  who  is  then  recognized 
by  the  soldiers  as  king.  Alim  begs  of  Indra  to  leave  Paradise,  to 
return  to  earth  that  he  may  see  his  beloved.  Indra  grants  the 
prayer,  but  declares  that  Alim's  fate  is  hers.  "When  she  dies,  you 
will  die  with  her."  Alim  is  on  earth  again,  but  as  a  beggar.  To 
escape  Scindia,  Sita  stabs  herself.  Alim  dies  as  she  expires.  The 
lovers  are  seen  together  in  Paradise. 

Aux  troupes  du  sultan  qui  menagaient  Lahore, 

La  royale  cit§, 

Notre  puissance  est  redoutable  encore ; 

Comme  si  les  chassait  une  invisible  main, 

Elles  ont  du  desert  regagne  le  chemin. 

Le  peuple  est  rassure,  c'est  mon  nom  qu'il  acclame, 

Le  calme  est  rentre  dans  mon  ame ; 

Et  je  puis  etre  heureux. 

Promesse  de  mon  avenir, 
O  Sita,  reve  de  ma  vie, 
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O  beautS  qui  me  fus  ravie, 
Enfin  tu  vas  m'appartenir. 
O  Sita! 

Viens  charmer  mon  coeur  amoureux, 

Viens  sourire  aux  splendeurs  du  monde. 

O  Sita,  viens,  je  t'attends,  je  t'aime! 

Ma  main  te  garde  un  diademe. 

Sita,  tu  seras  reine! 

Viens  charmer  mon  coeur  amoureux,  etc.  etc. 

Our  might  is  still  terrible  to  the  Sultan's  troops,  who  threaten  the  royal 
city  of  Lahore.  They  have  retaken  the  way  of  the  desert  as  if  pursued  by 
an  unseen  hand.  The  people,  reassured,  applaud  my  name.  My  soul  is  again 
at  peace,  and  I  can  be  happy. 

O  Sita,  promise  of  my  future,  dream  of  my  life,  fair  one  that  was  torn 
from  me,  at  last  thou  are  to  be  mine.  Come  and  enchant  my  loving  heart; 
smile  on  the  splendors  of  the  world.  Sita,  come,  I  await  thee.  I  love  thee. 
For  you  are  a  crown  from  my  hands.    Sita,  you  shall  be  my  queen. 


ENTR'ACTE. 


FIEE,  NOT  MUSIC 

(From  "The  Pyrenean  Hive"  by  Hilaire  Belloc) 
The  Two  Men  were  asleep  after  this  first  astonishing  glimpse  of 
forgotten  men  and  of  a  strange  country.  In  the  stifling  air  outside 
there  was  a  clattering  of  the  hoofs  of  mules  and  an  argument  of 
drivers.  A  long  way  off  a  man  was  playing  a  little  stringed  instru- 
ment, and  there  was  also  in  the  air  a  noise  of  insects  buzzing  in  the 
night  heat.     When  all  of  a  sudden  the  whole  place  awoke  to  the  noise 
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MONDAY,  DECEMBER  29  and  closes  SATURDAY,  JANUARY  3. 
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MAIL  ORDERS,  accompanied   by   cheque,    made   payable   to  R.  C.    Heck,   will 
receive  attention  in  the  order  of  their  receipt  in  advance  of  regular  sale. 
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of  a  piercing  cry  which  but  for  its  exquisite  tone  might  have  been  the 
cry  of  pain,  so  shrill  was  it  and  so  coercing  to  the  ear.  It  was  main- 
tained, and  before  it  fell  was  followed  by  a  succession  of  those 
quarter-tones  which  only  the  Arabs  have,  and  which  I  had  thought 
finally  banished  from  Europe.  To  this  inhuman  and  appalling  song 
were  set  loud  open  vowels  rather  than  words. 

Of  the  Two  Men,  one  leapt  at  once  from  his  bed,  crying  out :  "This 
is  the  music.  This  is  what  I  have  desired  to  hear!"  For  this  is 
what  he  had  once  been  told  could  be  heard  in  the  desert,  when  first 
he  looked  out  over  the  sand  from  Atlas ;  but  though  he  had  travelled 
far,  he  had  never  heard  it,  and  now  he  heard  it  here,  in  the  very  root 
of  these  European  hills.  It  was  on  this  account  that  he  cried  out, 
"This  is  the  music !"  And  when  he  had  said  this  he  put  on  a  great 
rough  cloak  and  ran  to  the  room  from  which  the  song  or  cry  pro- 
ceeded, and  after  him  ran  his  companion. 

The  Two  Men  stood  at  the  door  behind  a  great  mass  of  muleteers, 
who  all  craned  forward  to  where,  upon  a  dais  at  the  end  of  the  room, 
sat  a  Jewess  who  still  continued  for  some  five  minutes  this  intense 
and  terrible  effort  of  the  voice.  Beside  her  a  man  who  was  not  of  her 
race  urged  her  on  as  one  urges  an  animal  to  further  effort,  crying 
out,  "Hap !  Hap !"  and  beating  his  palms  together  rhythmically  and 
driving  and  goading  her  to  the  full  limit  of  her  power. 

The  sound  ceased  suddenly  as  though  it  had  been  stabbed  and 
killed,  and  the  woman  whose  eyes  had  been  strained  and  lifted 
throughout  as  in  a  trance,  and  whose  body  had  been  rigid  and  quiver- 
ering,  sank  down  upon  herself  and  let  her  eyelids  fall,  and  her  head 
bent  forward. 

There  was  complete  silence  from  that  moment  till  the  dawn,  and 
the  second  of  the  Two  Men  said  to  the  first  that  they  had  had  an 
experience  not  so  much  of  music  as  of  fire. 


390  Commonwealth  Avenue,  near  Massachusetts  Avenue 
Surface  Lines  and  Subway  Station 


3Efo  StBtmrttpg  pQgtott  Sfouge 

Globe  trotters  have  been  good  enough  to  say  that  the  Puritan 
is  one  of  the  most  homelike  and  attractive  hotels  in  the  world 

The  Illustrated  booklet  of  the  Hotel  will  be  mailed  on  request.       P.  P.  Costello.  Manager 
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Second  Episode  from  Lenau's  "Faust"  :  The  Dance  in  the  Village 
Tavern   (Mephisto  Waltz) Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  October  22,  1811;  died  at  Bayreuth, 

July  31,  1886.) 

The  Faust  legend  suggested  several  musical  compositions  to 
Liszt.  Goethe's  poem  inspired  the  "Faust"  Symphony  for  orchestra 
and  male  chorus  (1853-57),  and  Lenau's  poem  called  into  being 
these  pieces: — 

1858-59,  two  episodes  from  Lenau's  "Faust"  for  orchestra:  (1) 
"Der  nachtliche  Zug,"  (2)  "Der  Tanz  in  der  Dorfschenke"  (Mephisto 
Waltz). 

1880,  second  Mephisto  Waltz  for  pianoforte.  1881,  second  Me- 
phisto Waltz  for  orchestra.  1881,  third  Mephisto  Waltz  for  piano- 
forte. 1883,  Mephisto  Polka  for  pianoforte.  1885,  fourth  Mephisto 
Waltz  for  pianoforte  (MS.). 

The  first  Mephisto  Waltz  was  arranged  by  the  composer  for  the 

pianoforte  for  two  and  for  four  hands.     The  second  Mephisto  Waltz, 

which  has  been  characterized  as  a  waltz  in  augmented  seconds,  was 

dedicated  to  Saint- Saens,  the  third  to  Marie  Jaell-Trautmann,  the 

Mephisto  Polka  to  Lina  Schmalhausen.  About  sixty  measures  of 
the  fourth  waltz  exist  in  the  manuscript  at  the  Liszt  Museum  in 
Weimar.  They  are  of  an  andantino  movement,  and  were  written  at 
Rome  and  Budapest.  It  appears  from  a  letter  written  by  Liszt 
in  1885  that  Alfred  Reisenauer  orchestrated  the  third  waltz :  "I  beg 
you  [Reisenauer]  to  send  me  here  in  manuscript  your  capital  orches- 
tration of  the  third  Mephisto  Waltz.  Don't  take  the  trouble  to 
alter  anything  in  this  manuscript  or  to  write  anything  new:  send 
it  to  me  just  as  I  have  seen  it.    When  it  has  been  copied,  the 

printed  edition  will  follow,  the  name  of  Reisenauer  attached  to  it." 

« 
*     * 

It  was  the  earnest  wish  of  Liszt  that  the  two  "episodes"  from 
Lenau's  "Faust"  should  be  played  together.  He  wrote  Franz  from 
Rome  in  1862:  "The  publication  of  Lenau's  two  'Faust  Episodes' 
.  .  .  Schuberth  might  undertake"  according  as  he  sees  fit.  I  am 
rather  indifferent  as  to  whether  the  piano  arrangement  or  the 
score  appear  first;  but  the  two  pieces  must  appear  simultaneously, 
the  'Nachtlicher  Zug'  as  No.  1  and  'Mephisto  Walzer'  as  No.  2.  There 


^ 


AGE1TS  IltKEWYDRKFORTrfE  CELZBRtftD  5LVESTRE  iMAUCOTEL.PARIS.TESTEDSTREGS 
•EACHLERGTH  GUMTCTEED-  ABSOLUTELY  PURE  IE  TORE  M)  TRUE  HZ  FIFTHS.- 


HEM 


K 


kMBBL    JOHnFRIEDRICH&BRa 


mm 


y& 


279    FIFTH   AVENUE  NEW  YORK  NY  VS= 

ID 

SEND  FOR  OUR  CATALOGUES 

25 


is  no  thematic  connection  between  the  two  pieces,  it  is  true;  but, 
nevertheless,  they  belong  together,  owing  to  the  contrast  of  ideas. 
A  Mephisto  of  that  species  could  proceed  only  from  a  poodle  of  that 

species  !" 

* 
•     * 

Lenau,  in  this  episode  of  his  "Faust,"  pictures  a  marriage  feast  at 
a  village  tavern.  There  is  music,  there  is  dancing.  Mephistopheles, 
dressed  as  a  hunter,  looks  in  at  the  tavern  window,  and  beckons 
Faust  to  enter  and  take  part  in  the  sport.  The  fiend  assures  him 
that  a  damsel  tastes  better  than  a  folio,  and  Faust  answers  that 
for  some  reason  or  other  his  blood  is  boiling.  A  black-eyed  peasant 
girl  maddens  him  at  first  sight,  but  Faust  does  not  dare  to  greet 
her.  Mephistopheles  laughs  at  him,  "who  has  just  had  it  out  with 
hell,  and  is  now  shamefaced  before  a  woman."  The  musicians  do 
not  please  him,  and  he  cries  out:  "My  dear  fellows,  you  draw  a 
sleepy  bow.  Sick  pleasure  may  turn  about  on  lame  toes  to  your 
waltz,  but  not  youth  full  of  blood  and  fire.  Give  me  a  fiddle :  it  will 
sound  otherwise,  and  there  will  be  different  leaping  in  the  tavern." 
And  Mephistopheles  plays  a  tune.  There  is  wild  dancing,  so  that 
even  the  walls  are  pale  with  envy  because  they  cannot  join  in  the 
waltz.  Faust  presses  the  hand  of  the  dark  girl,  he  stammers  oaths 
of  love.  Together  they  dance  through  the  open  door,  through  the 
garden  and  over  the  meadow,  to  the  forest.  Fainter  and  fainter 
are  heard  the  tones  of  the  fiddle:  they  are  heard  through  songs 
of  birds  and  in  the  wondrous  dream  of  sensual  forgetfulness. 

The  basses  begin  the  waltz  rhythm  with  long-continued  empty 
fifths,  while  the  first  violins  indicate  the  rhythmic  movement  of  the 
chief  theme,  to  the  full  enjoyment  of  those  that  are  enamoured  with 
"realistic"  dissonances.  The  chief  theme  is  characterized  Rustico, 
marcato.  The  dance  grows  wilder  and  wilder.  An  amorous  waltz 
tune  is  then  given  to  the  solo  violoncello.  The  oboe  has  a  seductive 
air  to  a  fantastic  tremolo  figuration  of  the  strings.  Mephistopheles 
triumphs,  and  shrieks  with  glee  in  his  mockery  of  Faust's  love 
ecstasy.  There  are  two  endings  to  the  piece.  The  earlier  version 
ends  fortissimo ;  the  later  dies  gradually  away  in  illustration  of 
the  line  that  Liszt  adds  as  a  motto : — 

"Und  brausend  verschlingt  sie  das  Wonnemeer." 


This  waltz  met  in  certain  cities  with  strongly-worded  opposition. 
When  it  was  played  in  London,  a  leading  critic  wrote :   "We  should 
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demand  its  prosecution  under  Lord  Campbell's  Act,  especially  when 
accompanied  by  explanatory  remarks,  but  for  its  unutterable  ugli- 
ness." And  when  Mr.  Theodore  Thomas  produced  it  in  Boston 
(October  10,  1870)  Mr.  J.  S.  Dwight  allowed  that  it  was  "positively 
devilish."  "Such  music  is  simply  diabolical,  and  shuts  out  every 
ray  of  light  and  heaven,  from  when  music  sprang."  But  Mr.  Thomas 
continued  to  play  the  waltz  in  Boston,  and  it  has  been  played  at 
concerts  of  the  Boston  Symphony  Orchestra  (1887,  1893,  1894,  1897, 
1902,  1907). 
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Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FOURTH  CONCERT 

FRIDAY  EVENING,  FEBRUARY  6 

AT  8.15 


PROGRAMME 

Converse         . Symphony  in  C  minor 

(First  Time  in  Brooklyn) 

I.  Adagio  misterioso;  Allegro  moderato;  Allegro  appassionato. 

II.  Adagio  tranquillo  molto  e  rubato. 

III.  Allegro  vivace  scherzando. 

IV.  Allegro  maestoso  molto  con  fuoco  e  marziale. 


Beethoven  ....   Concerto  in  D  major  for  Violin,  Op.  61 

I.     Allegro  ma  non  troppo. 
II.     Larghetto. 
III.     Rondo. 

Rimsky-Korsakoff   .         "La  Grande  Paque  Russe "  (The  Russian  Easter) 

Overture  on  Themes  of  the  Russian  Church, 
Op.  36 


SOLOIST 
FRITZ  KREISLER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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'?  The  Best  in  Travel.  " 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.     Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.     Depart- 
ures Feb.  7,  Feb.  21  and  later.     Two  unusally  attractive  tours  in- 
cluding Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 
No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.     Accommodations  are 
insufficient  to  take  care  of  everyone.     If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.     Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of  the  leading  French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer* 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  New  Orleans,  Apache  Trail,  Grand  Canyon  and  the  famous 
resort  hotels  of  Southern  California.  Finest  accommodations  every- 
where and  extensive  automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  January  to  March. 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.  Sailings  March  6,  March  13,  April  3 
and  April  10. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

225  FIFTH  AVENUE,         Telephone,  Madison  Square  6270 

New  York 


Symphony  in  C  minor    ...     *     Frederick  Shepherd  Converse 
(Born  at  Newton,  Mass.,  January  15,  1871;  living  at  Westwood,  Mass.) 

This  is  the  first  symphony  that  Mr.  Converse  has  written,  with  the 
exception  of  a  student  work,  of  which  the  first  movement  was  per- 
formed in  Boston  at  a  Symphony  concert  conducted  by  Mr.  Gericke 
on  January  14, 1899. 

This  Symphony  in  C  minor  was  written  in  the  summer  and  fall  of 
1919  at  Lake  Sunapee,  New  Hampshire,  and  at  Westwood.  The 
sketch  was  begun  about  the  middle  of  August  and  completed  in 
November.    The  orchestration  was  completed  in  December. 

We  are  indebted  to  the  composer  for  the  following  information : — 

"There  is  no  programme,  although  there  is  an  expression  of  moods 
and  emotions,  which  I  think  reflects  something  of  the  feelings  that 
we  have  all  been  through  during  the  stress  of  the  few  last  years. 

"I  had  in  mind  the  experiences  of  the  young  men  and  women  of 
our  land  during  the  trials  of  the  war.  The  two  main  themes  of  the 
first  movement,  suggesting  the  high  resolve  of  the  youths  and  the 
tenderer  feminine  traits  of  the  maidens,  the  wives  and  mothers, 
move  through  the  whole  work,  like  characters  through  the,  varied 
situations  of  a  drama. 

"The  first  movement,  after  a  short  mystical  opening,  crystallizes 
into  a  stern  and  determined  mood  which  dominates  the  whole  move- 
ment, except  for  the  contrasting  feminine  quality  of  the  second 
theme. 

"The  second  movement  is  a  sort  of  nocturne,  quiet  and  tranquil 
as  a  moonlit  night  by  some  still  lake.  There  is  one  episode  sug- 
gestive of  the  whispered  vows  of  lovers. 


Telephone,  159  Main  222  LIVINGSTON  STREET 

Brooklyn's  Oldest  Piano  House,  and  for  over  30  years  the  home  of  the 


and  several  other  well-known  Pianos, —  every  one  absolutely  guaranteed  to  be  as 
represented. 

PLAYER-PIANOS  from  $650.00  upward 

The  very  best  Player  Mechanism  with  which  every  shade  of  musical  expression  can 

be  perfectly  expressed. 

Old  Pianos  Taken  in  Exchange.  New  Pianos  for  Rent. 

Tuning  and  Repairing  carefully  attended  to. 


"The  third  movement  is,  for  the  most  part,  expressive  of  carefree 
youth  and  joy,  but  it  has  an  episode  of  pathos  and  foreboding. 

"The  fourth  movement  is  martial  in  character,  with  a  suggestion 
of  war  and  struggle,  interrupted  by  a  passage  of  serious,  almost  re- 
ligious mood,  and  leading  on  to  a  jubilant,  victorious  outburst, 
which  transforms  itself  into  a  suggestion  of  a  triumphal  homecom- 
ing of  soldiers  and  rapturous  emotions  of  the  reunion  of  loved  ones 
and  the  elation  of  victory. 

"The  point  of  view  is  subjective  and  human,  rather  than  imper- 
sonal and  epic. 

"I  have  used  the  Symphonic  form  because  it  suited  my  needs  of 
expression;  not  from  my  especial  desire  to  write  a  conventional 
symphony.  The  large  modern  orchestra  is  used  and  includes  the 
usual  wind  and  string  instruments  with  English  horn,  bass  clarinet, 
double-bassoon,  four  horns,  three  trumpets,  bass  tuba,  kettledrums, 
snare  drum,  bass  drum,  cymbals,  triangle,  tam-tam,  celesta,  Glock- 
enspiel, bells,  and  two  harps." 


Day  in  and  day  out,  year  in  and  year  out,  the  best  music 
in  the  world,  interpreted  by  the  masters  of  the  violin,  the 
piano,  the  voice,  is  at  the  command  of  the  owner  of  a  talk- 
ing machine,  in  the  two  famous  makes  of  records: 


(How  fortunate  later  generations  will  be,  to  have  the  voice 
of  a  Caruso,  the  violin  magic  of  a  Kreisler  imperishably 
preserved  for  their  enjoyment!) 

All  the  favorite  records  may  be  found  —  and  heard  —  in 
the  commodious  Victor  Rooms  of  the  A.  &  S.  Music  Store. 

Fourth  floor,  West 


ApraHam  and  §traUs 
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Concerto  in  D  major  for  Violin,  Op.  61    .    Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.)    ' 

Beethoven  composed  this  concerto  in  1806  for  the  violinist,  Franz 
Clement,  who  played  it  for  the  first  time  at  his  concert  in  the 
Theater  an  der  Wien,  December  23  of  that  year.  The  manuscript, 
which  is  in  the  Koyal  Library  at  Vienna,  bears  this  title,  written 
by  Beethoven :  "Concerto  par  Clemenza  pour  Clement,  promo  Violino 
e  Direttore  al  Theatro  a  Vienne.  dal  L.  v.  Bthvn.  1806." 

The  title  of  the  first  published  edition  ran  as  follows :  "Concerto 
pour  le  Violon  avec  Accompagnement  de  deux  Violons,  Alto,  Flute, 
deux  Hautbois,  deux  Clarinettes,  Cors,  Bassons,  Trompettes,  Tim- 
balles,  Violoncelle  et  Basse,  compose,  et  dedie  a  son  Ami  Monsieur 
de  Breuning  Secretaire  Aulique  au  Service  de  sa  Majeste  l'Empereur 
d'Autriche  par  Louis  van  Beethoven." 

The  date  of  this  publication  was  March,  1809 ;  but  in  August,  1808, 
an  arrangement  by  Beethoven  of  the  violin  concerto  for  pianoforte 
and  orchestra,  dedicated  to  Madame  de  Breuning  and  advertised 
as  Op.  61,  was  published  by  the  same  firm,  Kunst  und  Industrie- 
Comptoir.  For  the  pianoforte  arrangement  Beethoven  wrote  a 
cadenza  with  kettledrum  obbligato  for  the  first  movement  and  a 
"passageway"    from    the    andante    (for    so    in    this    arrangement 
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In  the  breadth  of  its  stocks,  the  quality  of  its  instruments,  and  the 
class  of  service  it  renders,  the  Loeser  Store  is  more  than  a  foremost 
factor  in  the  musical  life  of  this  community — more  than  the  music- 
center  of  Brooklyn  and  Long  Island — it  is  a  musical  institution  with 
few  real  rivals  in  its  class  in  the  whole  country. 
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an  extremely  wide  range  of  choice  and  prices;  the 
best  Talking-machine  stock  hereabout  and  a  Victor 
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strong  facts  that  stand  behind  this  statement  and 
justify  it  to  its  full  extent. 
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Beethoven  calls  the  larghetto)  to  the  rondo.  This  pianoforte  ar- 
rangement is  mentioned  in  a  letter  written  by  Beethoven  to  Ignace 
Pleyel  at  Paris,  early  in  1807.  Beethoven  names  six  works,  and 
says :  "I  intend  to  offer  the  six  works  mentioned  below  to  houses  in 
Paris,  London,  and  Vienna,  on  condition  that  in  each  of  these 
cities  they  shall  appear  on  a  day  fixed  beforehand.  In  this  way 
I  think  that  it  will  be  to  my  interest  to  make  my  works  known 
rapidly,  while  as  regards  payment  I  believe  that  the  terms  are 
to  my  interest  and  likewise  to  that  of  the  different  houses."  The 
list  contained :  "1,  a  symphony ;  2,  an  overture  written  for  Collin's 
tragedy  'Coriolanus' ;  3,  a  violin  concerto;  4,  three  quartets;  5,  a 
pianoforte  concerto;  6,  the  violin  concerto  arranged  for  the  piano- 
forte, with  additional  notes." 

Beethoven,  often  behindhand  in  finishing  compositions  for  solo 
players — according  to  the  testimony  of  Dr.  Bartolini  and  others, — 
did  not  have  the  concerto  ready  for  rehearsal.  Clement  played  it 
at  the  concert  a  vista. 

The  first  movement,  Allegro  ma  non  troppo,  in  D  major,  4-4, 
begins  with  a  long  orchestral  ritornello.  The  first  theme  is  an- 
nounced by  oboes,  clarinets,  and  bassoons.  It  is  introduced  by 
four  taps  of  the  kettledrums  (on  D).*  After  the  first  phrase  there 
are  four  more  kettledrum  strokes  on  A.  The  wind  instruments  go 
on  with  the  second  phrase.  Then  come  the  famous  and  problemati- 
cal four  D-sharps  in  the  first  violins.  The  short  second  theme  is 
given  out  by  wood-wind  and  horns  in  D  major,  repeated  in  D  minor 

*  There  is  a  story  that  these  tones  were  suggested  to  the  composer  by  his  hearing 
a  neighbor  knocking  at  the  door  of  his  house  for  admission  late  at  night.  There  were 
extractors  of  sunbeams  from  cucumbers  long  before  Captain  Lemuel  Gulliver  saw  the 
man  of  a  meagre  aspect,  with  sooty  hands  and  face,  his  hair  and  beard  ragged  and 
singed  in  several  places,  who  had  been  at  work  for  eight  years  at  the  grand  academy 
of  Lagado. 


PIANOFORTE 
INSTRUCTION 
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AND  THE 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki- 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge, 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

"A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
191 1  Elm  Street 


Sold  exdusively  by 
JOHN  WANAMAKER  PIANO  SALONS,     Broadway  and  9th  Street,  New  York 
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and  developed  at  length.  The  solo  violin  enters  after  a  half  cadence 
on  the  dominant.  The  first  part  of  the  movement  is  repeated.  The 
solo  violin  plays  the  themes  or  embroiders  them.  The  working-out 
is  long  and  elaborate.  A  cadenza  is  introduced  at  the  climax  of 
the  conclusion  theme.     There  is  a  short  coda. 

The  second  movement,  Larghetto,  in  G  major,  4-4,  is  a  romance 
in  free  form.  The  accompaniment  is  lightly  scored.  The  theme 
is  almost  wholly  confined  to  the  orchestra,  while  the  solo  violin 
embroiders  with  elaborate  figuration  until  the  end,  when  it  brings 
in  the  theme,  but  soon  abandons  it  to  continue  the  embroidery.  A 
cadenza  leads  to  the  finale. 

The  third  movement,  Hondo,  in  D  major,  6-8,  is  based  on  a  theme 
that  has  the  character  of  a  folk-dance.  The  second  theme  is  a 
sort  of  hunting-call  for  the  horns.  There  is  place  for  the  insertion 
of  a  free  cadenza  near  the  end. 

A  letter  from  Professor  Hugo  Heermann,  of  the  Geneva  Con- 
servatory, relating  to  violin  cadenzas  has  been  printed  in  the  Musical 
Courier  of  New  York.  He  named  nine  musicians  who  have  written 
long  cadenzas  to  Beethoven's  concerto, — Laub,  Singer,  David,  Vieux- 
temps,  Molique,  Hellmesberger,  Saint- Saens,  Wieniawski,  Auer.  He 
might  have  named  other  cadenzas,  as  the  one  written  by  Mr.  Kreisler. 
Professor  Heermann  related  that  when  Brahms  wished  him  to  play 
his  concerto  and  he,  Heermann,  asked  whether  he  should  invent 
a  cadenza  for  it,  Brahms  replied,  "Well,  a  little  one  will  suffice." 
"Some  years  later,"  Heermann  continued,  "when  I  was  asked  to  play 
the  concerto  at  a  Philharmonic  concert  in  Vienna,  where  Brahms 
lived,  I  asked  him  to  let  me  play  it  with  him  before  the  concert. 
He  agreed  with  pleasure  and  I  benefited  by  his  accompanying, 
which,  however,  was  not  of  the  best  in  the  tuttis.    When  he  noticed 
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that  I  played  a  longer  cadenza  this  time,  he  showed  his  dislike 
for  long  cadenzas  at  the  close  of  the  first  movement  by  closing 
the  music  book,  saying,  'We  don't  wish  to  play  the  next  movement, 
for  there  is  no  cadenza  in  it.'  " 


*     * 


There  is  disagreement  as  to  the  birthday  of  Franz  Clement.  1782  ? 
1784?  The  painstaking  C.  F.  Pohl  gives  November  17,  1780  ("Haydn 
in  London,"  Vienna,  1867,  p.  38),  and  Pohl's  accuracy  has  seldom 
been  challenged.  The  son  of  a  highway-construction-commissioner, 
Clement  appeared  in  public  as  an  infant  phenomenon  at  the  Royal 
National  Theatre,  Vienna,  March  27,  1789.  In  1791  and  1792  he 
made  a  sensation  in  England  by  his  concerts  at  London  and  in 
provincial  towns.  At  his  benefit  concert  in  London,  June  10,  1791, 
he  played  a  concerto  of  his  own  composition,  and  Haydn  conducted 
a  new  symphony  from  manuscript.  Clement  played  at  a  concert 
given  by  Haydn  in  Oxford,  July  7, 1791,  when  the  latter  went  thither 
to  receive  his  degree  of  Doctor  of  Music  (July  8).  The  king  re- 
warded the  boy  richly  for  his  performances  at  Windsor  Castle. 

Clement  journeyed  as  a  virtuoso  through  Germany,  and  some 
time  in  1792  settled  in  Vienna.  A  writer  in  1796  praised  the 
beauty  of  his  tone,  the  purity  of  his  technic,  the  warmth  and  taste 
of  his  interpretation,  and  added:  "It  is  a  pity  that  a  young  man 
of  such  distinguished  talent  is  obliged  to  live  far  from  encourage- 
ment, without  any  pecuniary  support,  miserably  poor,  in  a  place 
where  there  are  so  many  rich  and  influential  lovers  of  music." 
Clement  was  conductor  at  the  Theater  an  der  Wien  from  1802  to 
1811.  In  1813  Weber,  conductor  of  the  opera  at  Prague,  invited 
him  to  be  concert-master  there,  for,  as  a  virtuoso,  a  man  of  pro- 
digious memory,  and  as  a  reader  at  sight,  he  was  then  famous 
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throughout  Europe.  Clement  stayed  at  Prague  for  four  years, 
and  then  returned  to  Vienna.  (Before  his  call  to  Prague  he  at- 
tempted to  make  a  journey  through  Russia.  At  Riga  he  was  ar- 
rested as  a  spy  and  sent  to  Petrograd,  where  he  was  kept  under 
suspicion  for  a  month  and  then  taken  to  the  Austrian  frontier.) 
In  1821  he  travelled  with  the  great  soprano,  Angelica  Catalan!,  and 
conducted  her  concerts.  On  his  return  to  Vienna  his  life  was  dis- 
orderly,  his  art  sank  to  quackery,  and  he  died  miserably  poor, 
November  3,  1842,  of  an  apoplectic  stroke. 

Clement  in  1805  stood  at  the  head  of  violinists.  A  contemporary 
said  of  him  then:  "His  performance  is  magnificent,  and  probably 
in  its  way  unique.  It  is  not  the  bold,  robust,  powerful  playing  that 
characterizes  the  school  of  Viotti,  but  it  is  indescribably  graceful, 
dainty,  elegant."  His  memory  was  such  that  he  made  a  full  piano- 
forte arrangement  of  Haydn's  "Creation"  from  the  score  as  he  re- 
membered it,  and  Haydn  adopted  it  for  publication.  Hanslick 
quotes  testimony  to  the  effect  that  already  in  1808  Clement's  playing 
had  degenerated  sadly,  but  Weber  wrote  from  Vienna,  April  16, 
1813 :  "Clement's  concert  in  the  Leopoldstadt.  Full  house.  He 
played  nobly;  old  school — but  with  such  precision!" 

Seyfried  pictured  Clement  in  his  evil  days  as  a  cynical,  odd  fish, 
squat  in  appearance,  who  wore,  summer  and  winter,  a  thin  little 
coat, — a  slovenly,  dirty  fellow.  Clement  composed  small  pieces 
for  the  stage,  six  concertos  and  twenty-five  concertinos  for  the 
violin,  pianoforte  concertos,  overtures,  and  much  chamber  music. 
The  Tsar  Alexander  gave  him  several  costly  violins,  which  he  sold 
to  instrument  makers. 

The  programme  of  Clement's  concert,  December  23,  1806,  in- 
cluded an  overture  by  Mehul,  pieces  by  Mozart,  Handel,  Cherubini, 
as  well  as  Beethoven's  concerto,  and  the  final  number  was  a  fan- 
tasia by  the  violinist.  Johann  Nepomuk  Moser  voiced,  undoubtedly, 
the  opinion  of  the  audience  concerning  Beethoven's  concerto  when 
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A  most  important  event  in  the  history  of  the  American  operatic  stage 
is  the  production  at  the  Metropolitan  Opera  House,  New  York,  Saturday 
Matinee,  Jan.  31st,  of  ''Cleopatra's  Night,"  opera  in  two  acts,  by  the  dis- 
tinguished composer,  Henry  Hadley.  In  the  dramatic  power  with  which  he 
has  translated  into  tone  the  passion  and  splendor  of  the  story,  in  melodic  fer- 
tility and  command  over  technical  resources,  the  composer  has  surpassed  the 
already  high  mark  achieved  by  his  brilliant  talent.  The  vocal  score  is  com- 
plete with  English  and  French  text,  and  the  cover  is  a  superb  illustration  in 
colors,  showing  the  beauty  of  Cleopatra's  palace  and  one  of  the  most  gripping 
dramatic  incidents  in  the  story. 
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he  wrote  a  review  for  the  Theaterzeitung,  which  had  just  been  estab- 
lished : — 

"The  eminent  violinst  Klement  [s'ic]  played  beside  other  ex- 
cellent pieces  a  concerto  by  Beethoven,  which  on  account  of  its 
originality  and  various  beautiful  passages  was  received  with  more 
than  ordinary  applause.  Element's  sterling  art,  his  elegance,  his 
power  and  sureness  with  the  violin,  which  is  his  slave — these  quali- 
ties provoked  tumultuous  applause.  But  the  judgment  of  amateurs 
is  unanimous  concerning  the  concerto:  the  many  beauties  are  ad- 
mitted, but  it  is  said  that  the  continuity  is  often  completely  broken, 
and  that  the  endless  repetitions  of  certain  vulgar  passages  might 
easily  weary  a  hearer;  it  holds  that  Beethoven  might  employ  his 
indubitable  talents  to  better  advantage  and  give  us  works  like  his 
first  symphonies  in  C  and  D,  his  elegant  septet  in  E-flat,  his  in- 
genious quintet  in  D  major,  and  more  of  his  earlier  compositions, 
which  will  always  place  him  in  the  front  rank  of  composers.  There 
is  fear  lest  it  will  fare  ill  with  Beethoven  and  the  public  if  he  pursue 
this  path.  Music  in  this  case  can  come  to  such  a  pass  that  whoever 
is  not  acquainted  thoroughly  with  the  rules  and  the  difficult  points 
of  the  art  will  not  find  the  slightest  enjoyment  in  it,  but,  crushed 
by  the  mass  of  disconnected  and  too  heavy  ideas  and  by  a  continuous 
din  of  certain  instruments,  which  should  distinguish  the  introduc- 
tion, will  leave  the  concert  with  only  the  disagreeable  sensation  of 
exhaustion.  The  audience  was  extraordinarily  delighted  with  the 
concert  as  a  whole  and  Klement's  Fantasia." 
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ENTR'ACTE. 
LABOR   SONGS:   ACTIONS   IN  TUNES. 

(From  the  London  Times.) 

There  is  something  uncanny  in  the  way  a  tune  recalls  an  act. 
We  cannot  think  what  the  next  figure  in  the  Lancers  is  until  the 
actual  tune  comes;  and  well  we  know  that  chess-player  who  has 
to  whistle  in  order  to  concentrate  his  mind.  Similarly,  an  act  recalls 
a  tune.  One  acquaintance  always  sings  the  "Pilgrims'  Chorus" 
when  he  gets  out  of  his  morning's  tub;  another  "O  ye'll  tak'  the 
high  road"  when  he  lands  a  trout.  A  wait,  who  had  forgotten 
how  a  particular  carol  went,  was  advised  to  "think  you  have  the 
snow  in  your  boots,  and  it  will  come  back  to  you."  It  is  only  a 
step  from  this,  though  a  long  one,  when  Cowper  writes  "Toll  for 
the  brave"  to  the  "March  in  Scipio,"  and  Schubert  shows  himself 
to  be  the  very  voice  of  Goethe.  For  all  we  can  say,  in  the  last 
resort,  of  both  words  and  tune  is  that  that  is  how  you  feel  when 
you  think  of  that  action. 

This  instinct,  by  which  act  suggests  tune  and  tune  recalls  act, 
is  seen  typically  at  work  in  Labor  songs.  These,  ubiquitous  and 
cognate,  have  an  interest  for  us  as  a  proximate  cause  of  the  world's 
music,  of  which  ultimate  causes  have  been  sought  in  the  sounds 
of  nature,  natural  selection,  and  onomatopoeia.  We  have,  moreover, 
been  reminded  of  them  lately  by  communications  made  by  men 
cut  off  from  civilized  conventions — an  account  of  a  Serbian  plough- 
ing song,  or  of  the  "Gippo"  at  truck-lading  and  other  fatigue  duty, 
or  an  appeal  for  books  of  chanties  for  the  use  of  our  own  men. 

Among  individual  actions  facilitated  by  song  are  flax-spinning 
and  grinding.  The  Greeks  were  singing  their  "Turn,  handmill, 
turn,"  about  the  time  when  Jeremiah  was  naming  (xxv.  10)  "the 
sound  of  the  millstones"  among  the  cheerful  "voices"  that  would 
cease  with  the  Assyrian  invasion.  Flax  passes  through  at  least  a 
dozen  processes  to  the  finished  article — sowing,  weeding,  picking, 
and  so  on — and  each  of  these  has  its  song  somewhere.  The  process 
of  shrinking  wool  has  honor  done  to  it  in  the  Scots  "waulking" 
songs,  sung  as  the  cloth  is  passed  from  hand  to  hand  across  a  long 
table  to  be  wrung  out.  Collective  action  is  the  object  of  a  chanty 
(un  chant e).  The  oldest  chanty  known  to  history  is  the  digging- 
song  of  the  well  (Num.  xxi.  17),  which  the  marginal  note  shows  to 
have  been  antiphonal;  and  that  helps  us  to  understand  how  the 
walls  of  M^ssene  were  said  to  have  been  built,  and  those  of  Athens 
pulled  down,  to  music.     The  tea-picking  song  on  hills  in  China 
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cheers  the  laborer  with  the  thought  that  he  is  making  a  journey  to 
Lhassa,  to  Buddha's  shrine,  where  the  leaves  of  immortality  grow. 

E^ery  one  knows  the  sea-chanty,  which  is  twofold — songs  to 
enliven  a  dull  job,  such  as  "Kio  Grande,"  "Santy  Anna,"  or  "Whip 
Jamboree"  for  pumping  or  weighing  anchor,  and  songs  to  secure 
unanimity  of  pull  on  a  rope  such  as  "Shanadar"  or  "The  Dead 
Horse"  for  hoisting  a  sail  or  rigging  a  mast.  The  chanty  man  went 
out  with  the  wooden  ship.  He  belonged  to  the  merchant  service; 
the  Navy  never  recognized  him;  his  place  was  taken  there,  im- 
perfectly, by  the  band. 

The  usefulness  of  the  chanty  as  a  means  of  controlling  co-opera- 
tive labor  did  not  escape  the  landlord.  To-day  in  Norfolk  hay  is 
turned  to  a  kind  of  swing-song  taken  up  all  down  the  line ;  the  last 
load  is  carried  to  an  appropriate  song  for  which  men  and  girls  deck 
themselves  with  flowers,  and  the  wheat  harvest  is  followed  by  supper 
in  the  barn.  These  are  relics  of  a  system  once  prevalent  in  Europe, 
especially  Eastern  Europe,  by  which  landlords  got  labor  but  of 
their  slaves  or  socagers,  disciplining  them  by  the  bagpipe  or  flute 
to  work  in  rhythm  and  so  detecting  laggards,  and  rewarding  them 
afterwards  by  a  feast  and  a  dance.  At  tree-felling  in  East  Africa 
a  refrain  is  similarly  found  useful  to  keep  the  lazy  ones  up  to  the 
mark.  In  China  the  plough  is  sometimes  drawn  by  men ;  the  plough- 
man sings  the  tune — not  unlike  Haydn's  "With  joy  th'  impatient 
husbandman" — and  the  "horses"  punctuate  with  a  short  refrain. 
With  this  we  pass  to  animal  labor. 

Izaak  Walton  puts  "that  smooth  song  which  was  made  by  Kit 
Marlow"  into  the  mouth  of  Maudlin,  not  only  because  she  was  just 
the  person  to  have  sung  it,  but  because  cows  do  stand  still  to  be 
milked  if  they  are  sung  to.  The  tempo  of  a  tune  affects  both  in- 
fantry soldier  and  cavalry  charger.  Oxen  are  kept  by  a  song  at  the 
slow  pace  which  guarantees  a  straight  furrow,  or  at  a  fast  one 
to  make  the  threshing  machine  work  properly.  On  the  Nerbudda 
the  advance  and  retreat  of  the  oxen  to  operate  the  wheel  and  bucket 
are  controlled  by  alternating  tunes,  since  the  man's  hands  are  occu- 
pied and  unable  to  guide  his  beasts.      The  camel  is  sung  to  while  he  is 
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being  loaded,  a  matter  of  nice  balance,  for  if  he  fidgets  about  during 
the  operation  it  has  to  be  begun  all  over  again.  In  Theocritus  there 
is  no  arch  purpose  or  sham  simplicity  about  the  syrinx;  it  has 
definite  work  to  do;  it  has  a  tune  to  lead  the  steers  to  water,  and 
another  afor  those  that  work  in  the  sun."  And,  when  off  duty,  a 
fine  one  "with  nine  holes  and  good  white  beeswax  above  and  below" 
serves  as  a  prize  for  a  singing-match. 


"La  Grande  Paque  Russe"  ("The  Russian  Easter")  ;  Overture  on 
Themes  of  the  Russian  Church,  Op.  36. 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;  died  at 

Petrograd,  June  21,  1908.) 

Rimsky-Korsakoff  wrote  this  overture  in  1888.  It  was  not  pub- 
lished until  1890. 

The  score,  dedicated  to  the  memory  of  Moussorgsky  and  Borodin, 
calls  for  these  instruments:  three  flutes  (the  third  interchangeable 
with  a  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  bass  tuba,  three  kettledrums,  Glock- 

*  This  date   is  given   in   the   catalogue   of   Belai'eff,   the   Russian   publishing-house. 
One  or  two  music  lexicons  give  May  21. 
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enspiel,  triangle,  cymbals,  bass  drum,  tam-tam,  harp;  first  violins,. 
20-12 ;  second  violins,  18-10 ;  violas,  14-8 ;  violoncellos,  12-8 ;  double- 
basses,  10-6. 

A  programme  in  Russian  and  French  is  printed  on  a  fly-leaf  of 
the  score:  two  verses  from  Psalm  LXVIL,  six  verses  from  the  six- 
teenth chapter  of  the  Gospel  according  to  Mark,  and  further  matter 
written  by  the  composer.  The  Biblical  quotations  are  given  in  the 
old  Slavonic  tongue,  which  is  still  used  in  the  Russian  liturgy. 
Rimsky-Korsakoff's  part  of  the  programme  is  in  modern  Russian. 
The  French  version  of  Psalm  LXVIL  states  that  it  is  a  translation 
of  the  Septuagint  adopted  by  the  Russian  Church;  this  Psalm 
therein  is  numbered  LXVIL  In  the  King  James  English  version  it 
is  LXVIII. 

Let  God  arise,  let  his  enemies  be  scattered : 

Let  them  also  that  hate  him,  flee  before  him. 

As  smoke  is  driven  away,  so  drive  them  away : 

As  wax  melteth  before  the  fire, 

So  let  the  wicked  perish  at  the  presence  of  God. — Psalm  LXVII. 

And  when  the  Sabbath  was  past,  Mary  Magdalene,  and  Mary  the  mother 
of  James,  and  Salome,  had  bought  sweet  spices,  that  they  might  come  and 
anoint  him.  And  very  early  in  the  morning,  the  first  day  of  the  week,  they 
came  unto  the  sepulchre  at  the  rising  of  the  sun :  And  they  said  among  them- 
selves, Who  shall  roll  us  away  the  stone  from  the  door  of  the  sepulchre?  (And 
when  they  looked,  they  saw  that  the  stone  was  rolled  away)  for  it  was  very 
great.  And  entering  into  the  sepulchre,  they  saw  a  young  man  sitting  on  the 
right  side,  clothed  in  a  long  white  garment ;  and  they  were  affrighted.  And  he 
saith  unto  them,  Be  not  affrighted:  ye  seek  Jesus  of  Nazareth,  which  was 
crucified:  he  is  risen. — St.  Mark,  XVI. 

And  the  joyful  tidings  were  spread  abroad  all  over  the  world,  and  they 
who  hated  Him  fled  before  Him,  vanishing  like  smoke. 

"Resurrexit !"  sing  the  choirs  of  Angels  in  heaven,  to  the  sound  of  the 
Archangels'  trumpets  and  the  fluttering  of  the  wings  of  the  Seraphim.  "Resur- 
rexit!" sing  the  priests  in  the  temples,  in  the  midst  of  clouds  of  incense,  by 
the  light  of  innumerable  candles  to  the  chiming  of  triumphant  bells. 

* 
*  * 

The  overture  begins  with  an  Introduction  (Lento  mystico,  D 
minor,  5-2  time)  in  which  a  melody  of  the  Russian  Church  is  given 
to  the  wood-wind.  The  strings  take  it  up.  A  cadenza  for  the  solo 
violin  leads  to  a  section  in  which  the  solo  violoncello  repeats  a 
phrase.  The  opening  chant  is  now  given  to  the  trombones.  Strings 
answer  antiphonally.  The  solo  violin  has  another  cadenza,  Andante 
lugubre,  sempre  alia  breve.    A  portion  of  the  chant  is  developed. 
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The  main  body  of  the  overture,  Allegro  agitato,  D  minor,  2-2, 
begins  with  the  exposition  and  development  of  the  first  theme, 
which  is  taken  from  the  ecclesiastical  melody  of  the  Introduction, 
first  in  the  strings  and  clarinet,  then  in  a  steadily  fuller  orchestra. 
The  second  theme,  Poco  piu  sostenuto  e  tranquillo,  E  minor,  is  al- 
lotted to  the  violins  (two  of  them  in  altissimo  play  harmonics) 
against  repeated  chords  in  the  wood- wind  and  a  triplet  figure  for  the 
harp.  A  call  is  sounded  by  horns  and  trumpets.  A  new  section 
follows  with  much  work  for  percussion  instruments.  "Note  the  imi- 
tation of  a  deep-toned  bell  in  the  gong."  There  is  a  church-like 
return  of  the  second  theme  in  the  wood-wind,  and  then  a  recitative, 
Maestoso,  for  the  trombone,  accompanied  by  sustained  harmonies 
for  the  violoncellos  and  double-basses.  The  first  theme  reappears. 
There  is  the  customary  recapitulation  section,  more  extended,  with 
very  different  instrumentation.  The  coda  is  long.  At  the  end  the 
second  theme  is  sounded  vigorously  by  trombones  and  lower  strings. 

When  the  overture  was  played  in  1897  Mr.  Apthorp  wrote:  "As 
far  as  this  overture  can  be  considered  to  adhere  to  the  traditional 
form,  its  form  is  that  of  the  sonatina,  rather  than  of  the  sonata; 
there  is  no  free  fantasia  proper.  But  the  development  assumes, 
from  the  beginning,  so  much  of  the  character  of  working-out  that 
the  form  loses  whatever  of  elementary  simplicity  might  be  taken  to 
be  implied  in  the  term  sonatina.  Upon  the  whole  the  development 
is  very  free." 

*     * 

Kimsky-Korsakoff  studied  at  the  Naval  Institute  in  Petrograd, 
which  he  entered  in  1856.  Even  then  he  gave  much  time  to  music. 
He  studied  the  violoncello  with  Ulich  and  the  pianoforte  with  Fedor 
Kanill6.  He  was  an  officer  in  the  marine  service  of  Russia  until 
1873,  according  to  some  biographers,  but  a  contributor  to  Musical 
America,  who  talked  with  Rimsky-Korsakoff,  says  that  the  resigna- 
tion took  place  in  1868.  The  composer  gave  this  account  of  his  ad- 
ventures in  the  United  States  during  a  three  years'  cruise  (1862-65)  : 
"I  arrived  in  New  York  on  the  Cruiser  Almas  in  October.  1863,  and 
remained  until  April,  1864,  for  the  reason  that  the  political  friction 
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between  England  and  Russia  was  so  acute  that  a  war  was  expected 
at  any  moment.*  We  were  afraid  of  being  held  up  by  the  English 
fleet  and  therefore  decided  to  spend  the  Winter  in  the  New  World. 
While  in  New  York  I  was  anxious  to  hear  something  of  the  original 
American  national  music,  the  war  songs  and  dances  of  the  Indians, 
but  all  my  efforts  in  this  respect  failed,  because  no  one  knew  any- 
thing about  Indian  music.  While  sightseeing  at  Niagara  I  was  told 
that  not  far  from  the  Hudson  River,  along  which  we  made  the  trip 
on  a  steamer,  were  Indian  reservations,  and  at  once  I  decided  to 
visit  them  with  a  certain  Mr.  Thompson  from  New  York,  whom  I 
had  met  several  weeks  previously  and  who  was  hospitable  enough  to 
yield  to  my  request.  The  reservation  of  the  Indians  was  a  consid- 
erable distance  from  the  stopping  place  of  the  steamer,  so  that  we 
made  a  trip  of  a  day  on  a  coach  to  our  destination.  But  all  we  got 
for  our  troubles  was  the  music  of  an  Indian  war  dance,  which 
served  as  a  suggestion  for  the  ballet  of  my  first  opera,  'Maid  of 
Pskoff,'  which  I  started  to  write  in  New  York. 

"It  was  the  time  of  the  American  Civil  War  and  there  was  little 
social  life  in  New  York  and  still  less  of  interesting  music.  However, 
the  leisure  we  had  in  America  gave  me  an  opportunity  to  start  my 
operatic  activity.  I  wrote  the  sketch  of  the  three  first  scenes  of  the 
'Maid  of  Pskoff'  in  America  and  the  rest  I  wrote  two  years  after  I 
arrived  in  Petrograd.  Moussorgsky  and  Balakireff  were  the  only 
people  to  whom  I  read  the  first  parts,  and  on  the  latter's  suggestion 
I  changed  it  considerably  from  the  original." 

He  wrote  his  first  symphony,  the  first  written  in  Russia,  according 
to  Riemann's  Musik-Lexicon,  when  he  was  a  midshipman.  (Others 
give  the  date  1865.)  It  was  in  1861  that  he  began  the  serious  study 
of  music  with  Mily  Balakireff.  He  was  one  of  the  group — Borodin, 
Moussorgsky,  Cui,  were  the  others — who,  under  Balakireff,  founded 
the  modern  Russian  school.  His  first  symphony  was  performed  in 
1865.     It  was  written  in  that  year  and  composed  "in  the  same  strict 

*  The  statement  has  often  been  made  that  Russian  warships  were  sent  to  New 
York  as  an  act  of  friendliness  towards  the  North  and  a  warning  to  England  and  France. 
— Ed. 
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national  Russian  spirit  as  his  opera,  'Maid  of  Pskoff.'  As  his  opera 
pictured  Ivan  the  Terrible  in  a  true  but  shocking  light  it  was  consid- 
ered unsuitable  for  the  Imperial  Opera,  while  the  private  opera 
companies  in  Moscow  and  in  the  provinces  were  afraid  to  accept 
what  might  be  prohibited  by  the  police."  In  1868  he  composed 
"Antar,"  and  until  1871  studied  and  supported  himself  by  giving 
music  lessons.  We  quote  again  from  Musical  America:  "This  was 
the  most  adventurous  period  of  my  life.  Associating  with  students, 
workingmen,  poor  artists  and  vagabonds,  I  learned  the  very  depths 
of  human  miseries  and  got  the  first  impulse  of  my  best  creations.  I 
learned  to  realize  the  power  of  legends  and  fairy  tales  and  these 
became  the  subjects  of  my  later  operas.  When,  in  1871,  Mr. 
Azatchevsky  was  appointed  director  of  the  Imperial  Conservatory 
he  came  to  me  with  a  proposition  to  be  a  professor  of  instrumental 
music  and  the  conductor  of  the  orchestra  class.*  I  was  so  surprised 
at  such  a  proposal  that  I  did  not  believe  in  it,  taking  it  for  a  mere 
joke,  for  I  had  no  practical  training  for  such  a  position,  nor  had  I 
any  documents  as  to  my  ability  excepting  my  two  symphonies  and 
the  unproduced  opera.  I  told  Balakireff  and  Moussorgsky,  however, 
and  both  advised  me  to  accept  the  offer  at  once,  for  it  would  not  only 
give  me  standing  but  make  me  independent  in  a  material  sense. 
This  proved  ^o  be  good  advice  and  thus  I  became  a  scholar  in  music." 

He  was  inspector  of  the  marine  bands  from  1873  to  1884,  director 
of  the  Free  School  of  Music  from  1874  to  1887  and  conductor  of 
concerts  at  this  institution  until  1881,  assistant  conductor  in  1883 
of  the  Imperial  Orchestra ;  from  1886  till  about  1901  he  was  one  of 
the  conductors  of  the  Russian  Symphony  Concerts,  afterwards  led  by 
Liadoff  and  Glazounoff.  He  conducted  two  Russian  concerts  at  the 
Trocadero,  June  22,  29,  at  the  Paris  Exhibition  of  1889;  and  he 
conducted  in  the  Netherlands.  His  thirty-fifth  jubilee  as  a  com- 
poser was  celebrated  with  pomp  and  circumstance  at  Petrograd, 
December  8,  1900,  and  at  Moscow,  January  1,  1901. 

Rimsky-Korsakoff  married  in  1873  Nadedja  Mcholaevna  Pour- 
gold,  a  pianist  of  distinction,  an  arranger  of  orchestral  scores  for 
the  pianoforte,  a  fascinating  woman  then  twenty  years  old. 

*  The  biographers  say  that  he  was  appointed  "professor  of  composition"  in  1871. — Ed. 
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On  March  19,  1905,  Rimsky-Korsakoff  was  dismissed  from  the 
Conservatory  of  the  Imperial  Society  of  Russian  Music.     He  had 
written  an  open  letter  to  the  director  of  the  Conservatory  protesting 
against  the  intrusion  of  an  armed  force,  against  the  reopening  of 
the  classes  contrary  to  the  advice  of  the  "Artistic  Council,"  and 
against  the  dilettantism  which  rules  absolutely  the  affairs  of  the 
Conservatory.    The  only  member  of  the  directorial  Committee  who 
had  by  nature  and  training  a  right  to  his  office,  Jean  Persiany,  im- 
mediately resigned  after  Rimsky-Korsakoff  was  ejected.    The  teach- 
ers Glazounoff,  Liadoff,  Blumenfeld,  Verjbielovitch,  and  others,  sev- 
ered their  connection  with  the  Conservatory.    Letters  of  protesta- 
tion against  the  treatment  of  Rimsky-Korsakoff  were  sent  from  the 
chief  European  cities.    The  Russian  journals  attacked  savagely  the 
Directorship.    When  a  new  opera  by  Rimsky-Korsakoff,  "Kotschei," 
was  produced  in  Petrograd  at  the  Theatre-du-Passage,  March  27, 
with  an  orchestra  made  up  of  students  who  had  struck  for  some 
weeks  and  with  Glazounoff  as  leader,  the  tribute  paid  Rimsky- 
Korsakoff  by  musicians,  journalists,  writers,  artists,  was  memor- 
able, nor  were  the  police  able  to  put  an  end  to  the  congratulatory 
exercises  which  followed  the  performance.     For  a  full  account  of 
all  these  strange  proceedings  see  the  article  written  by  R.  Aloys 
Mooser  and  published  in  the  Courrier  Musical  (Paris),  November  1, 
1905.     In  the  fall  of  1905  Glazounoff  was  elected  director  of  the 
Conservatory  and  Rimsky-Korsakoff  was  reinstated. 

In  1907  Rimsky-Korsakoff  was  present  at  the  "Five  Historical 
Russian  Concerts"  at  Paris  (May  16,  19,  23,  26,  30),  when  his 
"Chrismas  Mght"  symphonic  poem,  Prelude  and  two  songs  from 
"Snegourotchka,"  "Tsar  Saltan"  suite,  and  the  submarine  scene 
from  the  opera  "Sadko"  were  performed,  and  he  then  conducted  his 
works.  (The  regular  conductors  of  the  series  were  Messrs.  Nikisch 
and  Chevillard.)  In  the  fall  of  1907  he  was  chosen  corresponding 
member  of  the  Academie  des  Beaux- Arts,  to  take  the  place  vacated 
by  the  death  of  Grieg. 

The  contributor  to  Musical  America  also  wrote  that  Rimsky- 
Korsakoff  usually  spent  his  winters  in  Petrograd  and  his  summers 
somewhere  in  the  country. 

"The  estates  of  his  father  at  Tihwin,  which  faced  an  old  historic 
convent,  were  always  a  place  of  rest  and  inspiration  to  him.  Al- 
though he  became  more  academic  in  his  middle  age,  at  the  time  when 
Tschaikowsky's  example  somehow  influenced  him,  yet  in  his  later 
years  he  came  back  to  the  views  of  his  youth  and  admitted  that 
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Balakireff  and  Moussorgsky  were,  after  all,  superior  to  Tschai- 
kowsky  and  Rubinstein.  When,  in  1906,  I  met  him  for  the  last  time, 
he  told  me  of  his  great  love  of  rural  life  and  admiration  of  the 
example  of  Tolstoy : — 

"  'If  I  had  been  younger  I  would  not  have  had  anything  to  do 
with  this  commercial  civilization,'  he  said.  'I  despise  it,  for  it  ruins 
genius  and  debases  the  human  race.  It  grieves  me  that  my  creations 
are  sold  for  money  to  those  who  can  afford  to  pay  but  must  remain 
a  closed  book  to  the  masses,  simply  because  they  are  slaves  of  politi- 
cal or  economic  conditions.' " 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 
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Theodorowicz,  J. 
Concert-master. 
Hoffmann,  J. 

Traupe,  W. 
Sauvlet,  H. 

Thillois,  F. 
Fiedler,  B. 

Bryant,  M. 
Kurkdjie,  N. 


Roth,  O. 
Rissland,  K. 

Goldstein,  H. 
Di  Natale,  J. 

Goldstein,  S. 
Kurth,  R. 


Bak,  A. 
Mahn,  F. 

Gerardi,  A. 
Ribarsch,  A. 

Ring  wall,  R. 
Henkle,  R. 

Pinfield,  C. 
Gundersen,  R 

Fiedler,  A. 
Diamond,  S. 

Deane,  C. 
Langley,  A. 

Leveen,  P. 
Blackman, 

A. 

Violas. 
Denayer,  F.        Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Kay,  W.  Grover,  H. 

Blumenau,  W.      Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Warnke,  J. 
Stockbridge,  C. 
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Kunze,  M. 
Gerhardt,  G. 
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Laurent,  G. 
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Wendler,  G. 
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Hain,  F. 
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Mattersteig,  P. 

Organ. 
Snow,  A. 
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Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 


Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 


Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
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Neumann,  S. 
Gardner,  C. 
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Ludwig,  C. 
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ACADEMY  OF  MUSIC      .        .        .        BROOKLYN 

FRIDAY  EVENING,  MARCH  19 
AT  8.15 


The  Programme  as  changed  is  as  follows: 

Beethoven  .        .        .  Symphony  No.  4  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace. 

II.  Adagio. 

III.  Allegro  vivace;  Trio:  Un  poco  meno  allegro. 

IV.  Finale:  Allegro  ma  non  troppo. 


Mozart 


Wagner 


Recitative,  "Crudele?  Ah,  no,  mio  bene!"  and 
Aria,  "Non  mi  dir,  bell'i  dol  mio"  from 
"Don  Giovanni,"  Act  II,  Scene  13 

"A  Siegfried  Idyll" 


Songs  with  Orchestra 

(a)  Smetana         .        •        Vendulka's  Cradle  Songs  in  the  Opera 

"Hubicka,"  ("The  Kiss") 

(b)  Dvorak  .        Russalk's  Song  from  the  Opera  "Russalka" 

Wagner      .        .        .  Excerpts  from  Act  III  of  'The  Mastersingers" 

Introduction — Dance  of  the  Apprentices; 
Welcome  to  Hans  Sachs. 
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There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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ACADEMY  OF  MUSIC       - 

Thirty-second  Season  in  Brooklyn 


BROOKLYN 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


FIFTH  CONCERT 

FRIDAY  EVENING,  MARCH  19 

AT  8.15 


Berlioz 


PROGRAMME 

Fantastic  Symphony  No.  i  in  C  major,  Op.  14A 

I.     Dreams,  Passions. 

Largo;  Allegro  agitato  e  appassionato  assai. 
II.     A  Ball. 

Waltz:  Allegro  non  troppo. 

III.  Scene  in  the  Meadows. 

Adagio. 

IV.  March  to  the  Scaffold. 

Allegretto  non  troppo. 

V.     Dream  of  a  Sabbath. 
Larghetto;  Allegro. 


Mozart 


Borodin 

Songs  with  Orchestra: 

(a)  Smetana 

(b)  Dvorak 
Wagner 


Recitative,  "  Crudele  ?  Ah,  no,  mio  bene!  "  and 
Aria,  "Non  mi  dir,  bell'i  dol  mio "  from 
"  Don  Giovanni/'  Act  II,  Scene  13 

"On  the  Steppes  of  Central  Asia,"  Orchestral 
Sketch,  Op.  7 

Vendulka's  Cradle  Song  in  the  Opera 
"Hubica,"  ("The  Kiss") 
Russalk's  Songs  from  the  Opera  "Russalka" 

Overture  to  "  The  Flying  Dutchman  " 


SOLOIST 
EMA  DESTINN 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"  The  Best  in  Travel.  " 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.    Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.    Depart- 
ures Mar.  20  and  later.     Two  unusally  attractive  tours  includ- 
ing Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 
No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.     Accommodations  are 
insufficient  to  take  care  of  everyone.     If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.     Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head  of  the  leading  French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 

CALIFORNIA 

Wonderful  tours  twice  a  week  in  March,  including  New  Orleans, 
Apache  Trail,  Grand  Canyon  and  the  famous  resort  hotels  of 
Southern  California.  Finest  accommodations  everywhere  and  ex- 
tensive automobiling. 


Miami    and 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.     Sailings  April  3  and  April  ic. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

225  FIFTH  AVENUE,         Telephone,  Madison  Square  6270 

New  York 


Delightful   tours   to   St.   Augustine,   Palm   Beach, 
Havana.     Frequent  departures  February  to  March. 


Fantastic  Symphony,  No.  1  in  C  major,  Op.  16a  .  Hector  Berlioz 

(Born  at  la  C6te  Saint-Andre    (Isere),  December  11,  1803;   died  in  Paris, 

March  9,  1869.) 

This  symphony  forms  the  first  part  of  a  work  entitled  "Episode 
de  la  vie  d'un  artiste"  (Episode  in  the  Life  of  an  Artist),  the  second 
part  of  which  is  the  lyric  monodrama,  "Lelio,  on  le  retour  a  la  vie" 
(Lelio;  or,  The  Eeturn  to  Life).  Berlioz  published  the  following 
preface  *  to  the  full  score  of  the  symphony : — 

PROGRAMME 

OF  THE   SYMPHONY. 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons 
himself  with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak 
to  result  in  death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strang- 
est visions,  during  which  his  sensations,  sentiments,  and  recollections  are 
translated  in  his  sick  brain  into  musical  thoughts  and  images.  The  beloved 
woman  herself  has  become  for  him  a  melody,  like  a  fixed  idea  which  he 
finds  and  hears  everywhere. 

PART  I. 

DEEAMS,  PASSIONS. 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those  mo- 
ments of  causeless  melancholy  and  joy,  which  he  experienced  before  seeing 
her  whom  he  loves ;  then  the  volcanic  love  with  which  she  suddenly  inspired 
him,  his  moments  of  delirious  anguish,  of  jealous  fury,  his  returns  to  loving 
tenderness,  and  his  religious  consolations. 

PART    II. 

A  BALL. 

He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fSte. 

PART   III. 

SCENE  IN   THE   FIELDS. 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a 
Ranz-des-vaches  in  alternate  dialogue;  this  pastoral  duet,  the  scene  around 

*  The  translation  into  English  of  this  preface  is  by  William  Foster  Apthorp. 
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him,  the  light  rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes 
he  has  recently  conceived,  all  combine  to  restore  an  unwonted  calm  to  his 
heart  and  to  impart  a  more  cheerful  coloring  to  his  thoughts ;  but  she  appears 
once  more,  his  heart  stops  beating,he  is  agitated  with  painful  presentiments ; 
if  she  were  to  betray  him !  .  .  .  One  of  the  shepherds  resumes  his  artless 
melody,  the  other  no  longer  answers  him.  The  sun  sets  .  .  .  the  sound  of 
distant  thunder  .  .  .  solitude  .  .  .  silence.  .  .  . 

PART    IV. 

MARCH    TO   THE   SCAFFOLD. 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death, 
and  led  to  execution.  The  procession  advances  to  the  tones  of  a  march  which 
is  now  sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound 
of  the  tread  of  heavy  feet  follows  without  transition  upon  the  most  resound- 
ing outbursts.  At  the  end,  the  fixed  idea  reappears  for  an  instant,  like  a  last 
love- thought  interrupted  by  the  fatal  stroke. 

PART   V. 

walptjrgisnight's  dream. 

He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group 
of  ghosts;  magicians,  and  monsters  of  all  sorts,  who  have  come  together 
for  his  obsequies.  He  hears  strange  noises,  groans,  ringing  laughter,  shrieks 
to  which  other  shrieks  seem  to  reply.  The  beloved  melody  again  reappears; 
but  it  has  lost  its  noble  and  timid  character ;  it  has  become  an  ignoble,  trivial, 
and  grotesque  dance-tune ;  it  is  she  who  comes  to  the  witches'  Sabbath.  .  .  . 
Howlings  of  joy  at  her  arrival.  .  .  .  she  takes  part  in  the  diabolic  orgy.  .  .  . 
Funeral  knells,  burlesque  parody  on  the  Dies  irae.  Witches'  dance.  The 
witches'  dance  and  the  Dies  irae  together. 

In  a  preamble  to  this  programme,  relating  mostly  to  some  details 
of  stage-setting  when  the  "Episode  de  la  vie  d'un  artiste"  is  given 
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entire,  Berlioz  also  writes:  "If  the  symphony  is  played  separately 
at  a  concert,  .  .  .  the  programme  does  not  absolutely  need  to  be 
distributed  among  the  audience,  and  only  the  titles  of  the  five  move- 
ments need  be  printed,  as  the  symphony  can  offer  by  itself  (the 
composer  hopes)  a  musical  interest  independent  of  all  dramatic 
intention." 

This  programme  differs  from  the  one  originally  conceived  by 
Berlioz.  In  a  letter  written  to  Humbert  Ferrand,  April  16,  1830, 
Berlioz  sketched  the  argument  of  the  symphony  "as  it  will  be  pub- 
lished in  the  programme  and  distributed  in  the  hall  on  the  day  of 
the  concert."  According  to  this  argument  the  "Scene  in  the  Fields" 
preceded  the  "Ball  Scene." 

In  the  description  of  the  Sabbat  the  composer  does  not  frankly 
characterize  the  once  loved  one  as  a  courtesan. 

Berlioz  changed  fundamentally  his  original  intention.  The  artist 
was  originally  supposed  to  live  the  experiences  of  the  first  three 
scenes  in  the  course  of  his  normal  life:  under  the  influence  of  the 
drug  he  dreamed  the  horrible  dreams  of  his  execution  and  the 
Sabbat. 

In  the  programme  finally  printed  at  the  beginning  of  his  score, 
all  the  scenes  are  an  opium  dream. 


* 
*      * 


FOR  inspiration;  for  harmony;  for  self-satisfaction;  to  smooth  out 
the  cares  of  life  and  to  brighten  the  dark  spots  —  MUSIC.  We 
believe  in  it,  and  we  carry  out  our  belief  by  providing  the  instruments 
that  make  good  music  possible  for  everybody. 


J3IANOS  that  are  guaranteed.  Player-pianos  that  are  guaranteed. 
A  Phonographs  that  are  guaranteed.  Standard  makes  and  types 
in  which  we  can  place  implicit  faith.  And  the  terms,  if  desired,  can 
be  your  own,  within  reason. 


V.//VC 
BROOKLYN -NEW  YORK 


What  was  the  origin  of  this  symphony?  Who  was  the  woman 
that  inspired  the  music  and  was  so  bitterly  assailed  in  the  argument 
sent  to  Ferrand  ?  * 

Harriet  Constance  Smithson,  known  in  Paris  as  Henrietta  Smith- 
son,  born  at  Ennis,  Ireland,  March  18,  1800,  was  seen  as  Ophelia  by 
Berlioz  at  the  Odeon,  Paris,  September  11,  1827,  after  engage- 
ments in  Ireland  and  England.  She  appeared  there  first  September 
6  with  Kemble,  Powers,  and  Liston.  Her  success  was  immediate 
and  overwhelming.  She  appeared  as  Juliet,  September  15  of  the 
same  year.  Berlioz  saw  these  first  performances.  He  did  not 
then  know  a  word  of  English:  Shakespeare  was  revealed  to  him 
only  through  the  mist  of  Letourneur's  translation.  After  the  third 
act  of  "Romeo  and  Juliet"  he  could  scarcely  breathe:  he  suffered 
as  though  "an  iron  hand  was  clutching"  his  heart,  and  he  ex- 
claimed, "I  am  lost."  And  the  story  still  survives,  in  spite  of 
Berlioz's  denial,  that  he  then  exclaimed:  "That  woman  shall  be 
my  wife !  And  on  that  drama  I  shall  write  my  greatest  symphony." 
He  married  her,  and  he  was  thereafter  miserable.  He  wrote  the 
"Romeo  and  Juliet"  symphony,  and  to  the  end  he  preferred  the 
"Love  Scene"  to  all  his  other  music. 

Tiersot  describes  the  scene  at  this  second  performance  in  1832. 
The  pit  was  crowded,  as  on  the  great  days  of  romantic  festival  oc- 
casions,— Dumas's  "Antony"  was  then  jamming  the  Porte  Saint- 
Martin, — with  pale,  long-haired  youths,  who  believed  firmly  that 
"to  make  art"  was  the  only  worthy  occupation  on  the  earth;  they 

*  Boschot  describes  her  as  she  looked  in  1827  :  "Tall,  lithe,  with  shoulders  rather 
fat  and  with  full  bust,  a  supple  figure,  a  face  of  an  astonishing  whiteness,  with  bulging 
eyes  like  those  of  the  glowing  Mme.  de  Stael,  but  eyes  gentle,  dreamy,  and  sometimes 
sparkling  with  passion.  And  this  Harriet  Smithson  had  the  most  beautiful  arms, — 
bulbous  flesh,  sinuous  line.  They  had  the  effect  on  a  man  of  a  caress  of  a  flower.  And 
the  voice  of  Harriet  Smithson  was  music." 
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AND  THE 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It  has  that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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LOUISVILLE 
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ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
1911  Elm  Street 


Sold  exclusively  by 
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had  strange,  fierce  countenances,  curled  moustaches,  Merovingian 
hair  or  hair  cut  brush-like,  extravagant  doublets,  velvet-faced  coats 
thrown  back  on  the  shoulders.  The  women  were  dressed  in  the 
height  of  the  prevailing  fashion,  with  coiffures  a  la  girafe,  high  shell 
combs,  shoulder-of-mutton  sleeves,  and  short  petticoats  that  re- 
vealed buskins.  Berlioz  was  seated  behind  the  drums,  and  his 
"monstrous  antediluvian  hair  rose  from  his  forehead  as  a  primeval 
forest  on  a  steep  cliff."  Heine  was  in  the  hall,  and  he  was  especially 
impressed  by  the  Sabbat,  "where  the  Devil  sings  the  mass,  where 
the  music  of  the  Catholic  church  is  parodied  with  the  most  horrible, 
the  most  outrageous  buffoonery.  It  is  a  farce  in  which,  all  the 
serpents  that  we  carry  hidden  in  the  heart  raise  their  heads,  hissing 
with  pleasure  and  biting  their  tails  in  the  transport  of  their  joy. 
.  .  .  Miss  Smithson  was  there,  whom  the  French  actresses  have 
imitated  so  closely.  M.  Berlioz  was  madly  in  love  with  this  woman 
for  three  years,  and  it  is  to  this  passion  that  we  owe  the  savage 
symphony  which  we  hear  to-day."  It  is  said  that,  each  time  Berlioz 
met  her  eyes,  he  beat  the  drums  with  redoubled  fury.  Heine  added : 
"Since  then  Miss  Smithson  has  become  Mme.  Berlioz,  and  her  hus- 
band has  cut  his  hair.  When  I  heard  the  symphony  again  last 
winter,  I  saw  him  still  at  the  back  of  the  orchestra,  in  his  place 
near  the  drums.  The  beautiful  Englishwoman  was  in  a  stage-box, 
and  their  eyes  again  met:  but  he  no  longer  beat  with  such  rage  on 
his  drums." 

Musician  and  play-actress  met,  and  after  mutual  distrust  and 
recrimination  there  was  mutual  love.  She  was  poor  and  in  debt ;  on 
March  16,  1833,  she  broke  her  leg,  and  her  stage  career  was  over. 
Berlioz  pressed  her  to  marry  him;  both  families  objected;  there 
were  violent  scenes ;  Berlioz  tried  to  poison  himself  before  her  eyes ; 
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Miss  Smithson  at  last  gave  way,  and  the  marriage  was  celebrated 
on  October  3,  1833.    It  was  an  unhappy  one. 


The  "Fantastic  Symphony/'  then,  was  first  performed  on  De- 
cember 5,  1830.  Berlioz  was  almost  twenty-seven  years  old.  Beet- 
hoven had  not  been  dead  four  years;  Schubert  had  been  buried  a 
little  over  two  years;  Schumann  had  just  obtained  his  mother's 
permission  to  study  music;  Verdi  was  a  poor,  unknown  student  at 
Busseto;  Cesar  Franck  was  eight  years  old;  Wagner  was  studying 
at  Leipsic  with  the  cantor  of  the  Thomasschule ;  Brahms  and 
Tschaikowsky  were  unborn. 

The  first  performance  of  the  work  in  America  was  at  a  concert 
of  the  Philharmonic  Society  of  New  York,  Carl  Bergmann  conduc- 
tor, January  27,  1866. 


Kecitative,  "Crudele?  Ah,  no,  mio  bene!"  and  Aria,  "Non  mi  dir, 
beli/  idol  mio"  from  "Don  Giovanni/'  Act  II.,  Scene  13 

Wolfgang  Amadeus  Mozart 

"Don  Giovanni,  ossia  il  dissoluto  punito,"  a  "dramnia  giocosa" 
in  two  acts,  the  text  by  the  abbate  Lorenzo  da  Ponte,  the  music  by 
Mozart,  was  produced  at  Prague  on  October  29,  1787.  The  aria 
sung  at  this  concert  is  in  the  part  of  Donna  Anna  and  is  addressed 
to  Don  Ottavio,  her  betrothed.  In  performances  of  the  opera,  the 
immediately  preceding  dialogue  between  Donna  Anna  and  Don 
Ottavio  is  usually  cut  out,  so  Donna  Anna  generally  appears  on  the 
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stage  alone  with  a  letter  in  her  hand — supposed  to  have  come  from 
Don  Ottavio.    Hence  the  aria  is  often  known  as  the  "letter  aria." 

Crudele?    Ah,  no ! 
Mio  ben,  troppo  mi  spiace 
Allontarnati  un  ben  che  lungamente 
La  nost'  alma  desia;  ma  il  mondo?     Oh  Dio! 
Non  sedur  la  costanza 
Del  sensibil  mio  core; 
Abbastanza  per  te  mi  parla  amore 

Non  mi  dir,  bell'  idol  mio, 
Che  son  io  crudel  con  te ; 
Tu  ben  sai  quant'  io  t'  amai, 

Tu  conosci  lamia  f$. 
Calma,  calma  il  tuo  tormento ! 
Se  di  duol  non  vuoi  ch'  io  mora. 
Forse  un  giorno  il  Cielo  ancora 

Sentira  pieta  di  me. 

William  Foster  Apthorp  made  this  translation  in  English 
prose : — 

Cruel?  Ah,  no!  My  dearest,  it  gives  me  too  much  pain  to  postpone  for  thee 
a  joy  that  our  soul  has  long  desired;  but  the  world?  O  God!  Do  not  tempt 
the  constancy  of  my  feeling  heart ;  it  speaks  to  me  enough  of  love  for  thee. 

Tell  me  not,  my  beautiful  idol,  that  I  am  cruel  with  thee;  thou  knowest 
well  how  much  I  have  loved  thee,  thou  knowest  my  faith.  Calm,  calm  thy 
torment!  if  thou  dost  not  wish  me  to  die  of  grief.  Perchance  some  day  yet 
Heaven  will  take  pity  on  me. 

The  part  of  Donna  Anna  was  first  taken  by  Teresa  Saporiti.  It 
is  said  that  she  had  expressed  her  astonishment  at  a  genius  like 
Mozart,  having  an  insignificant  personal  appearance,  and  that 
Mozart,  wounded,  would  have  preferred  another  singer. 
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On  the  Steppes  of  Central  Asia:  Orchestral  Sketch,  Op.  7. 

Alexander  Borodin 

(Born  at  Petrograd,  November  12,  1834;  died  there  February  27,  1887.) 

"Dans  les  Steppes  de  l'Asie  Centrale:  Esquisse  Symphonique" 
was  composed  in  1S80  for  performance  at  an  exhibition  of  tableaux 
vivants  at  the  theatre  of  Petrograd  on  the  occasion  of  the  25th 
anniversary  of  the  Tsar  Alexander  II.  These  tableaux  represented 
episodes  in  Kussian  history. 

The  score  bears  an  explanatory  preface  in  Russian,  French,  and 
German.     It  may  be  thus  translated  into  English: — 

"In  the  silence  of  the  sandy  steppes  of  Central  Asia  is  heard  the 
refrain  of  a  peaceful  Russian  song.  One  also  hears  the  melancholy 
sound  of  Oriental  song,  the  steps  of  approaching  horses  and  camels. 
A  caravan,  escorted  by  Russian  soldiers,  traverses  the  immense 
desert,  continues  fearlessly  its  long  journey,  abandons  itself  trust- 
fully to  the  protection  of  the  Russian  warlike  band.  The  caravan 
steadily  advances.  The  song  of  the  Russians  and  that  of  the  natives 
mingle  in  one  and  the  same  harmony.  The  refrains  are  heard  for  a 
long  time  in  the  desert,*  and  at  last  are  lost  in  the  distance." 

The  work,  dedicated  to  "Dr.  F.  Liszt,"  is  scored  for  two  flutes, 
oboe,  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  kettledrums,  and  strings. 

Allegretto  con  moto,  2-4.  The  first  violins,  divided,  sustain  an 
upper  pedal  point.  Under  this  the  clarinet  sings  an  exotic  tune, 
which  is  continued  by  the  horn.  The  "Oriental  melody"  is  an- 
nounced by  the  English  horn.    These  melodies  are  finally  combined. 

The  Sketch  was  performed  for  the  first  time  in  the  United  States, 
at  a  matinee  of  the  Philharmonic  Society  of  Brooklyn,  N.Y.,  Theo- 
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With  the 


Called  upon  at  short  notice  to  play  the  Brahms  B-flat 
major  Concerto,  arouses  the  enthusiasm  of  musicians, 
critics  and  public.  He  accomplishes  an  altogether  unique 
achievement. 


PHILIP   HALE 
IN  THE   BOSTON  HERALD 

The  sixth  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Monteux 
conductor,  took  place  yesterday 
afternoon  in  Symphony  Hall.  The 
program  was  as  follows:  Schubert, 
Unfinished  Symphony;  Brahms, 
Concerto  No.  2  for  Piano;  Beet- 
hoven, Symphony  No.  5.  Felix  Fox 
was  the  pianist. 

Mr.  Fox,  a  pianist  of  clear,  fluent, 
polished  technic,  also  an  excellent 
musician,  was  called  on  at  the  eleventh 
hour  to  play  the  piano  part  of 
Brahms's  voluminous  concerto.  The 
task  for  one  that  has  long  been  in  readi- 
ness is  an  arduous  one.  Mr.  Fox 
acquitted  himself  with  pleasure  to 
the  hearers  and  with  credit  to  him- 
self. 

BOSTON  GLOBE 

Mr.  Felix  Fox,  called  on  at  very 
short  notice  to  take  the  piano  part, 
gave  a  surprisingly  good  performance 
of  the  exceptionally  difficult  music. 
Except  that  he  had  the  score  before 
him  there  was  nothing  which  showed 
that  he  had  not  been  preparing  for 
months  to  play  it,  instead  of  for  only 
three  days. 

BOSTON  AMERICAN 

Pianists  who  play  it  are  not  found 
on  every  bush,  and  it  was  placed  on 
the  program  at  only  forty-eight  hours' 
notice.  Fortunately  Felix  Fox,  the 
Boston  pianist  and  teacher,  knew  the 
work  and  got  it  ready  at  a  few  hours' 
notice.    Mr.  Fox  played  brilliantly. 


OLIN  DOWNES 
IN    THE    BOSTON    POST 

Mr.  Fox  by  his  musicianship  pre- 
sented the  music  with  uncommon 
clearness  and  understanding.  He 
had  a  very  difficult  and,  in  a  sense, 
ungrateful  task.  The  concerto,  in 
professional  parlance,  is  not  "pian- 
istic ' ' —  does  not  lend  itself  well  to 
effective  performance  on  the  piano. 
It  requires  of  the  pianist  tempera- 
ment and  imagination  backed  by 
extraordinary  intellectual  under- 
standing, interpretative  power  and 
a  very  extensive  technic. 

Mr.  Fox  understood  these  quali- 
ties of  the  music  and  met  them  with 
resource  which  constantly  became 
greater  as  the  performance  went  on 
and  he  warmed  to  his  work.  Not 
only  is  the  concerto  heroic:  it  is  a 
heroic  deed  for  any  man  to  essay  a 
performance  of  it  with  three  or  four 
days  for  preparation.  The  poetic 
slow  movement  of  the  concerto,  in 
particular,  made  a  deep  impression, 
and  the  final  was  played  with  appro- 
priate humor  and  exhilaration.  Mr. 
Fox  was  repeatedly  recalled. 

LOUIS  C.  ELSON 
IN  THE  BOSTON  ADVERTISER 

It  was  the  most  ambitious  work  that 
this  pianist  has  ever  done  before  a 
Boston  public  and  we  are  glad  to 
pronounce  it  successful. 

Mr.  Fox  was  recalled  with  much 
enthusiasm  at  the  completion  of  his 
task. 


MASON  &  HAMLIN  PIANOFORTE 


Management: 
AARON  RICHMOND,  581  Boylston  St.,  Boston,  Mass. 

Dates  now  booking  for  season  1920-'21 


dore  Thomas  conductor,  March  23,  1886.  It  has  been  performed 
at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  February 
27, 1892,  November  30,  1895,  April  18,  1903,  December  8,  1916. 


* 
*    * 


The  Sketch  was  composed  while  Borodin  was  hard  at  work  on 
his  opera  "Prince  Igor"  and  it  shows  the  influence  of  his  studies 
for  that  opera.  Stassoff  had  furnished  him  with  the  scenario  of  a 
libretto  founded  on  an  epic  and  national  poem,  the  story  of  Prince 
Igor.  This  poem  told  of  the  expedition  of  Russian  princes  against 
the  Polovtski,  a  nomadic  people  of  the  same  origin  as  that  of  the 
Turks,  who  had  invaded  the  Russian  Empire  in  the  twelfth  century. 
The  conflict  of  Russian  and  Asiatic  nationalities  delighted  Borodin. 
He  began  to  write  his  libretto.  He  tried  to  live  in  the  atmosphere 
of  the  bygone  century.  He  read  the  poems  and  the  songs  that 
had  come  down  from  the  people  of  that  period;  he  collected  folk- 
songs even  from  Central  Asia ;  he  introduced  comic  characters ;  and 
he  began  to  compose  the  music.  But  the  opera  was  unfinished  when 
he  died.  In  a  prologue  and  four  acts,  completed  by  Rimsky-Korsa- 
koff  and  Glazounoff,  it  was  produced  at  Petrograd  in  November, 
1890.  The  first  performance  in  the  United  States  was  at  the  Metro- 
politan Opera  House,  New  York,  December  30,  1915.  Mme.  Alda, 
Jaroslavna;  Mr.  Amato,  Prince  Igor.  The  other  singers  were 
Messrs.  Botta,  Didur,  Segurola,  and  Bada.  Mr.  Polacco  conducted. 
The  chief  dancers  were  Rosina  Galli  and  Giuseppe  Bonfiglio. 

The  March  and  Dances  from  "Prince  Igor"  were  played  at  a 
Boston  Opera  House  concert,  December  1,  1912;  the  Dances  were 
played  there  again  December  22,  1912.     Andre  Caplet  conducted 
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the  performances.  The  ballet  from  "Prince  Igor"  was  danced  for 
the  first  time  in  Boston  by  Diaghileff's  Ballet  Russe  at  the  Boston 
Opera  House,  February  1,  1916.  Mr.  Bolm  was  the  chief  warrior; 
Mr.  Ansermet  conducted.  There  were  other  performances  that 
season.  The  ballet  was  performed  again  by  the  Ballet  Russe  at  the 
Boston  Opera  House  on  November  7,  1916.  Mr.  Monteux  conducted. 
There  were  other  performances  that  week. 

The  first  measures  of  "On  the  Steppes  of  Central  Asia"  are  re- 
produced, with  other  themes  from  Borodin's  works,  on  mosaic  with 
gold  background  behind  his  bust  in  bronze,  which  is  in  the  convent 
of  Alexander  Newski  on  a  bank  of  the  Neva. 


Marinka's  Cradle  Songs  in  the  Opera  "Hubicka"  ("The  Kiss") 

Friedrich  Smetana 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  in  the  mad-house  at 

Prague,  May  12,  1884.) 

The  libretto  of  "The  Kiss,"  a  folk-opera  in  two  acts,  was  based  by 
Eliska  Krasnchorska  on  a  story  of  the  same  title  by  Karolina  Svetla. 
The  music  was  composed  between  February,  1876,  and  August,  1876. 
The  first  performance  was  at  Prague  on  November  7,  1876.     The 
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story  is  based  on  the  Bohemian  belief  that  if  a  widower  marries,  his 
dead  wife  will  be  restless  in  her  coffin  if  a  kiss  is  given  before  the 
wedding  ceremony.  Marinka  has,  on  account  of  this  superstition, 
refused  the  kiss  of  her  betrothed,  a  widower.  The  lovers  have  quar- 
relled and  parted.     She  is  left  alone  with  his  child. 

And  now,  my  little  one,  now  I  am  thine,  thine  only ! 

Sleep,  my  child,  sleep ; 

Softly  thy  little  mother  rocks  thee, 

[Sleep,  sleep,] 

Sleep  in  the  sweet  repose  of  my  song ; 

Thy  little  mother  rocks  thee. 

Ah,  thy  mother  is  sleeping  in  her  grave.  .  .  . 

Where  can  Lukas  have  gone? 

Oh — he  will  be  reconciled  ! — What  else ! 

Upward  towards  heaven  as  a  dove  thou  wilt  fly,  little  angel, 

[O  angelT  wrapped  in  spotless  purity !] 

The  lightest  breeze  will  lift  you  heavenward ! 

I  will  go  with  you,  and  rock  you ! 
Tenderly  your  little  mother  will  rock  you! 


Eussalk's  Song  from  the  Opera  "Kussalka"  .     .  Antonin  Dvorak 

(Born  at  Muhlhausen    (Nelahozeves),  near  Kralup,  Bohemia,   September  8, 
1841;  died  at  Prague,  May  1,  1904.) 

"Russalka"  ("The  Water  Nymph"),  a  lyrical  fairy-tale  in  three 
acts,  libretto  by  Jar-Kvapl,  was  produced  at  Prague  on  March  31, 
1901.  Operas  with  the  water  nymph  as  a  heroine  have  been  written 
by  Dargomyzski  ("Rusalka,"  Petrograd,  1856)  ;  "Les  Rousalkes"  by 
the  Baroness  de  Maistre   (Brussels,  1870). 


TENOR 


VOCAL  STUDIOS 


-     22  West  39th  STREET,  NEW  YORK  CITY 

TELEPHONE.  GREELEY  3701 

VOICE  TRIALS  BY  APPOINTMENT  ONLY 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 


130 

West  57th  Street 

New  York 


Breakfast 
Luncheon 
Tea  and 
Dinner 


80 


List  of  Works  performed   at  these   Concerts  during  the 


Beethoven 

"The  Creatures  of  Prometheus,"  Ballet,  Op.  43 ;  Over- 
ture.    Ballet  No.  5,  Adagio  I.     November  7 
(Violoncello  Solo,  J.  Bedetti;  Flute,  G.  Laur- 
ent ;   Clarinet,   A.   Sand  ;   Bassoon,   A.   Laus  ; 
Harp,  A.  Holy) 
"Nature's  Adoration,"  Op.  48,  No.  4          Louis  Homer     II.     December  5 
Concerto  in  D  major  for  Violin,  Op.  61    Fritz  Kreisler    IV.     February  6 
Symphony  No.  4,  in  B-flat  major,  Op.  60  V.     March  19 

Brahms 

Symphony  No.  1,  in  C  minor,  Op.  68  III.     January  9 

Converse 

Symphony  in  C  minor  IV.     February  6 

Dvorak 

Song  from  "Russalka"  EmaDestinn     V.     March  19 

Enesco 

Suite  for  Orchestra,  Op.  9  I.    November  7 

Glazounoff 

"Stenka  Razine,"  Symphonic  Poem,  Op.  13  III.     January  9 

Gluck 

Recitative    and    Air,     "Diane     Impitoyable,"     from 

"Iphigenie  en  Aulide"  Emilio  de  Gogorza     III.     January  9 

Handel 

Air,    "Ombra   mai   fu,"   from    the    Opera    "Xerxes," 

Act  I.,  Scene  1  Louise  Homer     II.     December  5 

Liszt 

Concerto  in  E-flat  major,  Op.  No.  1,  for  Pianoforte 

and  Orchestra  Sergei  Rachmaninoff     I.     November  7 

Second  Episode  from  Lenau's  "Faust"  :  The  Dance 

in  the  Village  Tavern  (Mephisto  Waltz)  III.     January  9 

Massenet 

Recitative  and  Air,  "Promesse  de  mon  Avenir,"  from 

"Le  Roi  de  Lahore"  Emilio  de  Gogorza     III.     January  9 

Mozart 

Aria,  "Non  mi  dir,"  from  "Don  Giovanni" 

EmaDestinn     V.     March  19 
Rim  sky-Korsakoff 

"La  Grande  Paque  Russe"  ("The  Russian  Easter), 
Overture  on  Themes  of  the  Russian  Church, 
Op.  36  IV.     February  6 

SCHMITT 

"The  Tragedy  of  Salome,"  Suite  for  Orchestra  (after 

a  poem  by  Robert  d'Humieres)  II.     December  5 

Schumann 

Symphony  in  B-flat  major,  No.  1,  Op.  38  I.     November  7 

Smetana 

Cradle  Songs  from  "The  Kiss"  Ema  Destinn     V.     March  19 

Tschaikowsky 

Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74  II.     December  5 

Verdi 

Air,  "O  Don  Fatale,"  from  the  Opera  "Don  Carlos," 

Act  IV,  Scene  6  Louise  Homer     II.     December  5 

Wagner 

Overture  to  "The  Flying  Dutchman"  V.    March  19 

"A  Siegfried  Idyll"  V.     March  19 

Excerpts  from  Act  III.  of  "The  Mastersingers"  V.     March  19 
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Thou  gentle  moon  in  heaven's  space 

Far  streams  thy  light 

A  blanket  o'er  hill  and  dale 

Reaching  every  part! 

Tell  me,  while  hastening  on  thy  way, 

Where  tarries  my  lover  now? 

Tell  him,  thou  keeper  of  heaven's  space, 

That  I  send  him  my  heart ; 

Ask  him,  in  some  fond,  sweet  dream, 

To  think,  once,  of  me. 

Light  him  on  his  homeward  way, 

Tell  him  then  I  need  his  love. 

My  soul,  dreaming  under  thy  rays,  seems  to  be  his. 

It  might  wake — 

Take  not  thy  light  away ! 


Overture  to  "The  Flying  Dutchman"  ....  Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  four  horns,  two  bassoons,  two  trumpets, 
three  trombones,  one  bass  tuba,  kettledrums,  harp,  strings. 

It  was  sketched  at  Meudon  near  Paris  in  September,  1841,  and 
completed  and  scored  at  Paris  in  November  of  that  year.  In  1852 
Wagner  changed  the  ending.  In  1860  he  wrote  another  ending  for 
the  Paris  concerts. 

It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth, 
against  which  horns  and  bassoons  give  out  the  Flying  Dutchman 
motive.  There  is  a  stormy  development,  through  which  this  motive 
is  kept  sounding  in  the  brass.  There  is  a  hint  at  the  first  theme  of 
the  main  body  of  the  overture,  an  arpeggio  figure  in  the  strings, 
taken  from  the  accompaniment  of  one  of  the  movements  in  the 
Dutchman's  first  air  in  act  i.  This  storm  section  over,  there  is  an 
episodic  Andante  in  F  major  in  which  wind  instruments  give  out 
phrases  from  Senta's  ballad  of  the  Flying  Dutchman  (act  ii.).  The 
episode  leads  directly  to  the  main  body  of  the  overture,  Allegro  con 
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brio  in  D  minor,  6-4,  which  begins  with  the  first  theme.  This  theme 
is  developed  at  great  length  with  chromatic  passages  taken 
from  Senta's  ballad.  The  Flying  Dutchman  theme  comes  in  epi- 
sodically in  the  brass  from  time  to  time.  The  subsidiary  theme  in 
F  major  is  taken  from  the  sailors'  chorus,  "Steuermann,  lass'  die 
Wacht!"  (act  iii.).  The  second  theme,  the  phrase  from  Senta's 
ballad  already  heard  in  the  Andante  episode,  enters  ff  in  the  full 
orchestra,  F  major,  and  is  worked  up  brilliantly  with  fragments 
of  the  first  theme.  The  Flying  Dutchman  motive  reappears  ff  in  the 
trombones.  The  coda  begins  in  D  major,  2-2.  A  few  rising  arpeggio 
measures  in  the  violins  lead  to  the  second  theme,  proclaimed  with 
the  full  force  of  the  orchestra.  The  theme  is  now  in  the  shape  found 
in  the  Allegro  peroration  of  Senta's  ballad,  and  it  is  worked  up 
with  great  energy. 


* 


Wagner  wrote  in  "A  Communication  to  my  Friends"  that  before 
he  began  to  work  on  the  whole  opera  "The  Flying  Dutchman"  he 
drafted  the  words  and  the  music  of  Senta's  ballad.  Mr.  Ellis 
says  that  he  wrote  this  ballad  while  he  was  in  the  thick  of  the 
composition  of  "Rienzi."  The  ballad  is  the  thematic  germ  of  the 
whole  opera,  and  it  should  be  remembered  that  Wagner  felt  in- 
clined to  call  the  opera  itself  a  dramatic  ballad. 

"Der  fliegende  Hollander,"  opera  in  three  acts,  was  performed  for 
the  first  time  at  the  Court  Opera  House,  Dresden,  January  2, 
1843.  The  cast  was  as  follows:  Senta,  Mme.  Schroeder-Devrient ; 
the  Dutchman,  Michael  Wachter;  Daland,  Karl  Risse;  Erik,  Rein- 
hold;  Mary,  Mrs.  Wachter:  the  steersman,  Bielezizky.  Wagner 
conducted. 

The  first  performance  in  America  was  in  Italian,  "II  Vascello 
Fantasma,"  at  Philadelphia,  November  8,  1876,  by  Mme.  Pappen- 
heim's  Company. 

The  first  performance  in  Boston  was  in  English  at  the  Globe 
Theatre,  March  14,  1877 :  Senta,  Clara  Louise  Kellogg ;  Eric,  Joseph 
Maas;  Daland,  George  A.  Conly;  the  steersman,  C.  H.  Turner; 
Mary,  Marie  Lancaster;  Vanderdecken,  the  Dutchman,  William 
Carleton. 


It  was  undoubtedly  due  to  the  dramatic  genius  of  Mme.  Wil- 
helmine  Schroder-Devrient  (1804-60)  that  a  poor  performance  was 
turned  the  first  night  into  an  apparent  triumph.  It  is  said  that  in 
the  part  of  Senta  she  surpassed  herself  in  originality;  but  Wagner 
wrote  to  Fischer  in  1852  that  this  performance  was  a  bad  one. 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson.  New  York 
Sun),  may  he  obtained  by  addressing 

PRICE.  $3.50  SYMPHONY  HALL 


to  register  your  name  if  you  are  a  Teacher  of 
any  branch  of  Music  and  wish  to  secure  a  posi- 
tion in  an  Educational  Institution  in  the 
U.  S.  or  Canada. 

Address  HENRY  C  LAHEE 

Boston  Musical  and  Educational  Bureau 

218  Tremont  St.,  Boston,  Mass. 
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"When  I  recall  what  an  extremely  clumsy  and  wooden  setting  of 
'The  Flying  Dutchman'  the  imaginative  Dresden  machinist  Hanel 
gave  on  his  magnificent  stage,  I  am  seized  even  now  with  an  after- 
attack  of  rage.  Messrs.  Wachter's  and  Risse's  genial  and  energetic 
efforts  are  also  faithfully  stored  up  in  my  memory. 

Wagner  wished  Senta  to  be  portrayed  as  "an  altogether  robust 
Northern  maid,  thoroughly  naive  in  her  apparent  sentimentality ." 

He  wrote :  "Only  in  the  heart  of  an  entirely  naive  girl  surrounded 
by  the  idiosyncrasies  of  Northern  nature  could  impressions  such  as 
those  of  the  ballad  of  the  'Flying  Dutchman'  and  the  picture  of  the 
pallid  seaman  call  forth  so  wondrous  strong  a  bent  as  the  impulse 
to  redeem  the  doomed :  with  her  this  takes  the  outward  form  of  an 
active  monomania  such,  indeed,  as  can  only  be  found  in  quite  naive 
natures.  We  have  been  told  of  Norwegian  maids  of  such  a  force 
of  feeling  that  death  has  come  upon  them  through  a  sudden  rigor 
of  the  heart.  Much  in  this  wise  may  it  go,  with  the  seeming  'morbid- 
ness- of  pallid  Senta." 

Wagner  revised  the  score  in  1852.  "Only  where  it  was  purely 
superfluous  have  I  struck  out  some  of  the  brass,  here  and  there 
given  a  somewhat  more  human  tone,  and  only  thoroughly  over- 
hauled the  coda  of  the  overture.  I  remember  that  it  was  just  this 
coda  which  always  annoyed  me  at  the  performances;  now  I  think 
it  will  answer  to  my  original  intention."  In  another  letter  he  says 
that  he  "considerably  remodelled  the  overture  (especially  the  con- 
cluding section)." 

Wagner's  contract  with  Holtei,  the  manager  of  the  Riga  Theatre, 
expired  in  the  spring  of  1839.  He  was  without  employment ;  he  was 
in  debt.  He  determined  to  go  to  Paris,  but  on  account  of  his  debts 
he  could  not  get  a  passport.  His  wife  went  across  the  border  dis- 
guised as  a  lumberman's  wife.  Wagner  himself  was  hid  in  an  empty 
sentry-box  till  he  could  sneak  through  the  pickets  on  the  frontier 
line.  Composer,  wife,  and  dog  met  at  Pillau,  where  they  embarked 
on  a  sailing-vessel  bound  for  London.  The  voyage  was  violently 
stormy,  and  it  lasted  three  and  a  half  weeks.  Once  the  captain  was 
compelled  to  put  into  a  Norwegian  haven.  At  Riga  Wagner  had 
become  acquainted  with  Heine's  version  of  the  Flying  Dutchman 
legend.  The  voyage,  the  wild  Norwegian  scenery,  and  the  tale,  as  he 
heard  it  from  the  sailors,  exerted  a  still  greater  influence. 

In  Paris  Wagner  became  acquainted  with  Heine,  and  they  talked 
together  concerning  an  opera  founded  on  the  legend.  The  opera 
was  written  at  Meudon  in  the  spring  of  1841.  All  of  it  except  the 
overture  was  completed  in  seven  months.  Prager  says  that  the 
work  was  composed  at  the  piano.    "This  incident  is  of  importance, 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.    Sold  only  in  boxes— never  in  bulk.    Prices.  15c  .  35c.  75c.  $1.25.  at  druggists  or  by  mail 
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We  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c.  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 
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since  for  several  months  he  had  not  written  a  note,  and  knew  not 
whether  he  still  possessed  the  power  of  composing." 

How  a  French  libretto  was  made  for  the  production  of  the  work 
at  the  Paris  Opera,  how  Wagner  suspected  treachery  and  sold  the 
scenario  for  500  francs,  how  "Le  Vaisseau  Fantome,  paroles  de  Paul 
Foucher,  musique  de  Diestch,"  was  produced  at  the  Opera,  Novem- 
ber 9,  1842,  and  failed, — there  were  eleven  performances, — all  this 
has  been  told  in  programme-books  of  these  concerts.  Music  was 
set  by  Ernst  Lebrecht  Tschirch  (1819-52)  to  Wagner's  libretto 
about  1852.  Clement  and  Larousse  say  that  this  work  was  performed 
at  Stettin  in  1852 ;  Riemann  says  it  was  not  performed. 
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STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 


Studio 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willstte  Kershaw,  Gertrude  Hutsbeson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


TWELFTH  SEASON 


GERTRUDE  MARSHALL,  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookiine  3268-J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mas*. 

Telephone,  Back  Bay  4654-M 


Miss   PRISCILLA 

TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURYjSTREET 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


ELIZABETH  SIEDOFF 

AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.  Primary  .Advanced  and  Teachers'Coursca 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R 

Rea.  HOTEL  HEMENWAY.  TeLB.B.  3180 


Boston 


THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT  -         -       President 

GALEN  L.  STONE  -         -         -       Vice-President 

ERNEST  B.  DANE  -         -         -       Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


28 


rjhe  strain  ofalram- 
Iravel  day  disappears 
m  a  nrghf  of  faultless  sleep 

Merely  to  see  Faultless 
nigfrtwear  is  to  sense 
comfort.  The  inviting 

fabrics,  the  easy 
graceful  sfyle.and    . 
super-careful  finish 
impart  the  feeling 
that  to  wear  Faultless 
pajamas  is  to  have 


test  assured 


dinvd     11701 

Pajamas  and  Night  Shirts 

'The  NIGHTwear  of  a  Nation!" 


Exceeds  expectations 
Recommended  by  11,886  dealers 

E.ROSENFELD  &  Co.       BALTIMORE  AND  NEW  YORK 


The 
S  T  RA  D  I  VA  R  I  U  S 

of  Pianos 


THE 


PIANO 

HAS  set  a  NEW 
standard  of  tone 
and  value  and  has 
long  commanded  the 
highest  price  of  any 
piano  in  the  world. 


MASON  &  HAMLIN  CO. 

BOSTON  NEW  YORK 

WAREROOMS,  313  FIFTH  AVENUE 
AT  32nd  STREET 


SANDERS  THEATRE        .         .         .         CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  October  16,  at  8.00 


HH.l 


IV^ 


v'S^U 


•<-vw 


BOSTON 


^Wflrf 


SYMPHONY 
0RO1ESTRK 


INCORPORATED 


THIRTY 


NINTH 
SEASON 

J9J94920 


PRoGRHttttE 


STEIN  WAY  &  SONS 

STEINERT 

JEWETT  WOODBURY 


STEINWAY  PIANOLA 
WEBER  PIANOLA 
STECK  PIANOLA 
WHEELOCK  PIANOLA 
STROUD  PIANOLA 


Most  Complete  Stock  of  Records  in  New  England 


STEINERT  HALL,  162  BOYLSTON  STREET 
BOSTON 


SANDERS  THEATRE  .         .         CAMBRIDGE 

HARVARD  UNIVERSITY 


Fl 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


THURSDAY  EVENING,  OCTOBER  16 
AT  8.00 


COPYRIGHT,   1919,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


■P 


^1      xWFm% 


J_l 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS    EVERYWHERE 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


Fradkin,  F.  Roth,  O. 

Concert-master.     Hoffman,  J. 
Theodorowicz,  J. 

Sauvlet,  Ff. 
Goldstein,  Ff. 


Thillois,  F. 
Fiedler,  B. 


Goldstein,  S. 
Henkle,  R. 

Bryant,  M. 
Langley,  A. 


Vioiins. 

Rissland,  K. 
Bak,  A. 


Pinfield,  C. 
Kurth,  R. 


Mahn,  F. 
Gerardi,  A. 


Ribarsch,  A. 
Traupe,  W. 


Violas. 

Denayer,  F.  Berlin,  V.  Van  Veen,  Ff. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Di  Natale,  J. 
Ring  wall,  R. 

Gunderson,  R.     Diamond,  S. 
Fiedler,  A.  Deane,  C. 

Kurkdjie,  N. 
Leveen,  P. 


Kay,  W.  Grover,  Ff. 

Blumenau,  W.     Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Miquelle,  G. 
Keller,  J. 
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Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 
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Seydel,  T. 
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Speyer,  L. 
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Hess,  M. 
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Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 
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Vannini,  A. 
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Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 
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Stockbridge, 

C. 

■. 

Agnesy,  K.  ! 
Mattersteig,; 

P. 

Bassoons. 

Laus,  A. 
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Holy,  A. 
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This  wonderful  instrument  brings  the  playing  of  the 
world's  greatest  pianists  right  into  your  own  home. 

Mr.  Phillip  Hale,  in  reviewing  the  public  com- 
parison of  the  Ampico's  reproduction  with  the  actual 
playing  of  Richard  Buhlig  at  the  Copley-Plaza  wrote : 

"  //  is  not  easy  to  believe  that  there  was 
a  mechanical  reproduction.  The  impres- 
sion is  made  on  the  hearer  that  the  pian- 
ist is  playing  then  and  there. 

cc  Hearing  the  Ampico  which  never  sug- 
gested the  purely  mechanical^  one  wishes 
that  this  instrument  had  been  known 
in  the  days  of  Liszt,  Chopin,  Hensel, 
Rubinstein  and  Tausig." 

It  will  give  us  great  pleasure  to  show  the  Ampico 
in  the  Chickering  to  any  one  interested  in  this  mar- 
velous invention.  Itisthelastwordinthedevelopment 
of  the  art  of  producing  music  by  scientific  means. 


^=^  ^O  Established  1823  <g^>    CJ- 

Warerooms  169  Tremont  Street 


SANDERS  THEATRE 

HARVARD  UNIVERSITY 


CAMBRIDGE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FIRST  CONCERT 

THURSDAY  EVENING,  OCTOBER,  16 

AT  8.00 


PROGRAMME 


Schumann  .         .         .  Symphony  in  B  flat  major,  No.  i,  Op.  36 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace;  Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Dvorak  .  Concerto  for  Violin  and  Orchestra  in  A  minor,  Op.  53 

I.  Allegro  ma  non  troppo. 

II.  Adagio  ma  non  troppo. 

III.  Finale:  Allegro  giocoso,  ma  non  troppo. 


Enesco 


Suite  for  Orchestra,  Op.  9 


I.  Prelude  a  l'unisson. 

II.  Menuet  lent. 

III.  Intermede. 

IV.  Final. 


SOLOIST 

ALBERT  SPALDING 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 

5 


Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


the 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 
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Six  luxurious  Winter  Cruises  by  specially  chartered 
steamers  to  Nassau,  Cuba,  Jamaica,  Panama  and  Central 
America.     Departures  Jan.  3,  17,  24,  Feb.  14,  Mar.  6  and  13. 


Splendid     tours     to    sunny    California    leaving    Oct.     27, 
Nov.    11  and  Dec.  16.     Tours  to    Florida   in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex-, 
perience  in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


17  TEMPLE  PLACE 


Telephone,  Beach  6964 


Symphony  No;  1,  in  B-flat  major,  Op.  38    .     .    Robert  Schumann 

(Born   at   Zwickau,   Saxony,   June  8,   1810;    died   at   Endenich,   near   Bonn, 

July  29,  1856.) 

Schumann  worked  during  1832-33  on  a  symphony  in  G  minor. 
The  first  movement  was  played  for  the  first  time  at  a  concert  given 
in  Zwickau,  November  18,  1832,  by  Clara  Wieck,  who  was  then 
thirteen  years  old.  This  movement  was  also  played  February  12, 
1833,  at  Schneeberg,  where  Schumann  lived  for  a  time  with  his 
brothers,  and  at  Leipsic,  April  29,  1833,  as  a  first  movement  of  a 
First  Symphony.  It  is  said  that  the  whole  symphony  was  per- 
formed at  Zwickau  in  1835,  under  Schumann's  direction ;  that  the 
last  movement  was  a  failure.  The  symphony  was  completed  but 
never  published.  Schumann  himself  wrote  to  Hofmeister  from 
Schneeberg  (January  29,  1833)  :  "The  symphony  is  going  ahead.  It 
is  being  diligently  rehearsed  here  with  Beethoven's  in  A  major,  and 
you  would  scarcely  know  it  by  the  performance  at  Zwickau."  In  a 
letter  dated  in  1839  he  wrote  of  a  symphony  which  he  had  nearly 
finished  in  1832. 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of 
mottoes  for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening," 
"Joyful  Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet 
Bottger's  name  in  her  diary.) 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  ...  If 
there  were  only  an  orchestra  for  it  right  away.  I  must  confess, 
my  dear  husband,  I  did  not  give  you  credit  for  such  dexterity." 
Schumann  began  to  work  on  the  instrumentation  January  27,  and 
Clara  impatiently  waited  to  hear  a  note  of  the  symphony.  The  in- 
strumentation of  the  first  movement  was  completed  February  4, 
that  of  the  second  and  third  movements  on  February  13,  that  of  the 
fourth  on  February  20,  in  the  year  1841.  Not  till  February  14  did 
Schumann  play  the  symphony  to  her.  E.  F.  Wenzel,  later  a  teacher 
at  the  Leipsic  Conservatory,  and  E.  Pfundt,  a  kettledrum  player 
of  the  Gewandhaus  orchestra,  were  present.  "I  should  like,"  she 
wrote  in  her  diary,  "to  say  a  little  something  about  the  symphony, 
yet  I  should  not  be  able  to  speak  of  the  little  buds,  the  perfume  of 
the  violets,  the  fresh  green  leaves,  the  birds  in  the  air.  .  .  .  Do  not 
laugh  at  me,  my  dear  husband !  If  I  cannot  express  myself  poetic- 
ally, nevertheless  the  poetic  breath  of  this  work  has  stirred  my  very 
soul."    The  instrumentation  was  completed  on  February  20. 

Clara  wrote  to  Emilie  Liszt  after  the  performance :  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  ...  I 
never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  sym- 
phony should  be  entitled  "Clara";  "and  I  shall  paint  her  therein 
with  flutes,  oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference 
to  a  poem  that  undoubtedly  influenced  him  in  the  composition  of 
this  symphony.  In  October,  1842,  he  gave  his  portrait,  the  one 
by  Kriehuber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication 
three  measures  of  music  with  these  words :  "Beginning  of  a  sym- 


phony  inspired  by  a  poem  of  Adolph  Bottger :  to  the  poet,  in  remem- 
brance of  Robert  Schumann."  The  music  was  the  opening  theme 
given  to  horns  and  trumpets.    Bottger  said  that  the  poem  was : — 

Du  Geist  der  Wolke,  triib'  und  schwer, 
Fliegst  drohend  iiber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhtillt  der  Liebe  Stern : 

Du  Geist  der  Wolke,  trilb  und  feucht, 
Was  bast  Du  all'  mein  Gliick  verscbeucbt. 

Was  rufst  Du,  Thranen  in's  Gesicbt 
Und  Scbatten  in  der  Seele  Licbt? 

O  wende,  wende  Deinen  Lauf, — 
In  Tbale  bhibt  der  Frubling  auf ! 

These  verses  have  thus  been  Englished  in  Prose :  "Thou  Spirit  of  the 
Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea ;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist 
seethes  up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit 
of  the  Cloud,  murky  and  damp,  how  thou  has  frightened  away  all 
my  happiness,  how  thou  dost  call  tears  to  my  face  and  shadows 
into  the  light  of  my  soul !  O  turn,  O  turn  thy  course, — In  the  valley 
blooms  the  Spring !" 

The  late  John  Kautz,  excellent  pianist  and  teacher,  of  Albany 
(N.Y.),  who  knew  Bottger,  contributed  the  following  notes:  "Now, 
pondering  the  above  inspirational  poem,  the  unsophisticated  reader, 
noting  its  sombreness,  its  brimfulnesg,  of  despair  and  agonizing 
sentiment,  would  wonder  how  on  earth  it  could  have  any  psychologi- 
cal connection  with  the  origin  of  a  musical  work  so  seemingly 
foreign  in  spirit,  so  sunny,  buoyant,  and  optimistic,  as  is  the  Schu- 
mann Symphony  in  B-flat.  But,  if  the  reader  will  carefully  note 
the  last  line,  'im  Thale  bluht  der  Friihling  auf !"  he  will  be  given 
the  key  that  will  dispel  all  his  mystification.  The  symphony  is  the 
apotheosis  of  spring,  and  all  that  it  symbolizes  in  philosophy  and 
life.  The  lyre  of  Schumann  may  have  sounded  deeper  chords,  but 
scarcely  more  enduring  ones.  It  will  live  henceforward  as  the 
Spring  Symphony.  Why  Schumann  should  have  chosen  the  sym- 
phonic rather  than  some  other  form,  in  giving  utterance  to  his  ideas, 
remains  unexplained.  It  is  known  that  even  to  a  later  time  he 
adhered  to,  and  repeatedly  expressed,  the  opinion  that  nothing  new 
could  any  more  be  evolved  out  of  the  sonata  (symphony)  or  over- 
ture form.  Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a  letter 
to  the  critic  Rellstab,  in  Berlin,  'Why  should  there  not  be  an  opera 
without  words?' 

* 
#     * 

The  original  phrase  given  to  trumpets  and  horns  was  written  in 
an  ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  sym- 
phony March  28,  1841,  led  by  Mendelssohn :  indeed,  two  of  the  tones 


could  hardly  be  heard,  on  account  of  the  character  of  the  instruments 
then  used.  Schumann  then  put  the  opening  measures  a  third  higher. 
Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry  he 
changed  the  theme.  After  that  Verhulst  used  the  original  version 
whenever  he  conducted*  the  symphony. 


* 
*     * 


The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841. 
Mendelssohn  conducted. 


* 


On  August  13, 1841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were 
published  in  September,  1841,  and  the  first  proofs  came  on  Sep- 
tember 13,  Clara  Schumann's  birthday  and  the  baptismal  day  of 
Marie,  her  first  daughter.    The  score  was  not  published  until  1853. 

On  the  programme  of  the  concert  in  which  the  symphony  was 
performed  for  the  first  time  the  movements  were  thus  indicated : 

Introduzione  und  Allegro  vivace. 

Lar ghetto  und  Scherzo. 

Allegro  animato. 

The  symphony  was  afterwards  played  at  Leipsic,  November  15, 

1841,  at  a  concert  of  the  Euterpe  Society,  led  by  Johann  Verhulst ; 
at  Weimar,  November  21,  1841,  at  a  concert  for  the  benefit  of  the 
Court  Orchestra  Musicians'  Fund,  led  by  A.  E.  Chelard;  at  Rudol- 
stadt,  January  21,  1842,  led  by  Fr.  Muller;  at  Bremen,  February 
25,  1842,  at  a  private  concert,  led  by  Reim;  at  Dresden,  March  1, 

1842,  at  a  subscription  concert,  led  by  Hartung ;  at  Hamburg,  March 
5,  1842,  at  the  fifty-sixth  Philharmonic  private  concert  led  by  F.  W. 
Grund;  at  Petrograd,  March  9,  1844,  at  a  private  concert  arranged 
by  Count  Wielhorsky  for  Schumann,  when  Schumann  led;  at 
Vienna,  January  1,  1847,  in  the  third  of  Clara  Schumann's  concerts, 
when  the  orchestra  was  the  full  orchestra  of  the  Imperial  Court 
Theatre  and  Schumann  led. 

The  symphony  was  played  for  the  first  time  in  England  at  a 
Philharmonic  concert,  London,  June  5,  1854.  The  Musical  World, 
the  leading  weekly  journal,  ably  edited,  spoke  as  follows :  "The 
only  novelty  was  Herr  Schumann's  Symphony  in  B-flat,  which  made 
a  dead  failure,  and  deserved  it.  Few  of  the  ancient  'Society  of 
British  Musicians*  symphonies  were  more  incoherent  and  thoroughly 
uninteresting  than  this.  If  such  music  is  all  that  Germany  can 
send  us  of  new,  we  should  feel  grateful  to  Messrs.  Ewer  and  Wessel 
if  they  would  desist  from  importing  it.** 


# 
* 


If  the  English  reviewers  described  the  Symphony  in  B-flat  as  one 
belonging  to  the  "Broken  Crockery  School,'*  if  they  hooted  Schu- 
mann's works  and  in  1854  accused  the  composer  of  suffering  from 
delirium  tremens,  the  Parisian  critics  were  far  better  disposed. 
Fragments  of  the  symphony  were  performed  at  a  Popular  Concert 


led  by  Pasdeloup,  January  19,  1862.  The  whole  symphony  was 
played  at  a  Conservatory  Concert,  led  by  George  Hainl,  December 
15,  1867.  The  critics  praised  the  work,  and  said  the  audience  was 
"ravished  by  the  beauty  of  the  music."  Schumann  influenced  the 
French  as  well  as  the  Russian  composers.  The  English  were  faith- 
ful to  Mendelssohn,  and  their  composers  have  not  yet  wholly  es- 
caped from  slavish  imitation  of  the  least  praiseworthy  characteris- 
tics of  that  composer.  It  was  an  Englishman  who  said  of  Schu- 
mann, "Having  an  inordinate  ambition  to  be  ranked  as  an  original 
thinker,  he  gives  to  the  world  the  ugliest  possible  music."  It  was 
Emile  Zola  who  put  into  the  mouth  of  Gagniere :  "O  Schumann, 
despair,  the  luxury  of  despair!  Yes,  the  end  of  all,  the  last  song 
of  mournful  purity,  soaring  over  the  ruins  of  the  world !" 

In  Vienna  the  symphony,  led  by  Schumann  in  1847,  fell  absolutely 
flat.  The  composer  was  known  only  as  "Clara  Wieck's  husband," 
and  for  years  in  Vienna  he  was  associated  with  Liszt  and  Wagner 
as  makers  of  Zukunftsmusik,  dangerous  fellows.  Schumann  was 
thus  strengthened  in  his  earlier  opinion,  that  "the  Viennese  are  an 
ignorant  people,  and  know  little  of  what  goes  on  outside  their  own 
city."  Nor  was  the  symphony  more  favorably  received  in  1856, 
when  it  was  conducted  by  Hellmesberger.  In  1861  the  Viennese 
public  first  began  to  find  some  beauty  in  the  music. 


*     * 


The  first  performance  in  New  York  was  by  the  Philharmonic 
Society,  April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January 
15,  1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The 
score  itself,  however,  was  known  here  before  that  date.  Mr.  William 
Mason  heard  a  performance  at  the  Gewandhaus  in  Leipsic :  "I  was 
so  wrought  up  by  it  that  I  hummed  passages  from  it  as  I  walked 
home,  and  sat  down  at  the  piano  when  I  got  there,  and  played 
as  much  of  it  as  I  could  remember.  I  hardly  slept  that  night  for 
the  excitement  of  it.  .  .  .  I  grew  so  enthusiastic  over  the  symphony 
that  I  sent  the  score  and  parts  to  the  Musical  Fund  Society  of 
Boston,  the  only  concert  orchestra  then  in  that  city,  and  conducted 
by  Mr.  Webb.  They  could  make  nothing  of  the  symphony,  and  it 
lay  on  the  shelf  for  one  or  two  years.  Then  they  tried  it  again, 
saw  something  in  it,  but  somehow  could  not  get  the  swing  of  it, 
possibly  on  account  of  the  syncopations.  Before  my  return  from 
Europe,  in  1854,  I  think  they  finally  played  it.  In  speaking  of  it, 
Mr.  Webb  said  to  my  father :  'Yes,  it  is  interesting ;  but  in  our  next 
concert  we  play  Haydn's  "Surprise  Symphony,"  and  that  will  live 
long  after  this  symphony  of  Schumann's  is  forgotten.  Many  years 
afterward  I  reminded  Mr.  Webb  of  this  remark,  whereupon  he  said, 
'William,  is  it  possible  that  I  was  so  foolish?'"  ("Memories  of  a 
Musical  Life,"  by  William  Mason.    New  York,  1901,  pp.  40,  41.) 

The  score  is  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  a  set  of  three  kettle- 
drums, triangle  (in  the  first  movement),  and  strings.  It  is  dedi- 
cated to  Friedrich  August,  King  of  Saxony. 
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Mr.  Albert  Spalding,  born  at  Chicago,  August  15,  1888,  when 
he  was  seven  years  old  began  the  study  of  the  violin  with  Chiti 
in  Florence,  Italy,  and  when  he  was  living  in  New  York,  with  Juan 
Buitrago.  When  Mr.  Spalding  was  fourteen  he  passed  with  high 
honors  the  examination  for  a  "professorship"  at  the  Bologna  Con- 
servatory. In  Paris  he  studied  for  two  years  with  Lefort.  His  first 
appearance  in  public  as  a  professional  violinist  was  at  the  Nouveau 
Theatre,  Paris,  June  6,  1905. 

His  first  recital  in  Boston  was  on  January  4,  1909.  On  December 
12,  1911,  as  soloist  with  the  Theodore  Thomas  Orchestra  of  Chicago 
(now  the  Chicago  Symphony  Orchestra),  he  played  Elgar's  violin 
concerto,  then  heard  for  the  first  time  in  Boston.  He  has  given 
recitals  here  on  November  12,  1914;  April  29,  November  3,  1915; 
January  28,  November  4,  December  17,  1916;  and  on  April  4,  1916, 
he  took  part  with  Messrs.  Carlo  Buonamici  and  Felix  Fox,  pianists, 
and  the  Flonzaley  Quartet  in  a  concert  in  aid  of  widows  of  Italian 
reservists. 

He  also  played  at  an  entertainment  given  by  the  Friars  of  New 
York  on  June  7,  1916. 

He  played  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra,  January  12,  1917  (Beethoven's  concerto).  He  served  in 
the  war  as  an  aviator  in  Italy  and  played  for  the  benefit  of  soldiers. 


Concerto  for  Violin,  in  A  minor,  Op.  53  .     ...  Anton  Dvorak 

(Born   at   Muhlhausen,    Bohemia,    on    September   8,    1841;    died    at   Prague, 

May  1,  1904.) 

This  concerto  was,  I  believe,  first  played  by  Franz  Ondricek, 
and  he  was  the  first  to  play  it  in  London  in  1886.  Carl  Halir 
played  it  in  Berlin  in  1891,  and  Max  Bendix  in  Chicago  the  same 
year.    Maud  Powell  played  it  in  New  York  in  1893. 

Bernhard  Listemann  played  it  in  Boston  with  pianoforte  ac- 
companiment, January  9,  1893.  The  first  performance  in  Boston 
with  the  orchestral  accompaniment  was  by  Timothee  Adamowski 
at  a  concert  of  the  Boston  Symphony  Orchestra,  November  17,  1900. 
Other  performances  at  these  concerts  in  Boston  were  by  Mischa 
Elman,  January  8,  1910 ;  Sylvain  Noack,  April  14,  1916. 

The  following  analysis  is  by  William  Foster  Apthorp : — 

"The  first  movement  is  not  very  regular  in  form.  It  begins, 
without  slow  introduction,  Allegro  ma  non  troppo  in  A  minor  (4-4 
time),  with  an  exposition  of  the  first  theme  in  the  tonic  by  the 
whole  orchestra  in  unison  and  octaves,  answered  by  the  solo  violin 
accompanied  by  the  wood- wind  and  horns;  this  exposition  is  then 
repeated  in  the  sub-dominant,  D  minor.  Then  the  orchestra  enters 
fortissimo   with   a   somewhat   altered  version   of  the   theme,   soon 
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passing  on  to  the  second  theme,  in  B-flat  major  and  A  minor,  sung 
by  the  violins  in  octaves  against  a  more  florid  counter-theme  in  the 
wood-wind.  The  solo  violin  then  enters  with  the  first  theme  in  the 
dominant,  E  major,  and  briefly  develops  it  together  with  the 
orchestra,  soon  passing  to  a  new  version  of  the  second  theme.  Ex- 
tended developments  on  both  these  themes  now  follow,  almost 
amounting  to  working-out;  then  the  solo  instrument  brings  in  a 
third  theme,  begining  in  C  major,  but  constantly  modulating,  and 
soon  takes  up  a  scherzando  variation  of  it.  Some  brilliant  passage- 
work  leads  to  a  return  of  the  first  theme  in  the  full  orchestra  in 
the  tonic  A  minor,  the  solo  violin  soon  taking  part  in  the  develop- 
ment, the  tempo  gradually  slackening,  until  we  pass  over  to  the  next 
movement,  with  which  this  one  is  enchained. 

"The  second  movement,  Adagio  ma  non  troppo  in  F  major  (3-8 
time),  is  a  Romanza  containing  the  very  extended  development  of 
three  themes.  The  first  of  these  is  given  out  and  carried  through 
by  the  solo  violin  in  the  tonic,  F  major;  then,  just  as  the  orchestra 
has  taken  it  up  forte  (the  melody  in  the  wood-wind,  the  first  violins 
playing  a  counter-theme  to  it),  as  if  rounding  off  the  period,  the 
solo  violin  suddenly  enters  with  the  second  theme  in  F  minor,  Poco 
piu  mosso.  The  development  soon  passes  into  passage-work  for  the 
solo  instrument,  against  which  the  strings  softly  whisper  the  third 
theme  in  the  dominant,  C  major.  The  development  and  working- 
out  of  the  second  and  third  themes  continues — now  in  the  solo  violin, 
now  in  the  orchestra  against  passage-work  in  the  solo  instrument — 
until  a  brief  return  of  the  first  theme  in  the  tonic,  F  major,  in  the 
horns  against  arpeggios  in  the  solo  violin  brings  the  movement  to 
a  close. 

"The  third  movement,  Finale:  Allegro  giocoso,  ma  non  troppo, 
in  A  major  (3-8  time),  is  a  brilliant  and  elaborately  developed 
Rondo  on  three  themes,  with  occasional  subsidiary  passage-work. 
The  first  theme  is  given  out  by  the  solo  and  orchestral  violins  in 
the  tonic,  A  major,  and  followed  by  three  successive  subsidiaries 
(the  first  in  F  major  in  the  orchestra,  the  second  in  F-sharp  major 
against  running  passage-work  in  the  solo  instrument,  the  third  in 
F-sharp  major  in  the  solo  violin  accompanied  by  the  wood-wind). 
The  second  of  the  principal  themes  then  enters  in  the  solo  violin 
in  the  dominant,  E  major,  but  with  a  besetting  tendency  to  modulate 
to  C-sharp  minor.  The  first  theme  soon  returns  in  the  tonic  in  the 
solo  instrument,  and  is  then  taken  up  forte  as  an  orchestral  tutti, 
leading  to  the  third  principal  theme,  in  the  solo  violin,  in  D  minor 
(2-4  time)  ;  extended  developments  on  this  theme  are  followed  by 
another  return  of  the  first  theme  in  the  tonic,  and  the  third  part  of 
the  movement  begins;  it  is  a  sufficiently  regular  recapitulation 
of  the  first.  The  third  theme  (in  2-4  time)  makes  a  brief  reap- 
pearance just  before  the  Coda. 

"The  orchestral  part  of  this  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  one 
pair  of  kettledrums,  and  the  usual  strings.  The  score  is  dedicated 
to  Joseph  Joachim." 
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Suite  for  Orchestra,  Op.  9  .     .     .     .  Georges  Enesco   (Enescou) 
(Born  at  Cordaremi,  Roumania,  August  7,  1881;  now  living  in  Paris.) 

The  first  performance  in  the  United  States  of  this  suite,  dedicated 
to  Camille  Saint-Saens,  was  by  the  Philharmonic  Orchestra  of  New 
York,  January  3,  1911.  The  first  performance  in  Boston  was  at  a 
concert  of  the  Boston  Symphony  Orchestra,  April  1,  1911.  The 
suite  was  played  again  on  December  30,  1911 ;  October  31,  1914. 

The  suite  is  in  four  movements : — 

I.  Prelude  a  Punisson.  Moderement,  C  major,  3-4.  This  prelude 
is  for  strings  with  kettledrum  tuned  in  G,  and  the  strings  are  em- 
ployed almost  always  in  unison.  The  prelude  leads  into  the  second 
movement. 

II.  Menuet  lent.  Mouvement  du  precedent,  C  major,  3-4.  The 
slow  minuet  is  scored  for  two  flutes,  oboe,  English  horn,  two  clari- 
nets, two  bassoons,  two  horns,  kettledrums,  solo  violin,  solo  violon- 
cello, and  the  usual  strings.  The  chief  theme  is  first  announced  by 
the  solo  instruments. 

III.  Intermede.  Gravement,  A  major,  2-4.  This  movement  is 
scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  harp,  and  the  usual  strings. 

IV.  Final.     Vif,  C  minor   (C  major),  6-8    (3-4). 

The  suite  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 

two  bassoons,  four  horns,  trumpets,  three  trombones,  kettledrums, 

cymbals,  and  strings. 

* 
*     * 

Enesco's  father  was  a  farmer.    The  boy  at  the  age  of  three  asked 

him  to  bring  him  a  fiddle  from  the  town  where  he  sold  his  produce. 

The  father  brought  him  one,  but  it  had  only  three  strings,  and  the 

boy  was  disgusted :  "I  wanted  a  fiddle,  not  a  plaything/'     A  real 

violin  was  obtained.     Georges  soon  played  the  tunes  he  heard  at 

village  weddings,  and  made  up  tunes  of  his  own.     A  wandering 

musician,  staying  in  the  village,  taught  him  his  notes.     Georges 
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began  to  compose .  before  he  had  seen  any  treatise  on  harmony. 
Another  musician  persuaded  the  father  to  take  the  boy  to  Vienna. 
Joseph  Hellmesberger,  the  elder,  then  at  the  head  of  the  Vienna 
Conservatory  and  conductor  at  the  Royal  Opera  House,  was  at  first 
unwilling  to  admit  the  seven-year-old  boy:  "The  Conservatory 
is  not  a  cradle."  But  the  father  pleaded  earnestly.  Hellmesberger 
heard  the  boy,  admitted  him  to  the  Conservatory,  and  took  him 
into  his  own  family,  where  he  lived  for  four  years.  Georges  took  the 
first  prizes  for  violin  and  harmony  when  he  was  eleven.  He  studied 
harmony  and  counterpoint  with  Fuchs. 

The  father  was  wise ;  he  did  not  exploit  the  boy  as  a  prodigy,  but 
took  him  to  Paris.  The  class  of  Massenet,  who  took  a  great  interest 
in  Georges,  was  then  conducted  by  Gabriel  Faure.  Georges  studied 
the  violin  with  Martin  Marsick,  and  composition  with  Gedalge.  In 
1897  Enescou,  as  he  was  then  known,  took  a  second  accessit  for 
fugue  and  counterpoint.  In  1899  he  won  a  first  prize  for  violin 
playing. 

In  1897  (June  11)  a  concert  of  his  works  was  given  in  Paris  by 
Miss  Eva  Holland,  violinist,  assisted  by  several.  The  programme 
included  a  sonata  for  violin  and  pianoforte;  Suite  dans  le  style 
ancien  for  pianoforte ;  songs,  "Le  Saphir"  and  "Les  deux  differentes 
manieres  d'aimer" ;  Nocturne  and  Saltarello  for  violoncello ;  quin- 
tet for  pianoforte  and  strings.  This  quintet  showed  the  influence 
of  Brahms. 

Edouard  Colonne  heard  the  violin  sonata  played  at  the  house 
of  the  Princess  Bibesco,  who  had  befriended  the  boy  praised  by 
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Faure,  Massenet,  and  Saint-Saens.  He  asked  if  Enesco  had  not 
composed  an  orchestral  work.  He  was  shown  the  "Poeme  Roumain," 
which  he  produced  at  a  Chatelet  concert,  February  6,  1898.  Enesco 
became  at  once  known  to  the  public.  He  was  soon  heard  as  a 
violinist.  As  a  virtuoso  he  has  gained  an  enviable  reputation 
through  Europe.  He  is,  or  was,  court  violinist  to  the  Queen  of 
Roumania. 

Enesco  is  reported  as  having  said  some  years  ago  to  a  visitor: — 

"People  have  been  puzzled  and  annoyed  because  they  have  been 
unable  to  catalogue  and  classify  me  in  the  usual  way.  They  could 
not  decide  exactly  what  type  of  music  mine  was.  It  was  not  French 
after  the  manner  of  Debussy,  it  was  not  exactly  German,  they  de- 
clared. In  short,  while  it  did  not  sound  outlandish,  it  did  not  closely 
resemble  anything  familiar,  and  people  are  annoyed  when  they  can- 
not readily  classify  one. 

"That,  I  feel  sure,  comes  from  the  fact  that  my  musical  educa- 
tion was  not  confined  to  one  locality.  I  was  born  in  Roumania 
(and  I  return  there  for  a  while  every  summer),  but  when  I  was 
seven  years  old  I  was  studying  in  Vienna,  and,  incidentally,  com- 
posing sonatas,  rondos  and  a  good  many  other  things.  ...  I  be- 
came violinist  in  one  of  the  large  orchestras  in  Vienna,  and  when 
Hellmesberger  conducted  a  large  choral  society  which  sang  all  the 
great  masses,  I  used  to  sit  among  the  singers  studying  the  scores. 

"In  those  days  I  became  deeply  imbued  with  Wagner  and  Brahms, 
and  it  seems  to  me  that  even  to-day  my  works  show  a  combination 
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of  their  influence.  No,  there  is  nothing  so  strange  about  that. 
Wagner  and  Brahms  were  not  at  all  as  antithetical  as  people  have 
made  them  out  to  be.  They  were  opposed  to  each  other  much  more 
by  reason  of  policy  than  musically.  Musically  they  have  many 
things  in  common.  You  can  even  find  in  Brahms  themes  strongly 
suggestive  of  Wagner's.  In  Brahms's  horn  trio  you  hear  the  'Walk- 
tire'  ;  in  the  third  symphony,  "Tannhauser.'  The  aim  of  both  was 
for  the  highest  and  noblest.  The  main  difference  between  the  two 
consists  in  the  fact  that  Brahms  lacked  the  sensuous  element  which 
one  finds  in  the  music  of  Wagner. 

"After  years  of  study  in  Vienna  I  came  to  Paris,  and,  after  some 
trouble,  because  I  was  young  and  a  foreigner,  succeeded  in  entering 
the  Conservatory,  where  ...  I  naturally  absorbed  French  influ- 
ences to  a  certain  extent,  which,  combined  with  the  German,  gave 
a  further  character  to  my  writings. 

"I  have  written  relatively  little  (naturally  I  am  not  taking  into 
account  student  compositions,  with  which  you  can  see  my  shelves 
piled  four  rows  high),  because  my  duties  as  soloist  and  conductor 
have  not  granted  me  the  leisure.  Gela  va  sans  dire  that  I  prefer 
composition  to  interpretation.  But  the  main  reason,  after  all, 
for  my  being  a  violin  virtuoso  is  that  I  wish  to  make  enough  to 
support  myself,  and  not  to  have  to  depend  upon  my  father  and 
other  relatives." 


Among  his  chief  works  are : — 

"Poeme  Koumain,"  Op.  1. 

Sonata  for  violin  and  pianoforte,  Op.  2. 

Sonata  for  violin  and  pianoforte,  Op.  6. 

Pastorale  Fantaisie  for  orchestra  (Chatelet  concert,  February  19, 
1899). 

Symphony  for  two  flutes,  oboe,  English  horn,  two  clarinets,  two 
horns,  two  bassoons. 

Symphony  for  orchestra  (Chalet  concert,  January  21,  1906). 

Suite  for  orchestra,  Op.  7. 
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Symphonie  concertante  for  violoncello  and  orchestra  (Lamoureux 
concert,  March,  1909,  J.  Salmon  violoncellist). 

Trois  Khapsodies  Roumaines,  Op.  11.  Two  were  played  at  Pablo 
Casal's  concerts  in  Paris,  February  16,  1908. 


*     * 


These  compositions  by  Enesco  have  been  played  in  Boston : — 

Symphony  in  E-flat  major  Op.  13,  Boston  Symphony  Orchestra, 
October  22,  1915. 

"Poeme  Roumain."  Orchestral  Club,  January  7,  1902,  Mr.  Longy 
conductor. 

Suite  for  orchestra,  Op.  9.  Boston  Symphony  Orchestra,  April  1, 
1911 ;  December  30,  1911 ;  October  31,  1914. 

Rhapsodie  Roumaine,  A  major,  Op.  11,  No.  1.  Boston  Symphony 
Orchestra,  February  17,  1912;  March  7,  1914;  December  10,  1915; 
October  19,  1917. 

Symphony  for  wind  instruments.    Longy  Club,  February  8,  1909. 

Sonata  in  F  minor  for  violin  and  pianoforte,  Op.  6.  Mr.  and  Mrs. 
David  Mannes,  December  13,  1910 ;  Messrs.  S.  Noack  and  A.  de  Voto, 
Longy  Club  concert,  February  12,  1912. 
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COMING  EVENTS  at  SYMPHONY  HALL 


SUN.  AFT. 
OCT.  19 
AT  3.30 


SUN.  AFT. 
OCT.  26 
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Rachmaninoff 
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Sistine  Chapel  Soloists 

2nd  and  Last  Concert 
New  Program        From  the  Vatican,  Rome      $2.00,  $1.50,  $1.00 

Toscha  Seidel 

Latest  Violin  Sensation 

Prices,  $2.00.  $1.50.  $1.00.  75c  (Plus  Tax) 

Geraldine  Farrar 

Rosita  Renard  and  Arthur  Hackett 
Prices.  $2.50.  $2.00,  $1.50.  $1.00  (Plus  Tax) 


Handel  and  Haydn  Society 
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EMIL  MOLLENHAUER,  Conductor 


H.  G.  TUCKER,  Organist 
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Samson  and  Delilah 


MARGARETE  MATZENAUER 
LAMBERT  MURPHY 


EMILIO  de  GOGORZA 
FREDERICK  MARTIN 


Elijah 


FLORENCE  HINKLE        ARTHUR  HACKETT        REINALD  WERRENRATH 
Subscription  Tickets,    Four  Concerts.  $10,  $8  $6.     Mail  Orders  Now 
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THE  NEW  EARTH 

(A  PROPHETIC  VISION) 

For  Solos,  chorus  and  orchestra 

Words  by  Louise  Ayres  Garnett  Music  by  Henry  Hadley 

Price  $1 .00  postpaid 

The  sub-title  gives  a  clue  to  the  nature  of  this  fine  work  —  its  emotional  and  spiritual 
content  as  inspired  by  the  rebirth  of  our  world  through  pain  and  sacrifice.  The  text  is 
of  exceptional  beauty  and  power,  and  it  has  inspired  Mr.  Hadley  to  some  of  the  best 
music  he  has  ever  written.  His  practised  hand  has  avoided  over-elaboration  in  favor  of 
a  large  simplicity  and  a  clarity  of  utterance;  the  brevity  of  the  work  gives  the  strength 
of  concentration;  and  for  both  soloist  and  chorus  the  music  is  inspirational  to  satisfying 
and  rewarding  performance. 

"It  is  a  long  time  since  a  so  timely,  attractive  and  effective  choral  work  has  come  to 
our  attention." — Musical  Courier. 

"CLEOPATRA'S  NIGHT"— 

Mr.  Hadley's  new  opera  to  be  given  at  the  Metropolitan  Grand  Opera  House  later  in 
the  season  is  now  printing.   Notice  of  publication  will  be  given  soon. 
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MUSICAL     INSTRUCTION 


TEACHER  OF  PIANOFORTE,  ORGAN,  HARMONY  AND 

APPRECIATION  OF  MUSIC 
6  NEWBURY  STREET  -  -  BOSTON 


TEACHER  OF   PIANO 

Appointment  by  telephone 
Cambridge  5935-W 


"Mr.  John  Hall  Sherwood  has  studied 
with  me  in  Paris,  and  is  a  gifted  musician 
and  successful  teacher  of  large  experience 
whose  work  I  can  endorse  and  recom- 
mend."     (Signed)      HAROLD  BAUER. 
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Voice  Specialist  and  Coach 

STUDIO:  246  HUNTINGTON  AVENUE 


SOLOIST  WITH  THE 

Handel  and  Haydn  and  Cecilia  Societies 
Boston  (ten  and  four  engagements  respectively) 

Apollo  Club,  Chicago 
Philharmonic  Club,  Minneapolis 
Baltimore  Oratorio  Society,  etc. 


Teacher  of  Artistic  Singing 
Specialist  on  Voice  Defects 


Voices  developed  from  first  rudiment 
to  artistic  finish.  Perfect  diction  of 
foreign  languages.  Pupils  prepared 
for  CONCERT  — FESTIVALS  — 
OPERA. 


STUDIO:  96  HUNTINGTON  AVENUE,        Telephone,  Back  Bay  4259-R 
Residence:  1409  Commonwealth  Avenue.     Telephone,  Brighton  53760 

COACHING  IN 

1 1  ™o  a  i  ?fo  OPERA  AND  ORATORIO 

LLEMHAUER 

189  Huntington  Avenue  -  -  Boston 

Telephone,  722  Back  Bay 

_  "  TEACHER  OF  'CELLO 

15  VANCOUVER  STREET,  BOSTON,  MASS. 

SOLO  AND  ENSEMBLE  PLAYING 
Box  5063-R 


MEMBER  OF 

BOSTON  SYMPHONY  ORCHESTRA 


Also  STUDIO  at  NEEDHAM 
180Nehoiden  Street 


TEACHER  OF  SINGING 
WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 


Miss  AI 


iUTCHIMS  BAKER 

INSTRUCTION 


PIANIST 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 
STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 
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MUSICAL      INSTRUCTION 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY,  Violin 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street,  BOSTON 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN,  'Cello 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


VOICE  BUILDING 

SONG     INTERPRETATION,     CONCERT 
RECITAL    AND    REPERTOIRE    WORK 

SteinertHall     -     BOSTON 


CONCERT  PIANIST 

STUDIO      -       -      23  STEINERT  HALL 
BOSTON 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


TEACHER  OF  PIANOFORTE 

Special  Training  for  Soloists  and  Teachers 
311   PIERCE  BUILDING      -      BOSTON 


resumed  teaching  on  October  the  first  at  her 

NEW  STUDIO  IN  HOTEL  CLUNY 

543  BOYLSTON  STREET.  BOSTON 
Mrs.  Hunt  gives  class  lessons,  four  in  a  class,  of  one 
hour,  and  private  lessons  of  thirty  minutes.     Also  an 
"open  lesson"   each   month   to   which  all  pupils  are 
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Ornstein,  Godowsky,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 
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SANDERS  THEATRE       ....       CAMBRIDGE 

HARVARD  UNIVERSITY 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


SECOND  CONCERT 
THURSDAY  EVENING,  NOVEMBER  13 

AT  8.00 


PROGRAMME 

Berlioz  .         .       "Harold  in  Italy,"  Symphony  in  Four  Movements 

with  Viola  Solo,  Op.  16 
(Viola  Solo  by  Mr.  Frederic  Denayer) 

I.     Harold  in  the  Mountains;  Scenes  of  Melancholy,  Happiness,  and  Joy: 
Adagio;  Allegro. 
II.     March   of  Pilgrims  Singing  their  Evening  Hymn:  Allegretto. 

III.     Serenade  of  a  Mountaineer  of  the  Abruzzi  to  his  Mistress: 
Allegro  assai;  Allegretto. 

IV.     Orgy  of  Brigands;  Recollections  of  the  Preceding  Scenes: 
Allegro  frenetico. 


Songs  with  Orchestra: 

Moussorgsky     .......    "The  Commander" 

(From  the  Songs  and  Dances  of  Death) 

Rimsky-Korsakoff     ......      Eastern  Romance 

(Orchestrated  by  S.  Prokoneff) 

Chadwick         ....    "The  Angel  of  Death,"  Symphonic  Poem 

Songs  with  Orchestra: 

Borodin "The  Sleeping  Princess" 

Moussorgsky "Gathering  Mushrooms" 

Beethoven       .  Overture  to  "King  Stephen"  in  E-flat  major,  Op.  117 


SOLOIST 
VERA  JANACOPULOS 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America. 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A   Splendid   tour    to   sunny    California  leaving    Dec.    16. 
Tours  to   Florida  in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 
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17  TEMPLE  PLACE 


Telephone,  Beach  6964 


"  Harold  in  Italy,"  Symphony  in  Four   Movements   with  Viola 
Solo,  Op.  16 Hector  Berlioz 

(Born  at  C6te-Saint-Andr&  December  11,  1803;  died  at  Paris,  March  9,  1869.) 

This  symphony  was  composed  in  1834.  It  was  performed  for  the 
first  time  at  a  concert  given  by  Berlioz  at  the  Paris  Conservatory, 
November  23,  1834.  Girard  *  conducted.  The  programme  included, 
in  addition  to  the  symphony,  the  overture  to  "Waverley";  a  trio  with 
chorus  and  orchestra  from  "Benvenuto  Cellini";  "La  Captive"  and 
"Jeune  Patre  breton,"  sung  by  Marie  Cornelie  Falcon,  then  the  glory 
of  the  Opera,  who  suddenly  and  tragically  lost  her  voice  before  she 
was  thirty,  and  died  in  1897,  fifty  years  after  her  enforced  retirement; 
a  fantasia  by  Liszt  on  two  themes — "La  Tempete"  and  "La  Chanson 
de  Brigands" — of  "Lelio,"  played  by  the  composer;  and  a  violin  solo 
by  Ernst.       Chretien  Urhan    played  the  solo  viola  in  the  symphony. 

Boschot  says  that  the  programme  distributed  in  the  hall  included 
"The  March  to  the  Scaffold,"  which  was  repeated  at  the  concert,  and 
also  an  "Air  by  Bellini."  We  have  followed  the  programme  as  an- 
nounced in  the  Gazette  Musicale. 

D'Ortigue  said  in  his  review  of  the  concert  that  Berlioz  had  used 
passages  of  his  "Rob  Roy"  overture  in  the  first  movement  of  the  new 
symphony.  For  the  resemblance  of  the  exposition  of  the  chief  theme 
of  the  symphony  and  of  the  second  theme  to  passages  in  the  "Rob 
Roy"  overture,  see  Julien  Tiersot's  "Berlioziana,"  published  in  Le 
Menestrel  (Paris)  of  August  6,  1905. 

The  first  performance  of  the  symphony  in  the  United  States  was  at 
New  York,  May  9,  1863,  under  the  direction  of  Theodore  Thomas,  with 
E.  Mollenhauer,  solo  viola.  The  first  performance  in  Boston  was  by 
Thomas's  orchestra,  October  28,  1874,  when  Ch.  Baetens  was  the 
solo  viola. 

Berlioz  tells  the  origin  of  "Harold  in  Italy"  in  his  Memoirs.  Un- 
fortunately for  the  historian,  but  fortunately  for  the  general  reader, 
the  Memoirs  of  Berlioz  are  as  romantic  as  his  music. 

His  story  is  as  follows.  The  "Symphonie  Fantastique  "  (first  per- 
formed December  5,  1830,  then  revised  and  produced  December  9, 
1832)  was  played  at  his  concert  at  the  Paris  Conservatory,  December 
22,  1833,  with  great  success.  "And  then  to  crown  my  happiness,  after 
the  audience  had  gone  out,  a  man  with  a  long  mane  of  hair,  with  pierc- 
ing eyes,  with  a  strange  and  haggard  face,  one  possessed  by  genius, 
a  colossus  among  giants,  whom  I  had  never  seen  f  and  whose  appear- 
ance moved  me  profoundly,  was  alone  and  waiting  for  me  in  the  hall, 
stopped  me  to  press  my  hand,  overwhelmed  me  with  burning  praise, 
which  set  fire  to  my  heart  and  head:  it  was  Paganini!  .  .  .  Some  weeks 
after  this  vindicatory  concert  of  which  I  have  spoken,  Paganini  came 
to  see  me.     'I  have  a  marvellous  viola,'  he  said,  'an  admirable  Stradi- 

*  Narcisse  Girard  (1797-1860)  took  the  first  violin  prize  at  the  Paris  Conservatory  in  1820.  He 
was  conductor  of  the  Opera  buffa  and  of  the  Feydeau,  of  the  Opera-Comique,  1837-46;  of  the  Opera, 
1846-60.  In  1847  he  was  appointed  professor  of  the  violin  at  the  Conservatory  and  conductor  of  the 
Soci6t6  des  Concerts,  as  successor  of  Habeneck.  He  wrote  two  one-act  operas,  "Les  Deux  Voleurs" 
(1841),  "Le  Conseil  de  Dix"  (1842),  and  arranged  for  orchestra  Beethoven's  Sonate  Path6tique  as  a 
symphony.  He  was  a  painstaking  conductor  without  dash  and  without  imagination.  For  curious 
and  perhaps  prejudiced  information  concerning  him  see  "Mes  M6moires,"  by  E.  M.  E.  Deldevez 
(LePuy,  1890). 

t  But,  according  to  d'Ortigue,  Paganini  had  said  to  Berlioz  on  December  9,  1832,  that  "  he  (Berlioz] 
continued  the  others," — that  is  to  say  Beethoven  and  Weber, — and  he  had  embraced  him. — P.  H. 


varius,  and  I  wish  to  play  it  in  public.  But  I  have  no  music  ad  hoc. 
Will  you  write  a  solo  piece  for  the  viola?  You  are  the  only  one  I  can 
trust  for  such  a  work.'  'Yes,  indeed/  I  answered,  "your  proposition 
flatters  me  more  than  I  can  tell,  but,  to  make  such  a  virtuoso  as  you 
shine  in  a  piece  of  this  nature,  it  is  necessary  to  play  the  viola,  and 
I  do  not  play  it.  You  are  the  only  one,  it  seems  to  me,  who  can  solve 
the  problem.'  'No,  no,  I  insist,'  said  Paganini,  'you  will  succeed; 
as  for  me,  I  am  too  sick  at  present  to  compose,  I  cannot  think  of  it.' 

"I  tried  then  to  please  the  illustrious  virtuoso  by  writing  a  solo  piece 
for  the  viola,  but  a  solo  combined  with  the  orchestra  in  such  a  manner 
that  it  would  not  injure  the  expression  of  the  orchestral  mass,  for  I 
was  sure  that  Paganini  by  his  incomparable  artistry  would  know  how 
to  make  the  viola  always  the  dominating  instrument." 

Berlioz  at  first  worked  at  a  composition  for  viola  and  orchestra 
which  should  portray  the  last  moments  of  Mary  Stuart. 

"His  proposal  seemed  new  to  me,  and  I  soon  had  developed  in  my 
head  a  very  happy  idea,  and  I  was  eager  for  the  realization.  The  first 
movement  was  hardly  completed,  when  Paganini  wished  to  see  it. 
He  looked  at  the  rests  for  the  viola  in  the  allegro  and  exclaimed :  '  No, 
it  is  not  that!  there  are  too  many  rests  for  me;  I  must  be  playing  all 
the  time.'  'I  told  you  so,'  I  answered;  'you  want  a  viola  concerto, 
and  you  are  the  only  one  who  can  write  such  a  concerto  for  yourself.' 
Paganini  did  not  answer;  he  seemed  disappointed,  and  left  me  without 
speaking  further  about  my  orchestral  sketch.  Some  days  afterward, 
suffering  already  from  the  affection  of  the  larynx  which  ultimately 
killed  him,*  he  went  to  Nice,  and  returned  to  Paris  only  at  the  end 
of  three  years. 

"Since  I  then  saw  that  my  plan  of  composition  would  not  suit  him, 
I  set  myself  to  work  in  another  way,  and  without  any  anxiety  concern- 
ing the  means  to  make  the  solo  viola  conspicuous.  My  idea  was  to 
write  for  the  orchestra  a  series  of  scenes  in  which  the  solo  viola  should 
figure  as  a  more  or  less  active  personage  of  constantly  preserved  indi- 
viduality; I  wished  to  put  the  viola  in  the  midst  of  poetic  recollections 
left  me  by  my  wanderings  in  the  Abruzzi,  and  make  it  a  sort  of  mel- 
ancholy dreamer,  after  the  manner  of  Byron's  Childe  Harold.  Hence 
the  title,  'Harold  en  Italic'  As  in  the  'Symphonic  Fantastique,' 
a  chief  theme  (the  first  song  of  the  viola)  reappears  throughout  the 
work;  but  there  is  this  difference:  the  theme  of  the  'Symphonie  Fan- 
tastique,' the  'fixed  idea,'  interposes  itself  persistently  as  an  episodic 
and  passionate  thought  in  the  midst  of  scenes  which  are  foreign  to 
it  and  modifies  them;  while  the  song  of  Harold  is  added  to  other 
songs  of  the  orchestra  with  which  it  is  contrasted  both  in  movement 
and  character  and  without  any  interruption  of  the  development. 
In  spite  of  the  complexity  of  the  harmonic  fabric,  it  took  me  as  little 
time  to  compose  this  sjmiphony  as  I  have  spent  generally  in  writing 
my  other  works;  but  it  took  me  considerable  time  to  revise  it.  I  im- 
provised the  '  March  of  Pilgrims '  in  two  hours,  while  dreaming  one  night 
by  the  fireside;  but  during  ten  years  I  kept  introducing  modifications 
of  the  detail,  which,  I  believe,  have  much  bettered  it.  As  it  was  then, 
it  obtained  a  complete  success  when  it  was  performed  for  the  first 
time  at  the  Conservatory." 

*  Paganini  died  at  Nice,  May  27,  1840;  he  heard  "Harold  in  Italy"  for  the  first  time  on  November 
25,  1838.— P.  H. 
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The  symphony  is  dedicated  to  Humbert  Ferrand,  the  faithful  friend 
of  Berlioz  from  the  youth  to  the  death  of  the  latter.  The  autograph 
score  with  Berlioz's  changes  was  given  by  Berlioz  to  Auguste  Morel, 
director  of  the  Marseilles  Conservatory.  Leon  Morel,  the  nephew  and 
universal  legatee  of  Auguste,  gave  the  score  to  Alexis  Rostand,  "in 
memory  of  the  profound  affection  which  united  the  master  and  the 
pupil,"  for  Rostand  was  the  pupil  of  Auguste  Morel.  The  symphony 
is  scored  for  two  flutes  (the  first  interchangeable  with  piccolo),  two 
oboes  (the  first  interchangeable  with  the  English  horn),  two  clarinets, 
four  bassoons,  four  horns,  two  trumpets,  two  cornets-a-pistons,  one 
ophicleide,  cymbals,  two  tambourines,  kettledrums,  harp,  solo  viola, 
and  strings. 

The  first  movement  is  entitled  " Harold  in  the  Mountains:  scenes  of 
melancholy,  of  happiness  and  joy."  It  begins  with  a  long  introduc- 
tion, Adagio,  in  G  minor  and  G  major,  3-4,  which  opens  with  a  fugato 
on  a  lamenting  and  chromatic  subject  in  sixteenth  notes,  first  given 
out  pianissimo  by  the  basses,  then  taken  up  in  turn  by  first  violins, 
violas,  second  violins,  while  a  chromatic  counter-subject  is  played 
against  it  by  wood-wind  instruments.  There  is  development  until 
the  full  orchestra  strikes  fortissimo  the  full  chord  of  G  minor.  The 
harp  plays  arpeggios,  and  the  modality  is  changed  to  G  major:  The 
solo  viola,  Harold,  sings  the  song  that  typifies  the  melancholy  hero. 
This  melody  is  developed  and  afterwards  repeated  in  canon.  The 
Allegro,  in  G  major,  6-8,  begins  with  free  preluding,  after  which  the 
solo  viola  announces  the  first  theme,  a  restless  melody,  which  is  de- 
veloped by  viola  and  by  orchestra.  An  abrupt  change  leads  to  a 
hint  at  the  second  theme  in  violas,  violoncellos,  and  bassoons,  but  this 
theme  enters  in  D  major,  and  is  announced  by  the  solo  viola.  It  is 
developed  for  a  short  time,  and  the  first  part  of  the  movement  is  re- 
peated. The  free  fantasia  merges  into  the  coda,  which  is  quickened  in 
pace  until  the  tempo  becomes  twice  as  fast  as  the  beginning  of  the 
allegro. 

Second  movement,  "  March  of  Pilgrims,  singing  their  Evening 
Hymn":  Allegretto,  in  E  major,  2-4.  The  chief  motive  is  a  simple 
march  theme  played  by  strings.  The  melody  is  now  in  the  violins, 
now  in  the  violas,  and  now  in  the  basses.  The  development  is  con- 
stantly interrupted  by  a  passage  in  repeated  notes  for  wood-wind  and 
development  is  also  represented  by  two  bells,  one  in  high  B  (flute, 
oboe,  and  harp),  one  in  medium  C  (horns  and  harp).  Some  have 
found  that  the  " prayer  passage"  is  intended  to  represent  the  resonance 
of  the  C  bell,  but  Berlioz  was  too  shrewd  an  artist  to  give  any  panoramic 
explanation.  This  bell  in  C  comes  in  on  the  last  note  of  every  phrase 
of  the  march  melody,  no  matter  what  the  final  chord  of  the  phrase 
may  be;  and,  however  a  phrase  may  end,  the  next  phrase  almost 
always  begins  in  E  major.  The  Harold  theme  is  introduced  by  the 
solo  viola.  There  is  a  relieving  episode  in  C  major,  the  pilgrims'  chant 
"  Canto  religioso,"  a  sort  of  choral  sung  by  wood- wind  and  muted 
strings  against  a  contrapuntal  march-bass,  pizz.  Harold's  viola  fur- 
nishes an  arpeggio  accompaniment.  The  march  is  resumed  and  dies 
away. 

Third  movement,  "  Serenade  of  a  Mountaineer  in  the  Abruzzi  to  his 
Mistress":  *  Allegro  assai,  C  major,  6-8.     This  is  a  substitute  for  the 

*  See  chapter  xxxviii.  of  Berlioz's  Memoirs  for  a  description  of  Berlioz  directing  in  the  Abruzzf 
the  serenade  given  by  Crispino,  who  "pretended  to  be  a  brigand,"  to  his  mistress. 


traditional  scherzo.  It  opens  with  a  lively  theme  in  dotted  triplet 
rhythm  for  piccolo  and  oboe  to  an  accompaniment  in  divided  violas 
and  long  sustained  notes  in  second  oboe,  clarinets,  bassoons, — a  re- 
minder of  the  Italian  Pifferari.  The  trio  is  based  on  a  cantilena  in 
C  major  for  English  horn  and  other  wind  instruments  against  an  ac- 
companiment of  strings  and  harp.  The  solo  viola  (Harold)  returns 
with  the  adagio  theme,  but  the  melody  of  the  serenade  is  not  inter- 
rupted. Harold's  theme  is  re-enforced  by  violins  and  violas.  There 
is  a  return  of  the  short  scherzo,  which  is  followed  by  the  reappearance 
of  the  serenade  melody,  now  sung  by  solo  viola,  while  the  flute  has 
the  original  viola  melody. 

Fourth  movement,  "Orgy  of  Brigands,  recollections  of  the  preced- 
ing scenes."  *  It  begins  with  an  Allegro  frenetico  in  G  minor,  2-2, 
which  is  soon  interrupted  by  excerpts  from  the  preceding  movements 
played  by  the  solo  viola.  There  are  reminiscences  of  the  introduc- 
tion, of  the  pilgrims'  march,  of  the  serenade,  of  the  theme  of  the  first 
movement,  and  then  again  of  the  introduction.  Harold  is  at  last 
silent,  and  the  brigands  have  their  boisterous  say.  The  brilliant  first 
theme  is  followed  by  a  theme  of  lamentation  in  the  violins.  It  is  prob- 
able that  when  Berlioz  referred  to  "brazen  throats  belching  forth 
blasphemies,"  in  his  account  of  a  performance  led  by  him  at  Bruns- 
wick, he  referred  to  the  thunderous  conclusion  theme.  In  the  coda 
two  solo  violins  and  a  solo  violoncello  " behind  the  stage"  remind  one  for 
a  moment  of  the  pilgrims'  march.  Harold  groans  and  sobs,  and  the 
orgy  is  resumed. 


"Death,  the  Commander' 


Modeste  Petrovich  Moussorgsky 


(Born  on  March  28,  1835,  at  Karevo  in  the  Government  of  Pskov,  Russia; 
died  at  Petrograd,  on  March'  28,  1881.) 

This  song  was  composed  in  1877.  It  is  the  fourth  of  the  "Songs 
and  Dances  of  Death"  (Nos.  1,  "Trepak,"  2,  "Berceuse,"  3,  "Serenade" 
were  composed  in  1875).  The  poems  are  by  Golenichtckeff-Koutousoff. 
The  melodies  were  written  at  the  instigation  of  Stassoff,  who 
urged  Moussorgsky  to  add  to  them  the  death  of  a  fanatical  monk 

*  Berlioz  composed  in  1830  a  "Chanson  de  Brigands  "  to  the  text  of  Ferrand.  This  found  its  place 
in  "Celio,"  a  lyric  monodrama  for  orchestra,  chorus,  and  unseen  soloists,  composed  1831-32,  united 
with  the  "Symphonie  Fantastique"  to  form  "L'Episode  de  la  Vie  d'un  Artiste,"  and  performed  at 
Paris,  December  9,  1832.  This  "Chanson  de  Brigands"  was  published  about  1835  under  the  title 
"Scene  de  Brigands,"  arranged  for  the  pianoforte  by  Ferdinand  Hiller  and  dedicated  to  Mile.  Henriette 
Smithson. 
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in  his  cell,  the  death  of  an  exile  ready  to  see  again  his  native  land, 
and  the  death  of  a  happy  and  admired  young  woman.     Moussorgsky 
made  sketches,  but  did  not  give  them  a  definite  form.     The  set  is 
after  the  manner  of  a  mediaeval  Danse  Macabre. 
The  English  translation  is  by  George  Harris,  Jr.*  : — 

With  crash  of  battle,  armor  gleaming, 
The   cannons  bellow  for   their  fire, 
And  men  take  flight,  their  horses  steaming — 
And  stumbling  thro'  the  bloody  mire. 

With  glare  of  mid-day  battle  rages ; 
The  sun  is  sinking,  still  they  fight ; 
The  twilight  darkens,  but  engages 
The  foe  to  merciless  new  spite. 

But  night  has  fall'n,  and  all  is  ended, 
The  hosts  asunder  have  been  driv'n. 
Then  silence, — from  the  unbefriended 
Unheeded  groanings  rise  to  heav'n. 

Then  by  the  moon  illuminated, 

His  bones  all  glitt'ring  white  and  stark, 

As  captain  of  the  hosts  instated, 

There  rides  forth  Death.     Lo  in  the  dark 

He  heeds  the   sobbing  and  the  praying, 
Until  his  pride  is  satisfied, 
Then,  on  the  spot  of  cruel  slaying, 
He  walks  about  with  solemn  stride. 

*  Printed   here   through   the   courtesy   of   G.    Schirmer   of   New   York,    publisher   of 
"Masters  of  Russian  Song"  collected  and  edited  by  Kurt   Schindler. 
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Then  on  a  hillock,  lighted  dimly, 
He  looks  around  him,  smiling  grimly, 
Then  o'er  the  battle's  silent  ground 
He  sends  his  voice  with  fateful  sound : 

"Mine  is  the  battle !     All  wrongs  are  righted, 
Foeman  and  friend  shall  to  me  bow  the  head ! 
Those  who  were  enemies,  I  have  united : 
Rise  now,  to  pass  the  review  of  the  dead ! 

"March  by  me  solemnly,  greet  your  commander ! 
I  shall  account  for  you  all,  friends  and  foes ; 
Cool  is  the  ground,  and  the  dark  beckons  yonder, 
Softly  from  life  you  shall  sink  to  repose. 

"Years  shall  invisibly  change  into  ages ; 
Soon  will  be  gone  the  remembrance  of  you ; 
I  shall  recall  you,  when  war  no  more  rages, 
Bid  you  at  midnight  to  solemn  review. 

"Dancing  with  heavy  step,  till  I  grow  weary, 
I'll  stamp  the  earth,  that  henceforth  in  this  dreary 
Graveyard  your  bones  shall  forever  be  bound, 
That  you  shall  never  rise  up  from  the  ground." 


Easteen  Romance,  "The  Rose  has  charmed  the   Nightingale/' 
Op.  2,  No.  2  .    .    .    .  Nicolas  Andrejevitch  Rimsky-Korsakoff 

Born  at  Tikhvin,  in  the  Government  of  Novgorod,  Russia,  March  18,  1844;    died 

June  21,  1908,  at  Petrograd.) 

The  rose  hath  charm 'd  the  nightingale 
By  day  and  night  he  tells  the  tale; 
The  rose  but  hears  in  silent  wonder. 
Thus  with  his  lyre  a  poet  sings 
To  his  young  love  most  tender  things; 
But  oh!  the  maid  cannot  discover 
For  whom  the  song,  nor  why  his  tune 
So  sadly  sounds  beneath  the  moon. 

Poem  by  A.  Kolkzoff;    English  version  by  George  Harris,  Jr.,  and 
Kurt  Schindler.* 

The  orchestration  of  the  accompaniment  is  by  S.  Prokofieff. 

*  Printed  here  through  the  courtesy  of  G.  Schirmer,  publisher  of  "Masters  of  Russian  Song," 
two  volumes,  collected  and  edited  by  Kurt  Schindler  (1917). 
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"The  Angel  of  Death":  A  Symphonic  Poem 

George  Whitefield  Chadwick 

(Born  at  Lowell,  Mass.,  November  13,  1854;  now  living  in  Boston.) 

This  Symphonic  poem  was  played  for  the  first  time  at  a  concert  of 
the  Symphony  Society  of  New  York  on  February  9,  1919.  The  concert 
was  given  as  a  memorial  to  Theodore  Roosevelt.  The  programme 
also  included  Beethoven's  Symphony  No.  5;  "The  Pipes  of  Pan"  by 
Mouquet;  and  Pierne's  arrangement  for  orchestra  of  Cesar  Franck's 
Prelude,  Chorale,  and  Fugue  composed  for  the  pianoforte. 

The  symphonic  poem  was  suggested  by  Daniel  Chester  French's 
bas-relief  entitled  "Death  and  the  Sculptor."  "The  young  sculptor 
is  represented  as  just  raising  his  chisel  to  attack  his  work,  when  the 
Angel  of  Death — a  shadowy  figure,  puts  out  an  arresting  hand."  Mr. 
Chadwick  wrote  at  the  time:  "There  is  no  programme  in  my  'Angel 
of  Death.'  It  simply  represents  what  I  saw  and  felt  in  the  sculpture. 
Only  it  reaches  further  than  that,  and  it  may  be  that  the  last  part 
suggests  eventually  the  artist's  ascent  to  the  Parnassus  of  which  he 
dreamed.  But  it  might  also  be  a  memorial  for  every  artist  who  has 
given  his  life  during  the  war — although  not  so  originally  intended." 

An  extract  from  Mr.  Krehbiel's  review  of  the  concert  published  in 
the  New  York  Tribune  may  be  added:  "Mr.  Chadwick  did  not  see 
'  Finis '  written  by  the  arrested  chisel ;  for  him  there  remained  apotheosis 
achieved  despite  uncompleted  work.  And  so  after  the  section  of  the 
composition  in  which  we  are  privileged  to  imagine  the  creative  activity 
and  the  soaring  ambition  of  the  artist  threatened  by  ominous  warnings 
of  the  fatal  catastrophe,  which  is  reached  at  the  first  climax  of  the  music, 
we  hear  the  new  beginning  of  a  new  song  which  proclaims  ultimate 
triumph." 

Mr.  Chadwick's  score  calls  for  three  flutes,  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets, 
three  trombones,  bass  tuba,  kettledrums,  bass  drum,  snare  drum, 
cymbals,  two  harps,  and  strings. 
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La  Princesse  Endormie  ("The'  Sleeping  Princess") 

Alexander  Borodin 
(Born  at  Petrograd,  November  12,  1834;   died  there  February  27,  1887.) 

Hush!  hush!     With  lovely  eyes  closed  in  sleep,  the  Princess  lies, 
By  a  fairy  charm  enchanted, 
Doom'd  to  dream  in  forest  haunted 

Hush!  hush! 
Sudden  on  the  silence  breaking 
Laughing,  shouting,  merrymaking, 
Thro'  the  gloom  the  wood-nymphs  sweep, 
Yet  they  do  not  break  her  sleep. 
Pale  and  wan  as  dead  she  were, 
Sleeps  the  Princess  ever  there. 

Hush!  hush! 
Some  do  say  that  on  a  day 

A  charming  Prince,  true-hearted,  brave  and  gay, 
To  her  his  way  will  make, 
And  the  sleeping  beauty  wake 
With  a  kiss,  and  thus  the  fatal  spell  will  break! 
But  the  days  go  by,  alas! 
Like  a  dream  they  seem  to  pass, 
Yet  no  Prince  has  ever  come 
To  invade  the  forest's  gloom. 
Fast  asleep  the  Princess  lies, 
Wrapped  in  mystery  her  eyes, 
By  a  fairy  charm  enchanted 
Doomed  to  dream  in  forest  haunted. 

Hush!  hush! 
Baleful  charm  and  slumber  fell: — 
Will  she  wake?     Ah,  none  can  tell! 

>  — English  Version  by  Henry  G.  Chapman 
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Po   Gribi  (" Gathering  Mushrooms") 

Modeste  Petrovitch  Moussorgsky 

(Born  on  March  28,  1835  at  Karevo,  Russia;   died  at  Petrograd  on  March  28, 

1881.) 

Mushrooms,  mushrooms! 

White  ones  and  yellow  ones, 

I  pick  them  quickly,  quickly. 

I,  the  young  one,  the  young  one. 

So  that  my  dear  father-in-law 

And  my  dear  mother-in-law 

Will  be  able  to  loosen  their  purse, 

On  the  days  of  festivity. 

As  for  you  whom  I  hate, 

Old  wretched  and  sickly  one, 

Through  the  window  all  my  basket 

Of  rotten  and  dried-up  mushrooms 

Will  fall  on  your  head. 

And  you,  old  man,  will  die  if  you  eat  them, 

Poisoned  by  the  flies  as  they  are. 

For  you,  cursed  man, 

Blond  head  and  pale  browed, 

I  seek  a  silky  herb,  a  dainty  grass, 

A  soft  and  sweet  bed  which  the  night  covers, 

And  which  is  shadowed  by  a  curtain  of  cool  foliage, — ■ 

There  sleeps  the  widow! 
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Overture  in  E-flat  major  to  "Konig  Stephan,"  Op.  117 

Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Progress  had  been  made  in  the  building  of  the  new  theatre  at  Buda- 
pest in  1810  and  arrangements  were  already  making  for  its  formal 
opening  on  the  "name-day"  of  the  Emperor,  October  4,  1811.  Hein- 
rich  von  Collin,  the  author  of  the  tragedy  "Coriolan,"  for  which  Beet- 
hoven wrote  an  overture,  was  invited  to  furnish  a  drama  based  on  some 
episode  in  the  history  of  Hungary  for  the  occasion.  There  should  also 
be  a  lyrical  prelude  and  a  musical  postlude.  Collin  did  not  accept  the 
offer,  fearing  he  could  not  accomplish  the  task  in  time.  Augustus  von 
Kotzebue  was  then  invited.  He  not  only  furnished  the  Prelude  "  Ungerns 
erster  Wohhlthater"  (Hungary's  First  Benefactor");  but  also  the  drama 
"Bela's  Fluent"  and  the  Postlude  "Die  Ruinen  von  Athen."  The 
drama  was  not  performed.  A  local  play,  "Die  Erhebung  von  Pesth 
zur  Konigl.  Freistadt,"  took  its  place.  In  May,  1811,  the  Prelude  and 
the  Postlude  were  forwarded  to  Beethoven,  who  worked  on  the  music 
that  summer. 

The  theatre  was  not  dedicated  until  February  9,  1812.  The  per- 
formance was  repeated  on  the  10th  and  11th.  Beethoven's  music  for 
the  two  works  was  declared  to  be  "excellent  and  very  original,  wholly 
worthy  of  the  master." 

"For  "Ungerns  erster  Wohlthater,"  Beethoven  wrote  the  overture 
known  as  "King  Stephen";  I,  Chorus,  "Ruhend  von  seinen  Thaten"; 
II,  Male  Chorus,  "Auf  dunklem  Irrweg  in  finster  Hainen";  III,  Tri- 
umphal March;  IV,  Female  Chorus,  "Wo  die  Unschuld  Blumen 
streute";  V,  Melodrama  (for  strings);  VI,  Chorus,  "Eine  neue  strahl- 
ende  Sonne";  VII,  Religious  March,  Melodrama,  and  Chorus,  "Heil 
unsern  Konige!";  VIII,  Final  Chorus,  "Heil  unsern  Enkeln!" 

The  characters  in  Kotzebue's  little  play  are  Stephen  I  of  Hungary; 
Gisela,  a  Bavarian  princess;  Gyula,  the  chief  of  the  Moglut  mountain 
tribe;  a  warrior  noble ;  a  Bavarian  ambassador ;  a  Roman  priest.  The 
scene  is  an  open  field  near  Budapest;  the  time  is  the  beginning  of  the 
eleventh  century.  Stephen  learns  of  the  defeat  of  the  tribe,  pardons 
the  captured  Gyula — "The  Christian  has  no  enemies;  he  has  only 
brothers";  Gisela  is  brought  in  as  Stephen's  bride;  he  receives  from 
the  Pope's  envoy  a  golden  crown. 
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Stephen  the  First  of  Hungary,  son  of  Geza,  Duke  of  Hungary  and 
Sarolta,  was  born  according  to  some  in  997,  according  to  others  in  969 
or  977.  He  died  in  1038.  His  name  was  Vajk,  but  he  took  the  name 
Stephen  when  he  was  baptized.  Those  who  say  he  was  born  in  969 
give  997  as  the  date  of  his  accession  to  the  throne.  He  organized  the 
government  of  Hungary  and  defeated  her  enemies.  Pope  Silvester  II. 
in  1000  gave  him  a  crown,  which  was  used  for  the  coronation  of  Hun- 
gary's kings,  and  the  title  "  Apostolic  King."  Stephen  was  canonized. 
On  his  Saint's  Day,  August  20,  his  right  hand  is  borne  in  solemn  pro- 
cession. The  latter  years  of  his  life  were  embittered  by  the  behavior 
of  Gisela  his  wife. 

Beethoven's  overture  is  scored  for  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  kettle- 
drums, and  strings.  It  begins  with  an  Introduction,  Andante  con 
moto,  2-4.  A  series  of  descending  fourths  beginning  with  a  note  for 
the  trumpets  leaves  one  in  doubt  as  to  the  tonality.  There  is  a  gypsy- 
like theme  for  the  flute.  The  first  theme  of  the  Presto,  E-flat  major, 
2-4,  given  out  by  wind  instruments,  also  has  gypsy  character.  The 
second  theme  (flutes  and  clarinets)  is  very  like  a  version  of  the  "Joy" 
theme  in  the  finale  of  the  Ninth  Symphony.  (It  should  be  remembered 
that  Beethoven's  sketches  for  the  Ninth  Symphony  date  as  far  back  as 
1811.)  There  is  a  return  to  the  Andante  con  moto  of  the  slow  Introduc- 
tion. The  little  gypsy  theme  comes  in  again.  The  third  part  of  the 
Presto  movement — there  is  no  free  fantasia  or  middle  part — follows. 
There  is  a  free  coda,  Presto,  in  which  the  second  theme  is  prominent. 
As  a  whole  the  overture  is  light  and  brilliant,  simple  in  form — in  fact,  a 
light  theatre  overture. 


HILDEGARDE  BRANDEGEE 
Violin 

MARJORIE  PATTEN  FRIEND 
Violoncello 

MARION  HYDE 
Piano 

Organized  for  the  study    and   presentation    of   representative    and 
novel  programs  of  Sonata  and  Trio  Literature 

Available  for  Concerts,  Musicales  and  Lecture  Recitals 

Address  MARJORIE  PATTEN  FRIEND,  58  Marshal  Street,  Brookline 
Telephone,  3747  W.  Brookline 


SEVENTY  YEARS'  REPUTATION 


S>  CS        CAMPHORATED        HIE1  MT 
"3  SAPONAr.F.OIJS  mJ  iLa  III     I 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.   Sold  only  in  boxes — never  in  bulk.  Prices.  15c  .  35c.  75c,  $1.25,  at  druggists  or  by  mail 

CAMPHORATED 
I\  \J    W    m      p         SAPONACEOUS 
We  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 
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America's  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BROOKLINE  SHOP 

1310  Beacon  Street 

Coolidge  Corner 

Also  MALDEN 

FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 


Harvard  Shop 

BOSTON  SHOPS 

284  Boylston  Street  17  Temple  Place 

248  Huntington  Avenue 

29  State  Street 

79  Summer  Street 

SALEM  LYNN 

FALL  RIVER  MANCHESTER 

NEW  BEDFORD  WORCESTER 

NEWPORT  NEW  HAVEN 

and  NEW  YORK  CITY 


WATERTOWN  SHOP 
1    Galen    Street 
at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


Packages  called  for  and  delivered  by  our  own  trucks 
ESTABLISHED   1829 

"YOU    CAN     RELY    ON     LEWANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  December  18,  1919 

AT  EIGHT 


PIERRE  MONTEUX,   Conductor 


SOLOIST 


Piano 


TICKETS,  $1  EACH 

ON  SALE  AT  KENT'S  UNIVERSITY  BOOKSTORE 
HARVARD  SQUARE,  CAMBRIDGE 


SYMPHONY  HALL,  SUNDAY  AFTERNOON,  NOVEMBER  16,  AT  3.00 


of  the 


PIERRE  MONTEUX,  Conductor 


Tschaikowsky 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale:   Adagio  lamentoso. 


PROGRAMME 

Symphony  No.  6  ("Pathetic")  in  B  minor,  Op.  74 


Wagner  .         .         .       Prelude  and  Love-Death  from  "Tristan  and  Isolde" 

Saint-Saens  ....         Pianoforte  Concerto  No.  2  in  G  minor 

I.  Andante  sostenuto. 

II.  Allegretto  scherzando. 

III.  Presto. 

Rossini Overture  to  "William  Tell" 


Soloist,  MAGDELEINE  BRARD,  (The  Phenomenal  French  Pianist) 

STEINWAY  PIANO   USED 
Tickets  now  on  sale  at  Symphony  Hall  Box  Office  Prices  $1 .00,  $1.50,  $2.00  (no  tax) 
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COMING  EVENTS   at  SYMPHONY  HALL 


SUN.  AFT. 
NOV.  23 
AT  3.30 


TUES.  EVE. 
NOV.  25 
AT  8.15 


SUN.  AFT. 
NOV.  30 
AT  3.30 


SUN., 
DEC 

kFT. 

.21 

SUN.  AFT. 
JAN.  25 

SUN., 
FEB. 

\FT. 
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SUN.  AFT. 
APR.  4 

Jascha  Heifetz 

Violinist 

Tickets,  $2.00,  $1.50,  $1.00 


Mme.  Clemenceau-Jacquemaire 

Daughter  of  the  Premier  of  France 
Will  speak  on 

'The  Soul  of  France" 

Prices  $2.00,  $1.50,  $1.00,  50c  (Plus  10%  Tax) 

Frieda  Hempel 

Brilliant  Colorature  Soprano 
Prices  $2.00,  $1.50,  $1.00,  50c  (Plus  10%  Tax) 


Handel  and  Haydn  Society 

Great  Chorus  of  400         Orchestra  and  Soloists 
EMIL  MOLLENHAUER,  Conductor  H.  G.  TUCKER.  Organist 


The  Messiah 

MME.  HUDSON  ALEXANDER  REED  MILLER 

MARY  JORDAN  EDGAR  SCHOFIELD 


Rossini's  Stabat  Mater  and   Gounod's  Gallia 

FRIEDA  HEMPEL        MORGAN  KINGSTON       JOSE  MARDONES 


Samson  and  Delilah 


MARGARETE  MATZENAUER 
LAMBERT  MURPHY 


EMILIO  de  GOGORZA 
FREDERICK  MARTIN 


Elijah 


FLORENCE  HINKLE       ARTHUR  HACKETT        REINALD  WERRENRATH 
Subscription  Tickets.    Four  Concerts.  $10.  $8.  $6.     Mail  Orders  Now 


Mail  Orders  to  L.  H.  MUDGETT.  Symphony  Hall,  will  be  filled  in  order  received 
Remittances  should  include  10%  War  Tax 
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The  Proof  is  in  the  Hearing 
Victor   Red   Seal    Records 


as  a  mirror 


of 


Galli-Curci's  Voice 


I  MlSMftlN,  N.l 


Musical  Instruments 

Rare  Old  Violins      New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


Simple  Truths  Used  by  Great  Singers 

By  5ARAH  ROBINSON-DUFF 
Price  $1*50  postpaid 

A  series  of  bright  and  brief  chapters  on  subjects  of  vital  import  to  those  who 
would  sing  with  art  and  understanding.  The  author  is  a  woman  of  general,  as  well 
as  musical,  culture  who  has  associated  intimately  with  great  singers,  and  who 
numbers  among  her  own  pupils  the  brilliant  Mary  Garden.  In  conversational  and 
easy  style  she  treats  of  Breathing,  Tone-placing,  Vocalizing,  Resonance 
and  kindred  topics,  as  exemplified  in  the  usage  of  famous  artists;  supplementing  the 
ripe  fruits  of  her  own  observation  by  powerfully  suggestive  hints  gathered  from 
talks  with  Melba,  Sembrich,  Calve  and  a  host  of  other  pre-eminent  singers. 


178-179  TREMONT  STREET. 


BOSTON 
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Many  of  her  Exclusive  Models  have  now  reached 
the  Department 

$5.00   .   .  and  .   .   $6.00 

NO  TWO  ALIKE  IN  FORM  OR  COLOR 


480  BOYLSTON  STREET 


(BLOCK  OF  BRUNSWICK  HOTEL) 


BOSTON 


MUSICAL      INSTRUCTION 


TEACHER  OF   THE  HARP 
HARPS  FOR  SALE  AND  RENT 

Address,  236  BAY  STATE  ROAD,  BOSTON 


VOICE 
Studio,  615  Huntington  Chambers,  Boston 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue  -  -  Boston 

Telephone,  722  Back  Bay 


Ltr-ctUuJ 


"MESSIAH"  AT  SYMPHONY  HALL 


BASSO 


Voice  Specialist  and  Coach 

STUDIO:  246  HUNTINGTON  AVENUE 


"Mr.  Flint,  an  experienced  musician  and 
singer  of  taste,  did  ample  justice  to 
his  music." 

Boston  Post,  April  28,  1919 


MELA  IPPOLITO 

CONCERT-VIOLINIST 

Will  accept  a  limited  number  of  pupils.     Available  for  Concerts.      For  particulars  address 
609  HUNTINGTON  CHAMBERS,  30  HUNTINGTON  AVENUE 
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MUSICAL      INSTRUCTION 


TEACHER  OF  PIANOFORTE,  ORGAN,  HARMONY  AND 

APPRECIATION  OF  MUSIC 
6  NEWBURY  STREET  BOSTON 


TEACHER   OF   PIANO 

Appointment  by  telephone 
Cambridge  5935-W 


"Mr.  John  Hall  Sherwood  has  studied 
with  me  in  Paris,  and  is  a  gifted  musician 
and  successful  teacher  of  large  experience 
whose  work  I  can  endorse  and  recom- 
mend."     (Signed)      HAROLD  BAUER. 


Teacher  of  Artistic  Singing 
Specialist  on  Voice  Defects 


Voices  developed  from  first  rudiment 
to  artistic  finish.  Perfect  diction  of 
foreign  languages.  Pupils  prepared 
for  CONCERT  — FESTIVALS  — 
OPERA. 


STUDIO:  96  HUNTINGTON  AVENUE, 
Residence:  1409  Commonwealth  Avenue. 


Appointments  by  mail 


MEMBER  OF 
BOSTON  SYMPHONY  ORCHESTRA 


TEACHER  OF  'CELLO 

15  VANCOUVER  STREET,  BOSTON,  MASS. 

SOLO  AND  ENSEMBLE  PLAYING 
Box  5063-R 


Also  STUDIO  at  NEEDHAM 
180  Nehoiden  Street 


TEACHER  OF  SINGING 
WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 


Art  of  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 


VOCAL   COACH  AND   ACCOMPANIST 
146  Massachusetts  Ave..     Tel.  Back  Bay  3040 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY,  Violin 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160Boylston  Street,  BOSTON 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN,  'Cello 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


HUTCH 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 
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MUSICAL      INSTRUCTION 


VOICE  BUILDING 

SONG     INTERPRETATION,     CONCERT 
RECITAL    AND    REPERTOIRE    WORK 

SteinertHall     -     BOSTON 


CONCERT  PIANIST 

STUDIO      -       -      23  STEINERT  HALL 
BOSTON 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


TEACHER  OF  PIANOFORTE 

Special  Training  for  Soloists  and  Teachers 
311    PIERCE  BUILDING      -      BOSTON 


resumed  teaching  on  October  the  first  at  her 

NEW  STUDIO  IN  HOTEL  CLUNY 

543  BOYLSTON  STREET,  BOSTON 
Mrs.  Hunt  gives  class  lessons,  four  in  a  class,  of  one 
hour,  and  private  lessons  of  thirty  minutes.     Also  an 
"open  lesson"   each   month   to   which  all  pupils  are 
invited. 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

(SPECIAL  COURSE  FOR  TEACHERS) 

30  Huntington  Avenue    -      -     Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  Two-Piano  Playing  a  specialty,  following  the 
Symphony  Programmes  as  far  as  practicable. 

Studio:   146  Massachusetts  Avenue 

Near  Boylston  Street  Telephone,  Back  Back  3040 


AI  \CV    RATF^    PffF 
SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     .     .     609  PIERCE  BUILDING 

Telephone  Back  Bay  5145-R 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET     -       -       -      BOSTON 


PIANO  INSTRUCTION 

LESCHETIZKY  PRINCIPLES 
STUDIO:  ROOM  18    STEINERT  HALL,  BOSTON 
For  Appointments,  Tel.  Roxbury  491 1-R 


AMERICAN  PIANIST 

RECITALS,  MUSICALES,  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.  Primary,  Advanced  and  Teachers'  Courses 

Studio.  6  NEWBURY  ST.,  Tel.  B.B.  3529-R 


Res.  HOTEL  HEMENWAY.  Tel 


B.  3529-R  >R    . 
B.B.  3180  \Boston 


TEACHER  OF  SINGING 

ACCOMPANIST-COACH 


STUDIO: 
246  HUNTINGTON  AVENUE 


BOSTON 


MlSS  MAKI  A.  ait 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 
(Cumberland  Street  entrance) 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

1126  BOYLSTON  STREET.  FENWAY  BUILDING 
BOSTON 

In  New  Bedford,  Saturdays,  56  Walnut  St. 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY   B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  umivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 

WAREROOMS  492-494  BOYLSTON  STREET 
BOSTON 


SANDERS  THEATRE   .    .    .    CAMBRIDGE 

HARVARD  UNIVERSITY 
Thursday  Evening,  December  18,  at  8.00 


PRSGRHttttE 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever  you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing  that  enables  you  to  heat  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN,  N.  J. 


"HIS  MASTER'S  VOICE"' 


SANDERS  THEATRE  .         .         CAMBRIDGE 

HARVARD  UNIVERSITY 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


THURSDAY  EVENING,  DECEMBER  18 

AT  8.00 


COPYRIGHT,   1919,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


s 


p 


h 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


w^ ' 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz.  J. 

Ribarsch,  A. 
Traupe,  W 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  H, 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A. 

Henkle.R. 
Farwell,  E. 

Fiedler,  A 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie,  N. 

Violas. 

Denayer,  F.  Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Warnke,  J. 
Stockbridge,  C. 


Basses. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 
Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 

Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-Bassoon. 
Fuhrmann,  M. 

Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 


Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Ludwig,  C. 
Zahn,  F. 


Percussion. 

Burkhardt,  H. 


Librarian. 
Rogers,  L.  J. 


THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 

9%£>AMPlCO 

„     in  the 


Ornstein,  Godowsky ,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 

Established  1823 

Warerooms  169  Tremont  Street 


SANDERS  THEATRE       ....       CAMBRIDGE 

HARVARD  UNIVERSITY 
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AT  8.00 


PROGRAMME 


Tschaikowsky      . .         .         Symphony  No.  6,  "Pathetic"  B  minor,  Op.  74 

I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale;  Adagio  lamentoso. 


Boyle      .         .         .         Concerto  in  D  minor  for  Pianforte  and  Orchestra 

(First  time  at  these  Concerts) 
I.     Moderato. 

II.     Tranquillo  ma  non  troppo  lento. 

III.     Allegro  energico  ma  non  troppo  vivace. 

Wagner     .         .  Prelude  and  Love-Death  from  "Tristan  and  Isolde" 


SOLOIST 
GEORGE  F.   BOYLE 

STEINWAY  PIANO  USED. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"The  Best  in  Travel." 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcornb  Tours  and  the 
Raymond- Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famons  resort  hotels  of  Southern  California  and 
extensive  automobiling  everywhere. 


Delightful    tours  to   St.    Augustine,   Palm    Beach,   Miami  and 
Havana.     Frequent  departures  January  to  March. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  27,  Feb.  later. 

No  one  who  visits  Europe  in  19  20  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repres- 
entatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.      Protect  yourself  at  once  by  making 

a  preliminary  reservation  with  us. 


Also  tours  to  South  America 
Japan- China  and  Round  the  World. 

Send  for  Booklet  Desired 

RAYMOND   &  WHITCOMB   CO. 

17  TEMPLE   PLACE  Telephone  Beach  6964 

BOSTON 


Symphony  No.  6,  in  B  minor,  "Pathetic,"  Op.  75. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Petrograd,  November  6,  1893.) 

This  symphony  was  performed  for  the  first  time  at  Petrograd  on 
October  28,  1893. 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic," 
but  Peter  said  that  would  not  do.  "I  left  the  room  before  he  had 
come  to  a  decision.  Suddenly  I  thought,  'Pathetic'  I  went  back 
to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "Patheti&\f  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 

* 
*     * 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old 
age  and  the  dread  of  death  the  recollection  of  early  years  with  the 
transports  and  illusions  of  love,  the  remembrance  of  youth  and  all 
that  is  contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalandar  in  the  "Thousand  Nights  and  a  Night":  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  others  instruments,  and  the  bowl 
went  merrily  round.  Hereupon  such  gladness  possessed  me  that  I 
forgot  the  sorrows  of  the  world  one  and  all,  and  said:  'This  is 
indeed  life.  O  sad  that  'tis  fleeting !'  "  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  compelled  even  the  musicians  of  the 
orchestra  to  pause  momentarily  in  their  performance,  to  hearken  to 
the  sound ;  "and  thus  the  waltzers  perforce  ceased  their  evolutions ; 
and  there  was  a  brief  disconcert  of  the  whole  gay  company;  and, 
while  the  chimes  of  the  clock  yet  rang,  it  was  observed  that  the 
giddiest  grew  pale,  and  the  more  aged  and  sedate  passed  their  hands 
over  their  brows  as  if  in  confused  revery  or  meditation."  In  this 
trio  Death  beats  the  drum.  With  Tschaikowsky,  here,  as  in  the 
"Manfred"  symphony,  the  drum  is  the  most  tragic  of  instruments. 
The  persistent  drum-beat  in  this  trio  is  poignant  in  despair  not  un- 
touched with  irony.     Man  says :    "Come  now,  I'll  be  gay" ;  and  he 
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tries  to  sing  and  to  dance,  and  to  forget.  His  very  gayety  is 
labored,  forced,  constrained,  in  an  unnatural  rhythm.  And  then 
the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest,  there 
is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all 
that  there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo 
said.  The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
the  sneers  of  envy;  but  at  Pompey  passing  Roman  streets,  at  Tasso 
with  the  laurel  wreath,  at  coronation  of  Tsar  or  inauguration  of 
President,  Death  grins,  for  he  knows  the  emptiness,  the  vulgarity,  of 
what  this  world  calls  success. 

The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  in- 
terchangeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set 
of  three  kettledrums,  gong  and  strings. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  Concert,  December  29,  1894.  Other  performances  at 
these  concerts  were  on  January  11,  1896,  February  15,  1896,  April 
3,  1897,  February  5,  1898,  October  29,  1898,  January  11,  1902, 
December  23,  1904,  March  16,  1907,  November  14,  1908,  April  29, 
1911. 

The  first  performances  in  America  were  by  the  Symphony  Society 
of  New  York,  Mr.  Walter  Damrosch  leader,  on  March  16,  17,  1894. 
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Concerto  in  D  minor  for  Pianoforte  and  Orchestra, 

George  Frederick  Boyle 

(Born  at  Sydney,  Australia,  June  29,  1886;  now  living  at  Baltimore,  Md.) 

This  concerto  was  completed  at  Valois,  N.Y.,  in  1911.  It  was 
performed  for  the  first  time  at  the  Worcester  (Mass.)  Festival  of 
that  year,  September  28:  Ernest  Hutcheson  pianist. 

It  has  been  played  by  Mr.  Hntcheson  with  the  Philharmonic  So- 
ciety of  New  York  in  New  York  (February  8,  1912),  Brooklyn, 
Baltimore — Mr.  Boyle  conductor;  by  Arthur  Shattuck  with  the 
Chicago  Symphony  Orchestra  (January  15,  1915)  and  Bournemouth 
(England),  (November  19,  1914)  ;  by  Edith  Kilminster  at  Sydney, 
Australia. 

The  concerto  is  dedicated  to  Harold  Randolph,  director  of  the 
Peabody  Institute.  The  first  movement,  Moderate,  D  minor,  6-4, 
has  an  introductory  section.  The  pianoforte  announces  the  flowing 
chief  subject,  which  is  developed.  After  the  climax  the  orchestra 
returns  to  the  Introduction.  The  pianoforte  begins  a  succession 
of  sixths  with  a  note  above — an  inverted  pedal.  This  leads  to  a 
theme  in  E-flat  major,  first  for  the  orchestra,  later  for  the  piano- 
forte. This  theme  is  elaborated.  There  is  a  cadenza.  The  recapitu- 
latory section  leads  directly  into  the  slow  movement,  Tranquillo, 
ma  non  troppo  lento,  4-4,  beginning  in  G  minor.  The  chief  basis 
of  the  movement  is  a  fragment  of  melody  for  the  clarinet.  The 
pianoforte  has  the  second  theme,  Gr  major,  12-8.  There  is  a  return 
to  the  beginning  and  a  final  statement  of  the  second  theme.  The 
Finale,  Allegro  energico,  ma  non  troppo  vivace,  D  minor,  2-4,  begins 
with  sturdy  orchestral  measures.  The  pianoforte,  unaccompanied, 
gives  out  the  chief  theme.  The  strings  take  it  up  with  arpeggios 
for  the  pianoforte.  The  second  theme  is  animated.  At  a  passage 
marked  molto  rail,  the  bassoon  alludes  to  the  slow  movement.  The 
remainder  of  the  movement  is  energetic.  There  is  a  Coda  which 
ends  in  D  major. 
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The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  kettledrums,  triangle,  and  strings. 

Mr.  Boyle  studied  the  pianoforte  with  his  mother  and  Sidney 
Moss,  but  in  composition  he  is  practically  self-taught.  He  played  in 
public  at  Sydney  when  he  was  seven  years  old;  he  made  a  tour  of 
Sydney  and  Australia  when  he  was  fourteen.  Having  played  many 
times  in  Australia  and  New  Zealand  (1900-5),  he  visited  Berlin  in 
1905,  gave  concerts  in  London  and  at  The  Hague,  and  made  concert 
tours  in  Great  Britain  and  Ireland  with  Emma  Nevada,  also  Pauline 
Donalda.  Since  1910  he  has  been  a  teacher  of  the  pianoforte  at  the 
Peabody  Institute,  Baltimore.  Among  his  compositions  are  "The 
Pied  Piper  of  Hamelin,"  a  cantata  for  solo  voices,  chorus,  and 
orchestra ;  another  cantata ;  Symphonic  Fantasia,  Slumber  Song, 
and  Aubade  for  orchestra ;  concerto  for  violoncello  and  pianoforte ; 
sonata  for  violoncello  and  pianoforte;  pianoforte,  sonata;  smaller 
pieces  for  violoncello,  also  pianoforte;  songs. 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy — 

Quality  First 

GEORGE  FROST  COMPANY,  Jttakers,  BOSTON 
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ENTR'ACTE. 

POPULAR  MUSIC:    FOR  OLD  SAKE'S  SAKE.    , 
(From  the  London  Times.) 

Musical  taste  is,  and  always  has  been,  essentially  conservative. 
That  is  to  say  as  far  as  le  gros  public  is  concerned.  For  as  in  all 
ages  there  have  been  a  few  bold  spirits  who  have  kicked  over  the 
traces  of  tradition  and  written  music  that  must  have  shocked  not 
only  the  pundits  but  also  the  mass  of  the  population  of  their  time, 
so  also  must  there  always  have  been  an  advanced  section  of  the 
public  which  was  ready  to  listen  to  these  audacities,  and  even  to 
applaud  them.  It  is  only  this  appreciative  attitude  of  the  few 
towards  innovations  that  has  made  progress  in  art  possible  at  all. 

Yet  popular  music  is  not  always  bad  music.  Nor  is  it  necessarily 
old-fashioned.  Repeat  a  novelty  a  sufficient  number  of  times,  and 
it  will  probably  end  by  winning  the  approval  of  the  majority.  It 
is  the  duty  of  the  minority,  through  their  insistence,  to  render  this 
possible.  For  familiarity  is  the  parent  of  popularity.  Thus  the 
crux  of  the  problem  is  contained  in  the  question,  What  enables  one 
musical  composition  to  stand  the  test  of  repetition,  while  another, 
perhaps  by  the  same  composer,  and  probably  superior,  is  left  to 
moulder  in  a  drawer  and  only  taken  out  occasionally  to  be  looked 
at  by  the  connoisseur? 

These  reflections  are  prompted  by  a  glance  at  the  "plebiscite" 
programme  chosen  for  performance  at  a  recent  Albert  Hall  concert. 
Tchaikowsky's  "Pathetic"  Symphony  (of  course),  the  "Prseludium" 
of  Jarnefelt  (a  "one-piece"  composer  if  ever  there  was  one),  and 
Debussy's  "L'Apres-Midi  d'un  Faune"  (why  should  this  be  "popu- 
lar" and  not,  say,  "Fetes"  or  the  three  "Nocturnes"?) — these  (the 
writer  quotes  from  memory)  were  some  of  the  choice  morsels  upon 
which  the  public  had  set  the  seal  of  its  approval. 
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The  only  question  one  is  tempted  to  ask  is,  Why  these  and  not 
others  ?  It  cannot  be  said  that  anything  in  the  programme  pointed 
to  the  existence  of  bad  taste  on  the  part  of  the  voters ;  but  rather 
to  their  desire  to  hear  only  what  their  ears  have  grown  accustomed 
to.  What,  then,  are  the  qualities  above  all  others  which  a  composi- 
tion must  possess  to  enable  it  to  exercise  a  never-failing  charm  upon 
the  public  ear?  Or  what  particular  kind  of  satisfaction  do  people 
want  their  music  to  give  them  ?  Here  lies  the  psychological  interest 
of  such  "popular"  programmes;  and  if  an  answer  could  be  found 
to  these  questions,  composers  would  soon  make  their  fortunes, 
and  conductors  too.  Perhaps,  however,  it  is  best,  in  the  interests 
of  art,  to  leave  these  things  to  chance.  The  law  of  supply  and  de- 
mand, did  it  reign  supreme  in  the  world  of  art,  would  have  disas- 
trous and  far-reaching  results. 

This  is  not  to  say  that  music  written  to  order,  or  to  please  the 
public,  does  not  exist — unfortunately  it  does,  and  must  exist  in  a 
world  where  art  is  more  or  less  commercialized.  But  we  are  deal- 
ing here  with  famous  works  which,  whatever  their  merits  or  defects, 
were  certainly  not  written  primarily  to  please,  and  which  yet  have 
won  the  widest  measure  of  popularity. 

Does  this  mean  that  great  masters  wrote,  perhaps  unconsciously, 
with  one  finger  upon  the  public  pulse? — or  is  it  that  the  public, 
through  the  influence  of  education  and  the  force  of  habit,  is  able 
finally  to  tune  itself  to  a  higher  pitch  than  that  required  for  the 
appreciation  of  musical  comedies  and  popular  ballads? 

Once  so  tuned,  however,  it  is  difficult  for  them  to  desert  old  gods 
for  new.  The  "Pathetic"  Symphony  is  fine  music  in  its  way,  and 
possesses  emotional  qualities  which  appeal  to  almost  every  one — 
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dabitur. 
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sollicitabunt  te  bibliopolae. 
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hence  the  public,  once  used  to  it,  is  never  tired  of  hearing  it.  But 
ask  them  to  extend  their  sympathies  to  Tchaikowsky's  Fourth — 
though  not  so  far  removed  from  the  favorite  as  "L'Apres-Midi  d'un 
Faune"  (now  also  become  "popular")  is  removed  from  both — and 
you  will  meet  with  small  success.  It  is  this  indiscriminating  ap- 
preciation of  masterpieces  (provided  they  are  known  to  be  so)  of  the 
most  heterogeneous  character  that  is  one  of  the  chief  characteristics 
of  English  audiences.  And  the  real  explanation  of  it  is  that  they 
have  no  standard  of  taste.  They  have  been  led  or  driven  to  accept 
what  conductors,  fired  with  the  desire  to  "educate"  the  public,  have 
chosen  to  given  them ;  and  the  number  of  times  a  given  composition 
has  appeared  on  the  programmes  of  the  Queen's  Hall  is  a  greater 
recommendation  to  the  many  than  the  intrinsic  merits  it  may  (or 
may  not)  possess. 

But  for  all  that  the  public  is  not  always  as  purblind  as  cynical 
critics  delight  to  paint  it.  Its  taste  may  be  erratic,  but,  whether  by 
chance  or  otherwise  (few  critics  would  dare  to  say  which),  it  un- 
doubtedly does  sometimes  succeed  in  distinguishing  the  swan  from 
the  goose. 
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Prelude    and    Isolde's    Liebestod     (Love-Death:    Act    III.     of 
"Tristan  und  Isolde" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  Prelude  and  the  Love-Death  were  performed  in  concerts 
before  the  production  of  the  opera  at  Munich,  June  10,  1865.  The 
Prelude  was  played  for  th.e  first  time  at  Prague,  March  12, 1859,  and 
Biilow,  who  conducted,  composed  a  close  for  concert  purposes.  It 
was  stated  on  the  programme  that  the  Prelude  was  performed 
"through  the  favor  of  the  composer."  The  Prelude  was  also  played 
at  Leipsic,  June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in 
the  year  permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from 
Paris  that  the  performance  at  Leipsic  was  against  his  wish,  and 
that,  as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 
Wagner  put  the  Prelude  on  the  programme  of  his  concert  given  in 
Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love- 
Death,  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 


usu 


The  Ideal  Xmas  gift 

for  your 

musical  friends 


^iano  Collections 

Song  Collections 

Children's  Song  ^ooks 

Opera  Scores 

Musical  Literature 

Music  Bags 

Music  Stands 

etc. 


The  Qoroa  Mu/lc  Qoss^ok 

26  West  Street 
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section,  now  known  as  "Liebestod,"  as  "Verklarung"  ("Transfigura- 
tion"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languish- 
ingly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
to  a  most  sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to 
pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes :  the  first  phrase,  sung  by  violoncellos,  is 
combined  in  the  third  measure  with  a  phrase  ascending  chromati- 
cally and  given  to  the  oboes.  These  phrases  form  a  theme  known 
as  the  Love  Potion  motive,  or  the  motive  of  Longing;  for  commen- 
tators are  not  yet  agreed  even  as  to  the  terminology.  The  second 
theme,  again  sung  by  the  violoncellos,  a  voluptuous  theme,  is  en- 
titled Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF   THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 


ANTONIOTTI 

(1692-1776) 

CORELLI 

(1653-1713) 

HERVELOIS 

(1670- 17-?) 

ARIOSTI 

(1666-1740) 

DALLABACO 

(1675-1742) 

LECLAIR 

(1697-1764; 

B1RCKENST0CK 

(1687-1733) 

DUPUITS 

(1741-17-?) 

LOEILLET 

(1653-1728) 

BONONCINI 

(1680-17-?) 

GALLIARD 

(1687-1749) 

MARCELLO 

(1686-1739) 

CAPORALE 

(16-?-17-?) 

GRAZIOLI 

(1710-1780) 

SENAILLE 

(1687-1730) 

VALENTINI  (1681-17-?) 
Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 


14  EAST  43rd  STREET 


NEW  YORK 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices.  15c  ,  35c,  75c,  $1.25,  at  druggists  or  by  mail 

ftfM'S       CAMPHORATED        |X  17  M  T  I  f  D   1   f  C 

WV    r%      *J         SAPONACEOUS         1/  iUi  III     1     IF   fi  I    ^  id 
We  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 
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URTON 


HOLME 


1  (P* 

s 


and 


HIS    1919    JOURNEY 


5    FRIDAY  EVENINGS  AT  8.15 
5  SATURDAY  MATINEES  AT  2.30 


SALE  OF  COURSE  TICKETS,  $5.00,  $4.00,  $3.00  and  $2.50  opens  MON- 
DAY, DECEMBER  29,  and  closes  SATURDAY,  JANUARY  3. 

SINGLE   TICKETS  will   be  on  sale  on  and  after  MONDAY,  JANUARY  5. 

MAIL  ORDERS,  accompanied  by  cheque,  will  receive  attention  in  the  order  of  their 
receipt  in  advance  of  regular  sale. 

Tickets  will  be  mailed  at  purchaser's  risk  if  order  is  accompanied  by  stamped  and 
self-addressed  envelope. 
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LEW 


America's  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 
Also  MALDEN 

FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 


Harvard  Shop 

BOSTON  SHOPS 
284  Boylston  Street  17  Temple  Place 

248  Huntington  Avenue 

29  State  Street 

79  Summer  Street 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


and  NEW  YORK  CITY 


WATERTOWN  SHOP 
1    Galen  Street 
at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


Packages  called  for  and  delivered  by  our  own  trucks 
ESTABLISHED  1829 

YOU    CAN     RELY    ON     LEWANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  January   15,   1920 

AT  EIGHT 


PIERRE  MONTEUX,  Conductor 


SOLOIST 


)J7B 


'CELLO 


TICKETS,  $1  EACH 

ON  SALE  AT  KENT'S  UNIVERSITY  BOOKSTORE 

HARVARD  SQUARE,  CAMBRIDGE 
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SYMPHONY  HALL 


LECTURE    ANNOUNCEMENT    OF    SPECIAL    INTEREST 


WEDNESDAY  EVENING,  JANUARY    14,   at  8.15 

MAURICE  MAETERLINCK 

Belgian  Playwright  and  Essayist 

Author  of  "THE  BLUE   BIRD" 

Subject  of  Lecture — First  American  Tour 

"THE  UNKNOWN  SHORE" 

Prices,  $2.50— $2.00— $1.50— fl.00— 50c    (Plus  Tax) 
MONDAY  EVENING,   JANUARY  19,   at  8.15 

GAPT.  BRUCE  BAIRNSFATHER, 

Author  of  "THE  BETTER  'OLE" 
World-Famous  Humorist  and  Cartoonist 

First  Appearance  in  Boston  will  be  one  of  the  most  entertain- 
ing and  amusing  of  lectures, 

ILLUSTRATED  BY  HIS  OWN  INIMITABLE  CARTOONS 

as  he  speaks. 
Prices,  $2.00— $1.50— f  1.00  and  50c  (Plus  Tax) 

THURSDAY  EVENING,  JANUARY  15, 
TUESDAY  EVENING,  JANUARY  20, 
THURSDAY  EVENING,  FEBRUARY  5, 

A   SERIES   OF   THREE   LECTURES   ON   REMARKABLE 

SPIRITIST  EXPERIMENTS  AND  WRITINGS 
By  SIR  OLIVER  LODGE 

WORLD'S  FOREMOST  AUTHORITY  ON 
SPIRIT  PHENOMENA 

First  visit  to  America  of  Sir  Oliver  Lodge,  the  great  English 
Scientist  whose  Revelations  on  the 

SPIRIT  WORLD 

have  aroused  the  interest  of  scholars  and  readers. 

Tickets  for  the  series  of  three  lectures, 
16.00— $4.50— $3.00— $2.25— $1.50  (Plus  10%  Tax) 

Mail  orders  to  L.  H.  Mudgett  should  include  10%  additional 

to  cover  war  tax. 
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AT  POPULAR  PRICES 
All  the  Great  Artists  Make  Records  for  the 

VICTOR  TALKING  MACHINE  COMPANY 


All  Victor  Records  Bear  This  Trade-Mark. 


Musical  Instruments 

Rare  Old  Violins      New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


A  Delightful  Gift  Book  for  Children 


Suitable  for  Any  Season 


TREL  TOP  TUNES 

For  Tiny  Tots 

By  Helen  Phillips  Eddy 

'Price  $1.00  "Postpaid 

These  little  bird  songs  possess  a  fund  of  bright  and  child-like  melody,  with 
characteristic  touches  that  will  appeal  to  the  youthful  imagination;  but  in  addition 
they  have  been  written  with  an  educational  idea  in  view.  Whenever  possible  the 
exact  bird  call  has  been  used,  and  any  information  is  authentic. 

The  Ditson  Monthly  Novelty  List  is  well  worth-while.      The  December 

issue  is  now  ready. 

Ask  to  have  your  name  placed  on  our  mailing  list. 


178-179  TREMONT  STREET 

Order  of  your  Local  ^Dealer 


BOSTON 
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Many  of  her  Exclusive  Models  have  now  reached 
the  Department 

$5.00  .   .  and  .   .  $6.00 

NO  TWO  ALIKE  IN  FORM  OR  COLOR 


480  BOYLSTON  STREET 


(BLOCK  OF  BRUNSWICK  HOTEL) 


BOSTON 


390  Commonwealth  Avenue,  near  Massachusetts  Avenue 
Surface  Lines  and  Subway  Station 


gEfo  lifltfatrttug  ponton  ifouge 

Globe  trotters  have  been  good  enough  to  say  that  the  Puritan 
is  one  of  the  most  homelike  and  attractive  hotels  in  the  world 

The  Illustrated  booklet  of  the  Hotel  will  be  mailed  on  request.       P.  P.  Costello.  Manager 


MUSICAL      INSTRUCTION 

TEACHER  OF   THE  HARP 
ET  A,  SHAW        HARPS  FOR  SALE  AND  RENT 

Address,  236  BAY  STATE  ROAD,  BOSTON 


VOICE 
Studio,  615  Huntington  Chambers,  Boston 


COACHING  IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue  -  -  Boston 

Telephone,  722  Back  Bay 


Ltr-t/A4u4 


BASSO 


••MESSIAH"  AT  SYMPHONY  HALL 


Voice  Specialist  and  Coach 

STUDIO:  246  HUNTINGTON  AVENUE 


"Mr.  Flint,  an  experienced  musician  and 
singer  of  taste,  did  ample  justice  to 
his  music." 

Boston  Post,  April  28.  1919 


CONCERT-VIOLINIST 

Will  a'ccept  a  limited  number  of  pupils.     Available  for  Concerts.      For  particulars  address 
609  HUNTINGTON  CHAMBERS,  30  HUNTINGTON  AVENUE 
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MUSICAL      INSTRUCTION 


TEACHER  OF  PIANOFORTE,  ORGAN,  HARMONY  AND 

APPRECIATION  OF  MUSIC 
6  NEWBURY  STREET  BOSTON 


TEACHER   OF   PIANO 

Appointment  by  telephone 
Cambridge  5935-W 


"Mr.  John  Hall  Sherwood  has  studied 
with  me  in  Paris,  and  is  a  gifted  musician 
and  successful  teacher  of  large  experience 
whose  work  I  can  endorse  and  recom- 
mend."     (Signed)      HAROLD  BAUER. 


TOT?  I  f?M         VOCAL 
niLJUCrc    INSTRUCTOR 

SPECIALIST  ON  VOICE  DEFECTS 
Assisted  by  Mr.  W.  D.  STRONG 

Well  known  Pianist  and  Concert-Accompanist 
Studios:  96  Huntington  Avenue,  BOSTON,  Mass. 
Notice:  Mr.  Strong's  Piano  Recital  at  Jordan  Hall 
March  18,  1920. 


Voices  developed  from  first  rudiment  of  tone 
production  to  artistic  finish. 

Lectures  on  physical  and  natural  laws  and 
general  health. 

Perfect  diction  of  foreign  languages. 
Appointment  by  mail. 


MEMBER  OF 

BOSTON  SYMPHONY  ORCHESTRA 


TEACHER  OF  'CELLO 

15  VANCOUVER  STREET,  BOSTON,  MASS. 

SOLO  AND  ENSEMBLE  PLAYING 
Box5063-R 


Also  STUDIO  at  NEEDHAM 
180  Nehoiden  Street 


TEACHER  OF  SINGING 
WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 


Art  of  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 


VOCAL   COACH  AND   ACCOMPANIST 
146  Massachusetts  Ave.,     Tel.  Back  Bay  3040 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY,  Violin 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street,  BOSTON 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN,  'Cello 


Tel.  Brookline  3268  J 
Tel.  Beach  4197 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 
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MUSICAL      INSTRUCTION 


VOICE  BUILDING 

SONG     INTERPRETATION,     CONCERT 
RECITAL    AND    REPERTOIRE    WORK 

SteinertHall     -     BOSTON 


CONCERT  PIANIST 

STUDIO      -       -      23  STEINERT  HALL 
BOSTON 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


TEACHER  OF  PIANOFORTE 

Special  Training  for  Soloists  and  Teachers 
311   PIERCE  BUILDING      -      BOSTON 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
Class  and  Private  Lessons 
Hotel  Cluny,  543  Boylston  Street      -      Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

(SPECIAL  COURSE  FOR  TEACHERS) 

30  Huntington  Avenue    -      -     Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  Two-Piand  Playing  a  specialty,  following  the 
Symphony  Programmes  as  far  as  practicable. 

Studio:  146  Massachusetts  Avenue 

Near  Boylston  Street  Telephone,  Back  Back  3040 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     .     .     609  PIERCE  BUILDING 

Telephone  Back  Bay  5145-R 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET     -       -       -      BOSTON 


PIANO  INSTRUCTION 

LESCHETIZKY  PRINCIPLES 
STUDIO:  ROOM  18    STEINERT  HALL.  BOSTON 
For  Appointments,  Tel.  Roxbury  491 1-R 


AMERICAN  PIANIST 

RECITALS,  MUSICALES,  CONCERTS 
Authorized  representative  of  the  most  modern   ideas  in 
piano  playing.  Primary,  Advanced  and  Teachers'  Courses 
Studio.  6  NEWBURY  ST.,  Tel.  B.B.  3529-R 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3180 


Boston 


TEACHER  OF  SINGING 
ACCOMPANIST-COACH 


STUDIO: 
246  HUNTINGTON  AVENUE 


BOSTON 


Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 
(Cumberland  Street  entrance) 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

126  BOYLSTON  STREET.  FENWAY  BUILDING 
BOSTON 
In  New  Bedford,  Saturdays,  56  Walnut  St. 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


WAREROOMS  .492-494  BOYLSTON  STREET 
BOSTON 


SANDERS  THEATRE        .         .         .         CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  January  15,  at  8.00 


PRSGRSttttE 


Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. , 


CAMDEN,  N.  J. 


HIS  MASTERS  VOICE 


SANDERS  THEATRE  .        .  CAMBRIDGE 

HARVARD  UNIVERSITY 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


THURSDAY  EVENING,  JANUARY  15 
AT  8.00 


COPYRIGHT,   1920,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  ta\en  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F.                        Roth,  0.                            Rissland,  K. 

Concert-master.               Hoffmann,  J.                     Bak,  A. 
Theodorowicz,  J. 

Mahn,  F. 
Gerardi,  A. 

Ribarsch,  A. 
Traupe,  W. 

Sauvlet,  H.                        Di  Natale,  J. 
Goldstein,  H.                     Ringwall,  R. 

Henkle,  R. 
Farwell,  E. 

ThiUois,  F. 
Fiedler,  B. 

Goldstein,  S.                      Pinfield,  C. 
Kurth,  R.                           Gunderson,  R. 

Fiedler,  A. 
Diamond,  S. 

Deane,  C.                         Bryant,  M.                         Leveen,  P. 
Langley,  A.                       Kurkdjie,  N.                       Blackman,  A. 

Violas. 

Denayer,  F. 
Wittmann,  F. 

Berlin,  V.                     Van  Veen,  H.        Kay,  W. 
Van  Wynbergen,  C.    Shirley,  P.             Blumenau,  W 

Violoncellos. 

Grover,  H. 
Salis,  J. 

Bedetti,  J. 
Schroeder,  A. 

MiqueUe,  G.          Nagel,  R.               Belinski,  M. 
KeUer,  J.                Barth,  C.               Fabrizio,  E. 

Basses. 

Warnke,  J. 
Stockbridge,  C. 

Kunze,  M. 
Gerhardt,  G. 

Jaeger,  A.                        Ludwig,  0. 
Seydel,  T.                       Schurig,  R. 

Agnesy,  K. 
Frankel,  I. 

Flutes. 

Oboes.                       Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
DeMaiUy,  C. 

Longy,  G.                       Sand,  A. 
Lenom,  C.                        Mimart',  P. 
Stanislaus,  H.                 Forlani,  N. 

Laus,  A. 
Mueller,  E. 
PiUer,  B. 

Piccolo. 

English  Horns.           Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F.                     Vannini,  A. 
Speyer,  L. 

Fuhrmann,  M. 

Horns. 

Horns.                       Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W 

Van  Den  Berg,  C.          Heim,  G. 
Versney,  C.                      Mann,  J. 
Hess,  M.                         Mager,  G. 
Folk,  G.                          Kloepfel,  L. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                   Tympani.                         Percussion. 

Mattersteig,  ] 

?.        Holy,  A.                 Neumann,  S.          Ludwig,  C. 
Cella,  T.                Gardner,  C.           Zahn,  F. 

Burkhardt,  H. 

Organ. 

Librarian. 

Snow,  A. 

Rogers,  L.  J. 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


5^<0 


pianos 


Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 


Established  1823 
Warerooms  169  Tremont  Street 


SANDERS  THEATRE 
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FOURTH  CONCERT 

THURSDAY  EVENING,  JANUARY  15 

AT  8.00 


Stojowski 


PROGRAMME 

.     Symphony  in  D  minor,  Op.  21 

(First  time  at  these  concerts) 

I.  Andante;  Allegro  moderate 

II.  Andante. 

III.  Scherzo:  Molto  vivace. 

IV.  Finale:  Allegro  con  fuoco  ma  non  vivace. 


Gluck 


Overture  to  "Iphigenia  in  Aulis" 


Schumann       .     Concerto  for  Violoncello  with  Orchestral  Accompaniment 

in  A  minor,  Op.  1 29 
Allegro  non  troppo — Andante — Molto  vivace. 


Liszt 


Second  Episode  from  Lenau's  "Faust" : 
The  Dance  in  the  Village  Tavern 
(Mephisto  Waltz) 


SOLOIST 
JEAN  BEDETTI 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"The  Best  in  Travel. " 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcomb  Tours  and  the 
Raymond-Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famous  resort  hotels  of  Southern  California  and 
extensive  automobiling  everywhere. 


Delightful    tours  to  St.   Augustine,   Palm    Beach,   Miami  and 
Havana.     Frequent  departures  January  to  March. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  7,  and  later. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repres- 
entatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.     Protect  yourself  at  once  by  making 

a  preliminary  reservation  with  us. 


Also  tours  to  South  America 
Japan -China  and  Round  the  World. 

Send  for  Booklet  Desired 

RAYMOND   &   WHITCOMB   CO. 

17  TEMPLE  PLACE  Telephone  Beach  6964 


Symphony  in  D  minor,  Op.  21     .     .     .     .     .     Sigismond  Stojowski 
(Born  at  Strelce,  Poland,  May  14,  1870;  now  living  in  New  York.) 

We  are  indebted  to  Mr.  Stojowski  for  the  following  information : — 

"The  symphony  in  its  first  version  was  awarded  the  Paderewski 
prize  by  a  jury  in  Leipsic  presided  over  by  Arthur  Nikisch.  I  re- 
member partly  rewriting  the  last  movement  later  before  publication. 
The  first  performance  really  took  place  at  a  concert  of  my  own  given 
with  the  Berlin  Philharmonic  Orchestra  in  1900,  in  Berlin,  when 
my  Violin  Concerto  and  Symphonic  Khapsody  for  pianoforte  were 
also  produced.  The  first  performance  of  the  final  and  printed  score 
was  given  at  the  opening  concert  of  the  Warsaw  Philharmonic  in 
January,  1901,  Emyl  Mlynarski  being  the  conductor." 

There  have  been  performances  at  Paris  (Colonne  concert),  Leipsic, 
and  other  European  cities.  The  first  performance  in  the  United 
States  was  at  a  concert  of  Mr.  Stojowski's  compositions  in  New 
York,  March  1,  1915;  with  the  Philharmonic  Orchestra,  Mr.  Stran- 
sky  conductor. 

The  programme  notes  on  this  occasion  reproduced  in  part  the 
notes  of  Charles  Malherbe  when  the  symphony  was  played  in  Paris 
at  a  Colonne  concert. 

"In  spite  of  his  leaning  toward  the  national  idiom,  of  which  he  has 
made  ample  use  in  his  minor  works,  the  composer  of  this  symphony, 
in  attempting  the  largest  form  of  instrumental  music,  evolved  along 
traditional  lines  and  most  universal  in  its  appeal,  has  refrained  from 
what  might  be  termed  'genre-music.'  Barely  the  theme  of  the  last 
movement  with  its  proud,  chivalrous  character,  especially  when  ac- 
companied by  some  characteristic  rhythmical  figures  in  the  bass, 
carries  a  suggestion  of  Poland.  The  work,  voluntarily  sober  in  har- 
mony and  instrumentation,  maintains  in  formal  structure  the  main 
lines  of  the  classical  symphony.  Nor  did  the  composer  choose  to 
deprive  himself  of  that  source  of  riches  and  variety  which  came  to 
the  classical  symphony  from  the  use  of  different  themes  for  the  dif- 
ferent movements.  But  if  every  movement  possesses  its  own  themes, 
a  sort  of  unity  is  attempted  by  the  recurrence  of  some  of  these,  more 
or  less  modified,  but  always  recognizable,  in  the  various  movements. 
So,  for  instance,  the  theme  of  the  finale  is  first  announced  in  the 
slow  movement,  where  it  breaks  in  twice  upon  the  tender  mood  by  a 
dramatic  appeal  from  the  horns.  In  the  scherzo,  again,  the  main 
theme  of  the  first  movement  suddenly  emerges,  in  a  subdued  and 
altered  form,  from  the  bubble  of  the  swiftly  moving  runs,  shakes  and 
tremolos.  This  whole  movement  is  dipped  in  a  phantastic  atmos- 
phere, which  suggests  hustling  and  dancing  elfs  in  a  moonlit  night. 
It  has  been  described  by  foreign  critics  as  an  effective  bit  of  orches- 
tral writing  and  has  often  been  played  separately,  namely,  by  Mr. 
Arthur  Nikisch.  There  is  no  programmatic  pretense  to  this  sym- 
phony, to  which,  however,  Hamlet's  'to  be  or  not  to  be'  might  serve 
as  a  motto.  In  the  opening  bars  a  bass-clarinet,  like  some  enigmatic 
personage,  voices  the  second  subject  in  a  sort  of  reflective  mood,  and 
the  whole  movement,  with  its  sombre  and  violent  main  theme  and 
its  alternatives  of  light  and  shade,  seems  to  depict  the  struggle  be- 
tween the  'to  be  or  not  to  be' — until  the  final  assertion  of  the  triumph 
of  light." 


STEINWAY  &  SONS 

STEINERT 

JEWETT  WOODBURY 


STEINWAY  PIANOLA 
WEBER  PIANOLA 
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WHEELOCK  PIANOLA 
STROUD  PIANOLA 


Most  Complete  Stock  of  Records  in  New  England 
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"The  symphony  is  scored  for  three  flutes  (one  interchangeable 
with  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass-clarinet, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass-tuba, 
three  kettledrums,  cymbals,  triangle,  Glockenspiel  (in  the  Scherzo), 
harp,  and  the  usual  strings." 

I.  Andante  mesto — Allegro  moderato,  D  minor,  4-4. 

II.  Andante,  B-flat  major,  4-4. 

III.  Scherzo.     Molto  vivace,  G  minor,  3-8. 

IV.  Finale.     Allegro  con  fuoco,  D  major,  2-4. 


Mr.  Stojowski  first  studied  music  at  Cracow  with  his  mother  and 
Ladislaus  Zelenski.  He  entered  the  Paris  Conservatory  in  1887  and 
at  the  same  time  attended  classes  in  history,  philosophy,  and  liter- 
ature at  the  Sorbonne.  He  studied  the  pianoforte  with  Louis 
Diemer,  and  compostion  with  Leo  Delibes.  In  1889  first  prizes  for 
counterpoint  and  fugue  were  given  to  him  and  Mile.  Prestat,  and 
first  prizes  for  pianoforte  playing  to  him,  Risler,  and  Bloch.  He 
gave  his  first  concert  in  1891  at  Paris  with  the  Colonne  orchestra. 
The  programme,  consisting  of  his  own  works,  included  the  Ballade 
for  orchestra  and  the  first  pianoforte  concerto.  Later,  at  the  advice 
of  Mr.  Paderewski,  he  devoted  the  greater  part  of  his  time  to  the 
pianoforte,  and  learned  from  him.  Living  in  Paris  he  gave  his 
concerts  in  European  countries.  With  the  foundation  of  the  Insti- 
tute of  Music  Art  in  New  York  City,  he  came  to  New  York  to  be  at 
the  head  of  the  pianoforte  department  during  six  years,  beginning 
with  the  opening  season  1905-06.  "My  activities,"  he  writes,  "have 
been  divided  since  between  concertizing  abroad,  teaching  and  tour- 
ing in  America,  writing  in  the  summer-time." 
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Photographs  by  Bachrach  are  genuine  portraiture  and 
ideally  express  the  personality  of  the  subject. 

ffumig  iFabton  larl|rarl? 

(Photographs  of  Distinction) 

647  Boylston  Street,  Boston 


Worcester 
New  York 


Providence 
Philadelphia 


Hartford 
Washingten 


Springfield 
Baltimore 


Overture  to  the  Opera  "Iphigenie  en  Aulide." 

Christoph  Willibald  Gluck 

(Born  at  Weidenwang,  near  Berching,  in  upper  Palatinate,  July  2,  1714;  died 

at  Vienna,  November  15,  1787.) 

"Iphigenie  en  Aulide,"  "tragedie-opera"  in  three  acts,  text  by 
Bailli  Du  Rollet  (after  Racine),  was  produced  at  the  Opera,  Paris, 
April  19,  1774.  Iphigenie,  Sophie  Arnould;  Clytemnestre,  Dlle.  du 
Plant;  Achille,  Le  Gros;  Agamemnon,  Larrivee;  Calchas,  Gtelin; 
Patrocle,  Durand.  Ballet :  Les  Dlles.  Guiniard,  Allard,  Heinel, 
Peslin ;  les  sieurs  Vestris,  Gardel,  etc.  There  were  revivals  in  1800, 
180G,  1816,  1824. 

The  opera  was  revived  in  Paris  at  the  Opera-Comique,  December 
18,  1907.  Iphigenie,  Lucienne  Breval;  Clytemnestre,  Mile.  Biohly; 
Achille,  Beyle;  Agamemnon,  Ghasne;  Calchas,  Vieuille;  Patrocle, 
Azema.  Regina  Badet  was  the  chief  dancer.  Ruhlmann  conducted. 
There  were  six  performances  that  year ;  seven  in  1909. 

The  Greeks  wishing  to  sail  against  Troy  were  becalmed  at  Aulis. 
Calchas,  the  seer,  declared  that  the  sacrifice  of  Iphigenia,  the  daugh- 
ter of  Agamemnon,  was  the  only  way  of  propitiating  Diana.  Aga- 
memnon was  obliged  to  yield.  Iphigenia  was  brought  to  Calchas 
under  the  pretext  of  marriage  with  Achilles.  On  the  point  of  being 
sacrificed  she  was  carried  in  a  cloud  by  Diana  to  Tauris. 

"Iphigenie  en  Aulide"  was  the  first  of  the  operas  written  by  Gluck 
for  Paris.  Even  before  it  was  produced,  it  made  a  sensation.  We 
learn  from  Grimm  and  Diderot's  "Correspondance  Litter  aire"  (Part 
II.,  vol.  iii.,  pp.  79-84)  of  the  discussions  provoked.  "For  a  fortnight 
no  one  thinks  or  dreams  here  of  anything  except  music.  It  is  the 
theme  of  all  our  talk  and  disputes,  it  is  the  soul  of  all  our  suppers, 
and  to  be  interested  in  anything  else  would  appear  ridiculous.  If 
you  speak  of  politics,  you  are  answered  with  a  harmonic  device ;  if 
you  make  a  moral  reflection,  the  ritornello  of  an  arietta  is  the  reply; 
and  if  you  try  to  recall  the  interest  produced  by  this  or  that  piece 
of  Racine  or  Voltaire,  the  only  answer  is  a  remark  concerning  an 
orchestral  effect  in  Agamemnon's  fine  recitative.  .  .  .  All  the  parties 


JORDAN  HALL 


FRIDAY   EVENING,   FEBRUARY  6,   AT  8.15 
PROGRAM  OF  CHAMBER  MUSIC 

BY  THE 


HILDEGARD  BRANDEGEE,  Violin 
MARJORIE  PATTEN  FRIEND,  Violoncello  MARION  HYDE,  Piano 

TRIO,  B-flat.    Opus  29 D'Indy 

SONATA,  F  Major  Brahms 

Violoncello  and  Piano 
TRIO,  A  Minor.     Opus  50  __-...      Tschaikowsky 

Variations  and  Finale 

Tickets  on  Sale  at  492  Boylston  St.,  Mason  &  Hamlin  Bldg.      Wendell  H.  Luce,  Manager. 

Phone,  B.  B.  3870 
Other  appearances  at  Providence  Art  Club,  Wellesley  College,  Harvard  Musical   Association, 

and  numerous  club  and  private  engagements. 
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are  fire  with  like  fury.  There  are  three  especially  conspicuous :  that 
of  the  old  French  opera,  which  has  sworn  to  recognize  no  other  gods 
than  Lulli  and  Rameau ;  that  which  stands  for  purely  Italian  music 
and  believes  in  the  song  only  of  the  Jumellis  (sic),  Piccinis,  Zachinis 
(sic)  ;  and  that  of  the  Chevalier  Gluck,  who  pretends  to  have  found 
the  most  appropriate  music  for  dramatic  action, — music  whose  prin- 
ciples are  drawn  from  the  eternal  source  of  harmony  and  the  inti- 
mate relationship  of  our  sentiments  and  sensations;  this  music  be- 
longs to  no  special  country,  but  the  genius  of  the  composer  has 
known  how  to  adapt  his  style  to  the  particular  idiom  of  our  lan- 
guage." 

The  Abbe  Arnaud,  in  his  famous  letter  to  Madame  D.  (April, 
1774),  dwelt  at  length  on  the  grandeur  and  tenderness  of  the  over- 
ture, which  soon  became  a  favorite  concert  piece,  but  there  were  dis- 
senting voices.  Forkel  wrote :  aThis  overture,  which  is  brought  for- 
ward as  an  example  of  a  true  overture,  is  in  no  way  an  overture,  for 
it  has  not  in  the  slightest  degree  any  of  the  true  and  characteristic 
features.  We  must  therefore  put  it  in  the  class  of  symphonies,  and 
it  must  then  be  said  that  as  a  symphony  it  has  no  high  rank." 

The  overture,  as  written  by  G-luck,  is  connected,  as  that  of  "Don 
Giovanni,"  immediately  with  the  opening  scene.  Mozart,  it  is  said, 
wrote  an  ending  for  concert  performance,  but  this  ending  is  now 
attributed  by  some  to  J.  B.  S.  Schmidt  (1779-1853).  The  overture 
is  scored  for  two  flutes,  two  oboes,  three  bassoons,  four  horns,  three 
trumpets,  kettledrums,  strings.  Gluck  dedicated  the  score  of  his 
opera  to  the  King  of  France. 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy — 

Quality  First 
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When  Wagner  was  conductor  of  the  Royal  Opera  House  at  Dres- 
den, he  arranged  and  revised  the  opera  for  performance,  and  his 
version  was  first  performed  there,  February  22,  1847.  His  ending 
to  the  overture  was  written  later  and  at  Zurich. 

Wagner  wrote  an  article,  dated  Zurich,  June  17,  1854,  concerning 
the  character  of  this  overture,  and  the  article  was  published  in  the 
Neue  Zeitschrift  fur  Musik  for  July  1,  1854,  together  with  the  full 
score  of  the  new  close,  devised  by  Wagner,  a  close  of  thirty-three 
measures.  The  "whole  content"  of  the  overture  appeared  to  him 
as  follows : — 

"(1)  A  motive  of  Appeal,  from  out  a  gnawing  anguish  of  the 
heart. 

"(2)   A  motive  of  Power,  of  imperious,  overbearing  demand. 

"(3)   A  motive  of  Grace,  of  maidenly  tenderness. 

"(4)   A  motive  of  sorrowing,  of  agonizing  Pity. 

"The  whole  compass  of  the  overture  is  filled  by  nothing  but  the 
constant  interchange  of  these  (last  three)  chief  motives,  linked 
together  by  a  few  subsidiary  motives  derived  from  them." 

He  concluded  by  this  declaration :  "I  hold  it  the  most  rational 
course  for  us  to  perform  nothing  whatever  of  Gluck  and  confreres 
any  more,  for  this  reason,  among  others,  that  their  creations  are 
mostly  performed  so  unintelligently  that  their  impression,  coupled 
with  the  respect  instilled  into  us  from  our  youth  up,  can  only  make 
us  utterly  confused  and  rob  us  of  our  last  grain  of  productivity." 


Concerto   for   Violoncello,    with    Orchestral    Accompaniment, 
A  minor,  Op.  129 Robert  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 

Clara  Schumann  wrote  in  her  diary,  November  16,  1850 :  "Robert 
is  now  at  work  on  something,  I  do  not  know  what,  for  he  has  said 
nothing  to  me  about  it.  The  month  before  he  composed  a  concerto 
for  violoncello  that  pleased  me  ver}^  much.  It  appears  to  me  to  be 
written  in  true  violoncello  style." 

The  unknown  work  was  the  Symphony  in  E-flat  major. 

Mme.  Schumann  wrote  again  about  the  concerto,  October  11,  1851  : 
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Studio  conveniently  situated 

Terms  of  tuition  on  request 

409-410  NOTTINGHAM  BUILDING 

25  Huntington  Ave.  Boston,  Mass. 

Telephone.  B.  B.  7988 

Miss  Alicia  Meredith  cordially  invites  in- 
spection of  her  studio 
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"I  have  played  Robert's  violoncello  concerto  again  and  thus  pro- 
cured for  myself  a  truly  musical  and  happy  hour.  The  romantic 
quality,  the  flight,  the  freshness  and  the  humor,  and  also  the  highly 
interesting  interweaving  of  violoncello  and  orchestra  are,  indeed, 
wholly  ravishing,  and  what  euphony  and  deep  sentiment  are  in 
all  the  melodic  passages !" 

The  concerto  was  sketched  at  Dusseldorf  between  the  10th  and 
16th  of  October,  1850,  and  the  instrumentation  was  completed  Oc- 
tober 24  of  the  same  year.  The  concerto  was  published  at  Leipsic  in 
August,  1854. 

The  first  performance  was  probably  the  one  in  the  hall  of  the 
Royal  Conservatory,  Leipsic,  June  9,  1860,  at  an  evening  concert 
in  commemoration  of  the  fiftieth  birthday  of  the  composer.  The 
solo  violoncellist  was  Ludwig  Ebert,*  ducal  chamber  virtuoso  at 
Oldenburg. 

Schumann  wrote  Dr.  Hartel  on  November  1,  1852,  that  the  con- 
certo was  ready  for  publication.  He  had  introduced  the  work  in 
the  sketch  of  a  programme  for  the  tenth  subscription  concert  to 
be  given  at  Dusseldorf,  May  20,  1852.  He  was  busied  in  correcting 
proofs  of  the  concerto  in  February,  1854. 

The  concerto  was  announced  for  a  Gewandhaus  subscription  con- 
cert at  Leipsic,  December  18,  1862,  and  it  excited  doubt  at  the 
rehearsal.  It  was  not  performed,  and  Franz  Nerucla,  the  violon- 
cellist, substituted  a  concertino  by  Servais.  David  Popper  and 
Bernhard  Cossmann  were  among  the  first  to  make  Schumann's  con- 
certo familiar:  the  former  at  Breslau,  December  10,  1867,  and 
Lowenberg,  December  15,  1867;  the  latter  at  Moscow,  December 
14,  1867. 

*  Ebert  was  born  April  13,  1834,  at  Kladrau,  Bohemia,  and  he  studied  at  the 
Conservatory  in  Prague.  He  was  first  violoncellist  at  Oldenburg  from  1854  to  1874, 
and  afterwards  teacher  at  the  Cologne  Conservatory  until  1888.  With  Heubner  he 
founded  the  Coblenz  Conservatory  of  Music.  He  was  a  member  of  the  Heckmann 
Quartet,  1875-78.     He  composed  pieces  for  his  instrument. 
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Second  Episode  from  Lenau's  "Faust"  :  The  Dance  in  the  Village 
Tavern  (Mephisto  Waltz) Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  October  22,  1811;  died  at  Bayreuth, 

July  31,  1886.) 

The  Faust  legend  suggested  several  musical  compositions  to 
Liszt.  Goethe's  poem  inspired  the  "Faust"  Symphony  for  orchestra 
and  male  chorus  (1853-57),  and  Lenau's  poem  called  into  being 
these  pieces: — 

1858-59,  two  episodes  from  Lenau's  "Faust"  for  orchestra:  (1) 
"Der  nachtliche  Zug,"  (2)  "Der  Tanz  in  der  Dorfschenke"  (Mephisto 
Waltz). 

1880,  second  Mephisto  Waltz  for  pianoforte.  1881,  second  Me- 
phisto Waltz  for  orchestra.  1881,  third  Mephisto  Waltz  for  piano- 
forte. 1883,  Mephisto  Polka  for  pianoforte.  1885,  fourth  Mephisto 
Waltz  for  pianoforte  (MS.). 

The  first  Mephisto  Waltz  was  arranged  by  the  composer  for  the 
pianoforte  for  two  and  for  four  hands.  The  second  Mephisto  Waltz, 
which  has  been  characterized  as  a  waltz  in  augmented  seconds,  was 
dedicated  to  Saint-Saens,  the  third  to  Marie  Jaell-Trautmann,  the 
Mephisto  Polka  to  Lina  Schmalhausen.  About  sixty  measures  of 
the  fourth  waltz  exist  in  the  manuscript  at  the  Liszt  Museum  in 
Weimar.  They  are  of  an  andantino  movement,  and  were  written  at 
Koine  and  Budapest.  It  appears  from  a  letter  written  by  Liszt 
in  1885  that  Alfred  Reisenauer  orchestrated  the  third  waltz:  "I  beg 
you  [Reisenauer]  to  send  me  here  in  manuscript  your  capital  orches- 
tration of  the  third  Mephisto  Waltz.     Don't  take  the  trouble  to 


QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥ OSC  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


160  Boylston  St.,  Boston,  Mass. 
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alter  anything  in  this  manuscript  or  to  write  anything  new:  send 
it  to  me  just  as  I  have  seen  it.  When  it  has  been  copied,  the 
printed  edition  will  follow,  the  name  of  Reisenauer  attached  to  it." 


•     # 


It  was  the  earnest  wish  of  Liszt  that  the  two  "episodes"  from 
Lcnau's  "Faust"  should  be  played  together.  He  wrote  Franz  from 
Rome  in  1862:  "The  publication  of  Lenau's  two  'Faust  Episodes' 
.  .  .  Schuberth  might  undertake  according  as  he  sees  fit.  I  am 
rather  indifferent  as  to  whether  the  piano  arrangement  or  the 
score  appear  first;  but  the  two  pieces  must  appear  simultaneously, 
the  'Nachtlicher  Zug'  as  No.  1  and  'Mephisto  Walzer'  as  No.  2.  There 
is  no  thematic  connection  between  the  two  pieces,  it  is  true;  but, 
nevertheless,  they  belong  together,  owing  to  the  contrast  of  ideas. 
A  Mephisto  of  that  species  could  proceed  only  from  a  poodle  of  that 
species !" 


* 
•     # 


Lenau,  in  this  episode  of  his  "Faust,"  pictures  a  marriage  feast  at 
a  village  tavern.  There  is  music,  there  is  dancing.  Mephistopheles, 
dressed  as  a  hunter,  looks  in  at  the  tavern  window,  and  beckons 
Faust  to  enter  and  take  part  in  the  sport.  The  fiend  assures  him 
that  a  damsel  tastes  better  than  a  folio,  and  Faust  answers  that 
for  some  reason  or  other  his  blood  is  boiling.  A  black-eyed  peasant 
girl  maddens  him  at  first  sight,  but  Faust  does  not  dare  to  greet 
her.  Mephistopheles  laughs  at  him,  "who  has  just  had  it  out  with 
hell,  and  is  now  shamefaced  before  a  woman."     The  musicians  do 


The  Boston  Music  Go 

[g.schirmer] 
26  West  Street  telephone  Beach  1561 


\e  most  convenient 
music  store  in  town. 


complete  stock  of 
all  the  latest  music 
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not  please  him,  and  he  cries  out:  "My  dear  fellows,  you  draw  a 
sleepy  bow.  Sick  pleasure  may  turn  about  on  lame  toes  to  your 
waltz,  but  not  youth  full  of  blood  and  fire.  Give  me  a  fiddle :  it  will 
sound  otherwise,  and  there  will  be  different  leaping  in  the  tavern." 
And  Mephistopheles  plays  a  tune.  There  is  wild  dancing,  so  that 
even  the  walls  are  pale  with  envy  because  they  cannot  join  in  the 
waltz.  Faust  presses  the  hand  of  the  dark  girl,  he  stammers  oaths 
of  love.  Together  they  dance  through  the  open  door,  through  the 
garden  and  over  the  meadow,  to  the  forest.  Fainter  and  fainter 
are  heard  the  tones  of  the  fiddle:  they  are  heard  through  songs 
of  birds  and  in  the  wondrous  dream  of  sensual  forgetfulness. 

The  basses  begin  the  waltz  rhythm  with  long-continued  empty 
fifths,  while  the  first  violins  indicate  the  rhythmic  movement  of  the 
chief  theme,  to  the  full  enjoyment  of  those  that  are  enamoured  with 
"realistic"  dissonances.  The  chief  theme  is  characterized  Rustico, 
marcato.  The  dance  grows  wilder  and  wilder.  An  amorous  waltz 
tune  is  then  given  to  the  solo  violoncello.  The  oboe  has  a  seductive 
air  to  a  fantastic  tremolo  figuration  of  the  strings.  Mephistopheles 
triumphs,  and  shrieks  with  glee  in  his  mockery  of  Faust's  love 
ecstasy.  There  are  two  endings  to  the  piece.  The  earlier  version 
ends  fortissimo ;  the  later  dies  gradually  away  in  illustration  of 
the  line  that  Liszt  adds  as  a  motto : — 

"Und  brausend  verschlingt  sie  das  Wonnenieer." 


This  waltz  met  in  certain  cities  with  strongly-worded  opposition. 
When  it  was  played  in  London,  a  leading  critic  wrote :  "We  should 
demand  its  prosecution  under  Lord  Campbell's  Act,  especially  when 
accompanied  by  explanatory  remarks,  but  for  its  unutterable  ugli- 
ness." And  when  Mr.  Theodore  Thomas  produced  it  in  Boston 
(October  10,  1870)  Mr.  J.  S.  Dwight  allowed  that  it  was  "positively 
devilish."  "Such  music  is  simply  diabolical,  and  shuts  out  every 
ray  of  light  and  heaven,  from  when  music  sprang."  But  Mr.  Thomas 
continued  to  play  the  waltz  in  Boston,  and  it  has  been  played  at 
concerts  of  the  Boston  Symphony  Orchestra  (1887,  1893,  1894,  1897, 
1902,  1907). 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 


ANTONIOTTI 

ARIOSTI 

BIRCKENSTOCK 

BONONCINI 

CAPORALE 


(1692-1776) 
(1666-1740) 
(1687-1733) 
(1680-17-?) 
(I6-J-17-?) 


Write  for  complete  lists. 


14  EAST  43rd  STREET 


CORELLI  (1653-1713)  HERVELOIS 

DALLABACO      (1675-1742)  LECLAIR 

DUPUITS  (1741-17-?)  LOEILLET 

GALLIARD  (1687-1749)  MARCELLO 

GRAZIOLI  (1710-1780)  SENAILLE 

VALENTINI   (1681-17-?) 

Apply  to  your  dealers  or  the  publishers 


(1 670- 17-?) 
(1697-1764) 
(1653-1728) 
(1686-1739) 
(1687-1730^ 


NEW  YORK 
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BY  THE 


PIERRE  MONTEUX,  Conductor 


The  Trustees  of  the  Boston  Symphony  Orchestra, 
Inc.,  have  arranged  for  a  "Young  People's  Concert"  at 
Symphony  Hall  on  Thursday  Afternoon,  January  29,  at  4 
o'clock.  There  will  be  a  charge  of  25,  35,  and  50  cents  for 
tickets. 

This  concert  and  any  others  of  a  similar  character  to 
be  undertaken  later  will  provide  the  best  music  by  the  full 
orchestra  under  its  regular  conductor.  That  the  youthful 
audience  may  consist  of  those  who  attend  the  schools  of 
Greater  Boston,  tickets  are  being  distributed  through  the 
school  and  settlement  officials.  Any  tickets  not  taken  in 
this  manner  will  be  placed  on  public  sale  January  22nd. 

It  will  be  evident  to  all  that  these  concerts  are  under- 
taken in  the  interest  of  those  who  have  had  little  or  no 
opportunity  to  hear  the  finest  symphonic  music  in  the 
finest  performance.  The  programme  for  the  first  concert 
is  as  follows: 

Beethoven  ....  Overture  to  "Egmont" 
Schubert  .  Unfinished  Symphony  in  B-minor 
Delibes  .       .    Suite  from  the  Ballet,  "Sylvia" 


W.  H.  BRENNAN, 

Manager 


G.  E.  JUDD, 

Assistant  Manager 
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BROOKLINE  SHOP 

1310  Beacon  Street 

Coolidge  Corner 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 


America's  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


Harvard  Shop 


BOSTON  SHOPS 
284  Boylston  Street  17  Temple  Place 

248  Huntington  Avenue 

29  State  Street 

79  Summer  Street 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


and  NEW  YORK  CITY 


WATERTOWN  SHOP 
1   Galen  Street 
at  Works 

WALTHAM 
LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


Packages  called  for  and  delivered  by  our  own  trucks 
ESTABLISHED  1829 

"YOU    CAN     RELY    ON     LEWANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  February  12,   1 920 

AT  EIGHT 


PIERRE   MONTEUX,  Conductor 


SOLOIST 


PIANO 


TICKETS,  $1  EACH 

ON  SALE  AT  KENT'S  UNIVERSITY  BOOKSTORE 

HARVARD  SQUARE,  CAMBRIDGE 
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SYMPHONY  HALL 


THURSDAY  EVENING,  JANUARY  15, 
TUESDAY  EVENING,  JANUARY  20, 
THURSDAY  EVENING,  FEBRUARY  5, 

A  SERIES  OF  THREE  LECTURES  ON  REMARKABLE 

SPIRITIST  EXPERIMENTS  AND  WRITINGS 
By  SIR  OLIVER  LODGE 

WORLD'S  FOREMOST  AUTHORITY  ON 
SPIRIT  PHENOMENA 
SUBJECTS— 

"THE  REALITY  OF  THE  UNSEEN" 
"THE  EVIDENCE  FOR  SURVIVAL" 
"THE   DESTINY   OF  MAN" 

$6.00— 14.50— 13.00-42.25— $1.50  (Plus  10%  Tax) 
SINGLE     SALE     MONDAY,     JAN.     12:     $2.00— $1.50— $1.00— 75c— 50c 

SUNDAY  AFTERNOON,  JANUARY  18,  1920,  AT  3.30 

FRITZ  KREISLER 

(Direction,  C.  A.  Ellis) 
Tickets,  $2.50— $2.00— $1.50— $1.00 


SUNDAY  AFTERNOON,  FEBRUARY  1,  1920,  AT  3.30 

JOSEF  HOFMANN 

Pianist 
Tickets,  $2.00— $1.50— $1.00— 50c 


Mail  orders  to  L.  H.  Mudgett  should  include  10%  additional 

to  cover  war  tax. 
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Reinald  Werrenrath 

"THE  LEADING 
AMERICAN  BARITONE 

ON  THE 

CONCERT  STAGE" 

(A/ew  York  Ma.it) 
is  featuring  the  following 

DITSON  PUBLICATIONS 

on  his  Concert  Programs 


ARAB  LOVE  SONG,  by  GUSTAVE  FERRARI.    High,  in  D;  Medium,  in  C. 
CAVALIER'S  SONG,  THE,  by  STANLEY  R.  AVERY,  High,  in  D  minor;    Medium,  in  C 

minor. 
In  Press:  CLEOPATRA'S  NIGHT,  by  Henry  Hadley.    Ready  Shortly. 

CONSECRATION,  by  CHARLES  FONTEYN  MANNEY,  High,  in  F;  Medium-high,  in  E6; 

Low,  in  Db. 
FROM   THE  HILLS  OF  DREAM,   by  CECIL  FORSYTH.    Medium,  in  F  minor;  Low,  in 

D  minor. 
HEART'S  COUNTRY,  THE,  by  JOHN  A.  CARPENTER.     High,  in  A  minor;  Medium,  in 

F  minor. 
INVOCAZIONE  DI   ORFEO,  (Invocation  of  Orpheus)  by  JACOPO  PERI 

(Modern    Concert    Transcription   by   PIETRO    FLORIDI A),  Medium  Voice. 
LITTLE  RED  LARK,  THE,  Arr.  by  WILLIAM  ARMS  FISHER.    High,  in  G;  Low,  in  Eo. 
OCCHIETTI  AMATI,  (Dear  Eyes,  Love-Lighted)  by  ANDREA  FALCONIERI. 

(Modern  Concert  Transcription  by  PIETRO  FLORIDI  A),  Medium  Voice. 
OH,  RED  IS  THE  ENGLISH  ROSE,  by  CECIL  FORSYTH.     High,  in  D  minor;  Medium, 

in  C  minor;  Low,  in  B6  minor. 
PORTRAITS  (Song  Cycle),  by  DAVID  STANLEY  SMITH.    Medium  Voice. 
SONG  OF  THE  STREET  SWEEPER,  by  STANLEY  R.  AVERY.     High,  in  F;  Low,  in  D. 
SONG  OF  THE  TIMBER  TRAIL,  by  STANLEY  R.  AVERY.     Bass  in  Bb. 
TIME  FOR  MAKING  SONGS  HAS  COME,  THE,  by  JAMES  H.  ROGERS.     High,  in 

Kb;  Medium,  in  Db. 
UNREMEMBERED,  THE,  by  F.  MORRIS  CLASS.  High,  in  F  Minor;  Medium,  in  D  minor. 
WITCH  WOMAN,  by  DEEMS  TAYLOR.     High,  in  E  minor;  Medium,  in  C  minor. 


Musical  Instruments 

Rare  Old  Violins      New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


OLIVER  DITSON  COMPANY 


178-179  TREMONT  ST.  ... 

ORDER  OF  YOUR  LOCAL  DEALER. 


BOSTON 
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Many  of  her  Exclusive  Models  have  now  reached 
the  Department 
$5.00    .     .   AND    .     .    $6.00 

NO  TWO  ALIKE  IN  FORM  OR  COLOR 


480  BOYLSTON  STREET 


(BLOCK  OF  BRUNSWICK  HOTEL) 


BOSTON 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices,  15c  ,  35c,  75c,  $1.25,  at  druggists  or  by  mail 

We  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 


MUSICAL      INSTRUCTION 


VOICE 
Studio,  615  Huntington  Chambers,  Boston 

COACHING   IN 

3LLENHAUER  OPERA  AND  ORATORIO 

189  Huntington  Avenue  -  -  Boston 

Telephone,  722  Back  Bay 


L0*<LL4+J 


BASSO 


Voice  Specialist  and  Coach 

STUDIO:  246  HUNTINGTON  AVENUE 


"MESSIAH"  WITH  THE  HANDEL  AND 

HAYDN  SOCIETY,  DEC.  21,  1919 

"Mr.  Flint  was  called  on  at  10.30  Sunday 
morning  and  sang  without  rehearsal.  There 
was,  however,  nothing  in  his  performance 
which  betrayed  that  fact.  He  gave  intelligent 
and  adequate  interpretation  of  his  arias." — 
Boston  Globe,  December  22,  1919. 


CONCERT-VIOLINIST 

Will  accept  a  limited  number  of  pupils.     Available  for  Concerts.      For  particulars  address 
46  MALCOLM  STREET,  BEACON  HILL 
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MUSICAL      INSTRUCTION 


TEACHER  OF  PIANOFORTE,  ORGAN,  HARMONY  AND 

APPRECIATION  OF  MUSIC 
6  NEWBURY  STREET  BOSTON 


TEACHER  OF  PIANO 

Appointment  by  telephone 
Cambridge  5935-W 


"Mr.  John  Hall  Sherwood  has  studied 
with  me  in  Paris,  and  is  a  gifted  musician 
and  successful  teacher  of  large  experience 
whose  work  I  can  endorse  and  recom- 
mend."     (Signed)      HAROLD  BAUER. 


M™    AM    TUFI  CM         VOCAL 
r.  W.   inJCLJCro    INSTRUCTOR 

SPECIALIST  ON  VOICE  DEFECTS 
Assisted  by  Mr.  W.  D.  STRONG 

Well  known  Pianist  and  Concert-Accompanist 
Studios:  96  Huntington  Avenue,  BOSTON,  Mass. 
Notice:  Mr.  Strong's  Piano  Recital  at  Jordan  Hall 
March  18,  1920. 


Voices  developed  from  first  rudiment  of  tone 
production  to  artistic  finish. 

Lectures  on  physical  and  natural  laws  and 
general  health. 

Perfect  diction  of  foreign  languages. 
Appointment  by  mail. 


MEMBER  OF 

BOSTON  SYMPHONY  ORCHESTRA 


TEACHER  OF  'CELLO 

15  VANCOUVER  STREET,  BOSTON,  MASS. 
SOLO  AND  ENSEMBLE  PLAYING 
Box  5063-R 


Also  STUDIO  at  NEEDHAM 
180  Nehoiden  Street 


TEACHER  OF  SINGING 
WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 


Art  of  i^ttujtttQ 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 

JARGARET  A.  AGN1 

VOCAL   COACH  AND   ACCOMPANIST 
146  Massachusetts  Ave..     Tel.  Back  Bay  3040 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY,  Violin 


71  CARLETON  STREET.  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street,  BOSTON 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN,  'Cello 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 
STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 
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MUSICAL      INSTRUCTION 


VOICE  BUILDING 

SONG     INTERPRETATION,     CONCERT 
RECITAL    AND    REPERTOIRE    WORK 

SteinertHall     -    BOSTON 


CONCERT  PIANIST 

STUDIO      -       -      23  STEINERT  HALL 
BOSTON 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


TEACHER  OF  PIANOFORTE 

Special  Training  for  Soloists  and  Teachers 
311    PIERCE  BUILDING      -      BOSTON 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
Class  and  Private  Lessons 
Hotel  Cluny,  543  Boylston  Street     -      Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

(SPECIAL  COURSE  FOR  TEACHERS) 

30  Huntington  Avenue    -      -     Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  Two-Piano  Playing  a  specialty,  following  the 
Symphony  Programmes  as  far  as  practicable. 

Studio:  146  Massachusetts  Avenue 

Near  Boylston  Street  Telephone,  Back  Back  3040 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 
LANG  STUDIOS,  6  NEWBURY  STREET 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     .     .     609  PIERCE  BUILDING 

Telephone  Back  Bay  5145-R 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET     -       -       -      BOSTON 


PIANO  INSTRUCTION 

LESCHETIZKY  PRINCIPLES 
STUDIO:  ROOM  18    STEINERT  HALL.  BOSTON 
For  Appointments,  Tel.  Roxbury  491 1-R 


AMERICAN  PIANIST 

RECITALS.  MUSICALES,  CONCERTS 

Authorized  representative  of  the  most  modern   ideas  in 

piano  playing.  Primary,  Advanced  and  Teachers'  Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  >  R    h 

Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3 180  J tJoston 


TEACHER  OF  SINGING 
ACCOMPANIST-COACH 


STUDIO: 
246  HUNTINGTON  AVENUE 


BOSTON 


Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 
(Cumberland  Street  entrance) 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

1 126  BOYLSTON  STREET.  FENWAY  BUILDING 
BOSTON 
In  New  Bedford,  Saturdays,  56  Walnut  St. 
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THE  OFFICERS  AND  TRUSTEES 


OF  THE 


BOSTON  SYMPHONY  ORCHESTRA 


INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


fetfuMfOTlmdk 


jb 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership— that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 
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Fradkin,  F.                         Roth,  0.                              Rissland,  K. 
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Theodorowicz,  J. 
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Gerardi,  A. 
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Traupe,  W. 
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Goldstein,  S.                      Pinfield,  C. 
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Diamond,  S. 
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Denayer,  F. 
Wittmann,  F. 

Berlin,  V.                     Van  Veen,  H.        Kay,  W. 
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Grover,  H. 
Salis,  J. 
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Schroeder,  A. 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 

VwXCo  piauas  °* 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 
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Established  1823 

Warerooms  169  Tremont  Street 


SANDERS  THEATRE 

HARVARD  UNIVERSITY 


CAMBRIDGE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FIFTH  CONCERT 
THURSDAY  EVENING,  FEBRUARY-  12 

AT  8.00 


PROGRAMME 


Converse Symphony  in  C  minor 

I.  Adagio  misterioso;  Allegro  moderato;  Allegro  appassionato. 

II.  Adagio  tranquillo  molto  e  rubato. 

III.  Allegro  vivace  scherzando. 

IV.  Allegro  maestoso  molto  con  fuoco  e  marziale. 


Saint-Saens  .         .         .    Pianoforte  Concerto  No.  5,  in  F  major,  Op.  103 

I.  Allegro  animate 

II.  Andante. 

III.  Molto  allegro. 

Goldmark Overture  to  "Sakuntala,"  Op.  13 


SOLOIST 
MARTHA  BAIRD 

MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"  The  Best  in  Travel.  " 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Feb.  21,  Mar.  20  and  later.  Two  unusally  attractive  tours  in- 
cluding Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 

No  one  who  visits  Europe  in  19  20  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  February  and  March,  includ- 
ing New  Orleans,  Apache  Trail,  Grand  Canyon  and  the  famous 
resort  hotels  of  Southern  California.  Finest  accommodations  every- 
where and  extensive  automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  February  to  March. 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.  Sailings  March  6,  March  13,  April  3 
and  April  10. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

17  TEMPLE  PLACE  Telephone  Beach  6964 

BOSTON 


Symphony  in  C  minor     ....     Frederick  Shepherd  Converse 
(Born  at  Newton,  Mass.,  January  15,  1871;  living  at  Westwood,  Mass.) 

This  is  the  first  symphony  that  Mr.  Converse  has  written,  with  the 
exception  of  a  student  work,  of  which  the  first  movement  was  per- 
formed in  Boston  at  a  Symphony  concert  conducted  by  Mr.  Gericke 
on  January  14, 1899. 

This  Symphony  in  C  minor  was  written  in  the  summer  and  fall  of 
1919  at  Lake  Sunapee,  New  Hampshire,  and  at  Westwood.  The 
sketch  was  begun  about  the  middle  of  August  and  completed  in 
November.    The  orchestration  was  completed  in  December. 

We  are  indebted  to  the  composer  for  the  following  information : — 

"There  is  no  programme,  although  there  is  an  expression  of  moods 
and  emotions,  which  I  think  reflects  something  of  the  feelings  that 
we  have  all  been  through  during  the  stress  of  the  few  last  years. 

"I  had  in  mind  the  experiences  of  the  young  men  and  women  of 
our  land  during  the  trials  of  the  war.  The  two  main  themes  of  the 
first  movement,  suggesting  the  high  resolve  of  the  youths  and  the 
tenderer  feminine  traits  of  the  maidens,  the  wives  and  mothers, 
move  through  the  whole  work,  like  characters  through  the  varied 
situations  of  a  drama. 

"The  first  movement,  after  a  short  mystical  opening,  crystallizes 
into  a  stern  and  determined  mood  which  dominates  the  whole  move- 
ment, except  for  the  contrasting  feminine  quality  of  the  second 
theme. 

"The  second  movement  is  a  sort  of  nocturne,  quiet  and  tranquil 
as  a  moonlit  night  by  some  still  lake.  There  is  one  episode  sug- 
gestive of  the  whispered  vows  of  lovers. 

"The  third  movement  is,  for  the  most  part,  expressive  of  carefree 
youth  and  joy,  but  it  has  an  episode  of  pathos  and  foreboding. 

"The  fourth  movement  is  martial  in  character,  with  a  suggestion 
of  war  and  struggle,  interrupted  by  a  passage  of  serious,  almost  re- 
ligious mood,  and  leading  on  to  a  jubilant,  victorious  outburst, 
which  transforms  itself  into  a  suggestion  of  a  triumphal  homecom- 
ing of  soldiers  and  rapturous  emotions  of  the  reunion  of  loved  ones 
and  the  elation  of  victory. 

"The  point  of  view  is  subjective  and  human,  rather  than  imper- 
sonal and  epic. 

"I  have  used  the  Symphonic  form  because  it  suited  my  needs  of 
expression;  not  from  my  especial  desire  to  write  a  conventional 
symphony.  The  large  modern  orchestra  is  used  and  includes  the 
usual  wind  and  string  instruments  with  English  horn,  bass  clarinet, 
double-bassoon,  four  horns,  three  trumpets,  bass  tuba,  kettledrums, 
snare  drum,  bass  drum,  cymbals,  triangle,  tam-tam,  celesta,  Glock- 
enspiel, bells,  and  two  harps." 
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STEINWAY  PIANOLA 
WEBER  PIANOLA 
STECK  PIANOLA 
WHEELOCK  PIANOLA 
STROUD  PIANOLA 


Most  Complete  Stock  of  Records  in  New  England 


STEINERT  HALL,  162  BOYLSTON  STREET 
BOSTON 


Concerto  in  F  major,  No.  5,   for    Pianoforte  and  Orchestra, 
Op.  103 Camille  Saint-Saens. 

(Born  at  Paris,  Oct.  9,  1835;  living  at  Paris.) 

On  May  6,  1846,  Camille  Saint-Saens,  described  by  the  contempo- 
raneous newspapers  as  "le  petit  Saint-Saens,"  gave  his  first  concert  in 
a  public  hall,  Pleyel's,  in  Paris.  His  mother  in  April  of  the  same 
year  had  invited  guests  to  her  house  to  hear  him  play  with  his  teacher, 
Stamaty,*  a  sonata  for  four  hands  by  Mozart,  a  concerto  by  Bach, 
Beethoven's  Concerto  in  C  minor,  and  pieces  by  Bach. 

The  fiftieth  anniversary  of  this  first  public  concert  was  celebrated 
at  the  Salle  Pleyel,  Paris,  June  2,  1896.  f  The  programme  was  as  fol- 
lows: Overture  to  "The  Marriage  of  Figaro"  (played  at  the  concert 
of  1846);  Saint-Saen's  Concerto  No.  5,  played  by  the  composer  (first 
time);  Introduction  to  second  act  of  Massenet's  "Phryne";  Romance 
for  flute,  played  by  Paul  Taffanel,  who  conducted  the  orchestra  at  this 
concert;  Second  Sonata  for  piano  and  violin,  Op.  102  (first  time), 
played  by  Saint-Saens  and  Sarasate;  a  Transcription  of  the  Death  of 
Thais  (from  Massenet's  "Thais"),  played  by  the  transcriber,  Saint- 
Saens;  and  Mozart's  Pianoforte  Concerto  in  B-flat  major,  played  by 
Saint-Saens,  who  had  played  it  at  the  concert  in  1846. 

The  concerto  was  played  by  Louis  Diemer,  to  whom  it  is  dedicated 
at  a  Conservatory  Concert  in  Paris,  Nov.  29,  1896. 

The  first  performance  in  the  United  States  was  at  New  York,  March 
7,  1898,  Raoul  Pugno  pianist,  with  Theodore  Thomas's  orchestra. 

The  concerto  was  composed  in  Egypt  early  in  1896.  It  is  in  three 
movements. 

I.  Allegro  animato,  F  major,  3-4.  After  an  orchestral  introduction 
of  eight  measures  the  first  theme,  of  simple  character,  is  played  by  the 

*  Camille  Marie  Stamaty  was  born  at  Rome,  March  25,  1811;  he  died  at  Paris,  April  19,  1870. 
Highly  educated  and  destined  for  the  diplomatic  service,  he  did  not  enter  on  the  career  of  a  musician 
until  1831.  He  made  his  debut,  a  pupil  of  Kalkbrenner,  at  Paris  in  1835,  and  played  a  concerto  of  his 
own  composition.  He  was  much  esteemed  as  pianist  and  teacher.  His  most  famous  pupils  were 
Saint-Saens  and  Gottschalk. 

t  For  an  interesting  and  illustrated  account  of  this  jubilee  see  the  pamphlet  published  by  Librairies- 
Imprimeries  RSunies  (Paris,  1896). 


of  today  are  the  nationally  accepted  vogue  of 
tomorrow.  They  express  the  highest  quality 
obtainable  in  genuine  portraiture. 

Hflutg  3ffabtott  ISarfrrarfr 

(Photographs  of  Distinction) 

647  Boylston  Street,  Boston 


pianoforte.  It  is  repeated  by  the  orchestra  pp  with  staccato  figuration 
for  the  solo'  instrument.  The  subsidiary  theme  is  also  announced  by 
the  pianoforte  against  pianoforte  arpeggio  figures.  A  contrapuntal 
section  leads  to  the  second  theme,  poco  rubato,  of  Chopinesque  char- 
acter. This  theme  afterwards,  treated  heroically,  appears  in  the  per- 
oration. 

II.  Andante,  D  minor,  3-4.  The  movement  is  Oriental  and  rhap- 
sodic. Saint-Saens  wrote  to  a  friend:  "The  second  movement  is  a 
sort  of  journey  in  the  East,  which  goes  in  the  episode  in  F-sharp  major 
to  the  extreme  East.  The  section  in  G  major  is  a  Nubian  love  song 
which  I  heard  sung  by  boatmen  on  the  Nile  when  I  went  down  the 
stream  in  a  dahabeeyah."  *  After  a  rhapsodic  introduction  a  wild 
theme  is  given  to  the  pianoforte.  There  is  preluding,  there  is  recita- 
tive. The  Nubian  love  song  is  in  G  major,  allegretto  tranquillo,  quasi 
andantino;  the  section  in  F-sharp  major  to  which  the  composer  refers 
is  marked  poco  phi  mosso.  There  is  a  final  return  to  the  strongly 
marked  rhythm  of  the  introduction. 

III.  Molto  allegro,  F  major,  2-4.  The  finale  is  carefully  worked 
out  with  themes  that  are  easily  identified. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  March  5,  1904,  Mr.  Busoni  pianist.  The  con- 
certo was  played  without  orchestra  by  Miss  Hawkins  (Mrs.  Stephen 
Townsend)  at  her  concert  in  Boston,  February  26,  1904.  Mr.  Lang 
played  the  second  pianoforte  part. 

*  Compare  the  mood  and  the  atmosphere  of  this  section  with  those  of  the  introduction  to  the  third 
act  of  "Aida." — Ed. 


HILDEGARDE  BRANDEGEE 
Violin 

MARJORIE  PATTEN  FRIEND 
Violoncello 

MARION  HYDE 
Piano 

Organized   for  the   study   and   presentation   of   representative   and 
novel  programs  of  Sonata  and  Trio  Literature 

Available  for  Concerts,  Musicales  and  Lecture  Recitals 

Address  MARJORIE  PATTEN  FRIEND,  58  Marshal  Street.  Brookline 
Telephone.  3747  W.  Brookline 
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Overture  to  "Sakuntala/'  in  F  major,  Op.  13.     .     Carl  Goldmark 

(Born  at  Keszthelv,  in  Hungary,  May  18,  1830;*  died  at  Vienna,  January  3, 

1915.) 

This  overture,  the  first  of  Goldmark's  important  works  in  order  of 
composition,  and  the  work  that  made  him  world-famous,  was  played 
for  the  first  time  at  a  Philharmonic  concert,  Vienna,  December  26, 
1865. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  December  6,  1877. 

The  following  preface  is  printed  in  the  full  score : — 

For  the  benefit  of  those  who  may  not  be  acquainted  with  Kalidasa's  famous 
work,  "Sakuntala,"  we  here  briefly  condense  its  contents. 

Sakuntala,  the  daughter  of  a  nymph,  is  brought  up  in  a  penitentiary  grove 
by  the  chief  of  a  sacred  caste  of  priests  as  his  adopted  Slaughter.  The  great 
king  Dushianta  enters  the  sacred  grove  while  out  hunting;  he  sees  Sakuntala, 
and  is  immediatly  inflamed  with  love  for  her. 

A  charming  love-scene  follows,  which  closes  with  the  union  (according  to 
Grundharveri,  the  marriage)  of  both. 

The  king  gives  Sakuntala,  who  is  to  follow  him  later  to  his  capital  city, 
a  ring  by  which  she  shall  be  recognized  as  his  wife. 

A  powerful  priest,  to  whom  Sakuntala  has  forgotten  to  show  due  hospitality, 
in  the  intoxication  of  her  love,  revenges  himself  upon  her  by  depriving  the 
king  of  his  memory  and  of  all  recollection  of  her. 

Sakuntala  loses  the  ring  while  washing  clothes  in  the  sacred  river. 

When  Sakuntala  is  presented  to  the  king,  by  her  companions,  as  his  wife, 
he  does  not  recognize  her,  and  he  repudiates  her.  Her  companions  refuse 
to  admit  her,  as  the  wife  of  another,  back  into  her  home,  and  she  is  left 

*  Yet  the  latest  biographer  of  Goldmark — Otto  Keller,  of  Vienna — gives  the  errone- 
ous date,  1832,  still  found  in  some  recent  biographical  dictionaries  of  musicians.  See 
Keller's  "Carl  Goldmark"   (Leipsic,  s.  cl.,  in  the  "Moderne  Musiker"  series). 


„ 


TENOR 

A  clear,  pliant  voice,  ready  skill  in  song,   intelligent  responsive- 
ness to  the  prevailing  mood. — Boston  Transcript, 

Address,  care  of  JORDAN  HALL,  Boston  17 

Telephone,  Back  Bay  3774-J 
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alone  in  grief  and  despair ;  then  the  nymph,  her  mother,  has  pity  on  hei% 
and  takes  her  to  herself. 

Now  the  ring  is  found  by  some  fishermen  and  brought  back  to  the  king. 
On  his  seeing  it,  his  recollection  of  Sakuntala  returns.  He  is  seized  with 
remorse  for  his  terrible  deed ;  the  profoundest  grief  and  unbounded  yearning 
for  her  who  has  disappeared  leave  him  no  more. 

On  a  warlike  campaign  against  some  evil  demons,  whim  he  vanquishes, 
he  finds  Sakuntala  again,  and  now  there  is  no  end  to  their  happiness. 

In  1910  Sigismund  Bachrich  gave  information  to  the  Neue  Freie 
Presse  of  Vienna  about  the  first  performance  of  the  "Sakuntala" 
overture  and  "Die  Konigin  von  Saba."  Bachrich  as  a  youth  used 
to  substitute  in  the  orchestra  for  Goldmark  so  that  the  latter  could 
have  more  time  to  compose.  "In  return  for  this,  he  had  the  priv- 
ilege of  being  the  first  to  get  acquainted  with  the  new  manuscripts.  * 
When  the  'Sakuntala'  overture  was  finished,  it  was  submitted  to 
the  Philharmonic  Orchestra  in  Vienna.  It  is  customary  with  that 
organization,  on  receiving  a  promising  manuscript,  to  play  it  over 
at  a  rehearsal,  and  then  decide  by  a  majority  vote  whether  it  should 
be  performed.  No  one  is  ever  allowed  to  be  present  at  these  trials — 
not  even  the  composer.  Bachrich  ascertained  when  the  'Sakuntala' 
overture  was  to  be  put  on  trial,  and  managed  to  smuggle  himself 
into  a  dark  corner  of  the  hall.  His  heart  beat  violently  when  it 
began.  When  it  was  over,  an  unusual  thing  happened:  the  play- 
ers themselves  broke  into  enthusiastic  applause,  and  the  conductor, 
Dessoff,  exclaimed  in  Viennese  dialect:  'Ach  nee! — ich  dachte, 
dadrtiger  wolPn  wer  wohl  nich  abstimmen'  ('I  guess  there's  no  need 
of  taking  a  vote  on  this').  Bachrich  had  heard  enough.  As  fast 
as  his  legs  would  carry  him,  he  ran  to  the  Kaiserkrone  Cafe,  where 
Goldmark  was  waiting  for  him  impatiently.  He  was  so  out  of 
breath  when  he  got  there  that  he  could  not  utter  a  word;  but  he 
nodded  'Yes — Yes — Yes,'  and  the  composer  understood  and  re- 
joiced." 

The  introduction  opens,  Andante  assai  in  F  major,  3-4,  with  rich 
and  sombre  harmonies  in  violas,  violoncellos  (largely  divided),  and 
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bassoons.  Mr.  Apthorp  fancied  that  the  low  trills  "may  bear  some 
reference  to  the  gurgling  of  a  spring — indicative  of  Sakuntala's 
parentage."  The  tempo  changes  to  Moderato  assai,  F  major  (3-4 
or  9-8  time).  A  clarinet  and  two  violoncellos  in  unison  sing  the 
chief  theme  over  soft  harmonies  in  the  strings  and  bassoons.  This 
yearning  and  sensuous  theme  is  named  by  some  commentators  the 
"Love-theme" ;  but  Dr.  Walter  Rabl  suggests  that  with  the  second 
chief  theme  it  may  picture  Sakuntala  in  the  sacred  grove.  Thus 
do  ingenious  glossarists  disagree.  This  second  theme  is  introduced 
by  first  violins  and  oboe,  and  against  it  second  violins  and  violas 
sing  the  first  melody  as  a  counter-theme.  The  figuration  has  soon 
a  more  lively  rythmic  character,  and  a  short  crescendo  leads  up 
to  a  modulation  in  A  minor,  poco  piu  mosso,  in  which  the  brass 
instruments  give  out  a  third  theme,  a  hunting  tune.  This  theme 
is  developed;  it  is  used  in  turn  by  brass,  woodwind,  and  strings. 
After  a  fortissimo  of  full  orchestra  there  is  a  long  development  of 
a  new  theme  (Andante  assai  in  E  major),  sung  by  oboe  and  English 
horn  against  harp  chords  and  triplet  arpeggios  in  strings.  This 
theme  had  a  certain  melodic  resemblance  to  the  second  chief  theme. 
The  sombre  theme  of  the  introduction  is  heard  in  the  basses.  The 
pace  grows  livelier  (piu  mosso,  quasi  Allegro),  and  the  music  of 
the  hunt  is  heard.  The  climax  of  the  crescendo  is  reached  in  F 
minor,  and  a  cadenza  for  wind  instruments  and  strings,  broken  by 
loud  chords,  leads  to  a  repetition  of  the  introduction.  The  first 
chief  theme  appears,  and  is  soon  followed  by  the  second.  The  coda 
begins  with  a  crescendo  climax  on  figures  from  the  hunting  theme, 
which  leads  to  a  full  orchestral  outburst  on  the  two  chief  themes 
in  conjunction, — first  theme  in  woodwind  and  violins,  second  theme 
in  horns  in  unison.  A  free  climax,  which  begins  with  the  hunting 
theme,  which  is  now  naturally  in  F  major,  brings  the  brilliantly 
jubilant  close. 


T^rope  Foro  Harvardiano 

^  Plato,  Editio  Princeps;  Tomi  IT  Folio.  Original  oak  board 
binding.     Ante  1494. 

•J  George  Meredith.  The  Constable  Edition  in  39  volumes 
(usually  37),  including  the  letters;  possibly  the  finest  edition 
of  any  modern  author. 

^  Autographed  letters  of  Wilde,  Beardsley,  Swinburne,  Arnold, 
Rossetti,  Browning,  etc.,  etc. 

DUNSTER   HOUSE   BOOKSHOP 

26  HOLYOKE  STREET  &   MT.    AUBURN 
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The  overture  is  scored  for  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three* kettledrums,  harp  (if  possible,  two  harps), 
and  strings.     It  is  dedicated  to  Ludwig  Lakenbacher. 


Schubert  thought  in  1820  of  writing  an  opera  based  on  the  story 
of  Sakuntala.  The  libretto  was  by  P.  H.  Neumann,  and  the  opera 
was  to  be  in  three  acts.  Schubert  sketched  two  acts,  and  the  manu- 
script some  years  ago  was  in  Mr.  Dumba's  possession.  Tomaczek's 
opera  was  not  finished.  Perfall's  opera  in  three  acts,  text  by 
Teichert  (Tischbein),  was  produced  at  Munich,  April  10,  1853; 
Weingartner's  in  three  acts,  text  by  the  composer,  at  Weimar, 
March  23,  1884.  A  ballet,  "Sacountala,"  by  L.  E.  E.  de  Keyer 
(scenario  by  Theophile  Gautier),  was  produced  at  Paris,  July  20, 
1858.  Sigismund  Baehrich's  ballet,  "Sakuntala,"  was  produced  at 
Vienna,  October  4,  1884.  Felix  von  Woryrsch  wrote  an  overture 
and  entr'actes  for  a  dramatic  performance,  and  there  are  symphonic 
poems  by  C.  Friedrich  and  Philipp  Scharwenka.  The  one  by 
Scharwenka,  for  solo  voices,  chorus,  and  orchestra,  was  performed 
at  Berlin,  March  9,  1885.  Stage  music  to  "Sakuntala"  by  Louis 
A.  Coerne  was  performed  at  Smith  College,  Northampton,  Mass. 
(1904). 

Pierre  de  Breville  wrote  incidental  music  for  A.  F.  Herold's 
adaptation,  "L'Anneau  de  Sakuntala"  (Theatre  de  l'CEuvre,  Paris, 
December  16,  1895),  when  the  part  of  the  heroine  was  taken  by 
Miss  Mery. 
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The  drama  of  Kalidasa  was  played  for  the  first  time  in  English 
in  the  Conservatory,  Botanic  Gardens,  Regent's  Park,  London, 
July  3,  1899. 

An  adaptation  in  German  by  Marx  Moeller  was  produced  on 
May  1,  1903,  at  the  Royal  Theatre,  Berlin. 

"Sakuntala"  was  produced  by  the  Progressive  Stage  Society  at 
the  Madison  Square  Garden  concert  hall,  New  York,  on  June  18, 
1905.  Jones's  metrical  translation  was  used.  Edna  Bruna, 
Sakuntala ;  Edmund  Russell,  the  "Emperor  Dushyanta" ;  Nathan 
Aronson,  "The  King's  charioteer."  The  New  York  Sun  said  it  was 
"mounted  with  many  pretty  costumes  and  effects,  of  which  Mr. 
Russell,  with  his  four  changes  of  costume,  his  thumb  rings,  and 
his  elegant  set  of  turquoises,  was  by  far  the  prettiest.  The  play, 
interpreted  by  various  undergraduates  and  late  graduates  of 
dramatic  schools,  assisted  by  Mr.  Russell  and  two  or  three  real 
actors,  was  presented  on  a  bare  stage.  At  the  rear  ran  a  balcony 
arrangement,  and  a  potted  palm  represented  the  forest  of  a  ter- 
restrial paradise  in  which  the  first  act  is  supposed  to  take  place. 
Real  live  East  Indians  acted  as  ushers  and  peddled  programs." 

When  "Sakuntala"  was  produced  at  the  Coronet  Theatre,  Lon- 
don, on  January  23,  1914,  Mr.  S.  R.  Littlewood  wrote  the  following 
review  for  the  Daily  Chronicle:  "There  is  really  only  one  kind 
thing  that  can  be  done  in  the  way  of  criticism  upon  yesterday 
afternoon's  performance  of  a  fragment  of  'Sakuntala,'  the  beautiful 
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He  says: 

Alexander  Steinert's  "Vrelude"  for  piano 
is  one  of  the  most  fantastic  and  poetic 
piano  compositions  known  to  jne.  Modern 
and  original,  it  is  so  exquisitely  pianistic 
that  it  is  a  delight  for  a  pianist  •  to  play  it, 
and  it  constitutes  a  most  valuable  addition 
to  the  Angh'Saxon  piano  literature 

The  Boston  Music  Co.,  Boston 


Sanskrit  classic  that  has  already  been  given  more  than  once  in 
London.  It  is  to  suggest  to  the  India  Office  that  if  ever  any  form 
of  drama  was  in  need  of  not  only  generous,  but  intelligent,  as- 
sistance from  the  Government,  it  is  these  performances  of  what  is 
known  as  the  Indian  Dramatic  and  Friendly  Society.  The  society 
is,  of  course,  part  of  a  movement  for  the  social  and  artistic  en- 
couragement of  young  Indians  in  London,  which  has  the  India 
Office's  cordial  support — as  witness  the  fine  house  in  Cromwell 
Road  that  it  can  boast  as  its  headquarters.  Already  much  has  been 
done.  Quite  a  number  of  well-known  folk  have  taken  an  interest 
in  the  scheme,  and  the  reading  given  under  its  auspices  last  year  by 
Mr.  Rabindranath  Tagore  is  a  charming  memory.  In  a  word,  the 
society  has  everything  in  its  favor — Government  support,  any 
amount  of  influential  sympathy,  a  wealth  of  beautiful  art,  poetry 
and  drama  wherewith  to  interest  English  friends,  and  in  Mr.  Tagore 
himself  a  great  living  poet  in  intimate  accord  with  the  movement. 
But  whenever  it  comes  to  the  actual  producing  of  a  play,  nothing  is 
more  obvious  than  that  what  is  sorely  needed  is  some  able  'pro- 
ducer' just  to  give  these  earnest  young  Indian  players  an  idea  of 
how  to  'run  a  show.'  Beauty  is  all  very  well,  but  it  cannot  possibly 
be  got  across  the  footlights  (if  there  are  footlights,  that  is  to  say) 
unless  business  methods  prepare  the  way.  Postponements,  omis- 
sions, delays,  tediums,  important  parts  player  atrociousl  by  in- 
competent English  amateurs  with  Cockney  accents,  shabby  old  scen- 
ery stuck  about  anyhow,  crude  limelight  effects,  signs  everywhere 
of  desperate  lack  of  organization — what  is  the  use  of  Kalidasa  or  of 
Mr.  Tagore  if  audiences  are  to  be  treated  to  this  sort  of  thing? 
In  the  case  of  yesterday's  performance,  for  instance,  'The  Maharani 
of  Arakan'  and  one  scene  from  'Sakuntala'  were  announced,  but 
sure  enough  an  'apology'  on  the  programme  told  us  on  arrival  that 
'owing  to  unavoidable  circumstances'  the  'Maharani  of  Arakan'  was 
'postponed,'  but  'will  be  presented  shortly.'  Just  half  an  hour 
late  the  curtain  rose  upon  an  utterly  needless  and  amateurish 
dance  by  an  apparently  English  young  lady.  Then,  after  a  long 
wait,  a  long  extract  was  read  by  a  young  Indian  from  Mr.  Tagore's 
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well-known  opinion  on  'Sakuntala.'  Then  another  wait  and  an- 
other long  description  of  the  play  was  read  by  another  young 
Indian.  Then  another  wait,  and  a  quite  interesting  Sanskrit  song 
was  sung  from  the  depths  of  the  orchestra.  When  in  the  end  the 
little  scene  was  enacted  it  was  so  badly  done  by  English  players— 
with  two  young  Indians  nervously  looking  on  in  'thinking  parts' 
— that  one  was  only  pained  at  a  really  beautiful  creation  being  so 
destroyed.  It  is  surely  time  that  something  was  done.  We  all 
love  'Sakuntala.'  We  all  wish  well  to  young  Indians  in  London. 
But  muddling  helps  neither  way." 

The  first  "worthy"  performance  in  London,  according  to  the 
Times,  was  on  November  15,  1919,  at  the  Winter  Garden  Theatre. 
The  translation  was  by  Laurence  Binyon.  K.  N.  Das  Gupta 
adapted  the  play  for  the  stage.  Sakuntala,  Sybil  Thorndike; 
Dushyanta,  Arthur  Wortner ;  the  Hermit,  Caleb  Porter ;  the  King's 
Jester,  Bruce  Winston;  Sakuntala's  foster-father,  Gordon  Bailey. 
There  was  music  composed  by  John  H.  Foulds. 

When  "Shakuntala"  (sic)  was  produced  at  the  Greenwich  Vil- 
lage Theatre,  New  York,  April  8,  1919,  the  translation  was  by 
Sir  Monier  Monier- Williams.  Sakuntala,  Beatrice  Prentice;  the 
King,  Joseph  Macaulay.  The  Evening  Post  said  that  the  play  was 
very  well  staged  and  the  music  by  W.  Franke  Harling  was  good. 
The  costumes  and  settings  were  designed  by  Livingston  Piatt. 
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Symphony  Hall,  Boston 


Orchestra  and  Soloists 
EMIL  MOLLENHAUER,  Conductor        H.  G.  TUCKER,  Organist 


SUNDAY  AFTERNOON,  FEBRUARY  22 


MARGARETE  MATZENAUER 
LAMBERT  MURPHY 


EMILIO  de  GOGORZA 
FREDERICK  MARTIN 


SUNDAY  AFTERNOON,  APRIL  4 


FLORENCE  HINKLE  ARTHUR  HACKETT 

REINALD  WERRENRATH 


Tickets  $2.50,  $2.00,  $1.50 


All  Mail  Orders  to  L.  H.  MUDGETT,  Symphony  Hall,  will  be  filled  in  order 
received.     Remittances  should  include  1 0%  War  Tax. 
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CLEOPATRA'S 
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Text  by  ALICE  L.  POLLOCK 
Music  by  HENRY  HADLEY 

Price,  $4.00  postpaid 
Libretto,  35  cents  postpaid 

A  most  important  event  in  the  history  of  the  American  operatic  stage 
is  the  production  at  the  Metropolitan  Opera  House,  New  York,  Saturday 
Matinee,  Jan.  31st,  of  "Cleopatra's  Night,"  opera  in  two  acts,  by  the  dis- 
tinguished composer,  Henry  Hadley.  In  the  dramatic  power  with  which  he 
has  translated  into  tone  the  passion  and  splendor  of  the  story,  in  melodic  fer- 
tility and  command  over  technical  resources,  the  composer  has  surpassed  the 
already  high  mark  achieved  by  his  brilliant  talent.  The  vocal  score  is  com- 
plete with  English  and  French  text,  and  the  cover  is  a  superb  illustration  in 
colors,  showing  the  beauty  of  Cleopatra's  palace  and  one  of  the  most  gripping 
dramatic  incidents  in  the  story. 
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Voice  Specialist  and  Coach 
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"MESSIAH"  WITH  THE  HANDEL  AND 
HAYDN  SOCIETY,  DEC.  21,  1919 

'  "Mr.  Flint  was  called  on  at  10.30  Sunday 
morning  and  sang  without  rehearsal.  There 
was,  however  nothing  in  his  performance 
which  betrayed  that  fact.  He  gave  intelligent 
and  adequate  interpretation  of  his  arias." — 
Boston  Globe,  December  22,  igio. 
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MUSICAL     INSTRUCTION 


TEACHER  OF  PIANOFORTE,  ORGAN,  HARMONY  AND 

APPRECIATION  OF  MUSIC 
6  NEWBURY  STREET  BOSTON 


TEACHER  OF  PIANO 

Appointment  by  telephone 
Cambridge  5935-W 


"Mr.  John  Hall  Sherwood  has  studied 
with  me  in  Paris,  and  is  a  gifted  musician 
and  successful  teacher  of  large  experience 
whose  work  I  can  endorse  and  recom- 
mend."     (Signed)      HAROLD  BAUER. 
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Notice:  Mr.  Strong's  Piano  Recital  at  Jordan  Hall 
March  18,  1920. 
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VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 

i  ARGARET  A,  AGN1 

VOCAL   COACH  AND   ACCOMPANIST 
146  Massachusetts  Ave..     Tel.  Back  Bay  3040 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY,  Violin 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street,  BOSTON 


ADELINE  PACKARD.  Viola 
HAZEL  L"AFRICAIN,  'Cello 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 
STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 
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MUSICAL      INSTRUCTION 


Ml 


VOICE  BUILDING 

SONG     INTERPRETATION,     CONCERT 
RECITAL    AND    REPERTOIRE    WORK 

Steinert  Hall     -     BOSTON 


CONCERT  PIANIST 

STUDIO      -       -      23  STEINERT  HALL 
BOSTON 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


TEACHER  OF  PIANOFORTE 

Special  Training  for  Soloists  and  Teachers 
311   PIERCE  BUILDING      -      BOSTON 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
Class  and  Private  Lessons 
Hotel  Cluny,  543  Boylston  Street     -      Boston 


PIANO,  ORGAN,  HARMONY  and 
INTERPRETATION 

(SPECIAL  COURSE  FOR  TEACHERS) 

30  Huntington  Avenue    -      -     Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  Two-Piano  Playing  a  specialty,  following  the 
Symphony  Programmes  as  far  as  practicable. 

Studio:   146  Massachusetts  Avenue 

Near  Boylston  Street  Telephone,  Back  Back  3040 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     .     .     609  PIERCE  BUILDING 

Telephone  Back  Bay  5145-R 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON  STREET     - 


BOSTON 


PIANO  INSTRUCTION 

LESCHETIZKY  PRINCIPLES 
STUDIO:  ROOM  18    STEINERT  HALL.  BOSTON 
For  Appointments,  Tel.  Roxbury  491 1-R 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 
piano  playing.  Primary,  Advanced  and  Teachers'  Courses 
Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  }  R    ■ 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3 180  \ 


TEACHER  OF  SINGING 
ACCOMPANIST-COACH 


STUDIO: 
246  HUNTINGTON  AVENUE 


BOSTON 


f\W 


Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 
(Cumberland  Street  entrance) 


Miss  ML  ELMA IGELMAMM 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

1126  BOYLSTON  STREET.  FENWAY  BUILDING 
BOSTON 

In  New  Bedford,  Saturdays.  56  Walnut  St. 
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THE  OFFICERS  AND  TRUSTEES 


OF  THE 


BOSTON  SYMPHONY  ORCHESTRA 


INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE* 
BENTLEY  W.  WARREN 


PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


il^uti&l^miinCn. 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes .  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN,  N.  J. 
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AT  8.00 


COPYRIGHT,  1920,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York' 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY   THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 
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Violoncellos. 

Nagel,  R. 
Barth,  C. 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 
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^"■^  ^  pianos  c^  ' 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 

More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 


Established  1823 

Ware  rooms  169  Tremont  Street 


SANDERS  THEATRE       ....       CAMBRIDGE 

HARVARD  UNIVERSITY 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


SIXTH  CONCERT 

THURSDAY  EVENING,  MARCH  4 

AT  8.00 


PROGRAMME 


Brahms  ....  Symphony  No.  i,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


Handel     .         .  Aria,  "Let  the  Bright  Seraphim,"  from  the  Oratorio, 

"  Samson  u 

Borodin    .         .         "  On  the  Steppes  of  Central  Asia,"  Orchestral  Sketch, 

Op.  7 

Rimsky-Korsakoff     .     "Hymn  to  the  Sun"  from  "  Le  Coq  d'Or  "  (The 

Golden  Cock) 

Charpentier       ...  "  Impressions  of  Italy,"  Orchestral  Suite 

I.  Serenade  (Viola  solo:  Mr.  Frederic  Denayer). 

III.  On  Muleback. 

IV.  On  the  Summits. 
V.  Naples. 


SOLOIST 
LAURA  LITTLEFIELD 

There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"  The  Best  in  Travel.  " 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.     Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.     Depart- 
ures Mar.  20  and  later.     Two  unusally  attractive  tours  includ- 
ing Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 
No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.     Accommodations  are 
insufficient  to  take  care  of  everyone.     If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.     Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  March,  including  New  Orleans, 
Apache  Trail,  Grand  Canyon  and  the  famous  resort  hotels  of 
Southern  California.  Finest  accommodations  everywhere  and  ex- 
tensive automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  February  to  March. 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.  Sailings  March  6,  March  13,  April  3 
and  April  10. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

17  TEMPLE  PLACE  Telephone  Beach  6964 

BOSTON 


Symphony  in  C  minor,  No.  1,  Op.  68   ...     .   Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim: 
"But  where  is  Johannes?  Is  he  flying  high  or  only  under  the 
flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets  sound? 
He  should  always  keep  in  mind  the  beginning  of  the  Beethoven 
symphonies:  he  should  try  to  make  something  like  them.  The 
beginning  is  the  main  thing;  if  only  one  makes  a  beginning,  then 
the  end  comes  of  itself." 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2138 
pages,  is  of  the  opinion  that  the  beginning,  or  rather  the  germ, 
of  the  Symphony  in  C  minor  is  to  be  dated  1855.  In  1854  Brahms 
heard  in  Cologne  for  the  first  time  Beethoven's  Ninth  Symphony. 
It  impressed  him  greatly,  so  that  he  resolved  to  write  a  symphony 
in  the  same  tonality.  That  year  he  was  living  in  Hanover.  The 
madness  of  Schumann  and  his  attempt  to  commit  suicide  by  throw- 
ing himself  into  the  Rhine  (February  27,  1854)  had  deeply  affected 
him.  He  wrote  to  Joachim  in  January,  1855,  from  Dfisseldorf: 
"I  have  been  trying  my  hand  at  a  symphony  during  the  past  sum- 
mer, have  even  orchestrated  the  first  movement,  and  have  composed 
the  second  and  third."  This  symphony  was  never  completed.  The 
work  as  it  stood  was  turned  into  a  sonata  for  two  pianofortes. 
The  first  two  movements  became  later  the  first  and  the  second  of 
the  pianoforte  concerto  in  D  minor,  and  the  third  is  the  movement 
"Behold  all  flesh"  in  "A  German  Requiem." 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.  He  was  in  the  habit,  as  a  young  man, 
of  jotting  down  his  musical  thoughts  when  they  occurred  to  him. 
Later  he  worked  on  several  compositions  at  the  same  time  and  let 
them  grow  under  his  hand.  There  are  instances  where  this  growth 
was  of  very  long  duration.  He  destroyed  the  great  majority  of 
his  sketches.  The  few  that  he  did  not  destroy  are,  or  were  recently, 
in  the  Library  of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 

Dietrich  saw  the  first  movement  in  1862.  It  was  then  without  the 
introduction.  Clara  Schumann  on  July  1  of  that  year  wrote  to 
Joachim  that  Brahms  had  sent  her  the  movement  with  a  "bold" 
beginning.  She  quoted  in  her  letter  the  first  four  measures  of  the 
Allegro  as  it  now  stands  and  said  that  she  had  finally  accustomed 
herself  to  them;  that  the  movement  was  full  of  wonderful  beauties 
and  the  treatment  of  the  thematic  material  was  masterly.  Dietrich 
bore  witness  that  this  first  movement  was  greatly  changed.  The 
manuscript  in  the  possession  of  Simrock  the  publisher  is  an  old 
copy  by  some  strange  hand.  It  has  a  white  linen  envelope  on  which 
is  daubed  with  flourishes,  "Sinfonie  von  Johannes  Brahms  Mus: 
Doc:  Cantab:"  etc.,  etc.  Kalbeck  makes  the  delightful  error  of 
translating  the  phrase  "Musicae  doctor  cantabilis."  "Cantabilis!" 
Did  not  Kalbeck  know  the  Latin  name  of  the  university  that  gave 

the  degree  to  Brahms? 

* 
*     * 
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There  was  hot  discussion  of  this  symphony.  Many  in  the  first 
years  characterized  it  as  labored,  crabbed,  cryptic,  dull.  Hanslick's 
article  of  1876  was  for  the  most  part  an  inquiry  into  the  causes  of 
the  popular  dislike.  He  was  faithful  to  his  master,  as  he  was  unto 
the  end.  And  in  the  fall  of  1877  Btilow  wrote  from  Sydenham  a 
letter  to  a  German  music  journal  in  which  he  characterized  the 
Symphony  in  C  minor  in  a  way  that  is  still  curiously  misunderstood. 

Ask  a  music-lover,  at  random,  what  Btilow  said  about  Brahms's 
Symphony  in  C  minor,  and  he  will  answer :  "He  called  it  the  Tenth 
Symphony."  If  you  inquire  into  the  precise  meaning  of  this  char- 
acterization, he  will  answer:  "It  is  the  symphony  that  comes 
worthily  after  Beethoven's  Ninth" ;  or,  "It  is  worthy  of  Beethoven's 
ripest  years";  or  in  his  admiration  he  will  go  so  far  as  to  say: 
"Only  Brahms  or  Beethoven  could  have  written  it." 

Now  what  did  Bulow  write?  "First  after  my  acquaintance  with 
the  Tenth  Symphony,  alias  Symphony  No.  1,  by  Johannes  Brahms, 
that  is  since  six  weeks  ago,  have  I  become  so  intractable  and  so 
hard  against  Bruch-pieces  and  the  like.  I  call  Brahms's  first  sym- 
phony the  Tenth,  not  as  though  it  should  be  put  after  the  Ninth; 
I  should  put  it  between  the  Second  and  the  'Eroica,'  just  as  I  think 
by  the  first  Symphony  should  be  understood,  not  the  first  of  Beet- 
hoven, but  the  one  composed  by  Mozart,  which  is  known  as  the 
'Jupiter.' " 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings.  The  trombones  appear  only  in  the 
finale. 


Aria,  "Let  the  Bright  Seraphim"  from  the  Oratorio  "Samson" 

(Act  III.) George  Frideric  Handel 

(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

"Samson,"  an  oratorio,  text  taken  from  Milton's  "Samson  Agon- 
istes"  by  Newburg  Hamilton,  was  begun  by  Handel  on  September 
29,  1741,  fourteen  days  after  he  had  completed  "The  Messiah." 
"Samson"  was  completed  on  October  29,  1741.  The  first  perform- 
ance was  on  February  18,  1743,  at  the  Theatre  Royal  in  Covent 
Garden. 


of  today  are  the  nationally  accepted  vogue  of 
tomorrow.  They  express  the  highest  quality 
obtainable  in  genuine  portraiture. 

Sumtg  iFabtatt  iSarfrrarfr 

(Photographs  of  Distinction) 

647  Boylston  Street,  Boston 


ISRAEUTTSH    WOMAN  : 

Let  the  bright  Seraphim  in  burning  row, 
Their  loud,  uplifted  angel-trumpets  blow, 
Let  the  Cherubic  host,  in  tuneful  choirs, 
Touch  their  immortal  harps  with  golden  wires. 

The  accompaniment  is  for  strings  and  trumpet. 

The  air  was  probably  first  sung  by  Mine.  Francesina,  a  French 
woman,  whose  name  was  Elisabeth  Duparc,  not  Dupar,  as  F6tis 
has  it.  She  sang  several  years  in  Italy,  where  she  acquired  her 
sobriquet.  In  the  fall  of  173G  she  went  to  London,  where  she 
sang  and  danced  before  "her  majesty,  the  duke,  the  princesses  at 
Kensington  ...  to  the  entire  satisfaction  of  the  court."  On  Jan- 
uary 7,  1738,  she  took  the  part  of  Clotilda  in  Handel's  "Fara- 
mondo.';  This  was  apparently  her  first  appearance  there  in  public. 
The  music  was  written  for  her.  Dr.  Burney  described  her  per- 
formance in  general  as  "lark-like,"  and  spoke  of  her  "active  throat." 
She  sang  in  other  operas  by  Handel,  and  also  in  his  oratorios.  In 
1744  she  had  left  the  operatic  stage,  but  she  "constantly  attached 
herself  to  Handel  and  was  first  woman  in  his  oratorios  for  many 
years."  A  portrait  of  her  by  George  Knapton  represents  "a  pleasant, 
intelligent  woman." 


On  the  Steppes  of  Central  Asia:  Orchestral  Sketch,  Op.  7. 

Alexander  Borodin 

(Born  at  Petrograd,  November  12,  1834;  died  there  February  27,  1887.) 

"Dans  les  Steppes  de  l'Asie  Centrale:  Esquisse  Symphonique" 
was  composed  in  1880  for  performance  at  an  exhibition  of  tableaux 
vivants  at  the  theatre  of  Petrograd  on  the  occasion  of  the  25th 
anniversary  of  the  Tsar  Alexander  II.  These  tableaux  represented 
episodes  in  Kussian  history. 

The  score  bears  an  explanatory  preface  in  Russian,  French,  and 
German.     It  may  be  thus  translated  into  English: — 

"In  the  silence  of  the  sandy  steppes  of  Central  Asia  is  heard  the 
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refrain  of  a  peaceful  Russian  song.  One  also  hears  the  melancholy 
sound  of  Oriental  song,  the  steps  of  approaching  horses  and  camels. 
A  caravan,  escorted  by  Russian  soldiers,  traverses  the  immense 
desert,  continues  fearlessly  its  long  journey,  abandons  itself  trust- 
fully to  the  protection  of  the  Russian  warlike  band.  The  caravan 
steadily  advances.  The  song  of  the  Russians  and  that  of  the  natives 
mingle  in  one  and  the  same  harmony.  The  refrains  are  heard  for  a 
long  time  in  the  desert,  and  at  last  are  lost  in  the  distance." 

The  work,  dedicated  to  "Dr.  F.  Liszt,"  is  scored  for  two  flutes, 
oboe,  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  kettledrums,  and  strings. 

Allegretto  con  moto,  2-4.  The  first  violins,  divided,  sustain  an 
upper  pedal  point.  Under  this  the  clarinet  sings  an  exotic  tune, 
which  is  continued  by  the  horn.  The  "Oriental  melody"  is  an- 
nounced by  the  English  horn.    These  melodies  are  finally  combined. 

The  Sketch  was  performed  for  the  first  time  in  the  United  States, 
at  a  matinee  of  the  Philharmonic  Society  of  Brooklyn,  N.Y.,  Theo- 
dore Thomas  conductor,  March  23,  1886.  It  has  been  performed 
at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  February 
27,  1892,  November  30,  1895,  April  18,  1903,  December  8,  1916. 


The  Sketch  was  composed  while  Borodin  was  hard  at  work  on 
his  opera  "Prince  Igor"  and  it  shows  the  influence  of  his  studies 
for  that  opera.  Stassoff  had  furnished  him  with  the  scenario  of  a 
libretto  founded  on  an  epic  and  national  poem,  the  story  of  Prince 
Igor.  This  poem  told  of  the  expedition  of  Russian  princes  against 
the  Polovtski,  a  nomadic  people  of  the  same  origin  as  that  of  the 
Turks,  who  had  invaded  the  Russian  Empire  in  the  twelfth  century. 
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The  conflict  of  Russian  and  Asiatic  nationalities  delighted  Borodin. 
He  began  to  write  his  libretto.  He  tried  to  live  in  the  atmosphere 
of  the  bygone  century.  He  read  the  poems  and  the  songs  that 
had  come  down  from  the  people  of  that  period;  he  collected  folk- 
songs even  from  Central  Asia ;  he  introduced  comic  characters ;  and 
he  began  to  compose  the  music.  But  the  opera  was  unfinished  when 
he  died.  In  a  prologue  and  four  acts,  completed  by  Rimsky-Korsa- 
koff  and  Glazounoff,  it  was  produced  at  Petrograd  in  November, 
1890.  The  first  performance  in  the  United  States  was  at  the  Metro- 
politan Opera  House,  New  York,  December  30,  1915.  Mme.  Alda, 
Jaroslavna;  Mr.  Amato,  Prince  Igor.  The  other  singers  were 
Messrs.  Botta,  Didur,  Segurola,  and  Bada.  Mr.  Polacco  conducted. 
The  chief  dancers  were  Rosina  Galli  and  Giuseppe  Bonfiglio. 

The  March  and  Dances  from  "Prince  Igor"  were  played  at  a 
Boston  Opera  House  concert,  December  1,  1912;  the  Dances  were 
played  there  again  December  22,  1912.  Andre  Caplet  conducted 
the  performances.  The  ballet  from  "Prince  Igor"  was  danced  for 
the  first  time  in  Boston  by  Diaghileff's  Ballet  Russe  at  the  Boston 
Opera  House,  February  1,  1916.  Mr.  Bolm  was  the  chief  warrior; 
Mr.  Ansermet  conducted.  There  were  other  performances  that 
season.  The  ballet  was  performed  again  by  the  Ballet  Russe  at  the 
Boston  Opera  House  on  November  7,  1916.  Mr.  Monteux  conducted. 
There  were  other  performances  that  week. 

The  first  measures  of  "On  the  Steppes  of  Central  Asia"  are  re- 
produced, with  other  themes  from  Borodin's  works,  on  mosaic  with 
gold  background  behind  his  bust  in  bronze,  which  is  in  the  convent 
of  Alexander  Newski  on  a  bank  of  the  Neva. 


Hymn  to  the  Sun  from  "Lb  Coq  d'Or"  ("The  Golden  Cock") 

Nicholas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

Petrograd,  June  21,  1908.) 

"The  Golden  Cock,"  book  by  Vladimir  Brelski  based  on  Pushkin's 
fairy-tale,  was  begun  late  in  the  summer  of  1906.  It  was  completed 
in  1907,  when  a  production  of  it  was  planned;  but  on  account  of 
the  satirical  treatment  of  royalty  and  monarchial  institutions  the 
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censor  interfered.  In  March,  1909,  the  ban  was  lifted;  for  there 
were  certain  textual  changes.  The  first  performance  took  place  at 
Zimin's  Theatre,  Moscow,  September  24,  1909,  after  the  death  of 
the  composer.  The  opera,  transformed  into  a  ballet,  with  the  solo 
singers  and  chorus  seated  on  each  side  of  the  stage,  was  performed 
for  the  first  time  in  America  at  the  Metropolitan  Opera  House, 
New  York,  on  March  6,  1918.     Mr.  Monteux  conducted. 

The  Queen.  Dancers  Singers 

Amelia.  Miss  Galli.  Mine.  Barrientos. 

The  King.  Miss  Smith.  Miss  Braclau. 

The  General.  Mr.   Bolm.  Mr.  Didur. 

The  Astrologer.  Mr.  Bartik.  Mr.  Ruysdael. 

The  Prince.  Mr.  Bonfiglio.  Mr.  Diaz. 

Knight.  Mr.  Hall.  Mr.  Andisio. 

The  Voice  of  the  Cock.  Mr.  Johnson.  Mr.  Reschiglian. 

Mme.  Sundelius. 

The  Hymn  to  the  Sun  is  sung  by  the  Queen  of  Shemakha  in  the 
second  act. 

To  me  give  answer,  sun,  clear-sighted ! 

From  eastern  lands  you  now  return, 
My  own  dear  land  have  you  not  lighted? 

To  tell  its  dream  do  you  not  yearn? 
Do  still  in  splendor  grow  the  roses? 

Still  burn  the  lilies'  fiery  sheaves? 
While  the  blue  dragon-fly  reposes 

His  graceful  form  on  purple  leaves  ? 
When  in  the  evening  many  a  maiden 

Comes  to  the  fountain  with  soft  songs, 
Is  still  her  heart  with  passion  laden, 

Dreaming  of  him  for  whom  she  longs? 
And  comes  at  night  a  bold  young  lover, 

To  tell  anew  sweet  passion's  tale, 
With  longing  glances  to  discover 

Her  beauty  through  her  jealous  veil? 
And  when  the  blue  night  begins  to  darken 

On  silent  feet  to  him  she  slips, 
Does  yet  her  passion  bid  him  hearken 

Unto  the  vow  upon  her  lips? 
— English  Version  by  George  Harris,  Jr.,  and  Deems  Taylor. 


'Peter   Kindred 

<|  A  novel  —  by  Robert  Nathan,  a  recent  Harvard  graduate 
(Driffield,  $2.00).  Aside  from  its  many  interesting  references 
to  this  vicinity  and  University  life,  PETER  KINDRED  is  in 
itself  a  good  story.  The  author  lived  at  26  Holyoke  Street, 
on  the  second  floor,  where  we  now  exhibit  engravings. 
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The  story  of  "The  Golden  Cock"  has  been  summarized  by  Mr. 
Montague-Nathan:  "King  Dodon  takes  counsel  with  his  nobles  in 
order  to  devise  a  means  whereby  the  constant  plotting  of  a  neigh- 
boring hostile  ruler  may  be  frustrated.  Ere  a  practicable  scheme 
has  been  evolved,  there  enters  an  astrologer,  who  proffers  a  golden 
cockerel.  With  the  bird  watching  over  the  city  the  king  may  sleep; 
danger  will  be  sounded  by  a  warning  crow. 

"At  the  cockerel's  first  alarm  the  king  despatches  his  two  sons 
to  lead  his  army;  at  the  second  he  decides  to  betake  himself  to 
the  field  of  battle.  The  first  sight  that  meets  his  gaze  is  that  of 
his  two  sons,  who  have  done  each  other  to  death.  At  dawn  he  per- 
ceives a  tent.  Dodon  and  his  general  mistake  this  as  belonging 
to  the  leader  of  the  opposing  army,  but  to  their  astonishment  there 
emerges  from  it  the  lovely  Queen  of  Shemakha.  She  completely 
infatuates  and  ruthlessly  fools  the  old  Dodon,  who  finally  asks  her 
to  share  his  throne.  On  their  return  in  state  to  the  capital,  Dodon 
is  reminded  by  the  astrologer  of  his  promised  token  of  gratitude. 
The  king,  asking  his  price,  is  horrified  by  a  demand  for  the  person 
of  his  bride.  Infuriated,  he  slays  the  astrologer.  The  queen  deserts 
him  and  he  is  killed  by  the  golden  beak  of  the  avenging  cockerel. 
In  a  brief  epilogue  the  astrologer  returns  to  life  and  assures  the 
spectators  that  only  he  and  the  queen  are  mortals;  what  they  have 
witnessed  is  but  a  fantasy." 

The  part  of  the  Queen  was  first  taken  at  Moscow  by  Miss  Dobro- 
volskia. 
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Orchestral  Suite,  "Impressions  of  Italy."  Gustave  Charpentier 
(Born  at  Dieuze,  France,  June  25,  1860;  now  living  at  Paris.) 

Charpentier,  a  prix  de  Borne  of  1887,  wrote  the  suite,  "Impres- 
sions d'ltalie,"  at  the  Villa  Medici,  Rome.  The  finale,  "Napoli," 
was  first  performed  at  the  Institute,  Paris,  October  31,  1891 ;  it  was 
also  performed  at  a  Lamoureux  concert,  November  15,  1891.  The 
suite,  as  a  whole,  was  played  for  the  first  time  at  a  Colonne  con- 
cert, March  13,  1892.  The  first  performance  in  the  United  States 
was  under  Theodore  Thomas  at  Chicago,  November  24,  1893. 

Alfred  Ernst  wrote  an  explanatory  programme  of  the  five  move- 
ments. This  programme  was  translated  by  William  Foster  Apthorp 
as  follows : — 

I.  Serenade.  It  is  nearly  midnight.  Coming  out  from  the 
osteric,  the  3roung  fellows  of  the  neighborhood  sing  long,  burning 
songs,  at  times  sad,  often  with  a  savage  accent,  under  their  be 
trothed's  windows.  These  love-sick  phrases  are  answered  by  mando- 
lines and  guitars.  Then  the  song  of  the  young  men  sounds  again, 
and  dies  away,  little  by  little. 

II.  At  the  Fountain.  Towards  the  ravines,  where  the  water- 
falls spread  out,  march  the  girls,  bare-armed,  bare-legged,  with 
their  white  chemisette  wide  open  over  their  shoulders  and  tanned 
bust.  Serious,  peaceful,  without  voice  and  without  a  thought,  they 
walk  on,  to  a  calm  rhythm  that  is  almost  religious,  carrying  bronze 
jugs  on  their  heads,  with  a  slight  swaying  of  the  hips  beneath  the 
rigidity  of  their  head  and  shoulders.     And  it  is  like  a  procession 
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of  priestesses,  proud  and  passive,  marching  their  silent  march 
through  the  burning  brightness  of  the  sunlight,  while  at  times  the 
gay  refrain  of  the  shepherds  sounds  down  from  the  mountain. 

III.  On  Muleback.  Towards  evening,  along  the  road  that  winds 
through  the  Sabine  Mountains,  the  mules  trot  at  an  even  gait, 
to  the  bright  rhythm  of  their  bells.  That  melody  of  the  violon- 
cello is  the  canzone,  sung  with  full  voice  by  the  mulattiere;  and 
those  sweet  thirds  of  the  flutes  that  follow  are  the  loving  song, 
murmured  by  the  fair  girls  with  deep  eyes,  seated,  or  rather  kneel- 
ing, in  the  big  carts  that  go  up  towards  the  village. 

IV.  On  the  Summits.  It  is  noon  in  the  lofty  solitudes,  in  this 
"Desert  of  Sorrento"  which  overlooks  the  town,  from  whence  the 
eye  embraces  the  islands  and  the  sea.  The  strings  with  their  long- 
sustained  notes  paint,  as  it  were,  the  background  of  the  picture, 
that  extent  of  sea  and  country  burnt  by  the  sun,  that  glowing  atmos- 
phere; a  horn  suggests  the  far-off  bell  of  a  monastery.  The  flutes, 
clarinets,  harps,  tell  of  the  twittering  of  birds,  vociferously  trilling, 
as  if  drunk  with  warmth  and  light.  Those  violas  and  violoncellos  that 
sing,  that  gradually  swell  their  tones,  are  the  soul,  the  enthusiasm 
of  the  poet,  the  voice  that  rises  up  in  the  solitude,  while  the  church 
bells  grow  louder,  and  the  chimes  from  Sorrento,  from  Massa,  even 
from  Malfi,  awaken  those  from  the  hills,  interlace  their  sounds 
over  a  compass  of  several  octaves,  pass  over  the  desert  of  summits, 
and  are  lost  far  off  over  the  blue  sea.  All  is  peace,  some  sounds  of 
bells  are  still  heard,  feeble  and  sweet,  in  the  distant  immensity. 

V.  Naples.  In  this  last  part  of  his  "Impressions"  the  composer 
has  attempted  to  paint  a  musical  picture  of  Naples,  its  population, 
its  wholly  outdoor  life,  its  joyfulness.  ...  At  first  we  hear  scattered 
vibrations :  heat,  light,  the  swarming  crowd.  It  seems  as  if  songs 
came  from  every  street,  dance  rhythms,  the  amorous  languor  of 
violins,  the  amusing  plunking  of  guitars.  Calls  answer  to  calls, 
military  bands  play  proudly  their  brazen  symphony ;  dancers  strike 
the  ground  with  their  feet,  carry  the  rocking  rhythm  of  taran- 
tellas from  group  to  group.  'Tis  like  the  great  song  of  a  people,  the 
hymn  of  Naples  on  the  shore  of  its  azure  bay,  with  the  intermittent 
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rumbling  of  Vesuvius  overcrowding  the  sentimental  songs  the  sing- 
ers sing  on  the  quays  in  their  nasal  voice.  .  .  .  And  evening  falls, 
while  fireworks  burst  forth  in  gerbes  of  light,  in  bouquets  of  stars, 
which  soar  and  go  out  over  the  boundless  mirror  of  the  waves. 

The  suite  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  three  oboes  (one  interchangeable  with  English  horn), 
three  clarinets  (one  interchangeable  with  bass  clarinet),  one  so- 
prano saxophone  (interchangeable  with  alto  saxophone),  four  bas- 
soons, four  horns,  two  cornets,  two  trumpets,  three  trombones,  bass 
tuba  (a  second  bass  tuba  ad  libitum),  kettledrums,  snare-drums, 
bass  drum,  tambourine,  triangle,  cymbals,  two  small  bells,  two 
harps,  strings. 

I.  Serenade.  Assez  vite,  A  major,  2-4.  Love  theme  in  violon- 
cellos. Harps  and  strings  (Allegretto,  2-4)  are  as  answering  mando- 
lins and  guitars.  Theme  for  flutes  and  violins.  Viola  solo  off  the 
stage. 

II.  At  the  Fountain.  Tranquille,  assez  lent,  B-flat  major,  2-4. 
Theme  for  oboes.  Slow  march  for  strings.  Shepherds  call  (wind 
instruments). 

III.  On  Muleback.  Allegretto,  G  minor  2-4;  andantino,  G 
major,  3-4. 

IV.  On  the  Summits.     Moderato,  A  major,  3-4. 

V.  Naples.     Allegro  non  troppo,  D  major,  2-4. 
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HARVARD  SQUARE,  CAMBRIDGE 


19 


SYMPHONY   HALL   CALENDAR 


SUNDAY  AFTERNOON,   MARCH  7,  AT  3.30 
Operatic    Concert 


and  the  entire 

CHICAGO  OPERA  ORCHESTRA 

GINO  MARINUZZI,  Conductor 
Tickets,  $2.50,  $2.00,  $1.50,  $1.00  (Plus  Tax) 

SUNDAY  AFTERNOON,  MARCH  14,  AT  3.30 


LAST  TIME  THIS  SEASON 
Tickets,  $2.50,  $2.00,  $1.50,  $1.00  (Plus  10%  war  tax) 

SUNDAY  AFTERNOON,  APRIL  4 


Great  Chorus  of  400 

EMIL  MOLLENHAUER.  Conductor 


Orchestra  and  Soloists 
H.  G.  TUCKER.  Organist 


ELIJAH 


Soloists 


FLORENCE  HINKLE  ARTHUR  HACKETT 

NEVADA  VAN  DER  VEER        REINALD  WERRENWRATH 

Tickets,  $2.50,  $2.00,  $1.50  (Plus  Tax) 


Mail  orders  with  remittances  to  L.  H.  MUDGETT,  Manager,  Symphony  Hall, 

will  recive  prompt  attention 

War  tax  of  10%  must  be  added  to  the  price  of  above  tickets 
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AT  POPULAR  PRICES 
All  the  Great  Artists  Make  Records  for  the 

VICTOR  TALKING  MACHINE  COMPANY 


All  Victor  Records  Bear  This  Trade-Mark. 


Musical  Instruments 

Rare  Old  Violins      New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


A  Success  with  Press  and  Public 


Jin  Opera  in  Two  Acts 
By    HENRY    HADLEY 

Price,  $4.00  postpaid  Libretto,  35  cents,  postpaid 

"  The  best  American  opera  yet  given  at  the  Metropolitan.    The  score  has 
variety,  depth,  color,  and  is  a  pleasure  to  hear." — New  York  Times. 

"  The  music  has  the  necessary  quality  of  sensuousness,  and  is  always  melo- 
dious.    Mr.  Hadley's  themes  are  elegant,  graceful,  winning." —  New  York  Sun. 

"Another  feather  in  the  cap  of  the  talented  American.    The  chief  melody, 
'I  Love  You,'  will  surely  be  sung,  hummed,  whistled." — New  York  World. 
"  The  music  flowed  on  from  beginning  to  end,  now  in  deep,  pellucid  eddies  of 
sound,  now  in  swift,  surging  sonorities.    The  reception  of  the  work  was  sin- 
cerely appreciative." — New  York  Tribune. 


OLIVER 

178-179  TREMONT  STREET 


DITSON  COMPANY 


BOSTON  10 


Order  of  your  Local  'Dealer 
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Mile.  CAROLINE  .%  Millinery  Sale 

Many  of  her  Exclusive  Models  have  now  reached 
the  Department 

$5.00  .   .  and  .   .   $6.00 

NO  TWO  ALIKE  IN  FORM  OR  COLOR 

480  BOYLSTON  STREET  (block  of  Brunswick  hotel)  BOSTON 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices,  15c.  35c,  75c.  $1.25,  at  druggists  or  by  mail 

D  l\  U    W    11      a3         SAPONACEOUS         U  Cm  L\     1    1  F   1\  1   K+  Hi 

We  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 


MUSICAL      INSTRUCTION 


VOICE 
Studio,  615  Huntington  Chambers,  Boston 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue  -  -  Boston 

Telephone,  722  Back  Bay 


L0-*<LL4U-J 


BASSO 


Voice  Specialist  and  Coach 

STUDIO:  246  HUNTINGTON  AVENUE 


"MESSIAH"  WITH  THE  HANDEL  AND 

HAYDN  SOCIETY,  DEC.  21,  1919 

"Mr.  Flint  was  called  on  at  10.30  Sunday 
morning  and  sang  without  rehearsal.  There 
was,  however  nothing  in  his  performance 
which  betrayed  that  fact.  He  gave  intelligent 
and  adequate  interpretation  of  his  arias." — 
Boston  Globe,  December  23,  191  9. 


CARMELA  IPPOU 

CONCERT-VIOLINIST 

Available  for  Concerts 


For  particulars  address 


46  MALCOLM  STREET,  BEACON  HILL 
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MUSICAL     INSTRUCTION 


TEACHER  OF  PIANOFORTE,  ORGAN,  HARMONY  AND 

APPRECIATION  OF  MUSIC 
6  NEWBURY  STREET  -       -       -        -       -       -  BOSTON 


TEACHER  OF  PIANO 

Appointment  by  telephone 
Cambridge  5935-W 


"Mr.  John  Hall  Sherwood  has  studied 
with  me  in  Paris,  and  is  a  gifted  musician 
and  successful  teacher  of  large  experience 
whose  work  I  can  endorse  and  recom- 
mend."     (Signed)      HAROLD  BAUER. 


M.    AM    THn  CM         VOCAL 
r„  w,  inE.LtE.ni  instructor 

SPECIALIST  ON  VOICE  DEFECTS 
Assisted  by  Mr.  W.  D.  STRONG 

Well  known  Pianist  and  Concert-Accompanist 
Studios:  96  Huntington  Avenue,  BOSTON,  Mass. 
Notice:  Mr.  Strong's  Piano  Recital  at  Jordan  Hall 
March  18,  1920. 


Voices  developed  from  first  rudiment  of  tone 
production  to  artistic  finish. 

Lectures  on  physical  and  natural  laws  and 
general  health. 

Perfect  diction  of  foreign  languages. 

Appointment  by  mail. 


MEMBER  OF 

BOSTON  SYMPHONY  ORCHESTRA 


TEACHER  OF  'CELLO 

15  VANCOUVER  STREET,  BOSTON,  MASS. 

SOLO  AND  ENSEMBLE  PLAYING 
Box  5063-R 


Also  STUDIO  at  NEEDHAM 
180  Nehoiden  Street 


TEACHER  OF  SINGING 
WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 


Art  of  9tngtttg 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 

f  ARGARET  A  AC1 

VOCAL  COACH  AND  ACCOMPANIST 
146  Massachusetts  Ave.     Tel.  Back  Bay  3040 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY,  Violin 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN,  'Cello 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 
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MUSICAL      INSTRUCTION 


MISS   MINNIE    HAYDEN 

VOICE  BUILDING 

SONG     INTERPRETATION.     CONCERT 
RECITAL    AND    REPERTOIRE    WORK 

Steinert  Hall     -    BOSTON 


CONCERT  PIANIST 

STUDIO      -      -      23  STEINERT  HALL 
BOSTON 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


Mr.  Fo  Addison  Porter 

TEACHER  OF  PIANOFORTE 

Special  Training  for  Soloists  and  Teachers 
311   PIERCE  BUILDING      -      BOSTON 


HELEN  AI 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
Class  and  Private  Lessons 
Hotel  Cluny,  543  Boylston  Street     •     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

(SPECIAL  COURSE  FOR  TEACHERS) 

30  Huntington  Avenue    -      -     Boston,  Mass. 
Telephone.  Back  Bay  4654-M 


i  FOSTER  PEIRCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  Two-Piano  Playing  a  specialty,  following  the 
Symphony  Programmes  as  far  as  practicable. 

Studio:  146  Massachusetts  Avenue 

Near  Boylston  Street  Telephone,  Back  Back  3040 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      •  -6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 
LANG  STUDIOS.  6  NEWBURY  STREET 


EDITH    BOLLARD 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     .     .     609  PIERCE  BUILDING 

Telephone  Back  Bay  5145-R 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET     -       -       -      BOSTON 


PIANO  INSTRUCTION 

LESCHETIZKY  PRINCIPLES 

STUDIO:  ROOM  18    STEINERT  HALL.  BOSTON 

For  Appointments,  Tel.  Roxbury  491 1 -R 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 
piano  playing.  Primary,  Advanced  and  Teachers'  Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  >  n  .  , 
Res.  HOTEL  HEMEN WAY.  Tel.  B.B.  3180  \  Boston 


irs. 

TEACHER  OF  SINGING 
ACCOMPANIST-COACH 


STUDIO: 
246  HUNTINGTON  AVENUE 


BOSTON 


Miss  MARY  A.  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 
(Cumberland  Street  entrance) 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

1126  BOYLSTON  STREET.  FENWAY  BUILDING 
BOSTON 

In  New  Bedford.  Saturdays.  56  Walnut  St. 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


itemt&Iaralm 


PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


WAREROOMS  492-494  BOYLSTON  STREET 
BOSTON 


SANDERS  THEATRE   .    .    .    CAMBRIDGE 

HARVARD  UNIVERSITY 
Thursday  Evening,  April  1,  at  8.00 


3T 
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BOSTON 


SYAPHONY 
ORCHESTRA 


INCORPORATED 


SEASON 
t9I9-J920 


PRSGRHftttE 


Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer- will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN,  N.  J. 


Symphony  Hall, 

April  1,  1920. 

To  THE 

Subscribers  to  the  Boston  Symphony  Concerts: 

Many  friends  of  the  Symphony  Orchestra  have  requested  an 
immediate  opportunity  to  testify  to  their  interest  in  securing  its 
future  through  a  permanently  endowed  foundation.  This  attitude 
means  only  one  thing,  that  these  great  audiences  realize  all  that 
this  orchestra  has  signified.  From  its  inception  under  Major 
Higginson  it  has  brought  beauty  into  the  lives  of  our  citizens  and 
distinction  to  our  city.  The  spontaneous  desire  to  help  should  not 
be  held  back  to  perfect  the  detailed  plan  for  raising  an  endowment 
fund  of  at  least  three  millions;  and  accordingly  the  Trustees  will 
gladly  receive  at  once  subscriptions  and  pledges  from  all  those  who 
believe  in  the  vital  importance  of  the  Boston  Symphony  Orchestra 
to  our  community  and  country. 

There  is  annexed  a  subscription  blank  which  may  be  signed 
and  left  at  the  box  office  or  mailed  to  the  Treasurer  at  Symphony 
Hall. 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Boston,  Mass.,  April 1920. 

The  undersigned  hereby  agrees  to  pay  the  Boston  Symphony 

Orchestra,  Inc.,  for  its  permanent  endowment  fund 

dollars  on  or  before 19 ,  or  in  instalments 

as  follows: 

$ on 19 

$ on 19 

$ on 19 


Name 

Address 


SANDERS  THEATRE  .         .         CAMBRIDGE 

HARVARD  UNIVERSITY 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


THURSDAY  EVENING,  APRIL  I 
AT  8.00 

COPYRIGHT,   1920,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


STEINWAY   HA 

107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS    EVERYWHERE 


SYMPHONY  HALL,  BOSTON 
SUNDAY  AFTERNOON,  APRIL  18,  AT  3.30 


Thirty-fourth  Concert  for  the 
Benefit    of    the     Orchestra's 


BY  THE 


PIERRE  MONTEUX,  Conductor 


ASSISTED  BY 


DR.  A.  T.  DAVISON,  Director 


Tickets,  $2.00,  $1.50,  $1.00  (no  tax).     Now  on  sale  at 
Symphony  Hall  Box  Office 


\K 


Personal  appearance  of  four  great  pianists 


WITH  THE 


Symphony  Hall,  Tuesday  Evening,  April  6 

AT  8.15 


CONCERNING  THIS  REMARKABLE  CONCERT 

This  concert  is  a  repetition  of  the  one  given  at  Carnegie  Hall,  New 
York,  on  February  3d  last  to  which  nearly  twenty  thousand  persons 
sought  admission.  The  joint  appearance  on  the  same  stage  in  the 
same  recital  of  these  four  great  pianists  is  an  event  of  epoch-making 
importance.  Aside  from  this  there  is  the  added  feature  of  the  scien- 
tific demonstration  of  the  accomplishment  of  a  means  for  the  preser- 
vation of  the  art  of  the  pianist  for  all  time. 

One  piece  by  each  artist  will  be  heard  twice:  once  played  by  the 
living  pianist,  and  then  immediately  afterward  it  will  be  repeated  by 
the  Ampico  from  a  record  of  his  playing. 

The  New  York  Sun,  commenting  editorially  upon  the  concert  given 

at  Carnegie  Hall,  said: 

"  It  is  astonishing  to  realize  that  a  machine  could  record  as  on  a  highly  sensitive 
plate,  not  merely  the  general  characteristics,  but  the  color,  the  elusive  manner,  the 
most  secret  and  puzzling  qualities  of  the  original." 

It  is  this  amazing  demonstration  that  will  be  heard  at  this  unique 
concert. 

Tickets  now  on  sale  at  the  Box  Office,  Symphony  Hall. 

Prices  $1.00,  $1.50,  $2.00  and  $2.50,  plus  war  tax. 


SANDERS  THEATRE       .        .  .       CAMBRIDGE 

HARVARD  UNIVERSITY 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


SEVENTH  CONCERT 
THURSDAY  EVENING,  APRIL  1 
AT  8.00 


PROGRAMME 

Handel  .         .         .      Concerto  Grosso  No.  5  in  D  major,  for  String 

Orchestra  (Edited  by  G.  F.  Kogel) 

Solo  violins:  Messrs.  J.  Theodorowicz  and  J.  Hoffmann 
Solo  viola:  F.  Denayer;  Solo  violoncello.  J.  Bedetti 

I.  Introduction:  Allegro. 

II.  Presto. 

III.  Largo. 

IV.  Minuet. 
V.  Allegro. 

Wagner Prelude  to  "  Parsifal" 


Brahms  ....        Concerto  in  D  major  for  Violin,  Op.  77 

I.     Allegro  non  troppo. 
II.     Adagio. 
III.     Allegro  giocoso  ma  non  troppo  vivace. 

Smetana  .         .         .        Overture  to  the  Opera  "  Prodana  Nevesta" 

("The  Sold  Bride") 


SOLOIST 
ALBERT  STOESSEL 


There  will  be  an  intermission  of  ten  minutes  after  Wagner's  Prelude 
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UROP 

IN  1920 


Raymond  &  Whitcomb  Company  invites  you  to  make  use 
of  its  services  and  facilities  in  connection  with  your  proposed 
visit  to  France  and  the  Battlefields  this  summer. 

For  the  first  summer  since  1914  Europe  is  again  open  for 
travel.  Food  is  now  plentiful  in  Western  Europe;  the  hotels 
and  railroads  have  restored  their  former  service  and  offer 
the  pre-war  comforts.  It  is  still  essential,  however,  that  in- 
tending travelers  make  their  plans  and  reservations  well  in 
advance,  and  after  careful  consultation  with  persons  who 
are  familiar  with  the  new  conditions. 

We  have  had  41  years'  experience  in  providing  for  Ameri- 
can travelers  in  all  parts  of  the  world  and  we  enjoy  friendly 
and  intimate  relations  with  the  leading  steamship,  railway, 
and  hotel  companies.  We  maintain  an  office  in  Paris  in 
charge  of  an  experienced  travel  manager.  Our  information 
is  up-to-the-minute  in  every  respect.  Whether  you  wish 
a  conducted  tour  or  prefer  to  travel  independently  our  ser- 
vices are  at  your  disposal. 

EUROPEAN  TOURS 
We  offer  personally  conducted  tours  of  from  six  weeks  to 
four  months  duration.  Wide  choice  of  routes,  including 
France  and  the  Battlefields,  England,  Holland,  Belgium, 
Switzerland,  Italy,  Spain,  Algeria,  Tunisia  and  Sicily.  Small 
parties  and  frequent  departures  throughout  the  Spring  and 
Summer.     All  arrangements  are  on  the  highest  travel  plane. 

INDEPENDENT  EUROPEAN  TRAVEL! 
We  are  prepared  to  give  you  full  information  regarding 
any  details  of  a  proposed  journey  —  to  assist  you  in  planning 
your  route  to  the  best  advantage  —  to  make  hotel  and  steam- 
ship reservations  for  you. 

OTHER  TOURS 

California— National  Parks— Pacific  Northwest— Alaska 
—  South  America  —Japan-China  —  Round  the  World • 

Send  for  booklet  desired. 

RAYMOND  &  WHITCOMB  CO. 

17  TEMPLE  PLACE,  BOSTON  11  Telephone  Beach  6964 


The  Best 
in  Travel. 


ZRR 


D-WHITCOMB 
TOURS^pCRUISES< 


The  Best 
in  Travel. 


Concerto  Grosso,  No.  5,  in  D  major  .     .     .  George  Frideric  Handel 

(Edited  by  G.  F.  Kogel) 
(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

Handel's  twelve  grand  concertos  for  strings  were  composed  be- 
tween September  29  and  October  30,  1739.  The  London  Daily  Post 
of  October  29,  1739,  said:  "This  day  are  published  proposals  for 
printing  by  subscription,  with  His  Majesty's  royal  license  and 
protection,  Twelve  Grand  Concertos,  in  Seven  Parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord. 
Composed  by  Mr.  Handel.  Price  to  subscribers,  two  guineas.  Ready 
to  be  delivered  by  April  next.  Subscriptions  are  taken  by  the 
author,  at  his  house  *  in  Brook  Street,  Hanover  Square,  and  by 
Walsh."  In  an  advertisement  on  November  22  the  publisher  added : 
"Two  of  the  above  concertos  will  be  performed  this  evening  at  the 
Theatre  Royal,  Lincoln's  Inn."  The  concertos  were  published  on 
April  21,  1740.    In  an  advertisement  a  few  days  afterwards  Walsh 

*  This  was  the  little  house,  No.  25,  in  which  Handel  lived  for  many  years,  and 
in  which  he  died.  In  the  rate-book  of  1725  Handel  was  named  owner,  and  the  house 
rated  at  £35  a  year.  Mr.  W.  H.  Cummins,  about  1903,  visiting  this  house,  found  a 
cast-lead  cistern,  on  the  front  of  which  in  bold  relief  was  "1721.  G.  P.  H."  The  house 
had  then  been  in  the  possession  of  a  family  about  seventy  years,  and  various  structural 
alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to  have  been 
Handel's  composition  room. 
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said:  "These  concertos  were  performed  at  the  Theatre  Royal  in 
Lincoln's  Inn  Fields,  and  now  are  played  in  most  public  places  with 
the  greatest  applause."  Victor  Schoelcher  made  this  comment  in 
his  Life  of  Handel :  "This  was  the  case  with  all  the  works  of  Handel. 
They  were  so  frequently  performed  at  contemporaneous  concerts 
and  benefits  that  they  seem,  during  his  lifetime,  to  have  quite  be- 
come public  property.  Moreover,  he  did  nothing  which  the  other 
theatres  did  not  attempt  to  imitate.  In  the  little  theatre  of  the 
Haymarket,  evening  entertainments  were  given  in  exact  imitation 
of  his, — 'several  concertos  for  different  instruments,  with  a  variety 
of  chosen  airs  of  the  best  masters,  and  the  famous  Salve  Regina  of 
Hasse.'  The  handbills  issued  by  the  nobles  at  the  King's  Theatre 
make  mention  also  of  'several  concertos  for  different  instruments.' " 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  16)  and 
"Israel  in  Egypt"  (April  4)  (both  oratorios  were  composed  in  1738)  ; 
of  his  music  to  Dryden's  "Ode  on  St.  Cecilia's  Hay  (November  22). 

M.  Romain  Rolland,  discussing  the  form  concerto  grosso,  which 
consists  essentially  of  a  dialogue  between  a  group  of  soloists,  the 
concertino  (trio  of  two  solo  violins  and  solo  bass  with  cembalo*), 
and  the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel 
at  Rome  in  1708  was  struck  by  Corelli's  works  in  this  field,  for 
several  of  his  concertos  of  Op.  3  are  dated  1710,  1716,  1722.  Gemi- 
niani  introduced  the  concerto  into  England — three  volumes  ap- 
peared in  1732,  1735,  1748— and  he  was  a  friend  of  Handel. 

The  concertos  of  this  set  which  have  five  movements  have  either 
the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as  Kos. 
1  and  6)  ;  or  the  form  of  the  symphonic  overture  with  the  slow 
movements  in  the  middle,  and  a  dance  movement,  or  an  allegro 
closely  resembling  a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12)  ;  or 
a  series  of  three  movements  from  larghetto  to  allegro,  which  is 
followed  by  two  dance  movements  (as  No.  3). 

The  seven  parts  are  thus  indicated  by  Handel  in  the  book  of  parts : 
Violino  primo  concertino,  Violino  secondo  concertino,  Violino  primo 
ripieno,  Violino  secondo  ropieno,  viola,  violoncello,  bass  continuo. 

.      *  The  Germans  in  the  concertino  sometimes  coupled  an  oboe  or  a  bassoon  with  a 
violin.     The  Italians  were  faithful  as  a  rule  to  the  strings. 
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Prelude  to  "Parsifal' 


Richard  Wagner 


(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  prelude  to  "Parsifal"  was  composed  at  Bayreuth  in  Septem- 
ber, 1877.  The  first  performance  was  in  private  at  the  hall  of  the 
Villa  Wahnfried  at  Bayreuth,  December  25,  1878,  to  celebrate  the 
birthday  of  Cosima  Wagner.  It  was  performed  as  a  morning  sere- 
nade by  the  Meiningen  Court  Orchestra,  led  by  Wagner.  The  per- 
formance was  repeated  the  evening  of  the  same  day,  when  guests 
were  invited.  The  programme  then  included  also  the  Siegfried  Idyl, 
the  Prelude  to  "Lohengrin,"  and  pieces  by  Beethoven,  all  led  by 
Wagner.  The  next  performance  was  also  a  private  one,  in  the 
Royal  Court  Theatre  at  Munich  in  November,  1880,  at  the  wish  of 
King  Ludwig  II.,  and  Wagner  conducted. 

The  first  performance  in  public  was  at  the  production  of  the  festi- 
val play,  as  noted  below. 

The  first  public  concert  performance  was  at  Breslau,  September  1, 
1882,  at  a  Richard  Wagner  concert  organized  by  Angelo  Neumann 
and  conducted  by  Anton  Seidl. 

The  score  and  orchestral  parts  were  published  in  October,  1882. 

"Parsifal,"  "a  stage-consecration  festival  play"  in  three  acts, 
book  and  music  by  Richard  Wagner,  was  first  performed  at  Bayreuth 
for  the  patrons,  July  26,  1882.  The  first  public  performance  was 
on  July  30, 1882.  Parsifal,  Hermann  Winkelmann ;  Amfortas,  Theo- 
dor  Reichmann ;  Titurel,  August  Kindermann ;  Klingsor,  Karl  Hill ; 
Gurnemanz,  Emil  Scaria ;  Kundry,  Amalie  Materna.  Hermann  Levi 
conducted. 

The  first  performance  of  "Parsifal"  as  an  opera  outside  of  Bay- 
reuth was  at  the  Metropolitan  Opera  House,  New  York,  Heinrich 
Conried,  director,  December  24,  1903.  Alfred  Hertz  conducted.  The 
cast  was  as  follows:  Kundry,  Milka  Ternina;  Parsifal,  Alois  Burg- 
staller;  Amfortas,  Anton  Van  Rooy;  Gurnemanz,  Robert  Blass; 
Titurel,  Marcel  Journet;  Klingsor,  Otto  Goritz. 
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Concerto  in  D  major,  for  Violin,  Op.  77  .     .     .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  concerto  was  written  during  the  summer  and  fall  of  1878, 
at  Portschach  on  Lake  Worther  in  Carinthia,  for  Joseph  Joachim, 
dedicated  to  him,  and  first  played  by  him  under  the  direction  of  the 
composer  at  a  Gewandhaus  concert,  Leipsic,  on  January  1,  1879. 
The  first  performance  in  Boston  was  by  Franz  Kneisel  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  December  7,  1889,  when  Mr. 
Kneisel  played  a  cadenza  of  his  own  composition.  It  has  since 
been  played  at  these  concerts  by  Messrs.  Brodsky  (November  28, 
1891)  and  Kneisel  (April  15,  1893,  February  13,  1897,  with  a  ca- 
denza by  Charles  Martin  Loeffler,  and  at  the  concert  in  memory  of 
Governor  Wolcott,  December  29,  1900)  ;  by  Miss  MacCarthy,  No- 
vember 15,  1902,  December  19,  1903;  by  Mr.  Kreisler,  March  11, 
1905;  by  Mr.  Heermann,  November  25,  1905;  by  Mr.  Wendling, 
October  26,  1907 ;  by  Mr.  Berber,  November  26,  1910 ;  by  Mr.  Witek, 
January  20,  1912;  by  Mr.  Flesch,  April  3,  1914;  by  Mr.  Witek, 
November  24,  1916. 

The  orchestral  part  of  this  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettle- 
drums, and  strings. 

Brahms,  not  confident  of  his  ability  to  write  with  full  intelligence 
for  the  solo  violin,  was  aided  greatly  by  Joachim,  who,  it  appears 
from  the  correspondence  between  him  and  Brahms,  gave  advice 
inspired  by  his  own  opinions  concerning  the  violinist's  art. 

The  concerto  was  originally  in  four  movements.  It  contained  a 
Scherzo  which  was  thrown  overboard.  Max  Kalbeck,  the  biographer 
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of  Brahms,  thinks  it  highly  probable  that  it  found  its  way  into  the 
second  pianoforte  concerto.  The  Adagio  was  so  thoroughly  revised 
that  it  was  practically  new. 

The  violin  part  was  sent  to  Joachim  on  August  22,  1878.  There 
was  talk  of  a  rehearsal  with  the  Hochschule  Orchestra  in  Berlin  in 
October ;  to  produce  it  in  Vienna ;  afterwards  Joachim  was  to  play 
it  in  other  cities.  Clara  Schumann  had  already  heard  Joachim  play 
a  movement  of  the  concerto  in  Hamburg,  when  the  two  and  Brahms 
were  attending  a  music  festival.  She  wrote  to  Levi:  "You  can 
easily  imagine  that  it  is  a  concerto  in  which  the  orchestra  and  the 
solo  player  are  wholly  blended.  The  mood  of  the  movement  is  very 
similar  to  that  of  the  second  symphony,  and  the  tonality  is  the 
same,  D  major.''  On  December  13,  1878,  Elisabet  von  Herzogenberg 
in  a  letter  dated  Leipsic  asked  Brahms  if  the  violin  concerto  was 
really  not  completed.  "We  heard  a  wail  to  that  effect  from  Utrecht, 
but  refuse  to  believe  it.  It  looks  so  unlike  you  to  promise  more 
than  you  can  carry  out;  and  you  did  promise  us  the  concerto  at 
Arnoldstein — dear  old  sleepy  Arnoldstein,  where  we  had  so  much 
time  for  counterpoint !"  Brahms  replied  two  days  afterwards : 
"Joachim  is  coming  here,  and  I  should  have  a  chance  of  trying  the 
concerto  through  with  him,  and  deciding  for  or  against  a  public 
performance.  If  we  do  that,  and  are  fairly  satisfied  with  it,  you 
can  still  hear  it  afterwards."  On  December  21  he  wrote:  "I  may 
say  that  Joachim  is  quite  keen  on  playing  the  concerto,  so  it  may 
come  off  after  all.  I  am  against  having  the  symphony"  (the  one 
in  C  minor)  "on  the  same  evening,  because  the  orchestra  will  be 
tired  as  it  is,  and  I  don't  know  how  difficult  the  concerto  will  prove. 
I  expect  to  be  in  Berlin  by  the  28th  to  rehearse  it  on  the  piano  with 
Joachim.  .  .  .  The  concerto  is  in  D  major,  which  should  be  taken 
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into  consideration  in  arranging  the  programme."  Now  Brahms  had 
written  in  the  fall  that  he  hated  to  think  of  Joachim's  playing  in 
Austria,  while  he  "stood  there  doing  nothing,"  and  the  only  alterna- 
tive was  to  conduct.  The  middle  movements  had  been  discarded; 
"they  were  the  best  of  course,"  but  he  was  inserting  a  "feeble 
Adagio." 

Herzogenberg  wrote  to  Brahms  that  at  Leipsic  he  would  need  only 
five  first  violin  parts,  Ave  second,  three  violas,  and  eight  basses,  "or, 
if  these  are  copied  separately,  five  'celli  and  three  double  basses.  .  .  . 
I  am  not  going  to  bother  about  the  keys;  the  concerto  may  be  in 
G-sharp  minor,  for  all  I  know !" 

Was  the  delay  in  producing  the  concerto  the  fault  of  Brahms  or  of 
Joachim?  Brahms  did  not  send  the  new  "beautifully  written" 
manuscript  of  the  voice  part  to  Joachim  until  the  middle  of  Decem- 
ber. Joachim's  letters  were,  to  quote  Kalbeck's  characterization, 
strikingly  stiff,  cool,  and  forced.  Was  he  vexed  because  Brahms 
was  so  long  in  sending  him  the  manuscript ;  or  was  he  disappointed 
in  the  music  itself;  or  was  he  afraid  lest  Hugo  Heermann  might 
play  it,  for  Brahms  purposed  to  stop  over  at  Frankfort  on  his  way 
to  Berlin.  He  complained,  at  any  rate,  of  the  "unaccustomed  diffi- 
culties." Even  as  late  as  April,  1879,  when  he  had  played  the  con- 
certo in  Leipsic,  Vienna,  Budapest,  Cologne,  and  London,  he  wrote 
to  Brahms  concerning  some  changes  in  the  score  which  the  com- 
poser had  accepted :  "With  these  exceptions  the  piece,  especially  the 
first  movement,  pleases  me  more  and  more.  The  last  two  times  I 
played  without  notes.  That  a  solo  composition  has  been  performed 
in  two  London  Philharmonic  concerts  in  succession  has  happened 
in  the  history  of  the  society  only  once,  when  Mendelssohn  played 
his  piano  concerto  in  G  minor  (manuscript)." 

The  programme  of  the  Gewandhaus  concert  in  Leipsic  on  Janu- 
ary 1,  1879,  was  as  follows : — 

Franz  Lachner,  overture  from  Suite  No.  4;  Mozart,  Aria  from 
"Die  Entfuhrung  aus  dem  Serail"  (Mme.  Marcella  Sembrich)  ; 
Brahms,  Concerto  for  the  violin  (new,  manuscript,  led  by  the  com- 
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poser,  played  by  Joseph  Joachim )  ;  Chopin,  Songs  with  pianoforte : 
Notturno,  Mazurka  (Mme.  Sembrich)  ;  Bach,  Chaconne  (Joseph 
Joachim)  ;  Beethoven,  Symphony  No.  7. 


* 
*     * 


The  composition  is  fairly  orthodox  in  form.  The  three  movements 
are  separate,  and  the  traditional  tuttis,  soli,  cadenzas,  etc.,  are 
pretty  much  as  in  the  old-fashioned  pieces  of  this  kind;  but  in  the 
first  movement  the  long  solo  cadenza  precedes  the  taking  up  of  the 
first  theme  by  the  violin.  The  modernity  is  in  the  prevailing  spirit 
and  in  the  details.  Furthermore,  it  is  not  a  work  for  objective 
virtuoso  display. 

The  first  theme  of  the  first  movement,  Allegro  ma  non  troppo,  D 
major,  3-4,  of  a  somewhat  pastoral  character,  is  proclaimed  by  violas, 
violoncellos,  bassoons,  and  horns ;  and  the  development  is  carried 
on  by  the  full  orchestra  in  harmony.  In  the  course  of  the  introduc- 
tion this  theme  is  pushed  aside  by  other  motives ;  and  it  first  becomes 
again  prominent  through  wood-wind  and  strings  in  the  highly  de- 
veloped introductory  cadenza  of  the  solo  violin.  The  free  fantasia 
begins  with  an  orchestral  tutti  in  A  minor,  and  for  some  time  the 
orchestra  carries  it  on  alone;  then  the  working-out  is  continued 
between  orchestra  and  violin.  In  the  coda,  after  the  orchestral 
fury,  Brahms  has  given  opportunity  for  the  violinist  to  introduce  an 
unaccompanied  cadenza. 

The  second  movement,  Adagio,  F  major,  2-4,  is  in  the  nature  of 
a  serenade  movement.     It  may  be  called  a  romanza.     The  chief 
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song  is  played  first  by  the  oboe,  which  is  accompanied  by  wind 
instruments ;  then  it  is  played  in  changed  form  by  the  violin,  which 
also  plays  a  more  emotional  second  theme,  and  ornaments  it  in 
the  development.  After  frequent  modulations  in  the  development 
of  the  second  theme  there  is  a  return  to  F  major  and  the  first  theme, 
which  is  sung  by  the  solo  violin. 

The  Finale,  a  rondo  in  D  major,  2-4,  is  built  on  three  themes. 
There  is  brilliant  work  for  the  solo  violin, — double-stopping,  florid 
running  passages,  arpeggios,  technical  demands  on  the  player. 

It  may  be  here  added  that  Brahms  had  an  intense  admiration 
for  Viotti's  violin  concerto  in  A  minor.  He  wrote  from  Portschach 
in  May,  1878,  that  the  people  as  a  rule  did  not  understand  and  did 
not  respect  "the  very  best  compositions  as  Mozart's  pianoforte  con- 
certo in  D  minor  and  the  violin  concerto  of  Viotti,"  alluded  to  above. 


Overture  to  the  Opera.  "The  Sold  Bride"    .   Frederick  Smetana 

(Bora  at  Lei tomi sell  1,  Bohemia,  March  2,  1824;   died  in  the  mad-house  at 

Prague,  May  12,  1884.) 

"Prodana  nevesta"  ("Die  verkaufte  Braut"),  a  comic  opera  in 
three  acts,  the  book  by  Karl  Sabina,  the  music  by  Smetana,  was 
performed  for  the  first  time  at  Prague,  May  30,  1866. 

The  overture,  which,  according  to  Hanslick,  might  well  serve  as 
prelude  to  a  comedy  of  Shakespeare, — and  indeed  the  overture  has 
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been  entitled  in  some  concert  halls  "Comedy  Overture/' — is  scored 
for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  kettledrums,  strings. 

The  chief  theme  of  the  operatic  score  as  well  as  of  the  dramatic 
action  is  the  sale  of  the  betrothed,  and  this  furnishes  the  chief 
thematic  material  of  the  overture. 


Smetana  began  to  compose  the  opera  in  May,  1863.  He  completed 
the  work  March  15,  1866. 

There  is  a  story  that  Smetana  was  excited  to  the  composition 
of  "strictly  national"  music  by  a  remark  made  at  Weimar  by 
Herbeck  when  they  were  guests  of  Liszt, — that  the  Czechs  were 
simply  reproductive  artists.  The  opening  of  the  Czechic  Interims 
Theatre  at  Prague,  November  18,  1862,  was  the  first  step  towards 
the  establishment  of  a  native  operatic  art.  Smetana  finished  in 
April,  1863,  his  first  opera,  "Branibori  v  Cechach,"  or  "Die  Bran- 
denburger  in  Bohmen,"  but  it  was  not  performed  until  January 
5,  1866.  Karl  Sebor  was  more  fortunate :  his  opera,  "Templari  na 
Morave,"  was  performed  in  the  Czechic  Theatre  in  1865. 

The  Libretto  of  Smetana's  first  opera  was  undramatic,  improbable, 
ridiculous.  The  Bohemian  operas  before  Smetana  were  in  the  old 
forms  of  the  Italian,  French,  and  German  schools,  and  the  public 
accused  Smetana  of  "Wagnerism,"  the  charge  brought  in  Paris 
against  Bizet  even  before  "Carmen"  saw  the  footlights.  Smetana 
was  a  follower  of  Wagner  in  opera  and  of  Liszt  in  the  symphonic 
poem.  He  believed  in  the  ever-flowing  melody  in  the  operatic  orches- 
tra ;  this  melody  should  never  interrupt,  never  disturb,  the  dramatic 
sense ;  the  music  should  have  a  consistent  physiognomy ;  it  should 
characterize  the  dramatic;  the  Leit-motive  should  individualize; 
but  Smetana  knew  the  folly  of  imitation,  nor  was  he  the  kind  of 
man  to  play  the  sedulous  ape.  He  once  said,  "We  cannot  compose 
as  Wagner  composes,"  and  therefore  he  sought  to  place  in  the 
frame  of  Wagnerian  reform  his  own  national  style,  his  musical 
individuality,  which  had  grown  up  in  closest  intimacy  with  his 
love  of  the  soil,  with  the  life,  songs,  legends,  of  his  countrymen. 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 


ANTONIOTTI 

(1692-1776) 

CORELLI 

(1653-1713) 

HERVELOIS 

(1670-17-?) 

ARIOSTI 

(1666-1740) 

DALL'ABACO 

(1675-1742) 

LECLAIR 

(1697-1764) 

B1RCKENST0CK 

(1687-1733) 

DUPUITS 

(1741-17-?) 

LOEILLET 

(1653-1728) 

BONONCINI 

(1680-17-?) 

GALLIARD 

(1687-1749) 

MARCELLO 

(1686-1739) 

CAPORALE 

(16-?-17-?) 

GRAZIOLI 

(1710-1780) 

SENAILLE 

(1687-1730> 

VALENTINI   (1681-17-?) 
Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 


14  EAST  43rd  STREET 


NEW   YORK 


16 


When  they  celebrated  the  one  hundredth  performance  of  "The 
Sold  Bride"  at  Prague,  May  5,  1882,  Smetana  said,  "I  did  not  com- 
pose it  from  any  ambitious  desire,  but  rather  as  a  scornful  defiance, 
for  they  accused  me  after  my  first  opera  of  being  a  Wagnerite,  one 
that  could  do  nothing  in  a  light  and  popular  style."  The  opera  was 
composed,  according  to  him,  between  January  5  and  May  30,  1866 ; 
but  Ottokar  Hostinsky  recalls  the  fact  that  in  1865,  Smetana  had 
performed  fragments  from  a  comic  operetta,  and  Teige  goes  further 
and  says  the  work  was  begun  as  far  back  as  May,  1863.  However 
this  may  be,  Smetana  composed  at  first  only  lyric  parts,  which 
were  connected,  twenty  of  them,  by  spoken  dialogue.  The  opera  was 
in  two  acts  and  without  change  of  scene  when  it  was  produced. 

When  there  was  talk  of  a  performance  at  the  Opera-Comique, 
Paris,  Smetana  added  a  male  chorus  in  praise  of  beer,  an  air  for 
Marenka,  and  a  dance  (Skoena).  The  first  act  of  the  original  ver- 
sion was  divided  into  two  scenes,  and  soon  afterwards  the  first 
scene  was  closed  ^srith  a  polka,  and  the  second  scene  introduced  with 
a  furiant ;  *  so  n^W  the  opera  is  in  three  acts.  Smetana  changed  the 
spoken  dialogue  into  recitative  for  the  production  of  the  opera  at 
St.  Petersburg  in  January,  1871,  and  this  recitative  is  used  to-day 
even  in  Czech  theatres. 

*  Also  known  as  the  "sedalk"  (the  peasant),  a  characteristic  and  popular  Bohemian 
dance,  in  which  the  male  imitates  a  proud,  puffed-up  peasant,  who  at  first  dances  alone, 
arms  akimbo,  and  stamps  ;  his  partner  then  dances  about  him,  or  spins  about  on  the 
same  spot,  until  they  embrace  and  dance  slowly  the  sousedska,  a  species  of  liindler. 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy — 

A  Quality  First 

GEORGE  FROST  COMPANY,  Jttakers,  BOSTON 
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America's  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 
Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 


Harvard  Shop 

BOSTON  SHOPS 

284  Boylston  Street  17  Temple  Place 

248  Huntington  Avenue 

29  State  Street 

79  Summer  Street 

SALEM  LYNN 

FALL  RIVER  MANCHESTER 

NEW  BEDFORD  WORCESTER 

NEWPORT  NEW  HAVEN 

and  NEW  YORK  CITY 


WATERTOWN  SHOP 

1  Galen  Street 

at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


Packages  called  for  and  delivered  by  our  own  trucks 
ESTABLISHED  1829 

"YOU    CAN     RELY    ON     LEWANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  April  22,   1  920 

AT  EIGHT 


PIERRE   MONTEUX,  Conductor 


SOLOIST 


PIANIST 


TICKETS,  $1  EACH 

ON  SALE  AT  KENT'S  UNIVERSITY  BOOKSTORE 
HARVARD  SQUARE,  CAMBRIDGE 
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SYMPHONY   HALL  CALENDAR 


SUNDAY  AFTERNOON,  APRIL  4 


Great  Chorus  of  400 

EMIL  MOLLENHAUER.  Conductor 


Orchestra  and  Soloists 
H.  G.  TUCKER,  Organist 


Soloists 


ELIJAH 


FLORENCE  HINKLE  ARTHUR  HACKETT 

NEVADA  VAN  DER  VEER        REINALD  WERRENWRATH 

Tickets,  $2.50,  $2.00,  $1.50  (Plus  Tax) 


SUNDAY  AFTERNOON,  APRIL  1 


Contralto  Metropolitan  Opera  Company 

and 


American  Violinist 

Tickets,  $2.00,  $1.50,  $1.00 
SALE  OPENS  MONDAY,  MARCH  22 


Mail  orders  with  remittances  to  L.  H.  MUDGETT,  Manager,  Symphony  Hall, 
will  receive  prompt  attention 

War  tax  of  10%  must  be  added  to  the  price  of  above  tickets 
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The  Proof  is  in  the  Hearing 

Victor   Red    Seal   Records 

of  the  Artists  are 

a  Perfect  Reproduction 


Musical  Instruments      /f*H8! 


Rare  Old  Violins      New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


of  whom  the  eminent  Boston  critic,  Philip  Hale,  says  : 

"  Miss  Maurel  has  an  uncommonly  beautiful  voice;  but  she  has  more  than  voice  and 
vocal  skill  —  she  has  intelligence  as  an  interpreter." 

Miss  Maurel  sings  for  the  Columbia  the  following 

Ditson  publications: 

LONGING,  DEAR,  FOR  YOU,  by  John  H.  Densmore 

High,  in  G;  Medium,  in  F;  Low,  in  Kb 

DREAMING  ALONE  IN  THE  TWILIGHT,  by  Hartley  Moore 

High;  Medium-high;  Medium;  Low 

Price,  each  60  cents  (usual  sheet  music  discount) 


BOSTON  10 


178-179  TREMONT  STREET 


Order  of  your  Local  'Dealer 
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Many  of  her  Exclusive  Models  have  now  reached 
the  Department 

$5.00  .   .  and  .   .   $6.00 

NO  TWO  ALIKE  IN  FORM  OR  COLOR 


480  BOYLSTON  STREET 


(BLOCK  OF  BRUNSWICK  HOTEL) 


BOSTON 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices.  15c  .  35c,  75c.  $1.25.  at  druggists  or  by  mail 

We  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 


MUSICAL      INSTRUCTION 


VOICE 
Studio,  615  Huntington  Chambers,  Boston 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue  -  -  Boston 

Telephone,  722  Back  Bay 


Lfj^UuJ 


BASSO 

Voice  Specialist  and  Coach 

STUDIO:  246  HUNTINGTON  AVENUE 


"MESSIAH"  WITH  THE  HANDEL  AND 
HAYDN  SOCIETY,  DEC.  21,  1919 
"Mr.  Flint  was  called  on  at  10.30  Sunday 
morning  and  sang  without  rehearsal.  There 
was,  however,  nothing  in  his  performance 
which  betrayed  that  fact.  He  gave  intelligent 
and  adequate  interpretation  of  his  arias." — 
Boston  Globe,  December  23,  ioiq. 


For  particulars  address 


RMELA  IPPOLi' 

CONCERT-VIOLINIST 

Available  for  Concerts 

46  MALCOLM  STREET,  BEACON  HILL 


MUSICAL      INSTRUCTION 


MALCOLM    LANG 

TEACHER  OF  PIANOFORTE,  ORGAN,  HARMONY  AND 

APPRECIATION  OF  MUSIC 
6  NEWBURY  STREET  BOSTON 


TEACHER   OF   PIANO 

Appointment  by  telephone 
Cambridge  5935-W 


"Mr.  John  Hall  Sherwood  has  studied 
with  me  in  Paris,  and  is  a  gifted  musician 
and  successful  teacher  of  large  experience 
whose  work  I  can  endorse  and  recom- 
mend."     (Signed)      HAROLD  BAUER. 


[r.  W0  THELI 


VOCAL 
INSTRUCTOR 

SPECIALIST  ON  VOICE  DEFECTS 
Assisted  by  Mr.  W.  D.  STRONG 

Well  known  Pianist  and  Concert-Accompanist 
Studios:  96  Huntington  Avenue,  BOSTON,  Mass. 
Notice:  Mr.  Strong's  Piano  Recital  at  Jordan  Hall 
March  18,  1920. 


Voices  developed  from  first  rudiment  of  tone 
production  to  artistic  finish. 

Lectures  on  physical  and  natural  laws  and 
general  health. 

Perfect  diction  of  foreign  languages. 

Appointment  by  mail. 


FABRIZB 


MEMBER  OF 

BOSTON  SYMPHONY  ORCHESTRA 


TEACHER  OF  'CELLO 

15  VANCOUVER  STREET,  BOSTON,  MASS. 

SOLO  AND  ENSEMBLE  PLAYING 
Box  5063-R 


lo     lLaiLMiJl-^i.l'4.e2) 


Also  STUDIO  at  NEEDHAM 
180  Nehoiden  Street 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 


0% 
Art  of  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 

MRGARET  A.  AGNE 

VOCAL  COACH  AND  ACCOMPANIST 
146  Massachusetts  Ave.     Tel.  Back  Bay  3040 


TWELFTH  SEASON 

AMERICAN  STRING  i 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY,  Violin 


71  CARLETON  STREET.  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN,  'Cello 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


Miss  ALICE  HUTOIiOMS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  arid  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY.  BOSTON 

Telephone,  Back  Bay  3180 
STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 
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MUSICAL      INSTRUCTION 


MISS    MINNIE    HAYDEN 

VOICE  BUILDING 

SONG     INTERPRETATION,     CONCERT 
RECITAL    AND    REPERTOIRE    WORK 

Steinert  Hall     -    BOSTON 


CONCERT  PIANIST 

STUDIO      -       -      23  STEINERT  HALL 
BOSTON 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


TEACHER  OF  PIANOFORTE 

Special  Training  for  Soloists  and  Teachers 
311   PIERCE  BUILDING      -      BOSTON 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
Class  and  Private  Lessons 
Hotel  Cluny,  543  Boylston  Street      -      Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

(SPECIAL  COURSE  FOR  TEACHERS) 

30  Huntington  Avenue    -      -     Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  Two-Piano  Playing  a  specialty,  following  the 
Symphony  Programmes  as  far  as  practicable. 

Studio:  146  Massachusetts  Avenue 

Near  Boylston  Street  Telephone,  Back  Back  3040 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios       -  -       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS.  6  NEWBURY  STREET 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     .     .     609  PIERCE  BUILDING 

Telephone  Back  Bay  5145-R 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET     -       -       -      BOSTON 


HAROLD    VIMAL 

PIANO  INSTRUCTION 

LESCHETIZKY  PRINCIPLES 
STUDIO:  ROOM  18    STEINERT  HALL.  BOSTON 
For  Appointments,  Tel.  Roxbury  491 1 -R 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.  Primary,  Advanced  and  Teachers'  Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  t  n    „ 

Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3 180  \  Boston 


Mrs.  Loiaiis®  WtD©cl 

TEACHER  OF  SINGING 
ACCOMPANIST-COACH 


STUDIO: 
246  HUNTINGTON  AVENUE 


BOSTON 


Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 
(Cumberland  Street  entrance) 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

1126  BOYLSTON  STREET.  FENWAY  BUILDING 
BOSTON 
In  New  Bedford.  Saturdays.  56  Walnut  St. 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT  -         -       President 

GALEN  L.  STONE  -         -         -       Vice-President 

ERNEST  B.  DANE  -  -       Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


The 
STRADIVARIUS 

of  Pianos 


THE 


PIANO 


HAS  set  a  NEW 
standard  of  tone 
and  value  and  has 
long  commanded  the 
highest  price  of  any 
piano  in  the  world. 


MASON  &  HAMLIN  CO. 

Warerooms,  492-494  Boj^lston  Street 

Boston 


SANDERS  THEATRE        .         .         .         CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  April  22,  at  8.00 
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BOSTON 


SYAPHONY 
ORCHESTRA 


INCORPORATED 


THIRTY-NINTH 
SEASON 

W9-f920 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records, 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


Co. 


CAMDEN,  N.  J. 


SANDERS  THEATRE  .         .         CAMBRIDGE 

HARVARD  UNIVERSITY 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


THURSDAY  EVENING,  APRIL  22 
AT  8.00 


COPYRIGHT,   1920,   BY   BOSTON   SYMPHONY  ORCHESTRA,   INC.ORPORATED 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


35TH  SEASON 


SYMPHONY  HALL 


MAKE  EARLY  RESERVATIONS  FOR  THE 

OPENINQ  NIQHT,  MONDAY,  HAT  3 


OF   THE   FAMOUS 


ORCHESTRA  OF 
SYNFHONY  FLAYERS 

AQIbE  JAQCHIA 
CONDUCTOR 


TicKet  s&\%  opens  A\opday,  April  26 
t\2ii\  orders  now  r^c^iv^cl 

SEATS  AT  CENTER  TABLES  fl,  No  Tax 
A«Wress  Box  Office,  5yrt7pbony  Hall,  Boston 


W.  H,  BRENNAN 
MANAQER 


Q,  E.  JUDD 
ASST.  MANAGER 


SAVING  MUSICIANS  FROM  OBLIVION 

An  editorial  from  the  Sun  and  N.  Y.  Herald,  February  6th,  1920. 

*  'As  a  result  of  certain  of  the  almost  uncanny  inventions 
on  special  display  in  New  York  this  week,  the  musical 
lives  of  thousands  of  artists  will  be  indefinitely  prolonged. 
Records  of  the  products  of  their  genius,  at  first  crude  and 
consequently  resulting  in  mere  approximations,  have 
been  brought  to  a  high  state  of  perfection.  Through 
them,  future  ages,  in  discussing  the  gift  or  talent  of  the 
pianists  of  today  will  have  real  evidence  to  go  upon,  in- 
stead of  the  vague  tradition  which  is  all  that  is  available 
in  the  case  of  artists  of  the  past. 

'  'But  not  only  are  the  inventors  and  the  music  merchants 
conferring  immortality  in  a  true  sense  on  the  stars  of  the 
concert  platform;  they  are  extending  the  size  of  the  aud- 
ience until  it  reaches  from  China  to  Peru.  From  one 
person  who  used  to  be  familiar  with  notable  performan- 
ces from  sense  of  actual  contact,  there  are  hundreds  of 
thousands  at  present  who  are  able  to  gain  experience  in 
an  indirect  way. 

'  'A  notable  example  of  what  can  be  done  already  was 
given  the  other  day  when  five  distinguished  musicians 
played  before  a  hall  full  of  persons  who  afterward  heard 
the  programme  reproduced  artificially.  It  is  astonishing 
to  realize  that  a  machine  should  record,  as  on  a  highly 
sensitive  plate,  not  merely  the  general  characteristics 
but  the  color,  the  elusive  manner,  the  most  secret  and 
puzzling  qualities  of  the  original." 

THE  instrument  referred  to  is  the  Ampico  Reproducing 
Piano,  which  reproduced  the  playing  of  Godowsky, 
Levitzki,  Moiseiwitsch,  Ornstein  and  Rubinstein  immed- 
iately after  those  artists  had  finished  playing  a  variety 
of  pieces,  in  a  public  concert  at  Carnegie  Hall,  New  York. 
Its  function  is  the  dissemination  and  perpetuation  of  the 
playing  of  the  world's  greatest  pianists,  whose  art  is  re- 
produced with  absolute  fidelity.  It  is  possible  to  hear 
the  Ampico  in  the  Chickering  Piano  at  the  Ampico  Stu- 
dios, Chickering  Retail  Warerooms,  169  Tremont  St. 


SANDERS  THEATRE 

HARVARD  UNIVERSITY 


CAMBRIDGE 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


EIGHTH  CONCERT 

THURSDAY  EVENING.  APRIL  22 

AT  8.00 


PROGRAMME 


Schubert 


I.  Andante;  Allegro  ma  non  troppo. 

II.  Andante  con  moto. 

III.  Scherzo:  Allegro  vivace.    Trio. 

IV.  Finale:  Allegro  vivace. 


Symphony  in  C  major,  No.  7 


Moussorgsky   . 

Franck    . 
Svendsen 


"Une  Nuit  sur  le  Mont  Chauve"  ("A  Night  on 
Bald  Mountain"),  Orchestral  Fantasy 

Symphonic  Variations  for  Pianoforte  and  Orchestra 

"Carnival  in  Paris,"  Episode  for  Orchestra,  Op.  9 


SOLOIST 
E.  ROBERT  SCHMITZ 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Raymond  &  Wbfttewrt*  fiftBa^stoSMSftatEs  you  to  make  use 
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For  Hie  first  summer  since  1914  Europtriiuigaiii  optm  fur. 


travel.  Food  is  now  plentiful  in  Western  Europe;  the  hotels 
and  railroads  havep^^erg^diekT^eM^eirT'Service  and  offer 
the  pre-war  comforts^^Ix^s^tillSsemiaitTiowever,  that  in- 
tending ti^eler^makeHj^isipk&a  and  fttfHf a|io»s  well  in 
advance,  attd^W^artiYifl1*^^  who 

are  familiar  with  the  new  aMwditions. 

We  have  had  41  years' experience  in  providing  for  Ameri- 
can travelers  in  all  parts  of  the  world  and  we  enjoy  friendly 
and  intimate  relations  with  the  leading  steamship,  railway, 
and  hotel  companies.  We  maintain  an  office  in  Paris  in 
charge  of  an  exPerien5fUto^sJgraWfter.  Our  information 
is  up-to-the-minute  in  every  respect.  Whether  you  wish 
a  conducted  tour  or  prefer  to  travel  independently  our  ser- 

.oW^$B»e^tWy^tt>^8p^al Itsdui 

£URQP£ANoJi3UgSA  ptubrf   .1 

We  offer  personally  conducted  touBfoii  &99fo$E&APeejfs  to 
four  months  duration.  WddS"  c]mm  (flisIE^Ufcgfeddgicl^ng 
France  and  the  Battlefields,  Engia»i^,oiSfl]ia^djfii'Selsrium, 
Switzerland,  Italy,  Spain,  Algeria,  Tunisia  and  Sicily.  Small 
parties  and  frequent  departures  throughout  Lhe  Spring  and 
Summer. ,.  All  arrangements  are  .on  the  highest  travel  plane. 


We  are  prepare 


to^ive^youTull  information  regarding 
any  details  of  a  proposed  journey  —  to  assist  you  in  planning 
da3j$o^bcrat#tolttel5fesrb^  and  steam  dons- 

ship  reservations  for  you. 
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afYMrnoNY  in  C  major,  No.  7    :    »    .    »    . 


FUAMZ   SUHUBiiJU'l1 


(Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  Novembe:' 

19,  1828.) 


The  manuscript  of  this  symphony,  numbered  7  in  the  Breitkopf  &: 
ttartel  list  and  sonJ$m#T^oraE  as  Jfco.  JO,  Clirs  the  date  March 

828.    It  is  said  that^chtroert^aveTh^wflrk  t§  the  Musikverein  o: 
Tienna  for  performance ;  that  the  parts  were  distributed ;  that  it  was; 
iven  tried  in  rehearsal  •  that  its  length  and  difficulty  were  against  it 
md  it  was  withdraw»W62s^iuYA%14lj3T,S,dvice  in  favor  of  hi^ 
earlier  Symphony  in  C,  No.^ d^f^ftffg11  1817).    A11  tn*s  nas  beei. 
:  oubted;  but  the  symphony  is  enterea  in  the  catalogue  of  the  society 
;  nder  the  year  Isl^yMdfOftWtements'l'BK^pSied  have  been  fully 
substantiated.    Schubert  said,  when  he  gave  the  work  to  the  Musik 
serein,  that  he  was  through  with  songs,  and  should  henceforth  con 

ne  himself  to  opera  and  symphony. 

It  has  De©|aTS.lJji tAi<MiIt  Per^f1^PIc'^^  1^  s^f€J0Iiy  was  a "• 
eipsic  in  ?^^»^raLil#E^fe'lmAit  is  m>w&$vk.  feJalfoNll  himself  never 
^eard  the  work ;  but  it  was  performed  at  a  concert  of  the  Gesellschaf 
er  Musikfreunde,  Vi&^yfM%^ftWWM%8&  and  repeated  Marcl 
1829.     It  was  then  forgotten,  nn^L&cJiumann  visited  Vienn 
ih  1838,   and  looked  over^mT^Masfe  ^ftlffuscripts   then  in  the 
possession   of    Schubert's  AeKSW&I^1^?©!!*!^     Schumann   sent 
transcript  of  the  syPPK^Ir^  ^g4elssuhTJyior  the  Gewandhausi 
concerts,  Leipsic.    ItAm^Mce^4V™4Wc^rt  of  March  21,  1839, 
:nder  Mendelssohn's  dire/yiOJ^M^I  rQyO^PT^ree  times  during  the 
ollowing  season, — December  12,  1839,  March  12  and  April  3,  1840 
Mendelssohn  made  some  9*^3^^^^^^  f°r  these  performances. 

The  scor^Ad!6fe?fF^t¥  BJ^^p^^^OTSFy^ 

The  first  performance  in^j  .  J^'a  concert,  October  6,  1852. 

frhen  the  small  orchestra  wasteerB^HSr.  Suck.    We  are  told  that  oi 

*  Hanslick  says  ife^teS^^yi^e^^Sl^f^^enna,  1869)  that  thi 
sixth,  not  the  ninth,  symphony  was  performed  at  the  concert  in  Vienna,  December  14 ,, 
1. 828;  that  the  ninth  was  first  heard  in  Vienna  in  1839,  when  only  the  first  and  seconi 
movements  were  played,  and  separated  by  an  aria  of  Donizetti;  that  the  first  complet 
erformance    at    Vienna    was    in    1850.      Grove    makes    the    same    statement.      But    se 
ichard  Heubergajijfi  "Franz  Schujaert' '^Berlin,  1902),  g.   87.    — ^       _     _ 

■o  J  gfloc  so  iiemeJc  .M= 


T|HOT3  HOT8JY03  Sdl  JJ$EIl8llftlI3Te 


Mr.  Robison-saj^widi  8enu'ne  understanding,  with  virile,  manly 
sentiment  awf  JquUiSy  of  tone,  with  the  sureness  and  convic- 
tion that  a  complete  study  and  mastery  of  the  poetic  thought 
gives  a  musician  of  talent. —  Boston  Post  (Olin  Downes), 

Address,  care  of  JORDAN  HALL,  Boston  17 

Telephone,  Back  Bay  3774-J 


I 


PIANOS 

STEINWAY  &  SONS 

STEINERT 

JEWETT  WOODBURY 

PLAYER    PIANOS 

STEINWAY  PIANOLA 
WEBER  PIANOLA 
STECK  PIANOLA 
WHEELOCK  PIANOLA 
STROUD  PIANOLA 


VICTOR  CJaSOkLJ  VICTROLAS 


Most  Complete  Stock  of  Records  in  New  England 


MOiL         •  JL        0        O  1** 


STEINERT  HALL,  162  BOYLSTON  STREET 
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this  occasion  the  first  violins  were  increased  to  fonr,  two  extra 
violoncellos  took  the  place  of  the  bassoons,  and  a  second  oboe  was 
added.  The  Germania  Orchestra  played  the  symphony  in  1853  and 
1854,  and  the  first  performance  at  a  Philharmonic  concert  was  on 
March  14,  1857. 

The  first  performance  in  New  York  was  on  January  11,  1851,  by 
the  Philharmonic  Society,  led  by  Mr.  Eisfeld. 

The  manuscript  is  full  of  alterations,  and  as  a  rule  Schubert  made 
few  changes  or  corrections  in  his  score.  In  this  symphony  alter- 
ations are  found  at  the  very  beginning.  Only  the  Finale  seems  to 
have  satisfied  him  as  originally  conceived,  and  this  Finale  is  written 
as  though  at  headlong  speed. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  kettle- 
drums, strings.  There  is  a  story  that  Schubert  was  afraid  he  had 
made  too  free  use  of  trombones,  and  asked  the  advice  of  Franz 
Lachner. 

The  second  theme  of  the  first  movement  has  a  decidedly  Slav- 
Hungarian  character,  and  this  character  colors  other  portions  of 
the  symphony  both  in  melody  and  general  mood. 

The  rhythm  of  the  scherzo  theme  had  been  used  by  Schubert  as 
early  as  1814  in  his  quartet  in  B-flat.  It  may  also  be  remarked  that 
the  scherzo  is  not  based  on  the  old  menuet  form,  and  that  there  is 
more  thematic  development  than  was  customary  in  such  movements 
at  that  period. 

There  is  a  curious  tradition — a  foolish  invention  is  perhaps  the 
better  phrase — that  the  Finale  illustrates  the  story  of  Phaeton  and 
his  celebrated  experience  as  driver  of  Apollo's  chariot.  Others 
find  in  the  Finale  a  reminiscence  of  the  terrible  approach  of  the 
Stone-man  towards  the  supper-table  of  Don  Giovanni. 


^At  the  <^Moment: 

€JA   striking  Wood-Engraving   of  Robert   Louis   Stevenson   by 
Timothy  Cole  (8  x  io). 

€|  Montesquieu's  Persian  Letters,  translated  by  John  Davidson. 
2  Vols.     Unusual  Plates. 

IJ  Leonard   Merrick  —  Conrad   in   Quest   of   his    Youth.      First 
Edition. 
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Qambridge,  cJftCass. 


BBiFmtosmdm  &mm%M6z£Bwm¥wmBl$Qm  Qm?wm*ntm.v 

bn£^Ss2?Wdr}£i%  ^M-^mmmo  smBnroO  <nIT    .bsbbB 

.  rr-  r^J  MODEST  PeTROVITCH  MOUSSORGJSKT 

no  sbw  tidoaoo  DinonrijsnliJiu  b  Jb  9onBmiori9q  lain  9oj  nan  PM8T 
(Bom  at  Karevo,  district  of  Toropets,  in  the  government  ofr^skof£,|onxMaiiOjh 
28,  1839;  died  at  Petrograd  on  March  28,  188lVr     <       «"***■» 
Y^d  f.tS8I  tXX  TiBnnBL  no  sbw  shox  W9^  ni  90flBnnorr9q  ^8in  9dT 
This  symphonic  poen^a^co^n^ 

9#MWM?d^Wr  i^OTn-B  fe^g?9il0^^5?^q^^Stent§#rhis 

Songs"),  "The  Mushrooms,"  "The  ^^dl,\^Me¥fhG^o'Ai^- 

fjpsAisd  Jk&&teQStoatiminNQ&  floidtopsiimlB  ]&iuHifiril<  m$8reffi&lit8tff¥$m 
^^ao^en^i^Mn^^nte{fe«sJK£B  ^nodmoit  *o  san  99ii  ooJ  9bBin 

!9nd9>BJ 
During  tjie  winter  of  1871-72  the  director  of  the  .opera  ax  j&tro- 

-»J&  #tfrf}tfiaP*^^ 

Moussorgskv  was  tH^fff  Wii&fe  MWfflSMSffl^^ 
W'^$r§ce&  fan^fffil  fckie, 

•gjnpraR  p^m^i^^iwfM^ 

fell  through  for  pecuniary,  reasons.     Ejmsky-Korsak(m^s^/Mt£bda^ 


revised  it.        .iiiubvuitj  uovj  iu  tuu*»j-*i9qqn8 

The  symphonic  poem  was  probably  discussed  by  his  associates 
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'Sadko'  of  Kimsky-Korsakoff,  since  revised,  was  completed  in  1867, 
the  first  that  he  composed.  Balakireff's  'Thamar'  was  written  some 
ten  years  later.  The  picturesque  element  in  <A  Night  on  Bald 
Mount,'  as  in  all  Russian  symphonic  poems,  lies  essentially  in  the 
thematic  material,  the  tonal  and  rhythmic  atmosphere.  It  is  not 
the  picturesque  through  arrangement,  like  that  of  the  Witches' 
Sabbath  in  the  'Fantastic'  Symphony;  nevertheless,  the  work  of 
Berlioz  has  served  the  Russians  as  example,  if  not  model." 

aA  Night  on  Bald  Mount,"  dedicated  to  Vladimir  Stassoff,  is 
scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  three  trombones,  bass  tuba,  kettle- 
drums, bass  drum,  cymbals,  tam-tam,  bell  in  D,  and  strings. 

Allegro  f eroce ;  Poco  meno  mosso. 

The  Russian  Walpurgisnacht,  or  Witches'  Sabbath,  took  place 
on  Bald  Mount,  which  is  near  Kieff  in  Southern  Russia.  "The 
peasants  place  on  the  window  or  before  the  door  of  the  cottage,  the 
night  of  Ivan  Koupalo  (Sabatina),  nettles  which  drive  away  the 
witches.  It  is  on  this  night  that  Baba  Yaga,  sorcerers  and  sorcer- 
esses, meet  on  Bald  Mount  to  dance  and  enjoy  their  Sabbath.  It  is 
said  that  on  this  night  they  are  especially  enervated  and  malig- 
nant."* 

The  first  performance  of  aA  Night  on  Bald  Mount"  was  at  a  con- 
cert of  the  Russian  Symphony  Society  at  Petrograd,  October  27, 
1886.  Rimsky-Korsakoff  conducted.  The  programme  also  comprised 
Rimsky-Korsakoff's  Overture  on  Russian  Folk-Songs,  Glazounoff's 
Religious  Idyl,  Borodin's  Symphony  in  E-flat,  and  these  violin  pieces 
played  by  Leopold  Auer:  Cui's  Nocturne  and  Alia  Espagnola,  and 

*  "Moussorgski,"  by  Pierre  d'Alheim  (Paris,  1896). 


to  register  your  name  if  you  are  a  Teacher  of 
any  branch  of  Music  and  wish  to  secure  a  posi- 
tion in  an  Educational  Institution  in  the 

U.  S.  or  Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

218  Tremont  St.,  Boston,  Mass. 
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Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 
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Private,  Individual  and  Class 
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for  Children 
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25  Huntington  Ave.  Boston.  Mass. 

Telephone,  B.  B.  7988 

Miss  Alicia  Meredith  cordially  invites  in- 
spection of  her  studio 
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Tschaikowsky's  Serenade.  Moussorgsky's  Fantasia  met  with  such 
success  that  it  was  played  again  later  in  the  season. 

The  first  performance  in  the  United  States  was  probably  the  one 
at  Chicago  in  a  series  of  Bussian  Concerts  of  Folk-Music,  given  in 
June  (5th  to  13th  inclusive)  at  Chicago  in  1893  (World's  Colum- 
bian Exposition).  Eugenia  Lineff  organized  them.  The  Exposition 
orchestra  was  conducted  by  V.  J.  Hlavac. 

The  first  performance  in  Boston  was  by  the  Orchestral  Club,  con- 
ducted by  Mr.  Longy,  in  Jordan  Hall,  on  January  5,  1904. 

The  Russian  Symphony  Society  of  New  York,  Modest  Altschuler 
conductor,  gave  a  performance  of  Moussorgsky's  symphonic  poem 
on  March  31,  1904,  in  Cooper  Union  Auditorium. 


Variations  Symthoniques  for  Pianoforte  and  Orchestra. 

Cesar  Franck 

(Born  at  Liege,  December  10,  1822 ;  died  at  Paris,  November  8,  1890). 

These  Variations  were  first  performed  at  a  concert  of  the  Societe 
Nationale  de  Musique,  Paris,  May  1,  1885.  The  pianist  was  Louis 
Diemer. 

The  orchestral  part  of  the  work  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums, 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy— 

Quality  First 

GEORGE  FROST  COMPANY,  JKakers,  BOSTON 
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pianofortes  weaf©a|^felM^ediat9Mrr8iJ^Bi!BQ;dlq  asw  Ji  tfiift  ^^ooou^ 


Pugno.""  The  programmer's  m  .tptygs^oBB^%silPM^&>'t& 
Chasseur  -Aflftfa&^Wi^  %i£>ffc 

(Mr.  Pugno);  LeflSJ^*fl^1ft$i§ff;  Wl£Sa%^MaleS  $  WMcHu- 
mann  for  organ  and  orchestra  (Mr.  Guilmant)  ;  Massenet,  Suite 
"Les  J§rynnies." 

The  first  performance  in  Boston  was  at  a  Jordan  Hall  Orchestral 
Concert, 

ture  to  "La  Part  du  Diable" ;  Chadwick  "Adonais,"  Elegiac  overture ; 
Glazo<£ftioiJ/i  vBaiieH  ,s£ta£ti&;  baEfaaa^oOrVjatfiafe^  ; 

Widor,  Eomance  from  "Conte  d'Avril";  Ippolitoff  Ivanoff,  "In  the 

^H»gfe»  dtJtettff ^qpoKte  iwwfawmfommi*wft£fe  fi¥i.^94?itn 

aBiu©^xacB^ikskififqtad'IbveS86ie  f  by7;jA4i^eri  frfid^ XQhiadMicI^  $ta <|fe$s 
were  played  for  the  first  time  in  Boston.    The  first  performj^<$$i<Jli 

on 
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"The  Carnival  at  Paris/'  Episode  for  Full  Orchestra,  Op.  9. 

johan  svendsen. 

(Born    at   Ohristiania,    Norway,    September    30,    1840 ;    died    at    Copenhagen, 

June  14,  1941.) 

"The  Carnival  at  Paris"  was  published  at  Leipsic  in  1877. 

Carl  Siewers  states  in  his  biographical  sketch  of  Svendsen  that 
the  piece  was  written  at  Bayreuth  soon  after  Wagner  had  made  that 
town  his  dwelling-place.  It  was  in  1871  (January  12)  that  Svend- 
sen's symphony  in  D  was  performed  at  a  Gewandhaus  concert  in 
Leipsic.  "He  composed  in  that  year  his  concerto  for  violoncello  in 
D.  In  the  autumn  he  went  to  America  to  be  married  to  an  American 
lady,  whom  he  had  met  in  Paris,  and  returned  the  same  year  to 
Leipsic,  where,  after  the  end  of  the  war,  he  undertook  the  leader- 
ship of  the  Euterpe  concerts  for  one  year.  There  he  finished  the 
overture  to  'Sigurd  Slembe/  which  was  played  at  the  Euterpe 
then,  and  in  the  following  year  at  the  musical  festival  at  Cassel, 
where  Liszt  was  present,  and  both  times  with  great  success.  This 
year  was  one  of  the  most  momentous  in  Svendsen's  life,  since  in  it 
he  met  Wagner  at  Bayreuth,  and  soon  became  his  intimate  associate. 
He  took  the  opportunity  of  making  himself  fully  acquainted  with 
Wagner's  music  and  ideas.  In  Wagner's  house  he  met  the  Countess 
Nesselrode,  who  formed  a  warm  friendship  for  the  Norwegian 
composer,  and  whose  talents  and  experience  became  of  great  benefit 
to  him.  In  Bayreuth  some  of  his  happiest  days  were  spent,  and 
it  was  during  this  stay  he  composed  his  'Carnaval  a  Paris/  .  .  . 
which  depicts  .  .  .  the  varied  aspects  of  the  capital  of  pleasure."* 

The  overture  is  dedicated  to  W.  Th.  Seifferth.  It  is  scored  for 
piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  tam- 
bourine, cymbals,  strings.  The  first  performance  in  Boston  was  at 
a  Philharmonic  concert,  Mr.  Listemann  conductor,  October  24,  1879. 

There  is  a  pianoforte  arrangement  for  two  hands  by  Vassili  Sapell- 
nikoff  and  one  for  four  hands  by  Alois  Reckendorf . 

*  It  is  a  curious  fact  that  Svendsen's  name  is  not  mentioned  in  the  many  volumes 
of  letters  written  by  and  to  Liszt,  who  was  always  zealous  in  bringing  forward  young 
composers  of  merit. 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 


ANTONIOTTI 

ARIOSTI 

BIRCKENSTOCK 

BONONCINI 

CAPORALE 


(1692-1776) 
(1666-1740) 
(1687-1733) 
(1680-17-?) 
(16-?-17-?) 


CORELLI 

DALL'ABACO 

DUPUITS 

GALLIARD 

GRAZIOLI 


(1653-1713) 
(1675-1742) 
(1741-17-?) 
(1687-1749) 
(1710-1780) 


HERVELOIS 

LECLAIR 

LOEILLET 

MARCELLO 

SENAILLE 


(1670-17-?) 
(1697-1764) 
(1653-1728) 
(1686-1739) 
(1687-1730) 


VALENTINI  (1681-17-?) 


Write  for  complete  lists. 
14  EAST  43rd  STREET 


Apply  to  your  dealers  or  the  publishers 


NEW   YORK 
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LIST  OF  WORKS  PERFORMED  AT  THESE  CONCERTS  IN 


Beethoven 

Overture  to  "King  Stephen"  in  E-flat  major,  Op.  117 


II.     November  13 


Berlioz 

"Harold  in  Italy,"  Symphony  in  Four  Movements  with  Viola  Solo,  Op.  16 

,  (Viola  solo  by  Mr.  Fr^d^ric  Denayer)       II.     November  13 

Borodin 

"On  the  Steppes  of  Central  Asia,"  Orchestral  Sketch,  Op.  7  VI.     March  4 

"  The  Sleeping  Princess "  Vera  Janacoptjlos     II.     November  31 


Boyle 


Concerto  in  D  minor  for  Pianoforte  and  Orchestra  (First  time  at  these 


concerts) 

Brahms 

Symphony  No.  1,  in  C  minor,  Op.  68 
Concerto  in  D  major  for  Violin,  Op.  77 

Chad  wick 

"The  Angel  of  Death,"  Symphonic  Poem 

Charpentier 

"Impressions  of  Italy,"  Orchestral  Suite 

Converse 

Symphony  in  C  minor 

Dvorak 

Concerto  for  Violin  and  Orchestra  in  A  minor,  Op.  53 

Enesco 

Suite  for  Orchestra,  Op.  9 

France 

Symphonic  Variations  for  Pianoforte  and  Orchestra 

Gluck 


George  F.  Boyle     III.     December  18 

VI.     March  4 
Albert  Stoessel     VII.     April  1 

II.     November  13 

VI.     March  4 

V.     February  12 

Albert  Spalding    I.     October  16 

I.     October  6 

E.  Robert  Schmitz     VIII.     April  22 

IV.     January  15 


Overture  to  "Iphigenia  in  Aulis" 

Gold  mark 

Overture  to  "Sakuntala,"  Op.  13 

Handel 

Concerto  Grosso  No.  5,  in  D  major,  for  String  Orchestra  (Edited  by  G.  F. 
Kogel) 
(Solo  violins:  Messrs.  J.  Theodorowicz  and  J.  Hoffman;  Solo  viola: 
F.  Denayer;  Solo  violoncello:  J.  Bedetti) 

L.IS7T 

Second  Episode  from  Lenau's  "Faust":   The  Dance  in  the  Village  Tavern 
(Mephisto  Waltz) 


V.     February  12 
VII.     April  1 

IV.     January  15 


MOUSSORGSKY 

"The  Commander"  (From  the  Songs  and  Dances  of  Death) 

Vera  Janacopulos     II.     November  13 
"  Gathering  Mushrooms "  Vera  Janacopulos     II.     November  13 

"Une  Nuit  sur  le  Mont-Chauve"   ("A  Night  on  the  Bare  Mountain"), 

Orchestral  Fantasia  VIII.     April  22 

RlMSKY-KORSAKOFF 

Eastern  Romance  (Orchestrated  by  S.  Prokofieff) 

Saint-Saens 

Pianoforte  Concerto  No.  5,  in  F  major,  Op.  103 

Schubert 

Symphony  in  C  major,  No.  7 


Vera  Janacopulos     II.     November  13 

Martha  Baird     V.     February  12 

VIII.     April  22 

I,     October  16 


Schumann 

Symphony  in  B-flat  major,  No.  1,  Op.  36 

Concerto  for  Violoncello  with  Orchestral  Accompaniment  in  A  minor,  Op. 

129  Jean  Bedetti     IV.     January  15 

Smetana 

Overture  to  the  Opera  "Prodana  Nevesta"  ("The  Sold  Bride") 


Stojowski 

Symphony  in  D  minor,  Op.  21  (First  time  at  these  concerts) 

Svendsen 

"Carnival  in  Paris,"  Episode  for  Orchestra,  Op.  9 

TSCHAIKOWSKY 

Symphony  No.  6,  "Pathetic,"  B  minor,  Op.  74 

Wagner 

Prelude  and  Love-Death  from  "Tristan  and  Isolde' 
Prelude  to  "Parsifal" 
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IV.     January  15 
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SYMPHONY  HALL  CALENDAR 


SUNDAY 

AFT. 
APRIL  25 

AT  3.30 


SUNDAY 

EVE. 
APRIL*  25 

AT  7.30 


SUNDAY 

AFT. 

MAY  2 

AT  3.00 


SUNDAY 

EVE. 
MAY  2 

AT  8.15 


OPENING 
NIGHT 

MONDAY 

EVE. 

MAY  3 

AT  8.00 


Last  Appearance 

JOHN  McCORMACK 

The  World's  Greatest  Concert  Tenor 

THE  PEOPLE'S  CHORAL  UNION 

GEORGE  SAWYER  DUNHAM,  Conductor 

VERDI'S  REQUIEM 

SUE  HARVARD  MARION  G.  AUBENS 

ROBERT  QUAIT  WILLARD  FLINT 

CHORUS — ORCHESTRA  —  ORGAN 
HERMAN  A.  SHEDD,  Organist  TSUYA  MATSUKI,  Pianist 

Tickets,  $1.50,  $1.00,  85  cents  and  50  cents.     Tax  exempt 


TITTA  RUFFO 

The  World's  Greatest  Baritone 
Tickets,  $2.50,  $2.00,  $1.50,  $1.00,  at  Box  Office 


CONCERT  by 

ALICE  NIELSEN 

Assisted  by  J.  BEDETTI,  Violoncello 
Tickets  at  Box  Office 


ORCHESTRA  OF 

SYMPHONY 

PLAYERS 

AGIDE  JACCHIA,  Conductor 

Ticket  sale  opens  Monday,  April  26, 
$1,  75  cents,  50  cents.  Admission, 
25  cents.    No  tax. 
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AT  POPULAR  PRICES 
All  the  Great  Artists  Make  Records  for  the 

VICTOR  TALKING  MACHINE  COMPANY 


All  Victor  Records  Bear  This  Trade-Mark. 


Musical  Instruments      /fiSI 


Rare  Old  Violins      New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


High,  in  E&  Medium,  in  Db 

By  JAMES  H.  ROGERS 

Price,  60  cents 
(Usua  sheet  music  discount) 

This  song  is  being  sung  by  the  following  artists: 

PAUL  ALTHOUSE  EMILIO  DE  GOGORZA 

ROYAL  DADMUN  LAMBERT  MURPHY 

REINALD  WERRENRATH 


178-179  TREMONT  STREET 


Order  of  your  Local  'Dealer 


BOSTON  10 
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3A-R.0IL1NE  o\  Millinei 

Many  of  her  Exclusive  Models  have  now  reached 
the  Department 

$5.00  .   .  and  .   .   $6.00 

NO  TWO  ALIKE  IN  FORM  OR  COLOR 


480  BOYLSTON  STREET 


(BLOCK  OF  BRUNSWICK  HOTEL) 


BOSTON 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices.  15c  .  35c,  75c.  $1.25,  at  druggists  or  by  mail 

We  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 


MUSICAL      INSTRUCTION 


VOICE 
Studio,  615  Huntington  Chambers,  Boston 

COACHING  IN 

if  I  fnhaufr  OPERA  AND  ORATORIO 

189  Huntington  Avenue  -  -  Boston 

Telephone,  722  Back  Bay 


LAj-cti^L*^ 


BASSO 

Voice  Specialist  and  Coach 

STUDIO:  246  HUNTINGTON  AVENUE 


"MESSIAH"  WITH  THE  HANDEL  AND 

HAYDN  SOCIETY,  DEC.  21,  1919 

''Mr.  Flint  was  called  on  at  10.30  Sunday 
morning  and  sang  without  rehearsal.  There 
was,  however,  nothing  in  his  performance 
which  betrayed  that  fact.  He  gave  intelligent 
and  adequate  interpretation  of  his  arias." — 
Boston  Globe,  December  22,  1919. 


For  particulars  address 


CONCERT-VIOLINIST 

Available  for  Concerts 

46  MALCOLM  STREET.  BEACON  HILL 
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MUSICAL      INSTRUCTION 

e. 


TEACHER  OF  PIANOFORTE,  ORGAN,  HARMONY  AND 

APPRECIATION  OF  MUSIC 
6  NEWBURY  STREET  BOSTON 


TEACHER  OF  PIANO 

Appointment  by  telephone 
Cambridge  5935-W 


"Mr.  John  Hall  Sherwood  has  studied 
with  me  in  Paris,  and  is  a  gifted  musician 
and  successful  teacher  of  large  experience 
whose  work  I  can  endorse  and  recom- 
mend."     (Signed)      HAROLD  BAUER. 


Ir.  Wo  TMELI 


VOCAL 
INSTRUCTOR 

SPECIALIST  ON  VOICE  DEFECTS 
Assisted  by  Mr.  W.  D.  STRONG 

Well  known  Pianist  and  Concert-Accompanist 
Studios:  96  Huntington  Avenue,  BOSTON,  Mass. 


Voices  developed  from  first  rudiment  of  tone 
production  to  artistic  finish. 

Lectures  on  physical  and  natural  laws  and 
general  health. 

Perfect  diction  of  foreign  languages. 

Appointment  by  mail. 


MEMBER  OF 

BOSTON  SYMPHONY  ORCHESTRA 


TEACHER  OF  'CELLO 

15  VANCOUVER  STREET,  BOSTON,  MASS. 
SOLO  AND  ENSEMBLE  PLAYING 
Box  5063-R 


Also  STUDIO  at  NEEDHAM 
180Nehoiden  Street 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 


Im 


Art  of  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 


VOCAL  COACH  AND  ACCOMPANIST 
146  Massachusetts  Ave.     Tel.  Back  Bay  3040 


TWELFTH  SEASON 


AMERICAN  STi 


& ".  i'  T.T    I  l?'T',r' 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN,  'Cello 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY,  Violin 

71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268-J 


Tel.  Beach  4197 


rlUTCHlNS  BAKE] 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 
STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 
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MUSICAL      INSTRUCTION 


VOICE  BUILDING 

SONG     INTERPRETATION,     CONCERT 
RECITAL    AND    REPERTOIRE    WORK 

Steinert  Hall     -    BOSTON 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


CONCERT  PIANIST 

STUDIO      -       -      23  STEINERT  HALL 
BOSTON 


TEACHER  OF  PIANOFORTE 

Special  Training  for  Soloists  and  Teachers 
311   PIERCE  BUILDING      -      BOSTON 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
Class  and  Private  Lessons 
Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

(SPECIAL  COURSE  FOR  TEACHERS) 

30  Huntington  Avenue    -      -     Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  Two-Piano  Playing  a  specialty,  following  the 
Symphony  Programmes  as  far  as  practicable. 

Studio:  146  Massachusetts  Avenue 

Near  Boylston  Street  Telephone,  Back  Back  3040 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  •       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     .     .     609  PIERCE  BUILDING 

Telephone  Back  Bay  5145-R 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET     -       -  BOSTON 


PIANO  INSTRUCTION 

LESCHETIZKY  PRINCIPLES 
STUDIO:  ROOM  18    STEINERT  HALL.  BOSTON 
For  Appointments.  Tel.  Roxbury  491 1-R 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 
piano  playing.  Primary,  Advanced  and  Teachers'  Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  >  R    . 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3180  \  Boston 


TEACHER  OF  SINGING 
ACCOMPANIST-COACH 


STUDIO: 
246  HUNTINGTON  AVENUE 


BOSTON 


Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Miss  M„  ELM  A IGELMANN 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

1126  BOYLSTON  STREET.  FENWAY  BUILDING 
BOSTON 
In  New  Bedford,  Saturdays.  56  Walnut  St. 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
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Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


The 
STRADIVARI  US 

of  Pianos 


THE 


PIANO 

HAS  set  a  NEW 
standard  of  tone 
and  value  and  has 
long  commanded  the 
highest  price  of  any 
piano  in  the  world. 


MASON  &  HAMLIN  CO. 

Warerooms,  492-494  Boylston  Street 

Boston 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty.— Levitzkt 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer    in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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310  Sutter  Street 

INDIANAPOLIS 
18  N.  Penn'a  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 

DALLAS 
1911  Elm  Street 

Sole  Representatives 
THE  MEIKLEJOHN  COMPANY,  297  Weybosset  Street,  Providence,  R.  I. 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


ww%    — i 


w 

I 


WAY 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East   14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS    EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz,  J. 

Ribarsch,  A. 
Traupe,  W 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A. 

Henkle.R. 
Far  well,  E. 

Fiedler,  A. 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie,  N. 

Violas. 

Denayer,  F.  Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.    Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 


Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Miquelle,  G. 
Keller,  J. 

Nagel,  R.               Belinski, 
Barth,  C.               Fabrizio 

Basses. 

M. 
E. 

Warnke,  J. 
Stockbridge,  C. 

Kunze,  M. 
Gerhardt,  G. 

Jaeger,  A. 
Seydel,  T. 

Ludwig,  0. 
Schurig,  R. 

Agnesy,  K. 
Frankel,  I. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Mimart,  P. 
H.                 Forlani,  N. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Piccolo. 

English  Horns.           Bass  Clarinet. 

CONTRA-B  ASSOON . 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Vannini,  A. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C.          Heim,  G. 
Versney,  C.                     Mann,  J. 
Hess,  M.                         Mager,  G. 
Folk,  G.                          Kloepfel,  L. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.          Ludwig, 
Gardner,  C.           Zahn,  F. 

C. 

Burkhardt,  H. 

Organ. 

Librarian. 

Snow,  A. 

Rogers,  L.  J. 

A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 

SCAMPI  CO 
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Ornstein,Godowsky,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 


J.  Samuels  &  Bro.,  Inc. 

Weybosset  Street 
Providence,  Rhode  Island 


INFANTRY  HALL         ....         PROVIDENCE 

One  Hundred  and  Sixtieth  Concert  in  Providence 


Thirty-ninth  Season.  1919-1920 
PIERRE  MONTEUX,  Conductor 


FIRST  CONCERT 

TUESDAY  EVENING,  NOVEMBER  18 

AT  8.15 


PROGRAMME 


Beethoven 


Symphony  in  D  major,  No.  2,  Op.  36 


I.  Adagio  molto;  Allegro  con  brio. 

II.  Larghetto. 

III.  Scherzo. 

IV.  Allegro  molto. 


Massenet 
Debussy 

Gluck 
Liszt 


.    Recitative  and  Air  "Promesse  de  mon  avenir," 
from  "Le  Roi  de  Lahore" 

.  "Prelude  a  l'Apres-Midi  d'un  Faune  [Eglogue  de  S. 
Mallarme]"  (Prelude  to  "The  Afternoon  of  a 
Faun  [Eclogue  by  S.  Mallarme]") 

Recitative  and  Air,  "Diane  impitoyable," 
from  "Iphigenie  en  Aulide" 

cLes  Preludes,"  Symphonic  Poem  No.  3  (after  Lamartine) 


SOLOIST 
EMILIO  DE  GOGORZA 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


asrw 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America. 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A   Splendid   tour    to   sunny    California  leaving    Dec.    16. 
Tours  to    Florida   in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


17  TEMPLE  PLACE  Telephone,  Beach  6964 

BOSTON 


Symphony  in  D  major.  No  2,  Op.  36     .     .     Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

In  1801  Beethoven's  deafness,  which  had  begun  with  a  roaring  in 
his  ears,  grew  on  him.  He  suffered  also  from  frightful  colic.  He 
consulted  physician  after  physician;  tried  oil  of  almonds,  cold 
baths  and  hot  baths,  pills  and  herbs  and  blisters;  he  was  curious 
about  galvanic  remedies,  and  in  his  distress  he  wrote:  "I  shall  as 
far  as  possible  defy  my  fate,  although  there  must  be  moments  when 
I  shall  be  the  most  miserable  of  God's  creatures.  ...  I  will  grapple 
with  fate;  it  shall  never  pull  me  down." 

Dr.  Schmidt  sent  him  in  1802  to  the  little  village  of  Heiligenstadt, 
where,  as  the  story  goes,  the  Emperor  Protus  planted  the  first  vines 
of  Noricum.  There  was  a  spring  of  mineral  water, — a  spring  of 
marvellous  virtues, — which  had  been  blessed  by  Saint  Severinus, 
who  died  in  the  village  and  gave  the  name  by  which  it  is  known 
to-day.  Beethoven's  house  was  on  a  hill  outside  the  village,  isolated, 
with  a  view  of  the  Danube  valley.  Here  he  lived  for  several  months 
like  a  hermit.  He  saw  only  his  physician  and  Ferdinand  Ries,  his 
pupil,  who  visited  him  occasionally. 

Nature  and  loneliness  did  not  console  Beethoven.  He  had  been 
in  dismal  mood  since  the  performance  of  the  First  Symphony  (April 
2,  1800).  The  powers  of  darkness,  "finstere  Machte,"  to  quote 
Wasielewski's  phrase,  had  begun  to  torment  him.  He  had  already 
felt  the  first  attacks  of  deafness.  It  is  possible  that  the  first  symp- 
toms were  in  1796,  when,  as  a  story  goes,  returning  overheated 
from  a  walk,  he  plunged  his  head  into  cold  water.  "It  would  not 
be  safe  to  say  that  the  smallpox,  which  in  his  childhood  left  marks 
on  his  face,  was  a  remote  cause  of  his  deafness."  In  1800-01 
Beethoven  wrote  about  his  deafness  and  intestinal  troubles  to  Dr. 
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Wegeler,  and  to  the  clergyman,  Carl  Amenda,  in  Kurland.  It  was 
at  the  beginning  of  October,  1802,  that  Beethoven,  at  Heiligenstadt, 
almost  ready  to  put  an  end  to  his  life,  wrote  a  letter  to  his  brothers, 
the  document  known  as  "Beethoven's  will,"  which  drips  yew-like 
melancholy. 

Furthermore,  Beethoven  was  still  passionately  in  love  with  Giuli- 
etta  Guicciardi,  of  whom  he  wrote  to  Wegeler,  November  16,  1801 : 
"You  can  hardly  believe  what  a  sad  and  lonely  life  I  have  passed 
for  two  years.  My  poor  hearing  haunted  me  as  a  spectre,  and  I 
shunned  men.  It  was  necessary  for  me  to  appear  misanthropic, 
and  I  am  not  this  at  all.  This  change  is  the  work  of  a  charming 
child  who  loves  me  and  is  loved  by  me.  After  two  years  I  have 
again  had  some  moments  of  pleasure,  and  for  the  first  time  I  feel 
that  marriage  could  make  me  happy.  Unfortunately,  she  is  not  of 
my  rank  in  life,  and  now  I  certainly  cannot  marry."  Beethoven, 
however,  asked  for  her  hand.  One  of  her  parents  looked  favorably 
on  the  match.  The  other,  probably  the  father,  the  Count  Guicciardi, 
refused  to  give  his  daughter  to  a  man  without  rank,  without  for- 
tune, and  without  a  position  of  any  kind.  Giulietta  became  the 
Countess  Gallenberg.  Beethoven  told  Schindler  that  after  her  mar- 
riage she  sought  him  out  in  Vienna,  and  she  wept,  but  that  he 
despised  her. 

Yet  during  the  sad  period  of  the  winter  1802-03  Beethoven 
composed  the  Second  Symphony,  a  joyous,  "a  heroic  lie,"  to  borrow 
the  descriptive  phrase  of  Camille  Bellaigue.  For  many  years  biogra- 
phers of  Beethoven  gave  1800  as  the  date  of  the  composition.    Auto- 


Krakauer  Grands 
Krakauer  Uprights 
Krakauer  Player  Pianos 


The  Name 


is  honored 

In  Thousands  of  American  Homes.     If  you  have  not  examined 
this  most  excellent  instrument  it  wil!  be  worth  your  while  to  do  so 


487  Westminster  Street 
Providence,  R.I. 


graph  sketches  bought  by  Kessler  of  Vienna,  for  from  one  florin 
twenty-five  to  three  florins,  at  the  sale  of  the  composer's  effects,  fix 
the  year  at  1802.  These  sketches  contain  the  musical  ideas  of  the 
Pianoforte  Concerto  in  D  major  (1805),  of  the  overture  on  the 
name  of  Bach  (1822),  of  an  overture  or  an  opera,  "Macbeth"  (1808). 
The  sketches  for  the  symphony  are  mixed  with  those  of  three  sonatas 
for  pianoforte  and  violin  (Op.  30)  ;  three  pianoforte  sonatas  (Op. 
31);  the  trio  "Tremate"  (Op.  116).  The  symphonic  sketches  fill 
completely  seven  large  pages. 

The  autograph  score  of  the  Second  Symphony  has  been  lost,  and  it 
thus  shared  the  fate  of  that  of  the  First  Symphony.  The  separate 
parts  were  published  in  March,  1804,  by  the  Bureau  of  Arts  and 
Industry  (afterwards  Haslinger)  at  Vienna.  The  title  ran:  "Grand 
Symphony,  composed  and  dedicated  to  His  Highness  Monseigneur 
the  Prince  Charles  de  Lichnowsky,*  by  Louis  Beethoven,  Op.  36." 
The  score  was  not  published  until  1820. 


* 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

*  An  interesting  account  of  this  prince  and  his  relations  with  Beethoven  is  to  be 
found  in  "Beethoven's  Widmungen,"  by  Dr.  Carl  Leeder,  of  Vienna,  a  series  of  articles 
contributed  to  Die  Musik,  Jahrg.  III.,  Heft  12,  13,  19,  23;  Jahrg.  IV.  (904-05),  Heft 
21,  22. 


Genuine  Service,  Liberal  Financial  Accom- 
modation and  the  giving  of  Best  Value 
have  earned  for  the  three  Rhode  Island 
stores  of  Meiklejohn  the  good-will  and 
patronage    of   thousands    of  music-lovers. 
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297  Weybosset  Street,  Providence 

PAWTUCKET  WOONSOCKET 

One  Price  —  No  Commission 

The  Playerpiano  House  The  New  Edison 

of  Rhode  Island  "The  Phonograph  with  a  Soul" 


Aria,  "Promesse  de  mon  avenir/'  from  "Le  Roi  de  Lahore." 

Jules  Emile  Frederic  Massenet 

(Born  at  Montaud  near  St.  Etienne  (Loire),  France,  May  12,  1842; 

died  August  14,  1912.) 

"Le  Roi  de  Lahore,"  opera  in  five  acts,  seven  scenes,  libretto  by 
Louis  Gallet,  based  on  a  Hindu  legend  told  by  travellers,*  among 
others  by  Count  de  Beauvoir  in  his  "Voyage  Autour  du  Monde,"  was 
produced  at  the  Opera,  Paris,  April  27,  1877.  The  cast  was  as  fol- 
lows: Alim,  Salomon;  Scindia,  Lassallef;  Timour,  Boudouresque ; 
Indra,  Menu;  Un  Chef,  Auguez;  Sita,  Josephine  de  Reszke;  Kaled, 
Mme.  Fouquet..  Deldevez  conducted.  There  were  thirty  perform- 
ances that  year. 

Alim,  the  king  of  Lahore,  makes  love,  incognito,  to  the  young 
priestess  Sita.  Scindia,  the  minister  of  the  king,  wishes  to  wed  her. 
Refused,  he  denounces  her  as  sacrilegious.  The  king  makes  himself 
known,  and  to  expiate  his  crime  wars  against  the  infidels.  He  is 
slain  by  Scindia  at  the  end  of  the  battle,  who  is  then  recognized 
by  the  soldiers  as  king.    Alim  begs  of  Indra  to  leave  Paradise,  to 

*  Some  trace  the  story  to  the  invasion  of  India  by  the  Moslems  in  the  eleventh 
century ;  others  go  back  to  the  Hindu  "Mahabharata" ;  but  there  is  an  analogous 
conception  in  the  fifth  act  of  Auber's  "Lac  des  fe'es,"  libretto  by  Scribe  and  M61esville 
(Op6ra,  Paris,  April  1,  1839). 

f  Jean  Lassalle,  the  first  to  take  the  part  of  Scindia,  was  born  at  Lyons,  December 
14,  1847.  In  1867  he  entered  the  Paris  Conservatory.  Remaining  there  nearly  two 
years,  he  took  no  prize.     Disgusted,  he  studied  privately  with  Novelli  and  went  to  Liege, 


When  a  man  is  right  and  knows  he's  right  he  is 
glad  to  have  his  claims  subjected  to  a  test. 
Our  constant  assertions  that  it  is  impossible  to 
distinguish  a  singer's  living  voice  from  its  Re- 
Creation  on 


"The  Phonograph  with  a  Soul" 

Have  been  proven  by  over  1500  publicly  con- 
ducted tone  tests  in  which  the  artist  sang  in 
direct  comparison  with  the  instrument.  No 
other  maker  has  ever  conducted  such  tests. 
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return  to  earth  that  he  may  see  his  beloved.  Indra  grants  the 
prayer,  but  declares  that  Alim's  fate  is  hers.  "When  she  dies,  you 
will  die  with  her."  Alim  is  on  earth  again,  but  as  a  beggar.  To 
escape  Scindia,  Sita  stabs  herself.  Alim  dies  as  she  expires.  The 
lovers  are  seen  together  in  Paradise. 

Aux  troupes  du  sultan  qui  menagaient  Lahore, 

La  royale  cite, 

Notre  puissance  est  redoutable  encore ; 

Comme  si  les  chassait  une  invisible  main, 

Elles  ont  du  desert  regagne  le  chemin. 

Le  peuple  est  rassure,  c'est  mon  nom  qu'il  acclame, 

Le  calme  est  rentre  dans  mon  ame ; 

Et  je  puis  etre  heureux. 

Promesse  de  mon  avenir, 
O  Sita,  reve  de  ma  vie, 
O  beaute  qui  me  fus  ravie, 
Enfin  tu  vas  m'appartenir. 
O  Sita! 

where  he  appeared  on  the  stage  in  1869  at  Saint-Bris.  He  then  sang  in  opera  at 
Lille,  Toulouse,  The  Hague,  and  in  1871-72  at  the  Monnaie,  Brussels.  On  June  7,  1872, 
he  made  his  first  appearance  at  the  Opera,  Paris,  as  Guillaume  Tell.  He  was  a  glory  of 
the  Paris  Opera  until  1892,  taking  the  leading  baritone  parts.  He  sang  in  many 
European  cities,  and  first  visited  the  United  States  in  1891-92.  He  made  his  first 
appearance  in  Boston  with  the  Abbey,  Schoeffel  and  Grau  company,  at  Mechanics 
Building,  March  14,  1892,  as  Saint-Bris.  He  was  seen  that  season  as  Valentin,  Hans 
Sachs,  Don  Giovanni.  He  was  in  Boston  in  March,  1894,  when  he  was  seen  as  Saint- 
Bris,  Valentin,  Frederick  ("Lohengrin")  and  Escamillo.  He  was  again  in  Boston  in 
March,  1897,  as  Escamillo.  In  1896  and  1897  he  sang  with  great  success  in  Germany. 
After  1901  he  devoted  himself  to  teaching,  for  he  had  lost  his  savings  through  specu- 
lation. He  was  appointed  a  professor  at  the  Paris  Conservatory  in  1903.  He  died 
on  September  7,   1909. 
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Viens  charmer  mon  coeur  araoureux, 

Viexis  sourire  aux  splendeurs  du  monde. 

O  Sita,  viens,  je  t'attends,  je  t'aime! 

Ma  main  te  garde  un  diademe. 

Sita,  tu  seras  reine! 

Viens  charmer  mon  cceur  amoureux,  etc.  etc. 

Our  might  is  still  terrible  to  the  Sultan's  troops,  who  threaten  the  royal 
city  of  Lahore.  They  have  retaken  the  way  of  the  desert  as  if  pursued  by 
an  unseen  hand.  The  people,  reassured,  applaud  my  name.  My  soul  is  again 
at  peace,  and  I  can  be  happy. 

O  Sita,  promise  of  my  future,  dream  of  my  life,  fair  one  that  was  torn 
from  me,  at  last  thou  are  to  be  mine.  Come  and  enchant  my  loving  heart ; 
smile  on  the  splendors  of  the  world.  Sita,  come,  I  await  thee.  I  love  thee. 
For  you  are  a  crown  from  my  hands.     Sita,  you  shall  be  my  queen. 


Prelude  to  "The  Afternoon  of  a  Faun    (after  the  Eclogue  of 
Stephane  Mallarme)" Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris,  March 

26,  1918.) 

"Prelude  a  l'Apres-Midi  d'un  Faune  (figlogne  de  S.  Mallarme*)'' 
was  played  for  the  first  time  at  a  concert  of  the  National  Society 

*  St6phane  Mallarmg  was  born  at  Paris  in  1842  ;  he  died  at  Valvins  in  1898.     He 
taught  English   at  French   provincial   towns  and   then  for   thirty  years    (1862-92)    in 
Paris  at  a  college.     In  1874-75  he  edited  La  Derniere  Mode.     The  list  of  his  works  is 
as  follows:    "Le  Corbeau"    (translation   into   French  prose   of  Poe's    "Raven"),    1875 
preface  to  Beckford's  "Vatek,"  1876  ;  "L'Apres-Midi  d'un  Faune,"  1876  ;   "Petite  Phil 
ologie  a  1'  Usage  des  Classes  et  du  Monde :  Les  Mots  Anglais,"  1877  ;  "Po6sies  Completes' 
(photo-lithographed  from  the  original  manuscript),  1887;  "Les  Po&mes  de  Poe"   (trans 
lation  into  French  prose),  1888;  "Le  Ten  o'Clock  de  M.  Whistler,"  1888;  "Pages,"  1891 
"Les  Miens  :    Villiers  de  l'Isle  Adam,"   1892  ;  "Vers  et  Prose,"   1892  ;   "La  Musique  et 
les  Lettres"  (lectures  delivered  at  Oxford  and  Cambridge),  1894;  "Divagations,"  1897 
"PoSsies,"  1899. 

At  first  a  Parnassian,  he  become  recognized  as  a  chief  of  the  Symbolists.  For  dis- 
cussions of  Mallarme-  see  Gosse's  "Questions  at  Issue,"  1893  ;  Vittorio  Pica's  "Lettera- 
tura  d'  Eccezione,"  1899  ;  Arthur  Symon's  essay,  "Mallarme\"  in  "The  Symbolist  Move- 
ment in  Literature"  (1899)  ;  George  Moore's  "Confessions  of  a  Young  Man";  Teodor  de 
Wyzewa's  "Nos  Maitres"  (Paris,  1895)  ;  Paul  Verlaine's  "Les  Poetes  Maudits"  (Paris, 
1888)  ;  Gustave  Kahn's  "Symbolists  et  Decadents"  (Paris,  1902),  an  invaluable  book  to 
students  of  modern  French  poetry;  Vance  Thompson's  "French  Portraits"   (1900). 

In  1896  Mallarmg  was  named  "poet  of  poets"  at  an  election  in  which  almost  every 
Frenchman  known  in  letters  voted. 
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of  Music,  Paris,  December  23,  1894.  The  conductor  was  Gusiave 
Doret.  The  second  performance  was  at  a  Colonne  concert,  Paris, 
October  20,  1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the 
United  States — was  at  a  concert  of  the  Boston  Orchestral  Club, 
Mr.  Longy  conductor,  April  1,  1902.  The  second  was  at  a  Chicker- 
ing  Production  Concert  February  24, 1904,  when  Mr.  Lang  conducted. 
The  Prelude  has  also  been  performed  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra,  December  31,  1904,  March  10,  1906, 
January  16,  1909,  November  4,  1911,  April  23,  1915,  November  17, 
1916.  The  New  York  Symphony  Orchestra,  Mr.  Damrosch  con- 
ductor, played  the  Prelude  in  Boston,  January  18,  1906.  The 
Prelude  was  played  at  Boston  Opera  House  concerts  on  January  5, 
1913,  Andre  Caplet  conductor,  and  on  February  9,  1913,  Felix 
Weingartner  conductor. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Contemporain  rejected  his  first 
poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The  poem 
was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Mr. 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious 
combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition 
which  is  not  mentioned  in  the  text,  but  is  nevertheless  paramount 
in  the  poet's  mind  at  the  moment  of  composition."  Mallarme,  in 
a  letter  to  Mr.  Gosse,  accepted  with  delight  this  understanding  of 
his  purpose:  "I  make  music,  and  do  not  call  by  this  name  that 
which  is  drawn  from  the  euphonic  putting  together  of  words, — 
this  first  requirement  is  taken  for  granted;  but  that  which  is 
beyond,  on  the  other  side,  and  produced  magically  by  certain  disposi- 
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Faneuil  Hall  and  Bunker  Hill 

ZHESE  famous  monuments  to  the  beginning 
of    American    History    you     instinctively 
associate  with  America's  Great  Piano,   the 
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Nearly  a  century  of  distinguished  service  in  the  cause 
of  American  Musical  Art,  from  a  house  closely  identi- 
fied with  American  history  gives  to  the  Checkering  a 
position  that  is  unique. 

The  Chickering  possesses  a  marked  individuality.  Its  tone 
has  been  perfected  by  over  ninety-five  years  of  scientific  develop- 
ment and  has  acquired  a  distinction  that  accords  it  the  leading 
place  among  the  world's  better  known  instruments. 
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tions  of  speech  and  language,  is  then  only  a  means  of  material  com- 
munication with  the  reader,  as  are  the  keys  of  the  pianoforte  to  a 
hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy :  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would 
be  excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of 
unintelligibility  gives  me  pleasure,  I  answer,  cordially,  Yes.  I 
even  fancy  that  I  obtain  from  it  as  definite  and  as  solid  an  impres- 
sion as  M.  Malmarme  desires  to  produce.  This  is  what  I  read  in 
it:  A  faun — a  simple,  sensuous,  passionate  being — wakens  in  the 
forest  at  daybreak  and  tries  to  recall  his  experience  of  the  previous 
afternoon.  Was  he  the  fortunate  recipient  of  an  actual  visit  from 
nymphs,  white  and  golden  goddesses,  divinely  tender  and  indulgent  ? 
Or  is  the  memory  he  seems  to  retain  nothing  but  the  shadow  of  a 
vision,  no  more  substantial  than  the  'arid  rain'  of  notes  from 
his  own  flute  ?  He  cannot  tell.  Yet  surely  there  was,  surely  there 
is,  an  animal  whiteness  among  the  brown  reeds  of  the  lake  that 
shines  out  yonder?  Were  they,  are  they,  swans?  No!  But 
Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the  im- 
pression of  this  delicious  experience.  He  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white- 
stalked,  behind  the  trellis  of  red  roses  ?  Ah !  the  effort  is  too  great 
for  his  poor  brain.  Perhaps  if  he  selects  one  lily  from  the  garth 
of  lilies,  one  benign  and  beneficent  yielder  of  her  cup  to  thirsty 
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your  home. 
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lips,  the  memory,  the  ever-receding  memory,  may  be  forced  back. 
So  when  he  has  glutted  upon  a  bunch  of  grapes,  he  is  wont  to  toss 
the  empty  skins  into  the  air  and  blow  them  out  in  a  visionary 
greediness.  But  no,  the  delicious  hour  grows  vaguer ;  experience  or 
dream,  he  will  never  know  which  it  was.  The  sun  is  warm,  the 
grasses  yielding;  and  he  curls  himself  up  again,  after  worshipping 
the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious  ecstasy 
into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune' ;  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear 
understands  that  the  poet,  instead  of  being  the  slave  of  the  Alexan- 
drine, weaves  his  variations  round  it,  like  a  musical  composer." 

* 
*     * 

"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,*  strings.  It  is  dedicated  to  Raymond 
Bonheur. 

*  Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the  bands  of 
the  janizaries  from  the  time  of  organization  in  the  seventeenth  century.  The  ancient 
ones  found  at  Pompeii  were  of  bronze,  connected  by  a  bronze  chain  of  twenty-four  rings. 
Mahillon  says  that  the  sound  is  pitched  approximately  to  the  first  E  above  the  treble 
staff.  [F.  A.  Lampe  thought  it  worth  while  to  write  a  book  of  429  pages,  "De  Cym- 
balis  Veterum"    (1703.]      Berlioz   speaks  of  them  in  his   Treatise  on   Instrumentation: 
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TIME  changes  many  things,  and  many  a  good  old  piano 
"make"  is  a  memory  only.  Some  great  genius  made  a 
wonderful  piano  years  ago  and  left  behind  him  a  reputation 
that  perhaps  has  been  exploited  for  a  decade  without  his 
successors  even  remotely  approaching  the  result  of  the  master's 
workmanship. 

Who  are  the  Masters  of  Piano  Building  To-day?  What  are  the 
Character  Pianos?  Greater  genius  lives  to-day  than  one  hundred 
years  ago — and  greater  opportunity  for  success. 


Character  is  what 
you  are.  Reputa- 
tion is  what  others 
think  you  are. 
Reputation  with 
pianos  is  mostly  a 
thing  of  the  past. 
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The  chief  theme  is  announced  by  the  flute,  tres  moder£,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in 
the  snub-nosed  face  of  the  faun  disappears;  desire  still  speaks,  but 
there  is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the 
wood-wind,  the  distant  call  of  the  horns,  the  limpid  flood  of  harp- 
tones,  accentuate  this  impression.  The  call  is  louder,  more  urgent, 
but  it  almost  immediately  dies  away,  to  let  the  flute  sing  again  its 
song.  And  now  the  theme  is  developed:  the  oboe  enters  in,  the 
clarinet  has  its  say ;  a  lively  dialogue  follows,  and  a  clarinet  phrase 
leads  to  a  new  theme  which  speaks  of  desire  satisfied;  or  it  ex- 
presses the  rapture  of  mutual  emotion  rather  than  the  ferocity 
of  victory.  The  first  theme  returns,  more  languorous,  and  the  croak- 
ing of  muted  horns  darkens  the  horizon.  The  theme  comes  and 
goes,  fresh  chords  unfold  themselves;  at  last  a  solo  violoncello 
joins  itself  to  the  flute;  and  then  everything  vanishes,  as  a  mist 
that  rises  in  the  air  and  scatters  itself  in  flakes. 


"L'Apres-Midi  d'un  Faune"  was  produced  at  the  Chatelet,  Paris, 
as  a  ballet  scene,  on  May  29,  1912,  with  M.  Mjinsky  as  the  Faun. 
We  quote  from  the  New  York  Sun  of  June  2,  1912: — 

"A  novelty  produced  during  the  Kussian  ballet  season  at  the 
Chatelet  Theatre  has  occasioned  an  outburst  of  protests.  The  cele- 
brated mime,  Vaslav  Mjinsky,  arranged  a  short  ballet  inspired  by 
Debussy's  music  written  to  Stephane  Mallarme's  poem  'The  Faun's 
Afternoon,'  Mjinsky  miming  the  faun.     An  editorial  in  the  Figaro 

"I  have  seen  some  in  the  Pompeian  Museum  at  Naples,  which  were  no  larger  than  a 
dollar.  The  sound  of  these  is  so  high  and  so  weak  that  it  could  hardly  be  distinguished 
without  a  complete  silence  of  the  other  instruments.  These  cymbals  served  in  ancient 
times  to  mark  the  rhythm  of  certain  dances,  as  our  modern  castanets,  doubtless.  In 
the  fairy-like  scherzo  of  my  'Romeo  and  Juliet'  symphony,  I  have  employed  two  pairs 
of  the  dimension  of  the  largest  of  the  Pompeian  cymbals  ;  that  is  to  say,  rather  less 
than  the  size  of  the  hand,  and  tuned  a  fifth  one  with  the  other."  (They  were  tuned 
to  B-flat  and  F  above  the  treble  staff.)  "To  make  them  vibrate  well,  the  player  should, 
instead  of  striking  the  cymbals  full  one  against  the  other,  strike  them  merely  by  one 
of  their  edges.  They  should  be  of  at  least  three  lines  and  a  half  in  thickness."  Chausson 
introduced  antique  cymbals  in  his  symphonic  poem,  "Viviane,"  and  Loeffler  uses  them  in 
his  "Pagan  Poem." 
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signed  by  Director  Calmette  says:  'Our  readers  will  not  find  the 
usual  notice  of  the  performance  in  the  theatrical  columns,  because 
I  have  suppressed  it.  I  do  not  criticise  the  music,  which  was 
written  ten  years  ago,  but  I  am  convinced  that  all  the  readers 
who  were  present  at  the  Chatelet  yesterday  will  approve  my  protest 
against  an  exhibition  offered  as  a  profound  production  perfumed 
with  precious  art  and  harmonious  poetry.  The  words  'art'  and 
'poetry'  in  connection  with  such  a  spectacle  are  mere  mockery.  It 
was  neither  a  graceful  eclogue  nor  a  profound  production.  We  saw 
an  unseemly  faun  with  vile  movements  and  shameless  gestures,  and 
that  was  all.  The  hisses  which  greeted  the  pantomime  were  fully 
justified.     The  true  public  never  accepts  such  animal  realism.' 

"The  Gaulois  also  demands  the  suppression  of  the  show.  Others 
defend  it  as  a  legitimate  product  of  the  naturalists'  school. 

"The  protests  against  Mjinsky's  'Faun'  are  expected  to  result  in 
the  house  being  crowded  and  the  act,  which  does  not  occupy  ten 
minutes,  being  given  extra  performances. 

"M.  Diaghileff,  the  director  of  the  Russian  ballets,  has  written 
a  letter  to  the  Figaro  quoting  in  his  defence  a  letter  by  Odilon 
Redon,  Mallarme's  most  intimate  friend,  and  M.  Rodin's  article  in 
the  Matin.  The  latter  praises  Nijinsky's  creation  as  a  noble  effort, 
which  every  artist  should  see. 

"M.  Calmette  replies,  saying  that  M.  Redon's  opinion  is  merely 
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personal.  As  regards  M.  Kodin,  whom  he  admires  as  one  of  the 
most  illustrious  and  most  clever  sculptors,  he  says  he  is  unable  to 
accept  him  as  a  judge  of  theatrical  morality.  M.  Calmette  says, 
^o  challenge  his  [Rodin's]  judgment  it  will  suffice  to  recall  that, 
contrary  to  all  common  decency,  Rodin  exhibits  in  the  former 
chapel  and  deserted  church,  now  the  Hotel  Biron,  a  series  of 
obscene  and  cynical  sketches  displaying  with  even  more  brutality 
the  shameless  attitudes  so  justly  hissed  at  the  Chatelet.  If  I 
must  speak  plainly,  the  dancers  in  the  mimicry  angered  me  less 
than  the  daily  spectacle  Rodin  gives  in  the  ex-convent  to  legions 
of  lackadaisical  female  admirers  of  self-satisfied  snobs.  It  is 
beyond  conception  that  the  State  has  paid  5,000,000  francs  for  the 
Hdtel  Biron  merely  to  afford  a  free  lodging  for  the  richest  sculp- 
tor.' " 

The  ballet  was  produced  at  the  Boston  Opera  House  on  February 
1,  1916,  by  Serge  Diaghileff's  Ballet  Russe.  Mr.  Massine  mimed  the 
Faun.  Ernest  Ansermet  conducted  the  orchestra.  There  was  an 
amusing  exercise  of  censorship  by  the  local  authorities.  There 
were  other  performances  that  month  by  the  same  company. 

At  the  same  opera  house  on  November  9,  1916,  Mr.  Mjinsky 
mimed  the  Faun.  It  was  a  chaste  performance.  Mr.  Monteux  con- 
ducted. 
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Kecitative  and  Air,  "Diane  Impitoyable/'  from   "Iphigenie  en 
Aulide/'  Act  I Christoph  Willibald  Gluck 

(Born  at  Weidenwang,  near  Berching,  in  upper  Palatinate,  July  2,  1714; 
died  at  Vienna,  November  15,  1787.) 

"Iphigenie  en  Aulide,"  "tragedie-opera"  in  three  acts,  text  by 
Bailli  Du  Rollet  (after  Racine),  was  produced  at  the  Opera,  Paris, 
April  19,  1774.  Iphigenie,  Sophie  Arnould;  Clytemnestre,  Dlle.  du 
Plant;  Achille,  Le  Gros;  Agamemnon,  Larriv6e;*  Calchas,  Gelin; 
Patrocle,  Durand.  Ballet:  Les  Dlles.  Guimard,  Allard,  Heinel, 
Peslin ;  les  sieurs  Vestris,  Gardel,  etc.  There  were  revivals  in  1800, 
1806,  1816,  1824. 

The  opera  was  revived  in  Paris  at  the  Opera-Comique,  December 
18,  1907.  Iphigenie,  Lucienne  Breval;  Clytemnestre,  Mile.  Brohly; 
Achille,  Beyle;  Agamemnon,  Ghasne;  Calchas,  Vieuille;  Patrocle, 
Azema.  Regina  Badet  was  the  chief  dancer.  Ruhlmann  conducted. 
There  were  six  performances  that  year ;  seven  in  1909. 

The  Greeks  wishing  to  sail  against  Troy  were  becalmed  at  Aulis. 
Calchas,   the   seer,   declared  that   the  sacrifice   of   Iphigenia,  the 

*  Henri  Larrive\  born  at  Lyons,  September  8,  1733,  died  at  Vincennes,  August  7, 
1802.  Young,  in  Paris,  he  was  a  wigmaker's  apprentice,  and  thus  attracted  the  atten- 
tion of  Rebel,  director  of  the  Op§ra,  who,  struck  by  his  voice  and  appearance,  engaged 
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daughter  of  Agamemnon,  was  the  only  way  of  propitiating  Diana. 
Agamemnon  was  obliged  to  yield.     Iphigenia  was  brought  to  Cal- 
chas  under  the  pretext  of  marriage  with  Achilles.     On  the  point 
of  being  sacrificed  she  was  carried  in  a  cloud  by  Diana  to  Tauris. 
The  opera  opens  with  this  recitative  and  aria  of  Agamemnon : — 
Andante  non  troppo. 

Diane  impitoyable,  en  vain  vous  l'ordonnez  cet  affreux  sacrifice. 

En  vain  vous  promettez  de  nous  §tre  propice, 

De  nous  rendre  les  vents  par  votre  ordre  enchaines. 

Non,  la  Grdce  outragee,  des  Troyens  a  ce  prix  ne  sera  pas  venge. 

Je  renonce  aux  honneurs  que  m'etaient  destinees, 

Et  dut-il  m'en  coutez  la  vie  on  n'immolera  point  ma  fille  Ipnigenie ! 

Moderato,  E  minor,  2-2. 

Brillant  auteur  de  la  lumiere, 

Verrais-tu  sans  palir  le  plus  grand  des  forfaits! 

Dieu  bienfaisant,  exauce  ma  priere 

Et  remplis  les  voeux  que  je  fais. 

Sur  la  route  de  Myc§ne  dirige  le  fidele  Areas, 

Que  trompant  ma  fille  et  la  Reine. 

Elles  pensant  qu'Achille  oubliant  tant  d'appas, 

Songe  a  former  une  autre  chaine. 

him  for  the  chorus  and  saw  to  it  that  he  had  lessons  in  singing.  After  two  years  he 
was  engaged  as  second  bass.  He  made  his  first  appearance  as  the  high  priest  in  "Castor 
et  Pollux,"  March  15,  1755.  He  soon  took  the  leading  bass  r61es,  though  his  voice  was 
a  baritone  rather  than  bass.  It  is  said  that  he  was  the  first  to  give  movement  and 
rhetorical  significance  to  recitative  at  the  Opera.  His  voice  was  full,  sonorous,  pure, 
but  there  was  nasal  accent,  so  that  one  night  some  one  in  the  pit  shouted,  "There's  a 
nose  that  has  a  fine  voice  !"  LarrivSe  retired  in  1786  with  a  pension,  and,  although 
his  voice  was  then  feeble,  he  gave  concerts  in  the  provinces  with  his  wife,  a  singer,  and 
his  two  daughters,  one  a  harpist,  the  other  a  violinist.  At  Vincennes  he  was  appointed 
keeper  of  the  barracks.  Grimm  and  Diderot's  "Correspondence  Litt6raire"  contains 
a  bitterly  satirical  song  on  the  fact  that  Larriv6e  had  received  25  louis  for  not  singing 
in  "Adele  de  Ponthieu"   (Part  iii,  vol.  i,  pp.   172-4,  edition  1813). 
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Qu'elles  retournent  sur  leurs  pas. 

Si  ma  fille  arrive  en  Aulide, 

Si  son  fatal  destin  conduit  en  ces  lieux, 

Rien  ne  peut  la  sauver  du  transport  homicide 

De  Calchas,  des  Grecs,  et  des  Dieux. 

Pitiless  Diana,  in  vain  you  ordain  this  horrible  sacrifice ;  in  vain  you  promise 
us  to  be  propitious,  to  let  loose  for  us  the  winds  shackled  by  your  command. 
No,  outraged  Greece  will  not  be  revenged  on  the  Trojans  at  this  price.  I  re- 
nounce the  honors  that  were  destined  for  me ;  if  it  costs  me  my  life,  my 
daughter  Iphigenia  shall  not  be  sacrificed. 

Splendid  creator  of  light,  will  you  see  without  turning  pale,  the  greatest  of 
all  crimes?  Beneficent  God,  oh,  hear  my  prayer  and  fulfil  my  wish.  Direct 
the  faithful  Areas  on  the  road  of  Mycenae  so  that,  deceiving  my  daughter  and 
the  queen,  they  may  think  that  Achilles,  forgetful  of  so  great  allurement, 
dreams  of  forming  another  alliance ;  that  they  may  turn  back  their  steps.  If 
my  daughter  comes  to  Aulis,  if  her  fate  brings  her  to  this  place,  nothing  can 
rescue  her  from  the  murderous  frenzy  of  Calchas,  the  Greeks,  and  the  gods. 

Gluck's  accompaniment  is  for  strings  with  bassoons. 


Symphonic  Poem  No.  3,  "The  Preludes"   (after  Lamartine). 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811 ;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 
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"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jet6  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals, 
harp,  and  strings. 
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The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the 
duet  with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*) 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Rcyer  and  Gustav  Waoz,  music 
by  Donizetti,  was  produced  at  the  Opera,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from  Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96)  ;  the  parts  of  Leonor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 
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MARTHA  MATILDA  HARPER  METHOD 

of  Scalp  and  Facial  Treatment,  Shampoo- 
ing and  Manicuring 

424  Howard  Building  Union  734 


D.  L.  HOLMES 


C.  L.  HOLMES 


OPTICIANS 

89  Westminster  Street,  Providence,  R.  I. 


Telephone  Union  9 1 4 


Lady  Attendant 


EXPERT  MASSEUR 

Scientific  Massage  Electric  Light  Baths 

Electrical  Treatments  Vibratory  Massage 

Sulphur  Baths  for  Rheumatism,  Neuritis, 

Nervousness,  etc. 

Auto  Condensation  Treatments  for  Reducing  High 

Blood  Pressure  from  Ten  to  Twenty  Points 

Each  Treatment 

Rooms  426-427  Howard  Bldg.,  171  Westminster  St. 


«TON 

ELECTRIC    NEEDLE    SPECIALIST 
CHIROPODIST 

171  Westminster  Street,  Room  415 
Telephone  Union  3097 
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COMING    EVENTS    at    SYMPHONY    HALL,  BOSTON 


SUN.  AFT. 
NOV.  23 
AT  3.30 


TUES.  EVE. 
NOV.  25 
AT  8.15 


SUN.  AFT. 
NOV.  30 
AT  3.30 


SUN.  AFT. 
DEC.  21 


SUN.  AFT. 
JAN.  25 


SUN.  AFT. 
FEB.  22 


SUN.  AFT. 
APR.  4 


Jascha  Heifetz 

Sensational  Violinist 
Prices  $2.00,  $1.50,  $1.00  (Plus  10%  Tax) 


Mme.  Clemenceau-Jacquemaire 

Daughter  of  the  Premier  of  France 
Will  speak  on 

"The  Soul  of  France" 

Prices  $2.00,  $1.50,  $1.00,  50c  (Plus  10%  Tax) 

Frieda  Hempel 

Brilliant  Concert  Soprano 
Prices  $2.00,  $1.50,  $1.00,  50c  (Plus  10%  Tax) 

Handel  and  Haydn  Society 

Great  Chorus  of  400         Orchestra  and  Soloists 
EMIL  MOLLENHAUER.  Conductor  H.  G.  TUCKER.  Organist 


The  Messiah 

MME.  HUDSON  ALEXANDER     REED  MILLER 
MARY  JORDAN  EDGAR  SCHOFIELD 


Rossini's  Stabat  Mater  and   Gounod's  Gallia 

FRIEDA  HEMPEL       MORGAN  KINGSTON       JOSE  MARDONES 


Samson  and  Delilah 


MARGARETE  MATZENAUER 
LAMBERT  MURPHY 


EMILIO  de  GOGORZA 
FREDERICK  MARTIN 


Elijah 


FLORENCE  HINKLE        ARTHUR  HACKETT        REINALD  WERRENRATH 
Subscription  Tickets,    Four  Concerts.  $10,  $8,  $6.     Mail  Orders  Now 


Mail  Orders  to  L.  H.  MUDGETT.  Symphony  Hall,  will  be  filled  in  order  received 
Remittances  should  include  10%  War  Tax 
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The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
against  a  more  elaborate  accompaniment,  while  violins  and  Antes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  theme,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of  the  second  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment 
is  free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm;  the  third  phase  of  the  chief  theme  is  given  to 
oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood-wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


BARITONE  SOLOIST  and  TEACHER  of  SINGING 

PROVIDENCE,  R.  I.  BOSTON,  MASS. 

300  Lauderdale  BIdg.,  144  Westminster  St.  Hotel  Hemenway 


PIANO 
615    JACKSON    BUILDING 

Telephone 
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PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


IERT  D.  VAUGt 
TUNER  OF  PIANO 


Rebuilding  and  Repairing 

Regulating  of  Tone  and  Action  a  Specialty 

10  Garden  Street,  Tel.  Union  3291-W 

Under  Andrews  Assembly  Hall,   Greene  Street 

Residence,  70  Stanwood  Street 
Tel.,  Broad  987-W 


^ 


VOICE  and  PIANO 

55  Steinert  Building  Phone,  U  7314-W 


v 


STUDIO 

45  STEINERT  BUILDING 

PROVIDENCE,  R.I. 


VOICE  and  PIANO 


STUDIO 
110-11-12  LAUDERDALE  BUILDING 

Telephones.  Union  2170.  Pawt.  3152 


VOICE 

GRUNDMANN  STUDIOS,  BOSTON 

41  Conrad  Building     -      -     Providence,  R.I. 


VIOLIN 

Residence  Studio,  31  Gladstone  Street 
Room  41  Conrad  Building,  Phone,  Broad  3428-W 


TEACHER  OF  SINGING 


33  CONRAD  BUILDING 

Tuesday  and  Friday 

15  CONRAD  BUILDING 

Saturday 


In  Boston  —  Wednesday 
502  PIERCE  BUILDING 


VIOLIN 
17  CONRAD  BUILDING 

Telephone,  2067-R  Union 


PIANIST 

Wednesdays:     17  CONRAD  BUILDING 


PIANO 

Room  9 

ANDREWS    BUILDING 

14  GREENE  STREET 

TELEPHONE 
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PROVIDENCE     MUSIC     TEACHERS'     DIRECTORY 


iEPPE  PETTI 


MANDOLINIST 

SOLOIST  and  TEACHER 
Lederer  Building  Providence,  R.  I. 


300  LAUDERDALE  BUILDING 
144  Westminster  Street 


CONTRALTO  SOLOIST 
TEACHER  OF  SINGING 


RESIDENCE  TELEPHONE 
East  Providence   1060-R 


VOICE  and  PIANOFORTE 

Studio,  415  and  417  Lauderdale  Building 


CONTRALTO  SOLOIST  and  TEACHER  of  SINGING 

Studio,  15  Conrad  Building  Telephone,  Union  3619 

Residence  Telephone,  Pawtucket  1885-W 


j,  TEACHER  OF  PIANO 

38  Conrad  Building  1 00  Hamilton  Street 


PIANO  and  HARP 
TEACHER  and  ACCOMPANIST 

49  Steinert  Building 

Exponent  of  the  Lillebridge  "Intensive  System  of  Music  Study"  and 
personal  representative  of  Mr.  Lillebridge  in  Boston  and  Providence. 

FREDERICK  VERY 

PIANOFORTE 


Studio:  57  Steinert  Building 


Residence  Studio:  293  Indiana  Avenue 
Telephone:  Broad  2402- J 


ORGAN    -    PIANOFORTE 
54  STEINERT  BUILDING 
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PROVIDENCE     MUSIC     TEACHERS'      DIRECTORY 


Residence  Studio 
143  Cottage  Street,  Pawtucket 


VOICE  and  PIANO 

Wednesday 
144  Westminster  Street,  Room 
Tel.,  2170  Union 


TENOR 

Teacher  of  Singing 
59  STEINERT  BUILDING 


TEACHER  OF  VIOLIN 

300  Lauderdale  Building 
144  Westminster  Street 


PIANISTE 


Eleve-Dancla-Paris 
VIOLIN  SOLOIST 

Pupils  prepared  for  teaching,  concerts  and  orchestral  work 

STUDIOS  107-103     144  WESTMINSTER  STREET 
Telephone  Union  6144-M 


TEACHER  OF  SINGING 

CONRAD  BUILDING 


MUSICAL      INSTRUCTION 


tq  -n 


TEACHER  OF  THE  HARP 
HARPS  FOR  SALE  AND  RENT 

Address,  236  BAY  STATE  ROAD,  BOSTON 


1J 


Teacher  of  Artistic  Singing 

Specialist  on  Voice  Defects 


Voices  developed  from  first  rudiment 
to  artistic  finish.  Perfect  diction  of 
foreign  languages.  Pupils  prepared 
for  CONCERT  —  FESTIVALS  — 
OPERA. 


STUDIO:  96  HUNTINGTON  AVENUE, 
Residence:  1409  Commonwealth  Avenue. 
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Appointments  by  mail 


MUSICAL      INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 


Studio 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  _  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


..     TENOR     .. 

VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 

Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TWELFTH  SEASON 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY,  Violin 


ADELINE  PACKARD,  Viola 
HAZEL  L'AFRICAIN.  'Cello 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street,  BOSTON 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


resumed  teaching  on  October  the  first  at  her 

NEW  STUDIO  IN  HOTEL  CLUNY 

543  BOYLSTON  STREET,  BOSTON 
Mrs.  Hunt  gives  class  lessons,  four  in  a  class,  of  one 
hour,  and  private  lessons  of  thirty  minutes.     Also,  an 
'open  lesson"   each   month    to   which  all  pupils   are 
nvited, 


PIANO,  ORGAN.   HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET     - 


BOSTON 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios       ...        6  Newbury  Street 


oeitta    L>useing    Child 

CONTRALTO 

TEACHER  OF  SINGING 
LANG  STUDIOS,  6  NEWBURY  STREET 


ELIZABETH  SIEDOFF 

AMERICAN  PIANIST 

RECITALS,  MUSICALES,  CONCERTS 
Authorized  representative  of  the  most  modern  ideas  in 
piano  playing.   Primary, Advanced  and  Teachers'Courses 
Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R 
Res.  HOTEL  HEMENWAY,  Tel.  B.B.  3180 


Boston 
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THE  OFFICERS  AND  TRUSTEES 


OF  THE 


BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  U  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY   B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


Jtemt&l|amliit 

PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


itns0H&%mltiiC[0. 


BOSTON 


NEW  YORK 


INFANTRY  HALL  .        •        .  PROVIDENCE 

Tuesday  Evening,  December  16,  at  8.15 


V 


■# 


%;. 


-& 


^t* 


•uw,- 


BOSTON 

SYMPHONY 

0RO1ESTRH 


INCORPORATED 

THIRTY-NINTH 
SEASON 

W94920 


PRSGRKttttE 


Witt 
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Both  the  Boston  Symphony  Orchestra 
and  Braslau  are  more  than  a  memory  if 
you  have  a  Victrola. 

They  both  make  Victor  Records  and  you 
can  enjoy  their  exquisite  interpretations  as 
often  as  you  wish  right  in  your  own  home. 

And  hearing  them  on  the  Victrola  is 
just  like  attending  their  performance  again. 

There  are  Victrolas  from  $25  to  $950 
and  any  Victor  dealer  will  gladly  play  any 
music  you  wish  to  hear. 


CAMDEN,  N.  J. 


HTS  MASTERS  VOICE" 
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INFANTRY  HALL 


PROVIDENCE 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


TUESDAY  EVENING,  DECEMBER  16 
AT  8.15 


COPYRIGHT,   1919,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz,  J. 

Ribarsch,  A. 
Traupe,  W 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R* 

Pinfield,  C. 
Gunderson,  R. 


Mann,  F. 
Gerardi,  A. 

Henkle,R. 
Farwell,  E. 

Fiedler,  A. 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie,.  N. 

Viola?. 

Denayer,  F.  Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Miquelle,  G. 
KeUer,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Warnke,  J. 
Stockbridge,  C. 


Basses. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 

Hess,  M. 
Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 

Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Ludwig,  C. 
Zahn,  F. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

CONTRA-B  ASSOON. 

Fuhrmann,  M. 

Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 

Burkhardt,  H. 


Librarian. 
Rogers,  L.  J. 


A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 

SfoAMPICO 

„     in  the 


Ornstein,  Godowsky,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 

The  Outlet  Company 

Weybosset  Street 

Providence,  Rhode  Island 


INFANTRY  HALL         ....         PROVIDENCE 

One  Hundred  and  Sixty-first  Concert  in  Providence 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


SECOND  CONCERT 

TUESDAY  EVENING,  DECEMBER  16 

AT  8.15 


PROGRAMME 


Tschaikowsky  .         Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74. 

I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale;  Adagio  lamentoso. 


Rossini    .         .         Air,  "Ah!  Quel  giorno,"  from  the  Opera  "Seiriiramide" 


Beethoven       .  Ballet  No.  5,  Adagio,  from  "The  Creatures  of  Prometheus," 

Ballet,  Op.  43 

(Violoncello  solo,  J.  Bedetti;  flute,  G.  Laurent; 
clarinet,  A.  Sand;  bassoon,  A.  Laus;  harp,  A.  Holy) 

Moussorgsky .         Songs  with  Orchestra 

I.     Serenade  of  Death. 
II.    The  Banks  of  the  Don. 
III.     On  the  River  Dnyeper. 

Wagner  .         .    Prelude  and  Love-Death  from  "Tristan  and  Isolde" 


SOLOIST 
SOPHIE  BRASLAU 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"The  Best  in  Travel/' 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcomb  Tours  and  the 
Raymond- Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famons  resort  hotels  of  Southern  California  and 
extensive  automobiling  everywhere. 


Delightful    tours   to   St.    Augustine,    Palm    Beach,    Miami  and 
Havana.     Frequent  departures  January  to  March. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  27,  Feb.  later. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repres- 
entatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.      Protect  yourself  at  once  by  making 

a  preliminary  reservation  with  us. 
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Symphony  No.  6,  in  B  minor,  "Pathetic,"  Op.  75. 

Peter  Tschaikowsky 

(Born  at  Votkixisk,  in  the  government  of  Viatka,  Russia,  May  7,  1840 ;  died 

at  Petrograd,  November  6,  1893.) 

This  symphony  was  performed  for  the  first  time  at  Petrograd  on 
October  28,  1893. 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic," 
but  Peter  said  that  would  not  do.  "I  left  the  room  before  he  had 
come  to  a  decision.  Suddenly  I  thought,  'Pathetic.'  I  went  back 
to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.     'Splendid,  Modi,  bravo,  "Pathetic"!  and 

he  wrote  in  my  presence  the  title  that  will  forever  remain." 

* 
*     * 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old 
age  and  the  dread  of  death  the  recollection  of  early  years  with  the 
transports  and  illusions  of  love,  the  remembrance  of  youth  and  all 
that  is  contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalandar  in  the  "Thousand  Nights  and  a  Night":  "And  we 
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sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  others  instruments,  and  the  bowl 
went  merrily  round.  Hereupon  such  gladness  possessed  me  that  I 
forgot  the  sorrows  of  the  world  one  and  all,  and  said:  'This  is 
indeed  life.  O  sad  that  'tis  fleeting !'  "  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  compelled  even  the  musicians  of  the 
orchestra  to  pause  momentarily  in  their  performance,  to  hearken  to 
the  sound ;  "and  thus  the  waltzers  perforce  ceased  their  evolutions ; 
and  there  was  a  brief  disconcert  of  the  whole  gay  company;  and, 
while  the  chimes  of  the  clock  yet  rang,  it  was  observed  that  the 
giddiest  grew  pale,  and  the  more  aged  and  sedate  passed  their  hands 
over  their  brows  as  if  in  confused  revery  or  meditation."  In  this 
trio  Death  beats  the  drum.  With  Tschaikowsky,  here,  as  in  the 
"Manfred"  symphony,  the  drum  is  the  most  tragic  of  instruments. 
The  persistent  drum-beat  in  this  trio  is  poignant  in  despair  not  un- 
touched with  irony.  Man  says:  "Come  now,  111  be  gay";  and  he 
tries  to  sing  and  to  dance,  and  to  forget.  His  very  gayety  is 
labored,  forced,  constrained,  in  an  unnatural  rhythm.  And  then 
the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest,  there 
is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all 
that  there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo 
said.     The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
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the  sneers  of  envy ;  but  at  Pompey  passing  Koman  streets,  at  Tasso 
with  the  laurel  wreath,  at  coronation  of  Tsar  or  inauguration  of 
President,  Death  grins,  for  he  knows  the  emptiness,  the  vulgarity,  of 
what  this  world  calls  success. 

The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  in- 
terchangeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set 
of  three  kettledrums,  gong  and  strings. 


scena,  "eccomi  alfine  in  babilonia  !"  ("behold  me  at  length  in 
Babylon!")    and    Cavatina,    "Ah!    Quel    giorno    rammento" 

("Ah  !  THAT  DAY  REMEMBERED") ,  FROM  THE  OPERA  "SeMIRAMIDE," 

Act  I.,  Scene  4 Gioachino  Rossini 

(Born  at  Pesaro,  Italy,  February  29,  1792;  died  at  Passy,  France,  Novem- 
ber 13,  1868.) 

"Semiramide,"  serious  opera  in  two. acts,  libretto  by  G-.  Rossi, 
music  by  Rossini,  was  produced  at  the  Fenice  opera  house,  Venice, 
on  February  3,  1823.  Mme.  Rosa  Mariani  took  the  part  of  Arsace. 
The  other  chief  singers  were  Mme.  Colbran-Rossini  (Semiramide), 
John  Sinclair,*  an  English  tenor  (Idreno),  Filippo  Galli,  and  Lucio 

*  Sinclair  (1791-1857)  visited  America  in  1831,  making  his  debut  at  the  Park 
Theatre,  New  York,  on  September  24  in  "The  Cabinet"  by  John  Moorehead.  His 
daughter  Catherine  married  Forrest,  the  trage  dian. 
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Mariani.  This  opera  was  the  last  that  Rossini  wrote  for  Italy.  It 
was  reproached  for  being  "too  German."  Stendhal  (Henri  Beyle), 
a  warm  admirer  of  the  composer,  wrote :  "It  seems  to  me  that  Ros- 
sini has  committed  a  geographical  error.  This  opera,  which  escaped 
hissing  at  Venice  only  on  account  of  the  composer's  great  reputa- 
tion, would  perhaps  have  seemed  sublime  at  Korigsberg  or  Berlin." 
But  Stendhal  admitted  that  he  had  not  heard  it  on  the  stage. 

Arsace,  the  son  of  Semiramide — the  fact  is  unknown  to  him — 
enters  with  two  slaves  who  bear  a  chest. 

Scena,  Andantino,  G  major,  6-8  :-— 


Eccomi,  alfine  in  Babilonia! 

&  questo,  si,  £  questo  di  Bello  il  tempio, 

Qual  silenzio  augusto  piu  venerando 

ancor 
Rende  il  soggiorno  della  Divinita  ! 
Qualle  nel  seno,  a  me  guerrier  nudrito 

fra   l'orror   delle  pugne, 
Oro  si  desta  del  Nume  formidabile 
All'  aspetto,  insolito  terror,  sacro  ris- 

petto ! 
E  da  me  questo  Nume  che  pud  voler? 
Morendo  il  genitore  qui  mi  chiamo ; 
Segreto  ceno  di  Semiramide  me  chi- 

amma  rapido  alia  sua  Reggia — 
Ed  anelante  ad  Azema,  al  suo  bene, 

l'ardente  core, 


Behold  me  at  length  in  Babylon! 

This  is,  yes,  this  is  the  temple  of 
Belus. 

The  solemn  silence  still  more  vener- 
able 

Renders  the  abode  of  the  Deity. 

Why  in  my  bosom,  in  me,  a  warrior 
inured  to  the  horror  of  battle, 

Does  the  fearful  aspect  of  the  god 
now  awaken 

Ah  unwonted  terror,  a  holy  dread? 

And  what  can  the  divinity  desire  of 
me? 

Dying,  my  father  commanded  me 
hither ; 


When  a  man  is  right  and  knows  he's  right  he  is 
glad  to  have  his  claims  subjected  to  a  test. 
Our  constant  assertions  that  it  is  impossible  to 
distinguish  a  singer's  living  voice  from  its  Re- 
Creation  on 


"The  Phonograph  with  a  Soul" 

Have  been  proven  by  over  1500  publicly  con- 
ducted tone  tests  in  which  the  artist  sang  in 
direct  comparison  with  the  instrument.  No 
other  maker  has  ever  conducted  such  tests. 

Come  in  To-morrow  and  hear  a  demonstration  of 
the  New  Edison 
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of  the  world. — De  Pachmann. 
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Qui  volava  sull'  ali,  dell'  amore! 


A  mysterious  order  of  Semiramis 
hales  me  suddenly  to  her  palace — 

And  breathlessly  to  Azema,  to  her  be- 
loved and  ardent  heart, 

Hither  have  I  flown  upon  the  wings, 
upon  the  wings  of  love! 


Cavatina,  Andantino,  E  major,  6-8;  Allegro,  4-4. 


Ah !  quel  giorno  rammento, 
Di  mia  gloria,  e  di  contento, 
Che  fra  barbari  potei,  vita,  e  onore  a 

lei  serbar. 
L'involava,  in  queste  braccia 
Al  suo  vile  rapitore! 

10  sentia  contro  il  mio  core 

11  suo  core  palpitar, 

Schiuse  il  ciglio,  mi  guardo,  mi  sor- 

rise,  e  palpitd ! 
Oh!  come  da  quel  di  tutto  per  m§ 

cangio ! 
Quel  guardo  me  rapi,  si,  quest'  anima 

avvampd ! 
II  cielo  per  me  s'apri,  amore,  si,  m'an- 

imo ! 
D'Azema,  di  quel  di,  no,  no,  no,  no, 
Scordarmi  io  mai,  no  mai  sapro ! 


Ah !  that  day  remembered, 
Day  of  my  glory,  day  of  joy, 
When  in  the  midst  of  savage  violence 

I  saved  for  her  life  and  honor, 
I  bore  her  away  in  these  arms 
From  the  base  ravisher ! 
I  felt  against  my  heart 
Her  heart  throbbing, 
Her  eyes  opened,  looked  upon  me, 

smiled  upon  me,  and  fluttered ! 
Ah !   how   since  that  day   everything 

for  me  has  changed ! 
That  glance  enchanted  me,  yes,  it  set 

my  heart  on  fire ! 
The  heavens   opened  before  me   and 

passion  made  me  live! 
Azema  and  that  day  never,  never  shall 

I  forget! 


The  English  translation  is  taken  from  a  programme  book  of  the 
St.  Louis  Symphony  Orchestra. 
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Ballet  No.  5,  Adagio,  from  the  Heroic  and  Allegorical  Ballet, 
"Die  Geschopfe  des  Prometheus"  ("The  Creatures  of  Pro- 
metheus")   Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?)  1770;  died  at  Vienna,  March  26,  1827.) 

The  music  to  this  ballet  "Die  Geschopfe  des  Prometheus" — an 
overture,  an  introduction,  and  sixteen  other  numbers — was  com- 
posed in  1800.  The  scenario  was  arranged  and  written  by  Salvatore 
Vigano,  dancer  and  arranger  of  ballets.  Born  at  Naples  on  March 
29,  1769,  he  began  his  career  at  Rome  by  taking  female  parts,  for 
women  in  that  city  were  not  then  allowed  to  appear  on  the  stage. 
He  afterwards  went  to  Madrid,  where  he  married  Maria  Medina,  a 
celebrated  Spanish  dancer.  Later  he  appeared  at  Bordeaux,  Lon- 
don, and  Venice.  In  the  last  city  he  composed  his  "Raoul,  Sire  de 
Crequice"  for  the  San  Samuel  theatre  (1791),  for  which  he  wrote 
the  music  and  the  scenario.  He  and  his  wife  then  went  to  Vienna, 
where  they  first  appeared  as  dancers  on  May  13,  1793.  His  ballet 
"Raoul"  was  performed  there  at  the  Karnthnerthor  theater  on 
June  25.  After  active  service  in  Vienna  for  two  years,  he  danced 
at  Prague,  Dresden,  Berlin,  Hamburg,  Venice,  and  in  1799  returned 
to  Vienna.     He  died  at  Milan  on  August  10,  1821. 

Vigano  wished  in  Vienna  to  pay  tribute  to  Maria  Theresa,  the 
second  wife  of  the  Emperor  Francis,  for  she  was  a  woman  of  fine 
artistic  tastes.  Possibly  the  success  of  Haydn's  "Schopfung" — "The 
Creation" — gave  him  the  idea  of  the  title  and  the  subject,  and  as 
Beethoven  had  dedicated  his  Septet  to  her  (1800),  Vigano  was 
perhaps  thus  influenced  in  his  choice  of  a  composer.    Vigano,  how- 
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MEMORIAL  HALL,  TUESDAY  EVENING,  AT  8.15  DECEMBER  23rd. 
SEATS  ON  SALE  AT  SEDDON'S.  BUTLER  EXCHANGE 
Little  Magdeleine  Brard,  however  small,  had  the  audience  at  the  Metropolitan  Opera  House 
marveling  at  her  feet.  She  played  the  Saint  Saens  concerto — and  it  was  not  alone  that  the 
composer  himself  had  taught  the  work  to  the  young  pianist.  Her  playing  of  it  was  astonish- 
ingly mature,  for  all  her  fifteen  years,  and  in  the  Liszt  Rhapsody,  her  fund  of  technique  was 
prodigious.-    New  York  Evening  Sun. 
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Faneuil  Hall  and  Bunker  Hill 

7HESE  famous  monuments  to  the  beginning 
of    American   History    you    instinctively 
associate  with  America's  Great  Piano,  the 
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Nearly  a  century  of  distinguished  service  in  the  cause 
of  American  Musical  Art,  from  a  house  closely  identi- 
fied with  American  history  gives  to  the  Chickering  a 
position  that  is  unique. 

The  Chickering  possesses  a  marked  individuality.  Its  tone 
has  been  perfected  by  over  ninety-five  years  of  scientific  develop- 
ment and  has  acquired  a  distinction  that  accords  it  the  leading 
place  among  the  world's  better  known  instruments. 
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ever,  was  not  an  ordinary  man;  he  had  decided  ideas  concerning 
the  ballet,  and  he  had  the  talent  and  the  courage  to  carry  "them  out. 

The  ballet  was  first  performed,  according  to  general  belief,  on 
March  28,  1801,  at  the  Imperial  Royal  Court  Theatre,  and  for  the 
benefit  of  Miss  Cassentini,  the  leading  dancer  of  the  ballet  corps. 
The  belief  is  founded  on  a  programme  that  bears  this  date  and 
announces  the  performance  as  the  first,  but  Nottebohm  speaks  of 
a  programme  in  the  archives  of  the  Society  of  Friends  of  Jklusic 
in  Vienna  that  is  dated  March  21,  1801.  Was  the  performance  post- 
poned until  the  28th  ? 

The  programme  of  the  28th  states  that  "Der  Dorfbarbier,"  *  a 
sing  spiel,  was  first  performed.  Then  came  "Die  Geschopfe  des 
Prometheus :  ein  heroisches,  allegorisches  Ballet."  The  cast  was  as 
follows:  Prometheus,  Cesari;  Children,  Miss  Casentini  (sic),  Salva- 
tore  Vigano;  Bacchus,  Ferdinand  Gioja;  Pan,  Archinger;  Terpsi- 
chore, Mme.  Brendi;  Thalia,  Mme.  Cesari;  Melpomene,  Mme.  Reuth. 
The  impersonators  of  "Apollo,  Amfione,  Arione"  and  Orpheus  were 
not  named.    This  argument  was  printed  on  the  programme : — 

"The  foundation  of  this  allegorical  ballet  is  the  fable  of  Prome- 
theus.   The  philosophers  of  Greece,  to  whom  he  was  known,  declare 

*  "Der  Dorfbarbier" — "The  Village  Barber"- — is  the  title  of  little  plays  with  music 
by  J.  A.  Hiller  (Leipsic,  1771),  Neefe  (Leipsic,  1772),  Johann  Schenk  (Vienna,  October 
30,  1796,  with  libretto  by  Joseph  and  Paul  Weidemann,  first  performed  as  a  comedy 
about  1786)  ;  Wernhammer  (about  1795)  and  F.  L.  Seidel  (Berlin,  1817).  Gr6try 
wrote  the  music  for  his  nephew's  adaptation,  "Le  Barbier  de  Village,  ou  Le  Revenant" 
(Paris,  May  6,  1797).  C.  F.  Weisse's  libretto  for  Hiller's  music  was  an  adaptation 
of  Sedaine's  "Blaise  le  Savetier"  for  which  Philidor  wrote  the  music  (Paris,  March  9, 
1759).  A  translation  of  this  libretto  entitled  "Hanns  der  Schuhfiicker"  by  J.  H.  Faber 
was  performed  at  Hamburg  in  1772. 


THIS  business  is  now  in  its  154th  year  of  service  and 
progress.     It  has  never  given  evidence  of  its  growth 
in  more  definite  and  tangible  terms. 

Each  day  some  idea  of  making  this  store  more  useful  to  the  com- 
munity is  considered. 

Each  day  some  improvement  in  service  is  planned. 

Each  day  new  developments  in  the  world  of  merchandise  and  the 
realm  of  fashion  are  presented  to  our  patrons. 

And  with  a  continued  maintenance  of  the  quality-standards  on 
which  our  success  is  predicated,  there  is  reason  to  believe  that  our 
hope  may  find  justification  in  yet  greater  achievements  and  a  con- 
tinuation of  generation  after  generation  of  friendships. 


"AT  THE  SIGN  OF  THE  BUNCH  OF  GRAPES" 
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DURABILITY 


THE  distinctive  tone  quality  and  sensitive  touch  of  the 
Knabe  make  an  iresistable  appeal.  The  perfect 
craftmanship  and  fine  materials  that  enter  into  its  making 
preserve  this  beauty  of  tone  and  action  for  generations. 
Exquisite  workmanship,  perfect  action  and  wonderful 
durability  make  the  Knabe  the  wisest  investment  for 
your  home. 

"The  Piano  For  A  Lifetime" 
Uprights,  Grands  and  Ampico  Reproducing  Pianos 

PARKINSON  PIANO  HOUSE 

291  WEYBOSSET  ST. 
Opposite  Round  Top  Church. 
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it  to  be  as  follows :  They  picture  him  as  a  lofty  soul  who  drove  the 
people  of  his  time  from  ignorance,  refined  them  by  means  of  science 
and  the  arts,  and  gave  them  manners,  customs,  and  morals.  As  a 
result  of  this  conception  two  statues  that  have  been  brought  to 
life  are  introduced  in  this  ballet,  who  through  the  might  of  har- 
mony are  made  sensitive  to  all  the  passions  of  human  life.  Prome- 
theus leads  them  to  Parnassus,  that  Apollo,  the  god  of  the  fine  arts, 
may  instruct  them.  Apollo  gives  them  as  teachers  Amphion,  Arion, 
and  Orpheus  to,  instruct  them  in  music,  Melpomene  for  tragedy, 
Thalia  for  comedy,  Terpischore  and  Pan  for  the  latest  invented 
shepherd  dance,  and  Bacchus  for  the  heroic  dance  of  his  invention." 

The  performance  began  at  6.30  p.m.  The  number  of  performances 
in  1801  was  16 ;  in  1802,  13. 

The  title  on  the  programme  and  on  a  copy  of  the  manuscript  score 
is  "Die  Geschope  des  Prometheus."  The  pianoforte  arrangement 
advertised  in  1801  gave  the  title,  "Gli  Uomini  di  Prometeo"  and  in 
London  there  appeared  soon  afterwards :  "The  Men  of  Prometheus, 
a  grand  ballet  for  the  pianoforte;"  but  "Geschopfe"  means  more 
than  "men."  There  is  a  story  that  Beethoven  met  Haydn,  who  said 
to  him:  "I  heard  your  ballet  yesterday,  and  liked  it  very  much." 
To  this  Beethoven  answered:  "You  are  very  kind,  dear  papa,  but  it 
is  by  no  means  a  'Creation'  "("Schopfung").  Haydn,  somewhat 
dazed,  and  rather  vexed,  replied :  "That  is  true ;  it  is  not  a  creation, 
and  I  doubt  extremely  whether  it  will  ever  equal  it." 

According  to  Henri  Beyle,  when  Vigano  produced  the  ballet  in 
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TIME  changes  many  things,  and  many  a  good  old  piano 
"make"  is  a  memory  only.  Some  great  genius  made  a 
wonderful  piano  years  ago  and  left  behind  him  a  reputation 
that  perhaps  has  been  exploited  for  a  decade  without  his 
successors  even  remotely  approaching  the  result  of  the  master's 
workmanship. 

Who  are  the  Masters  of  Piano  Building  To-day?  What  are  the 
Character  Pianos?  Greater  genius  lives  to-day  than  one  hundred 
years  ago — and  greater  opportunity  for  success. 


Character  is  what 
you  are.  Reputa- 
tion is  what  others 
think  you  are. 
Reputation  with 
pianos  is  mostly  a 
thing  of  the  past. 


INVERTED  GRANDS 
VIOLA  GRANDS 


BABY  GRANDS 
CONCERT  GRANDS 


Pianos  of  character — still  built  by  the  MEHLIN  family  to-day. 
We  make  not  one  single  appeal  to  reputation,  but  we  are  en- 
thusiastic in  our  request  that  you  test  the  character  of  the 
Mehlin  superior  workmanship. 

DOUBLY  GUARANTEED 
BY  THE  MAKER  AND 


Exclusive  Representatives  for  the  Mehlin  Pianos  in  Providence 


Our  Payment  Plan  is  Simple, 
Convenient  and  Dignified 


Complete  Libraries  of  "Q.  R.  S." 
"Autograph"  and  "Standard"  Rolls 
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Milan  (the  Scala,  May  22,  1813),  he  interpolated  the  representation 
of  chaos  in  Haydn's  "Creation.' 

The  text-book  of  this  ballet  disappeared.  When  in  1891  there  was 
talk  of  a  revival  of  the  ballet  in  Vienna,  a  poet  named  Taubert  was 
asked  to  furnish  a  new  one.  The  autograph  score  of  the  music  also 
disappeared;  but  there  is  a  MS.  copy  with  Beethoven's  corrections 
in  the  Vienna  Court  Library. 

In  the  Finale  there  are  two  themes  that  Beethoven  afterwards 
used  elsewhere.  One  of  them,  in  E-flat  major,  is  a  "Contretanz"  (No. 
7  in  the  set  of  12)  as  the  theme  of  XV  Variations  and  Fugue  in 
E-flat  major  for  pianoforte,  Op.  35,  composed  in  1802;  and  as  the 
chief  of  the  Finale  of  the  "Eroica"  symphony,  composed  in  1804. 
The  other  theme,  G  major,  appears  as  Contretanz  No.  11  in  the  set 
already  mentioned.  It  is  not  known  when  the  dances  were  com- 
posed. They  were  published  in  1802.  Beethoven  wrote  to  Breitkopf 
and  Hartel  in  June,  1803 :  "In  the  grand  Variations  it  was  forgotten 
that  the  Theme  was  taken  from  an  allegorical  Ballet  which  I  com- 
posed, viz.,  'Prometheus'  or  in  Italian  'Prometeo,'  and  this  ought  to 
have  been  stated  on  the  title-page.  If  possible,  I  beg  you  still  to  see 
to  it,  i.e.,  if  it  has  not  yet  been  published ;  if  the  title-page  has  to  be 
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A  CYCLE  OF  SONGS 

VIGNLTTL5  OF  ITALY 

HIGH  VOICE. 
Text  of  Sara  Teasdale  Music  by  Wintter  Watts 

Price  $1 .25  postpaid 


WINTTfcK    WAITS 

(Photo  by  Marceau) 


Composer  of  many  songs  and  other  music  of  potent  charm. 
Mr.  Watts  steps  forth  with  this  group  of  lyrics  as  a  true  priest  of 
the  inner  shrine  of  beauty,  who  recreates  the  impression  of  lovely 
places  in  images  of  tone,  no  less  lovely.  Through  the  verses  and 
through  the  music  runs,  like  a  scarlet  thread,  the  personal  note 
of  remembered  passion,  awake  and  ardent;  and  the  composer 
deftly  gathers  his  thematic  strands  together  in  the  final  song  to 
give  unity  to  the  whole.  Naturally  such  a  work  as  this  demands 
adequate  resources  on  the  part  of  both  performers;  but  they  are 
perhaps  more  on  the  side  of  musical  understanding  than  mere 
technique.  It  can  be  asserted  with  confidence  that  this  is  the 
most  important  song  cycle  yet  published  in  this  country. 

"I  consider  Capri  [  No,  3.  ]  the  most  beautiful  song  yet  written 
by  any  American." — John  McCormack. 


Musical  Instruments 

Rare  Old  Violins      New  Violins 
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We  make  a  specialty  of  Superior  Quality 
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altered,  let  it  be  at  my  cost."     It  would  appear  from  that  this  the 
"peaceful"  theme  was  first  used  in  the  ballet. 

It  would  also  appear  from  Beethoven's  letters  that  he  was  not 
satisfied  with  his  ballet,  or  at  least  with  the  performance.  On  April 
22, 1801,  he  wrote  to  Hofmeister  of  Leipsic :  "To  say  something  more 
about  myself,  I  have  written  a  Ballet  in  which,  however,  the  Ballet 
Master  has  not  made  the  best  of  his  part."  On  July  26,  1909,  he 
wrote  Breitkopf  and  Hartel :  "You  will  shortly  receive  the  song  'Ich 
denke  dein,'*  which  was  to  have  been  included  in  the  unfortunate 
'Prometheus/  and  which,  without  your  reminding  me  of  it,  I  should 
have  quite  forgotten." 


Three  Songs  :   "Death's   Serenade"  ;   "The  Banks  of  the  Don"  ; 
"On  the  Kiver  Dnyeper." 

Modeste  Petrovich  Moussorgsky 

(Born  on  March  28,  1S35,  at  Karevo  in  the  Government  of  Pskov,  Russia; 
died  at  Petrograd  on  March  28,  1881.) 

For  permission  to  print  the  following  translations  of  Moussorg- 
sky's   songs   we   are   indebted   to    G.    Schirmer,    the    publisher   of 

*  "Andenken,"    verses    by    Matthison,    was   published    by    Breitkopf    and    Hartel    in 
March,  1810. 
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"Twenty-five  Songs  by  Moussorgsky,"  edited  and  annotated  by  Kurt 
Schindler  (New  York,  1917),  an  edition  that  cannot  be  too  highly 
commended. 

Death's  Serenade. 

Sweet-scented  breath  of  Night,  soft  and  caressing, 

Trembling  blue  twilight  of  June — 
Bowing  her  head  on  her  bosom,  the  maiden 

Hearkens  to  Night's  gentle  croon. 

Sleep  will  not  come  to  her  eyes,  bright  with  fever; 

Life  calls  in  vain  to  the  maid ; 
Under  her  window,  in  silence  of  midnight, 

Death  sings  a  grim  serenade : 

"Lonely  and  fetter'd,  in  darkness  of  bondage, 

Youth  now  is  fading  from  thee; 
Roaming  as  errant  knight  vested  with  magic  pow'r, 

I  come  thy  young  soul  to  free. 

"Raise  thee  and  look  in  thy  glass.    Ah,  what  beauty 

Limpidly  glows  in  thy  face ! 
Rosy  thy  cheeks  are ;  thy  shimmering  tresses, 

Cloud-like,  thy  body  embrace ; 

"Clear  is  the  gleam  of  thine  eyes,  blue  and  lambent, 

Bright  as  the  glow  of  the  sky; 
Sweet  wafts  thy  fragrant  breath,  warm  as  the  noontide, 

Magic  thy  charm  draws  me  nigh. 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy— 

Quality  First 

GEORGE  FROST  COMPANY,  Makers,  BOSTON 
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"Soon  must  thou  yield  to  the  spell  of  my  singing, 

Now  thy  true  gallant  is  near ; 
Heeding  thy  call,  he  is  coming  to  claim  thee. 

Lo  !  The  supreme  hour  is  here ! 

"Dainty  thy  form,  so  enchanting  thy  trembling ! 

Oh !  thou  shalt  swoon  and  decline 
Under  my  kisses !    Dost  hear  what  I  whisper? 

Listen  !   Lie  still !   Thou  art  mine  !" 

Larghetto — Andantino,  2-4 — 6-8.  The  original  poem  is  by  Count 
A.  Golenisktcheff-Kutoozoff,  No.  3  of  four  "Songs  and  Dances  of 
Death."  The  translation  is  by  Deems  Taylor  and  Kurt  Schindler. 
Composed  in  1875,  the  song  was  published  in  1882.  It  was  written 
for  mezzo-soprano  or  baritone.  The  instrumentation  is  by  Mous- 
sorgsky. 

The  Banks  of  the  Don. 

By  the  Don  a  flow'ry  lane 

Passes  thro'  my  garden  green; 
Often,  from  my  lattice  window, 

Have  mine  eyes  beheld  the  scene. 
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There,  at  eve,  fair  Masha  pass'd  me, 

From  the  well  returning, 
Smiling  up  with  bashful  glances, 

Cheeks  with  blushes  burning. 

Shyly  she'd  return  my  greeting 

In  the  sunset's  glowing. 
Once  she  absently  tipp'd  her  water-jar, 

Spilt  it,  overflowing. 

By  the  Don  a  flow'ry  lane 
Passes  thro'  my  garden. 

Andantino,  4-4.  The  poem  is  by  Koltzoff;  the  translation  by 
Deems  Taylor  and  Kurt  Schindler.  The  instrumentation  is  by 
Victor  Kolar  of  the  New  York  Symphony  Orchestra;  it  was  made 
for  Miss  Braslau  when  she  sang  with  that  society.  Composed  in 
1867  for  mezzo-soprano  or  baritone,  the  song  was  published  in  1883. 

On  the  River  Dnyeper. 

Dnyeper,  ho  !   Dnyeper,  hark  !   Dnyeper,  my  broad  river ! 
Dnyeper,  my  deep  river.    You've  borne  the  red  blood  of  Cossacks 
On  your  long,  winding  course  to  the  far-distant  sea. 
Only  was  the  sea  never  satisfied. 
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jCoujg  fflahiatt  gjgrijnirfj 

(Photographs  of  Distinction) 

31 1  Westminster  Street,  Providence 


Boston 
Worcester 


Hartford 
Philadelphia 


Springfield 
Baltimore 


New  York 
Washington 


ffcwmte  fm^ 


QLUStC 


Chartered  by  the  State  of  Rhode  Island. 


HANNAH  SHIPPEE-EDWARDS 
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Mrs.  Edwards,  a  Herbert  Witherspoon  student, 
has  an  able  staff  of  instructors  at  the  Conser- 
vatory,   including  Edith  Lynwood  Winn,  of 
Boston, Violin;  Ruth  Masters,  also  of  Boston, 
VioIoncello;Vivian  Place,  Harp;  Geo.  H.  Pickering,  Organ  and  Harmony;  Lunyra  Randolph  Waterman,  Child 
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To-day  you  are  waiting,  to-day  you  are  waiting, 

My  Dnyeper  so  broad. 

To-day  God  prepares  for  Ukrai'na  its  feasting, 

Its  feasting  so  frightful, 

For  flowing,  flowing  is  blood  in  great  torrents, 

The  Cossack  revives ; 

The  Hetman  arises  in  garments  resplendent ; 

Onee  more  comes  the  day  when  Ukralna  shall  live, 

And  far  o'er  the  steppe  on  the  graves  of  our  brothers 

The  foemen  shall  fall  'neath  the  gleam  of  our  blades. 

Anew  shall  the  Cossack  sing  his  song  freely, 

Unfetter'd  and  boldly  in  praise  of  Ukrai'na  : 

"Our  land  shall  be  free  to  the  sea  of  Polish  and  Jewish  blood !" 
Down  the  river  float  now  bones  of  our  enemies, 
Blood  of  Polish  victims,  blood  of  Jewish  victims, 
Now  flows  down  the  river  feeding  the  sea ! 

Dnyeper,  halt !    Dnyeper,  hark  ! 

Soon  will  be  thy  victory,  soon  wilt  thou  be  quieted ! 

Dnyeper,  halt.    O  my  river  deep  ! 

This  Little-Russian  poem  from  "The  Haidamaks"  by  T.  G. 
Schevtchenko  is  here  translated  by  George  Harris,  Jr.  It  was 
composed  tor  a  tenor  in  1866  and  revised  in  1880.  Largamente — 
Allegro  risoluto,  F  minor,  6-4 — 3-2.     M.  D.  Calvocoressi  in  his  e^x- 


30  Huntington  Avenue,  Boston,  Mass. 

Twenty-third  Season 

CARL  FAELTEN,  Director 


Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
professional  work,  are  requested  to  see  that  their  names  and  addresses 
are  at  all  times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
sense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 


With  the 


NOVEMBER    21   AND   22 

at  the  concerts  in  memory  of  Major  Higginson,  the 

founder  and  sustainer  of  the  Orchestra,  scores 

remarkable  success  under  most  extraordinary 

circumstances. 

Called  upon  at  short  notice  to  play  the  Brahms  B-flat 
major  Concerto,  arouses  the  enthusiasm  of  musicians, 
critics  and  public.  He  accomplishes  an  altogether  unique 
achievement. 


PHILIP   HALE 
IN  THE   BOSTON  HERALD 

Mr.  Fox,  a  pianist  of  clear,  fluent, 
polished  technic,  also  an  excellent 
musician,  was  called  on  at  the  eleventh 
hour  to  play  the  piano  part  of 
Brahms's  voluminous  concerto. 

The  task  for  one  that  has  long  been 
in  readiness  is  an  arduous  one. 

Mr.  Fox  acquitted  himself  with 
pleasure  to  the  hearers  and  with 
credit  to  himself. 

LOUIS   C.   ELSON 
IN  THE  BOSTON  ADVERTISER 

It  was  the  most  ambitious  work  that 
this  pianist  has  ever  done  before  a 
Boston  public  and  we  are  glad  to 
pronounce  it  successful. 

Mr.  Fox  was  recalled  with  much 
enthusiasm  at  the  completion  of  his 
task. 

BOSTON  AMERICAN 

Pianists  who  play  it  are  not  found 
on  every  bush,  and  it  was  placed  on 
the  program  at  only  forty-eight  hours' 
notice.  Fortunately  Felix  Fox,  the 
Boston  pianist  and  teacher,  knew  the 
work  arid  got  it  ready  at  a  few  hours' 
notice.    Mr.  Fox  played  brilliantly. 


OLIN   DOWNES 
IN    THE     BOSTON    POST 

Felix  Fox  of  this  city  took  the  solo 
piano  part  of  one  of  the  most  difficult 
of  all  piano  concertos  at  very  short 
notice,  and  was  warmly  and  deserved- 
ly applauded  for  his  accomplishment. 

Then  came  the  heroic  music  of 
Brahms. 

Mr.  Fox  by  his  musicianship  pre- 
sented the  music  with  uncommon 
clearness  and  understanding.  Not 
only  is  the  concerto  heroic:  it  is  a 
heroic  deed  for  any  man  to  essay  a 
performance  of  it  with  three  or  four 
days  for  preparation.  Mr.  Fox  was 
repeatedly  recalled. 

BOSTON   GLOBE 

Mr.  Felix  Fox,  called  on  at  very 
short  notice  to  take  the  piano  part, 
gave  a  surprisingly  good  performance 
of  the  exceptionally  difficult  music. 
Except  that  he  had  the  score  before 
him  there  was  nothing  which  showed 
that  he  had  not  been  preparing  for 
months  to  play  it,  instead  of  for  only 
three  days. 


Management:    Wendell  H.  Luce,  492  Boylston  Street,  Boston,  Mass. 
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America's  Greatest 


CLEANSERS 

DYERS 
LAUNDERERS 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 
Also  MALDEN 
FITCHBURG 
BRIDGEPORT 
ALBANY 
CAMBRIDGE 


BOSTON  SHOPS 
284  Boylston  Street  17  Temple  Place 

248  Huntington  Avenue 

29  State  Street 

79  Summer  Street 

SALEM  LYNN 

FALL  RIVER  MANCHESTER 

NEW  BEDFORD  WORCESTER 

NEWPORT  NEW  HAVEN 

and  NEW  YORK  CITY 


WATERTOWN  SHOP 
1   Galen  Street 
at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


Packages  called  for  and  delivered  by  our  own  trucks 


ESTABLISHED  1829 


"YOU    CAN     RELY    ON     LEWANDOS 
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INFANTRY  HALL 

TUESDAY  EVENING,  JANUARY  27,  1 920,  at  8.15 


PIERRE  MONTEUX,  Conductor 


SOLOIST 


TICKETS,  $2.00,  $1.50,  $1.00  (No  War  Tax),  ON  SALE  AT  SEDDON'S 
NEWS  STAND,  BUTLER    EXCHANGE,   SATURDAY,   JANUARY   24 
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cellent  study  of  Moussorgskt  speaks  of  this  "savage  invocation, 
somewhat  romantic  but  still  sober  in  tone  and  of  an  ample  beauty." 
Mr.  Schindler  finds  it  "the  very  embodiment  of  the  proud,  fiery 
music  of  the  Cossacks."  The  instrumentation  of  the  song  is  by  Mr. 
Paige  of  New  York. 


Prelude    and     Isolde's     Liebestod     (Love-Death:     Act     III.     op 

"Tristan  und  Isolde" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  Prelude  and  the  Love-Death  were  performed  in  concerts 
before  the  production  of  the  opera  at  Munich,  June  10,  1865.  The 
Prelude  was  played  for  the  first  time  at  Prague,  March  12,  1859,  and 
Bulow,  who  conducted,  composed  a  close  for  concert  purposes.  It 
was  stated  on  the  programme  that  the  Prelude  was  performed 
"through  the  favor  of  the  composer."  The  Prelude  was  also  played 
at  Leipsic,  June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in 
the  year  permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from 
Paris  that  the  performance  at  Leipsic  was  against  his  wish,  and 
that,  as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 
Wagner  put  the  Prelude  on  the  programme  of  his  concert  given  in 
Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner   himself   frequently   conducted   the   Prelude   and    Love- 


WHOLESALE 


RETAIL 


125-127  MATHEWSON  STREET 
RIALTO  THEATRE  BUILDING 

COTTON  PIECE  GOODS  AND  BEDWEAR 


(Successor  to  Miss  Corcoran) 
Graduate  and  authorized  representative  in 

Providence  of  the 
MARTHA  MATILDA  HARPER  METHOD 

of  Scalp  and  Facial  Treatment,  Shampoo- 
ing and  Manicuring 
424  Howard  Building  Union  734 


Lady  Attendant 


Telephone  Union  914 


EXPERT  MASSEUR 

Scientific  Massage  Electric  Light  Baths 

Electrical  Treatments  Vibratory  Massage 

Sulphur  Baths  for  Rheumatism,  Neuritis, 

Nervousness,  etc. 

Auto  Condensation  Treatments  for  Reducing  High 

Blood  Pressure  from  Ten  to  Twenty  Points 

Each  Treatment 

Rooms  426-427  Howard  Bldg.,  171  Westminster  St. 


D.  L.  HOLMES 


C.  L.  HOLMES 


OPTICIANS 

89  Westminster  Street,  Providence,  R.  I. 


l\ 


J 


ELECTRIC    NEEDLE    SPECIALIST 
CHIROPODIST 

171  Westminster  Street,  Room  415 

Telephone  Union  3097 
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Symphony  Hall,  Boston 


Orchestra  and  Soloists 
EMIL  MOLLENHAUER,  Conductor        H.  G.  TUCKER,  Organist 

SUNDAY   AFTERNOON,   DECEMBER  21 


MME.  HUDSON  ALEXANDER 
REED  MILLER 
MARY  JORDAN  EDGAR   SCHOFIELD 


SUNDAY  AFTERNOON,  JANUARY  25 

ROSSINI'S   STABAT   MATER   and 
GOUNOD'S  GALLIA 

FRIEDA  HEMPEL 
MORGAN  KINGSTON  JOSE  MARDONES 


SUNDAY  AFTERNOON,  FEBRUARY  22 

SAMSON   AND   DELILAH 


MARGARETE  MATZENAUER 
LAMBERT  /MURPHY 


EMILIO  de  GOGORZA 
FREDERICK  MARTIN 


SUNDAY  AFTERNOON,  APRIL  4 

ELIJAH 

FLORENCE  HINKLE  ARTHUR  HACKETT 

REINALD  WERRENRATH 

Subscription  Tickets,  Four   Concerts,  $10.00,  $8.00,  $6.00 

Mail  Orders  Now 

All  Mail  Orders  to  L.  H.  MUDGETT,  Symphony  Hall,  will  be   filled  in  order 
received.     Remittances  should  include  10%  War  Tax. 


31 


Death,  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 
section,  now  known  as  "Liebestod,"  as  "Verklarung"  ("Transfigura- 
tion"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languish- 
ingly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
to  a  most  sonorous  fortissimo ;  a  shorter  decrescendo  leads  back  to 
pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes :  the  first  phrase,  sung  by  violoncellos,  is 
combined  in  the  third  measure  with  a  phrase  ascending  chromati- 
cally and  given  to  the  oboes.  These  phrases  form  a  theme  known 
as  the  Love  Potion  motive,  or  the  motive  of  Longing;  for  commen- 
tators are  not  yet  agreed  even  as  to  the  terminology.  The  second 
theme,  again  sung  by  the  violoncellos,  a  voluptuous  theme,  is  en- 
titled Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 


PIANIST 

123  BENEVOLENT  STREET 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


BARITONE  SOLOIST  and  TEACHER  of  SINGING 


PROVIDENCE,  R.  I. 
300  Lauderdale  Bldg.,  144  Westminster  St. 


BOSTON,  MASS. 
Hotel  Hemenway 


TUNER  OF  PIANO 


Rebuilding  and  Repairing 

Regulating  of  Tone  and  Action  a  Specialty 

10  Garden  Street,  Tel.  Union  329 1-W 

Under  Andrews  Assembly  Hall,  Greene  Street 

Residence,  70  Stanwood  Street 
Tel.,  Broad  967-W 


PIANO 
615    JACKSON    BUILDING 

Telephone 
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PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 

VOICE  and  PIANO 

55  Steinert  Building  Phone,  U  7314-W 

STUDIO 

Mi.  FRANK  E,  STREETER  45  STEINERT  BUILDING 

PROVIDENCE,  R.I. 


VOICE  and  PIANO 


STUDIO 
110-11-12  LAUDERDALE  BUILDING 

Telephones,  Union  2170,  Pawt.  3152 


VOICE 

GRUNDMANN  STUDIOS,  BOSTON 

41  Conrad  Building     -      -     Providence,  R.I. 


VIOLIN 

Residence  Studio,  31  Gladstone  Street 
Room  41  Conrad  Building,  Phone,  Broad  3428-W 


33  CONRAD  BUILDING 

Tuesday  and  Friday 

15  CONRAD  BUILDING 

Saturday 


TEACHER  OF  SINGING 


In  Boston  —  Wednesday 
502  PIERCE  BUILDING 


VIOLIN 
17  CONRAD  BUILDING 

Telephone,  2067-R  Union 


PIANIST 

Wednesdays:     17  CONRAD  BUILDING 


PIANO 

Room  9 
ANDREWS    BUILDING 

14  GREENE  STREET 
TELEPHONE 


GIUSEPPE  PETTINE 


MANDOLINIST 

SOLOIST  and  TEACHER 
Lederer  Building  Providence,  R.  I. 
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PROVIDENCE     MUSIC     TEACHERS'     DIRECTORY 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 


300  LAUDERDALE  BUILDING 
144  Westminster    Street 


RESIDENCE  TELEPHONE 
East    Providence   1060-R 


VOICE  and  PIANOFORTE 

Studio,  415  and  417  Lauderdale  Building 


CONTRALTO  SOLOIST  and  TEACHER  of  SINGING 

Studio,   15  Conrad  Building  Telephone,  Union  3619 

Residence  Telephone,  Pawtucket  1885-W 


TEACHER  OF  PIANO 
38  Conrad  Building  100  Hamilton  Street 


PIANO  and  HARP 
TEACHER  and  ACCOMPANIST 

49  Steinert  Building 
Exponent  of  the  Lillebridge  "Intensive  System  of  Music  Study"  and 
personal  representative  of  Mr.  Lillebridge  in  Boston  and  Providence. 


PIANOFORTE 


/ 


Studio:  57  Steinert  Building 


Residence  Studio:  293  Indiana  Avenue 
Telephone:  Broad  2402-J 


ORGAN    -    PIANOFORTE 
54  STEINERT  BUILDING 


Residence  Srudio 
143  Cottage  Street,  Pawtucket 


VOICE  and  PIANO 

Wednesday 
144  Westminster  Street,  Room  110 
Tel.,  2170  Union 
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PROVIDENCE     MUSIC     TEACHERS'      DIRECTORY 


TENOR 

Teacher  of  Singing 

59  STEINERT  BUILDING 


TEACHER  OF  VIOLIN 

300  Lauderdale  Building 
144  Westminster  Street 


PIANISTE 


Eleve-Dancla-Paris 

VIOLIN  SOLOIST 

Pupils  prepared  for  teaching,  concerts  and  orchestral  work 

STUDIOS  107-108     144  WESTMINSTER  STREET 
Telephone  Union  6144-M 


TEACHER  OF  SINGING 

CONRAD  BUILDING 


MUSICAL      INSTRUCTION 


TEACHER  OF  THE  HARP 
HARPS  FOR  SALE  AND  RENT 

Address,  236  BAY  STATE  ROAD,  BOSTON 


Mr  W  THFI  FM       V°CAL 
r.  W.    I  OLLfiW    INSTRUCTOR 

SPECIALIST  ON  VOICE  DEFECTS 

Assisted  by  Mr.  W.  D.  STRONG 

Well  known  Pianist  and  Concert -Accompanist 
Studios:  96  Huntington  Avenue,  BOSTON,  Mass. 
Notice:  Mr.  Strong's  Piano  Recital  at  Jordan  Hall 
March  18,  1920. 


Voices  developed  from  first  rudiment  of  tone 
production  to  artistic  finish. 

Lectures  on  physical  and  natural  laws  and 
general  health. 

Perfect  diction  of  foreign  languages. 

Appointment  by  mail. 


PIANOFORTE    INSTRUCTION 


(Formerly  Pupil  Royal  Conservatory  of  Brussels,  Belgium,  1897- 1901.)     Also  Organist 

and  Accompanist. 
HUNTINGTON  CHAMBERS,  BOSTON 

IN  PROVIDENCE  MONDAYS 

49  STEINERT  BUILDING.    APPOINTMENTS  BY  MAIL  ONLY. 
ADDRESS:    581  BOYLSTON  STREET,  BOSTON,  MASS, 
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MUSICAL      INSTRUCTION 


XT' 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 

SI    CV    Ail  A  DnTflWT  SINGERS  —  Suzanne    Baker    Watson,    Cora    Cross, 

JLaita  I      l¥lJ%,JrC  I  IW  Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutoheson, 

Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Waltoa 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
Studio     -     -      1425  Broadway,  NLW  YORK       now   before  the  public  in  operatic  and  church  work. 


BEL  CANTO 

-    1425  Broadway.  NEW  YORK 


..     TENOR     .. 

VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TWELFTH  SEASON 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.   'Cello 

71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS.  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 
Authorized  representative  of  the  most  modern  ideas  in 
piano  playing.  Primary.Advanced  and  Teachers'Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  1  R    „ 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3180  J  Bo»toB 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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BOSTON 


NEW  YORK 


INFANTRY  HALL         .         .         .         PROVIDENCE 

Tuesday  Evening,  January  27,  at  8.15 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records, 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself* 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 
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CAMDEN,  N.  J. 


INFANTRY  HALL 


PROVIDENCE 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


TUESDAY  EVENING,  JANUARY  27 
AT  8.15 


COPYRIGHT,   1920,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  ta\en  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F.                        Roth,  0.                            Rissland,  K. 

Concert-master.               Hoffmann,  J.                     Bak,  A. 
Theodorowicz,  J. 

Mahn,  F. 
Gerardi,  A. 

Ribarsch,  A. 
Traupe,  W. 

Sauvlet,  H.                        Di  Natale,  J. 
Goldstein,  H.                     Ring  wall,  R. 

Henkle,  R. 
Farwell,  E. 

Thillois,  F. 
Fiedler,  B. 

Goldstein,  S.                      Pinfield,  C, 
Kurth,  R.                           Gunderson,  R. 

Fiedler,  A. 
Diamond,  S. 

] 

Deane,  C.                          Bryant,  M. 
Langley,  A.                       Kurkdjie,  N. 

Leveen,  P. 
Blackman,  A 

Violas. 

Denayer,  F. 
Wittmann,  F. 

Berlin,  V.                     Van  Veen,  H.        Kay,  W. 
Van  Wynbergen,  C.    Shirley,  P.             Blumenau,  W 

Grover,  H. 
Salis,  J. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Miquelle,  G.          Nagel,  R.               Belinski, 
Keller,  J.                Barth,  C.               Fabrizio, 

Basses. 

M. 
E. 

Warnke,  J. 
Stockbridge,  C. 

Kunze,  M. 
Gerhardt,  G. 

Jaeger,  A.                        Ludwig,  0. 
Seydel,  T.                       Schurig,  R. 

Agnesy,  K. 
Frankel,  I. 

Flutes. 

Oboes.                       Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Longy,  G.                       Sand,  A. 
Lenom,  C.                        Mimart,  P. 
Stanislaus,  H.                 Forlani,  N. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Piccolo. 

English  Horns.           Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F.                     Vannini,  A. 
Speyer,  L. 

Fuhrmann,  M. 

Horns. 

Horns.                      Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C.          Heim,  G. 
Versney,  C.                      Mann,  J. 
Hess,  M.                          Mager,  G. 
Folk,  G.                          Kloepfel,  L. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                   Tympani. 

Percussion. 

Mattersteig,  P.        Holy,  A.                 Neumann,  S.         Ludwig, 
Cella,  T.                Gardner,  C.           Zahn,  F. 

C. 

Burkhardt,  H. 

Organ. 
Snow,  A. 

Librarian. 
Rogert,  L.  J. 

AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


v-^'co  jpianas  <*> 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 

More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

The  Outlet  Company 

Weybosset  Street 

Providence,  Rhode  Island 


INFANTRY  HALL         ....         PROVIDENCE 

One  Hundred  and  Sixty-second  Concert  in  Providence 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


THIRD  CONCERT 

TUESDAY  EVENING,  JANUARY  27 

AT  8.15 


PROGRAMME 


Beethoven       .         .         .         .         .  Symphony  No.  5,  in  C  minor,  Op.  67 

I.  Allegro  con  brio. 

II.  Andante  con  moto. 

III.  Allegro;  Trio. 

IV.  Allegro. 


Rachmaninoff  .         .    Concerto  for  Pianoforte  with  Orchestra,  in  D  minor, 

No.  3,  Op.  30 

I.     Allegro  ma  non  tanto. 
II.     Intermezzo:  Adagio. 
III.     Finale. 

Glazounoff       .         .         .  "Stenka  Razine,"  Symphonic  Poem,  Op.  13 


SOLOIST 
SERGEI  RACHMANINOFF 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


"The  Best  in  Travel." 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcomb  Tours  and  the 
Raymond- Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famous  resort  hotels  of  Southern  California  and 
extensive  automobiling  everywhere. 


Delightful    tours  to   St.   Augustine,   Palm    Beach, 
Havana.     Frequent  departures  January  to  March. 
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Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  7,  and  later. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repre- 
sentatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.      Protect  yourself  at  once  by  making 
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Symphony  No.  5,  in  C  minor,  Op.  67 


Ludwig  van  Beethoven 


(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  his 
sketches  that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte 
concerto  in  G  major, — 1804-1806, — he  was  also  busied  with  this  sym- 
phony, which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of  Hei- 
ligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and  the 
Count  Rasumoffsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theatre  an  der  Wien,  Vienna,  December 
22,  1808.  All  the  pieces  were  by  Beethoven;  the  symphony  described 
on  the  programme  as  "A  symphony  entitled  'Recollections  of  Life  in 
the  Country,'  in  F  major,  No.  5"  (sic);  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church  style 
with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  (from  the  Mass  in  C  major),  with 
chorus  and  solos ;  Fantasia  for  pianoforte  solo ;  Fantasia  for  pianoforte 
"into  which  the  full  orchestra  enters  little  by  little,  and  at  the  end  the 
chorus  joins  in  the  Finale."  Beethoven  played  the  pianoforte  part. 
The  concert  began  at  half -past  six.  We  know  nothing  about  the 
pecuniary  result. 
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The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and  in 
the  last  movement  piccolo,  double-bassoon,  and  three  trombones  are 
added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schind- 
ler, — "and  for  this  reason  a  statement  to  be  doubted,"  as  Bulow  said, — 
that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on  the 
door!"  *  instead  of  investigating  the  statement  that  the  rhythm  of 
this  theme  was  suggested  by  the  note  of  a  bird, — oriole  or  goldfinch, — 
heard  during  a  walk;  instead  of  a  long  analysis,  which  is  vexation  and 
confusion  without  the  themes  and  their  variants  in  notation, — let  us 
read  and  ponder  what  Hector  Berlioz  wrote : — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  perad venture, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his  vast 
imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In 
the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms  already 
known,  and  poetized  them  with  all  the  brilliant  and  passionate  inspi- 
rations of  his  vigorous  youth.  In  the  third,  the  'Eroica,'  there  is  a 
tendency,  it  is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a 
mighty  height;  but  it  is  impossible  to  ignore  the  influence  of  one  of 
the  divine  poets  to  whom  for  a  long  time  the  great  artist  had  raised  a 
temple  in  his  heart.  Beethoven,  faithful  to  the  Horatian  precept, 
'Nocturna  versate  manu,  versate  diurnal  read  Homer  constantly,  and  in 
his  magnificent  musical  epopee,  which,  they  say,  I  know  not  whether 

*  It  is  said  that  Ferdinand  Ries  was  the  author  of  this  explanation,  and  that  Beethoven  was 
grimly  sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 
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it  be  true  or  false,  was  inspired  by  a  modern  hero,  the  recollections  of 
the  ancient  Iliad  play  a  part  that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven;  he  develops  in  it  his 
own  intimate  thought;  his  secret  sorrows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night,  his 
bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the  forms  of 
melody,  harmony,  rhythm,  and  orchestration  are  displayed  as  essentially 
individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered  senti- 
ments which  overthrow  a  great  soul,  a  prey  to  despair:  not  the  con- 
centrated, calm  despair  that  borrows  the  shape  of  resignation:  not  the 
dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of  Juliet' 
but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's  mouth  the 
poisonous  slanders  which  persuade  him  of  Desdemona's  guilt.  Now  it 
is  a  frenetic  delirium  which  explodes  in  frightful  cries;  and  now  it  is 
the  prostration  that  has  only  accents  of  regret  and  profound  self-pity. 
Hear  these  hiccups  of  the  orchestra,  these  dialogues  in  chords  between 
wind  instruments  and  strings,  which  come  and  go,  always  weaker  and 
fainter,  like  unto  the  painful  breathing  of  a  dying  man,  and  then 
give  way  to  a  phrase  full  of  violence,  in  which  the  orchestra  seems  to 
rise  to  its  feet,  revived  by  a  flash  of  fury :  see  this  shuddering  mass  hesi- 
tate a  moment  and  then  rush  headlong,  divided  in  two  burning  unisons 
as  two  streams  of  lava;  and  then  say  if  this  passionate  style  is  not 
beyond  and  above  everything  that  had  been  produced  hitherto  in  in- 
strumental music.  .  .  . 


For  our  merchandise —  Upright  and  Grand  Pianos,  Player- 
pianos  and  the  New  Edison  —  every  family  has  a  vital  need, 
for  without  Music  the  home  cannot  fulfill  its  complete 
function. 
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The  New  Edison 
"The  Phonograph  with  a  Soul" 


"The  adagio"  * — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and  the 
slow  movement  of  the  fourth.  It  partakes  alike  of  the  melancholy 
soberness  of  the  former  and  the  touching  grace  of  the  latter.  The 
theme,  at  first  announced  by  the  united  violoncellos  and  violas,  with  a 
simple  accompaniment  of  the  double-basses  pizzicato,  is  followed  by 
a  phrase  for  wind  instruments,  which  return  constantly,  and  in  the 
same  tonality  throughout  the  movement,  whatever  be  the  successive 
changes  of  the  first  theme.  This  persistence  of  the  same  phrase,  rep- 
resented always  in  a  profoundly  sad  simplicity,  produces  little  by  little 
on  the  hearer's  soul  an  indescribable  impression.  .  .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  in  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  everything  is  sombre,  mysterious:  the  orchestration,  more  or 
less  sinister,  springs  apparently  from  the  state  of  mind  that  created  the 
famous  scene  of  the  Blocksberg  in  Goethe's  '  Faust.'  Nuances  of  piano 
and  mezzoforte  dominate.  The  trio  is  a  double-bass  figure,  executed 
with  the  full  force  of  the  bow ;  its  savage  roughness  shakes  the  orchestral 
stands,  and  reminds  one  of  the  gambols  of  a  frolicsome  elephant.  But 
the  monster  retires,  and  little  by  little  the  noise  of  his  mad  course  dies 
away.  The  theme  of  the  scherzo  reappears  in  pizzicato.  Silence  is 
almost  established,  for  you  hear  only  some  violin  tones  lightly  plucked 
and  strange  little  duckings  of  bassoons.  ...  At  last  the  strings  give 
gently  with  the  bow  the  chord  of  A-flat  and  doze  on  it.     Only  the  drums 

*  Indifference  of  Berlioz  to  exact  terminology  is  not  infrequently  shown  in  his  essays. 


When  a  man  is  right  and  knows  he's  right  he  is 
glad  to  have  his  claims  subjected  to  a  test. 
Our  constant  assertions  that  it  is  impossible  to 
distinguish  a  singer's  living  voice  from  its  Re- 
Creation  on 


"The  Phonograph  with  a  Soul" 

Have  been  proven  by  over  1500  publicly  con- 
ducted tone  tests  in  which  the  artist  sang  in 
direct  comparison  with  the  instrument.  No 
other  maker  has  ever  conducted  such  tests. 

Come  in  To-morrou)  and  hear  a  demonstration  of 
the  New  Edison 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an    artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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preserve  the  rhythm;  light  blows  struck  by  sponge-headed  drumsticks 
mark  the  dull  rhythm  amid  the  general  stagnation  of  the  orchestra. 
These  drum-notes  are  C's;  the  tonality  of  the  movement  is  C  minor; 
but  the  chord  of  A-flat  sustained  for  a  long  time  by  the  other  instru- 
ments seems  to  introduce  a  different  tonality,  while  the  isolated  hammer- 
ing the  C  on  the  drums  tends  to  preserve  the  feeling  of  the  foundation 
tonality.  The  ear  hesitates, — but  will  this  mystery  of  harmony  end  ? — 
and  now  the  dull  pulsations  of  the  drums,  growing  louder  and  louder, 
reach  with  the  violins,  which  now  take  part  in  the  movement  and  with 
a  change  of  harmony,  to  the  chord  of  the  dominant  seventh,  G,  B,  D,  F, 
while  the  drums  roll  obstinately  their  tonic  C:  the  whole  orchestra, 
assisted  by  the  trombones  which  have  not  yet  been  heard,  bursts  in 
the  major  into  the  theme  of  a  triumphal  march,  and  the  Finale  begins.  . . . 
"Criticism  has  tried,  however,  to  diminish  the  composer's  glory  by 
stating  that  he  employed  ordinary  means,  the  brilliance  of  the  major 
mode  pompously  following  the  darkness  of  a  pianissimo  in  minor; 
that  the  triumphal  march  is  without  originality,  and  that  the  interest 
wanes  even  to  the  end,  whereas  it  should  increase.  I  reply  to  this: 
Did  it  require  less  genius  to  create  a  work  like  this  because  the  passage 
from  piano  to  forte  and  that  from  minor  to  major  were  the  means  al- 
ready understood?  Many  composers  have  wished  to  take  advantage 
of  the  same  means;  and  what  result  did  they  obtain  comparable  to 
this  gigantic  chant  of  victory  in  which  the  soul  of  the  poet-musician, 
henceforth  free  from  earthly  shackles,  terrestrial  sufferings,  seems  to 
mount  radiantly  towards  heaven?  The  first  four  measures  of  the 
theme,  it  is  true,  are  not  highly  original;  but  the  forms  of  a  fanfare  are 
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inherently  restricted,  and  I  do  not  think  it  possible  to  find  new  forms 
without  departing  utterly  from  the  simple,  grand,  pompous  character 
which  is  becoming.  Beethoven  wished  only  an  entrance  of  the  fanfare 
for  the  beginning  of  his  finale,  and  he  quickly  found  in  the  rest  of  the 
movement  and  even  in  the  conclusion  of  the  chief  theme  that  loftiness 
and  originality  of  style  which  never  forsook  him.  And  this  may  be 
said  in  answer  to  the  reproach  of  not  having  increased  the  interest  to 
the  very  end;  music,  in  the  state  known  at  least  to  us,  would  not  know 
how  to  produce  a  more  violent  effect  than  that  of  this  transition  from 
scherzo  to  triumphal  march;  it  was  then  impossible  to  enlarge  the 
effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  the  begin- 
ning to  end  is  enough  to  make  the  charge  of  diminished  interest  plausi- 
ble, on  account  of  the  terrible  shock  which  the  ears  receive  at  the  begin- 
ning; a  shock  that,  by  exciting  nervous  emotion  to  its  most  violent 
paroxysm,  makes  the  succeeding  instant  the  more  difficult.  In  a  long 
row  of  columns  of  equal  height,  an  optical  illusion  makes  the  most 
remote  appear  the  smallest.  Perhaps  our  weak  organization  would 
accommodate  itself  to  a  more  laconic  peroration,  as  that  of  Gluck's 
i  Notre  general  vous  rapelle.'  Then  the  audience  would  not  have  to 
grow  cold,  and  the  symphony  would  end  before  weariness  had  made 
impossible  further  following  in  the  steps  of  the  composer.  This  remark 
bears  only  on  the  raise  en  scene  of  the  work;  it  does  not  do  away  with 
the  fact  that  this  finale  in  itself  is  rich  and  magnificent;  very  few  move- 
ments can  draw  near  without  being  crushed  by  it." 

This  symphony  was  performed  in  Boston  at  an  Academy  concert  as 
early  as  November  27,  1841. 

Other  first  performances:  London,  April  15,  1816,  Philharmonic 
Society;  Paris,  April  13,  1828,  Societe  des  Concerts;  Petrograd,  March 
23,  1859;   Rome,  November  9,  1877;  Madrid,  1878. 
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Faneuil  Hall  and  Bunker  Hill 

ZHESE  famous  monuments  to  the  beginning 
of    American    History    you    instinctively 
associate  with  America's  Great  Piano,  the 


Nearly  a  century  of  distinguished  service  in  the  cause 
of  American  Musical  Art,  from  a  house  closely  identi- 
fied with  American  history  gives  to  the  Chickering  a 
position  that  is  unique. 

The  Chickering  possesses  a  marked  individuality.  Its  tone 
has  been  perfected  by  over  ninety-five  years  of  scientific  develop- 
ment and  has  acquired  a  distinction  that  accords  it  the  leading 
place  among  the  world's  better  known  instruments. 
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Concerto  No.  3  in  D  minor  for  Pianoforte  and  Orchestra,  Op.  30, 

Sergei  Vassilievich  Rachmaninoff 

(Born  in  the   Government  of  Novgorod,   April   1,   1873;   now   living  in  the 

United  States.) 

This  concerto  was  performed  for  the  first  time  at  a  concert  of  the 
Symphony  Society  in  New  York,  November  28,  1909.  Mr.  Rach- 
maninoff was  the  pianist.  Dedicated  to  Joseph  Hofmann,  it  is 
scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass 
drum,  snare  drum,  cymbals,  and  strings. 

I.  Allegro  ma  non  tanto,  D  minor,  4-4. 

II.  Intermezzo;  Adagio,  A  major,  3-4. 

III.  Finale,  D  minor — D  major,  2-2. 

Mr.  Rachmaninoff  made  his  first  appearance  in  the  United  States, 
as  a  pianist,  when  he  gave  a  recital  at  Smith  College,  Northampton, 
November  4,  1909.  He  played  with  the  Boston  Symphony  Orchestra 
on  the  trip  that  began  November  8,  1909. 

He  has  played  with  the  Boston  Symphony  Orchestra  in  Boston : — 
1909,  December  17,  when  he  played  his  second  concerto,  Op.  18, 
then  heard  in  Boston  for  the  first  time,  and  conducted  his  sym- 
phonic poem  "The  Island  of  the  Dead,"  which  was  also  heard  here 
for  the  first  time. 


Ah!     The  Melody  of  Clothes— 

CLOTHES  delicately  attuned  to  the  strains  of 
Fashion —  softly  caressing  and  stealing  into  the 
heart  of  every  woman  with  whispers  of  new  joys  as  spring 
appears. 

And  this  spring  will  be  the  happiest,  merriest  of  them 
all.  The  best  of  the  designers  have  selected  for  its 
premiere,  satins,  silks  and  laces  —  soft  fabrics  in  gay, 
gorgeous  colorings.  Already  they  send  us  modes  forecast- 
ing the  coming  season's  tendencies.  Our  messengers,  with 
expert  knowledge,  have  gathered  in  a  precious  luggage. 

Frocks  and  Wraps  in  graceful,  draping  lines,  Suits  of  character 
and  distinction,  Hats  youthful  and  wholly  adorable  —  some  hint- 
ing of  the  Southland  —  all  expressing  the  last  degree  of  "chic  "  to 
which  a  hat  can  attain  —  hand-made  Blouses  exquisitely  stitched 
and  finished  — 

ALL  AWAIT  YOUR  SELECTION. 
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DURABILITY 

THE  distinctive  tone  quality  and  sensitive  touch  of  the 
Knabe  make  an  iresistable  appeal.  The  perfect 
craftmanship  and  fine  materials  that  enter  into  its  making 
preserve  this  beauty  of  tone  and  action  for  generations. 
Exquisite  workmanship,  perfect  action  and  wonderful 
durability  make  the  Knabe  the  wisest  investment  for 
your  home. 

"The  Piano  For  A  Lifetime" 
Uprights,  Grands  and  A nipico  Reproducing  Pianos 

PARKINSON  PIANO  HOUSE 

291  WEYBOSSET  ST. 
Opposite  Round  Top  Church, 
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1919,  January  31 :  His  second  concerto. 

His  first  appearance  in  Boston  was  at  his  recital  in  Symphony 
Hall,  November  16, 1909.  He  also  played  at  one  of  Mrs.  McAllister's 
concerts  at  the  Hotel  Somerset,  January  10,  1910. 

Keturning  to  the  United  States  late  in  1918,  he  gave  recitals  in 
Symphony  Hall  on  December  15,  1918;  January  10,  February  22, 
October  26,  1919. 

These  compositions  by  him  have  been  played  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston : — 

Symphony,  in  E  minor,  No.  2:  October  15,  November  5,  1910; 
March  30,  1912;  December  20,  1913;  November  30,  1917. 

Symphonic  Poem  "The  Island  of  the  Dead":  December  17,  1909 
(conducted  by  the  composer)  ;  February  19,  1910;  April  15,  1911; 
November  26,  1915 ;  October  26,  1917. 

Pianoforte  Concerto  No.  1:  December  7,  1904  (Carlo  Buonamici, 
pianist). 

Pianoforte  Concerto  No.  2:  December  17,  1909  (Mr.  Rachmani- 
noff) ;  November  17,  1916  (Mr.  Gabrilowitsch)  ;  January  31,  1919 
(Mr.  Rachmaninoff). 


G.  SCHIRMER,  INC 


Publishers  of 
Symphonic  Music 


THREE  EAST  FORTY-THIRD  STREET 
NEW  YORK 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices.  15c,  35c,  75c.  $1.25,  at  druggists  or  by  mail 

BROWN'S   csaZn acreaousd   DENTIFRICE 

We  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail 

JOHN  1.  BROWN  &  SON  BOSTON.  MASS. 
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TIME  changes  many  things,  and  many  a  good  old  piano 
"make"  is  a  memory  only.  Some  great  genius  made  a 
wonderful  piano  years  ago  and  left  behind  him  a  reputation 
that  perhaps  has  been  exploited  for  a  decade  without  his 
successors  even  remotely  approaching  the  result  of  the  master's 
workmanship. 

Who  are  the  Masters  of  Piano  Building  To-day?  What  are  the 
Character  Pianos?  Greater  genius  lives  to-day  than  one  hundred 
years  ago — and  greater  opportunity  for  success. 


Character  is  what 
you  are.  Reputa- 
tion is  what  others 
think  you  are. 
Reputation  with 
pianos  is  mostly  a 
thing  of  the  past. 


INVERTED  GRANDS 
VIOLA  GRANDS 


BABY  GRANDS 
CONCERT  GRANDS 


Pianos  of  character — still  built  by  the  MEHLIN  family  to-day. 
We  make  not  one  single  appeal  to  reputation,  but  we  are  en- 
thusiastic in  our  request  that  you  test  the  character  of  the 
Mehlin  superior  workmanship. 

DOUBLY  GUARANTEED 
BY  THE  MAKER  AND 


Exclusive  Representatives  for  the  Mehlin  Pianos  in  Providence 


Our  Payment  Plan  is  Simple, 
Convenient  and  Dignified 


Complete  Libraries  of  "Q.  R.  S." 
"Autograph"  and  "Standard"  Rolls 
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ENTR'ACTE. 

POPULAR  MUSIC:    FOR  OLD  SAKE'S  SAKE. 

(From  the  London  Times.) 

Musical  taste  is,  and  always  has  been,  essentially  conservative. 
That  is  to  say  as  far  as  le  gros  public  is  concerned.  For  as  in  all 
ages  there  have  been  a  few  bold  spirits  who  have  kicked  over  the 
traces  of  tradition  and  written  music  that  must  have  shocked  not 
only  the  pundits  but  also  the  mass  of  the  population  of  their  time, 
so  also  must  there  always  have  been  an  advanced  section  of  the 
public  which  was  ready  to  listen  to  these  audacities,  and  even  to 
applaud  them.  It  is  only  this  appreciative  attitude  of  the  few 
towards  innovations  that  has  made  progress  in  art  possible  at  all. 

Yet  popular  music  is  not  always  bad  music.  Nor  is  it  necessarily 
old-fashioned.  Repeat  a  novelty  a  sufficient  number  of  times,  and 
it  will  probably  end  by  winning  the  approval  of  the  majority.  It 
is  the  duty  of  the  minority,  through  their  insistence,  to  render  this 
possible.  For  familiarity  is  the  parent  of  popularity.  Thus  the 
crux  of  the  problem  is  contained  in  the  question,  What  enables  one 
musical  composition  to  stand  the  test  of  repetition,  while  another, 


TEL.    4285  UNION 
PACKARD  AND  PIERCE-ARROW  TOURING  AND  LIMOUSINE  CARS 


OPTOMETRISTS 

MANUFACTURING  OPTICIANS 

268  WESTMINSTER  STREET         -  -         PROVIDENCE,  R.  I. 


HILDEGARDE  BRANDEGEE 
Violin 

MARJORIE  PATTEN  FRIEND 
Violoncello 

MARION  HYDE 
Piano 

Organized   for  the   study   and   presentation   of   representative 
novel  programs  of  Sonata  and  Trio  Literature 

Available  for  Concerts,  Musical es  and  Lecture  Recitals 

Address  MARJORIE  PATTEN  FRIEND,  58  Marshal  Street,  Brookline 
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Reinald  Werrenrath 

"THE  LEADING 
AMERICAN  BARITONE 

ON  THE 

CONCERT  STAGE" 

(New  York  Mail) 
is  featuring  the  following 

DITSON  PUBLICATIONS 

on  his  Concert  Programs 


ARAB  LOVE  SONG,  by  GUSTAVE  FERRARI.    High,  in  D;  Medium,  in  C. 
CAVALIER'S  SONG,  THE,  by  STANLEY  R.  AVERY,  High,  in  D  minor;    Medium,  in  C 

minor. 
In  Press:  CLEOPATRA'S  NIGHT,  by  Henry  Hadley.    Ready  Shortly. 

CONSECRATION,  by  CHARLES  FONTEYN  MANNEY,  High,  in  F;  Medium-high,  in  Eo; 

Low,  in  Dfr. 
FROM  THE  HILLS  OF  DREAM,  by  CECIL  FORSYTH.    Medium,  in  F  minor;  Low,  in 

D  minor. 
HEART'S  COUNTRY,  THE,  by  JOHN  A.  CARPENTER.     High,  in  A  minor;  Medium,  in 

F  minor. 
INVOCAZIONE  DI   ORFEO,  (Invocation  of  Orpheus)  by  JACOPO  PERI 

(Modern    Concert    Transcription   by   PIETRO    FLORID  I  A),  Medium  Voice. 
LITTLE  RED  LARK,  THE,  Arr.  by  WILLIAM  ARMS  FISHER.    High,  in  G;  Low,  in  E6. 
OCCHIETTI  AMATI,  (Dear  Eyes,  Love-Lighted)  by  ANDREA  FALCONIERI. 

(Modern  Concert  Transcription  by  PIETRO  FLORIDI A),  Medium  Voice 
OH,  RED  IS  THE  ENGLISH  ROSE,  by  CECIL  FORSYTH.     High,  in  D  minor;  Medium, 

in  C  minor;  Low,  in  B6  minor. 
PORTRAITS  (Song  Cycle),  by  DAVID  STANLEY  SMITH.    Medium  Voice. 
SONG  OF  THE  STREET  SWEEPER,  by  STANLEY  R.  AVERY.     High,  in  F;  Low,  in  D. 
SONG  OF  THE  TIMBER  TRAIL,  by  STANLEY  R.  AVERY.     Bass  in  Bb. 
TIME  FOR  MAKING  SONGS  HAS  COME,  THE,  by  JAMES  H.  ROGERS.     High,  in 

E6;  Medium,  in  Db. 
UNREMEMBERED,  THE,  by  F.  MORRIS  CLASS.  High,  in  F  Minor;  Medium,  in  D  minor. 
WITCH  WOMAN,  by  DEEMS  TAYLOR.     High,  in  E  minor;  Medium,  in  C  minor. 


Musical  Instruments 

Rare  Old  Violins      New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


OLIVER  DITSON  COMPANY 


178-179  TREMONT  ST.  - 

ORDER  OF  YOUR  LOCAL   DEALER. 


BOSTON 
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perhaps  by  the  same  composer,  and  probably  superior,  is  left  to 
moulder  in  a  drawer  and  only  taken  out  occasionally  to  be  looked 
at  by  the  connoisseur? 

These  reflections  are  prompted  by  a  glance  at  the  "plebiscite" 
programme  chosen  for  performance  at  a  recent  Albert  Hall  concert. 
Tchaikowsky's  "Pathetic"  Symphony  (of  course),  the  "Prseludium" 
of  Jarnefelt  (a  "one-piece"  composer  if  ever  there  was  one),  and 
Debussy's  "L'Apres-Midi  d'un  Faune"  (why  should  this  be  "popu- 
lar" and  not,  say,  "Fetes"  or  the  three  "Nocturnes"?) — these  (the 
writer  quotes  from  memory)  were  some  of  the  choice  morsels  upon 
which  the  public  had  set  the  seal  of  its  approval. 

The  only  question  one  is  tempted  to  ask  is,  Why  these  and  not 
others  ?  It  cannot  be  said  that  anything  in  the  programme  pointed 
to  the  existence  of  bad  taste  on  the  part  of  the  voters;  but  rather 
to  their  desire  to  hear  only  what  their  ears  have  grown  accustomed 
to.  What,  then,  are  the  qualities  above  all  others  which  a  composi- 
tion must  possess  to  enable  it  to  exercise  a  never-failing  charm  upon 
the  public  ear?  Or  what  particular  kind  of  satisfaction  do  people 
want  their  music  to  give  them  ?  Here  lies  the  psychological  interest 
of  such  "popular"  programmes;  and  if  an  answer  could  be  found 
to  these  questions,  composers  would  soon  make  their  fortunes, 
and  conductors  too.  Perhaps,  however,  it  is  best,  in  the  interests 
of  art,  to  leave  these  things  to  chance.  The  law  of  supply  and  de- 
mand, did  it  reign  supreme  in  the  world  of  art,  would  have  disas- 
trous and  far-reaching  results. 

ESTABLISHED   1847 


MUSIC,  PIANOS,  TOYS 
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This  is  not  to  say  that  music  written  to  order,  or  to  please  the 
public,  does  not  exist — unfortunately  it  does,  and  must  exist  in  a 
world  where  art  is  more  or  less  commercialized.  But  we  are  deal- 
ing here  with  famous  works  which,  whatever  their  merits  or  defects, 
were  certainly  not  written  primarily  to  please,  and  which  yet  have 
won  the  widest  measure  of  popularity. 

Does  this  mean  that  great  masters  wrote,  perhaps  unconsciously, 
with  one  finger  upon  the  public  pulse? — or  is  it  that  the  public, 
through  the  influence  of  education  and  the  force  of  habit,  is  able 
finally  to  tune  itself  to  a  higher  pitch  than  that  required  for  the 
appreciation  of  musical  comedies  and  popular  ballads? 

Once  so  tuned,  however,  it  is  difficult  for  them  to  desert  old  gods 
for  new.  The  "Pathetic"  Symphony  is  fine  music  in  its  way,  and 
possesses  emotional  qualities  which  appeal  to  almost  every  one — 
hence  the  public,  once  used  to  it,  is  never  tired  of  hearing  it.  But 
ask  them  to  extend  their  sympathies  to  Tchaikowsky's  Fourth — 
though  not  so  far  removed  from  the  favorite  as  "L'Apres-Midi  d'un 
Faune"  (now  also  become  "popular")  is  removed  from  both — and 
you  will  meet  with  small  success.  It  is  this  indiscriminating  ap- 
preciation of  masterpieces  (provided  they  are  known  to  be  so)  of  the 
most  heterogeneous  character  that  is  one  of  the  chief  characteristics 
of  English  audiences.  And  the  real  explanation  of  it  is  that  they 
have  no  standard  of  taste.  They  have  been  led  or  driven  to  accept 
what  conductors,  fired  with  the  desire  to  "educate"  the  public,  have 
chosen  to  give  them ;  and  the  number  of  times  a  given  composition 
has  appeared  on  the  programmes  of  the  Queen's  Hall  is  a  greater 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy — 

Quality  First 

GEORGE  FROST  COMPANY,  Jtfakers,  BOSTON 
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recommendation  to  the  many  than  the  intrinsic  merits  it  may  (or 
may  not)  possess. 

But  for  all  that  the  public  is  not  always  as  purblind  as  cynical 
critics  delight  to  paint  it.  Its  taste  may  be  erratic,  but,  whether  by 
chance  or  otherwise  (few  critics  would  dare  to  say  which),  it  un- 
doubtedly does  sometimes  succeed  in  distinguishing  the  swan  from 
the  goose. 


"Stenka  Razine,"  Symphonic  Poem  for  Full  Orchestra,  Op.  13 

Alexander  Glazounoff 

(Born  at  Petrograd,  July  29,  1865;  still  living.) 

" Stenka  Razine"  was  composed  at  Petrograd  in  1885.  Dedicated 
"to  the  memory  of  Alexander  Borodin,"  it  is  scored  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  four  kettledrums, 
bass  drum,  cymbals,  tam-tam,  harp,  and  strings.  The  composer  con- 
ducted the  symphonic  poem  at  a  concert  of  Russian  music  at  the 
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Trocadero,  Paris,  on  June  22,  1889, — the  year  of  a  World's  Exposition 
there.  Tschaikowsky  in  February  of  that  year  recommended  it  to 
Klindworth  for  a  concert  of  Russian  music  in  Berlin.  The  work  was 
first  heard  in  Boston  at  a  Chickering  Production  Concert,  March  23, 
1904,  B.  J.  Lang  conductor. 

At  first  Glazounoff  was  given  to  fantastic,  imaginative  music.  His 
suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous  East, 
the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the-wisps,  the 
ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dramatic  associa- 
tions. "Stenka  Razine"  is  built  on  three  themes:  the  first  is  the 
melancholy  song  of  the  barge-men  of  the  Volga;  the  second  theme, 
short,  savage,  bizarre,  typifies  the  hero  who  gives  his  name  to  the  piece; 
and  the  third,  a  seductive  melody,  pictures  in  tones  the  captive  Persian 
princess.  The  chant  of  the  barge-men  is  that  which  vitalizes  the  or- 
chestral piece.  It  is  forever  appearing,  transformed  in  a  thousand  ways. 
The  river  is  personified.  It  is  alive,  enormous.  One  is  reminded  of 
Gogol's  description  of  another  Russian  stream:  " Marvellous  is  this 
river  in  peaceful  weather,  when  it  rolls  at  ease  through  forests  and 
between  mountains.     You  look  at  it,  and  you  do  not  know  whether  it 
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Mrs.  Edwards,  a  Herbert  Witherspoon  student, 
has  an  able  staff  of  instructors  at  the  Conser- 
vatory, including  Edith  Lynwood  Winn,  of 
Boston, Violin;  Ruth  Masters,  also  of  Boston, 
Violoncello;Vivian  Place.  Harp;  Ceo.  H.  Pickering,  Organ  and  Harmony;  Ltnjra  Randolph  Waterman,  Child 
Training.  Miss  Waterman  is  a  recent  graduate  from  the  David  Mannes  School  of  New  York.  All  orchestral 
instruments,  Interpretative  Readings.  Art,  Languages,  Arts  and  Crafts  courses  taught  in  a  thorough  and 
forceful  manner.     Send  for  Prospectus. 

GRACE  M.  BERQUIST,  Secretary,  477  Elmwood  Ave.,  Providence,  R.I.  Tel.  Broad  2507-W 
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moves  or  not,  such  is  its  majesty.  You  would  say  that  it  were  a  road 
of  blue  ice,  immeasurable,  endless,  sinuously  making  its  way  through 
verdure.  What  a  delight  for  the  broiling  sun  to  cool  his  rays  in  the 
freshness  of  clear  water,  and  for  the  trees  on  the  bank  to  admire  them- 
selves in  that  looking-glass,  the  giant  that  he  is!  There  is  not  a  river 
like  unto  this  one  in  the  world." 

In  TurgeniefPs  strange  story  " Visions"  the  narrator  takes  one  of 
his  flights  in  air  with  the  unseen  companion  Ellis  at  night  over  the  Volga. 
Ellis  told  him  to  shout  the  old  war-cry  of  the  river  pirates,  "Saryn  na 
Kitchou."  He  gave  the  cry:  there  were  answering  shouts,  there  were 
groans  and  yells,  lamentations,  indescribable  noises.  At  last  the  voice 
of  Stenka  was  heard  giving  a  horrible  command.  There  was  the  knowl- 
edge of  bloody  deeds,  and  then — the  vision  faded. 

This  Razine  was  a  Cossack,  who  long  ago  ruled  the  Volga,  led  an  in- 
surrection, took  Astrakan,  devastated  provinces;  at  last,  a  prisoner,  he 
was  broken  on  the  wheel  in  the  reign  of  the  Tsar  Alexis,  1672. 

The  score  contains  an  argument  in  Russian  which  was  translated  for 
the  production  in  Boston  in  1904.  We  have  preserved  Mr.  Nathan 
Haskell  Dole's  translation  of  the  folk-song  quoted: — 


30  Huntington  Avenue,  Boston,  Mass. 
Twenty-third  Season 

CARL  FAELTEN,  Director 


Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
professional  work,  are  requested  to  see  that  their  names  and  addresses 
are  at  all  times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
sense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 
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SHUBERT    MAJESTIC    THEATRE 

Sunday  Afternoon,  February  1st,  3.15 

(Originally  scheduled  for  February  15th) 

Fourth  Concert,  Steinert  Series  of  Five  Concerts 


PIANO    RECITAL 

BY 


RUSSIAN  COMPOSER-PIANIST 


PROGRAM 


I.  (a)  Sonata,  Opus  31,  No.  2    - 
Allegro 
Adagio 
Allegretto 
(b)  Rondo  Capriccioso 

II.  (a)  Ballade,  F-minor  ) 

(b)  Valse  ^ 

(c)  Scherzo,  Opus  31  ) 

III.  (a)   Valse;  Opus  10 

(b)  Etude  (Tableaux)  Opus  39 

IV.  Valse,  "  Faust "         -      -      - 


Beethoven 

Mendelssohn 
Chopin 


-  Rachmaninoff 

-  Gounod-Liszt 


STEINWAY  PIANO  USED 


Reserved  seats  now  on  sale  at  M.  Steinert  and  Sons  Co., 
Steinert  Building,  497  Westminster  Street. 

Prices  $1.00,  $1.50  and  $2.00. 


Fifth  Concert,  Sunday  Afternoon,  February  29th 


In  a  Recital  of  Violin  Music 

CARL  LAMSON,  Accompanist 

Tickets  now  on  sale.     Prices  $1.00,  $1.50  and  $2.00 
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BROOKLINE  SHOP 

1310  Beacon  Street 

Coolidge   Corner 

Also  MALDEN 
FITCHBURG 
BRIDGEPORT 
ALBANY 
CAMBRIDGE 


America's  Greatest 


CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 
284  Boylston  Street  17  Temple  Place 

248  Huntington  Avenue 

29  State  Street 

79  Summer  Street 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


and  NEW  YORK  CITY 


WATERTOWN  SHOP 
I    Galen  Street 
at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


Packages  called  for  and  delivered  by  our  own  trucks 
ESTABLISHED  1829 
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INFANTRY  HALL 


TUESDAY  EVENING,  MARCH  9,  1920,  at  8.15 


PIERRE  MONTEUX,  Conductor 


SOLOIST 


TICKETS,  $2.00,  $1.50,  $1.00  (No  War  Tax),  ON  SALE  AT  SEDDON'S 
NEWS    STAND,     BUTLER    EXCHANGE.    SATURDAY,    MARCH    6 
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"The  Volga,  immense  and  placid.  For  many  years  those  along  its 
banks  had  clwelt  in  peace  when  suddenly  appeared  the  terrible  hetman 
Stenka,  who  at  the  head  of  his  savage  band  ran  up  and  down  the  Volga, 
devastating  and  pillaging  the  villages  and  towns  along  its  shores.  As 
the  folk-song  has  it : — 

"Forth  swiftly  swam  the  light  canoe, 
The  light  canoe  of  the  Ataman, 
Of  the  Ataman,  Stenka  Razine. 
The  craft  was  everywhere  adorned; 
Seats  it  had  for  the  Kazaki; 
The  sails  were  wove  of  silken  cloth; 
The  sweeps  were  tipt  with  solid  gold.  .  .  . 
Amid  the  boat  was  a  brocaded  tent, 
And  in  that  brocaded  tent  there  lay 
Great  barrels  stuft  with  golden  hoards. 
On  the  treasure  sat  a  beauteous  maiden, 
The  mistress  of  the  Ataman.  .  .  . 
A  Persian  princess,  taken  captive  by  Stenka  Razine. 

"One  day  she  grew  pensive,  and  addressing  herself  to  the  comrades 
of  her  master,  she  told  them  of  a  dream  she  had  once  dreamt: — 

"'Listen  to  me,  ye  gallant  braves; 

When  I  was  young,  my  sleep  was  light; 
My  sleep  was  light,  but  much  I  dreamed. 
To  me  my  dream  seemed  far  from  good: 


WHOLESALE 


RETAIL 


125-127  MATHEWSON  STREET 
RIALTO  THEATRE  BUILDING 

COTTON  PIECE  GOODS  AND  BEDWEAR 


(Successor  to  Miss  Corcoran) 

Graduate  and  authorized  representative  in 

Providence  of  the 
MARTHA  MATILDA  HARPER  METHOD 

of  Scalp  and  Facial  Treatment,  Shampoo- 
ing and  Manicuring 

424  Howard  Building  Union  734 


D.  L.  HOLMES 


C.  L.  HOLMES 


OPTICIANS 

89  Westminster  Street,  Providence,  R.  I. 


Telephone  Union  914  Lady  Attendant 

PHILLIP  BEAULIEU 

EXPERT  MASSEUR 

Scientific  Massage  Electric  Light  Baths 

Electrical  Treatments  Vibratory  Massage 

Sulphur  Baths  for  Rheumatism,  Neuritis, 

Nervousness,  etc. 

Auto  Condensation  Treatments  for  Reducing  High 

Blood  Pressure  from  Ten  to  Twenty  Points 

Each  Treatment 

Rooms  426-427  Howard  Bldg.,  171  Westminster  St. 


Miss  JOHNSTON 

ELECTRIC    NEEDLE    SPECIALIST 
CHIROPODIST 

171  Westminster  Street,  Room  415 

Telephone  Union  3097 
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Symphony  Hall,  Boston 


Orchestra  and  Soloists 
EMIL  MOLLENHAUER,  Conductor       H.  G.  TUCKER,  Organist 


SUNDAY  AFTERNOON,  FEBRUARY  22 


MARGARETE  MATZENAUER 
LAMBERT  MURPHY 


EMILIO  de  GOGORZA 
FREDERICK  MARTIN 


SUNDAY  AFTERNOON,  APRIL  4 


FLORENCE  HINKLE  ARTHUR  HACKETT 

REINALD  WERRENRATH 


Tickets  $2.50,  $2.00,  $1.50 


All  Mail  Orders  to  L.  H.  MUDGETT   Symphony  Hall,  will  be   filled  in  order 
received.     Remittances  should  include  1 0%  War  Tax. 
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I  dreamed  our  chief  was  shot  to  death; 
The  Kazak  oarsmen  sat  chained  in  prison; 
And  I— 
I  was  drowned  in  Mother  Volga.' 

"The  dream  of  the  Princess  came  true.  Stenka  was  surrounded  by 
the  soldiers  of  the  Tsar.     Seeing  his  ruin  at  hand,  Stenka  cried  out: — 

"  'Never,  during  all  the  thirty  years  of  my  going  up  and  down  Mother 
Volga,  have  I  made  her  a  gift.  To-day  I  shall  give  her  what  is  in  my 
eyes  the  most  precious  of  earthly  treasures.'  Saying  this,  he  threw  the- 
Princess  into  the  Volga.  The  savage  band  began  to  sing  the  praise  of 
their  leader,  and  they  all  rushed  upon  the  soldiers  of  the  Tsar." 

Mr.  Montagu-Nathan  finds  " Stenka  Razine"  a  "tribute  to  the  music- 
historical  method  of  nationalism. "  He  adds,  writing  in  1916:  "At  the 
recent  production  in  Russia  of  the  ballet  'Stenka  Razine/  in  which 
Glazounoff's  music  was  used  it  was  complained  that  the  symphonic 
movement  did  not  coincide  with  the  dramatic  action.  This  is  not,  as 
might  have  been  supposed,  the  fault  of  the  composer,  but  of  the  pro- 
ducer, the  music  having  been  written  many  years  before  the  ballet  was 
designed." 


PIANIST 

123  BENEVOLENT  STREET 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


BARITONE  SOLOIST  and  TEACHER  of  SINGING 


PROVIDENCE,  R.  I. 
300  Lauderdale  Bldg.,  144  Westminster  St. 


BOSTON,  MASS. 
Hotel  Hemenway 


!R^ 


TUNER  OF  PIANO 


Rebuilding  and  Repairing 

Regulating  of  Tone  and  Action  a  Specialty 

10  Garden  Street,  Tel.  Union  3291-W 

Under  Andrews  Assembly  Hall,  Greene  Street 

Residence,  70  Stanwood  Street 
Tel.,  Broad  987-W 


PIANO 
615    JACKSON    BUILDING 

Telephone 
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PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 

VOICE  and  PIANO 

55  Steinert  Building  Phone,  U  7314-W 

STUDIO 

Mi.  FRANK  Ea  STREETER  45  STEINERT  BUILDING 

PROVIDENCE,  R.I. 


VOICE  and  PIANO 


STUDIO 
10-11-12  LAUDERDALE  BUILDING 

Telephones,  Union  2170,  Pawt.  3152 


,c: 


VOICE 

GRUNDMANN  STUDIOS,  BOSTON 

41  Conrad  Building     -      -     Providence,  R.I. 


19       4=iio 


VIOLIN 

Residence  Studio,  31  Gladstone  Street 
Room  41  Conrad  Building,  Phone,  Broad  3428-W 


TEACHER  OF  SINGING 


33  CONRAD  BUILDING 

Tuesday  and  Friday 

15  CONRAD  BUILDING 

Saturday 


In  Boston  —  Wednesday 
502  PIERCE  BUILDING 


VIOLIN 

17  CONRAD  BUILDING 

Telephone,  2067-R  Union 


PIANIST 

Wednesdays:     17  CONRAD  BUILDING 


PIANO 

Room  9 

ANDREWS    BUILDING 

14  GREENE  STREET 

TELEPHONE 


GIUSEPPE  PETTINE 


MANDOLINIST 

SOLOIST  and  TEACHER 
Lederer  Building  Providence,  R.  I. 
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PROVIDENCE     MUSIC     TEACHERS'     DIRECTORY 


300  LAUDERDALE  BUILDING 
144  Westminster  Street 


CONTRALTO  SOLOIST 
TEACHER  OF  SINGING 


RESIDENCE  TELEPHONE 
East  Providence   1060-R 


VOICE  and  PIANOFORTE 

Studio,  415  and  417  Lauderdale  Building 


CONTRALTO  SOLOIST  and  TEACHER  of  SINGING 

Studio,  15  Conrad  Building  Telephone,  Union  3619 

Residence  Telephone,  Pawtucket  1885-W 


TEACHER  OF  PIANO 


38  Conrad  Building 


1 00  Hamilton  Street 


J.  ALBERT  ALLEN,  JR. 

PIANO  and  HARP 
TEACHER  and  ACCOMPANIST 

49  Steinert  Building 
Exponent  of  the  Lillebridge  "Intensive  System  of  Music  Study"  and 
personal  representative  of  Mr.  Lillebridge  in  Boston  and  Providence. 


PIANOFORTE 


Studio:  57  Steinert  Building 


Residence  Studio:  293  Indiana  Avenue 
Telephone:  Broad  2402- J 


ORGAN    -    PIANOFORTE 

54  STEINERT  BUILDING 


Residence  Studio 
143  Cottage  Street,  Pawtucket 


VOICE  and  PIANO 

Wednesday 
144  Westminster  Street,  Room  110 
Tel.,  2170  Union 
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PROVIDENCE     MUSIC     TEACHERS'      DIRECTORY 


TENOR 

Teacher  of  Singing 
59  STEINERT  BUILDING 


TEACHER  OF  VIOLIN 

300  Lauderdale  Building 
144  Westminster  Street 


PIANISTE 


Eleve-Dancla-Paris 

VIOLIN  SOLOIST 

Pupils  prepared  for  teaching,  concerts  and  orchestral  work 

STUDIOS  107-108     144  WESTMINSTER  STREET 
Telephone  Union  6144-M 


TEACHER  OF  SINGING 

CONRAD  BUILDING 


MUSICAL      INSTRUCTION 


Mra  W.  THELEN  instructor 

SPECIALIST  ON  VOICE  DEFECTS 
Assisted  by  Mr.  W.  D.  STRONG 

Well  known  Pianist  and  Concert-Accompanist 
Studios:  96  Huntington  Avenue,  BOSTON,  Mass. 
Notice:  Mr.  Strong's  Piano  Recital  at  Jordan  Hall 
March  18.  1920. 


Voices  developed  from  first  rudiment  of  tone 
production  to  artistic  finish. 

Lectures  on  physical  and  natural  laws  and 
general  health. 

Perfect  diction  of  foreign  languages. 

Appointment  by  mail. 


PIANOFORTE    INSTRUCTION 


Formerly  Pupil  Royal  Conservatory  of  Brussels,  Belgium,  1897-1901.)     Also   Organist 

and  Accompanist. 
HUNTINGTON  CHAMBERS,  BOSTON 


\~\7 


IN  PROVIDENCE  MONDAYS 

49  STEINERT  BUILDING.    APPOINTMENTS  BY  MAIL  ONLY. 
ADDRESS:    581  BOYLSTON  STREET,  BOSTON.  MASS, 
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MUSICAL     INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 
STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 

SI    T?\F    Ik  M  Jk  "O^TPlfSkf  SINGERS  —  Suzanne    Baker    Watson,    Cora    Cross, 

iLfci  Y      MAM.  1  3,f%  Nellie  Hart-   Willette  Kershaw,  Gertrude  Hutcheson, 

Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Waltoa 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellii 
Rhodes,  Albert  Wallerstedt,  and  many  other  sinpen 
Studio     -     -      1425  Broadway,  NEW  YORK       now  before  the  public  in  operatic  and  church  work 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


..     TENOR 


HiLV9     * ** l^      IVI1A  VOCAL  STUDIOS 

voice  trials  by  appointment  only  22  West  39th  St.,    New  York  City 

Telephone,  Greeley  3701 

Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 

TWELFTH  SEASON 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY,  Violin  HAZEL  L'AFRICAIN.  'Cello 

71  CARLETON  STREET.  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street,  BOSTON                       Te!.  Brookline  3268-J 
Tel.  Beach  4197 

CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,   HARMONY  and 
INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 

30  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


I 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios       -  -        6  Newbury  Street 


Bertha    Gushing    Child 

CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSIC  ALES.  CONCERTS 
Authorized  representative  of  the  most  modern  idras  ib 
piano  playing.   Primary,  Advanced  and  Teachers 'Courses 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529- R  \  R M. 

Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3130  J t$oston 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


ifemt&jfatnlm 

PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


Mmit&fywNtikfk. 


BOSTON 


NEW  YORK 


INFANTRY  HALL         .         .         .         PROVIDENCE 

Tuesday  Evening,  March  9,  at  8.15 


PRSGRKftttE 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN,  N.  J. 


HFS  MASTERS  VOICE' 


INFANTRY  HALL 


PROVIDENCE 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


TUESDAY  EVENING,  MARCH  9 
AT  8.15 


COPYRIGHT,   1920,   BY   BOSTON   SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F.                        Roth,  0. 

Concert-master.               Hoffmann, 
Theodorowicz,  J. 

Rissland,  K. 
J.                     Bak,  A. 

Mahn,  F. 
Gerardi,  A. 

Ribarsch,  A. 
Traupe,  W. 

Sauvlet,  H 
Goldstein, 

Di  Natale,  J. 
H.                     Ringwall,  R. 

Henkle,  R. 
Pinfield,  C. 

Thillois,  F. 
Fiedler,  B. 

Goldstein, 
Kurth,  R. 

S.                      Gunderson,  R. 
Fiedler,  A. 

Diamond,  S. 
Deane,  C. 

Langley,  A. 
Bryant,  M. 

Kurkdjie,  N.                      Blackman,  A. 
Leveen,  P. 

Violas. 

Denayer,  F. 
Wittmann,  F 

Berlin,  V. 

Van  Wynbergen,  C. 

Van  Veen,  H.        Kay,  W. 
Shirley,  P.              Blumenau,  W 

Violoncellos. 

Grover,  H. 
Salis,  J. 

Bedetti,  J. 
Schroeder,  A. 

Miquelle,  G. 
Keller,  J. 

Nagel,  R.               Belinski,  M. 
Barth,  C.               Fabrizio,  E. 

Basses. 

Warnke,  J. 
Stockbridge,  C. 

Kunze,  M. 
Gerhardt,  G. 

Jaeger,  A. 
Seydel,  T. 

Ludwig,  0. 
Schurig,  R. 

Agnesy,  K. 
Frankel,  I. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons^ 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Mimart,  P. 
H.                 Forlani,  N. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Piccolo. 

English  Horns.           Bass  Clarinet. 

Contra  Bassoon 

Battles,  A. 

Mueller,  F 
Speyer,  L. 

Vannini,  A. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W 

Van  Den  Berg,  C.           Heim,  G. 
Versney,  C.                     Mann,  J. 
Hess,  M.                          Mager,  G. 
Folk,  G.                           Kloepfel,  L. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani.                          Percussion. 

Mattersteig, 

P.        Holy,  A. 
Cella,  T. 

Neumann,  S.          Ludwig,  C. 
Gardner,  C.            Zahn,  F. 

Burkhardt,  H. 

Organ. 

Librarian. 

Snow,  A. 

Rogers,  L.  J. 

AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


•0Mfu 


^ 


pianos  <*> 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

The  Outlet  Company 

Weybosset  Street 

Providence,  Rhode  Island 


INFANTRY  HALL         ....         PROVIDENCE 

One  Hundred  and  Sixty-third  Concert  in  Providence 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


Brahms  . 


FOURTH  CONCERT 

TUESDAY  EVENING,  MARCH  9 

AT  8.15 


PROGRAMME 


Symphony  No.  i,  in  C  minor,  Op.  68 


I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


Borodin  .         .   "  On  the  Steppes  of  Central  Asia/'  Orchestral  Sketch,  Op.  7 


Haydn    . 


.    Concerto  for  Violoncello  in  D  major 


I.     Allegro  moderate 
II.    Adagio. 
III.     Allegro. 


Wagner 


Overture  to  "  The  Flying  Dutchman  " 
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There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


"  The  Best  in  Travel  " 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
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new  conditions  all  over  the  world  make  our  service  of 
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and  along  the  Battlefield  Front.     Accommodations  are 
insufficient  to  take  care  of  everyone.     If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.     Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  March,  including  New  Orleans, 
Apache  Trail,  Grand  Canyon  and  the  famous  resort  hotels  of 
Southern  California.  Finest  accommodations  everywhere  and  ex- 
tensive automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  February  to  March. 
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Symphony  in  C  minor,  No.  1,  Op.  68   .     .     .     .   Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim: 
"But  where  is  Johannes?  Is  he  flying  high  or  only  under  the 
flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets  sound? 
He  should  always  keep  in  mind  the  beginning  of  the  Beethoven 
symphonies:  he  should  try  to  make  something  like  them.  The 
beginning  is  the  main  thing;  if  only  one  makes  a  beginning,  then 
the  end  comes  of  itself." 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2138 
pages,  is  of  the  opinion  that  the  beginning,  or  rather  the  germ, 
of  the  Symphony  in  C  minor  is  to  be  dated  1855.  In  1854  Brahms 
heard  in  Cologne  for  the  first  time  Beethoven's  Ninth  Symphony. 
It  impressed  him  greatly,  so  that  he  resolved  to  write  a  symphony 
in  the  same  tonality.  That  year  he  was  living  in  Hanover.  The 
madness  of  Schumann  and  his  attempt  to  commit  suicide  by  throw- 
ing himself  into  the  Rhine  (February  27,  1854)  had  deeply  affected 
him.  He  wrote  to  Joachim  in  January,  1855,  from  Diisseldorf: 
"I  have  been  trying  my  hand  at  a  symphony  during  the  past  sum- 
mer, have  even  orchestrated  the  first  movement,  and  have  composed 
the  second  and  third."    This  symphony  was  never  completed.     The 
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work  as  it  stood  was  turned  into  a  sonata  for  two  pianofortes. 
The  first  two  movements  became  later  the  first  and  the  second  of 
the  pianoforte  concerto  in  D  minor,  and  the  third  is  the  movement 
"Behold  all  flesh"  in  "A  German  Kequiem." 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.  He  was  in  the  habit,  as  a  young  man, 
of  jotting  down  his  musical  thoughts  when  they  occurred  to  him. 
Later  he  worked  on  several  compositions  at  the  same  time  and  let 
them  grow  under  his  hand.  There  are  instances  where  this  growth 
was  of  very  long  duration.  He  destroyed  the  great  majority  of 
his  sketches.  The  few  that  he  did  not  destroy  are,  or  were  recently, 
in  the  Library  of  the  Gesellschaft  der  Musikfreunde  at  Vienna. 

Dietrich  saw  the  first  movement  in  1 862.  It  was  then  without  the 
introduction.  Clara  Schumann  on  July  1  of  that  year  wrote  to 
Joachim  that  Brahms  had  sent  her  the  movement  with  a  "bold" 
beginning.  She  quoted  in  her  letter  the  first  four  measures  of  the 
Allegro  as  it  now  stands  and  said  that  she  had  finally  accustomed 
herself  to  them ;  that  the  movement  was  full  of  wonderful  beauties 
and  the  treatment  of  the  thematic  material  was  masterly.  Dietrich 
bore  witness  that  this  first  movement  was  greatly  changed.  The 
manuscript  in  the  possession  of  Simrock  the  publisher  is  an  old 
copy  by  some  strange  hand.    It  has  a  white  linen  envelope  on  which 
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487  Westminster  Street 
Providence,  R.I. 


is  daubed  with  flourishes,  "Sinfonie  von  Johannes  Brahms  Mus: 
Doc :  Cantab :"  etc.,  etc.  Kalbeck  makes  the  delightful  error  of 
translating  the  phrase  "Musicae  doctor  cantabilis."  "Cantabilis !" 
Did  not  Kalbeck  know  the  Latin  name  of  the  university  that  gave 
the  degree  to  Brahms? 


# 
*     # 


There  was  hot  discussion  of  this  symphony.  Many  in  the  first 
years  characterized  it  as  labored,  crabbed,  cryptic,  dull.  Hanslick's 
article  of  1876  was  for  the  most  part  an  inquiry  into  the  causes  of 
the  popular  dislike.  He  was  faithful  to  his  master,  as  he  was  unto 
the  end.  And  in  the  fall  of  1877  Bulow  wrote  from  Sydenham  a 
letter  to  a  German  music  journal  in  which  he  characterized  the 
Symphony  in  C  minor  in  a  way  that  is  still  curiously  misunderstood. 

"One  touch  of  nature  makes  the  whole  world  kin."  This  quotation 
from  "Troilus  and  Cressida"  is  regarded  by  thousands  as  one  of 
Shakespeare's  most  sympathetic  and  beneficient  utterances.  But 
what  is  the  speech  that  Shakespeare  put  into  the  mouth  of  the  wily, 
much-enduring  Ulysses?  After  assuring  Achilles  that  his  deeds 
are  forgotten;  that  Time,  like  a  fashionable  host,  "slightly  shakes 
his  parting  guest  by  the  hand,"  and  grasps  the  comer  in  his  arm; 
that  love,  friendship,  charity,  are  subjects  all  to  "envious  and  calum- 
niating time,"  Ulysses  says : — 


Music  in  the  home  is  a  very  practical  way  of 
supplying  entertainment  in  the  evening — in- 
suring restful  slumber  and  renewed  energy 
for  another  day's  task. 
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"One  touch  of  nature  makes  the  whole  world  kin, — 
That  all,  with  one  consent,  praise  new-born  gauds, 
Though  they  are  made  and  moulded  of  things  past, 
And  give  to  dust,  that  is  a  little  gilt, 
More  laud  than  gilt  o'er-dusted." 

This  much-admired  and  thoroughly  misunderstood  quotation  is, 
in  the  complete  form  of  statement  and  in  the  intention  of  the 
dramatist,  a  bitter  gibe  at  one  of  the  most  common  infirmities  of 
poor  humanity. 

Ask  a  music-lover,  at  random,  what  Bulow  said  about  Brahms's 
Symphony  in  C  minor,  and  he  will  answer :  "He  called  it  the  Tenth 
Symphony."  If  you  inquire  into  the  precise  meaning  of  this  char- 
acterization, he  will  answer:  "It  is  the  symphony  that  comes 
worthily  after  Beethoven's  Ninth" ;  or,  "It  is  worthy  of  Beethoven's 
ripest  years";  or  in  his  admiration  he  will  go  so  far  as  to  say: 
"Only  Brahms  or  Beethoven  could  have  written  it." 

Now  what  did  Bulow  write?  "First  after  my  acquaintance  with 
the  Tenth  Symphony,  alias  Symphony  No.  1,  by  Johannes  Brahms, 
that  is  since  six  weeks  ago,  have  I  become  so  intractable  and  so 
hard  against  Bruch-pieces  and  the  like.  I  call  Brahms's  first  sym- 
phony the  Tenth,  not  as  though  it  should  be  put  after  the  Ninth; 
I  should  put  it  between  the  Second  and  the  'Eroica,'  just  as  I  think 
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glad  to  have  his  claims  subjected  to  a  test. 
Our  constant  assertions  that  it  is  impossible  to 
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by  the  first  Symphony  should  be  understood,  not  the  first  of  Beet- 
hoven, but  the  one  composed  by  Mozart,  which  is  known  as  the 
'  Jupiter/  " 


*     * 


The  New  York  Tribune  published  early  in  1905  a  note  communi- 
cated by  Mr.  Walter  Damrosch  concerning  the  first  performance 
of  the  symphony  in  New  York : — 

"When  word  reached  America  in  1877  that  Brahms  had  completed 
and  published  his  first  symphony,  the  musical  world  here  awaited 
its  first  production  with  keenest  interest.  Both  Theodore  Thomas 
and  Dr.  Leopold  Damrosch  were  anxious  to  be  the  first  to  produce 
this  monumental  work,  but  Dr.  Damrosch  found  to  his  dismay  that 
Thomas  had  induced  the  local  music  dealer  to  promise  the  orches- 
tral parts  to  him  exclusively.  Dr.  Damrosch  found  he  could  obtain 
neither  score  nor  parts,  when  a  very  musical  lady,  a  pupil  of  Dr. 
Damrosch,  hearing  of  his  predicament,  surprised  him  with  a  full 
copy  of  the  orchestral  score.  She  had  calmly  gone  to  the  music 
dealer  without  mentioning  her  purpose  and  had  bought  a  copy  in 
the  usual  way.  The  score  was  immediately  torn  into  four  parts  and 
divided  among  as  many  copyists,  who,  working  day  and  night  on 
the  orchestra  parts,  enabled  Dr.  Damrosch  to  perform  the  symphony 


EVERY 

STYLE 

VICTROLA 


$25 
to 

$300 


Hear  the  Boston  Symphony  Records  in  our  new 
Phonograph  Rooms.  Our  Record  stock  is  most 
complete  and  contains  many  records  which  you  will 
want  to  own 


12 


STEIN  WAY  &  SONS 

STEINERT 

JEWETT  WOODBURY 


STEINWAY  PIANOLA 
WEBER  PIANOLA 
STECK  PIANOLA 
WHEELOCK  PIANOLA 
STROUD  PIANOLA 


Most  Complete  Stock  of  Records  in  New  England 


Providence  Address 

STEINERT  BUILDING 


13 


a  week  ahead  of  his  rival."     The  first  performance  in  New  York 
was  on  December  15,  1877. 


* 
*     * 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings.  The  trombones  appear  only  in  the 
finale. 


On  the  Steppes  of  Central  Asia:  Orchestral  Sketch,  Op.  7. 

Alexander  Borodin 

(Born  at  Petrograd,  November  12,  1834;  died  there  February  27,  1887.) 

"Dans  les  Steppes  de  1'Asie  Centrale:  Esquisse  Symphonique" 
was  composed  in  1880  for  performance  at  an  exhibition  of  tableaux 
vivants  at  the  theatre  of  Petrograd  on  the  occasion  of  the  25th 
anniversary  of  the  Tsar  Alexander  II.  These  tableaux  represented 
episodes  in  Eussian  history. 

The  score  bears  an  explanatory  preface  in  Russian,  French,  and 
German.     It  may  be  thus  translated  into  English : — 

"In  the  silence  of  the  sandy  steppes  of  Central  Asia  is  heard  the 
refrain  of  a  peaceful  Russian  song.  One  also  hears  the  melancholy 
sound  of  Oriental  song,  the  steps  of  approaching  horses  and  camels. 
A  caravan,  escorted  by  Russian  soldiers,  traverses  the  immense 
desert,  continues  fearlessly  its  long  journey,  abandons  itself  trust- 
fully to  the  protection  of  the  Russian  warlike  band.  The  caravan 
steadily  advances.  The  song  of  the  Russians  and  that  of  the  natives 
mingle  in  one  and  the  same  harmony.  The  refrains  are  heard  for  a 
long  time  in  the  desert,  and  at  last  are  lost  in  the  distance. " 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF   THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 

ANTONIOTTI  (1692-1776)         CORELLI  (1653-1713)         HERVELOIS  (1670-17-?) 

ARIOSTI  (1666-1740)         DALL'ABACO      (1675-1742)  LECLAIR  (1697-1764) 

BIRCKENSTOCK    (1687-1733)         DUPUITS  (1741-17-?)  LOEILLET  (1653-1728) 

BONONCINI  (1680-17-?)         GALLIARD  (1687-1749)  MARCELLO  (1686-1739) 

CAPORALE  (16-?-17-?)        GRAZIOLI  (1710-1780)         SENAILLE  (1687-1730) 

VALENTINI  (1681-17-?) 
Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 

G.  RICORDI    &  CO. 

14  EAST  43rd  STREET  .  NEW  YORK 

14 


Faneuil  Hall  and  Bunker  Hill 

ZHESE  famous  monuments  to  the  beginning 
of    American    History    you    instinctively 
associate  with  America's  Great  Piano,  the 
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of  American  Musical  Art,  from  a  house  closely  identi- 
fied with  American  history  gives  to  the  Chickering  a 
position  that  is  unique. 

The  Chickering  possesses  a  marked  individuality.  Its  tone 
has  been  perfected  by  over  ninety-five  years  of  scientific  develop- 
ment and  has  acquired  a  distinction  that  accords  it  the  leading 
place  among  the  world's  better  known  instruments. 
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The  work,  dedicated  to  "Dr.  F.  Liszt,"  is  scored  for  two  flutes, 
oboe,  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  kettledrums,  and  strings. 

Allegretto  con  moto,  2-4.  The  first  violins,  divided,  sustain  an 
upper  pedal  point.  Under  this  the  clarinet  sings  an  exotic  tune, 
which  is  continued  by  the  horn.  The  "Oriental  melody"  is  an- 
nounced by  the  English  horn.    These  melodies  are  finally  combined. 

The  Sketch  was  performed  for  the  first  time  in  the  United  States, 
at  a  matinee  of  the  Philharmonic  Society  of  Brooklyn,  N.Y.,  Theo- 
dore Thomas  conductor,  March  23,  1886.  It  has  been  performed 
at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  February 
27,  1892,  November  30,  1895,  April  18,  1903,  December  8,  1916. 

*    * 

The  Sketch  was  composed  while  Borodin  was  hard  at  work  on 
his  opera  "Prince  Igor"  and  it  shows  the  influence  of  his  studies 
for  that  opera.  Stassoff  had  furnished  him  with  the  scenario  of  a 
libretto  founded  on  an  epic  and  national  poem,  the  story  of  Prince 
Igor.  This  poem  told  of  the  expedition  of  Russian  princes  against 
the  Polovtski,  a  nomadic  people  of  the  same  origin  as  that  of  the 
Turks,  who  had  invaded  the  Russian  Empire  in  the  twelfth  century. 
The  conflict  of  Russian  and  Asiatic  nationalities  delighted  Borodin. 
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He  began  to  write  his  libretto.  He  tried  to  live  in  the  atmosphere 
of  the  bygone  century.  He  read  the  poems  and  the  songs  that 
had  come  down  from  the  people  of  that  period;  he  collected  folk- 
songs even  from  Central  Asia ;  he  introduced  comic  characters ;  and 
he  began  to  compose  the  music.  But  the  opera  was  unfinished  when 
he  died.  In  a  prologue  and  four  acts,  completed  by  Rimsky-Korsa- 
koff  and  Glazounoff,  it  Was  produced  at  Petrograd  in  November, 
1890.  The  first  performance  in  the  United  States  was  at  the  Metro- 
politan Opera  House,  New  York,  December  30,  1915.  Mme.  Alda, 
Jaroslavna;  Mr.  Amato,  Prince  Igor.  The  other  singers  were 
Messrs.  Botta,  Didur,  Segurola,  and  Bada.  Mr.  Polacco  conducted. 
The  chief  dancers  were  Bosina  Galli  and  Giuseppe  Bonfiglio. 

The  March  and  Dances  from  "Prince  Igor"  were  played  at  a 
Boston  Opera  House  concert,  December  1,  1912;  the  Dances  were 
played  there  again  December  22,  1912.  Andre  Caplet  conducted 
the  performances.  The  ballet  from  "Prince  Igor"  was  danced  for 
the  first  time  in  Boston  by  Diaghileff's  Ballet  Russe  at  the  Boston 
Opera  House,  February  1,  1916.  Mr.  Bolm  was  the  chief  warrior; 
Mr.  Ansermet  conducted.  There  were  other  performances  that 
season.  The  ballet  was  performed  again  by  the  Ballet  Russe  at  the 
Boston  Opera  House  on  November  7,  1916.  Mr.  Monteux  conducted. 
There  were  other  performances  that  week. 


G.  SCHIRMER,  INC. 


Publishers  of 
Symphonic  Music 


THREE  EAST  FORTY-THIRD  STREET 
NEW  YORK 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  (or  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.  Prices.  15c  .  35c,  75c,  $1.25,  at  druggists  or  by  mail 

We  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 


18 


TIME  changes  many  things,  and  many  a  good  old  piano 
"make"  is  a  memory  only.  Some  great  genius  made  a 
wonderful  piano  years  ago  and  left  behind  him  a  reputation 
that  perhaps  has  been  exploited  for  a  decade  without  his 
successors  even  remotely  approaching  the  result  of  the  master's 
workmanship. 

Who  are  the  Masters  of  Piano  Building  To-day?  What  are  the 
Character  Pianos?  Greater  genius  lives  to-day  than  one  hundred 
years  ago — and  greater  opportunity  for  success. 
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The  first  measures  of  "On  the  Steppes  of  Central  Asia"  are  re- 
produced, with  other  themes  from  Borodin's  works,  on  mosaic  with 
gold  background  behind  his  bust  in  bronze,  which  is  in  the  convent 
of  Alexander  Newski  on  a  bank  of  the  Neva. 


Concerto  in  D  major,  for  Violoncello Josef  Haydn 

(Born    at   Rohrau-on-the-Leitha,   Lower    Austria,    March   31,    1732;    died   at 

Vienna,  May  31,  1809.) 

Haydn  wrote  at  least  six  concertos  for  violoncello.  Three  are 
named  in  his  own  catalogue  of  works.  They  were  all  composed  at 
Esterhaz,  from  1771  to  1783. 

The  concerto  played  at  these  concerts  was  composed  in  1783  * 
for  his  friend  and  pupil,  Anton  Kraft   (Krafft),  solo  violoncellist 

*  Some  give  the  year  1781,  but  see  C.  F.  Pohl's  "Joseph  Haydn"    (vol.  ii.  p.  199). 
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A  most  important  event  in  the  history  of  the  American  operatic  stage 
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Matinee,  Jan.  31st,  of  "Cleopatra's  Night,"  opera  in  two  acts,  by  the  dis- 
tinguished composer,  Henry  Hadley.  In  the  dramatic  power  with  which  he 
has  translated  into  tone  the  passion  and  splendor  of  the  story,  in  melodic  fer- 
tility and  command  over  technical  resources,  the  composer  has  surpassed  the 
already  high  mark  achieved  by  his  brilliant  talent.  The  vocal  score  is  com- 
plete with  English  and  French  text,  and  the  cover  is  a  superb  illustration  in 
colors,  showing  the  beauty  of  Cleopatra 's  palace  and  one  of  the  most  gripping 
dramatic  incidents  in  the  story. 
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of  Prince  Esterkazy's  orchestra,  and  it  was  the  only  one  of  the 
concertos  that  was  published.  It  even  reached  a  second  edition. 
In  Andre's  new  edition,  Op.  101,  the  violoncello  part  was  revised 
by  R.  E.  Bockmtihl,  and  an  accompaniment  for  pianoforte  was 
arranged  by  G.  Goltermann.  Cadenzas  were  added  by  Carl  Reinecke. 
Anton  Kraft  was  born  at  Rokitzau,  near  Pilsen  in  Bohemia,  on 
December  30,  1752.  The  son  of  a  brewer  and  music  lover,  he  studied 
the  violoncello,  then  went  to  Prague  to  study  law.  Afterwards 
he  went  to  Vienna,  and  Haydn  engaged  him  for  the  orchestra  at 
Esterhaz.  He  became  a  member  January  1,  1778,  and  remained 
until  the  dissolution  of  the  orchestra  in  1790.  Then  he  became  a 
chamber  musician  to  Prince  Grassalkowitsch,  and  in  1795  to  Prince 
Lobkowitz,  in  whose  service  he  died,  August  28,  1820.  Haydn  be- 
gan to  give  him  lessons  in  composition,  but,  when  he  began  to 
neglect  his  instrument,  Haydn  told  him  he  had  learned  enough. 
It  is  said  that  the  violoncello  part  in  Beethoven's  triple  concerto 
was  intended  for  Kraft.  Among  Kraft's  compositions  are  sonatas 
for  violoncello,  and  duos  for  violin  and  violoncello,  and  for  two 
violoncellos.    He  also  wrote  for  two  baritones  and  violoncello.    His 
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son  and  pupil  Mcolaus  (1778-1853)  was  a  distinguished  violon- 
cellist. 

Haydn's  accompaniment  is  for  two  violins,  viola,  bass,  two  oboes, 
and  two  horns. 

Francois  Auguste  Gevaert  (1828-1908)  revised  this  concerto, 
added  two  flutes,  two  clarinets,  and  two  bassoons  to  the  score,  and 
wrote  cadenzas.  He  dedicated  this  version  "to  the  memory  of  the 
highly  gifted  virtuoso,  Joseph  Servais." 

The  concerto  was  first  played  in  Boston  by  Anton  Hekking  at 
a  concert  of  the  Boston*  Symphony  Orchestra  on  November  22,  1890. 
He  then  played  a  long  cadenza  by  Carl  Beinecke.  There  was  no 
indication  in  the  Programme  Book  concerning  the  version  then  used. 
Hugo  Becker  played  the  concerto  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  on  January  12,  1901.  He  used  Gevaert's  edition, 
as  did  Heinrich  Warnke  on  November  14,  1913,  when  he  played  his 
own  cadenzas. 

I.  There  is  an  introductory  orchestral  ritornello,  Allegro  moder- 
ato,  T>  major,  4-4,  in  which  the  first  and  second  themes  are  an- 
nounced with  passage  work.  The  solo  instrument  gives  out  the  first 
theme.  There  is  virtuoso  passage  work.  After  a  short  orchestral 
tutti  the  second  theme  appears  in  A  major.    The  solo  part  employs 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy — 

Quality  First 

GEORGE  FROST  COMPANY,  Jtfakers,  BOSTON 


23 


new  thematic  material  or  has  brilliant  show  passages  until  the 
second  theme  returns  in  the  tonic.  An  unaccompanied  cadenza 
leads  to  a  short  and  final  tutti. 

II.  Adagio,  A  major,  2-4.    The  chief  theme  is  developed  at  length. 
There  is  a  subsidiary  theme  in  C  major. 

III.  Allegro,  D  major,  6-8.     The  finale  is  a  rondo  on  two  chief 
themes  with  some  subsidiaries.    Gevaert  introduced  here  a  cadenza. 


Overture  to  "The  Flying  Dutchman"  ....  Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  four  horns,  two  bassoons,  two  trumpets, 
three  trombones,  one  bass  tuba,  kettledrums,  harp,  strings. 

It  was  sketched  at  Meudon  near  Paris  in  September,  1841,  and 
completed  and  scored  at  Paris  in  November  of  that  year.  In  1852 
Wagner  changed  the  ending.  In  1860  he  wrote  another  ending  for 
the  Paris  concerts. 

It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth, 
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against  which  horns  and  bassoons  give  out  the  Flying  Dutchman 
motive.  There  is  a  stormy  development,  through  which  this  motive 
is  kept  sounding  in  the  brass.  There  is  a  hint  at  the  first  theme  of 
the  main  body  of  the  overture,  an  arpeggio  figure  in  the  strings, 
taken  from  the  accompaniment  of  one  of  the  movements  in  the 
Dutchman's  first  air  in  act  i.  This  storm  section  over,  there  is  an 
episodic  Andante  in  F  major  in  which  wind  instruments  give  out 
phrases  from  Senta's  ballad  of  the  Flying  Dutchman  (act  ii.).  The 
episode  leads  directly  to  the  main  body  of  the  overture,  Allegro  con 
brio  in  D  minor,  6-4,  which  begins  with  the  first  theme.  This  theme 
is  developed  at  great  length  with  chromatic  passages  taken 
from  Senta's  ballad.  The  Flying  Dutchman  theme  comes  in  epi- 
sodically in  the  brass  from  time  to  time.  The  subsidiary  theme  in 
F  major  is  taken  from  the  sailors'  chorus,  "Steuermann,  lass'  die 
Wacht!"  (act  iii.).  The  second  theme,  the  phrase  from  Senta's 
ballad  already  heard  in  the  Andante  episode,  enters  ff  in  the  full 
orchestra,  F  major,  and  is  worked  up  brilliantly  with  fragments 
of  the  first  theme.  The  Flying  Dutchman  motive  reappears  ff  in  the 
trombones.  The  coda  begins  in  D  major,  2-2.  A  few  rising  arpeggio 
measures  in  the  violins  lead  to  the  second  theme,  proclaimed  with 
the  full  force  of  the  orchestra.    The  theme  is  now  in  the  shape  found 
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in  the  Allegro  peroration  of  Senta's  ballad,  and  it  is  worked  up 
with  great  energy. 


Wagner  wrote  in  "A  Communication  to  my  Friends"  that  before 
he  began  to  work  on  the  whole  opera  "The  Flying  Dutchman"  he 
drafted  the  words  and  the  music  of  Senta's  ballad.  Mr.  Ellis 
says  that  he  wrote  this  ballad  while  he  was  in  the  thick  of  the 
composition  of  "Kienzi."  The  ballad  is  the  thematic  germ  of  the 
whole  opera,  and  it  should  be  remembered  that  Wagner  felt  in- 
clined to  call  the  opera  itself  a  dramatic  ballad. 

"Der  fliegende  Hollander,"  opera  in  three  acts,  was  performed  for 
the  first  time  at  the  Court  Opera  House,  Dresden,  January  2, 
1843.  The  cast  was  as  follows:  Senta,  Mme.  Schroeder-Devrient ; 
the  Dutchman,  Michael  Wachter;  Daland,  Karl  Risse;  Erik,  Rein- 
hold;  Mary,  Mrs.  Wachter;  the  steersman,  Bielezizky.  Wagner 
conducted. 

The  first  performance  in  America  was  in  Italian,  "II  Vascello 
Fantasma,"  at  Philadelphia,  November  8,  1876,  by  Mme.  Pappen- 
heim's  Company. 

The  first  performance  in  Boston  was  in  English  at  the  Globe 
Theatre,  March  14,  1877 :  Senta,  Clara  Louise  Kellogg ;  Eric,  Joseph 
Maas;  Daland,  George  A.  Conly;  the  steersman,  C.  H.  Turner; 
Mary,  Marie  Lancaster 
Carleton. 


Vanderdecken,   the   Dutchman,   William 


* 


It  was  undoubtedly  due  to  the  dramatic  genius  of  Mme.  Wil- 
helmine  Schroder-Devrient  (1804-60)  that  a  poor  performance  was 
turned  the  first  night  into  an  apparent  triumph.  It  is  said  that  in 
the  part  of  Senta  she  surpassed  herself  in  originality;  but  Wagner 
wrote  to  Fischer  in  1852  that  this  performance  was  a  bad  one. 
"When  I  recall  what  an  extremely  clumsy  and  wooden  setting  of 
'The  Flying  Dutchman'  the  imaginative  Dresden  machinist  Hanel 
gave  on  his  magnificent  stage,  I  am  seized  even  now  with  an  after- 
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attack  of  rage.  Messrs.  Wackter's  and  Risse's  genial  and  energetic 
efforts  are  also  faithfully  stored  up  in  my  memory. 

Wagner  wished  Senta  to  be  portrayed  as  "an  altogether  robust 
Northern  maid,  thoroughly  naive  in  her  apparent  sentimentality." 

He  wrote :  "Only  in  the  heart  of  an  entirely  naive  girl  surrounded 
by  the  idiosyncrasies  of  Northern  nature  could  impressions  such  as 
those  of  the  ballad  of  the  'Flying  Dutchman'  and  the  picture  of  the 
pallid  seaman  call  forth  so  wondrous  strong  a  bent  as  the  impulse 
to  redeem  the  doomed :  with  her  this  takes  the  outward  form  of  an 
active  monomania  such,  indeed,  as  can  only  be  found  in  quite  naive 
natures.  We  have  been  told  of  Norwegian  maids  of  such  a  force 
of  feeling  that  death  has  come  upon  them  through  a  sudden  rigor 
of  the  heart.  Much  in  this  wise  may  it  go,  with  the  seeming  'morbid- 
ness- of  pallid  Senta." 

Wagner  revised  the  score  in  1852.  "Only  where  it  was  purely 
superfluous  have  I  struck  out  some  of  the  brass,  here  and  there 
given  a  somewhat  more  human  tone,  and  only  thoroughly  over- 
hauled the  coda  of  the  overture.  I  remember  that  it  was  just  this 
coda  which  always  annoyed  me  at  the  performances ;  now  I  think 
it  will  answer  to  my  original  intention."  In  another  letter  he  says 
that  he  "considerably  remodelled  the  overture  (especially  the  con- 
cluding section)." 

Wagner's  contract  with  Holtei,  the  manager  of  the  Riga  Theatre, 
expired  in  the  spring  of  1.839.  He  was  without  employment ;  he  was 
in  debt.  He  determined  to  go  to  Paris,  but  on  account  of  his  debts 
he  could  not  get  a  passport.  His  wife  went  across  the  border  dis- 
guised as  a  lumberman's  wife.  Wagner  himself  was  hid  in  an  empty 
sentry-box  till  he  could  sneak  through  the  pickets  on  the  frontier 
line.    Composer,  wife,  and  dog  met  at  Pillau,  where  they  embarked 


TENOR 

A  clear,  pliant  voice,  ready  skill  in  song,  intelligent  responsive- 
ness to  the  prevailing  mood. — Boston  Transcript. 

Address,  care  of  JORDAN  HALL,  Boston  17 

Telephone,  Back  Bay  3774-J 


390  Commonwealth  Avenue,  near  Massachusetts  Avenue 
Surface  Lines  and  Subway  Station 


The  Illustrated  booklet  of  the  Hotel  will  be  mailed  on  request         P.  P.  Costello,  Manager 
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Globe  trotters  have  been  good  enough  to  say  that  the  Puritan 
is  one  of  the  most  homelike  and  attractive  hotels  in  the  world 


U 


MEMORIAL  HALL,  Benefit  Street,  Saturday  Afternoon,  March  20,  3  o'clock 


For  Young  People  and  Children 

Mr.  Philip  Hale  wrote  in  the  Sunday  Herald  of  Mr.  Maier's  concert:  "All  the  music  played  at  Mr. 
Maier's  concert  pleased  the  children,  great  and  small.  Truly  an  agreeable  entertainment,  and  Mr. 
Maier  played  delightfully."  The  Boston  Globe  wrote  of  Mr.  Maier's  concert:  "Guy  Maier  gave  a 
concert  of  music  for  young  people  yesterday  afternoon  to  an  audience  that  nearly  filled  Jordan  Hall. 
Perhaps  half  of  those  present  were  children.  Both  they  and  the  grown-ups  in  the  audience  enjoyed  the 
pieces  played  and  Mr.  Maier's  explanations  of  them.  He  linked  the  short  numbers  by  MacDowell, 
Hill,  Juon,  Glierre,  Poldoni,  Bach,  and  others,  which  formed  the  first  half  of  the  program,  into  a  dream 
fairy-tale,  which  he  told  to  the  audience  between  the  numbers.  In  Debussy's, 'The  Toy  Box,' which 
he  chose  for  the  latter  half  of  the  program,  he  gave  a  running  commentary  based  in  part  on  the  com- 
poser's explanations  printed  in  the  piano  score.  He  succeeded  so  well  in  holding  the  eager  interest  of 
his  hearers  that  when  the  elephants  walked,  or  the  mother  of  fourteen  made  a  futile  attempt  to  sing, 
young  and  old  in  the  audience  chuckled  audibly.  The  virtues  of  his  piano-playing  are  too  familiar  to 
require  comment.  But  his  imaginative,  whimsical,  and  spirited  narratives  were  an  unexpected  pleasure. 
He  never  talked  down  to  the  audience  and  never  bored  it  with  'useful  knowledge.'  He  made  this 
concert  stand  in  a  class  by  itself.  It  is  to  be  hoped  that  he  will  repeat  what  proved  to  be  an  amazingly 
successful  experiment." 

Mr.  Maier  will  play  Debussy's  "  Toy  Box"  at  his  concert  in  Providence.  One-third  of  the  net  pro- 
ceeds of  this  concert  will  be  given  to  the  public-school  teacher  of  Providence  receiving  the  largest 
number  of  votes.  There  will  be  a  space  on  each  ticket  on  which  to  write  the  teacher's  name.  Tickets, 
seventy-five  cents  plus  war  tax.     On  sale  at  Seddon's,  Butler  Exchange,  Saturday,  February  28. 

MEMORIAL  HALL,  Benefit  Street,  Sunday  Afternoon,  March  21,  3.15 

JOINT  RECITAL  BY 


'Pianist,  of  Boston 
AND 


{I$aritone,  of  'Providence 

This  is  Miss  Buell's  first  appearance,  and  she  is  looking  forward  to  the  event  with  more  than  pro- 
fessional interest.     Making  new  friends  is  a  pleasure  second  only  to  keeping  the  old  ones. 

"Dai  Buell,  already  risen  to  the  front  rank  of  women  pianists,  added  to  her  artistic  stature  as  a 
recitalist  at  Aeolian  Hall  yesterday,  where  she  delighted  a  good-sized  audience  with  her  wisely  chosen 
and  splendidly  delivered  program." — New  York  Morning  Telegraph. 

"She  sits  for  the  first  time  in  a  niche  of  her  own  among  the  young  pianists  of  the  hour." —  Boston 
Evening  Transcript. 

In  the  forthcoming  joint  recital  with  Mr.  Loyal  Phillips  Shawe,  it  is  Miss  Buell's  intention  to  pre- 
sent as  one  number  Liszt's  colossal  B-minor  Sonata,  in  the  rendering  of  which  she  has  been  accorded 
almost  a  unique  place  among  pianists.  Henry  F.  Finck,  veteran  critic  of  the  New  York  Evening  Post, 
in  an  extended  review  of  her  recital  at  Aeolian  Hall  called  it  "one  of  the  greatest  compositions  ever 
written  for  the  piano."  Miss  Buell,  he  says,  "plays  the  gigantic  work  with  a  verve  and  clarity,  a  ten- 
derness and  passion,  a  keen  sense  of  tone-color,  a  firm  but  rubato  rhythm,  that  held  her  hearers  spell- 
bound." Commenting  on  the  details  of  her  interpretation,  he  closes:  "All  was  dramatic,  all  was 
played  with  a  full  realization  of  the  emotional  significance  of  the  music." 

Mr.  Loyal  Phillips  Shawe,  baritone,  needs  no  introduction  to  his  Providence  friends,  as  he  is 
assured  of  an  enthusiastic  welcome  whenever  he  announces  a  song  recital.  He  has  a  voice  of  rare 
quality  and  range.  His  excellent  interpretation,  combined  with  perfect  diction  and  an  attractive 
personality,  render  him  a  favorite  wherever  he  sings. 

Mr.  J.  Angus  Winter,  of  Boston,  will  accompany  Mr.  Shawe. 

One-third  of  the  net  proceeds  of  the  concert  will  be  given  to  the  Near  East  Relief  Fund. 

ANNOUNCEMENT 

A  concert  to  which  the  music-lovers  of  Providence  may  look  forward  with  a  great  deal  of  antici- 
pation and  pleasure  is  the  one  which  will  occur  in  April,  when 


the  greatest  violoncellist  in  the  world,  will  play.  Since  the  day  when,  as  a  boy  of  sixteen,  Pablo  Casals, 
while  still  a  pupil  of  the  Barcelona  Conservatory  of  Music,  received  a  decoration  from  the  hands  of  the 
Queen  of  Spain,  his  name  has  been  synonymous  with  the  greatest  attainments  in  the  field  of  violoncello 
music.  Born  in  Vendrell,  Spain,  of  a  father  who  was  the  local  organist  and  church  choir-master,  Casals 
studied  the  flute,  piano,  and  violin  before  devoting  his  life-work  to  violoncello;  but,  having  found  the 
latter  instrument  the  true  symbol  of  his  music-dreams,  he  rapidly  forged  ahead,  until  to-day  he  stands 
acclaimed  the  master.  The  recipient  of  the  highest  honors  attainable  in  the  domain  of  music,  Pablo 
Casals  came  to  America  in  1914.  His  playing  created  a  veritable  sensation,  and  his  name  rapidly 
became  a  household  word  in  this  country.  His  tour  this  year  is  being  hailed  as  one  of  the  greatest 
musical  events  of  the  coming  season,  for,  while  the  violin,  the  piano,  and  other  instruments  can  claim 
several  great  interpreters,  when  one  speaks  of  the  violoncello,  one  knows  but  one  great  name,  Pablo 
Casals.     Mr.  Casals  will  play  in  concert  at  the  Schubert  Majestic  some  Sunday  afternoon  in  April. 
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on  a  sailing-vessel  bound  for  London.  The  voyage  was  violently 
stormy,  and  it  lasted  three  and  a  half  weeks.  Once  the  captain  was 
compelled  to  put  into  a  Norwegian  haven.  At  Riga  Wagner  had 
become  acquainted  with  Heine's  version  of  the  Flying  Dutchman 
legend.  The  voyage,  the  wild  Norwegian  scenery,  and  the  tale,  as  he 
heard  it  from  the  sailors,  exerted  a  still  greater  influence. 

In  Paris  Wagner  became  acquainted  with  Heine,  and  they  talked 
together  concerning  an  opera  founded  on  the  legend.  The  opera 
was  written  at  Meudon  in  the  spring  of  1841.  All  of  it  except  the 
overture  was  completed  in  seven  months.  Prager  says  that  the 
work  was  composed  at  the  piano.  "This  incident  is  of  importance, 
since  for  several  months  he  had  not  written  a  note,  and  knew  not 
whether  he  still  possessed  the  power  of  composing." 

How  a  French  libretto  was  made  for  the  production  of  the  work 
at  the  Paris  Opera,  how  Wagner  suspected  treachery  and  sold  the 
scenario  for  500  francs,  how  "Le  Vaisseau  Fantome,  paroles  de  Paul 
Foucher,  musique  de  Diestch,"  was  produced  at  the  Opera,  Novem- 
ber 9,  1812,  and  failed, — there  were  eleven  performances, — all  this 
has  been  told  in  programme-books  of  these  concerts.  Music  was 
set  by  Ernst  Lebrecht  Tschirch  (1819-52)  to  Wagner's  libretto 
about  1852.  Clement  and  Larousse  say  that  this  work  was  performed 
at  Stettin  in  1852;  Biemann  says  it  was  not  performed. 


PIANIST 

123  BENEVOLENT  STREET 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


BARITONE  SOLOIST  and  TEACHER  of  SINGING 


PROVIDENCE,  R.  I. 
300  Lauderdale  BIdg.,  144  Westminster  St. 


BOSTON,  MASS. 
Hotel  Hemenway 


TUNER  OF  PIANO 


Rebuilding  and  Repairing 

Regulating  of  Tone  and  Action  a  Specialty 

10  Garden  Street,  Tel.  Union  3291-W 
Under  Andrews  Assembly  Hall,  Greene  Street 

Residence,  70  Stanwood  Street 
Tel.,  Broad  987-W 


P  i  A  N  O 


615    JACKSON    BUILDING 

Telephone 
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PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 

VOICE  and  PIANO 

55  Steinert  Building  Phone,  U  7314-W 

STUDIO 

Mr.  FRANK  Ea  STREETER  45  STEINERT  BUILDING 

PROVIDENCE,  R.I. 


VOICE  and  PIANO 


STUDIO 
110-11-12  LAUDERDALE  BUILDING 

Telephones,  Union  2170,  Pawt.  3152 


VOICE 

GRUNDMANN  STUDIOS,  BOSTON 

41  Conrad  Building     -      -     Providence,  R.I. 


VIOLIN 

Residence  Studio,  31  Gladstone  Street 
Room  41  Conrad  Building,  Phone,  Broad  3428-W 


TEACHER  OF  SINGING 


33  CONRAD  BUILDING 

Tuesday  and  Friday 

15  CONRAD  BUILDING 

Saturday 


In  Boston  —  Wednesday 
502  PIERCE  BUILDING 


VIOLIN 

17  CONRAD  BUILDING 

Telephone,  2067-R  Union 


PIANIST 

Wednesdays:     17  CONRAD  BUILDING 


PIANO 

Room  9 

ANDREWS    BUILDING 

14  GREENE  STREET 

TELEPHONE 


GIUSEPPE  PETTINE 


MANDOLINIST 

SOLOIST  and  TEACHER 
Lederer  Building  Providence,  R.  I. 
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PROVIDENCE     MUSIC     TEACHERS'     DIRECTORY 


300  LAUDERDALE  BUILDING 
144  Westminster  Street 


CONTRALTO  SOLOIST 
TEACHER  OF  SINGING 


RESIDENCE  TELEPHONE 
East  Providence   1060-R 


VOICE  and  PIANOFORTE 

Studio,  415  and  417  Lauderdale  Building 


CONTRALTO  SOLOIST  and  TEACHER  of  SINGING 

Studio,  15  Conrad  Building  Telephone,  Union  3619 

Residence  Telephone,  Pawtucket  1885-W 


TEACHER  OF  PIANO 


38  Conrad  Building 


1 00  Hamilton  Street 


PIANO  and  HARP 
TEACHER  and  ACCOMPANIST 

49  Steinert  Building 
Exponent  of  the  Lillebridge  "Intensive  System  of  Music  Study"  and 
personal  representative  of  Mr.  Lillebridge  in  Boston  and  Providence. 


PIANOFORTE 


Studio:  57  Steinert  Building 


Residence  Studio:  293  Indiana  Avenue 
Telephone:  Broad  2402-J 


ORGAN    -    PIANOFORTE 
54  STEINERT  BUILDING 


VOICE  and  PIANO 


Residence  Studio 
1 43  Cottage  Street,  Pawtucket 


Wednesday 

144  Westminster  Street,  Room  110 

Tel.,  2170  Union 
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PROVIDENCE     MUSIC     TEACHERS'      DIRECTORY 


TENOR 

Teacher  of  Singing 
59  STEINERT  BUILDING 


TEACHER  OF  VIOLIN 

300  Lauderdale  Building 
144  Westminster  Street 


PIANISTE 


Eleve-Dancla-Paris 
VIOLIN  SOLOIST 

Pupils  prepared  for  teaching,  concerts  and  orchestral  work 

STUDIOS  107-108     144  WESTMINSTER  STREET 
Telephone  Union  6144-M 


TEACHER  OF  SINGING 

CONRAD  BUILDING 


MUSICAL      INSTRUCTION 


M*>    W   TH^I  ^M        VOCAL 
lYir.  Wo   inLL&W   INSTRUCTOR 

SPECIALIST  ON  VOICE  DEFECTS 
Assisted  by  Mr.  W.  D.  STRONG 

Well  known  Pianist  and  Concert-Accompanist 
Studios:  96  Huntington  Avenue,  BOSTON,  Mass. 
Notice:  Mr.  Strong's  Piano  Recital  at  Jordan  Hall 
March  18,  1920. 


Voices  developed  from  first  rudiment  of  tone 
production  to  artistic  finish. 

Lectures  on  physical  and  natural  laws  and 
general  health. 

Perfect  diction  of  foreign  languages. 

Appointment  by  mail. 


PIANOFORTE    INSTRUCTION 


Formerly  Pupil  Royal  Conservatory  of  Brussels,  Belgium,  1897- 1901.)     Also  Organist 

and  Accompanist. 
HUNTINGTON  CHAMBERS,  BOSTON 


IN   PROVIDENCE  MONDAYS 

49  STEINERT  BUILDING.     APPOINTMENTS  BY  MAIL  ONLY. 
ADDRESS:    581  BOYLSTON  STREET,  BOSTON,  MASS, 
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MUSICAL     INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 

SW    W^\F     IkM  A  lO  HP  ¥1^.1  SINGERS  —  Suzanne    Baker    Watson,    Cora    Cross, 

JLaJii  1      Wkjnk!k\,  I  IW  Nellie  Hart,   Willette  Kershaw,  Gertrude  Hutebeson, 

Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
Studio     -     -     1425  Broadway,  NEW  YORK       now  before  the  public  in  operatic  and  church  work. 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TENOR 


VOCAL  STUDIOS 
22  West  39th  St.,    New  York  City 

Telephone,  Greeley  3701 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 

TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN,  'Cello 

71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street,  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 

30  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 
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TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


'F 


ELIZABETH  SIED^ 

AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 
Authorized  representative  of  the  most  modern  ideas  in 
piano  playing.   Primary.AJvanced  and  Teachers'Courses 

Studio,  6  NEWBURY  ST..  Tel.  B.B.  3529-R  \  »    . 

Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3180  f  Boston 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT  -         -       President 

GALEN  L.  STONE.  -  -       Vice-President 

ERNEST  B.  DANE  -         -         -       Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT    ' 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


The 
STRADIVARI  US 

of  Pianos 


THE 


jfemi&$|mttlttt 

PIANO 

HAS  set  a  NEW 
standard  of  tone 
and  value  and  has 
long  commanded  the 
highest  price  of  any 
piano  in  the  world. 


MASON  &  HAMLIN  CO. 


BOSTON 


NEW  YORK 


INFANTRY  HALL         .          .         .         PROVIDENCE 
Tuesday  Evening,  April  6,  at  8.15 
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BOSTON 


SYAPHONY 
ORCHESTRA 


INCORPORATED 


THIRTY 


NINTH 
SEASON 
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PRSGRHAAE 


Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to^$950. 


CAMDEN,  N.  J. 


Symphony  Hall, 

April  6,  1920. 

TO  THE 

Subscribers  to  the  Boston  Symphony  Concerts: 

Many  friends  of  the  Symphony  Orchestra  have  requested  an 
immediate  opportunity  to  testify  to  their  interest  in  securing  its 
future  through  a  permanently  endowed  foundation.  This  attitude 
means  only  one  thing,  that  these  great  audiences  realize  all  that 
this  orchestra  has  signified.  From  its  inception  under  Major 
Higginson  it  has  brought  beauty  into  the  lives  of  our  citizens  and 
distinction  to  our  city.  The  spontaneous  desire  to  help  should  not 
be  held  back  to  perfect  the  detailed  plan  for  raising  an  endowment 
fund  of  at  least  three  millions;  and  accordingly  the  Trustees  will 
gladly  receive  at  once  subscriptions  and  pledges  from  all  those  who 
believe  in  the  vital  importance  of  the  Boston  Symphony  Orchestra 
to  our  community  and  country. 

There  is  annexed  a  subscription  blank  which  may  be  signed 

^and  left  at  the  box  office  or  mailed  to  the  Treasurer  at  Symphony 
Hall. 
Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Boston,  Mass.,  April 1920. 

The  undersigned  hereby  agrees  to  pay  the  Boston  Symphony 

Orchestra,  Inc.,  for  its  permanent  endowment  fund 

dollars  on  or  before 19 ,  or  in  instalments 

as  follows: 

$ on 19 

$ on 19 

$ on 19 

Name 

Address 

Prov. 


INFANTRY  HALL 


PROVIDENCE 


INCORPORATED 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


TUESDAY  EVENING,  APRIL  6 
AT  8.15 

COPYRIGHT,  1920,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
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Raymond  &  Whitcomb  Company  invites  you  to  make  use 
of  its  services  and  facilities  in  connection  with  your  proposed 
visit  to  France  and  the  Battlefields  this  summer. 

For  the  first  summer  since  1914  Europe  is  again  open  for 
travel.  Food  is  now  plentiful  in  Western  Europe;  the  hotels 
and  railroads  have  restored  their  former  service  and  offer 
the  pre-war  comforts.  It  is  still  essential,  however,  that  in- 
tending travelers  make  their  plans  and  reservations  well  in 
advance,  and  after  careful  consultation  with  persons  who 
are  familiar  with  the  new  conditions. 
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can travelers  in  all  parts  of  the  world  and  we  enjoy  friendly 
and  intimate  relations  with  the  leading  steamship,  railway, 
and  hotel  companies.  We  maintain  an  office  in  Paris  in 
charge  of  an  experienced  travel  manager.  Our  information 
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vices are  at  your  disposal. 
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Symphony  in  E  minor,  No.  5,  "From  the  New  World"  ("Z  Novecho 
Sveta"),  Op.  95 Anton  Dvorak 

(Born  at  Muhlhausen    (Nelahozeves)    near  Kralup,  Bohemia,   September  8, 
1841;  died  at  Prague,  May  1,  1904.) 

This  symphony  was  performed  for  the  first  time,  in  manuscript, 
by  the  Philharmonic  Society  of  New  York  on  Friday  afternoon, 
December  15,  1893.  Anton  Seidl  conducted.  Dvorak  was  present. 
The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Mr.  Paur  conductor,  on  December  30  of  the  same  year. 

Dvorak  made  many  sketches  for  the  symphony.  In  the  first  of 
the  three  books  he  noted  "Morning,  December  19,  1892."  Fuller 
sketches  began  January  10,  1893.  The  slow  movement  was  then 
entitled  "Legenda."  The  Scherzo  was  completed  January  31;  the 
Finale,  May  25,  1893.  A  large  part  of  the  instrumentation  was 
done  at  Spillville,  la.,  where  many  Bohemians  dwelt. 

When  this  symphony  was  played  at  Berlin  in  1900  Dvorak  wrote 
to  Oskar  Nedbal,  who  conducted  it:  "I  send  you  Kretzsehmar's 
analysis  of  the"  symphony,  but  omit  that  nonsense  about  my  having 
made  use  of  'Indian'  and  'American'  themes — that  is  a  lie.  I  tried 
to  write  only  in  the  spirit  of  those  national  American  melodies. 
Take  the  introduction  to  the  symphony  as  slowly  as  possible." 

The  symphony  aroused  a  controversy  in  which  there  was  shedding 
of  much  ink.  The  controversy  long  ago  died  out,  and  is  probably 
forgotten  even  by  those  who  read  the  polemical  articles  at  the  time 
and  expressed  their  own  opinions.  The  symphony  remains.  It  is 
now  without  associations  that  might  prejudice.  It  is  now  enjoyed 
or  appreciated,  or  possibly  passed  by,  as  music,  and  not  as  an  ex- 
hibit in  a  case  on  trial. 
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Yet  it  may  be  a  good  thing  to  recall  the  circumstances  of  its 
origin ;  and,  as  Mr.  Henry  E.  Krehbiel  was  deeply  interested  in  the 
conception  and  birth  of  the  symphony,  it  is  better  to  quote  his 
words* : — 

"Last  spring  the  eminent  Bohemian  composer  published  his  belief 
that  there  was  in  the  songs  of  the  negroes  of  America  'a  sure 
foundation  for  a  new  National  School  of  Music,'  and  that  an  in- 
telligent cultivation  of  them  on  the  part  of  American  composers 
might  result  in  the  creation  of  an  American  School  of  Composition. 
His  utterances  created  a  deal  of  comment  at  the  time,  the  bulk  of 
which  was  distinguished  by  flippancy  and  a  misconception  of  the 
composer's  meaning  and  purposes.  Much  of  the  American  criticism, 
in  particular,  was  based  on  the  notion  that  by  American  music  Dr. 
Dvorak  meant  the  songs  of  Stephen  C.  Foster  and  other  contributors 
to  old-time  negro  minstrelsy,  and  that  the  school  of  which  he 
dreamed  was  to  devote  itself  to  the  writing  of  variations  on  'The 
Old  Folks  at  Home'  and  tunes  of  its  class.  Such  a  blunder,  pardon- 
able enough  in  the  popular  mind,  was  yet  scarcely  venial  on  the  part 
of  composers  and  newspaper  reviewers  who  had  had  opportunities 
to  study  the  methods  of  Dr.  Dvorak  in  his  published  compositions. 
Neither  is  it  creditable  to  them,  though  perhaps  not  quite  so  blame- 
worthy, that  they  have  so  long  remained  indifferent  to  the  treasures 
of  folk-song  which  America  contains.  The  origin  of  that  folk-song 
has  little  to  do  with  the  argument,  if  it  shall  turn  out  that  in  it 

*  From  a  little  pamphlet,   "Antonin  Dvorak's  Quartet  in  F  major,  Op.  96"    (New 
York,  1894). 
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there  are  elements  which  appeal  to  the  musical  predilections  of  the 
American  people,  and  are  capable  of  utilization  in  compositions  in 
the  higher  form.  As  a  matter  of  fact,  that  which  is  most  character- 
istic, most  beautiful,  and  most  vital  in  our  folk-song  has  come  from 
the  negro  slaves  of  the  South,  partly  because  those  slaves  lived  in 
the  period  of  emotional,  intellectual,  and  social  development  which 
produces  folk-song,  partly  because  they  lived  a  life  that  prompted 
utterance  in  song,  and  partly  because  as  a  race  the  negroes  are 
musical  by  nature.  Being  musical  and  living  a  life  that  had  in 
it  romantic  elements  of  pleasure  as  well  as  suffering,  they  gave 
expression  to  those  elements  in  songs,  which  reflect  their  original 
nature  as  modified  by  their  American  environment.  Br.  Dvorak, 
to  whom  music  is  a  language,  was  able  quickly  to  discern  the 
characteristics  of  the  new  idiom  and  to  recognize  its  availability 
and  value.  He  recognized,  too,  what  his  critics  forgot,  that  that 
music  is  entitled  to  be  called  characteristic  of  a  people  which  gives 
the  greatest  pleasure  to  the  largest  fraction  of  a  people.  It  was 
therefore  a  matter  of  indifference  to  him  whether  the  melodies 
which  make  the  successful  appeal  were  cause  or  effect ;  in  either  case 
they  were  worthy  of  his  attention. 

"He  has  not  said  these  things  in  words,  but  he  has  proclaimed 
them  in  a  manner  more  eloquent  and  emphatic :  he  has  composed  a 
symphony,  a  quartet,  and  a  quintet  for  the  purpose  of  exemplifying 
his  theories.  The  symphony  he  wrote  in  New  York,  the  chamber 
music  in  Spillville,  la.,  a  village  which  contains  a  large  Bohemian 
population." 
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It  was  said  by  some  in  answer  to  these  statements  that,  while 
the  negro  is  undoubtedly  fond  of  music,  he  is  not  inherently  musical ; 
that  this  has  been  observed  by  all  careful  observers  of  the  negro  in 
Africa,  from  Bosman  to  Sir  Richard  F.  Burton,  who  wrote  in  his 
chapter  "Of  the  Negro's  Place  in  Nature"  *  ;  "The  negro  has  never 
invented  an  alphabet,  a  musical  scale,  or  any  other  element  of 
knowledge.  Music  and  dancing,  his  passions,  are,  as  arts,  still  in 
embryo";  that  the  American  negro,  peculiarly  mimetic,  founded 
his  "folk-songs"  on  sentimental  ballads  sung  by  the  white  women 
of  the  plantation  or  on  camp-meeting  tunes;  that  he  brought  no 
primitive  melodies  with  him  from  Africa,  and  that  the  "originality" 
of  his  "folk-songs"  was  misunderstanding  or  perversion  of  the  tunes 
he  imitated ;  that,  even  if  the  negro  brought  tunes  from  Africa,  they 
could  hardly,  even  after  long  usage,  be  called  "American  folk-songs," 
any  more  than  the  tunes  of  the  aboriginal  Indians  or  Creole  ditties 
can  be  called  justly  "American  folk-songs" ;  that  it  would  be  absurd 
to  characterize  a  school  of  music  based  on  such  a  foundation  as  an 
"American  school";  that,  if  "that  music  is  entitled  to  be  called 
characteristic  of  a  people  which  gives  the  greatest  pleasure  to  the 
largest  fraction  of  a  people,"  then  German  folk-songs  are  character- 
istic of  the  city  of  New  York,  and  Irish  folk-songs  are  characteristic 
of  the  city  of  Boston. 

The  discussion  was  no  doubt  healthful  and  profitable,  for  with- 
out lively  discussion  art  is  stagnant.  Mr.  MacDowelPs  "Indian" 
suite  was  sketched  before  Dvorak's  symphony  was  announced;  but 

*  Chapter  xix.  of  "A  Mission  to  Gelele,  King  of  Dahome." 
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the  controversy  led  to  still  more  careful  investigation,  especially 
into  the  character  of  the  North  American  Indians'  music.  Mr. 
Krehbiel  has  studied  carefully  this  music  and  discussed  it  in  articles 
of  permanent  value.  Mr.  Fillmore,  who  began  like  study  in  1888, 
Alice  C.  Fletcher,  Frederick  R.  Burton,  Henry  F.  Gilbert,  and  others 
have  made  valuable  contributions  to  this  branch  of  musical  inquiry. 

William  Hitter,  the  author  of  a  life  of  Smetana  (Paris,  1898), 
contributed  letters  from  Prague  to  the  Mercure  Musical,  Paris.  In 
the  number  for  May  15,  1907,  he  discussed  this  symphony. 

He  wrote  to  the  sons  of  Dvorak,  to  Antonin  and  Otaker,  and 
asked  them  eleven  questions,  with  this  preface :  "I  ask  you  to  reply 
as  soon  as  possible  to  the  following  questions,  with  the  utmost  exact- 
ness, if  not  categorically  by  'yes'  or  'no.'  "  The  first  four  questions 
were  concerning  the  use  of  negro  tunes  in  the  symphony  "From  the 
New  World,"  whether  Dvorak  had  used  them  at  all,  or,  if  he  had, 
whether  he  had  modified  them.  The  other  questions  were  concern- 
ing Dvorak's  use  of  chorals  of  Brittany  or  Russian  folk-songs  in  the 
symphony,  whether  he  had  known  and  consulted  collections  of  folk- 
song by  Balakireff,  Rimsky-Korsakoff,  Moussorgsky,  Bourgault-Du- 
coudray,  and  whether  he  had  read  Villemarqu6's  work  on  songs  of 
Brittanv. 

Fortunately  for  the  sons,  this  letter  was  written  in  February, 
when  the  air  was  cool  and  the  nights  were  long. 

The  sons  answered  in  effect  as  follows:  Dvorak  knew  nothing 
about  the  folk-songs  and  chorals  of  Brittany.  He  knew  the  Russian 
composers  by  name,  but  he  had  never  studied  thoughtfully  their 
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compositions.  "Any  one  who  knows  his  [Dvorak's]  own  works  will 
surely  smile  at  the  mere  suggestion  that  there  was  any  necessity 
of  borrowing  from  any  one  of  these  masters."  Nor  did  Dvorak 
know  anything  about  the  researches  of  the  two  Frenchmen. 

Now,  as  regards  the  negro  question.  "In  America  negro  airs, 
which  abound  in  melodic  particularities,  interested  our  father.  He 
studied  them  and  arranged  the  scale  according  to  which  they  are 
formed.  But  the  passages  of  the  symphony  and  of  other  works  of 
this  American  period  which,  as  some  pretend,  have  been  taken  from 
negro  airs,  are  absolutely  our  father's  own  mental  property;  they 
were  only  influenced  by  negro  melodies.  As  in  his  Slav  pieces,  he 
never  used  Slav  songs,  but,  being  a  Slav,  created  what  his  heart 
dictated,  all  the  works  of  this  American  period — the  symphony  in- 
cluded— respond  to  Slav  origin,  and  any  one  who  has  the  least 
feeling  will  proclaim  this  fact.  Who  will  not  recognize  the  home- 
sickness in  the  Largo  of  this  symphony?  The  secondary  phrase  of 
the  first  movement,  the  first  theme  of  the  scherzo,  the  beginning  of 
the  finale  and  perhaps  also  the  melody  of  the  Largo  which  give  a 
certain  impression  of  the  groaning  negro  song,  are  only  influenced 
by  this  song  and  determined  by  change  of  land  and  the  influence  of  a 
foreign  climate." 

Mr.  Ritter  was  not  satisfied  with  these  answers  to  his  questions. 
He  wrote  letters  to  other  Bohemians,  who  knew  Dvorak. 

Miloslav  Rybak  told  him  that  Dvorak  would  have  been  much 
surprised,  had  he  been  charged  with  reading  French  authors.  "All 
he  cared  for  was  to  compose,  to  lead  a  country  life,  and  above  all 
to  take  care  of  his  pigeons.  Among  the  letters  known  to  have  been 
written  by  him  is  one  from  America  to  a  priest,  who  had  invited  him 
to  spend  the  summer  in  the  country.  This  priest  put  at  his  disposal 
a  donkey,  and  this  was  the  decisive  argument:  'What  a  pleasure 
this  will  be  for  my  children  and  myself !'  " 

Dvorak  had  no  education  other  than  that  at  the  elementary 
country  school.  Mr.  Schwerik,  a  music  critic,  once  met  him  and 
asked  him  what  he  was  doing.  "I  am  improving  my  mind!"  an- 
swered Dvorak,  who  then  drew  out  of  his  pocket  a  little  pamphlet, 


OF  GREAT    INTEREST  TO  VIRTUOSI,   TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 


ANTONIOTTI 

(1692-1776) 

CORELLI 

(1653-1713) 

HERVELOIS 

(1670-17-?) 

ARIOSTI 

(1666-1740) 

DALL'ABACO 

(1675-1742) 

LECLAIR 

(1697-1764) 

BIRCKENSTOCK 

(1687-1733) 

DUPUITS 

(1741-17-?) 

LOEILLET 

(1653-1728) 

BONONCINI 

(1680-17-?) 

GALLIARD 

(1687-1749) 

MARCELLO 

(1686-1739) 

CAPORALE 

(16-?-17-?) 

GRAZIOLI 

(1710-1780) 

SENAILLE 

(1687-1730) 

VALENTINI  (1681-17-?) 
Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 


14  EAST  43rd  STREET  .  .  NEW  YORK 


14 


Faneuil  Hall  and  Bunker  Hill 

ZHESE  famous  monuments  to  the  beginning 
of    American   History    you    instinctively 
associate  with  America's  Great  Piano,  the 
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itmermi 


Nearly  a  century  of  distinguished  service  in  the  cause 
of  American  Musical  Art,  from  a  house  closely  identi- 
fied with  American  history  gives  to  the  Chickening  a 
position  that  is  unique. 

The  Chickering  possesses  a  marked  individuality.  Its  tone 
has  been  perfected  by  over  ninety-five  years  of  scientific  develop- 
ment and  has  acquired  a  distinction  that  accords  it  the  leading 
place  among  the  world's  better  known  instruments. 
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poorly  printed,  a  collection  of  the  lives  of  celebrated  persons,  Galileo, 
Copernicus,  and  others,  for  boys  of  fifteen  years. 

"He  was  not  sufficiently  educated,"  says  Mr.  Rybak,  "to  know  the 
books  mentioned.  Any  element  that  was  not  Czech — I  do  not  say 
even  Slav — was  repugnant  to  his  musical  individuality.  He  pro- 
duced so  quickly  that  it  was  impossible  for  him  to  hunt  for  melo- 
dies in  books,  and  there  was,  certainly,  no  need  of  his  searching. 
He  heard  all  the  orchestration  when  he  made  his  first  sketches.  I 
have  seen  the  sketch  of  the  'New  World'  Symphony.  The  symphony 
is  all  there,  written  with  one  outburst  on  two  pages  of  paper  and 
sketched  on  two  staves.  The  orchestration  is  so  well  indicated  under 
the  chords,  that,  even  if  the  symphony  had  not  been  written  out, 
it  would  almost  be  possible  to  complete  it  from  the  sketch." 

*     * 

The  symphony  is  scored  for  two  flutes  (  one  of  which  is  inter- 
changeable with  piccolo),  two  oboes  (one  of  which  is  interchangeable 
with  English  horn),  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  cymbals,  and 
strings. 

The  first  movement  opens  with  a  short  introduction,  Adagio,  E 
minor,  4-8,  which,  as  all  admit,  is  not  characterized  by  "folk-song." 
The  strings,  pianissimo,  are  promptly  answered  by  the  wood-wind. 
There  is  a  sudden  fortissimo,  in  which  a  figure  in  all  the  strings  is 
answered  by  kettledrums.  There  is  development,  in  which  the 
orchestra  grows  stronger  and  stronger. 


M.t asm*  ®I|tfl  i^tore  bg  Jts  £*nrir? 

T7VEN  in  the  little  things  which  mean  so  much  to  the  fastidious 
woman,  Gladding's  aims  to  excel  in  a  service  which  brings  here 
"the  new  things  first  and  the  best  always."     For  instance,  our  new 
collections  of 

spring  Nwktupar  (J&rtginattona 

include  the  approved  novelties  as  well  as  the  attractive  staple  styles 
from  marabou  and  ostrich  neckpieces  to  the  dainty  bands  of  em- 
broidered organdie  favored  for  use  as  collars,  and  fronts  for  new 
spring  suits. 

THE  "LITTLE  THINGS"  MAKE  THE  COSTUME 
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DURABILITY 


THE  distinctive  tone  quality  and  sensitive  touch  of  the 
Knabe  make  an  iresistable  appeal.  The  perfect 
craftmanship  and  fine  materials  that  enter  into  its  making 
preserve  this  beauty  of  tone  and  action  for  generations. 
Exquisite  workmanship,  perfect  action  and  wonderful 
durability  make  the  Knabe  the  wisest  investment  for 
your  home. 

"The  Piano  For  A  Lifetime" 
Uprights,  Grands  and  Atnpico  Reproducing  Pianos 

PARKINSON  PIANO  HOUSE 

291  WEYBOSSET  ST. 
Opposite  Round  Top  Church, 
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The  first  portion  of  the  chief  theme  of  the  main  body  of  the  first 
movement,  Allegro  molto,  E  minor,  2-4,  is  given  out  by  two  horns 
in  unison ;  the  second,  by  the  wood-wind.  This  theme  is  developed 
at  length,  and  modifications  suggest  occasionally  a  new  and  con- 
trasting subject.  Folk-lorists  have  called  attention  to  the  species  of 
syncopation  known  as  the  "Scotch  snap,"  that  distinguishes  this 
chief  theme,  and  also  pointed  out  the  five-note,  or  pentatonic,  scale, 
from  which  the  theme  is  derived.  In  a  subsidiary  theme  announced 
by  flutes  and  oboes  there  is  a  use  of  the  flat  seventh,  a  use  that 
is  common  to  Oriental  races  as  well  as  the  negro  of  the  camp-meet- 
ing. The  second  theme,  G  major,  is  given  out  by  the  flute,  and  was 
probably  derived  from  the  familiar  melody,  "Swing  Low,  Sweet 
Chariot."  The  violins  take  up  this  theme.  There  is  some  develop- 
ment, but  less  than  that  of  the  first;  and  there  is  the  traditional 
repeat.  In  the  free  fantasia  the  thematic  material  of  the  first  part 
is  worked  out ;  and  then  there  is  a  return  of  the  first  theme  in  the 
tonic  at  the  beginning  of  the  third  part,  which  is  in  general  a  regu- 
lar reproduction  of  the  first,  with  changes  of  tonalities.  The  bril- 
liant coda  is  built  chiefly  on  the  first  theme. 


G.  SCHIRMER,  INC 
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TIME  changes  many  things,  and  many  a  good  old  piano 
"make"  is  a  memory  only.  Some  great  genius  made  a 
wonderful  piano  years  ago  and  left  behind  him  a  reputation 
that  perhaps  has  been  exploited  for  a  decade  without  his 
successors  even  remotely  approaching  the  result  of  the  master's 
workmanship. 

Who  are  the  Masters  of  Piano  Building  To-day?  What  are  the 
Character  Pianos?  Greater  genius  lives  to-day  than  one  hundred 
years  ago — and  greater  opportunity  for  success. 


Character  is  what 
you  are.  Reputa- 
tion is  what  others 
think  you  are. 
Reputation  with 
pianos  is  mostly  a 
thing  of  the  past. 


INVERTED  GRANDS 
VIOLA  GRANDS 


BABY  GRANDS 
CONCERT  GRANDS 


Pianos  of  character — still  built  by  the  MEHLIN  family  to-day. 
We  make  not  one  single  appeal  to  reputation,  but  we  are  en- 
thusiastic in  our  request  that  you  test  the  character  of  the 
Mehlin  superior  workmanship. 

DOUBLY  GUARANTEED 
BY  THE  MAKER  AND 


Exclusive  Representatives  for  the  Mehlin  Pianos  in  Providence 


Our  Payment  Plan  is  Simple, 
Convenient  and  Dignified 


Complete  Libraries  of  "Q.  R.  S." 
"Autograph"  and  "Standard"  RoUs 
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In  the  second  movement,  Largo,  D-flat  major,  4-4,  Dvorak  is 
said  to  have  attempted  the  suggestion  of  the  mood  in  the  story  of 
Hiawatha's  wooing,  as  told  by  Longfellow.  The  chief  and  romantic 
theme  is  sung  by  the  English  horn  over  a  soft  accompaniment  of 
strings.  The  development  is  extended.  After  the  theme  is  sung  by 
two  muted  horns,  there  is  a  change  to  C-sharp  minor,  un  poco  piu 
mosso.  A  short  transitional  passage  on  a  contrasting  theme  leads 
to  the  second  them  in  the  wood-wind  over  a  bass  in  counterpoint 
and  pizzicato.  There  are  several  melodies  in  this  movement;  but, 
while  the  sentiments  are  diverse,  there  is  no  abruptness  in  contrast. 
There  is  a  return  to  the  first  theme  in  the  English  horn.  The  move- 
ment ends  pianissimo  with  a  chord  in  the  double-basses  alone. 

Third  movement,  Scherzo:  Molto  vivace,  E  minor,  3-4.  It  opens 
with  a  theme,  for  flutes  and  oboes,  which  appears  as  a  rule  in  imi- 
tations. The  second  theme,  in  E  major,  poco  sostenuto,  also  for 
flutes  and  oboes,  is  of  more  song-like  character.  The  trio,  C  major, 
opens  with  a  lively  theme  for  wind  instruments.  This  is  followed 
by  a  second  theme  for  strings.  A  reminiscence  of  the  opening  theme 
of  the  first  movement  is  heard  just  before  the  trio,  and  also  in  the 
coda. 

The  Finale,  Allegro  con  fuoco,  E  minor,  4-4,  opens  with  a  few 
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introductory  measures.  The  first  theme  Is  given  out  fortissimo  by 
horns  and  trumpets  against  staccato  chords  in  the  rest  of  the 
orchestra.  The  development  is  first  in  the  strings,  then  in  the 
full  orchestra.  After  the  development  of  subsidiary  matter  the 
clarinet  sings  the  second  theme.  In  the  development  that  follows 
are  recollections  of  the  opening  theme  of  the  first  movement,  the 
English  horn  melody  of  the  second,  and  the  opening  phrase  of  the 
scherzo.  There  is  a  tumultuous  coda,  based  on  the  union  of  the 
chief  theme  of  the  first  movement  with  the  first  theme  of  the  finale. 


Concerto  in  E  minor,  for  Violin,  Op.  64. 

Felix  Mendelssohn-Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847.) 

Mendelssohn  in  his  youth  composed  a  violin  concerto  with  ac- 
companiment of  stringed  instruments,  also  a  concerto  for  violin 
and  pianoforte  (1823)  with  the  same  sort  of  accompaniment.  These 
works  were  left  in  manuscript.  It  was  at  the  time  that  he  was  put 
into  jackets  and  trousers.  Probably  these  works  were  played  at 
the  musical  parties  at  the  Mendelssohn  house  in  Berlin  on  alternate 
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of  today  are  the  nationally  accepted  vogue  of 
tomorrow.  They  express  the  highest  quality 
obtainable  in  genuine  portraiture. 

(Photographs  of  Distinction) 

647  Boylston  Street,  Boston 


Chartered  by  the  State  of  Rhode  Island 


HANNAH  SHIPPEE-EDWARDS 
director  and  founder 

Mrs.  Edwards,  a  Herbert  Witherspoon  student» 
has  an  able  staff  of  instructors  at  the  Conser- 
vatory, including  Edith  Lynwood  Winn,  of 
Boston, Violin;  Ruth  Masters,  also  of  Boston, 

Violoncello;Vivian  Place,  Harp;  Geo.  H.  Pickering,  Organ  and  Harmony;  Lunyra  Randolph  Waterman,  Child 
Training.  Miss  Waterman  is  a  recent  graduate  from  the  David  Mannes  School  of  New  York.  All  orchestral 
instruments,  Interpretative  Readings,  Art,  Languages,  Arts  and  Crafts  courses  taught  in  a  thorough  and 
forceful  manner.     Send  for  Prospectus. 

GRACE  M.  BERQUIST.  Secretary,  477  Elmwood  Ave..  Providence,  R.I.  Tel.  Broad  2507-W 
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Sunday  mornings.  Mendelssohn  took  violin  lessons  first  with  Carl 
Wilhelm  Henning  and  afterwards  with  Eduard  Kietz,*  for  whom  he 
wrote  this  early  violin  concerto.  When  Mendelssohn  played  any 
stringed  instrument,  he  preferred  the  viola. 

As  early  as  1838  Mendelssohn  conceived  the  plan  of  composing 
a  violin  concerto  in  the  manner  of  the  one  in  E  minor,  for  on 
July  30  he  wrote  to  Ferdinand  David:  "I  should  like  to  write  a 
violin  concerto  for  you  next  winter.  One  in  E  minor  is  running  in 
my  head,  and  the  beginning  does  not  leave  me  in  peace."  On  July 
24  of  the  next  year  he  wrote  from  Hochheim  to  David,  who  had 
pressed  him  to  compose  the  concerto :  "It  is  nice  of  you  to  urge  me 
for  a  violin  concerto!  I  have  the  liveliest  desire  to  write  one  for 
you,  and  if  I  have  a  few  propitious  days  here,  I'll  bring  you  some- 

*  Mendelssohn  spelled  this  musician's  name  "Ritz."  They  were  intimate  friends. 
Born  in  1802  in  Berlin,  Rietz  died  there  in  1832.  He  played  in  the  Royal  Orchestra  and 
was  a  tenor  in  the  Singakademie.  In  1826  he  founded  and  conducted  the  Philharmonic 
Society.  His  career  as  a  violin  virtuoso  was  cut  short  by  a  nervous  affection  of  the 
left  hand. 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy — 
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thing.  But  the  task  is  not  an  easy  one.  You  demand  that  it  should 
be  brilliant,  and  how  is  such  a  one  as  I  to  do  this?  The  whole 
of  the  first  solo  is  to  be  for  the  E  string  I" 

The  concerto  was  composed  in  1844  and  completed  on  September 
16  of  that  year  at  Bad  Soden,  near  Frankfort-on-the-Main.  David 
received  the  manuscript  in  November.  Many  letters  passed  between 
the  composer  and  the  violinist.  David  gave  advice  freely.  Men- 
delssohn took  time  in  revising  and  polishing.  Even  after  the  score 
was  sent  to  the  publishers  in  December  there  were  more  changes. 
David  is  largely  responsible  for  the  cadenza  as  it  now  stands. 

The  parts  were  published  in  June,  1845 ;  the  score  in  April,  1862. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettle- 
drums, and  strings. 

Mendelssohn  played  parts  of  the  concerto  on  the  pianoforte  to 
his  friends ;  the  whole  of  it  to  Moscheles  at  Bad  Soden. 

The  first  performance  was  from  manuscript  at  the  twentieth 
Gewandhaus  concert  in  Leipsic,  March  13,  1845.  Ferdinand  David 
was  the  violinist.  Neils  W.  Gade  conducted.  Mendelssohn  did  not 
leave  Frankfort.    At  this  concert  Beethoven's  music  to  "The  Ruins 
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ATTENTION  EXTRAORDINARY    ENGAGEMENT 

SCHUBERT  MAJESTIC,  SUNDAY  P.  M.,  APRIL  18,  3.15 


WORLD-FAMED  VIOLONCELLIST 


GREAT  MASTER  "PIANIST 
IN    JOINT    RECITAL 

Of  his  recent  New  York  Recital  the  New  York  Tribune  printed  the  following  tribute: 

Casals,  than  whom  there  is  no  greater  'cellist,  was  welcomed  by  a  large  and  en- 
thusiastic audience  for  what  was  announced  as  his  only  New  York  recital  yesterday 
afternoon  at  Aeolian  Hall.  Casals  has  no  peer  on  artistry.  His  is  the  rich,  luscious 
tone,  the  unerring  sense  and  delicacy  that  are  given  to  only  the  few  in  any  of  the 
branches  of  art.  With  that  sure  deft  bow  of  his  he  draws  pictures,  rare  musical  gems, 
that  carry  his  hearers  into  other  realms  and  distant  lands.  There  is  no  theme  so  deli- 
cate or  so  tender  that  Casals  does  not  grasp  its  elusive  threads  with  tho  unerring  hand 
and  heart  of  the  true  artist.  He  catches  and  portrays  all  the  varying  shades  and  en- 
riches them  with  his  sensitive  touch.  His  very  finger  tips  seem  to  radiate  music, 
harmony,  sympathy.  He  was  received  yesterday  with  spontaneous  enthusiasm  which 
greets  him  whenever  he  appears  upon  a  concert  stage,  and  with  that  real  responsive 
outburst  that  is  given  only  to  those  whose  playing  penetrates  to  the  very  hearts  of  an 
audience. 

Casals  is  also  called  "the  equal  of  Kreisler." 
He  has  been  called  "the  world's  greatest  musician." 

"Harold  Bauer,"  writes  H.  T.  Parker  in  the  Boston  Transcript,  "is  capable  of  an 
exciting  piano  recital,  one  of  the  rarest  things  in  the  world.  There  are  pianists  to  hear 
with  pleasant  interest,  and  pianists  to  hear  with  reserved  admiration.  There  are 
pianists  who  play  unfamiliar  music,  and  there  are  those  who  make  curious  varieties  of 
the  human  species  more  familiar.  But  there  are  few  that  send  their  audience  away 
with  a  keen  sense  of  musical  stimulation.  Technical  mastery  does  not  bring  such  power 
and  beauty.  It  is  merely  its  instrument.  Force  and  insight  of  mind  control  and  direct 
it,  but  they  may  not  compass  it  alone.  Imagination,  passion,  temperament  bring  it 
when  they  are  joined  to  the  musician's  mastery  of  his  art.  No  pianist  that  has  come  to 
us  in  recent  years  unites  these  qualities  as  Mr.  Bauer." 
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Auto-Condensation  Treatments  for  Reducing  High 

Blood  Pressure  from  Ten  to  Twenty  Points 

Each  Treatment 

Rooms  426-427  Howard  Bldg..  171  Westminster  St. 


D.  L.  HOLMES 


C.  L.  HOLMES 


OPTICIANS 

89  Westminster  Street,  Providence,  R.  I. 


ELECTRIC    NEEDLE    SPECIALIST 
CHIROPODIST 

171  Westminster  Street,  Room  415 

Telephone  Union  3097 
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of  Athens"  was  performed,  and  the  programme  stated  that  the 
greater  portion  of  it  was  still  unpublished. 

The  concerto  is  in  three  connected  movements.  The  first,  Allegro 
molto  appassionato,*  E  minor,  2-2,  begins  immediately  after  an 
introductory  measure  with  the  first  theme  given  out  by  the  solo 
violin.  This  theme  is  developed  at  length  by  the  solo  instrument, 
which  then  goes  on  with  cadenza-like  passage-work,  after  which 
the  theme  is  repeated  and  developed  as  a  tutti  by  the  full  orchestra. 
The  second  theme  is  first  given  out  pianissimo  in  harmony  by 
clarinets  and  flutes  over  a  sustained  organ-point  in  the  solo  instru- 
ment. The  chief  theme  is  used  in  the  development  which  begins 
in  the  solo  violin.  The  brilliant  solo  cadenza  ends  with  a  series  of 
arpeggios,  which  continue  on  through  the  whole  announcement  of 
the  first  theme  by  orchestral  strings  and  wind.  The  conclusion 
section  is  in  regular  form.  There  is  no  pause  between  this  movement 
and  the  Andante. 

The  first  section  of  the  Andante,  C  major,  is  a  development  of 
the  first  theme  sung  by  the  solo  violin.  The  middle  part  is  taken 
up  with  the  development  of  the  second  theme,  a  somewhat  agitated 
melody.  The  third  part  is  a  repetition  of  the  first,  with  the  melody 
in  the  solo  violin,  but  with  a  different  accompaniment.  Mendelssohn 
originally  intended  the  accompaniment  (strings)  to  the  first  theme 
to  be  played  pizzicato.  He  wrote  to  David,  "I  intended  to  write 
in  this  way,  but  something  or  other — I  don't  know  what — prevented 


me/ 


*  The  indication  in  the  original  score  is  Allegro  con  fuoco. 


CARL  FAELTEN,  Director 
twenty -fourth  Season  begins  Thursday,  Sept.  16,  1920 


for  Pianists,  Teachers,  Accompanists 


for  Beginners  and  students  of  all  grades 

30  HUNTINGTON  AVENUE,  BOSTON  Telephone  Back  Bay  1759 

Summer  School,  June  to  September 


ESTABLISHED   1847 


MUSIC,  PIANOS,  TOYS 
34  TO  46  SNOW  STREET     ....        PROVIDENCE,  R.  I. 
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List  of  Works  performed   at  these   Concerts  during  the 


Beethoven 

Symphony  in  D  major,  No.  2,  Op.  36  I.     November  18 

Ballet  No.  5,  Adagio,  from  "The  Creatures  of  Prome- 
theus," Ballet,  Op.  43  II.     December  16 

(Violoncello  solo,  J.  Bedetti;  flute,  G.  Laurent; 
clarinet,  A.  Sand;  bassoon,  A.  Laus;  harp, 
A.  Holy) 

Symphony  No.  5,  in  C  minor,  Op.  67  III.     January  27 

Borodin 

"On  the  Steppes  of  Central  Asia,"  Orchestral  Sketch, 

Op.  7  IV.    March  9 

Brahms 

Symphony  No.  1,  in  C  minor,  Op.  68  IV.     March  9 

Debtjssy 

"Prelude  a  l'Apres-Midi  d'un  Faune  (Eglogue  de  S. 
Mallarm^)"  "(Prelude  to  The  Afternoon  of  a 
Faun  (Eclogue  by  S.  Mallarme)"  I.     November  18 

Dvorak 

Symphony  No.  5,  in  E  minor  ("From  the  New  World") 

("Z  Novecho  Sveta"),  Op.  95  V.    April  6 

Glazounoff 

"Stenka  Razine,"  Symphonic  Poem,  Op.  13  III.     January  27 

Gluck 

Recitative    and    Air,     "Diane     Impitoyable,"     from 

"Iphigenie  en  Aulide"  Emilio  de  Gogorza     I.     November  18 

Haydn 

Concerto  for  Violoncello  in  D  major  Jean  Bedetti    IV.     March  9 

Liszt 

"Les  Preludes,"  Symphonic  Poem  No.  3  (after  Lamar- 

tine)  I.     November  18 

Massenet 

Recitative  and  Air,  "Promesse  de  mon  avenir,"  from 

"Le  Roi  de  Lahore"  Emilio  de  Gogorza     I.    November  18 

Mendelssohn 

Concerto  for  violin,  in  E  minor,  Op.  64        Albert  Spalding    V.    April  6 

MOTTSSORGSKY 

Songs  with  Orchestra  Sophie  Braslau    II.     December  16 

I.     Serenade  of  Death 
II.     The  Banks  of  the  Don 
III.     On  the  River  Dnyeper 
Rachmaninoff 

Concerto  for  Pianoforte  with  Orchestra,  in  D  minor, 

No.  3,  Op.  30  Sergei  Rachmaninoff     III.     January  27 

Rossini 

Air,  "Ah!     Quel  giorno,"  from  the  Opera  "Semiramide" 

Sophie  Braslau    II.    December  16 

TSCHAIKOWSKY 

Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74  II.     December  16 

Wagner 

Prelude  and  Love-Death  from  "Tristan  and  Isolde"         II.     December  16 
Overture  to  "The  Flying  Dutchman"  IV.     March  9 

Weber 

Overture  to  "Der  Freischutz"  V.    April  6 
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America's  Greatest 


CLEANSERS 

DYERS 
LAUNDERERS 


BROOKLINE  SHOP 

1310  Beacon  Street 

Coolidge  Corner 

Also  MALDEN 
F1TCHBURG 
BRIDGEPORT 
ALBANY 
CAMBRIDGE 


BOSTON  SHOPS 

284  Boylston  Street  17  Temple  Place 

248  Huntington  Avenue 

29  State  Street 

79  Summer  Street 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


and  NEW  YORK  CITY 


WATERTOWN  SHOP 

1  Galen  Street 

at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


Packages  called  for  and  delivered  by  our  own  trucks 
ESTABLISHED  1829 

YOU    CAN     RELY    ON     LEWANDOS" 
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INFANTRY  HALL 


•       •       •        • 


PROVIDENCE 


1920-1921 


Fortieth  Season 


FIVE  CONCERTS  BY  THE 


PIERRE  MONTEUX,  Conductor 


ON  TUESDAY  EVENINGS 


November  16  December  14  January  25 

March  8  April  12 


DISTINGUISHED  SOLOISTS 


IMPORTANT  NOTICE  TO  SUBSCRIBERS 

Subscribers  have  the  right  until  JUNE  1,  1920,  to  retain 
for  next  season  the  seats  they  now  hold.  They  may  do  so  by 
notifying  W.  H.  BRENNAN,  MANAGER,  SYMPHONY  HALL, 
BOSTON.  Failure  to  renew  by  JUNE  1  will  be  taken  to  mean 
that  the  seats  are  not  wanted  and  may  be  allotted  to  other 
applicants. 
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The  Finale  opens  with  a  short  introduction,  Allegretto  non 
troppo,  E  minor.  4-4.  The  main  body  of  the  Finale,  Allegro  molto 
vivace,  E  major,  4-4,  begins  with  calls  on  horns,  trumpets,  bassoons, 
drums,  answered  by  arpeggios  of  the  solo  violin  and  tremolos  in 
the  strings.  The  chief  theme  of  the  rondo  is  announced  by  the  solo 
instruments.  The  orchestra  has  a  second  theme,  B  major ;  the  violin 
one  in  G  major.  In  the  recapitulation  section  the  fortissimo  second 
theme  appears  again,  this  time  in  E  major.    There  is  a  brilliant  coda. 

Joseph  Burke,  the  actor,  played  the  concerto  at  a  concert  of  the 
Philharmonic  Society  in  New  York,  November  24,  1849. 


Overture,  "Der  Freischutz" Carl  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826.) 

"Der  Freischutz,"  a  romantic  opera  in  three  acts,  book  by  Fried- 
rich  Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18, 
1821.     The  first  public  performance  of  the  overture  was  at  Copen- 


to  register  your  name  if  you  are  a  Teacher  of 
any  branch  of  Music  and  wish  to  secure  a  posi- 
tion in  an  Educational  Institution  in  the 

U.  S.  or  Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

218  Tremont  St.,  Boston,  Mass. 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $3.50  SYMPHONY  HALL 


TENOR 

A  clear,  pliant  voice,  ready  skill  in  song,  intelligent  responsive 
ness  to  the  prevailing  mood. — Boston  Transcript. 

Address,  care  of  JORDAN  HALL,  Boston  17 

Telephone.  Back  Bay  3774-J 


SYMPHONY   HALL  CALENDAR 


SUNDAY  AFTERNOON,  APRIL  11 


Contralto  Metropolitan  Opera  Company 

and 


American  Violinist 


Tickets,  $2.00,  $1.50,  $1.00 


Mail  orders  with  remittances  to  L.  H.  MUDGETT,  Manager,  Symphony  Hall, 
will  receive  prompt  attention 

War  tax  of  10%  must  be  added  to  the  price  of  above  tickets 
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hagen,  October  8,  1820,  when  Weber  was  making  a  tour.  Two  hun- 
dred and  nineteen  of  the  three  hundred  and  forty-two  measures 
of  this  overture  are  in  the  opera  itself,  yet  there  is  no  thought  of 
patchwork. 

The  overture  begins  adagio,  C  major,  4-4.  After  eight  measures 
of  introduction  there  is  a  part-song  for  four  horns.  This  section 
of  the  overture  is  not  connected  in  any  way  with  subsequent  stage 
action.  After  the  quarter  the  Samiel  motive  appears,  and  there  is 
the  thought  of  Max  and  his  temptation.  The  main  body  of  the  over- 
ture is  molto  vivace,  C  minor,  2-2.  The  sinister  music  rises  to  a 
climax,  which  is  repeated  during  the  casting  of  the  seventh  bullet 
in  the  Wolf's  Glen.  In  the  next  episode,  E-flat  major,  themes  associ- 
ated with  Max  (clarinet)  and  Agathe  (first  violins  and  clarinet) 
appear.  The  climax  of  the  first  section  reappears,  now  in  major, 
and  there  is  use  of  Agathe's  theme.  There  is  repetition  of  the 
demoniac  music  that  introduces  the  Allegro,  and  Samiel's  motive 
dominates  the  modulation  to  the  coda,  C  major,  fortissimo,  which  is 
the  apotheosis  of  Agathe. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  strings. 


PIANIST 

123  BENEVOLENT  STREET 


PROVIDENCE    MUSIC    TEACHERS*    DIRECTORY 


BARITONE  SOLOIST  and  TEACHER  of  SINGING 


PROVIDENCE,  R.  I. 
300  Lauderdale  BIdg.,  144  Westminster  St. 


BOSTON,  MASS. 
Hotel  Hemenway 


TUNER  OF  PIANO 


Rebuilding  and  Repairing 

Regulating  of  Tone  and  Action  a  Specialty 

10  Garden  Street,  Tel.  Union  3291-W 

Under  Andrews  Assembly  Hall,  Greene  Street 

Residence,  70  Stanwood  Street 
Tel.,  Broad  987-W 


P  I  A  N  O 
615    JACKSON    BUILDING 

Telephone 
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PROVIDENCE    MUSIC    TEACHERS'     DIRECTORY 

VOICE  and  PIANO 

CHARLES  F.  KELLEY 

55  Steinert  Building  Phone,  U  7314-W 

STUDIO 

Mi.  FRANK  E.  STREETER  45  STEINERT  BUILDING 

PROVIDENCE,  R.I. 


VOICE  and  PIANO 


STUDIO 
110-11-12  LAUDERDALE  BUILDING 

Telephones.  Union  2170.  Pawt.  3152 


G 


VOICE 
GRUNDMANN  STUDIOS,  BOSTON 

41  Conrad  Building     -      -     Providence,  R.I. 


VIOLIN 

Residence  Studio,  31  Gladstone  Street 
Room  41  Conrad  Building,  Phone,  Broad  3428- W 


TEACHER  OF  SINGING 


33  CONRAD  BUILDING 

Tuesday  and  Friday 

15  CONRAD  BUILDING 

Saturday 


In  Boston  —  Wednesday 
502  PIERCE  BUILDING 


VIOLIN 

17  CONRAD  BUILDING 

Telephone,  2067-R  Union 


PIANIST 

Wednesdays:     17  CONRAD  BUILDING 


PIANO 

Room  9 

A  NDREWS    BUILDING 
14  GREENE  STREET 


TELEPHONE 


GIUSEPPE  PETTINE 


MANDOLINIST 

SOLOIST  and  TEACHER 
Lederer  Building  Providence,  R.  I. 
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PROVIDENCE     MUSIC     TEACHERS'     DIRECTORY 


300  LAUDERDALE  BUILDING 
144  Westminster  Street 


CONTRALTO  SOLOIST 
TEACHER  OF  SINGING 


RESIDENCE  TELEPHONE 
East  Providence   1060-R 


VOICE  and  PIANOFORTE 

Studio,  415  and  417  Lauderdale  Building 


CONTRALTO  SOLOIST  and  TEACHER  of  SINGING 

Studio,  15  Conrad  Building  Telephone,  Union  3619 

Residence  Telephone,  Pawtucket  1885-W 


TEACHER  OF  PIANO 


38  Conrad  Building 


1 00  Hamilton  Street 


PIANO  and  HARP 
TEACHER  and  ACCOMPANIST 

49  Steinert  Building 
Exponent  of  the  LilleSridge  "Intensive  System  of  Music  Study"  and 
personal  representative  of  Mr.  Lillebridge  in  Boston  and  Providence. 


PIANOFORTE 


Studio:  57  Steinert  Building 


Residence  Studio:  293  Indiana  Avenue 
Telephone:  Broad  2402-J 


ORGAN    -    PIANOFORTE 

54  STEINERT  BUILDING 


Residence  Studio 
1 43  Cottage  Street,  Pawtucket 


VOICE  and  PIANO 

Wednesday 

144  Westminster  Street,  Room  110 

Tel.,  2170  Union 
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PROVIDENCE     MUSIC     TEACHERS'      DIRECTORY 


TENOR 

Teacher  of  Singing 

59  STEINERT  BUILDING 


TEACHER  OF  VIOLIN 

300  Lauderdale  Building 
144  Westminster  Street 


PIANISTE 


Eleve-Dancla-Paris 

VIOLIN  SOLOIST 

Pupils  prepared  for  teaching,  concerts  and  orchestral  work 

STUDIOS  107-108     144  WESTMINSTER  STREET 
Telephone  Union  6144-M 


TEACHER  OF  SINGING 

CONRAD  BUILDING 


MUSICAL      INSTRUCTION 


T|JE,f  |?M        VOCAL 

mLLm   INSTRUCTOR 

SPECIALIST  ON  VOICE  DEFECTS 
Assisted  by  Mr.  W.  D.  STRONG 

Well  known  Pianist  and  Concert-Accompanist 
Studios:  96  Huntington  Avenue,  BOSTON,  Mass. 
Notice:  Mr.  Strong's  Piano  Recital  at  Jordan  Hall 
March  18.  1920. 


Voices  developed  from  first  rudiment  of  tone 
production  to  artistic  finish. 

Lectures  on  physical  and  natural  laws  and 
general  health. 

Perfect  diction  of  foreign  languages. 

Appointment  by  mail. 


PIANOFORTE    INSTRUCTION 

Formerly  Pupil  Royal  Conservatory  of  Brussels,  Belgium,  1897- 1901.)     Also  Organist 

and  Accompanist. 

HUNTINGTON  CHAMBERS,  BOSTON 


IN  PROVIDENCE  MONDAYS 

49  STEINERT  BUILDING.    APPOINTMENTS  BY  MAIL  ONLY. 
ADDRESS:    581  BOYLSTON  STREET,  BOSTON,  MASS. 
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MUSICAL     INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 


BEL  CANTO 

Studio    -    -    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutehesoa, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  fingers 
now  before  the  public  in  operatic  and  church  work. 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TENOR 


VOCAL  STUDIOS 
22  West  39th  St.,   New -York  City 

Telephone,  Greeley  3701 

Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 

TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viola 
HAZEL   L'AFRICAIN.   'Celol 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268  J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,   HARMONY  and 
INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 

30  Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  •       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


ELIZABETH  SIEDOFF 

AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 
Authorized  representative  of  the  most  modern  ideas  in 
piano  playing.  Primary.Advanced  and  Teacbers'Coursts 
Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  )  R, 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3 180  J  B< 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY   B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


The 
STRADIVARI  US 

of  Pianos 


THE 


PIANO 

HAS  set  a  NEW 
standard  of  tone 
and  value  and  has 
long  commanded  the 
highest  price  of  any 
piano  in  the  world. 


MASON  &  HAMLIN  CO. 

BOSTON  NEW  YORK 


JOHN  M.  GREENE  HALL         .         NORTHAMPTON 

SMITH  COLLEGE,  DEPARTMENT  OF  MUSIC 

Wednesday  Evening,  October  22,  at  8.00 
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STEIN  WAY  &  SONS 

STEINERT 

JEWETT  WOODBURY 


STEINWAY  PIANOLA 
WEBER  PIANOLA 
STECK  PIANOLA 
WHEELO'CK  PIANOLA 
STROUD  PIANOLA 


Most  Complete  Stock  of  Records  in  New  England 


424  Main  Street,  Springfield,  Mass. 


JOHN  M.  GREENE  HALL    .    .     NORTHAMPTON 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


WEDNESDAY  EVENING,  OCTOBER  22 

AT  8.00 


COPYRIGHT,   1919,   BY   BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


\] 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert -master. 
Theodorowicz,  J. 

Ribarsch,  A. 
Traupe,  W 

ThiHois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  Ff. 

Goldstein,  S. 
Kurth,  R. 

Deane,  C. 
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Symphony  No.  1,  in  B-flat  major,  Op.  38    .     .    Robert  Schumann 

(Born   at   Zwickau,    Saxony,   June  8,    1810;    died   at   Endenich,   near   Bonn, 

July  29,  1856.) 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of 
mottoes  for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening," 
"Joyful  Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet 
Bottger's  name  in  her  diary.) 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  ...  If 
there  were  only  an  orchestra  for  it  right  away.  I  must  confess, 
my  dear  husband,  I  did  not  give  you  credit  for  such  dexterity." 
Schumann  began  to  work  on  the  instrumentation  January  27,  and 
Clara  impatiently  waited  to  hear  a  note  of  the  symphony.  The  in- 
strumentation of  the  first  movement  was  completed  February  4, 
that  of  che  second  and  third  movements  on  February  13,  that  of  the 
fourth  on  February  20,  in  the  year  1841.  Not  till  February  14  did 
Schumann  play  the  symphony  to  her.  E.  F.  Wenzel,  later  a  teacher 
at  the  Leipsic  Conservatory,  and  E.  Pfundt,  a  kettledrum  player 
of  the  Gewandhaus  orchestra,  were  present.  "I  should  like,"  she 
wrote  in  her  diary,  "to  say  a  little  something  about  the  symphony, 
yet  I  should  not  be  able  to  speak  of  the  little  buds,  the  perfume  of 
the  violets,  the  fresh  green  leaves,  the  birds  in  the  air.  .  .  .  Do  not 
laugh  at  me,  my  dear  husband !  If  I  cannot  express  myself  poetic- 
ally, nevertheless  the  poetic  breath  of  this  work  has  stirred  my  very 
soul."    The  instrumentation  was  completed  on  February  20. 

Clara  wrote  to  Emilie  Liszt  after  the  performance :  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  ...  I 
never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  sym- 
phony should  be  entitled  "Clara" ;  "and  I  shall  paint  her  therein 
with  flutes,  oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference 
to  a  poem  that  undoubtedly  influenced  him  in  the  composition  of 
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this  symphony.  In  October,  1842,  he  gave  his  portrait,  the  one 
by  Kriehuber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication 
three  measures  of  music  with  these  words:  "Beginning  of  a  sym- 
phony inspired  by  a  poem  of  Adolph  Bottger :  to  the  poet,  in  remem- 
brance of  Kobert  Schumann."  The  music  was  the  opening  theme 
given  to  horns  and  trumpets.    Bottger  said  that  the  poem  was : — 

Du  Geist  der  Wolke,  trtib'  und  schwer, 
Fliegst  drohend  iiber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacnt  verhiillt  der  Liebe  Stern : 

Du  Geist  der  Wolke,  triib  und  feucht, 
Was  hast  Du  all'  mein  Gluck  verscheucht. 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 


O  wende,  wende  Deinen  Lauf, — 
In  Thale  blunt  der  Fruhling  auf ! 

These  verses  have  thus  been  Englished  in  Prose :  "Thou  Spirit  of  the 
Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea ;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven ;  thy  mist 
seethes  up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit 
of  the  Cloud,  murky  and  damp,  how  thou  has  frightened  away  all 
my  happiness,  how  thou  dost  call  tears  to  my  face  and  shadows 
into  the  light  of  my  soul !  O  turn,  O  turn  thy  course, — In  the  valley 
blooms  the  Spring !" 

The  late  John  Kautz,  excellent  pianist  and  teacher,  of  Albany 
(N.Y.),  who  knew  Bottger,  contributed  the  following  notes:  "Now, 
pondering  the  above  inspirational  poem,  the  unsophisticated  reader, 
noting  its  sombreness,  its  brimfulness  of  despair  and  agonizing 
sentiment,  would  wonder  how  on  earth  it  could  have  any  psychologi- 
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cal  connection  with  the  origin  of  a  musical  work  so  seemingly 
foreign  in  spirit,  so  sunny,  buoyant,  and  optimistic,  as  is  the  Schu- 
mann Symphony  in  B-flat.  But,  if  the  reader  will  carefully  note 
the  last  line,  'im  Thale  bluht  der  Fruhling  auf !"  he  will  be  given 
the  key  that  will  dispel  all  his  mystification.  The  symphony  is  the 
apotheosis  of  spring,  and  all  that  it  symbolizes  in  philosophy  and 
life.  The  lyre  of  Schumann  may  have  sounded  deeper  chords,  but 
scarcely  more  enduring  ones.  It  will  live  henceforward  as  the 
Spring  Symphony.  Why  Schumann  should  have  chosen  the  sym- 
phonic rather  than  some  other  form,  in  giving  utterance  to  his  ideas, 
remains  unexplained.  It  is  known  that  even  to  a  later  time  he 
adhered  to,  and  repeatedly  expressed,  the  opinion  that  nothing  new 
could  any  more  be  evolved  out  of  the  sonata  (symphony)  «r  over- 
ture form.  Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a  letter 
to  the  critic  Rellstab,  in  Berlin,  'Why  should  there  not  be  an  opera 
without  words?' 

*  * 

The  original  phrase  given  to  trumpets  and  horns  was  written  in 
an  ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  sym- 
phony March  28,  1841,  led  by  Mendelssohn :  indeed,  two  of  the  tones 
could  hardly  be  heard,  on  account  of  the  character  of  the  instruments 
then  used.  Schumann  then  put  the  opening  measures  a  third  higher. 
Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry  he 
changed  the  theme.     After  that  Verhulst  used  the  original  version 

whenever  he  conducted  the  symphony. 

* 

*  * 

The  symphony  was  first  performed,  from  manuscript,  at  a  concert 

given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 

Fund  in  the  hall  of  the    Gewandhaus,    Leipsic,    March    31,    1841. 

Mendelssohn  conducted. 

* 

On  August  13, 1841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.     The  parts  were 
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published  in  September,  1841,  and  the  first  proofs  came  on  Sep- 
tember 13,  Clara  Schumann's  birthday  and  the  baptismal  day  of 
Marie,  her  first  daughter.    The  score  was  not  published  until  1853. 

On  the  programme  of  the  concert  in  which  the  symphony  was 
performed  for  the  first  time  the  movements  were  thus  indicated : 

Introduzione  und  Allegro  vivace. 

Larghetto  und  Scherzo. 

Allegro  animato. 

The  symphony  was  afterwards  played  at  Leipsic,  November  15, 

1841,  at  a  concert  of  the  Euterpe  Society,  led  by  Johann  Verhulst; 
at  Weimar,  November  21,  1841,  at  a  concert  for  the  benefit  of  the 
Court  Orchestra  Musicians'  Fund,  led  by  A.  E.  Chelard;  at  Rudol- 
stadt,  January  21,  1842,  led  by  Fr.  Muller;  at  Bremen,  February 
25,  1842,  at  a  private  concert,  led  by  Reim;  at  Dresden,  March  1, 

1842,  at  a  subscription  concert,  led  by  Hartung ;  at  Hamburg,  March 
5,  1842,  at  the  fifty-sixth  Philharmonic  private  concert  led  by  F.  W. 
Grund;  at  Petrograd,  March  9,  1844,  at  a  private  concert  arranged 
by  Count  Wielhorsky  for  Schumann,  when  Schumann  led;  at 
Vienna,  January  1,  1847,  in  the  third  of  Clara  Schumann's  concerts, 
when  the  orchestra  was  the  full  orchestra  of  the  Imperial  Court 
Theatre  and  Schumann  led. 

The  symphony  was  played  for  the  first  time  in  England  at  a 
Philharmonic  concert,  London,  June  5,  1854.  The  Musical  World, 
the  leading  weekly  journal,  ably  edited,  spoke  as  follows :  "The 
only  novelty  was  Herr  Schumann's  Symphony  in  B-flat,  which  made 
a  dead  failure,  and  deserved  it.  Few  of  the  ancient  'Society  of 
British  Musicians'  symphonies  were  more  incoherent  and  thoroughly 
uninteresting  than  this.  If  such  music  is  all  that  Germany  can 
send  us  of  new,  we  should  feel  grateful  to  Messrs.  Ewer  and  Wessel 
if  they  would  desist  from  importing  it." 


* 
* 


The  first  performance  in  New  York  was  by  the  Philharmonic 
Society,  April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January 
15,  1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The 
score  itself,  however,  was  known  here  before  that  date.  Mr.  William 
Mason  heard  a  performance  at  the  Gewandhaus  in  Leipsic :  "I  was 
so  wrought  up  by  it  that  I  hummed  passages  from  it  as  I  walked 
home,  and  sat  down  at  the  piano  when  I  got  there,  and  played 
as  much  of  it  as  I  could  remember.  I  hardly  slept  that  night  for 
the  excitement  of  it.  ...  I  grew  so  enthusiastic  over  the  symphony 
that  I  sent  the  score  and  parts  to  the  Musical  Fund  Society  of 
Boston,  the  only  concert  orchestra  then  in  that  city,  and  conducted 
by  Mr.  Webb.  They  could  make  nothing  of  the  symphony,  and  it 
lay  on  the  shelf  for  one  or  two  years.  Then  they  tried  it  again, 
saw  something  in  it,  but  somehow  could  not  get  the  swing  of  it, 
possibly  on  account  of  the  syncopations.  Before  my  return  from 
Europe,  in  1854,  I  think  they  finally  played  it.  In  speaking  of  it, 
Mr.  Webb  said  to  my  father :  'Yes,  it  is  interesting ;  but  in  our  next 
concert  we  play  Haydn's  "Surprise  Symphony,"  and  that  will  live 
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long  after  this  symphony  of  Schumann's  is  forgotten.  Many  years 
afterward  I  reminded  Mr.  Webb  of  this  remark,  whereupon  he  said, 
'William,  is  it  possible  that  I  was  so  foolish?'"  ("Memories  of  a 
Musical  Life,"  by  William  Mason.    New  York,  1901,  pp.  40,  41.) 

The  score  is  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  a  set  of  three  kettle- 
drums, triangle  (in  the  first  movement),  and  strings.  It  is  dedi- 
cated to  Friedrich  August,  King  of  Saxony. 


"A   Siegfried   Idyl" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

Cosima  Liszt,  daughter  of  Franz  Liszt  and  the  Comtesse  d'Agoult, 
was  born  at  Bellagio,  Italy,  on  Christmas  Day,  1837.  She  was 
married  to  Hans  von  Billow  at  Berlin,  August  18,  1857.  They  were 
divorced  in  the  fall  of  1869. 

Richard  Wagner  married  Minna  Planer,  November  24,  1836,  at 
Konigsberg.  They  separated  in  August,  1861,  and  she  died  at  Dres- 
den, January  25,  1866. 

Wagner  and  Cosima  Liszt,  divorced  wife  of  von  Billow,  were 
married  at  Lucerne,  August  25,  1870.  Siegfried  Wagner,  their  son, 
was  born  at  Triebschen,  near  Lucerne,  June  6,  1869. 

Wagner  «wrote,  November  11,  1870,  to  Ferdinand  Prager:     "My 
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house,  too,  is  full  of  children,  the  children  of  my  wife,  but  besides 
there  blooms  for  me  a  splendid  son,  strong  and  beautiful,  whom 
I  dare  call  Siegfried  Richard  Wagner.  Now  think  what  I  must 
feel,  that  this  at  last  has  fallen  to  my  share.  I  am  fifty-seven  years 
old."  On  the  25th  of  the  month  he  wrote  to  Prager:  "My  son 
is  Helferich  Siegfried  Richard.     My  son!     Oh,  what  that  says  to 


me 


T» 


These  were  not  the  first  references  to  the  son.  In  a  letter 
written  to  Mrs.  Wille,  June  25,  1870,  Wagner  wrote:  "Certainly 
we  shall  come,  for  you  are  to  be  the  first  to  whom  we  shall  present 
ourselves  as  man  and  wife.  She  has  defied  all  disapprobation  and 
taken  upon  herself  every  condemnation.  She  has  borne  to  me  a 
wonderfully  beautiful  and  vigorous  boy,  whom  I  could  boldly  call 
'Siegfried' ;  he  is  now  growing,  together  with  my  work,  and  gives 
me  a  new,  long  life,  which  at  last  has  attained  a  meaning.  Thus 
we  get  along  without  the  world,  from  which  we  have  retired  entirely. 
.  .  .  But  now  listen;  you  will,  I  trust,  approve  of  the  sentiment 
which  leads  us  to  postpone  our  visit  until  I  can  introduce  to  you 
the  mother  of  my  son  as  my  wedded  wife."  (Finck's  Wagner, 
vol.  ii.  p.  246.) 

The  "Siegfried  Idyl"  was  a  birthday  gift  to  the  composer's  wife. 
It  was  composed  in  November,  1870,  at  Triebschen,  near  Lucerne. 
According  to  Hans  Richter's  story,  he  received  the  manuscript 
score  on  December  4,  1870.  Wagner  gave  a  remarkably  fine  copy 
to  his  wife.  Richter  wrote  out  immediately  the  parts,  and  then 
went  to  Zurich,  where,  with  the  help  of  Oskar  Kahl,  comeert-master 
of  the  City  Orchestra,  he  engaged  musicians.  The  first  rehearsal 
was  on  December  21,  1870,  in  the  foyer  of  the  old  theatre  in  Zurich. 
The  Wesendoncks  were  present.  "The  musicians  were  excellent." 
says  Richter,  "and  the  music  sounded  magnificently."  The  mu- 
sicians arrived  at  Lucerne  December  24.  Wagner  conducted  the 
rehearsal  that  afternoon  in  the  hall  of  the  Hotel  du  Lac.  Christ- 
mas in  1870  fell  on  a  Sunday,  and  early  in  the  morning  the  mu- 
sicians arrived  at  Wagner's  villa  in  Triebschen.  In  order  that  the 
performance  might  be  a  complete  surprise  to  Cosima,  the  desks 
were  put  quietly  in  position  on  the  stairs,  and  the  tuning  was  in 
the  large  kitchen.  The  little  orchestra  took  its  place  on  the  stairs, 
Wagner,  who  conducted,  at  the  top,  then  the  violins,  violas,  wood- 
wind instruments,  horns,  and  at  the  bottom  the  violoncello  and 
double-bass.  The  conductor  could  not  see  the  violoncello  and  bass, 
but  the  performance  was  faultless.  The  orchestra  was  thus  com- 
posed: two  first  violins,  two  second  violins,  two  violas  (one  played 
by  Hans  Richter,  who  also  played  the  trumpet),  violoncello,  double- 
bass,  flute,  oboe,  two  clarinets,  bassoon,  two  horns.  Richter  says  he 
borrowed  a  trumpet  for  the  few  measures  given  it  from  a  bands- 
man. In  order  not  to  excite  the  suspicion  of  Cosima,  he  went 
daily  to  practise  the  trumpet  in  the  barracks,  which  were  then 
empty.  "These  daily  excursions  and  several  trips  to  Zurich  awak- 
ened the  attention  of  Mme.  Wagner,  who  thought  I  was  not  so 
industrious  as  formerly.  The  highly  successful  performance  of 
the  Idyl  put  an  end  to  this  misunderstanding." 

The  performance  began  punctually  at  7.30  a.m.  The  children 
called  the  Idyl  "the  stairs  music."     The  Idyl  was  repeated  several 
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times  in  the  course  of  the  day,  and  in  the  afternoon  the  musicians 
played  Beethoven's  Sextet  without  the  Variations. 

The  Idyl  was  performed  at  Mannheim,  December  20,  1871,  in 
private  under  the  direction  of  Wagner.  It  was  performed  March 
10,  1877,  in  the  Ducal  Palace  at  Meiningen  by  the  Ducal  Court 
Orchestra,  and  Wagner  conducted.  The  score  and  parts,  were 
published  in  February,  1878. 

Siegfried  was  born  while  the  composition  of  the  music-drama, 
"Siegfried,"  was  in  progress.  The  themes  in  the  Idyl  were  taken 
from  the  music-drama,  all  save  one, — a  folk-song,  "Sleep,  my  child" ; 
but  the  development  of  the  themes  was  new. 

Wagner  wrote  a  poetical  dedication  to  Cosima. 

Mr.  Louis  C.  Elson  has  Englished  this  poem  freely  in  verse : — 

Thy  sacrifices  have  shed  blessings  o'er  me, 

And  to  my  work  have  given  noble  aim, 
And  in  the  hour  of  conflict  they  upbore  me, 

Until  my  labor  reached  a  sturdy  frame, 
Oft  in  the  land  of  legends  we  were  dreaming, 

Those  legends  which  contain  the  Teuton's  fame, 
Until  a  son  upon  our  lives  was  beaming, 

Siegfried  must  be  our  youthful  hero's  name. 

For  him  and  thee  in  tones  I  now  am  praising ; 

What  thanks  for  deeds  of  love  could  better  be? 
Within  our  souls  the  grateful  song  upraising 

Which  in  this  music  I  have  now  set  free? 
And  in  the  cadence  I  have  held,  united, 

Siegfried,  our  dearly  cherished  son,  and  thee ; 
And  all  the  harmonies  I  now  am  bringing 
But  speak  the  thought  which  in  my  heart  is  ringing. 

The  composition,  which  first  bore  the  title  "Triebschener  Idyll," 
is  scored  for  flute,  oboe,  two  clarinets,  trumpet,  two  horns,  bassoon, 
and  strings. 

The  first  performance  after  publication  was  at  a  Bilse  concert  in 
Berlin  towards  the  end  of  February,  1878.  According  to  Dr. 
Reimann  the  music-drama  "Siegfried"  was  then  so  little  known  that 
a  Berlin  critic  said  the  Idyl  was  taken  from  the  second  act.  So 
Mr.  Henry  Knight,  a  passionate  Wagnerite,  wrote  verses  in  1889,  in 
which  he  showed  a  similar  confusion  in  mental  operation. 
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"The  Wild  Huntsman/'  Symphonic  Poem. 

Cesar  Auguste  Franck 
(Born  at  Liege,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 

"Le  Chasseur  Maudit,"  composed  in  1883,  was  played  for  the  first 
time  at  a  concert  of  the  Societe  Nationale,  Paris,  March  31,  1883. 
It  was  performed  at  a  Pasdeloup  concert  in  Paris,  January  13, 1884. 
The  first  performance  in  the  United  States  was  at  Cincinnati,  Jan- 
uary 29,  1898.  The  first  performance  in  Boston  was  at  a  concert 
of  the  Chicago  Orchestra,  Theodore  Thomas  conductor,  in  Music 
Hall,  March  26,  1898.  The  work  has  been  played  in  Boston  at 
concerts  of  the  Boston  Symphony  Orchestra,  March  2,  1901,  Jan- 
uary 9,  1904,  January  21, 1911. 

The  composition  is  based  on  Burger's  ballad,  "Der  wilde  Jager." 
The  argument  in  prose  is  printed  on  the  fly-leaf  of  the  score.  This 
argument  may  be  Englished  as  follows: — 

"'Twas  a  Sunday  morning;  far  away  resounded  the  joyous  sound  of  bells 
and  the  joyous  chants  of  the  crowd.  .  .  .  Sacrilege !  The  savage  Count  of  the 
Rhine  has  winded  his  horn. 

"Hallo !  Hallo !  The  chase  rushes  over  cornfields,  moors,  and  meadows. — 
'Stop,  Count,  I  entreat  you ;  hear  the  pious  chants.' — No !  Hallo !  Hallo ! — 
'Stop,  Count,  I  implore  you ;  take  care.' — No !  and  the  riders  rush  on  like  a 
whirlwind. 

"Suddenly  the  Count  is  alone ;  his  horse  refuses  to  go  on ;  the  Count  would 
wind  his  horn,  but  the  horn  no  longer  sounds.  ...  A  dismal,  implacable  voice 
curses  him :  'Sacrilegious  man,'  it  cries,  'be  forever  hunted  by  Hell !' 

"Then  flames  flash  all  around  him.  .  .  .  The  Count,  terror-stricken,  flees 
faster  and  ever  faster,  pursued  by  a  pack  of  demons  ...  by  day  across 
abysses,  by  night  through  the  air." 

This  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  cornets- 
a-pistons,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
two  bells,  cymbals,  triangle,  bass  drum,  and  strings. 

It  is  divided  into  four  sections:  the  portrayal  of  the  peaceful 
landscape,  the  religious  chorus,  the  Sunday  scene;  the  hunt;  the 
curse;  the  infernal  chase. 

The  symphonic  poem  begins  Andantino  quasi  allegretto,  G 
major,  3-4,  with  a  horn  theme,  which  in  various  forms  is  heard 
throughout  the  composition.  Violoncellos  intone  a  religious  melody 
over  an  organ-point.  The  horns  are  heard  again.  Bells  peal.  The 
sacred  song  grows  in  strength  until  it  is  proclaimed  by  the  full 
orchestra. 

G  minor,  9-8.  Enter  the  Count  and  his  crew.  The  horns  sound 
in  unison  the  chief  theme,  which  is  repeated  in  harmony  and  softly 
by  the  wood-wind  instruments.  There  is  a  musical  description 
of  the  chase,  and  fresh  thematic  material  is  introduced.  There  are 
the  voices  of  complaining  peasants. 

The  Count  is  alone.  In  vain  he  tries  to  wind  his  horn.  An  un- 
earthly voice  is  heard  (bass  tuba),  then  the  curse  is  thundered 
out.  The  pace  grows  faster  and  faster  till  the  end.  The  Infernal 
Hunt:  new  motives  are  added  to  the  chief  theme,  and  much  use  is 
made  of  the  Count's  wild  horn  call. 
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Symphonic  Poem  No.  3,  "The  Preludes"   (after  Lamartine). 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811 ;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jete  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 

two   bassoons,   four   horns,   two   trumpets,   three   trombones,   bass 

tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals. 

harp,  and  strings. 

The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 
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The  development  of  this  third  phase  of  the  chief  theme' leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the 
duet  with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*) 
The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
against  a  more  elaborate  accompaniment,  while  violins  and  flutes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  theme,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of  the  second  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment 
is  free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm;  the  third  phase  of  the  chief  theme  is  given  to 
oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood  wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Royer  and  Gustav  Waoz,  music 
by  Donizetti,  was  produced  at  the  Op€ra,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from  Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96)  ;  the  parts  of  Leonor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 
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Address,  236  BAY  STATE  ROAD,  BOSTON 
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MUSICAL       INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 


BEL  CANTO 

Studio    -    -    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


TWELFTH  SEASON 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY,  Violin 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.   'Cello 


71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street,  BOSTON 


Tel.  Brookline  3268-J 
Tel.  Beach  4197 


resumed  teaching  on  October  the  first  at  her 

NEW  STUDIO  IN  HOTEL  CLUNY 

543  BOYLSTON  STREET,  BOSTON 
Mrs.  Hunt  gives  class  lessons,  four  in  a  class,  of  one 
hour,  and  private  lessons  of  thirty  minutes.     Also,  an 
"open  lesson"    each   month   to   which  all  pupils   are 
invited, 


PIANO,  ORGAN,   HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 

COPLEY  SQUARE        -        -        BOSTON 


PIANIST   and   TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET      -       -       -     BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studio        -      -  6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


ht 


ELIZABETH  SIEDOFIF 

AMERICAN  PIANIST 

RECITALS,  MUSICALES,  CONCERTS 

Authorized  representative  of  the  most  modern  ideas 

in  piano  playing 

Primary,  Advanced  and  Teachers'  Courses 
Studio.  6  NEWBURY  ST..  BOSTON.  Tel.  B.B.  3529-R 
Res.  HOTEL  HEMENWAY,  BOSTON,  Tel.  B.B.  3180 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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]\  yf  USICALLY  the  most  beau- 

*  *  A  tiful  piano  in  the  world  and 

necessarily  the  highest  in    price 


ittMK&lf  rating 


BOSTON 


NEW  YORK 


Central  Massachusetts  Representatives 

TAYLOR'S  MUSIC  HOUSE 

F.  G.  HOWE,  Proprietor 
482  MAIN  STREET,  SPRINGFIELD 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzfa- 

It   has   that   refined   quality,  that    warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer    in   faithfully   voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  *we  rest  assured  .that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


CINCINNATI 
142  W.  Fourth  Street 

NEW  YORK 
665  Fifth  Avenue 

INDIANAPOLIS' 
18  N.  Penn'a  Street 


CHICAGO 

323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 
1911  Elm  Street 


ACADEMY  OF  MUSIC 


HAVERHILL 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


SUNDAY  EVENING,  NOVEMBER  23 
AT  7.45 


COPYRIGHT,   1919,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 

STEINWi 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  ta\en  in  exchange 

Inspection  invited 


107-109  East   14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz,  J. 

Ribarsch,  A. 
Traupe,  W 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A, 

Henkle,R. 
Farwell,  E. 

Fiedler,  A. 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie,  N. 

Violas. 

Denayer,  F.  Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Basses. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 


Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 

Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 

Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Warnke,  J. 
Stockbridge,  C. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

CONTRA-B  ASSOON . 

Fuhrmann,  M. 

Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Percussion. 

Ludwig,  C.  Burkhardt,  H. 

Zahn,  F. 

Librarian. 

Rogers,  L.  J. 


A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists —not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 

9fo  AM  PI  CO 

_   .     in  the 


Ornstein,Godowsky,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 


Richard  A.  O'Connell 

505  Westford  Street 
Lowell,   Massachusetts 
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ACADEMY  OF  MUSIC     .        .        .        .        HAVERHILL 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


SUNDAY  EVENING,  NOVEMBER  23 
AT  7.45 


PROGRAMME 


Schumann  .         .        .  Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace;  Trio  I:  Molto  phi  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Beethoven  .  "The  Creatures  of  Prometheus."  Ballet,  Op.  43 

Overture. 

Ballet  No.  5:  Adagio. 

(Violoncello  Solo,  J.  Bedetti;  Flute,  G.  Laurent; 

Clarinet,  A.  Sand;  Bassoon,  A.  Laus;  Harp,  A.  Holy) 

Rubinstein       .         .         .  Concerto  in  D  minor,  No.  4,  for  Pianoforte 

and  Orchestra,  Op.  70 
I.    Moderato. 
II.     Moderato  assai. 
III.     Allegro  assai. 

Liszt  .  "Les  Preludes,' '  Symphonic  Poem  No.  3  (after  Lamartine) 


SOLOIST 
RAYMOND  HAVENS 

MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America. 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A   Splendid   tour    to   sunny    California  leaving    Dec.    16. 
Tours  to    Florida  in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


17  TEMPLE  PLACE  Telephone,  Beach  6964 

BOSTON 


Symphony  No.  1,  in  B-flat  major,  Op.  38 


Robert  Schumann 


(Born  at  Zwickau,   Saxony,  June  8,   1810;   died   at  Endenich,   near  Bonn, 

July  29,  1856.) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible 
for  me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik, 
founded  by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and 
edited  in  1841  by  Schumann  alone:  "I  have  during  the  last  days 
finished  a  task  (at  least  in  sketches)  which  filled  me  with  happi- 
ness, and  almost  exhausted  me.  Think  of  it,  a  whole  symphony — ■ 
and,  what  is  more,  a  Spring  symphony :  I,  myself,  can  hardly  believe 
that  it  is  finished."  And  he  said  in  a  letter  (November  23,  1842) 
to  Spohr:  "I  wrote  the  symphony  toward  the  end  of  the  winter  of 
1841,  and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men  until 
they  are  very  old,  and  surprises  them  again  with  each  year.  I  do 
not  wish  to  portray,  to  paint;  but  I  believe  firmly  that  the  period 
in  which  the  symphony  was  produced  influenced  its  form  and  char- 
acter, and  shaped  it  as  it  is."  He  wrote  to  Wilhelm  Taubert,  who 
was  to  conduct  the  work  in  Berlin:  "Could  you  infuse  into  your 
orchestra  in  the  performance  a  sort  of  longing  for  the  Spring,  which 
I  had  chiefly  in  mind  when  I  wrote  in  February,  1841?  The  first 
entrance  of  trumpets,  this  I  should  like  to  have  sounded  as  though 
it  were  from  high  above,  like  unto  a  call  to  awakening ;  and  then  I 
should  like  reading  between  the  lines,  in  the  rest  of  the  Introduction, 
how  everywhere  it  begins  to  grow  green,  how  a  butterfly  takes  wing ; 


G.  .SCHXRMER,  INC. 


Publishers  of 
Symphonic  Music 


THREE  EAST  FORTY -THIRD  STREET 
NEW  YORK 


STEINWAY  &  SONS 

STEINERT 

JEWETT  WOODBURY 


STEINWAY  PIANOLA 
WEBER  PIANOLA 
STECK  PIANOLA 
WHEELOCK  PIANOLA 
STROUD  PIANOLA 


Most  Complete  Stock  of  Records  in  New  England 


Lowell  Address 
1 30  Merrimac  Street 


and,  in  the  Allegro,  how  little  by  little  all  things  come  that  in  any 

way  belong  to  Spring.     True,  these  are  fantastic  thoughts,  which 

came  to  me  after  my  work  was  finished ;  only  I  tell  you  this  about 

the  Finale,  that  I  thought  it  as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in 

four  days,  and  that  Schumann  now  speaks  of  composing  the  work 

in  February,  1841,  and  now  of  writing  it  towards  the  end  of  that 

year.) 

* 

*  * 

The  original  phrase  given  to  trumpets  and  horns  was  written  in 
an  ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  sym- 
phony March  28,  1841,  led  by  Mendelssohn :  indeed,  two  of  the  tones 
could  hardly  be  heard,  on  account  of  the  character  of  the  instruments 
then  used.  Schumann  then  put  the  opening  measures  a  third  higher. 
Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry  he 
changed  the  theme.  After  that  Verhulst  used  the  original  version 
whenever  he  conducted  the  symphony. 

* 

*  * 

The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the    Gewandhaus,    Leipsic,    March    31,    1841. 

Mendelssohn  conducted. 

* 

*  * 

The  score  is  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  a  set  of  three  kettle- 
drums, triangle  (in  the  first  movement),  and  strings.  It  is  dedi- 
cated to  Friedrich  August,  King  of  Saxony. 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 

ANTONIOTTI  (1692-1776)         CORELLI  (1653-1713)         HERVELOIS  (1670-17-?) 

ARIOSTI  (1666-1740)         DALL'ABACO      (1675-1742)  LECLAIR  (1697-1764; 

BIRCKENSTOCK    (1687-1733)         DUPUITS  (1741-17-?)  LOEILLET  (1653-1728) 

BONONCINI  (1680-17-?)         GALLIARD  (1687-1749)  MARCELLO  (1686-1739) 

CAPORALE  (16-?-17-?)        GRAZIOLI  (1710-1780)         SENAILLE  (1687-1730) 

VALENTINI   (1681-17-?) 
Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 


14  EAST  43rd  STREET NEW  YORK 


Overture  to  a  Heroic  and  Allegorical  Ballet,  "Die  Geschopfe  des 
Prometheus"  ("The  Creatures  of  Prometheus")  :  Ballet  No.  5, 
Adagio Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?)  1770;  died  at  Vienna,  March  26,  1827.) 

The  music  to  this  ballet  "Die  Geschopfe  des  Prometheus" — an 
overture,  an  introduction,  and  sixteen  other  numbers — was  com- 
posed  in  1800.  The  scenario  was  arranged  and  written  by  Salvatore 
Vigano,  dancer  and  arranger  of  ballets.  Born  at  Naples  on  March 
29,  1769,  he  began  his  career  at  Rome  by  taking  female  parts,  for 
women  in  that  city  were  not  then  allowed  to  appear  on  the  stage. 
He  afterwards  went,  to  Madrid,  where  he  married  Maria  Medina,  a 
celebrated  Spanish  dancer.  Later  he  appeared  at  Bordeaux,  Lon- 
don, and  Venice.  In  the  last  city  he  composed  his  "Raoul,  Sire  de 
Crequice"  for  the  San  Samuel  theatre  (1791),  for  which  he  wrote 
the  music  and  the  scenario.  He  and  his  wife  then  went  to  Vienna, 
where  they  first  appeared  as  dancers  on  May  13,  1793.  His  ballet 
"Raoul"  was  performed  there  at  the  Karnthnerthor  theater  on 
June  25.  After  active  service  in  Vienna  for  two  years,  he  danced 
at  Prague,  Dresden,  Berlin,  Hamburg,  Venice,  and  in  1799  returned 
to  Vienna.    He  died  at  Milan  on  August  10,  1821. 

Vigano  wished  in  Vienna  to  pay  tribute  to  Maria  Theresa,  the 
second  wife  of  the  Emperor  Francis,  for  she  was  a  woman  of  fine 
artistic  tastes.  Possibly  the  success  of  Haydn's  "Schopfung" — "The 
Creation" — gave  him  the  idea  of  the  title  and  the  subject,  and  as 
Beethoven  had  dedicated  his  Septet  to  her  (1800),  Vigano  was 
perhaps  thus  influenced  in  his  choice  of  a  composer.  Vigano,  how- 
ever, was  not  an  ordinary  man.  He  had  decided  ideas  concerning 
the  ballet,  and  he  had  the  talent  and  the  courage  to  carry  them  out. 

The  ballet  was  first  performed,  according  to  general  belief,  on 
March  28,  1801,  at  the  Imperial  Royal  Court  Theatre,  and  for  the 
benefit  of  Miss  Cassentini,  the  leading  dancer  of  the  ballet  corps. 
The  belief  is  founded  on  a  programme  that  bears  this  date  and 
announces  the  performance  as  the  first,  but  Nottebohm  speaks  of 
a  programme  in  the  archives  of  the  Society  of  Friends  of  Music 


30  Huntington  Avenue,  Boston,  Mass. 

Twenty-third  Season 

CARL  FAELTEN,  Director 


Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
professional  work,  are  requested  to  see  that  their  names  and  addresses 
are  at  all  times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
ense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 


10 


The  Proof  is  in  the  Hearing 
Victor   Red   Seal    Records 


as  a  mirror 


of 


Galli-Curci's  Voice 


©  MISMMN,  N.l 


Musical  Instruments 

Rare  Old  Violins      New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


Simple  Truths  Used  by  Great  Singers 

By  5ARAH  ROBINSON-DUFF 
Price  $i.50  postpaid 

A  series  of  bright  and  brief  chapters  on  subjects  of  vital  import  to  those  who 
would  sing  with  art  and  understanding.  The  author  is  a  woman  of  general,  as  well 
as  musical,  culture  who  has  associated  intimately  with  great  singers,  and  who 
numbers  among  her  own  pupils  the  brilliant  Mary  Garden.  In  conversational  and 
easy  style  she  treats  of  Breathing,  Tone-placing,  Vocalizing,  Resonance 
and  kindred  topics,  as  exemplified  in  the  usage  of  famous  artists;  supplementing  the 
ripe  fruits  of  her  own  observation  by  powerfully  suggestive  hints  gathered  from 
talks  with  Melba,  Sembrich,  Calve  and  a  host  of  other  pre-eminent  singers. 


178-179  TREMONT  STREET. 


BOSTON 


11 


in  Vienna  that  is  dated  March  21, 1801.    Was  the  performance  post- 
poned until  the  28th? 

The  programme  of  the  28th  states  that  "Der  Dorfbarbier,"  *  a 
singspiel,  was  first  performed.  Then  came  "Die  Geschopfe  des 
Prometheus :  ein  heroisches,  allegorisches  Ballet."  The  cast  was  as 
follows:  Prometheus,  Cesari;  Children,  Miss  Casentini  (sic),  Salva- 
tore  Vigano;  Bacchus,  Ferdinand  Gioja;  Pan,  Archinger;  Terpsi- 
chore, Mme.  Brendi;  Thalia,  Mme.  Cesari;  Melpomene,  Mme.  Reuth. 
The  impersonators  of  "Apollo,  Amfione,  Arione"  and  Orpheus  were 
not  named.    This  argument  was  printed  on  the  programme : — 

"The  foundation  of  this  allegorical  ballet  is  the  fable  of  Prome- 
theus. The  philosophers  of  Greece,  to  whom  he  was  known,  declare 
it  to  be  as  follows :  They  picture  him  as  a  lofty  soul  who  drove  the 
people  of  his  time  from  ignorance,  refined  them  by  means  of  science 
and  the  arts,  and  gave  them  manners,  customs,  and  morals.  As  a 
result  of  this  conception  two  statues  that  have  been  brought  to 
life  are  introduced  in  this  ballet,  who  through  the  might  of  har- 
mony are  made  sensitive  to  all  the  passions  of  human  life.  Prome- 
theus leads  them  to  Parnassus,  that  Apollo,  the  god  of  the  fine  arts, 
may  instruct  them.  Apollo  gives  them  as  teachers  Amphion,  Arion, 
and  Orpheus  to  instruct  them  in  music,  Melpomene  for  tragedy, 
Thalia  for  comedy,  Terpischore  and  Pan  for  the  latest  invented 
shepherd  dance,  and  Bacchus  for  the  heroic  dance  of  his  invention." 

The  performance  began  at  6.30  p.m.  The  number  of  performances 
in  1801  was  16 ;  in  1802,  13. 

The  title  on  the  programme  and  on  a  copy  of  the  manuscript  score 
is  "Die  Geschope  des  Prometheus."  The  pianoforte  arrangement 
advertised  in  1801  gave  the  title,  "Gli  Uomini  di  Prometeo"  and  in 
London  there  appeared  soon  afterwards :  "The  Men  of  Prometheus, 
a  grand  ballet  for  the  pianoforte;"  but  "Geschopfe"  means  more 
than  "men."  There  is  a  story  that  Beethoven  met  Haydn,  who  said 
to  him:  "I  heard  your  ballet  yesterday,  and  liked  it  very  much." 
To  this  Beethoven  answered :  "You  are  very  kind,  dear  papa,  but  it 
is  by  no  means  a  'Creation'  "("Schopfung").      Haydn,    somewhat 

*  "Der  Dorfbarbier" — "The  Village  Barber" — is  the  title  of  little  plays  with  music 
by  J.  A.  Hiller  (Leipsic,  1771),  Neefe  (Leipsic,  1772),  Johann  Schenk  (Vienna,  October 
30,  1796,  with  libretto  by  Joseph  and  Paul  Weidemann,  first  performed  as  a  comedy 
about  1786)  ;  Wernhammer  (about  1795)  and  F.  L.  Seidel  (Berlin,  1817).  Gr6try 
wrote  the  music  for  his  nephew's  adaptation,  "Le  Barbier  de  Village,  ou  Le  Revenant" 
(Paris,  May  6,  1797).  C.  F.  Weisse's  libretto  for  Hiller's  music  was  an  adaptation 
of  Sedaine's  "Blaise  Le  Savetier"  for  which  Philidor  wrote  the  music  (Paris,  March  9, 
1759).  A  translation  of  this  libretto  entitled  "Hanns  der  Schuhflicker"  by  J.  H.  Faber 
was  performed  at  Hamburg  in  1772. 
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dazed,  and  rather  vexed,  replied :  "That  is  true ;  it  is  not  a  creation, 
and  I  doubt  extremely  whether  it  will  ever  equal  it." 

According  to  Henri  Beyle,  when  Vigano  produced  the  ballet  in 
Milan  (the  Scala,  May  22,  1813),  he  interpolated  the  representation 
of  chaos  in  Haydn's  "Creation.' 

The  text-book  of  this  ballet  disappeared.  When  in  1891  there  was 
talk  of  a  revival  of  the  ballet  in  Vienna,  a  poet  named  Taubert  was 
asked  to  furnish  a  new  one.  The  autograph  score  of  the  music  also 
disappeared;  but  there  is  a  MS.~copy  with  Beethoven's  corrections 
in  the  Vienna  Court  Library. 

In  the  Finale  there  are  two  themes  that  Beethoven  afterwards 
used  elsewhere.  One  of  them,  in  E-flat  major,  is  a  "Contretanz"  (No. 
7  in  the  set  of  12)  as  the  theme  of  XV  Variations  and  Fugue  in 
E-flat  major  for  pianoforte,  Op.  35,  composed  in  1802;  and  as  the 
chief  of  the  Finale  of  the  "Eroica"  symphony,  composed  in  1804. 
The  other  theme,  G  major,  appears  as  Contretanz  No.  11  in  the  set 
already  mentioned.  It  is  not  known  when  the  dances  were  com- 
posed. They  were  published  in  1802.  Beethoven  wrote  to  Breitkopf 
and  Hartel  in  June,  1803 :  "In  the  grand  Variations  it  was  forgotten 
that  the  Theme  was  taken  from  an  allegorical  Ballet  which  I  com- 
posed, viz.,  'Prometheus'  or  in  Italian  'Prometeo,'  and  this  ought  to 
have  been  stated  on  the  title-page.  If  possible,  I  beg  you  still  to  see 
to  it,  i.e.,  if  it  has  not  yet  been  published ;  if  the  title-page  has  to  be 
altered,  let  it  be  at  my  cost."  It  would  appear  from  that  this  the 
"peaceful"  theme  was  first  used  in  the  ballet. 

It  would  also  appear  from  Beethoven's  letters  that  he  was  not 
satisfied  with  his  ballet,  or  at  least  with  the  performance.  On  April 
22, 1801,  he  wrote  to  Hofmeister  of  Leipsic :  "To  say  something  more 
about  myself,  I  have  written  a  Ballet  in  which,  however,  the  Ballet 
Master  has  not  made  the  best  of  his  part."  On  July  26,  1909,  he 
wrote  Breitkopf  and  Hartel :  "You  will  shortly  receive  the  song  'Ich 
denke  dein,'*  which  was  to  have  been  included  in  the  unfortunate 
Trometheus,'  and  which,  without  your  reminding  me  of  it,  I  should 
have  quite  forgotten." 

The  original  opera  number  of  the  overture  was  24. 

*  "Andenken,"    verses   by    Matthison,    was   published    by    Breitkopf   and    Hartel    in 
March,  1810. 
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Concerto  for  Pianoforte,  No."  4, 'in  D  minor,  Op.  70. 

Anton  Rubinstein 

(Born  at  Wechwotinez,  near  Jassy,  Russia,  November  28,  1829 ;  died  November 

20,  1894,  at  Peterhof.) 

This  concerto,  dedicated  to  Ferdinand  David,  was  published  in 
1866,  and  it  was  played  by  Rubinstein  during  his  extended  European 
concert  tour  in  1867.  In  London  the  concerto  raised  a  storm  of 
abuse,  and  the  concerto  and  the  overture  to  "Tannhauser"  were 
classed  together  as  chaotic  and  incomprehensible  works= 

The  first  performance  in  Boston  was  at  a  Theodore  Thomas  con- 
cert in  Music  Hall  on  December  2,  1871.  Marie  Krebs  was  the 
pianist.  Rubenstein  played  it  in  Boston  at  his  first  concert  on 
October  14,  1872. 

The  orchestral  part  of  the  concerto  is  scored  for  piccolo,  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  two  trumpets,  two  horns, 
kettledrums,  and  strings. 

I.  Moderato,  D  minor,  2-2.  This  movement  has  been  praised  by 
commentators  as  a  noteworthy  instance  of  compact,  concise  form. 
Wind  instruments,  accompanied  by  violoncellos  and  double-basses, 
begin  the  exposition  of  the  first  theme,  which  is  developed  by  full 
orchestra  until  the  pianoforte  enters  with  a  short  and  fiery  cadenza 
and  gives  out  the  first  theme  with  a  call  from  trumpets  and  horns 
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between  the  phrases.  The  pianoforte  proceeds  to  the  first  subsidiary 
theme,  which  it  develops  with  the  orchestra,  and  then  passes  to  the 
second  theme,  a  motive  of  an  expressive  nature  (F  major),  which 
leads  to  a  quieter  conclusion  theme  for  strings  and  pianoforte  to- 
gether. 

The  free  fantasia  is  a  rather  long  section  of  this  movement.  The 
third  section  does  not  begin  in  an  orthodox  fashion,  with  a  return  of 
the  first  theme :  it  begins  with  the  passage-work  in  the  development 
of  the  first  subsidiary.  The  second  theme  is  now  in  B-flat  major. 
The  pianoforte  develops  as  before,  and  the  clarinet  and  the  flute 
have  counter-phrases.  The  conclusion  theme  (B-flat  major)  follows 
in  its  former  shape,  and  is  followed  by  a  free  cadenza  for  the  piano- 
forte. The  first  theme  is  given  out  sonorously  in  D  minor  by  the 
full  orchestra,  while  the  pianoforte  has  ornamental  octaves.  There 
is  a  long  coda,  which  is  based  chiefly  on  the  first  subsidiary  theme. 

II.  Moderato  assai  in  F  major,  3-4.  The  movement  begins  with  a 
sustained  note  for  the  horn,  while  strings  and  wood-wind  instru- 
ments play  alternate  harmonies  which  lead  from  D  minor  to  F 
major.  All  this  is  by  way  of  introduction.  The  cantabile  first  theme 
is  played  by  the  pianoforte  alone ;  the  orchestra  has  a  few  connect- 
ing measures  between  the  first  and  second  periods  of  the  melody. 
This  theme  is  repeated  with  an  arpeggio  accompaniment.  The  ar- 
peggios are  divided  between  the  pianoforte  and  the  flutes  and  clari- 
nets, and  the  strings  furnish  a  harmonic  background.  The  second 
theme  is  more  animated.  The  transitional  measures  (D  minor  to 
F  major  are  heard  again,  and  the  first  theme  is  played  by  the 
clarinet,  with  full  harmony  in  the  rest  of  the  wood-wind  and  with 
arpeggio  embroidery  for  the  pianoforte.    There  is  a  very  short  coda. 

III.  Allegro  assai,  D  minor,  2-4.  The  movement  is  in  rondo 
form.  After  introductory  measures  in  D  minor  there  is  a  sudden 
modulation,  and  the  pianoforte  announces,  unaccompanied,  the  first 
theme,  which  is  repeated  fortissimo  by  the  orchestra  and  then  de- 
veloped by  it  and  the  solo  instrument.  There  is  a  fleet  second  theme, 
which  is  developed  by  the  pianoforte  against  occasional  accompany- 
ing figures  in  the  orchestra.  The  first  theme  returns  in  the  tonic, 
and  is  again  repeated  as  an  orchestral  tutti.  Passage-work  leads  to 
a  quieter  third  theme  for  the  pianoforte.  This  is  developed  by  the 
solo  instrument  and  later  by  it  with  the  aid  of  the  orchestra.  Bits 
of  the  first  theme  are  heard  from  the  latter,  and  then  the  first  theme 
is  again  given  to  the  pianoforte  and  repeated  by  the  orchestra.  The 
second  theme  returns  and  the  rest  of  the  movement  consists  in 
Ifurther  development  of  the  three  themes. 
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Symphonic  Poem  No.  3,  "The  Preludes"   (after  Lamartine). 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811 ;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  onr  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jete*  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals, 
harp,  and  strings. 

The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 
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The  development  of  this  third  phase  of  the  chief  theme  leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,'-  sung  by  Fernando  in  the 
duet  with  Balthasar  (act  L,  No.  2)  in  Donizetti's  "La  Favorite."*) 
The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
against  a  more  elaborate  accompaniment,  while  violins  and  flutes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  thexne,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of  the  second  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment 
is  free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm;  the  third  phase  of  the  chief  theme  is  given  to 
oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood-wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Rcyer  and  GustavWadz,  music 
by  Donizetti,  was  produced  at  the  Opera,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from  Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1S06-96)  ;  the  parts  of  Leonor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 
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MUSICAL      INSTRUCTION 

Miss  ALICE  HUTCHINS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 
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Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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'open   lesson"    each    month    to   which  all  pupils   are 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East   14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS    EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 
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A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 

97ie  AM  PI  CO 

„     in  the 

Ornstein,  Godowsky ,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 


Richard  A.  O'Connell 

505  Westford  Street 
Lowell,   Massachusetts 
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Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FIRST  CONCERT 
TUESDAY  EVENING,  NOVEMBER  25 

AT  8.15 


PROGRAMME 


Tschaikowsky  .         Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74 

I.  Adagio:  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale :  Adagio  lamentoso. 


Wagner 
Debussy    . 

Rossini 


.  *  Prelude  and  Love-Death  from  "Tristan  and  Isolde" 


"Prelude  a  PApres-Midi  d'un  Faune  [Eglogue  de  S. 
Mallarme]"  (Prelude  to  "The  Afternoon  of  a 
Faun  [Eclogue  by  S.  Mallarme]") 

Overture  to  "William  Tell" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


.....     ■ 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America. 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A   Splendid   tour    to   sunny    California  leaving    Dec.    16. 
Tours  to    Florida  in    the    season. 


Intensely    interesting    tours 
China  and  Round  the  World. 


to    South    America,     Japan, 
Departures  January  to  April. 


Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service- of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


17  TEMPLE  PLACE  Telephone,  Beach  6964 

BOSTON 


Symphony  No.  6,  in  B  minor,  "Pathetic,"  Op.  75. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Petrograd,  November  6,  1893.) 

This  symphony  was  performed  for  the  first  time  at  Petrograd  on 
October  28,  1893. 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic," 
but  Peter  said  that  would  not  do.  "I  left  the  room  before  he  had 
come  to  a  decision.  Suddenly  I  thought,  'Pathetic'  I  went  back 
to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "PatlieW !  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old 
age  and  the  dread  of  death  the  recollection  of  early  years  with  the 
transports  and  illusions  of  love,  the  remembrance  of  youth  and  all 
that  is  contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalandar  in  the  "Thousand  Nights  and  a  Night" :  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  others  instruments,  and  the  bowl 
went  merrily  round.  Hereupon  such  gladness  possessed  me  that  T 
forgot  the  sorrows  of  the  world  one  and  all,  and  said:  'This  is 
indeed  life.  O  sad  that  'tis  fleeting !'  "  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  compelled  even  the  musicians  of  the 
orchestra  to  pause  momentarily  in  their  performance,  to  hearken  to 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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the  sound ;  "and  thus  the  waltzers  perforce  ceased  their  evolutions ; 
and  there  was  a  brief  disconcert  of  the  whole  gay  company;  and, 
while  the  chimes  of  the  clock  yet  rang,  it  was  observed  that  the 
giddiest  grew  pale,  and  the  more  aged  and  sedate  passed  their  hands 
over  their  brows  as  if  in  confused  revery  or  meditation."  In  this 
trio  Death  beats  the  drum.  With  Tschaikowsky,  here,  as  in  the 
"Manfred"  symphony,  the  drum  is  the  most  tragic  of  instruments. 
The  persistent  drum-beat  in  this  trio  is  poignant  in  despair  not  un- 
touched with  irony.  Man  says :  "Come  now,  I'll  be  gay" ;  and  he 
tries  to  sing  and  to  dance,  and  to  forget.  His  very  gayety  is 
labored,  forced,  constrained,  in  an  unnatural  rhythm.  And  then 
the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest,  there 
is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all 
that  there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo 
said.  The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
the  sneers  of  envy ;  but  at  Pompey  passing  Roman  streets,  at  Tasso 
with  the  laurel  wreath,  at  coronation  of  Tsar  or  inauguration  of 
President,  Death  grins,  for  he  knows  the  emptiness,  the  vulgarity,  of 
what  this  world  calls  success. 

The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  in- 
terchangeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set 
of  three  kettledrums,  gong  and  strings. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  Concert,  December  29,  1894.  Other  performances  at 
these  concerts  were  on  January  11,  1896,  February  15,  1896,  April 
3,  1897,  February  5,  1898,  October  29,  1898,  January  11,  1902, 
December  23,  1904,  March  16,  1907. 

The  first  performances  in  America  were  by  the  Symphony  Society 
of  New  York,  Mr.  Walter  Damrosch  leader,  on  March  16,  17,  1894. 
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Prelude    and     Isolde's     Liebestod     (Love-Death:     Act     III.     of 
"Tristan  und  Isolde" Kichard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  Prelude  and  the  Love-Death  were  performed  in  concerts 
before  the  production  of  the  opera  at  Munich,  June  10,  1865.  The 
Prelude  was  played  for  the  first  time  at  Prague,  March  12,  1859,  and 
Biilow,  who  conducted,  composed  a  close  for  concert  purposes.  It 
was  stated  on  the  programme  that  the  Prelude  was  performed 
"through  the  favor  of  the  composer."  The  Prelude  was  also  played 
at  Leipsic,  June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in 
the  year  permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from 
Paris  that  the  performance  at  Leipsic  was  against  his  wish,  and 
that,  as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 
Wagner  put  the  Prelude  on  the  programme  of  his  concert  given  in 
Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love- 
Death,  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 
section,  now  known  as  "Liebestod,"  as  "Verklarung"  ("Transfigura- 
tion"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languish- 
ingly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
to  a  most  sonorous  fortissimo ;  a  shorter  decrescendo  leads  back  to 
pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes :  the  first  phrase,  sung  by  violoncellos,  is 
combined  in  the  third  measure  with  a  phrase  ascending  chromati- 
cally and  given  to  the  oboes.  These  phrases  form  a  theme  known 
as  the  Love  Potion  motive,  or  the  motive  of  Longing;  for  commen- 
tators are  not  yet  agreed  even  as  to  the  terminology.  The  second 
theme,  again  sung  by  the  violoncellos,  a  voluptuous  theme,  is  en- 
titled Tristan's  Love  Glance. 


30  Huntington  Avenue,  Boston,  Mass. 
Twenty-third  Season 

CARL  FAELTEN,  Director 


Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
professional  work,  are  requested  to  see  that  their  names  and  addresses 
are  at  all  times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
ense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 
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The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 


Prelude  to  "The  Afternoon  of  a  Faun    (after  the  Eclogue  of 
Stephane  Mallarme)" Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris,  March 

26,  1918.) 

"Prelude  a  l'Apres-Midi  d'un  Faune  (%logue  de.S.  MallarmS*)" 
was  played  for  the  first  time  at  a  concert  of  the  National  Society 
of  Music,  Paris,  December  23,  1894.  The  conductor  was  Gusiave 
Doret.  The  second  performance  was  at  a  Colonne  concert,  Paris, 
October  20,  1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the 
United  States — was  at  a  concert  of  the  Boston  Orchestral  Club, 
Mr.  Longy  conductor,  April  1,  1902.  The  second  was  at  a  Chicker- 
ing  Production  Concert  February  24, 1904,  when  Mr.  Lang  conducted. 
The  Prelude  has  also  been  performed  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra,  December  31,  1904,  March  10,  1906, 
January  16,  1909,  November  4,  1911,  April  23,  1915,  November  17, 
1916.  The  New  York  Symphony  Orchestra,  Mr.  Damrosch  con- 
ductor,  played   the   Prelude   in   Boston,   January   18,    1906.     The 


*  Stephane  Mallarmg  was  born  at  Paris  in  1842  ;  he  died  at  Valvins  in  1898.  He 
taught  English  at  French  provincial  towns  and  then  for  thirty  years  (1862-92)  in 
Paris  at  a  college.  In  1874-75  he  edited  La  Derniere  Mode.  The  list  of  his  works  is 
as  follows:  "Le  Corbeau"  (translation  into  French  prose  of  Poe's  "Raven"),  1875; 
preface  to  Beckford's  "Vatek,"  1876  ;  "L'Apres-Midi  d'un  Faune,"  1876  ;  "Petite  Phil- 
ologie  a  1'  Usage  des  Classes  et  du  Monde  :  Les  Mots  Anglais,"  1877  ;  "Po6sies  Completes" 
(photo-lithographed  from  the  original  manuscript),  1887;  "Les  Poemes  de  Poe"  (trans- 
lation into  French  prose),  1888  ;  "Le  Ten  o'Clock  de  M.  Whistler,"  1888  ;  "Pages,"  1891 ; 
"Les  Miens :  Villiers  de  l'Isle  Adam,"  1892  ;  "Vers  et  Prose,"  1892  ;  "La  Musique  et 
les  Lettres"  (lectures  delivered  at  Oxford  and  Cambridge),  1894;  "Divagations,"  1897; 
"PoSsies,"  1899. 

At  first  a  Parnassian,  he  become  recognized  as  a  chief  of  the  Symbolists.  For  dis- 
cussions of  Mallarme'  see  Gosse's  "Questions  at  Issue,"  1893;  Vittorio  Pica's  "Lettera- 
tura  d'  Eccezione,"  1899  ;  Arthur  Symon's  essay,  "Mallarmg,"  in  "The  Symbolist  Move- 
ment in  Literature"  (1899)  ;  George  Moore's  "Confessions  of  a  Young  Man"  ;  Teodor  de 
Wyzewa's  "Nos  Maitres"  (Paris,  1895)  ;  Paul  Verlaine's  "Les  Poetes  Maudits"  (Paris, 
1888)  ;  Gustave  Kahn's  "Symbolists  et  Decadents"  (Paris,  1902),  an  invaluable  book  to 
students  of  modern  French  poetry;  Vance  Thompson's  "French  Portraits"   (1900). 

In  1896  Mallarmg  was  named  "poet  of  poets"  at  an  election  in  which  almost  every 
Frenchman  known  in  letters  voted. 
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Prelude  was  played  at  Boston  Opera  House  concerts  on  January  5, 
1913,  Andre  Caplet  conductor,  and  on  February  9,  1913,  Felix 
Weingartner  conductor. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Contemporain  rejected  his  first 
poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The  poem 
was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Mr. 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious 
combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition 
which  is  not  mentioned  in  the  text,  but  is  nevertheless  paramount 
in  the  poet's  mind  at  the  moment  of  composition."  Mallarme,  in 
a  letter  to  Mr.  Gosse,  accepted  with  delight  this  understanding  of 
his  purpose:  "I  make  music,  and  do  not  call  by  this  name  that 
which  is  drawn  from  the  euphonic  putting  together  of  words, — 
this  first  requirement  is  taken  for  granted;  but  that  which  is 
beyond,  on  the  other  side,  and  produced  magically  by  certain  disposi- 
tions of  speech  and  language,  is  then  only  a  means  of  material  com- 
munication with  the  reader,  as  are  the  keys  of  the  pianoforte  to  a 
hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy :  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would 
be  excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of 
unintelligibility   gives   me   pleasure,   I   answer,   cordially,   Yes.     I 
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even  fancy  that  I  obtain  from  it  as  definite  and  as  solid  an  impres- 
sion as  M.  Malmarme  desires  to  produce.  This  is  what  I  read  in 
it:  A  faun — a  simple,  sensuous,  passionate  being — wakens  in  the 
forest  at  daybreak  and  tries  to  recall  his  experience  of  the  previous 
afternoon.  Was  he  the  fortunate  recipient  of  an  actual  visit  from 
nymphs,  white  and  golden  goddesses,  divinely  tender  and  indulgent  ? 
Or  is  the  memory  he  seems  to  retain  nothing  but  the  shadow  of  a 
vision,  no  more  substantial  than  the  'arid  rain'  of  notes  from 
his  own  flute  ?  He  cannot  tell.  Yet  surely  there  was,  surely  there 
is,  an  animal  whiteness  among  the  brown  reeds  of  the  lake  that 
shines  out  yonder?  Were  they,  are  they,  swans?  No!  But 
Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the  im- 
pression of  this  delicious  experience.  He  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white- 
stalked,  behind  the  trellis  of  red  roses  ?  Ah !  the  effort  is  too  great 
for  his  poor  brain.  Perhaps  if  he  selects  one  lily  from  the  garth 
of  lilies,  one  benign  and  beneficent  yielder  of  her  cup  to  thirsty 
lips,  the  memory,  the  ever-receding  memory,  may  be  forced  back. 
So  when  he  has  glutted  upon  a  bunch  of  grapes,  he  is  wont  to  toss 
the  empty  skins  into  the  air  and  blow  them  out  in  a  visionary 
greediness.  But  no,  the  delicious  hour  grows  vaguer ;  experience  or 
dream,  he  will  never  know  which  it  was.  The  sun  is  warm,  the 
grasses  yielding;  and  he  curls  himself  up  again,  after  worshipping 
the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious  ecstasy 
into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune' ;  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear 
understands  that  the  poet,  instead  of  being  the  slave  of  the  Alexan- 
drine, weaves  his  variations  round  it,  like  a  musical  composer." 

* 
*     ♦ 

"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,*  strings.  It  is  dedicated  to  Raymond 
Bonheur. 

*  Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the  bands  of 
the  janizaries  from  the  time  of  organization  in  the  seventeenth  century.     The  ancient 
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The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in 
the  snub-nosed  face  of  the  faun  disappears ;  desire  still  speaks,  but 
there  is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the 
wood-wind,  the  distant  call  of  the  horns,  the  limpid  flood  of  harp- 
tones,  accentuate  this  impression.  The  call  is  louder,  more  urgent, 
but  it  almost  immediately  dies  away,  to  let  the  flute  sing  again  its 
song.  And  now  the  theme  is  developed:  the  oboe  enters  in,  the 
clarinet  has  its  say ;  a  lively  dialogue  follows,  and  a  clarinet  phrase 
leads  to  a  new  theme  which  speaks  of  desire  satisfied;  or  it  ex- 
presses the  rapture  of  mutual  emotion  rather  than  the  ferocity 
of  victory.  The  first  theme  returns,  more  languorous,  and  the  croak- 
ing of  muted  horns  darkens  the  horizon.  The  theme  comes  and 
goes,  fresh   chords  unfold  themselves;   at  last  a   solo   violoncello 

ones  found  at  Pompeii  were  of  bronze,  connected  by  a  bronze  cbain  of  twenty-four  rings. 
Mahillon  says  that  the  sound  is  pitched  approximately  to  the  first  E  above  the  treble 
staff.  [P.  A.  Lampe  thought  it  worth  while  to  write  a  book  of  429  pages,  '"De  Cym- 
balis  Veterum"  (1703.]  Berlioz  speaks  of  them  in  his  Treatise  on  Instrumentation: 
"I  have  seen  some  in  the  Pompeian  Museum  at  Naples,  which  were  no  larger  than  a 
dollar.  The  sound  of  these  is  so  high  and  so  weak  that  it  could  hardly  be  distinguished 
without  a  complete  silence  of  the  other  instruments.  These  cymbals  served  in  ancient 
times  to  mark  the  rhythm  of  certain  dances,  as  our  modern  castanets,  doubtless.  In 
the  fairy-like  scherzo  of  my  'Romeo  and  Juliet'  symphony,  I  have  employed  two  pairs 
of  the  dimension  of  the  largest  of  the  Pompeian  cymbals  ;  that  is  to  say,  rather  less 
than  the  size  of  the  hand,  and  tuned  a  fifth  one  with  the  other."  (They  were  tuned 
to  B-flat  and  F  above  the  treble  staff.)  "To  make  them  vibrate  well,  the  player  should, 
instead  of  striking  the  cymbals  full  one  against  the  other,  strike  them  merely  by  one 
of  their  edges.  They  should  be  of  at  least  three  lines  and  a  half  in  thickness."  Chausson 
introduced  antique  cymbals  in  his  symphonic  poem,  "Viviane,"  and  Loeffler  uses  them  in 
his  "Pagan  Poem." 
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joins  itself  to  the  flute;  and  then  everything  vanishes,  as  a  mist 
that  rises  in  the  air  and  scatters  itself  in  flakes. 


"L'Apres-Midi  d'un  Faune"  was  produced  at  the  Chatelet,  Paris, 
as  a  ballet  scene,  on  May  29,  1912,  with  M.  Mjinsky  as  the  Faun. 
We  quote  from  the  New  York  Sun  of  June  2,  1912 : — 

"A  novelty  produced  during  the  Russian  ballet  season  at  the 
Chatelet  Theatre  has  occasioned  an  outburst  of  protests.  The  cele- 
brated mime,  Vaslav  Mjinsky,  arranged  a  short  ballet  inspired  by 
Debussy's  music  written  to  Stephane  Mallarme's  poem  'The  Faun's 
Afternoon,'  Mjinsky  miming  the  faun.  An  editorial  in  the  Figaro 
signed  by  Director  Calmette  says:  'Our  readers  will  not  find  the 
usual  notice  of  the  performance  in  the  theatrical  columns,  because 
I  have  suppressed  it.  I  do  not  criticise  the  music,  which  was 
written  ten  years  ago,  but  I  am  convinced  that  all  the  readers 
who  were  present  at  the  Chatelet  yesterday  will  approve  my  protest 
against  an  exhibition  offered  as  a  profound  production  perfumed 
with  precious  art  and  harmonious  poetry.  The  words  'art'  and 
'poetry'  in  connection  with  such  a  spectacle  are  mere  mockery.  It 
was  neither  a  graceful  eclogue  nor  a  profound  production.  We  saw 
an  unseemly  faun  with  vile  movements  and  shameless  gestures,  and 
that  was  all.  The  hisses  which  greeted  the  pantomime  were  fully 
justified.     The  true  public  never  accepts  such  animal  realism.' 

"The  Gaulois  also  demands  the  suppression  of  the  show.  Others 
defend  it  as  a  legitimate  product  of  the  naturalists'  school. 

"The  protests  against  Mjinsky's  'Faun'  are  expected  to  result  in 
the  house  being  crowded  and  the  act,  which  does  not  occupy  ten 
minutes,  being  given  extra  performances. 

"M.  Diaghileff,  the  director  of  the  Russian  ballets,  has  written 
a  letter  to  the  Figaro  quoting  in  his  defence  a  letter  by  Odilon 
Redon,  Mallarme's  most  intimate  friend,  and  M.  Rodin's  article  in 
the  Matin.  The  latter  praises  Mjinsky's  creation  as  a  noble  effort, 
which  every  artist  should  see. 

"M.  Calmette  replies,  saying  that  M.  Redon's  opinion  is  merely 


SEVENTY  YEARS'  REPUTATION 
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personal.  As  regards  M.  Rodin,  whom  he  admires  as  one  of  the 
most  illustrious  and  most  clever  sculptors,  he  says  he  is  unable  to 
accept  him  as  a  judge  of  theatrical  morality.  M.  Calmette  says, 
'To  challenge  his  [Rodin's]  judgment  it  will  suffice  to  recall  that, 
contrary  to  all  common  decency,  Rodin  exhibits  in  the  former 
chapel  and  deserted  church,  now  the  Hotel  Biron,  a  series  of 
obscene  and  cynical  sketches  displaying  with  even  more  brutality 
the  shameless  attitudes  so  justly  hissed  at  the  Chatelet.  If  I 
must  speak  plainly,  the  dancers  in  the  mimicry  angered  me  less 
than  the  daily  spectacle  Rodin  gives  in  the  ex-convent  to  legions 
of  lackadaisical  female  admirers  of  self-satisfied  snobs.  It  is 
beyond  conception  that  the  State  has  paid  5,000,000  francs  for  the 
Hotel  Biron  merely  to  afford  a  free  lodging  for  the  richest  sculp- 
tor.' " 

The  ballet  was  produced  at  the  Boston  Opera  House  on  February 
1,  1916,  by  Serge  Diaghileff's  Ballet  Russe.  Mr.  Massine  mimed  the 
Faun.  Ernest  Ansermet  conducted  the  orchestra.  There  was  an 
amusing  exercise  of  censorship  by  the  local  authorities.  There 
were  other  performances  that  month  by  the  same  company. 

At  the  same  opera  house  on  November  9,  1916,  Mr.  Mjinsky 
mimed  the  Faun.  It  was  a  chaste  performance.  Mr.  Monteux  con- 
ducted. 


Overture  to  the  Opera  "William  Tell" 

Gioachino  Antonio  Rossini 

(Born    at    Pesaro,    Italy,    February    29,    1792:    died    at    Ruelle,    near   Paris, 

November   13,   1868.) 

The  grand  opera  "Guillaume  Tell"  (in  four  acts,  libretto  by  Bis 
and  Jouy,  founded  on  Schiller's  play)  was  written  in  accordance 
with  an  arrangement  between  the  composer  and  Charles  X.,  whereby 
Rossini  agreed  for  the  ensuing  ten  years  to  compose  for  no  other 
stage  but  that  of  France,  and  to  write  and  bring  out  an  opera 
every  two  years,  receiving  for  eacli  such  opera  the  sum  of 
15,000  francs.  The  French  Government  might  withdraw  from  the 
contract  by  paying  him  a  pension  of  6,000  francs.  "William  Tell" 
was  thus  to  be  the  first  of  a  series  of  five  operas.  It  was  first  per- 
formed at  the  Academie  in  Paris  on  August  3,  1829.  But  Charles 
abdicated  the  following  year,  and  the  new  Government,  having 
little  sympathy  with  this  work  which  courageously  departed  from 
traditions  of  popularity,  slighted  the  opera  and  repudiated  the 
agreement.  However,  when  "William  Tell"  was  revived  in  Bologna 
in  1836  it  won  an  enduring  success. 
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Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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resumed  teaching  on  October  the  first  at  her 

NEW  STUDIO  IN  HOTEL  CLUNY 

543  BOYLSTON  STREET.  BOSTON 
Mrs.  Hunt  gives  class  lessons,  four  in  a  class,  of  one 
hour,  and  private  lessons  of  thirty  minutes.     Also,  an 
"open   lesson"    each   month   to   which  all  pupils   are 
invited. 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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CARNEGIE  MUSIC  HALL     .      .      .      PITTSBURGH 

Monday  Evening,  December  8,  1919,  at  8.15 
Fourth  Concert  of  the  Ellis  Series 
Miss  MAY  BEEGLE,  Representative 


S^> 


m 


BOSTON 


s 


%w{ 


SYAPHONY 
0RO1ESTRK 


INCORPORATED 

THIRTY-NINTH 
SEASON 

19*94920 


PRSGRHttME 


C    i;'"V  -V 


. nCc\ 


'<.■..-  ....'.'■. 


Pi 


*w 


hN 


ra 


r  l 


&M 


r# 


i  '"li i1  ■"  ii""33; 


"ii  i)V^!-ii ii "M1"     ii  "  ""ii"-:"TrasSv     u  J 


FOR  those  whose  require- 
ments demand  perfection 
and  whose  tastes  demand  ex- 
cellence, find 

THE 


ttrff 


the    ultimate    expression    of 
musical  worth. 


Catalogue  furnished  on  request 


Chas.  a\.  Stieff 

Inc. 

652  Smithfleld  St. 
PITTSBURGH 

Established  1842 


fed 


V1 


m 


;;-.."■ 


tfQ 


M 


*C<    '842        SW^ 


/ 


FOURTH  CONCERT  OF  THE  ELLIS  SERIES 
CARNEGIE  MUSIC  HALL      .        .      PITTSBURGH 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


MONDAY  EVENING,  DECEMBER  8 
AT  8.15 


COPYRIGHT,   1919,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition— 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


STE1NWAY  HALL 

107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS    EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 
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A  Hundred  Master  Pianists 
Play  for  You 

THINK,  of  hearing  the  world's  greatest 
pianists —not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 
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Ornstein,  Godowsky ,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 


The  S.  Hamilton  Company 

•Hamilton  Hall,  815  Liberty  Avenue 

Pittsburgh,  Pennsylvania 


CARNEGIE  MUSIC  HALL 


PITTSBURGH 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


MONDAY  EVENING,  DECEMBER  8 
AT  8.15 


PROGRAMME 


Chausson    .... 

I.    Lent;  Allegro  vivo. 
II.    Tres  lent. 
III.     Anime. 


Symphony  in  B-flat  major,  Op.  20 


Franck 


.    "Le  Chasseur  Maudlt"  ("The    Wild   Huntsman"), 
Symphonic  Poem 


Balakireff 


"Thamar,"  Symphonic  Poem  for  Orchestra  (after  a 
Poem  by  Michail  LermontofI) 


Liszt 


"Les  Preludes,"  Symphonic  Poem  No.  3 
(after  Lamartine) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America. 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A   Splendid   tour    to   sunny    California  leaving    Dec.    16. 
Tours  to    Florida  in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 
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17  TEMPLE  PLACE  Telephone,  Beach  6964 

BOSTON 


Symphony  in  B-flat,  Op.  20 Ernest  Chausson 

(Born  at  Paris  in  1855;  killed  at  Limay  by  a  bicycle  accident,  June  10,  1899) 

This  symphony,  completed,  if  not  wholly  written,  in  1890,  was 
performed  for  the  first  time  at  a  concert  of  the  Societe  Nationale, 
Paris,  April  18,  1891,  and  again  at  its  concert  on  April  30,  1892; 
but  it  was  first  "revealed  to  the  Parisian  public" — to  quote  the 
phrase  of  Mr.  Pierre  de  Breville — at  a  concert  of  the  Berlin  Philhar- 
monic Orchestra,  led  by  Mr.  Mkisch,  at  the  Cirque  d'Hiver,  Paris, 
on  May  13,  1897.  In  1897  it  was  performed  at  an  Ysaye  concert  in 
Brussels  (January  10). 

The  first  performance  of  the  symphony  in  this  country  was  by 
the  Boston  Symphony  Orchestra,  Vincent  d'Indy  conductor  by  invi- 
tation, at  Philadelphia,  December  4,  1905. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  January  19,  1906; 
the  second  performance  was  on  October  20,  1916. 

The  symphony,  dedicated  to  Henry  Lerolle,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  one  English 
horn,  two  clarinets,  one  bass  clarinet,  three  bassoons,  four  horns, 
four  trumpets,  three  trombones,  one  bass  tuba,  a  set  of  three  kettle- 
drums, two  harps,  and  strings.    It  is  in  three  movements. 

The  following  sketch  is,  in  large  measure,  a  paraphrase  of  an 
article  written  by  Stephane  Risvaeg. 

I.  Lent,  B-flat,  4-4.  An  introduction  in  a  broad  and  severe  style 
begins  with  a  clearly  defined  figure  in  unison  (violas,  violoncellos, 
double-basses,  clarinet,  horn).  The  composer  establishes  at  once 
the  mood  and  announces  the  leading  motives  of  the  symphony,  in 
their  subtle  essence  at  least,  if  not  in  their  plastic  reality.  Strings 
and  woodwind  instruments  are  used  delicately  in  counterpoint.  After 
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14  EAST  43rd  STREET 


NEW  YORK 


short  episodes  (horns  and  violas)  the  orchestra  little  by  little 
becomes  quiet,  and,  while  the  background  is  almost  effaced,  a  little 
run  of  violins  and  wood-wind  instruments  introduces  the  Allegro 
vivo  (3-4). 

The  chief  theme,  one  of  healthy  but  restrained  joy,  exposed  in  a 
simple  manner  (mf)  by  horn  and  bassoon,  passes  then  from  horn 
and  bassoon  to  oboe  and  violoncello  and  in  fragments  to  other  in- 
struments. The  ornamentation,  though  habitually  sombre,  under- 
goes modifications.  There  is  a  fortissimo  tutti,  allegro  molto,  which 
is  followed  immediately  by  a  second  theme,  more  exuberant  in  its 
joy,  more  pronounced  than  the  first.  It  is  sung  at  first  by  flutes, 
English  horn,  and  horns,  with  violins  and  violas,  and  with  a  harp 
enlacement.  A  short  phrase  of  a  tender  melancholy  is  given  to 
viola,  violoncello,  and  clarinet.  The  Allegro  is  based  on  these 
themes,  which  are  developed  and  combined  with  artistic  mastery 
and  with  unusual  harmonization.  "It  is  an  unknown  landscape,  but 
it  is  seen  in  a  clear  light,  and  it  awakens  in  the  hearer  impression 
of  an  inexpressible  freshness."  In  the  final  measures  of  this  move- 
ment the  initial  theme  becomes  binary  (Presto) ;  the  basses  repeat 
the  elements  of  the  Allegro,  and  the  hearer  at  the  end  is  conscious 
of  human,  active  joy. 

II.  Tres  lent  (with  a  great  intensity  of  expression).  The  title 
should  be  "Grief."  At  first  a  deep  and  smothered  lamentation,  which 
begins  and  ends  in  D  minor  without  far-straying  modulations. 
"The  sadness  of  a  forest  on  a  winter's  day ;  the  desolation  of  a  heart 
which  has  been  forbidden  to  hope,  from  which  every  illusion  has 
been  swept  away."  The  English  horn,  to  the  accompaniment  of 
pianissimo  triplets  in  the  strings,  gives  out  with  greater  distinct- 
ness the  phrase  of  affliction,  now  and  then  interrupted  fruitlessly 
by  consolatory  words  of  flutes  and  violins.  The  bitter  lament  is 
heard  again,  persistent  and  sombre;  and  then  the  English  horn 
sings  again,  but  more  definitely,  its  song  of  woe.  The  violins  no 
longer  make  any  attempt  at  consolation:  they  repeat,  on  the  con- 
trary, doubled  by  violoncellos,  the  lament  of  the  English  horn,  which, 
though  it  is  now  embellished  with  delicate  figuration,  remains  sad 


IS    FULLY  BOOKED    FOR   THIS   SEASON 

BUT 

MY  BOOK  IS  OPEN  FOR  SEASON 

1920-1921 

Mgr.  H.  GODFREY  TURNER  1400  BROADWAY,  NEW  YORK 


AND  THE 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — Alda. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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and  inconsolable.  After  an  excited  dialogue  between  different 
groups  of  instruments,  where  a  very  short  melodic  phrase,  thrown 
from  the  strings  to  the  brass,  is  taken  up  with  intensity  by  the  whole 
orchestra,  there  is  a  return  to  the  hopeless  sorrow  of  the  beginning, 
which  is  now  "crystallized  and  made  perpetual,  if  the  phrase  be 
allowed,"  in  D  major. 

III.  Anime,  B-flat,  4-4  (to  be  beaten  2-2).  A  crisp  and  loud  tutti 
marks  the  beginning  of  the  last  movement.  It  is  followed  at  once 
by  a  rapid  figure  for  the  violoncellos  and  double-basses,  above  which 
a  summons  is  sounded  by  trumpets,  then  violins,  violas,  and  the 
whole  orchestra.  The  pace  quickens,  and  the  underlying  theme  of 
the  finale  is  heard  (violoncellos  and  bass  clarinet).  This  clear  and 
concise  theme  has  a  curiously  colored  background  by  reason  of 
sustained  horn  chords.  The  phrase,  taken  up  sonorously  by  the 
strings,  is  enlarged,  enriched  with  ingenious  episodes,  and  by  an 
interesting  contrapuntal  device  it  leads  to  a  thunderous  chromatic 
scale  in  unison,  which  in  turn  introduces  a  serene  choral  (D  major). 
Sung  by  all  the  voices,  it  is  heard  again  in  A  major.  A  gentle  phrase 
(for  oboe,  sung  again  and  continued  by  the  clarinet)  brings  again 
the  choral  (wind  instruments).  There  is  a  return  to  B-flat  major. 
A  theme  recalls  one  of  those  in  the  first  movement,  which  goes 
through  a  maze  of  development,  to  end  in  a  continued  and  gentle 
murmur  of  horns  in  thirds.  The  clarinet  traces  above  them  the 
choral  melody.  The  chief  theme  is  heard  again,  as  is  the  choral, 
now  sung  by  violins.  The  oboe  interjects  a  dash  of  melancholy,  but 
the  trombones  proclaim  the  chief  theme  of  the  first  movement.  A 
crescendo  suddenly  dies  away  at  the  height  of  its  force,  and  the 
brass  utter  a  sort  of  prayer  into  which  enter  both  resignation  and 
faith.  The  master  rhythm  of  this  finale  reappears  (basses),  while 
the  sublime  religious  song  still  dominates.  A  tutti  bursts  forth, 
which  is  followed  by  a  definite  calm.  There  are  sustained  chords, 
and  the  basses  repeat,  purely  and  majestically,  the  first  measures  of 
the  introduction. 


•     » 


Ernest  Chausson  was  born  at  Paris  in  1855.     He  was  riding  a 
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Composer  of  many  songs  and  other  music  of  potent  charm. 
Mr.  Watts  steps  forth  with  this  group  of  lyrics  as  a  true  priest  of 
the  inner  shrine  of  beauty,  who  recreates  the  impression  of  lovely 
places  in  images  of  tone,  no  less  lovely.  Through  the  verses  and 
through  the  music  runs,  like  a  scarlet  thread,  the  personal  note 
of  remembered  passion,  awake  and  ardent;  and  the  composer 
deftly  gathers  his  thematic  strands  together  in  the  final  song  to 
give  unity  to  the  whole.  Naturally  such  a  work  as  this  demands 
adequate  resources  on  the  part  of  both  performers;  but  they  are 
perhaps  more  on  the  side  of  musical  understanding  than  mere 
technique.  It  can  be  asserted  with  confidence  that  this  is  the 
most  important  song  cycle  yet  published  in  this  country. 

"I  consider  Capri  [No.  3.  ]  the  most  beautiful  song  yet  written 
by  any  American." — John  McCormack. 
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bicycle  down  a  hill  on  his  estate  at  Limay,  June  10,  1899.  The 
bicycle  escaped  his  control,  and  his  head  was  dashed  against  a  stone 
wall. 

His  family  was  wealthy.  His  parents  wished  that  he  should  be 
a  lawyer,  and  they  insisted  that  he  should  be  admitted  to  the  bar 
before  he  studied  music.  He  was  twenty-five  years  old  when  he 
became  a  pupil  of  Massenet  at  the  Paris  Conservatory.  He  was 
associated  at  that  time  with  Bruneau,  Vidal,  Marty,  Pierne,  Leroux ; 
but,  older  than  they,  he  brought  to  his  work  a  certain  maturity  of 
intellect  coupled  with  the  indecision  of  one  that  did  not  see  clearly 
his  way.  He  was  inclined  to  despise  musical  conventionalism ;  and 
he  aimed  at  results  which,  in  the  opinion  of  his  school-fellows,  were 
beyond  his  reach.  Some  charming  songs  were  composed  as  class 
exercises ;  but  before  the  end  of  two  years  Chausson  left  the  Con- 
servatory to  become  the  pupil  of  Cesar  Franck.  With  him  he  studied 
from  1880  to  1883.  He  joined  the  Societe  Rationale,  and  became  in- 
timate with  Vincent  d'Indy,  Gabriel  Faure,  Henri  Duparc,  Pierre 
de  Breville,  Charles  Bordes.  With  them  he  labored  as  secretary 
in  every  way  for  musical  righteousness  as  it  appeared  to  them. 


"The  Wild  Huntsman,"  Symphonic  Poem. 

Cesar  Auguste  Franck 

(Born  at  Liege,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 

"Le  Chasseur  Maudit,"  composed  in  1883,  was  prayed  for  the  first 
time  at  a  concert  of  the  Societe  Nationale,  Paris,  March  31,  1883. 
It  was  performed  at  a  Pasdeloup  concert  in  Paris,  January  13, 1884. 
The  first  performance  in  the  United  States  was  at  Cincinnati,  Jan- 
uary 29,  1898.  The  first  performance  in  Boston  was  at  a  concert 
of  the  Chicago  Orchestra,  Theodore  Thomas  conductor,  in  Music 
Hall,  March  26,  1898.  The  work  has  been  played  in  Boston  at 
concerts  of  the  Boston  Symphony  Orchestra,  March  2,  1901,  Jan- 
uary 9,  1904,  January  21,  1911. 

The  composition  is  based  on  Burger's  ballad,  "Der  wilde  Jager." 
The  argument  in  prose  is  printed  on  the  fly-leaf  of  the  score.  This 
argument  may  be  Englished  as  follows: — 
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"'Twas  a  Sunday  morning;  far  away  resounded  the  joyous  sound  of  bells 
and  the  joyous  chants  of  the  crowd.  .  .  .  Sacrilege !  The  savage  Count  of  the 
Rhine  has  winded  his  horn. 

"Hallo !  Hallo !  The  chase  rushes  over  cornfields,  moors,  and  meadows. — 
'Stop,  Count,  I  entreat  you ;  hear  the  pious  chants.' — No  !  Hallo  !  Hallo  ! — 
'Stop,  Count,  I  implore  you;  take  care.' — No!  and  the  riders  rush  on  like  a 
whirlwind. 

"Suddenly  the  Count  is  alone ;  his  horse  refuses  to  go  on ;  the  Count  would 
wind  his  horn,  but  the  horn  no  longer  sounds.  ...  A  dismal,  implacable  voice 
curses  him :  'Sacrilegious  man,'  it  cries,  'be  forever  hunted  by  Hell !' 

"Then  flames  flash  all  around  him.  .  .  .  The  Count,  terror-stricken,  flees 
faster  and  ever  faster,  pursued  by  a  pack  of  demons  ...  by  day  across 
abysses,  by  night  through  the  air." 

This  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  cornets- 
a-pistons,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
two  bells,  cymbals,  triangle,  bass  drum,  and  strings. 

It  is  divided  into  four  sections :  the  portrayal  of  the  peaceful 
landscape,  the  religious  chorus,  the  Sunday  scene;  the  hunt;  the 
curse;  the  infernal  chase. 

The  symphonic  poem  begins  Andantino  quasi  allegretto,  G 
major,  3-4,  with  a  horn  theme,  which  in  various  forms  is  heard 
throughout  the  composition.  Violoncellos  intone  a  religious  melody 
over  an  organ-point.  The  horns  are  heard  again.  Bells  peal.  The 
sacred  song  grows  in  strength  until  it  is  proclaimed  by  the  full 
orchestra. 

G  minor,  9-8.  Enter  the  Count  and  his  crew.  The  horns  sound 
in  unison  the  chief  theme,  which  is  repeated  in  harmony  and  softly 
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by  the  wood-wind  instruments.  There  is  a  musical  description 
of  the  chase,  and  fresh  thematic  material  is  introduced.  There  are 
the  voices  of  complaining  peasants. 

The  Count  is  alone.  In  vain  he  tries  to  wind  his  horn.  An  un- 
earthly voice  is  heard  (bass  tuba),  then  the  curse  is  thundered 
out.  The  pace  grows  faster  and  faster  till  the  end.  The  Infernal 
Hunt :  new  motives  are  added  to  the  chief  theme,  and  much  use  is 
made  of  the  Count's  wild  horn  call. 


"Thamak,"    Symphonic   Poem    for   Orchestra   after   a   poem   by 
Michail  Lermontoff Mily  Balakireff 

(Born  at  Nijni-Novgorod,  January  2,  1837;*  died  at  Petrograd,  June  24,  1910.) 

Michail  Lermon  toff's  poem  "Tamara"  was  written  in  1841,  the  year 
that  he  was  killed  in  a  duel  with  Major  Martynoff  at  the  foot  of  the 
Maschuk  Mountain  in  the  Caucasus,  July  27.  (Lermontoff  was  born 
on  October  14,  1814,  at  Moscow.) 

The  poem  is  printed  in  Russian  and  in  a  French  translation  by  N. 
Stcherbatcheff  on  a  leaf  of  the  score.  (There  is  a  translation  into 
German  by  Friedrich  Fiedler — "Gedichte  von  M.  I.  Lermontoff," 
published  by  Reclam,  Leipsic.) 

The  score  also  contains  this  argument:  "Since  Michail  Lermon- 
toff's  little  poem  'Thamar'  would  only  with  some  difficulty  be  re- 
printed as  a  whole  on  a  concert  program,  it  will  be  sufficient  in  this 
instance  to  print  only  the  following  extract."  But  there  is  room 
here  for  a  paraphrase  of  the  poem,  as  translated  into  French  by 
Stcherbatcheff,  whose  translation  is  fuller  than  the  German  one  by 
Fiedler : — 

Where  the  waters  of  Terek  t  roar  in  the  narrow  and  misty  defile  of  Darial 
there  rose  in  the  air  an  ancient  tower,  browned  by  blasts  of  storms,  dominat- 
ing the  dark  depths.  In  the  tower  sat  Queen  Tamara,  an  angel  of  paradise 
in  her  beauty,  but  a  demon  of  hell  in  her  soul,  cruel,  cunning,  yet  divine. 
Through  the  mist  of  midnight,  breaking  through  the  damp  vault  of  heaven,  a 
bright  light  burned  in  the  distance.  The  passerby,  belated,  saw  it  and  believed 
it  to  be  the  sign  of  a  hospitable  halting-place.  A  voice  was  suddenly  heard, 
penetrating,  seductive,  appealing  with  a  singular  spell,  seizing  the  senses  and 
melting  the  heart.  Shepherd,  merchant,  and  warrior  were  at  once  intoxicated 
by  the  sensuous  call.  *A  door  opened  for  them  silently.  The  eunuch  with 
sombre  features  was  there  to  guard  it.  Luxuriously  stretched  on  a  couch, 
with  the  gold  of  her  robe  mingling  with  the  brilliance  of  Eastern  pearls, 
Thamar  appeared,  a  fairy-like  vision.  The  wine  sparkled  as  it  was  poured 
into  two  cups.  Arms  interlaced  in  fiery  embraces.  Kisses  sealed  burning 
breaths.  Passionate  cries  in  the  shadows  awakened  the  echoes  by  their 
strident  clamor.     It  seemed  like  unto  a  grand  nocturnal  festival  with  the 

♦Mrs.  Newmarch  gives  the  date  December  31,  1836  (O.  S.).  Bela'iff's  Catalogue 
of  Music  by  Russian  Composers  gives  the  date  January  2,  1837.  Riemann  and  Montagu- 
Nathan  give  the  latter  date. 

tA  poem  by  Lermontoff,  "Die  Gaben  das  T6rek,"  written  in  1839,  suggested  to 
Karl  Davidoff  a  symphonic  "character  picture,"  similarly  entitled,  for  orchestra,  which 
was  produced  at  Petrograd  in  1884. 

14 


revel  of  a  hundred  ardent  lovers ;  or  that  in  this  tower,  formerly  silent, 
mortuary  rites  were  celebrated.  But  when  the  first  streaks  of  dawn  lighted 
the  heights,  this  wild  and  brutal  orgy  forthwith  ceased,  and  everything  became 
gloomy  and  still.  Then  the  Terek,  alone  disturbing  the  silence,  bore  the  mut- 
terings  of  a  distant  storm.  Foaming  ridges  were  tossed  up  from  rolling  bil- 
lows. The  swift  torrent,  mad  with  fright,  carried  in  its  waves  a  lifeless  body. 
At  this  supreme  moment  a  pale  shadow  breathed  "Farewell !"  from  far  to  the 
beloved  one.  It  breathed  such  tender  rapture,  the  voice  was  so  gentle,  that 
all  its  accents,  charged  with  promise,  seemed  to  picture  an  approaching  and 
infinite  happiness. 

When  this  symphonic  poem  was  played  in  New  York  for  the  first 
time,  February  13,  1908,  the  annotator  of  the  programme  found  that 
the  Terek's  torrent  was  "suggested  at  the  opening  by  a  running  figure 
in  the  violoncellos  and  basses  over  which  soon  appears  Thamar's 
theme,  first  in  B  minor,  as  in  brooding  expectancy,  and  then  in  hap- 
pier mood  in  D  major,  exhaling  feminine  charm  and  beauty.  Balaki- 
reff  next  seeks  to  portray  the  strange  dual  nature  of  the  woman, 
indicating  her  lively  aspect  by  a  descending  theme  for  wood-wind, 
her  demoniac  passions  by  a  wild  tarantella,  and  her  irresistible 
fascination  by  a  haunting  Oriental  figure  in  12-8  time.  These  melo- 
dic ideas,  worked  out  with  subtle  alterations  of  rhythm  and  har- 
mony, suggest  in  order  the  tempting  of  the  traveller  into  the  tower, 
the  magic  arts  of  Queen  Thamar,  and  the  rising  tide  of  excitement, 
culminating  in  a  staccato  crash  of  the  full  orchestra,  followed  by  a 
brief  pause.     When  the  music  resumes  it  is  in  the  monotonous 
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accents  of  the  river,  above  which  floats  languidly  the  opulent  D 
major  *  melody  of  Thamar,  as  in  the  utterance  of  a  sighing  farewell." 

Hubbard  William  Harris  in  his  notes  to  the  Programme  Book  of 
the  Chicago  Orchestra,  March  31,  1905,  said  that  the  merchant  pass- 
ing by  is  typified  by  the  section  in  D-flat  major,  12-8,  Allegro  mod- 
erato,  violins ;  the  shepherd,  by  the  theme  given  to  the  bassoon ;  the 
warrior,  by  drum  taps  followed  by  a  solo  for  oboe,  quasi  Andantino ; 
that  Thamar's  seductive  song  is  in  the  section  Allegretto  quasi  An- 
dantino, oboe  solo  with  harp  accompaniment. 

The  best  analysis  is  Lermontoff's  poem. 

Balakireff  made  sketches  for  "Thamar"  in  1866-67,  about  the 
time  he  obtained  material  for  his  Overture  on  Bohemian  Themes, 
during  a  sojourn  in  Prague.  It  was  in  1866  that  he  published  a  col- 
lection of  folk-songs  which  influenced  the  then  young  composers  of 
the  radical  Kussian  school.  Mr.  Montagu-Nathan  says  in  his  "His- 
tory of  Russian  Music" :  The  harmonic  coloring  of  "Thamar"  is  "the 
outcome  of  a  tour  of  the  Caucasus,  undertaken  prior  to  Balakireff's 
settlement  in  St.  Petersburg."  Now  Balakireff  arrived  in  Petrograd 
"to  preach  the  gospel  of  nationality  to  the  worshippers  of  Bellini 
and  Meyerbeer"  when  he  was  eighteen  years  old  (1855). 

In  October,  1869,  Balakireff,  writing  to  Tschaikowsky  concerning 
the  latter's  "Romeo  and  Juliet,"  thanked  him  for  his  letters.  "Your 
last  made  me  so  unusually  lighthearted  that  I  rushed  out  into  the 
Nevsky  Prospect ;  I  did  not  walk,  I  danced  along,  and  composed  part 
of  my  'Thamar'  as  I  went."  In  January,  1877,  Borodin  wrote  to 
Mme.  Karmalina  (the  niece  of  Glinka)  :  "Here  is  a  very  pleasant 
and  gratifying  piece  of  news  of  which  you  are  doubtless  ignorant. 
Balakireff,  the  amiable  Balakireff,  has  come  to  life  again  as  regards 
music.  He  has  always  been  the  same  Mily  Alexeivich,  ardent 
defender  of  the  sharps  and  flats,  and  all  the  minutest  details  of  some 
composition  which  formerly  he  would  not  hear  mentioned.  Now  he 
besieges  Korsakoff  once  more  with  his  letters  about  the  Free  School, 
takes  the  liveliest  interest  in  the  composition  of  concert  pro- 
grammes, works  at  his  'Thamar,'  and  is  finishing  an  arrangement, 
for  four  hands,  of  Berlioz's  'Harold  in  Italy.'  ...  In  short,  he  is 
resuscitated."  In  1880  Balakireff  visited  Borodin  for  the  first  time 
in  nine  years.  "But  his  manner  was  just  the  same  as  if  he  had  only 
left  us  the  day  before.  The  next  day  he  reappeared,  gay  and 
radiant  ...  he  played  the  piano,  chatted,  discussed,  gesticulated 
with  the  greatest  animation.  .  .  .  Naturally  he  let  us  hear 
'Thamar.' " 

"Thamar"   was   completed  in   1882.     Mr.   Montagu-Nathan   says 

*  The  close  is  in  D-flat  major. — Ed. 
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that  it  was  performed  the  following  year.  We  have  been  unable  to 
verify  this  statement.  The  symphonic  poem  was  surely  performed 
at  Petrograd  in  1884  at  a  concert  of  the  Free  Music  School,  when 
Balakireff  conducted.  The  programme  was  as  follows:  Liszt's 
symphonic  poem  "Von  der  Wiege  bis  zum  Grabe" ;  a  new  pianoforte 
concerto,  by  Rimsky-Korsakoff  (N.  S.  Lawroff,  pianist)  ;  Borodin's 
Steppe  Sketch;  a  ballad  by  Dargomijsky,  and  "Grusinisches  Lied" 
by  Balakireff,  sung  with  orchestra;  excerpts  from  Moussorgsky's 
opera  "Khovantchina"  (instrumental  prelude,  chorus  of  hunters, 
dance  of  odalisques,  scene  and  "Prayer"  chorus,  final  scene) ;  and 
"Thamar."  A  Petrograd  correspondent  spoke  of  "Thamar"  as  new 
and  most  successful. 

The  first  performance  in  the  United  States  was  by  the  Chicago 
Symphony  Orchestra  at  Chicago,  October  23,  1896.  There  was 
another  performance  by  this  orchestra  March  31,  1905.  The  first 
in  Boston  was  at  a  concert  of  Russian  music  led  by  Andre  Caplet 
at  the  Boston  Opera  House,  December  1,  1912.  There  was  a  second 
performance  at  this  Opera  House,  December  22,  1912.  The  Boston 
Symphony  Orchestra  gave  performances  on  December  30,  1916,  and 
December  15,  1917. 

The  ballet '  "Thamar"  with  Balakireff's  music  was  produced  for 
the  first  time  in  the  United  States  at  the  Boston  Opera  House  by 
Serge  de  Diaghileff's  Ballet  Russe,  February  8,  1916.  Flore 
Ravelles,  the  Georgian  Queen ;  Adolf  Bohm,  the  Prince ;  Mr.  Anser- 
met,  conductor.  The  ballet  was  performed  again  at  the  Boston 
Opera  House  by  the  Ballet  Russe,  November  6,  1916,  Mr.  Monteux 
conductor. 

"Thamar"  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  oboe,  English  horn,  three  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  snare  drum,  tambourine,  cymbals,  triangle, 
tam-tam,  two  harps,  and  strings.  It  is  dedicated  to  "Francois 
Liszt :  Hommage  respectueux  de  Tauteur." 
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Symphonic  Poem  No.  3,  "The  Preludes"   (after  Lamartine). 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811 ;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jete  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals, 
harp,  and  strings. 

The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the 
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duet  with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*) 
The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
against  a  more  elaborate  accompaniment,  while  violins  and  flutes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  theme,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of  the  second  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment 
is  free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm;  the  third  phase  of  the  chief  theme  is  given  to 
oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood-wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Rcyer  and  Gustav  Waoz,  music 
by  Donizetti,  was  produced  at  the  Opera,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from-Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96)  ;  the  parts  of  Leonor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition— 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Ornstein,  Godowsky,  Levitzki,  Rachmaninoff 
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Tschaikowsky  .         Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74 

I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale;  Adagio  lamentoso. 


Boellmann 


Debussy 


Chabrier 


.    Symphonic  Variations  for  Violoncello  and  Orchestra, 
Op.  23 

.  "Prelude  a  l'Apres-Midi  d'un  Faune  [Eglogue  de  S. 
Mallarme]"  (Prelude  to  "The  Afternoon  of  a 
Faun  [Eclogue  by  S.  Mallarme]") 

"Bourree  Fantasque,"  Piece  for  Pianoforte 
(Orchestrated  by  Felix  Mottl) 


SOLOIST 
JEAN  BEDETTI 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Symphony  No.  6,  in  B  minor,  "Pathetic,"  Op.  75. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Petrograd,  November  6,  1893.) 

This  symphony  was  performed  for  the  first  time  at  Petrograd  on 
October  28,  1893. 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6-,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic," 
but  Peter  said  that  would  not  do.  "I  left  the  room  before  he  had 
come  to  a  decision.  Suddenly  I  thought,  'Pathetic'  I  went  back 
to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "Pathetic"!  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 

* 
»     * 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old 
age  and  the  dread  of  death  the  recollection  of  early  years  with  the 
transports  and  illusions  of  love,  the  remembrance  of  youth  and  all 
that  is  contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalandar  in  the  "Thousand  Nights  and  a  Night":  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  others  instruments,  and  the  bowl 
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went  merrily  round.  Hereupon  such  gladness  possessed  me  that  T 
forgot  the  sorrows  of  the  world  one  and  all,  and  said:  'This  is 
indeed  life.  O  sad  that  'tis  fleeting  !'  "  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  compelled  even  the  musicians  of  the 
orchestra  to  pause  momentarily  in  their  performance,  to  hearken  to 
the  sound ;  "and  thus  the  waltzers  perforce  ceased  their  evolutions ; 
and  there  was  a  brief  disconcert  of  the  whole  gay  company;  and, 
while  the  chimes  of  the  clock  yet  rang,  it  was  observed  that  the 
giddiest  grew  pale,  and  the  more  aged  and  sedate  passed  their  hands 
over  their  brows  as  if  in  confused  revery  or  meditation."  In  this 
trio  Death  beats  the  drum.  With  Tschaikowsky,  here,  as  in  the 
"Manfred"  symphony,  the  drum  is  the  most  tragic  of  instruments. 
The  persistent  drum-beat  in  this  trio  is  poignant  in  despair  not  un- 
touched with  irony.  Man  says:  "Come  now,  I'll  be  gay";  and  he 
tries  to  sing  and  to  dance,  and  to  forget.  His  very  gayety  is 
labored,  forced,  constrained,  in  an  unnatural  rhythm.  And  then 
the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest,  there 
is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all 
that  there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo 
said.  The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
the  sneers  of  envy;  but  at  Pompey  passing  Roman  streets,  at  Tasso 
with  the  laurel  wreath,  at  coronation  of  Tsar  or  inauguration  of 
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deftly  gathers  his  thematic  strands  together  in  the  final  song  to 
give  unity  to  the  whole.  Naturally  such  a  work  as  this  demands 
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President,  Death  grins,  for  he  knows  the  emptiness,  the  vulgarity,  of 
what  this  world  calls  success. 

The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  in- 
terchangeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set 
of  three  kettledrums,  gong  and  strings. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  Concert,  December  29,  1894.  Other  performances  at 
these  concerts  were  on  January  11,  1896,  February  15,  1896,  April 
3,  1897,  February  5,  1898,  October  29,  1898,  January  11,  1902, 
December  23,  1904,  March  16,  1907. 

The  first  performances  in  America  were  by  the  Symphony  Society 
of  New  York,  Mr.  Walter  Damrosch  leader,  on  March  16,  17,  1894. 


Symphonic  Variations  for  Solo  Violoncello  and  Orchestra  (or 
Pianoforte),  Op.  23 Leon  Boellmann 

(Born  at  Ensisheim,  Alsace,  September  25,  1862;  died  at  Paris, 

October  11,  1897.) 

This  set  of  variations  was  performed  for  the  first  time  at  a  Lamou- 
reux  concert,  Paris,  November  27,  1892,  when  the  solo  violoncellist 
was  Joseph  Salmon,*  to  whom  the  work  is  dedicated. 

The  orchestral  portion  of  the  Variations  is  scored  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  tuba,  kettledrums,  harps,  and  the  usual  strings. 

There  is  an  introduction,  moderato  maestoso,  D  minor,  4-4,  which 
opens  with  a  bold  phrase  for  the  solo  violoncello,  and  in  this  intro- 
duction the  solo  instrument  has  a  prominent  part  with  recitative- 
like phrases  and  florid  passages.  A  few  transitional  measures  lead 
to  the  announcement  of  the  suave  theme  by  the  solo  violoncello, 
Andantino,  A  major,  3-4.  The  variations  that  follow  are  of  a  sym- 
phonic character. 

Boellmann  went  to  Paris  in  his  youth,  and  entered  the  ficole  de 

*  Joseph  Salmon  was  born  at  The  Hague,  April  5.  1864.  He  took  a  first  prize 
for  violoncello  playing  at  the  Paris  Conservatory  in  1883  as  a  pupil  of  Franchomme, 
and  joined  Lamoureux's  Orchestra. 
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SECOND  SEASON,   1920-1921 


Four  Concerts  on  November  1 ,  November  1 5, 
November  29,  and  December  14,  1920 


Among  the  artists  already  engaged  for  these  concerts  are 
Frieda  Hempel,  Rachmaninoff,  Kreisler  and  the  Boston 
Symphony  Orchestra. 

Subscribers  to  these  concerts  have  the  privilege,  until 
May  1,  1920,  of  retaining  for  next  year  the  same  seats 
held  by  them  this  season. 

Applications  for  new  subscriptions  will  be  received  now 
and  filled  in  order  of  their  receipt  after  May  1 ,  1 920. 

The  prices    of   Season  Tickets  remain  unchanged,  $7.00, 
$6.00,  $5.00,  and  $4.00,  plus  the  war  tax. 


For  Further  Information,  Address 
C.  A.  ELLIS,  80  BOYLSTON  STREET,  BOSTON,  MASS. 
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Medermeyer  shortly  before  the  Franco-Prussian  War.  He  studied 
the  organ  and  religious  music  in  this  school  with  Eugene  Gigout, 
and  in  1881  was  appointed  choir  organist  at  the  church  of  Saint 
Vincent  de  Paul.  Soon  afterward  he  was  appointed  organist  of 
the  church,  and  his  playing  attracted  the  attention  of  musicians 
and  the  general  public.  In  1885  he  married  Louise  Lefevre,  the 
daughter  of  Gustave  Lefevre,  director  of  the  Medermeyer  school, 
and  a  grand-daughter  of  that  composer  and  pedagogue.  There  is 
an  interesting  biographical  sketch  of  Boellmann  in  Hugues  Imbert's 
"Medaillons  Contemporains"  (Paris,  1903). 


Prelude  to  "The  Afternoon  of  a  Faun    (after  the  Eclogue  op 
Stephane  Mallarme)" Achilla  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris,  March 

26,  1918.) 

"Prelude  a  PApres-Midi  d'un  Faune  (£glogue  de  S.  MallarmS*)" 
was  played  for  the  first  time  at  a  concert  of  the  National  Society 
of  Music,  Paris,  December  23,  1894.     The  conductor  was  Gustave 

•  Stephane  Mallarm6  was  born  at  Paris  in  1842  ;  he  died  at  Valvins  in  1898.  He 
taught  English  at  French  provincial  towns  and  then  for  thirty  years  (1862-92)  in 
Paris  at  a  college.  In  1874-75  he  edited  La  Derniere  Mode.  The  list  of  his  works  is 
as  follows:  "Le  Corbeau"  (translation  into  French  prose  of  Poe's  "Raven"),  1875; 
preface  to  Beckford's  "Vatek,"  1876;  "L'Apres-Midi  d'un  Faune,"  1876;  "Petite  Phil- 
ologie  a  P  Usage  des  Classes  et  du  Monde :  Les  Mots  Anglais,"  1877 ;  "Po6sies  Completes" 
(photo-lithographed  from  the  original  manuscript),  1887;  "Les  Poemes  de  Poe"  (trans- 
lation into  French  prose),  1888  ;  "Le  Ten  o'Clock  de  M.  Whistler,"  1888  ;  "Pages,"  1891 ; 
"Les  Miens :  Villiers  de  l'Isle  Adam,"  1892  ;  "Vers  et  Prose,"  1892  ;  "La  Musique  et 
les  Lettres"  (lectures  delivered  at  Oxford  and  Cambridge),  1894;  "Divagations,"  1897; 
"Poesies,"  1899. 

At  first  a  Parnassian,  he  become  recognized  as  a  chief  of  the  Symbolists.  For  dis- 
cussions of  Mallarm6  see  Gosse's  "Questions  at  Issue,"  1893  ;  Vittorio  Pica's  "Lettera- 
tura  d'  Eccezione,"  1899  ;  Arthur  Symon's  essay,  "Mallarmg,"  in  "The  Symbolist  Move- 
ment in  Literature"  (1899)  ;  George  Moore's  "Confessions  of  a  Young  Man";  Teodor  de 
Wyzewa's  "Nos  Maitres"  (Paris,  1895)  ;  Paul  Verlaine's  "Les  Poetes  Maudits"  (Paris, 
1888)  ;  Gustave  Kahn's  "Symbolists  et  Decadents"  (Paris,  1902),  an  invaluable  book  to 
students  of  modern  French  poetry;  Vance  Thompson's  "French  Portraits"   (1900). 

In  1896  Mallarm6  was  named  "poet  of  poets"  at  an  election  in  which  almost  every 
Frenchman  known  in  letters  voted. 
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Doret.  The  second  performance  was  at  a  Colonne  concert,  Paris, 
October  20,  1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the 
United  States — was  at  a  concert  of  the  Boston  Orchestral  Club, 
Mr.  Longy  conductor,  April  1,  1902.  The  second  was  at  a  Chicker- 
ing  Production  Concert  February  24, 1904,  when  Mr.  Lang  conducted. 
The  Prelude  has  also  been  performed  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra,  December  31,  1904,  March  10,  1906, 
January  16,  1909,  November  4,  1911,  April  23,  1915,  November  17, 
1916.  The  New  York  Symphony  Orchestra,  Mr.  Damrcsch  con- 
ductor, played  the  Prelude  in  Boston,  January  18,  1906.  The 
Prelude  was  played  at  Boston  Opera  House  concerts  on  January  5, 
1913,  Andre  Caplet  conductor,  and  on  February  9,  1913,  Felix 
Weingartner  conductor. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Contemporain  rejected  his  first 
poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The  poem 
was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Mr. 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious 
combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition 
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which  is  not  mentioned  in  the  text,  but  is  nevertheless  paramount 
in  the  poet's  mind  at  the  moment  of  composition."  Mallarme,  in 
a  letter  to  Mr.  Gosse,  accepted  with  delight  this  understanding  of 
his  purpose:  "I  make  music,  and  do  not  call  by  this  name  that 
which  is  drawn  from  the  euphonic  putting  together  of  words, — 
this  first  requirement  is  taken  for  granted;  but  that  which  is 
beyond,  on  the  other  side,  and  produced  magically  by  certain  disposi- 
tions of  speech  and  language,  is  then  only  a  means  of  material  com- 
munication with  the  reader,  as  are  the  keys  of  the  pianoforte  to  a 
hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy :  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would 
be  excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of 
unintelligibility  gives  me  pleasure,  I  answer,  cordially,  Yes.  I 
even  fancy  that  I  obtain  from  it  as  definite  and  as  solid  an  impres- 
sion as  M.  Malmarme  desires  to  produce.  This  is  what  I  read  in 
it:  A  faun — a  simple,  sensuous,  passionate  being — wakens  in  the 
forest  at  daybreak  and  tries  to  recall  his  experience  of  the  previous 
afternoon.  Was  he  the  fortunate  recipient  of  an  actual  visit  from 
nymphs,  white  and  golden  goddesses,  divinely  tender  and  indulgent  ? 
Or  is  the  memory  he  seems  to  retain  nothing  but  the  shadow  of  a 
vision,  no  more  substantial  than  the  'arid  rain'  of  notes  from 
his  own  flute?  He  cannot  tell.  Yet  surely  there  was,  surely  there 
is,  an  animal  whiteness  among  the  brown  reeds  of  the  lake  that 
shines  out  yonder?  Were  they,  are  they,  swans?  No!  But 
Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the  im- 
pression of  this  delicious  experience.  He  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white- 
stalked,  behind  the  trellis  of  red  roses  ?  Ah !  the  effort  is  too  great 
for  his  poor  brain.  Perhaps  if  he  selects  one  lily  from  the  garth 
of  lilies,  one  benign  and  beneficent  yielder  of  her  cup  to  thirsty 
lips,  the  memory,  the  ever-receding  memory,  may  be  forced  back. 
So  when  he  has  glutted  upon  a  bunch  of  grapes,  he  is  wont  to  toss 
the  empty  skins  into  the  air  and  blow  them  out  in  a  visionary 
greediness.  But  no,  the  delicious  hour  grows  vaguer ;  experience  or 
dream,  he  will  never  know  which  it  was.  The  sun  is  warm,  the 
grasses  yielding;  and  he  curls  himself  up  again,  after  worshipping 
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the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious  ecstasy 
into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible <L'Apres-Midi  d'un  Faune' ;  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear 
understands  that  the  poet,  instead  of  being  the  slave  of  the  Alexan- 
drine, weaves  his  variations  round  it,  like  a  musical  composer." 

* 
*     * 

"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,*  strings.  It  is  dedicated  to  Raymond 
Bonheur. 

*  Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the  bands  of 
the  janizaries  from  the  time  of  organization  in  the  seventeenth  century.  The  ancient 
ones  found  at  Pompeii  were  of  bronze,  connected  by  a  bronze  chain  of  twenty-four  rings. 
Mahillon  says  that  the  sound  is  pitched  approximately  to  the  first  E  above  the  treble 
staff.  [P.  A.  Lampe  thought  it  worth  while  to  write  a  book  of  429  pages,  "De  Cym- 
balis  Veterum"  (1703.]  Berlioz  speaks  of  them  in  his  Treatise  on  Instrumentation  : 
"I  have  seen  some  in  the  Pompeian  Museum  at  Naples,  which  were  no  larger  than  a 
dollar.  The  sound  of  these  is  so  high  and  so  weak  that  it  could  hardly  be  distinguished 
without  a  complete  silence  of  the  other  instruments.  These  cymbals  served  in  ancient 
times  to  mark  the  rhythm  of  certain  dances,  as  our  modern  castanets,  doubtless.  In 
the  fairy-like  scherzo  of  my  'Romeo  and  Juliet'  symphony,  I  have  employed  two  pairs 
of  the  dimension  of  the  largest  of  the  Pompeian  cymbals ;  that  is  to  say,  rather  less 
than  the  size  of  the  hand,  and  tuned  a  fifth  one  with  the  other."      (They  were  tuned 
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The  chief  theme  is  announced  by  the  flute,  tres  moderS,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy :  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in 
the  snub-nosed  face  of  the  faun  disappears ;  desire  still  speaks,  but 
there  is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the 
wood-wind,  the  distant  call  of  the  horns,  the  limpid  flood  of  harp- 
tones,  accentuate  this  impression.  The  call  is  louder,  more  urgent, 
but  it  almost  immediately  dies  away,  to  let  the  flute  sing  again  its 
song.  And  now  the  theme  is  developed:  the  oboe  enters  in,  the 
clarinet  has  its  say ;  a  lively  dialogue  follows,  and  a  clarinet  phrase 
leads  to  a  new  theme  which  speaks  of  desire  satisfied;  or  it  ex- 
presses the  rapture  of  mutual  emotion  rather  than  the  ferocity 
of  victory.  The  first  theme  returns,  more  languorous,  and  the  croak- 
ing of  muted  horns  darkens  the  horizon.  The  theme  comes  and 
goes,  fresh  chords  unfold  themselves;  at  last  a  solo  violoncello 
joins  itself  to  the  flute;  and  then  everything  vanishes,  as  a  mist 
that  rises  in  the  air  and  scatters  itself  in  flakes. 


* 

*     * 


"L'Apres-Midi  d'un  Faune"  was  produced  at  the  Chatelet,  Paris, 
as  a  ballet  scene,  on  May  29,  1912,  with  M.  Mjinsky  as  the  Faun. 
We  quote  from  the  New  York  Sun  of  June  2,  1912: — 

"A  novelty  produced  during  the  Russian  ballet  season  at  the 
Chatelet  Theatre  has  occasioned  an  outburst  of  protests.  The  cele- 
brated mime,  Vaslav  Mjinsky,  arranged  a  short  ballet  inspired  by 
Debussy's  music  written  to  Stephane  Mallarme's  poem  'The  Faun's 
Afternoon,'  Mjinsky  miming  the  faun.  An  editorial  in  the  Figaro 
signed  by  Director  Calmette  says:  'Our  readers  will  not  find  the 
usual  notice  of  the  performance  in  the  theatrical  columns,  because 
I  have  suppressed  it.  I  do  not  criticise  the  music,  which  was 
written  ten  years  ago,  but  I  am  convinced  that  all  the  readers 
who  were  present  at  the  Chatelet  yesterday  will  approve  my  protest 
against  an  exhibition  offered  as  a  profound  production  perfumed 
with  precious  art  and  harmonious  poetry.  The  words  'art'  and 
'poetry'  in  connection  with  such  a  spectacle  are  mere  mockery.  It 
was  neither  a  graceful  eclogue  nor  a  profound  production.  We  saw 
an  unseemly  faun  with  vile  movements  and  shameless  gestures,  and 
that  was  all.  The  hisses  which  greeted  the  pantomime  were  fully 
justified.     The  true  public  never  accepts  such  animal  realism.' 

to  B-flat  and  P  above  the  treble  staff.)  "To  make  them  vibrate  well,  the  player  should, 
instead  of  striking  the  cymbals  full  one  against  the  other,  strike  them  merely  by  one 
of  their  edges.  They  should  be  of  at  least  three  lines  and  a  half  in  thickness."  Chaussoa 
introduced  antique  cymbals  in  his  symphonic  poem,  "Viviane,"  and  Loeffler  uses  them  in 
his  "Pagan  Poem." 
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"The  Gaulois  also  demands  the  suppression  of  the  show.  Others 
defend  it  as  a  legitimate  product  of  the  naturalists'  school. 

"The  protests  against  Nijinsky's  'Faun'  are  expected  to  result  in 
the  house  being  crowded  and  the  act,  which  does  not  occupy  ten 
minutes,  being  given  extra  performances. 

"M.  Diaghileff,  the  director  of  the  Kussian  ballets,  has  written 
a  letter  to  the  Figaro  quoting  in  his  defence  a  letter  by  Odilon 
Redon,  Mallarme's  most  intimate  friend,  and  M.  Rodin's  article  in 
the  Matin.  The  latter  praises  Nijinsky's  creation  as  a  noble  effort, 
which  every  artist  should  see. 

"M.  Oalmette  replies,  saying  that  M.  Redon's  opinion  is  merely 
personal.  As  regards  M.  Rodin,  whom  he  admires  as  one  of  the 
most  illustrious  and  most  clever  sculptors,  he  says  he  is  unable  to 
accept  him  as  a  judge  of  theatrical  morality.  M.  Calmette  says, 
'To  challenge  his  [Rodin's]  judgment  it  will  suffice  to  recall  that, 
contrary  to  all  common  decency,  Rodin  exhibits  in  the  former 
chapel  and  deserted  church,  now  the  H6tel  Biron,  a  series  of 
obscene  and  cynical  sketches  displaying  with  even  more  brutality 
the  shameless  attitudes  so  justly  hissed  at  the  Chatelet.  If  I 
must  speak  plainly,  the  dancers  in  the  mimicry  angered  me  less 
than  the  daily  spectacle  Rodin  gives  in  the  ex-convent  to  legions 
of  lackadaisical  female  admirers  of  self-satisfied  snobs.  It  is 
beyond  conception  that  the  State  has  paid  5,000,000  francs  for  the 
H6tel  Biron  merely  to  afford  a  free  lodging  for  the  richest  sculp- 
tor.' " 

The  ballet  was  produced  at  the  Boston  Opera  House  on  February 
1, 1916,  by  Serge  Diaghileff's  Ballet  Russe.  Mr.  Massine  mimed  the 
Faun.  Ernest  Ansermet  conducted  the  orchestra.  There  was  an 
amusing  exercise  of  censorship  by  the  local  authorities.  There 
were  other  performances  that  month  by  the  same  company. 

At  the  same  opera  house  on  November  9,  1916,  Mr.  Nijinsky 
mimed  the  Faun.  It  was  a  chaste  performance.  Mr.  Monteux  con- 
ducted. 
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bourree  fantasque  i  plece  for  pianoforte  orchestrated  by  felix 
Mottl. Alexis  Emmanuel  Chabrier 

(Chabrier  born  at  Ambert  (Puy-de-D6me),  France,  on  January  18,  1841; 
died  at  Paris  on  September  13,  1894.  Felix  Mottl,  born  at  Unter-St.  Breit, 
near  Vienna,  on  August  24,  1856;  died  at  Munich,  July  2,  1911. 

This  Bourree  Fantasque,  dedicated  to  iMouard  Risler,  the  pianist, 
was  composed  in  1891.  It  was  published  in  September  of  that  year. 
Risler  played  it  frequently  in  his  concerts.  Mottl,  a  friend  of 
Chabrier, — he  brought  out  the  latter's  opera  "Gwendolen"  at 
Carlsruhe  in  1889, — orchestrated  the  piece  and  produced  his  version 
at  Carlsruhe  in  February,  1897;  at  Paris  in  1898.  Mottl  also 
orchestrated  Chabrier's  "Trois  Vatees  Romantiques."  The  Bourree 
and  other  orchestrated  pianoforte  pieces  of  Chabrier  were  intro- 
duced in  the  hodge-podge  of  a  ballet  "Espana,"  which,  produced  at 
the  Opera,  Paris,  on  May  3,  1911,  irritated  Chabrier's  friends. 

Mottl's  score  calls  for  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  four  bassoons,  three  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  snare  drums,  triangle,  cymbals,  tambourine, 
two  harps,  strings.  Mottl  retained  the  original  dedication  to  Risler. 
The  composition  consists  of  the  free  alternate  development  of  two 
contrasted  themes,  each  with  its  subsidiary.  The  movement  is  Tres 
anim6  avec  beaucoup  d'entrain :  C  minor — C  major — 2-4. 

This  Bourree  is  only,  as  Georges  Servieres  says,  Chabrier's  simple 
homage  to  his  native  Auvergne;  yet  M.  D6saymard  found  in  it, 
"Macabre  imagination,  and  a  ballet  of  Death,  rustic  and  danced 
in  wooden  shoes,  with  here  and  there  a  touch  of  mysticism"! 

The  Bourree  probably  originated  in  Auvergne,  but  some  give  Bis- 
cay as  its  home.  Walther  describes  it  as  composed  of  two  equal 
sections  each  of  eight  beats ;  "The  first  has  indeed  only  four,  but  it 
is  played  twice ;  the  second  has  eight  and  is  repeated."  Mattheson 
found  it  created  contentment  and  affability,  and  incited  "a  non- 
chalance and  a  recklessness  that  were  not  disagreeable."  The 
dance  was  introduced  at  the  French  court  under  Catherine  de 
Medici  in  1565,  but  it  was  inherently  a  dance  of  the  people,  ac- 
companied by  song.  It  may  still  be  seen  in  Auvergne.  At  the  court 
the  dancers  stood  opposite  each  other,  and  there  were  various  steps, 
the  pas  de  bourree,  the  pas  de  fleurets,  the  pas  de  bourree  ouvert, 
the  pas  de  bourree  emboite.  It  was  danced  in  short  skirts; 
Marguerite  of  Valois  liked  it,  for  her  feet,  ankles,  and  legs  were 
famous  for  their  beauty.  It  was  danced  at  the  court  until  the  end 
of  Louis  XIII. 's  reign.  There  it  was  a  mimetic  dance.  "The  woman 
hovers  round  the  man  as  if  to  approach  him;  he,  retreating  and 
returning  to  flee  again,  snaps  his  fingers,  stamps  his  foot,  and 
utters  a  sonorous  cry,  to  express  his  strength  and  joy." 

Ludovic  Celler — his  real  name  was  Louis  Leclerq — saw  in  Au- 
vergne the  bourree  danced  by  peasants,  while  one  of  them,  endowed 
with  strong  lungs,  sang  alone,  without  any  instrumental  support, 
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and  for  hours  at  a  time,  folk-tunes  known  by  the  dancers,  short 
tunes,  sharply  cut,  well  rhythmed. 

The  dance  was  revived  at  balls  under  the  regency,  and  it  may 
now  be  seen  in  Paris  at  bals  musettes.  When  the  peasants  of 
Auvergne  dance,  they  stamp  the  third  beat  with  their  hob-nailed 
shoes;  and  in  Paris  as  coal  men,  porters,  water  carriers,  they  pre- 
serve the  character  of  the  dance.  Alfred  Delveau,  in  "Les  Cytheres 
Parisiennes"  (1864),  described  a  Bal  de  la  Musette  on  the  Boulevard 
des  Martyrs.  There  was  a  sign  of  a  wine-merchant,  a  fresco  painted 
a  la  Courbet,  which  represented  a  tall  fellow  seated  sub  tegmine  fagi, 
in  shirt-sleeves,  with  a  waistcoat  and  red  fez,  playing  the  musette. 
"It  was  here  that  on  Sundays  and  Mondays  MM.  les  Auverpins  of 
the  quarter  came  to  dance  their  national  bourrees,  these  water  and 
coal  carriers,  with  black  faces  and  honest  hearts.  And  now  for  the 
pounding  of  heels  on  the  floor !  O  descendants  of  Vercingetorix,  you 
made  a  noise,  but  no  scandal.  I  do  not  love  you,  but  I  esteem  you 
highly." 

"Au  diable  la  froide  etiquette! 
En  avant  les  joyeux  ebats ! 
Le  plaisir  est  a  la  Musette 
Au  rendez-vous  des  Auvergnats. 

"C'est  le  sejour  ou  la  folie 
Assemble  son  joyeux  parti ; 
Les  murs  y  sont  taches  de  lie 
Et  les  bancs  de  jus  de  roti. 

"Gorges  de  vin  et  de  pitance, 
Le  coeur  tant  soit  peu  guilleret, 
Nous  pouvons  commencer  la  danse, 
L'orchestre  est  sur  son  tabouret." 

Among  modern  composers  who  have  used  the  bourr^e  form  are 
Saint-Saens  in  his  "Rhapsodie  d' Auvergne,"  Raoul  Pugno  in  an 
entr'acte  of  "La  Petite  Poucette,"  Lazzari  in  an  orchestral  Suite, 
Sullivan  in  his  music  to  "The  Merchant  of  Venice,"  and  Roger- 
Ducasse  in  his  Suite  Francaise  in  D  major  for  orchestra,  which 
was  played  by  the  Boston  Symphony  Orchestra  in  Boston  for  the 
first  time  in  the  United  States  on  April  16,  1910. 
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Regular  courses  in  HARMONY.  HISTORY.  ANALYSIS,  and  all  related  subjects 
WRITE  FOR  BOOKLETS 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 


Studio 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now   before  the  public  in  operatic  and  church  work. 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


EUGENE   HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


R.    JOHN    LAN 

TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -       6  Newbury  Street 
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BOSTON  SYMPHONY  ORCHESTRA 


INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
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HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled-  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit.— Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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DENVER 
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PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
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WEDNESDAY  EVENING,  DECEMBER  10 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  tal^en  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS    EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz.  J. 

Ribarsch,  A. 
Traupe,  W 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A. 

Henkle.R. 
Farwell,  E. 

Fiedler,  A. 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie;  N. 

Violas. 

Denayer,  F.  Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Warnke,  J. 
Stockbridge,  C. 


Basses. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 
Folk,  G. 


Ludwig,  O. 
Sthurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 

Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Ludwig,  C. 
Zahn,  F. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-Bassoon. 
Fuhrmann,  M. 

Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 

Burkhardt,  H. 


Librarian. 
Rogers,  L.  J. 


A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 
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Ornstein,  Godowsky ,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 


Goold  Brothers,  Inc. 

1367-69  Main  Street 

Buffalo,  N.  Y. 


ELMWOOD  MUSIC  HALL 


BUFFALO 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


WEDNESDAY  EVENING,  DECEMBER  10 

AT  8.15 


PROGRAMME 


Beethoven 


Symphony  in  D  major,  No.  2,  Op.  36 


I.  Adagio  molto;  Allegro  con  brio. 

II.  Larghetto. 

III.  Scherzo. 

IV.  Allegro  molto. 


Franck 


"Le  Chasseur  Maudit"  ("The  Wild  Huntsman"), 
Symphonic  Poem 


Debussy    . 


Liszt 


"Prelude  a  l'Apres-Midi  d'un  Faune  [Eglogue  de  S. 
Mallarme]"  (Prelude  to  "The  Afternoon  of  a 
Faun  [Eclogue  by  S.  Mallarme]") 

"Les  Preludes/ '  Symphonic  Poem  No.  3  (after  Lamartine) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America. 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A   Splendid   tour    to   sunny    California  leaving    Dec.    16. 
Tours  to   Florida  in    the    season. 

fTADPIPM       TAHDC 


Intensely    interesting    tours  to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 


R. 


17  TEMPLE  PLACE  Telephone,  Beach  6964 

BOSTON 


Symphony  in  D  major,  No  2,  Op.  36     .     .     Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

In  1801  Beethoven's  deafness,  which  had  begun  with  a  roaring  in 
his  ears,  grew  on  him.  He  suffered  also  from  frightful  colic.  He 
consulted  physician  after  physician;  tried  oil  of  almonds,  cold 
baths  and  hot  baths,  pills  and  herbs  and  blisters;  he  was  curious 
about  galvanic  remedies,  and  in  his  distress  he  wrote:  "I  shall  as 
far  as  possible  defy  my  fate,  although  there  must  be  moments  when 
I  shall  be  the  most  miserable  of  God's  creatures.  ...  I  will  grapple 
with  fate;  it  shall  never  pull  me  down." 

Dr.  Schmidt  sent  him  in  1802  to  the  little  village  of  Heiligenstadt, 
where,  as  the  story  goes,  the  Emperor  Protus  planted  the  first  vines 
of  Noricum.  There  was  a  spring  of  mineral  water, — a  spring  of 
marvellous  virtues, — which  had  been  blessed  by  Saint  Severinus, 
who  died  in  the  village  and  gave  the  name  by  which  it  is  known 
to-day.  Beethoven's  house  was  on  a  hill  outside  the  village,  isolated, 
with  a  view  of  the  Danube  valley.  Here  he  lived  for  several  months 
like  a  hermit.  He  saw  only  his  physician  and  Ferdinand  Ries,  his 
pupil,  who  visited  him  occasionally. 

Nature  and  loneliness  did  not  console  Beethoven.  He  had  been 
in  dismal  mood  since  the  performance  of  the  First  Symphony  (April 
2,  1800).  The  powers  of  darkness,  "finstere  Machte,"  to  quote 
Wasielewski's  phrase,  had  begun  to  torment  him.  He  had  already 
felt  the  first  attacks  of  deafness.  It  is  possible  that  the  first  symp- 
toms were  in  1796,  when,  as  a  story  goes,  returning  overheated 
from  a  walk,  he  plunged  his  head  into  cold  water.  "It  would  not 
be  safe  to  say  that  the  smallpox,  which  in  his  childhood  left  marks 
on  his  face,  was  a  remote  cause  of  his  deafness."     In  1800-01 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 


ANTONIOTTI  (1692-1776) 

ARIOSTI  (1666-1740) 

BIRCKENSTOCK  (1687-1733) 

BONONCINI  (1680-17-?) 

CAPORALE  (16-?- 17-?) 


CORELLI 

(1653-1713) 

HERVELOIS 

(1670-17-?) 

DALLABACO 

(1675-1742) 

LECLAIR 

(1697-1764) 

DUPUITS 

(1741-17-?) 

LOEILLET 

(1653-1728) 

GALLIARD 

(1687-1749) 

MARCELLO 

(1686-1739) 

GRAZIOLI 

(1710-1780) 

SENAILLE 

(1687-1730) 

VALENTINI   (1681-17-?) 
(  Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 


14  EAST  43rd  STREET NEW  YORK 


Beethoven  wrote  about  his  deafness  and  intestinal  troubles  to  Dr. 
Wegeler,  and  to  the  clergyman,  Carl  Amenda,  in  Kurland.  It  was 
at  the  beginning  of  October,  1802,  that  Beethoven,  at  Heiligenstadt, 
almost  ready  to  put  an  end  to  his  life,  wrote  a  letter  to  his  brothers, 
the  document  known  as  "Beethoven's  will,"  which  drips  yew-like 
melancholy. 

Furthermore,  Beethoven  was  still  passionately  in  love  with  Giuli- 
etta  Guicciardi,  of  whom  he  wrote  to  Wegeler,  November  16,  1801 : 
"You  can  hardly  believe  what  a  sad  and  lonely  life  I  have  passed 
for  two  years.  My  poor  hearing  haunted  me  as  a  spectre,  and  I 
shunned  men.  It  was  necessary  for  me  to  appear  misanthropic, 
and  I  am  not  this  at  all.  This  change  is  the  work  of  a  charming 
child  who  loves  me  and  is  loved  by  me.  After  two  years  I  have 
again  had  some  moments  of  pleasure,  and  for  the  first  time  I  feel 
that  marriage  could  make  me  happy.  Unfortunately,  she  is  not  of 
my  rank  in  life,  and  now  I  certainly  cannot  marry."  Beethoven, 
however,  asked  for  her  hand.  One  of  her  parents  looked  favorably 
on  the  match.  The  other,  probably  the  father,  the  Count  Guicciardi, 
refused  to  give  his  daughter  to  a  man  without  rank,  without  for- 
tune, and  without  a  position  of  any  kind.  Giulietta  became  the 
Countess  Gallenberg.  Beethoven  told  Schindler  that  after  her  mar- 
riage she  sought  him  out  in  Vienna,  and  she  wept,  but  that  he 
despised  her. 

Yet  during  the  sad  period  of  the  winter  1802-03  Beethoven 
composed  the  Second  Symphony,  a  joyous,  "a  heroic  lie,"  to  borrow 
the  descriptive  phrase  of  Camille  Bellaigue.  For  many  years  biogra- 
phers of  Beethoven  gave  1800  as  the  date  of  the  composition.  Auto- 
graph sketches  bought  by  Kessler  of  Vienna,  for  from  one  florin 
twenty-five  to  three  florins,  at  the  sale  of  the  composer's  effects,  fix 
the  year  at  1802.  These  sketches  contain  the  musical  ideas  of  the 
Pianoforte  Concerto  in  D  major  (1805),  of  the  overture  on  the 
name  of  Bach  (1822),  of  an  overture  or  an  opera,  "Macbeth"  (1808). 


IS   FULLY  BOOKED    FOR   THIS   SEASON 

BUT 

MY  BOOK  IS  OPEN  FOR  SEASON 

1920-1921 

Mgr.  H.  GODFREY  TURNER  1400  BROADWAY,  NEW  YORK 
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A  CYCLE  OF  SONGS  . 

VIGNLTTL5  OF  ITALY 


HIGH  VOICE. 


Text  of  5ara  Teasdale 


Music  by  Wintter  Watts 


Price  $1 .25  postpaid 


WINTTER  WATTS 

(Photo  by  Marceau) 


Composer  of  many  songs  and  other  music  of  potent  charm. 
Mr.  Watts  steps  forth  with  this  group  of  lyrics  as  a  true  priest  of 
the  inner  shrine  of  beauty,  who  recreates  the  impression  of  lovely 
places  in  images  of  tone,  no  less  lovely.  Through  the  verses  and 
through  the  music  runs,  like  a  scarlet  thread,  the  personal  note 
of  remembered  passion,  awake  and  ardent;  and  the  composer 
deftly  gathers  his  thematic  strands  together  in  the  final  song  to 
give  unity  to  the  whole.  Naturally  such  a  work  as  this  demands 
adequate  resources  on  the  part  of  both  performers;  but  they  are 
perhaps  more  on  the  side  of  musical  understanding  than  mere 
technique.  It  can  be  asserted  with  confidence  that  this  is  the 
most  important  song  cycle  yet  published  in  this  country. 

"I  consider  Capri  [  No.  3.  ]  the  most  beautiful  song  yet  written 
by  any  American." — John  McCormack. 


Musical  Instruments 

Rare  Old  Violins      New  Violins 
.  'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


OLIVER  DITSON  COMPANY 

187-179   TREMONT  ST.  ....  BOSTON 

CHAS.  H.  DITSON  &  CO. 
8- 10-12  EAST  34th  ST.  NEW  YORK 

ORDER  OF  YOUR  LOCAL  DEALER. 


The  sketches  for  the  symphony  are  mixed  with  those  of  three  sonatas 
for  pianoforte  and  violin  (Op.  30)  ;  three  pianoforte  sonatas  (Op. 
31);  the  trio  "Tremate"  (Op.  116).  The  symphonic  sketches  fill 
completely  seven  large  pages. 

The  autograph  score  of  the  Second  Symphony  has  been  lost,  and  it 
thus  shared  the  fate  of  that  of  the  First  Symphony.  The  separate 
parts  were  published  in  March,  1804,  by  the  Bureau  of  Arts  and 
Industry  (afterwards  Haslinger)  at  Vienna.  The  title  ran:  "Grand 
Symphony,  composed  and  dedicated  to  His  Highness  Monseigneur 
the  Prince  Charles  de  Lichnowsky,*  by  Louis  Beethoven,  Op.  36." 
The  score  was  not  published  until  1820. 


* 
*     * 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 


"The  Wild  Huntsman,"  Symphonic  Poem. 

Cesar  Auguste  Franck 

(Born  at  Liege,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 

"Le  Chasseur  Maudit,"  composed  in  1883,  was  played  for  the  first 
time  at  a  concert  of  the  Societe  Nationale,  Paris,  March  31,  1883. 
It  was  performed  at  a  Pasdeloup  concert  in  Paris,  January  13,  1884. 
The  first  performance  in  the  United  States  was  at  Cincinnati,  Jan- 
uary 29,  1898.  The  first  performance  in  Boston  was  at  a  concert 
of  the  Chicago  Orchestra,  Theodore  Thomas  conductor,  in  Music 
Hall,  March  26,  1898.     The  work  has  been  played  in  Boston  at 

*  An  interesting  account  of  this  prince  and  his  relations  with  Beethoven  is  to  be 
found  in  "Beethoven's  Widmungen,"  by  Dr.  Carl  Leeder,  of  Vienna,  a  series  of  articles 
contributed  to  Die  Musik,  Jahrg.  III.,  Heft  12,  13,  19,  23;  Jahrg.  IV.  (904-05),  Heft 
21,  22. 
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SECOND  SEASON,   1920-1921 


Four  Concerts  on  November  2,  November  16, 
November  30,  and  December  15,  1920 


Among  the  artists  already  engaged  for  these  concerts  are 
Frieda  Hempel,  Rachmaninoff,  Kreisler  and  the  Boston 
Symphony  Orchestra. 

Subscribers  to  these  concerts  have  the  privilege,  until 
May  1,  1920,  of  retaining  for  the  next  year  the  same 
seats  held  by  them  this  season. 

Applications  for  new  subscriptions  will  be  received  now 
and  filled  in  order  of  their  receipt  after  May  1 ,  1 920. 

The  prices    of   Season  Tickets  remain  unchanged,  $7.00, 
$6.00,  $5.00,  and  $4.00,  plus  the  war  tax. 


For  Further  Information,  Address 
C.  A.  ELLIS,  80  BOYLSTON  STREET,  BOSTON,  MASS. 
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concerts  of  the  Boston  Symphony  Orchestra,  March  2,  1901,  Jan- 
uary 9,  1904,  January  21,  1911. 

The  composition  is  based  on  Burger's  ballad,  "Der  wilde  Jager." 
The  argument  in  prose  is  printed  on  the  fly-leaf  of  the  score.  This 
argument  may  be  Englished  as  follows: — 

"'Twas  a  Sunday  morning;  far  away  resounded  the  joyous  sound  of  bells 
and  the  joyous  chants  o£  the  crowd.  .  .  .  Sacrilege !  The  savage  Count  of  the 
Rhine  has  winded  his  horn. 

"Hallo !  Hallo !  The  chase  rushes  over  cornfields,  moors,  and  meadows. — 
'Stop,  Count,  I  entreat  you ;  hear  the  pious  chants.' — No !  Hallo !  Hallo ! — 
'Stop,  Count,  I  implore  you;  take  care.' — No!  and  the  riders  rush  on  like  a 
whirlwind. 

"Suddenly  the  Count  is  alone ;  his  horse  refuses  to  go  on ;  the  Count  would 
wind  his  horn,  but  the  horn  no  longer  sounds.  ...  A  dismal,  implacable  voice 
curses  him:  'Sacrilegious  man,'  it  cries,  'be  forever  hunted  by  Hell!' 

"Then  flames  flash  all  around  him.  .  .  .  The  Count,  terror-stricken,  flees 
faster  and  ever  faster,  pursued  by  a  pack  of  demons  ...  by  day  across 
abysses,  by  night  through  the  air." 

This  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  cornets- 
a-pistons,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
two  bells,  cymbals,  triangle,  bass  drum,  and  strings. 

It  is  divided  into  four  sections:  the  portrayal  of  the  peaceful 
landscape,  the  religious  chorus,  the  Sunday  scene;  the  hunt;  the 
curse;  the  infernal  chase. 

The  symphonic  poem  begins  Andantino  quasi  allegretto,  G 
major,  3-4,  with  a  horn  theme,  which  in  various  forms  is  heard 
throughout  the  composition.  Violoncellos  intone  a  religious  melody 
over  an  organ-point.  The  horns  are  heard  again.  Bells  peal.  The 
sacred  song  grows  in  strength  until  it  is  proclaimed  by  the  full 
orchestra. 

G  minor,  9-8.  Enter  the  Count  and  his  crew.  The  horns  sound 
in  unison  the  chief  theme,  which  is  repeated  in  harmony  and  softly 
by  the  wood-wind  instruments.  There  is  a  musical  description 
of  the  chase,  and  fresh  thematic  material  is  introduced.  There  are 
the  voices  of  complaining  peasants. 

The  Count  is  alone.  In  vain  he  tries  to  wind  his  horn.  An  un- 
earthly voice  is  heard  (bass  tuba),  then  the  curse  is  thundered 
out.  The  pace  grows  faster  and  faster  till  the  end.  The  Infernal 
Hunt:  new  motives  are  added  to  the  chief  theme,  and  much  use  is 
made  of  the  Count's  wild  horn  call. 
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Prelude  to  "The  Afternoon  of  a  Faun   (after  the  Eclogue  of 
Stephane  Mallarme)" Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris,  March 

26,  1918.) 

"Prelude  a  l'Apres-Midi  d'un  Faune  (figlo^ue  de  S.  Mallarm6*)" 
was  played  for  the  first  time  at  a  concert  of  the  National  Society 
of  Music,  Paris,  December  23,  1894.  The  conductor  was  Gusxave 
Doret.  The  second  performance  was  at  a  Colonne  concert,  Paris, 
October  20,  1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the 
United  States — was  at  a  concert  of  the  Boston  Orchestral  Club, 
Mr.  Longy  conductor,  April  1,  1902.  The  second  was  at  a  Chicker- 
ing  Production  Concert  February  24, 1904,  when  Mr.  Lang  conducted. 

*  Stephane  Mallarme"  was  born  at  Paris  in  1842  ;  he  died  at  Valvins  in  1S98.  He 
taught  English  at  French  provincial  towns  and  then  for  thirty  years  (1862-92)  in 
Paris  at  a  college.  In  1874-75  he  edited  La  Derniere  Mode.  The  list  of  his  works  is 
as  follows:  "Le  Corbeau"  (translation  into  French  prose  of  Poe's  "Raven"),  1875; 
preface  to  Beckford's  "Vatek,"  1876  ;  "L'Apres-Midi  d'un  Faune,"  1876  ;  "Petite  Phil- 
ologie  a  1'  Usage  des  Classes  et  du  Monde  :  Les  Mots  Anglais,"  1877  ;  "Po6sies  Completes" 
(photo-lithographed  from  the  original  manuscript),  1887;  "Les  Po£nies  de  Poe"  (trans- 
lation into  French  prose),  1S88  ;  "Le  Ten  o'Clock  de  M.  Whistler,"  1888;  "Pages,"  1891; 
"Les  Miens  :  Villiers  de  1'Isle  Adam,"  1892  ;  "Vers  et  Prose,"  1892  ;  "La  Musique  et 
les  Lettres"  (lectures  delivered  at  Oxford  and  Cambridge),  1894;  "Divagations,"  1897; 
"Poesies,"  1899. 

At  first  a  Parnassian,  he  become  recognized  as  a  chief  of  the  Symbolists.  For  dis- 
cussions of  Mallarme  see  Gosse's  "Questions  at  Issue,"  1893  ;  Vittorio  Pica's  "Lettera- 
tura  d'  Eccezione,"  1899  ;  Arthur  Symon's  essay,  "Mallarme,"  in  "The  Symbolist  Move- 
ment in  Literature"  (1899)  ;  George  Moore's  "Confessions  of  a  Young  Man";  Teodor  de 
Wyzewa's  "Nos  Maitres"  (Paris,  1895)  ;  Paul  Verlaine's  "Les  Poetes  Maudits"  (Paris, 
1888)  ;  Gustave  Kahn's  "Symbolists  et  Decadents"  (Paris,  1902),  an  invaluable  book  to 
students  of  modern  French  poetry;  Vance  Thompson's  "French  Portraits"   (1900). 

In  1896  Mallarme"  was  named  "poet  of  poets"  at  an  election  in  which  almost  every 
Frenchman  known  in  letters  voted. 
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The  Prelude  has  also  been  performed  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra,  December  31,  1904,  March  10,  1906, 
January  16,  1909,  November  4,  1911,  April  23,  1915,  November  17, 
1916.  The  New  York  Symphony  Orchestra,  Mr.  Damrosch  con- 
ductor, played  the  Prelude  in  Boston,  January  18,  1906.  The 
Prelude  was  played  at  Boston  Opera  House  concerts  on  January  5, 
1913,  Andre  Caplet  conductor,  and  on  February  9,  1913,  Felix 
Weingartner  conductor. 

Stephane  Mallarm6  formulated  his  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Contemporain  rejected  his  first 
poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The  poem 
was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Mr. 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious 
combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition 
which  is  not  mentioned  in  the  text,  but  is  nevertheless  paramount 
in  the  poet's  mind  at  the  moment  of  composition."  Mallarme,  in 
a  letter  to  Mr.  Gosse,  accepted  with  delight  this  understanding  of 
his  purpose:  "I  make  music,  and  do  not  call  by  this  name  that 
which  is  drawn  from  the  euphonic  putting  together  of  words, — 
this  first  requirement  is  taken  for  granted;  but  that  which  is 
beyond,  on  the  other  side,  and  produced  magically  by  certain  disposi- 
tions of  speech  and  language,  is  then  only  a  means  of  material  com- 
munication with  the  reader,  as  are  the  keys  of  the  pianoforte  to  a 
hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy :  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would 
be  excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of 
unintelligibility  gives  me  pleasure,  I  answer,  cordially,  Yes.  I 
even  fancy  that  I  obtain  from  it  as  definite  and  as  solid  an  impres- 
sion as  M.  Malmarme  desires  to  produce.  This  is  what  I  read  in 
it:  A  faun — a  simple,  sensuous,  passionate  being — wakens  in  the 
forest  at  daybreak  and  tries  to  recall  his  experience  of  the  previous 
afternoon.  Was  he  the  fortunate  recipient  of  an  actual  visit  from 
nymphs,  white  and  golden  goddesses,  divinely  tender  and  indulgent  ? 
Or  is  the  memory  he  seems  to  retain  nothing  but  the  shadow  of  a 
vision,  no  more  substantial  than  the  'arid  rain'  of  notes  from 
his  own  flute?  He  cannot  tell.  Yet  surely  there  was,  surely  there 
is,  an  animal  whiteness  among  the  brown  reeds  of  the  lake  that 
shines  out  yonder?  Were  they,  are  they,  swans?  No!  But 
Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the  im- 
pression of  this  delicious  experience.  He  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white- 
stalked,  behind  the  trellis  of  red  roses  ?  Ah !  the  effort  is  too  great 
for  his  poor  brain.  Perhaps  if  he  selects  one  lily  from  the  garth 
of  lilies,  one  benign  and  beneficent  yielder  of  her  cup  to  thirsty 
lips,  the  memory,  the  ever-receding  memory,  may  be  forced  back. 
So  when  he  has  glutted  upon  a  bunch  of  grapes,  he  is  wont  to  toss 
the  empty  skins  into  the  air  and  blow  them  out  in  a  visionary 
greediness.     But  no,  the  delicious  hour  grows  vaguer ;  experience  or 
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dream,  he  will  never  know  which  it  was.  The  sun  is  warm,  the 
grasses  yielding;  and  he  curls  himself  up  again,  after  worshipping 
the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious  ecstasy 
into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible <L'Apres-Midi  d'un  Faune';  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear 
understands  that  the  poet,  instead  of  being  the  slave  of  the  Alexan- 
drine, weaves  his  variations  round  it,  like  a  musical  composer." 

* 
*     * 

"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,*  strings.  It  is  dedicated  to  Raymond 
Bonheur. 

*  Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the  bands  of 
the  janizaries  from  the  time  of  organization  in  the  seventeenth  century.  The  ancient 
ones  found  at  Pompeii  were  of  bronze,  connected  by  a  bronze  chain  of  twenty-four  rings. 
Mahillon  says  that  the  sound  is  pitched  approximately  to  the  first  E  above  the  treble 
staff.  [P.  A.  Lampe  thought  it  worth  while  to  write  a  book  of  429  pages,  "De  Cym- 
balis  Veterum"  (1703.]  Berlioz  speaks  of  them  in  his  Treatise  on  Instrumentation: 
"I  have  seen  some  in  the  Pompeian  Museum  at  Naples,  which  were  no  larger  than  a 
dollar.  The  sound  of  these  is  so  high  and  so  weak  that  it  could  hardly  be  distinguished 
without  a  complete  silence  of  the  other  instruments.  These  cymbals  served  in  ancient 
times  to  mark  the  rhythm  of  certain  dances,  as  our  modern  castanets,  doubtless.  In 
the  fairy-like  scherzo  of  my  'Romeo  and  Juliet'  symphony,  I  have  employed  two  pairs 
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The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in 
the  snub-nosed  face  of  the  faun  disappears ;  desire  still  speaks,  but 
there  is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the 
wood-wind,  the  distant  call  of  the  horns,  the  limpid  flood  of  harp- 
tones,  accentuate  this  impression.  The  call  is  louder,  more  urgent, 
but  it  almost  immediately  dies  away,  to  let  the  flute  sing  again  its 
song.  And  now  the  theme  is  developed:  the  oboe  enters  in,  the 
clarinet  has  its  say ;  a  lively  dialogue  follows,  and  a  clarinet  phrase 
leads  to  a  new  theme  which  speaks  of  desire  satisfied;  or  it  ex- 
presses the  rapture  of  mutual  emotion  rather  than  the  ferocity 
of  victory.  The  first  theme  returns,  more  languorous,  and  the  croak- 
ing of  muted  horns  darkens  the  horizon.  The  theme  comes  and 
goes,  fresh  chords  unfold  themselves;  at  last  a  solo  violoncello 
joins  itself  to  the  flute;  and  then  everything  vanishes,  as  a  mist 
that  rises  in  the  air  and  scatters  itself  in  flakes. 

"L'Apres-Midi  d'un  Faune"  was  produced  at  the  Chatelet,  Paris, 
as  a  ballet  scene,  on  May  29,  1912,  with  M.  Mjinsky  as  the  Faun. 
We  quote  from  the  New  York  Sun  of  June  2,  1912: — 

"A  novelty  produced  during  the  Russian  ballet  season  at  the 
Chatelet  Theatre  has  occasioned  an  outburst  of  protests.  The  cele- 
brated mime,  Vaslav  Mjinsky,  arranged  a  short  ballet  inspired  by 
Debussy's  music  written  to  Stephane  Mallarme's  poem  'The  Faun's 
Afternoon,'  Mjinsky  miming  the  faun.  An  editorial  in  the  Figaro 
signed  by  Director  Calmette  says :  'Our  readers  will  not  find  the 
usual  notice  of  the  performance  in  the  theatrical  columns,  because 
I  have  suppressed  it.  I  do  not  criticise  the  music,  which  was 
written  ten  years  ago,  but  I  am  convinced  that  all  the  readers 
who  were  present  at  the  Chatelet  yesterday  will  approve  my  protest 
against  an  exhibition  offered  as  a  profound  production  perfumed 
with  precious  art  and  harmonious  poetry.  The  words  'art'  and 
'poetry'  in  connection  with  such  a  spectacle  are  mere  mockery.  It 
was  neither  a  graceful  eclogue  nor  a  profound  production.  We  saw 
an  unseemly  faun  with  vile  movements  and  shameless  gestures,  and 
that  was  all.  The  hisses  which  greeted  the  pantomime  were  fully 
justified.     The  true  public  never  accepts  such  animal  realism.' 

of  the  dimension  of  the  largest  of  the  Pompeian  cymbals ;  that  is  to  say,  rather  less 
than  the  size  of  the  hand,  and  tuned  a  .fifth  one  with  the  other."  (They  were  tuned 
to  B-flat  and  P  above  the  treble  staff.)  "To  make  them  vibrate  well,  the  player  should, 
instead  of  striking  the  cymbals  full  one  against  the  other,  strike  them  merely  by  one 
of  their  edges.  They  should  be  of  at  least  three  lines  and  a  half  in  thickness."  Chaussou 
introduced  antique  cymbals  in  his  symphonic  poem,  "Viviane,"  and  Loemer  uses  them  in 
his  "Pagan  Poem." 
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"The  Gaulois  also  demands  the  suppression  of  the  show.  Others 
defend  it  as  a  legitimate  product  of  the  naturalists'  school. 

"The  protests  against  Mjinsky's  'Faun?  are  expected  to  result  in 
the  house  being  crowded  and  the  act,  which  does  not  occupy  ten 
minutes,  being  given  extra  performances. 

"M.  Diaghileff,  the  director  of  the  Russian  ballets,  has  written 
a  letter  to  the  Figaro  quoting  in  his  defence  a  letter  by  Odilon 
Redon,  Mallarme's  most  intimate  friend,  and  M.  Rodin's  article  in 
the  Matin.  The  latter  praises  Nijinsky's  creation  as  a  noble  effort, 
which  every  artist  should  see. 

"M.  Oalmette  replies,  saying  that  M.  Redon's  opinion  is  merely 
personal.  As  regards  M.  Rodin,  whom  he  admires  as  one  of  the 
most  illustrious  and  most  clever  sculptors,  he  says  he  is  unable  to 
accept  him  as  a  judge  of  theatrical  morality.  M.  Calmette  says, 
'To  challenge  his  [Rodin's]  judgment  it  will  suffice  to  recall  that, 
contrary  to  all  common  decency,  Rodin  exhibits  in  the  former 
chapel  and  deserted  church,  now  the  Hotel  Biron,  a  series  of 
obscene  and  cynical  sketches  displaying  with  even  more  brutality 
the  shameless  attitudes  so  justly  hissed  at  the  Chatelet.  If  I 
must  speak  plainly,  the  dancers  in  the  mimicry  angered  me  less 
than  the  daily  spectacle  Rodin  gives  in  the  ex-convent  to  legions 
of  lackadaisical  female  admirers  of  self-satisfied  snobs.  It  is 
beyond  conception  that  the  State  has  paid  5,000,000  francs  for  the 
H6tel  Biron  merely  to  afford  a  free  lodging  for  the  richest  sculp- 
tor.' " 

The  ballet  was  produced  at  the  Boston  Opera  House  on  February 
1, 1916,  by  Serge  Diaghileff's  Ballet  Russe.  Mr.  Massine  mimed  the 
Faun.  Ernest  Ansermet  conducted  the  orchestra.  There  was  an 
amusing  exercise  of  censorship  by  the  local  authorities.  There 
were  other  performances  that  month  by  the  same  company. 

At  the  same  opera  house  on  November  9,  1916,  Mr.  Nijinsky 
mimed  the  Faun.  It  was  a  chaste  performance.  Mr.  Monteux  con- 
ducted. 


BOUND  COPIES  of  the 

Itoatmt  £>jjmplmttij  ©rrljratra'B 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE.  $3.50  SYMPHONY  HALL 


BURNHAM-REED  PIANO  SCHOOL 

530  HUNTINGTON   CHAMBERS,  BOSTON 


American  concert   pianist  of    inter- 
national reputation,  long  resi- 
dence in  Paris  and  Vienna 
Private  and  Class  Lessons 

Pupils  Prepared  for  public  appearances 
Steinway  Piano 


MARY   REED 

Leshetizky  Technique  Lecture  Recitals 
Progressive  Series  Piano  Lessons 

Tel.  Back  Bay  4252-R 
RUSSELL  WRAGG,  Secretary 
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Symphonic  Poem  No.  3,  "The  Preludes"  (after  Lamartine). 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every  life ;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jet6  le  signal  des  alarmes." 

"The  Preludes"  is  scored  f  pr  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals, 
harp,  and  strings. 

The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the 
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duet  with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*) 
The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
against  a  more  elaborate  accompaniment,  while  violins  and  flutes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  theme,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of  the  second  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment 
is  free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm;  the  third  phase  of  the  chief  theme  is  given  to 
oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood-wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Rcyer  and  Gustav  Waoz,  music 
by  Donizetti,  was  produced  at  the  Opera,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from  Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96)  ;  the  parts  of  L6onor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 


I  A  A  *S>  \    I 


390  Commonwealth   Averue,  near  Massachusetts  Avenue 
Surface  Lines  and  Subway  Station 

ffitig  Itatinrtiug  ptogtnn  ifouae 

Globe  trotters  have  been  good  enough  to  say  that  the  Puritan 
is  one  of  the  most  homelike  and  attractive  hotels  in  the  world 

The  Illustrated  booklet  of  the  Hotel  will  be  mailed  on  request.        P.  P.  Costello.  Manager 
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MUSICAL      INSTRUCTION 


■j-A 


CARNEGIE  HALL 
MANHATTAN 

NORMAL  TRAINING 
for  Piano  Teachers 


POUCH  MANSION 
BROOKLYN 


—  NEW  YORK  — 

INTERPRETATION  LECTURE -RECITALS 


DEMONSTRATION  CLASSES 
Illustrating  practical  methods  of  teaching 


RECITAL  TRAINING 
In  both  solo  and  ensemble  playing 


Regular  courses  in  HARMONY,  HISTORY.  ANALYSIS,  and  all  related  subjects 
WRITE  FOR  BOOKLETS 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 


Studio 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheso:i, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  MabeF 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 

30  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 
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PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET     - 


BOSTON 


]L<3 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -       6  Newbury  Street 
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THE  OFFICERS  AND  TRUSTEEvS 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


Mami$cfyimM(fa 


BOSTON 


NEW  YORK 


Buffalo  Representatives 

ROBERT  L.  LOUD  MUSIC  CO.,  Inc. 
567  Main  Street 


UNDER  THE  AUSPICES  OF 

THE  DETROIT  ORCHESTRAL  ASSOCIATION 

Secretary^  NEWTON  J.  COREY 

Thursday  Evening,  December  11,  1919,  at  8.15 


PRoGRHftftE 
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The  Artist 


AND  THE 


Saltan 


The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki- 

It  has  that  refined  quality,  that   warm  and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer  in  faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 


The  Baldwin  Piano  Company 


CINCINNATI 
142  W.  Fourth  Street 

NEW  YORK 
665  Fifth  Avenue 

'  INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 
323  S.  Wabash  Ave. 

DENVER 
1636  California  Street 

LOUISVILLE 
521  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 

SAN  FRANCISCO 
310  Sutter  Street 

DALLAS 

1911  Elm  Street 


Under  the  Auspices  of  the  Detroit  Orchestral  Association 


DIRECTORS 

WILLIAM  H.  MURPHY,  President 

FREDERICK  M.  ALGER,  Vice-President 

LEM  W.  BOWEN 

CHARLES  L.  FREER 

EDWIN  S.GEORGE 

WILFRED  C.LELAND 

J.  HARRINGTON  WALKER 


EXECUTIVE  COMMITTEE 

NEWTON  J.  COREY, 

Secretary  and  Manager 
CHARLES  MOORE,  Treasurer 
JOHN  SCOTT,  Auditor. 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


THURSDAY  EVENING,  DECEMBER  1 1 

AT  8.15 


COPYRIGHT,   1919,   BY   BOSTON^SYM PHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


fEINWAY 


A  name  that  is  spoken  with  the  full  pride*  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz.  J. 

Ribarsch,  A. 
Traupe,  W 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffman,  J. 

Sauvlet,  H. 
Goldstein,  H, 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A. 

Henkle,R. 
Farwell,  E. 

Fiedler,  A. 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie,  N. 

Violas. 

Denayer,  F.  Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Basses. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 


Folk,  G. 


Ludwig  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 

Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Warnke,  J. 
Stockbridge,  C. 


Agnesy,  K. 
Frank  el,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-Bassoon. 
Fuhrmann,  M. 

Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C 


Percussion. 

Ludwig,  C.  Burkhardt,  H. 

Zahn,  F. 

Librarian. 
Rogers,  L.  J. 
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A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 

•     SfeAMPICO 

„     jnjhe 

Ornstein,  Godowsky,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 

The  Music  Store  of 
The  J.  L.  Hudson  Company 

68-70  Library  Avenue 
Detroit,  Michigan 


ORCHESTRA  HALL  .  .  .  DETROIT 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


THURSDAY  EVENING,  DECEMBER  1 1 

AT  8.15 


PROGRAMME 


Chausson Symphony  in  B-flat  major,  Op.  20 

I.    Lent;  Allegro  vivo. 
II.    Tres  lent. 
III.    Anime\ 


Boellmann       .         .  Symphonic  Variations  for  Violoncello  and  Orchestra, 

Op.  23 

Stravinsky       .         .        .    Suite  from  "L'Oiseau  de  Feu"  (The  Fire-Bird) 

A  Danced  Legend 

I.     Introduction;  Jardin  enchante  de  Kastchei  et  danse  de  l'oiseau  de  feu 
("Kastchei 's  Enchanted  Garden  and  Dance  of  the  Fire-Bird"). 
II.     Supplications  de  l'oiseau  de  feu. 
III.     Jeu  de  princesses  avec  les  pommes  d'or  ("The  Princesses  play  with  the 

Golden  Apples"). 
Ilia.     Berceuse  (Lullaby). 
*  IV.     Ronde  des  princesses  (Dance  of  the  Princesses). 

V.     Danse  infernale  de  tous  les  sujets  de  Kastchei  (Infernal  Dance  by  all 
the  Subjects  of  Kastchei). 

Wagner  .         .    Prelude  and  Love-Death  from  "Tristan  and  Isolde" 


SOLOIST 
JEAN  BEDETTI 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America., 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A   Splendid   tour    to  sunny    California  leaving    Dec.    16. 
Tours  to    Florida  in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
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Symphony  in  B-flat,  Op.  20  .     .     : Ernest  Chausson 

(Born  at  Paris  in  1855;  killed  at  Limay  by  a  bicycle  accident,  June  10,  1899) 

This  symphony,  completed,  if  not  wholly  written,  in  1890,  was 
performed  for  the  first  time  at  a  concert  of  the  Societe  Nationale, 
Paris,  April  18,  1891,  and  again  at  its  concert  on  April  30,  1892; 
bnt  it  was  first  "revealed  to  the  Parisian  public" — to  quote  the 
phrase  of  Mr.  Pierre  de  Breville — at  a  concert  of  the  Berlin  Philhar- 
monic Orchestra,  led  by  Mr.  Mkisch,  at  the  Cirque  d'Hiver,  Paris, 
on  May  13,  1897.  In  1897  it  was  performed  at  an  Ysaye  concert  in 
Brussels  (January  10). 

The  first  performance  of  the  symphony  in  this  country  was  by 
the  Boston  Symphony  Orchestra,  Vincent  d'Indy  conductor  by  invi- 
tation, at  Philadelphia,  December  4,  1905. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  January  19,  1906; 
the  second  performance  was  on  October  20,  1916. 

The  symphony,  dedicated  to  Henry  Lerolle,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  one  English 
horn,  two  clarinets,  one  bass  clarinet,  three  bassoons,  four  horns, 
four  trumpets,  three  trombones,  one  bass  tuba,  a  set  of  three  kettle- 
drums, two  harps,  and  strings.    It  is  in  three  movements. 

The  following  sketch  is,  in  large  measure,  a  paraphrase  of  an 
article  written  by  Stephane  Risvaeg. 

I.  Lent,  B-flat,  4-4.  An  introduction  in  a  broad  and  severe  style 
begins  with  a  clearly  defined  figure  in  unison  (violas,  violoncellos, 
double-basses,  clarinet,  horn).  The  composer  establishes  at  once 
the  mood  and  announces  the  leading  motives  of  the  symphony,  in 
their  subtle  essence  at  least,  if  not  in  their  plastic  reality.  Strings 
and  woodwind  instruments  are  used  delicately  in  counterpoint.  After 
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short  episodes  (horns  and  violas)  the  orchestra  little  by  little 
becomes  quiet,  and,  while  the  background  is  almost  effaced,  a  little 
run  of  violins  and  wood-wind  instruments  introduces  the  Allegro 
vivo  (3-4). 

The  chief  theme,  one  of  healthy  but  restrained  joy,  exposed  in  a 
simple  manner  (mf)  by  horn  and  bassoon,  passes  then  from  horn 
and  bassoon  to  oboe  and  violoncello  and  in  fragments  to  other  in- 
struments. The  ornamentation,  though  habitually  sombre,  under- 
goes modifications.  There  is  a  fortissimo  tutti,  allegro  molto,  which 
is  followed  immediately  by  a  second  theme,  more  exuberant  in  its 
joy,  more  pronounced  than  the  first.  It  is  sung  at  first  by  flutes, 
English  horn,  and  horns,  with  violins  and  violas,  and  with  a  harp 
enlacement.  A  short  phrase  of  a  tender  melancholy  is  given  to 
viola,  violoncello,  and  clarinet.  The  Allegro  is  based  on  these 
themes,  which  are  developed  and  combined  with  artistic  mastery 
and  with  unusual  harmonization.  "It  is  an  unknown  landscape,  but 
it  is  seen  in  a  clear  light,  and  it  awakens  in  the  hearer  impression 
of  an  inexpressible  freshness."  In  the  final  measures  of  this  move- 
ment the  initial  theme  becomes  binary  (Presto) ;  the  basses  repeat 
the  elements  of  the  Allegro,  and  the  hearer  at  the  end  is  conscious 
of  human,  active  joy. 

II.     Tres  lent  (with  a  great  intensity  of  expression).     The  title 
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should  be  "Grief."  At  first  a  deep  and  smothered  lamentation,  which 
begins  and  ends  in  D  minor  without  far-straying  modulations. 
"The  sadness  of  a  forest  on  a  winter's  day ;  the  desolation  of  a  heart 
which  has  been  forbidden  to  hope,  from  which  every  illusion  has 
been  swept  away."  The  English  horn,  to  the  accompaniment  of 
pianissimo  triplets  in  the  strings,  gives  out  with  greater  distinct- 
ness the  phrase  of  affliction,  now  and  then  interrupted  fruitlessly 
by  consolatory  words  of  flutes  and  violins.  The  bitter  lament  is 
heard  again,  persistent  and  sombre;  and  then  the  English  horn 
sings  again,  but  more  definitely,  its  song  of  woe.  The  violins  no 
longer  make  any  attempt  at  consolation:  they  repeat,  on  the  con- 
trary, doubled  by  violoncellos,  the  lament  of  the  English  horn,  which, 
though  it  is  now  embellished  with  delicate  figuration,  remains  sad 
and  inconsolable.  After  an  excited  dialogue  between  different 
groups  of  instruments,  where  a  very  short  melodic  phrase,  thrown 
from  the  strings  to  the  brass,  is  taken  up  with  intensity  by  the  whole 
orchestra,  there  is  a  return  to  the  hopeless  sorrow  of  the  beginning, 
which  is  now  "crystallized  and  made  perpetual,  if  the  phrase  be 
allowed,"  in  D  major. 

III.  Anime,  B-flat,  4-4  (to  be  beaten  2-2).  A  crisp  and  loud  tutti 
marks  the  beginning  of  the  last  movement.  It  is  followed  at  once 
by  a  rapid  figure  for  the  violoncellos  and  double-basses,  above  which 
a  summons  is  sounded  by  trumpets,  then  violins,  violas,  and  the 
whole  orchestra.  The  pace  quickens,  and  the  underlying  theme  of 
the  finale  is  heard  (violoncellos  and  bass  clarinet).  This  clear  and 
concise  theme  has  a  curiously  colored  background  by  reason  of 
sustained  horn  chords.  The  phrase,  taken  up  sonorously  by  the 
strings,  is  enlarged,  enriched  with  ingenious  episodes,  and  by  an 
interesting  contrapuntal  device  it  leads  to  a  thunderous  chromatic 
scale  in  unison,  which  in  turn  introduces  a  serene  choral  (D  major). 
Sung  by  all  the  voices,  it  is  heard  again  in  A  major.  A  gentle  phrase 
(for  oboe,  sung  again  and  continued  by  the  clarinet)  brings  again 
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the  choral  (wind  instruments).  There  is  a  return  to  B-flat  major. 
A  theme  recalls  one  of  those  in  the  first  movement,  which  goes 
through  a  maze  of  development,  to  end  in  a  continued  and  gentle 
murmur  of  horns  in  thirds.  The  clarinet  traces  above  them  the 
choral  melody.  The  chief  theme  is  heard  again,  as  is  the  choral, 
now  sung  by  violins.  The  oboe  interjects  a  dash  of  melancholy,  but 
the  trombones  proclaim  the  chief  theme  of  the  first  movement.  A 
crescendo  suddenly  dies  away  at  the  height  of  its  force,  and  the 
brass  utter  a  sort  of  prayer  into  which  enter  both  resignation  and 
faith.  The  master  rhythm  of  this  finale  reappears  (basses),  while 
the  sublime  religious  song  still  dominates.  A  tutti  bursts  forth, 
which  is  followed  by  a  definite  calm.  There  are  sustained  chords, 
and  the  basses  repeat,  purely  and  majestically,  the  first  measures  of 
the  introduction. 


•     * 


Ernest  Chausson  was  born  at  Paris  in  1855.  He  was  riding  a 
bicycle  down  a  hill  on  his  estate  at  Limay,  June  10,  1899.  The 
bicycle  escaped  his  control,  and  his  head  was  dashed  against  a  stone 
wall. 

His  family  was  wealthy.  His  parents  wished  that  he  should  be 
a  lawyer,  and  they  insisted  that  he  should  be  admitted  to  the  bar 
before  he  studied  music.  He  was  twenty-five  years  old  when  he 
became  a  pupil  of  Massenet  at  the  Paris  Conservatory.  He  was 
associated  at  that  time  with  Bruneau,  Vidal,  Marty,  Pierne,  Leroux ; 
but,  older  than  they,  he  brought  to  his  work  a  certain  maturity  of 
intellect  coupled  with  the  indecision  of  one  that  did  not  see  clearly 
his  way.  He  was  inclined  to  despise  musical  conventionalism ;  and 
he  aimed  at  results  which,  in  the  opinion  of  his  school-fellows,  were 
beyond  his  reach.     Some  charming  songs  were  composed  as  class 
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exercises;  but  before  the  end  of  two  years  Chausson  left  the  Con- 
servatory to  become  the  pupil  of  Cesar  Franck.  With  him  he  studied 
from  1880  to  1883.  He  joined  the  Soci6te  Nationale,  and  became  in- 
timate with  Vincent  d'Indy,  Gabriel  Faure,  Henri  Duparc,  Pierre 
de  Breville,  Charles  Bordes.  With  them  he  labored  as  secretary 
in  every  way  for  musical  righteousness  as  it  appeared  to  them. 


Symphonic  Variations  for  Solo  Violoncello  and  Orchestra  (or 
Pianoforte),  Op.  23 Leon  Boellmann 

(Born  at  Ensisheim,  Alsace,  September  25,  1862;  died  at  Paris, 

October  11,  1897.) 

This  set  of  variations  was  performed  for  the  first  time  at  a  Lamou- 
reux  concert,  Paris,  November  27,  1892,  when  the  solo  violoncellist 
was  Joseph  Salmon,*  to  whom  the  work  is  dedicated. 

The  orchestral  portion  of  the  Variations  is  scored  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  tuba,  kettledrums,  harps,  and  the  usual  strings. 

There  is  an  introduction,  moderato  maestoso,  D  minor,  4-4,  which 

*  Joseph  Salmon  was  born  at  The  Hague,  April  5.  1864.  He  took  a  first  prize 
for  violoncello  playing  at  the  Paris  Conservatory  in  1883  as  a  pupil  of  Franchomme, 
and  joined  Lamoureux's  Orchestra. 
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opens  with  a  bold  phrase  for  the  solo  violoncello,  and  in  this  intro- 
duction the  solo  instrument  has  a  prominent  part  with  recitative- 
like phrases  and  florid  passages.  A  few  transitional  measures  lead 
to  the  announcement  of  the  suave  theme  by  the  solo  violoncello, 
Andantino,  A  major,  3-4.  The  variations  that  follow  are  of  a  sym- 
phonic character. 

Boellmann  went  to  Paris  in  his  youth,  and  entered  the  £cole  de 
Niedermeyer  shortly  before  the  Franco-Prussian  War.  He  studied 
the  organ  and  religious  music  in  this  school  with  Eugene  Gigout, 
and  in  1881  was  appointed  choir  organist  at  the  church  of  Saint 
Vincent,  de  Paul.  Soon  afterward  he  was  appointed  organist  of 
the  church,  and  his  playing  attracted  the  attention  of  musicians 
and  the  general  public.  In  1885  he  married  Louise  Lefevre,  the 
daughter  of  Gustave  Lefevre,  director  of  the  Medermeyer  school, 
and  a  grand-daughter  of  that  composer  and  pedagogue.  There  is 
an  interesting  biographical  sketch  of  Boellmann  in  Hugues  Imbert's 
"Medaillons  Contemporains"   (Paris,  1903). 


Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fed  orovitch  Stravinsky 

(Born  at  or  near  Petrograd,  on  June  5,  1882;  now  living  at  Morges,  Switzerland.) 

In  the  summer  of  1909  Diaghileff  asked  Stravinsky  to  write  a  ballet 
founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score  was 
ready  in  May,  1910.     The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  was  at  the  Paris  Opera 
on  June  25,  1910.  The  Fire-Bird,  Tamara  Karsavina;  The  Beautiful 
Tsarevna,  Mme.  Fokina;  Ivan  Tsarevitch,  Fokine;  Katschei,  Boulga- 
kov.    Gabriel  Pierne  conducted. 

"When  the  ballet  was  produced  at  Covent  Garden,  London,  on  June 
18,  1912,  M.  Rhene-Baton  conducted.  A  dance  from  the  ballet  had 
been  given  in  London  in  July,  1909,  by  Mme.  Karsavina  and  M.  Koslov. 

Mr.  Monteux  conducted  at  the  performances  in  London  in  1913 
and  1914  and  at  the  Theatre  des  Champs-Elysees  in  May,  1913. 
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Balakireff  had  sketched  an  opera  in  which  the  Fire-Bird  was  the 
central  figure,  but  nothing  came  of  it.  Katsche'i  (sometimes  named 
Kotschei)  is  the  hero  of  Rimsky-Korsakoff's  opera  "Katschei  the 
Immortal:  An  Autumn  Legend,"  produced  at  the  Private  Opera, 
Moscow,  in  1902.  He  also  figures  in  Rimsky-Korsakoff's  "Mlada," 
a  fairy  opera-ballet  (Petrograd,  1893),  and  "by  implication"  in  Mous- 
sorgsky's  symphonic  poem  "A  Night  on  Bald  Mountain." 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contempo- 
rary Russian  Composers":  "In  identifying  the  literary  basis  of  'The 
Fire-Bird'  with  that  of  Korsakoff's  'Katschei,'  it  should  be  pointed  out 
that  the  latter  work  is  but  a  pastiche  of  episodes  derived  from  legendary 
lore,  with  the  monster  as  a  central  figure.  In  Stravinsky's  ballet,  the 
ogre  is  an  accessory  character,  so  far  as  concerns  the  dramatic  action, 
but  his  presence  in  the  scheme  is  nevertheless  vital  to  it." 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan  Tsare- 
vitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes 
to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming  golden 
plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.  He 
captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude  she 
gives  him  one  of  her  feathers  which  has  magic  properties.     The  dawn 
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breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Katschei,  who  turns  decoyed 
travellers  into  stone.  They  warn  him  of  his  fate.  Ivan  resolves  to 
enter  the  castle.  Opening  the  gate,  he  sees  Katschei  with  his  train  of 
grotesque  and  deformed  subjects  marching  towards  him  in  pompous 
procession.  Katschei  attempts  to  work  his  spell  on  Ivan,  who  is  pro- 
tected by  the  feather.  Ivan  summons  the  Fire-bird,  who  causes  Katschei 
and  his  retinue  to  dance  until  they  drop  exhausted.  Ivan  is  told  the 
secret  of  Katschei's  immortality:  he  keeps  an  egg  in  a  casket;  if  this 
egg  is  broken  or  even  injured,  he  will  die.  Ivan  swings  the  egg  back- 
wards and  forwards  while  the  sorcerer  and  his  crew  sway  with  it.  At 
last  Ivan  dashes  the  egg  to  the  ground.  The  sorcerer  dies;  his  palace 
vanishes;  the  petrified  knights  come  to  life;  and  Ivan  receives  the 
hand  of  the  most  beautiful  princess,  amid  great  rejoicing. 

This  description  may  be  of  some  assistance  in  following  the  five  move- 
ments of  the  Suite: — 

I.  Introduction.  Enchanted  Garden  of  Katschei,  and  the  Dance 
of  the  Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  playing  with  the  Golden  Apples. 

Ilia.  Berceuse  (Lullaby).  This  Berceuse  is  not  in  the  published 
Suite. 

IV.  Dance  (Ronde)  of  the  Princesses. 

V.  Infernal  Dance  of  Katschei's  subjects. 

No  movement  of  the  Suite  depends  for  its  musical  effect  on  the  stage 
setting  or  a  dramatic  situation. 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable  with 
a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in  A  (one 
interchangeable  with  a  little  clarinet  in  D),  bass  clarinet,  three  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double-bassoon, 
four  horns,  three  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  three 
harps,  sixteen  first  violins,  sixteen  second  violins,  fourteen  violas,  eight 
violoncellos,  six  double  basses. 


SEVENTY  YEARS'  REPUTATION 


OCHES 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.   Sold  only  in  boxes — never  in  bulk.  Prices.  15c  ,  35c.  75c  $1.25.  at  druggists  or  by  mail 
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We  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c.  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 
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Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
supplies  the  usual  musical  commentary  upon  the  dramatic  action,  and 
on  occasion  takes  upon  itself  a  function  which  renders  it  something  more 
than  an  accessory.  "The  music  describes  with  an  extraordinary 
wealth  of  suggestion  the  various  weird  figures  of  the  drama,  and  is  of 
a  nature  never  allowing  us  to  forget  that  it  is  fantasy  and  not  life  that 
we  are  witnessing.  The  flight  of  the  Fire-Bird,  its  dance,  and  its  vain 
resistance  are  rendered  in  music  whose  primary  purpose  is  the  descrip- 
tion of  movement  and  not  descriptiveness  itself,  while  the  quarry's 
pleading  is  brought  to  our  ears  through  a  veil  of  make-believe;  her 
supplication  is  in  accents  that  suggest  the  conventional  posturing  of 
the  ballerina  and  not  of  a  real  bird  ensnared.  Throughout  the  ballet 
the  music  serves  as  a  preparation,  by  means  of  the  ear,  for  what  the  eye 
is  to  witness.  Even  the  graceful  nocturnal  dance  of  the  captive  maidens 
has  a  note  that  suggests  the  dominion  of  their  villanous  jailer,  and  the 
episodic  theme  of  their  play  with  the  apples  is  that  which  later  heralds 
their  liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the 
delightful  melody  of  the  Khorovode  *  has  died  away  we  are  aware 
that  we  shall  soon  have  something  less  dainty  to  contemplate,  and, 
with  the  approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that 
another  musical  picture  is  to  be  added  to  the  gallery  inaugurated  by 
Glinka  with  his  march  of  Chernomor  in  'Russian  and  Ludmilla.' " 

The  first  performance  of  this  ballet  in  the  United  States  was  by 
Serge  DiaghilerTs  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  January  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were:  Mile.  Xenia  Maclezova,t  the  Fire- 
Bird;  Mme.  Labow  Tcherrricheva,  La  Belle  Tsarevna;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katschei.     Ernest  Ansermet  conducted. 

*  The  lullaby  that  rocks  the  Tsarevna  into  "  a  sleep  that  will  protect  her  from  the  doomed 
Katschei." 

t  Mile.  Maclezova  in  Boston  quarrelled  with  the  management.  She  was  replaced  on  February 
2,  1916,  by  Lydia  Lopokova. 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE.  $3.50  SYMPHONY  HALL 


BURNHAM-REED  PIANO  SCHOOL 

530  HUNTINGTON  CHAMBERS,  BOSTON 


American  concert   pianist  of    inter- 
national reputation,  long  resi- 
dence in  Paris  and  Vienna 
Private  and  Class  Lessons 

Pupils  Prepared  for  public  appearance* 
Steinway  Piano 


MARY   REED 

Leshetizky  Technique  Lecture  Recital* 
Progressive  Series  Piano  Lesson* 

Tel.  Back  Bay  4252-R 
RUSSELL  WRAGG,  Secretary 
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Prelude    and    Isolde's    Liebestod 
"Tristan  und  Isolde"     .... 


(Love-Death:    Act    III.     of 
,     *     .     .    Kichard  Wagner 


(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  Prelude  and  the  Love-Death  were  performed  in  concerts 
before  the  production  of  the  opera  at  Munich,  June  10,  1865.  The 
Prelude  was  played  for  the  first  time  at  Prague,  March  12,  1859,  and 
Biilow,  who  conducted,  composed  a  close  for  concert  purposes.  It 
was  stated  on  the  programme  that  the  Prelude  was  performed 
"through  the  favor  of  the  composer."  The  Prelude  was  also  played 
at  Leipsic,  June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in 
the  year  permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from 
Paris  that  the  performance  at  Leipsic  was  against  his  wish,  and 
that,  as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 
Wagner  put  the  Prelude  on  the  programme  of  his  concert  given  in 
Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love- 
Death,  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 
section,  now  known  as  "Liebestod,"  as  "Verklarung"  ("Transfigura- 
tion"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languish- 
Ingly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
to  a  most  sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to 
pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes :  the  first  phrase,  sung  by  violoncellos,  is 
combined  in  the  third  measure  with  a  phrase  ascending  chromati- 
cally and  given  to  the  oboes.  These  phrases  form  a  theme  known 
as  the  Love  Potion  motive,  or  the  motive  of  Longing;  for  commen- 
tators are  not  yet  agreed  even  as  to  the  terminology.  The  second 
theme,  again  sung  by  the  violoncellos,  a  voluptuous  theme,  is  en- 
titled Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 


MUSICAL      INSTRUCTION 


CARNEGIE  HALL 
MANHATTAN  — 

NORMAL  TRAINING 
for  Piano  Teachers 

DEMONSTRATION  CLASSES 
Illustrating  practical  methods  of  teaching 


NEW  YORK  — 


POUCH  MANSION 
BROOKLYN 


INTERPRETATION  LECTURE-RECITALS 

RECITAL  TRAINING 
In  both  solo  and  ensemble  playing 


Regular  courses  in  HARMONY.  HISTORY,  ANALYSIS,  and  all  related  subjects 
WRITE  FOR  BOOKLETS 
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PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 
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TIN 
BEL  CANTO 

Studio    -    -    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Huteheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walto» 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


Miss    PRISCILLA  WHITE 

TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 
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TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 
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PIANO,  ORGAN,   HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 
Telephone.  Back  Bay  4654-M 


E.UGEME   HEFFLEY 

PIANIST   and   TEACHER 
CARNEGIE  HALL  NEW  YORK 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  •       6  Newbury  Street 
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The  sleep  inviting 
qualities  of  Faultless 
nighfwear-delghtful  skin- 
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stretchy  roominess,  aricl 
soft- as -a- caress  finish- 
giVe  \o  wearers 


Rest  assured- 


since  is&s 


«,/  y» 


Exceeds    expectations 
Recommended  by  11,886  dealers 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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NEW  YORK 


Detroit  Representatives 

CABLE  PIANO  COMPANY 
218  Woodward  Avenue 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support.— Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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1111  Olive  Street 

SAN  FRANCISCO 
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DALLAS 
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PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 
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COPYRIGHT,   1919,   BY   BOSTON   SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 
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EiMWAY 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz,  J. 

Ribarsch,  A. 
Traupe,  W 
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Goldstein,  S. 
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Mahn,  F. 
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Henkle.R. 
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Fiedler,  A. 
Diamond,  S. 


Deane,  C.  Bryant,  M. 

Langley,  A.  Kurkdjie,  N. 

ViOLAS. 
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Blackman,  A. 
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Flutes. 
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Battles,  A. 

Horns. 
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Hain,  F. 
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Mattersteig,  P. 

Organ. 
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Miquelle,  G. 
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Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrkio,  E. 
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Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 
Folk,  G. 


Lutiwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 

Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Warnke,  J. 
Stockbridge,C. 


Agnesy,  K. 
Frankel,  I. 
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Mueller,  E. 
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Fuhrmann,  M. 

Trombones. 
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Mausebach,  A. 
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Zahn,  F. 
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A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 

SCAMPI  CO 

„     in  the 
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Ornstein,Godowsky,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 

Clark  Music  Company 
416  South  Salina  Street 
Syracuse,  New  York 


THE  AUDITORIUM 


AUBURN 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FRIDAY  EVENING,  DECEMBER  12 
AT  8.00 


PROGRAMME 


Tschaikowsky  .         Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74 

I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale;  Adagio  lamentoso. 


Franck 


.    "Le  Chasseur  Maudit"  ("The   Wild   Huntsman"), 
Symphonic  Poem 


Debussy 


"Prelude  a  l'Apres-Midi  d'un  Faune  [Eglogue  de  S. 
Mallarme]"  (Prelude  to  "The  Afternoon  of  a 
Faun  [Eclogue  by  S.  Mallarme]") 


Liszt 


.  "Les  Preludes/'  Symphonic  Poem  No.  3  (after  Lamartine) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
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Symphony  No.  6,  in  B  minor,  "Pathetic,"  Op.  75. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Petrograd,  November  6,  1893.) 

This  symphony  was  performed  for  the  first  time  at  Petrograd  on 
October  28,  1893. 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic," 
but  Peter  said  that  would  not  do.  "I  left  the  room  before  he  had 
come  to  a  decision.  Suddenly  I  thought,  'Pathetic.'  I  went  back 
to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "Patheti&'!  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 

*     * 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old 
age  and  the  dread  of  death  the  recollection  of  early  years  with  the 
transports  and  illusions  of  love,  the  remembrance  of  youth  and  all 
that  is  contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalandar  in  the  "Thousand  Nights  and  a  Mght":  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  others  instruments,  and  the  bowl 
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went  merrily  round.  Hereupon  such  gladness  possessed  me  that  I 
forgot  the  sorrows  of  the  world  one  and  all,  and  said:  'This  is 
indeed  life.  O  sad  that  'tis  fleeting!' "  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  compelled  even  the  musicians  of  the 
orchestra  to  pause  momentarily  in  their  performance,  to  hearken  to 
the  sound ;  "and  thus  the  waltzers  perforce  ceased  their  evolutions ; 
and  there  was  a  brief  disconcert  of  the  whole  gay  company;  and, 
while  the  chimes  of  the  clock  yet  rang,  it  was  observed  that  the 
giddiest  grew  pale,  and  the  more  aged  and  sedate  passed  their  hands 
over  their  brows  as  if  in  confused  revery  or  meditation."  In  this 
trio  Death  beats  the  drum.  With  Tschaikowsky,  here,  as  in  the 
"Manfred"  symphony,  the  drum  is  the  most  tragic  of  instruments. 
The  persistent  drum-beat  in  this  trio  is  poignant  in  despair  not  un- 
touched with  irony.  Man  says:  "Come  now,  I'll  be  gay";  and  he 
tries  to  sing  and  to  dance,  and  to  forget.  His  very  gayety  is 
labored,  forced,  constrained,  in  an  unnatural  rhythm.  And  then 
the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest,  there 
is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all 
that  there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo 
said.  The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
the  sneers  of  envy ;  but  at  Pompey  passing  Roman  streets,  at  Tasso 
with  the  laurel  wreath,  at  coronation  of  Tsar  or  inauguration  of 
President,  Death  grins,  for  he  knows  the  emptiness,  the  vulgarity,  of 
what  this  world  calls  success. 

The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  in- 
terchangeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set 
of  three  kettledrums,  gong  and  strings. 
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A  CYCLE  OF  SONGS 

VIGNLTTL5  OF  ITALY 

HIGH  VOICE 
Text  of  Sara  Teasdale  Music  by  Wintter  Watts 

Price  $1.25  postpaid 


WilN  II  LK    WAl  1£> 
(Photo  by  Marceau) 

Composer  of  many  songs  and  other  music  of  potent  charm. 
Mr.  Watts  steps  forth  with  this  group  of  lyrics  as  a  true  priest  of 
the  inner  shrine  of  beauty,  who  recreates  the  impression  of  lovely 
places  in  images  of  tone,  no  less  lovely.  Through  the  verses  and 
through  the  music  runs,  like  a  scarlet  thread,  the  personal  note 
of  remembered  passion,  awake  and  ardent;  and  the  composer 
deftly  gathers  his  thematic  strands  together  in  the  final  song  to 
give  unity  to  the  whole.  Naturally  such  a  work  as  this  demands 
adequate  resources  on  the  part  of  both  performers;  but  they  are 
perhaps  more  on  the  side  of  musical  understanding  than  mere 
technique.  It  can  be  asserted  with  confidence  that  this  is  the 
most  important  song  cycle  yet  published  in  this  country. 

"I  consider  Capri  [  No.  3.  ]  the  most  beautiful  song  yet  written 
by  any  American." — John  McCormack. 
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The  first  performance  in  Boston  was  at  a  Boston  Symphony- 
Orchestra  Concert,  December  29,  1894.  Other  performances  at 
these  concerts  were  on  January  11,  1896,  February  15,  1896,  April 
3,  1897,  February  5,  1898,  October  29,  1898,  January  11,  1902, 
December  23,  1904,  March  16,  1907. 

The  first  performances  in  America  were  by  the  Symphony  Society 
of  New  York,  Mr.  Walter  Damrosch  leader,  on  March  16,  17,  1894. 


"The  Wild  Huntsman,"  Symphonic  Poem. 

Cesar  Auguste  Franck 

(Born  at  Liege,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 

"Le  Chasseur  Maudit,"  composed  in  1883,  was  played  for  the  first 
time  at  a  concert  of  the  Societe  Nationale,  Paris,  March  31,  1883. 
It  was  performed  at  a  Pasdeloup  concert  in  Paris,  January  13, 1884. 
The  first  performance  in  the  United  States  was  at  Cincinnati,  Jan- 
uary 29,  1898.  The  first  performance  in  Boston  was  at  a  concert 
of  the  Chicago  Orchestra,  Theodore  Thomas  conductor,  in  Music 
Hall,  March  26,  1898.  The  work  has  been  played  in  Boston  at 
concerts  of  the  Boston  Symphony  Orchestra,  March  2,  1901,  Jan- 
uary 9,  1904,  January  21,  1911. 

The  composition  is  based  on  Burger's  ballad,  "Der  wilde  Jager." 
The  argument  in  prose  is  printed  on  the  fly-leaf  of  the  score.  This 
argument  may  be  Englished  as  follows: — 

"'Twas  a  Sunday  morning;  far  away  resounded  the  joyous  sound  of  bells 
and  the  joyous  chants  of  the  crowd.  .  .  .  Sacrilege !  The  savage  Count  of  the 
Rhine  has  winded  his  horn. 
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"Hallo  I  Hallo !  The  chase  rushes  over  cornfields,  moors,  and  meadows. — 
'Stop,  Count,  I  entreat  you ;  hear  the  pious  chants.' — No !  Hallo !  Hallo ! — 
'Stop,  Count,  I  implore  you;  take  care.' — No!  and  the  riders  rush  on  like  a 
whirlwind. 

"Suddenly  the  Count  is  alone ;  his  horse  refuses  to  go  on ;  the  Count  would 
wind  his  horn,  but  the  horn  no  longer  sounds.  ...  A  dismal,  implacable  voice 
curses  him :  'Sacrilegious  man,'  it  cries,  'be  forever  hunted  by  Hell !' 

"Then  flames  flash  all  around  him.  .  .  .  The  Count,  terror-stricken,  flees 
faster  and  ever  faster,  pursued  by  a  pack  of  demons  ...  by  day  across 
abysses,  by  night  through  the  air." 

This  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  eornets- 
a-pistons,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
two  bells,  cymbals,  triangle,  bass  drum,  and  strings. 

It  is  divided  into  four  sections :  the  portrayal  of  the  peaceful 
landscape,  the  religious  chorus,  the  Sunday  scene;  the  hunt;  the 
curse;  the  infernal  chase. 

The  symphonic  poem  begins  Andantino  quasi  allegretto,  G 
major,  3-4,  with  a  horn  theme,  which  in  various  forms  is  heard 
throughout  the  composition.  Violoncellos  intone  a  religious  melody 
over  an  organ-point.  The  horns  are  heard  again.  Bells  peal.  The 
sacred  song  grows  in  strength  until  it  is  proclaimed  by  the  full 
orchestra. 

G  minor,  9-8.  Enter  the  Count  and  his  crew.  The  horns  sound 
in  unison  the  chief  theme,  which  is  repeated  in  harmony  and  softly 
by  the  wood-wind  instruments.  There  is  a  musical  description 
of  the  chase,  and  fresh  thematic  material  is  introduced.  There  are 
the  voices  of  complaining  peasants. 

The  Count  is  alone.  In  vain  he  tries  to  wind  his  horn.  An  un- 
earthly voice  is  heard  (bass  tuba),  then  the  curse  is  thundered 
out.  The  pace  grows  faster  and  faster  till  the  end.  The  Infernal 
Hunt:  new  motives  are  added  to  the  chief  theme,  and  much  use  is 
made  of  the  Count's  wild  horn  call. 
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Prelude  to  "The  Afternoon  of  a  Faun    (after  the  Eclogue  of 
Stephane  Mallarme)" Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris,  March 

26,  1918.) 

"Prelude  k  PApres-Midi  d'un  Faune  (figlogue  de  S.  MallarmS*)" 
was  played  for  the  first  time  at  a  concert  of  the  National  Society 
of  Music,  Paris,  December  23,  1894.  The  conductor  was  Gustave 
Doret.  The  second  performance  was  at  a  Colonne  concert,  Paris, 
October  20,  1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the 
United  States — was  at  a  concert  of  the  Boston  Orchestral  Club, 
Mr.  Longy  conductor,  April  1,  1902.  The  second  was  at  a  Chicker- 
ing  Production  Concert  February  24, 1904,  when  Mr.  Lang  conducted. 
The  Prelude  has  also  been  performed  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra,  December  31,  1904,  March  10,  1906, 
January  16,  1909,  November  4,  1911,  April  23,  1915,  November  17, 
1916.  The  New  York  Symphony  Orchestra,  Mr.  Damrosch  con- 
ductor, played  the  Prelude  in  Boston,  January  18,  1906.  The 
Prelude  was  played  at  Boston  Opera  House  concerts  on  January  5, 
1913,  Andre  Caplet  conductor,  and  on  February  9,  1913,  Felix 
Weingartner  conductor. 

Stephane  Mallarme*  formulated  his  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Contemporain  rejected  his  first 
poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."     The  poem 

*  Stephane  Mallarme"  was  born  at  Paris  in  1842  ;  he  died  at  Valvins  in  1898.  He 
taught  English  at  French  provincial  towns  and  then  for  thirty  years  (1862-92)  in 
Paris  at  a  college.  In  1874-75  he  edited  La  Derniere  Mode.  The  list  of  his  works  is 
as  follows:  "Le  Corbeau"  (translation  into  French  prose  of  Poe's  "Raven"),  1875; 
preface  to  Beckford's  "Vatek,"  1876;  "L'Apres-Midi  d'un  Faune,"  1876;  "Petite  Phil- 
ologie  a  1'  Usage  des  Classes  et  du  Monde  :  Les  Mots  Anglais,"  1877  ;  "PoSsies  Completes" 
(photo-lithographed  from  the  original  manuscript),  1887;  "Les  Poemes  de  Poe"  (trans- 
lation into  French  prose),  1888  ;  "Le  Ten  o'Clock  de  M.  Whistler,"  1888  ;  "Pages,"  1891 ; 
"Les  Miens  :  Villiers  de  l'Isle  Adam,"  1892  ;  "Vers  et  Prose,"  1892  ;  "La  Musique  et 
les  Lettres"  (lectures  delivered  at  Oxford  and  Cambridge),  1894;  "Divagations,"  1897; 
"Po6sies,"  1899. 

At  first  a  Parnassian,  he  become  recognized  as  a  chief  of  the  Symbolists.  For  dis- 
cussions of  Mallarme  see  Gosse's  "Questions  at  Issue,"  1893  ;  Vittorio  Pica's  "Lettera- 
tura  d'  Eccezione,"  1899  ;  Arthur  Symon's  essay,  "Mallarme\"  in  "The  Symbolist  Move- 
ment in  Literature"  (1899)  ;  George  Moore's  "Confessions  of  a  Young  Man";  Teodor  de 
Wyzewa's  "Nos  Maitres"  (Paris,  1895)  ;  Paul  Verlaine's  "Les  Poetes  Maudits"  (Paris, 
1888)  ;  Gustave  Kahn's  "Symbolists  et  Decadents"  (Paris,  1902),  an  invaluable  book  to 
students  of  modern  French  poetry;  Vance  Thompson's  "French  Portraits"   (1900). 

In  1896  Mallarmg  was  named  "poet  of  poets"  at  an  election  in  which  almost  every 
Frenchman  known  in  letters  voted. 
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was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Mr. 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious 
combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition 
which  is  not  mentioned  in  the  text,  but  is  nevertheless  paramount 
in  the  poet's  mind  at  the  moment  of  composition."  Mallarme,  in 
a  letter  to  Mr.  Gosse,  accepted  with  delight  this  understanding  of 
his  purpose:  "I  make  music,  and  do  not  call  by  this  name  that 
which  is  drawn  from  the  euphonic  putting  together  of  words, — 
this  first  requirement  is  taken  for  granted;  but  that  which  is 
beyond,  on  the  other  side,  and  produced  magically  by  certain  disposi- 
tions of  speech  and  language,  is  then  only  a  means  of  material  com- 
munication with  the  reader,  as  are  the  keys  of  the  pianoforte  to  a 
hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy :  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would 
be  excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of 
unintelligibility  gives  me  pleasure,  I  answer,  cordially,  Yes.  I 
even  fancy  that  I  obtain  from  it  as  definite  and  as  solid  an  impres- 
sion as  M.  Malmarme  desires  to  produce.  This  is  what  I  read  in 
it:  A  faun — a  simple,  sensuous,  passionate  being — wakens  in  the 
forest  at  daybreak  and  tries  to  recall  his  experience  of  the  previous 
afternoon.  Was  he  the  fortunate  recipient  of  an  actual  visit  from 
nymphs,  white  and  golden  goddesses,  divinely  tender  and  indulgent  ? 
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Or  is  the  memory  he  seems  to  retain  nothing  but  the  shadow  of  a 
vision,  no  more  substantial  than  the  'arid  rain'  of  notes  from 
his  own  flute?  He  cannot  tell.  Yet  surely  there  was,  surely  there 
is,  an  animal  whiteness  among  the  brown  reeds  of  the  lake  that 
shines  out  yonder?  Were  they,  are  they,  swans?  No!  But 
Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the  im- 
pression of  this  delicious  experience.  He  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white- 
stalked,  behind  the  trellis  of  red  roses  ?  Ah !  the  effort  is  too  great 
for  his  poor  brain.  Perhaps  if  he  selects  one  lily  from  the  garth 
of  lilies,  one  benign  and  beneficent  yielder  of  her  cup  to  thirsty 
lips,  the  memory,  the  ever-receding  memory,  may  be  forced  back. 
So  when  he  has  glutted  upon  a  bunch  of  grapes,  he  is  wont  to  toss 
the  empty  skins  into  the  air  and  blow  them  out  in  a  visionary 
greediness.  But  no,  the  delicious  hour  grows  vaguer ;  experience  or 
dream,  he  will  never  know  which  it  was.  The  sun  is  warm,  the 
grasses  yielding;  and  he  curls  himself  up  again,  after  worshipping 
the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious  ecstasy 
into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune' ;  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear 
understands  that  the  poet,  instead  of  being  the  slave  of  the  Alexan- 
drine, weaves  his  variations  round  it,  like  a  musical  composer." 


* 
*     * 


"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,*  strings.  It  is  dedicated  to  Raymond 
Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in 
the  snub-nosed  face  of  the  faun  disappears ;  desire  still  speaks,  but 
there  is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the 
wood- wind,  the  distant  call  of  the  horns,  the  limpid  flood  of  harp- 
tones,  accentuate  this  impression.  The  call  is  louder,  more  urgent, 
but  it  almost  immediately  dies  away,  to  let  the  flute  sing  again  its 

*  Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the  bands  of 
the  janizaries  from  the  time  of  organization  in  the  seventeenth  century.  The  ancient 
ones  found  at  Pompeii  were  of  bronze.'  connected  by  a  bronze  chain  of  twenty-four  rings. 
Mihillon  says  that  the  sound  is  pitched  approximately  to  the  first  E  above  the  treble 
staff.  [P.  A.  Lampe  thought  it  worth  while  to  write  a  book  of  429  pages,  "De  Cym- 
balis  Veterum"  (1703.]  Berlioz  speaks  of  them  in  his  Treatise  on  Instrumentation: 
"I  have  seen  some  in  the  Pompeian  Museum  at  Naples,  which  were  no  larger  than  a 
dollar.  The  sound  of  these  is  so  high  and  so  weak  that  it  could  hardly  be  distinguished 
without  a  complete  silence  of  the  other  instruments.  These  cymbals  served  in  ancient 
times  to  mark  the  rhythm  of  certain  dances,  as  our  modern  castanets,  doubtless.  In 
the  fairy-like  scherzo  of  my  'Romeo  and  Juliet'  symphony,  I  have  employed  two  pairs 
of  the  dimension  of  the  largest  of  the  Pompeian  cymbals  ;  that  is  to  say,  rather  less 
than  the  size  of  the  hand,  and  tuned  a  fifth  one  with  the  other."  (They  were  tuned 
to  B-flat  and  F  above  the  treble  staff.)  "To  make  them  vibrate  well,  the  player  should, 
instead  of  striking  the  cymbals  full  one  against  the  other,  strike  them  merely  by  one 
of  their  edges.  They  should  be  of  at  least  three  lines  and  a  half  in  thickness."  Chaussoa 
introduced  antique  cymbals  in  his  symphonic  poem,  "Viviane,"  and  Loeffler  uses  them  in 
his  "Pagan  Poem." 


song.  And  now  the  theme  is  developed:  the  oboe  enters  in,  the 
clarinet  has  its  say ;  a  lively  dialogue  follows,  and  a  clarinet  phrase 
leads  to  a  new  theme  which  speaks  of  desire  satisfied;  or  it  ex- 
presses the  rapture  of  mutual  emotion  rather  than  the  ferocity 
of  victory.  The  first  theme  returns,  more  languorous,  and  the  croak- 
ing of  muted  horns  darkens  the  horizon.  The  theme  comes  and 
goes,  fresh  chords  unfold  themselves;  at  last  a  solo  violoncello 
joins  itself  to  the  flute;  and  then  everything  vanishes,  as  a  mist 
that  rises  in  the  air  and  scatters  itself  in  flakes. 


*     * 


"L'Apres-Midi  d'un  Faune"  was  produced  at  the  Chatelet.  Paris, 
as  a  ballet  scene,  on  May  29,  1912,  with  M.  Mjinsky  as  the  Faun. 
We  quote  from  the  New  York  Sun  of  June  2,  1912: — 

UA  novelty  produced  during  the  Russian  ballet  season  at  the 
Chatelet  Theatre  has  occasioned  an  outburst  of  protests.  The  cele- 
brated mime,  Vaslav  Mjinsky,  arranged  a  short  ballet  inspired  by 
Debussy's  music  written  to  Stephane  Mallarcne's  poem  'The  Faun's 
Afternoon,'  Mjinsky  miming  the  faun.  An  editorial  in  the  Figaro 
signed  by  Director  Calmette  says:  'Our  readers  will  not  find  the 
usual  notice  of  the  performance  in  the  theatrical  columns,  because 
I  have  suppressed  it.  I  do  not  criticise  the  music,  which  was 
written  ten  years  ago,  but  I  am  convinced  that  all  the  readers 
who  were  present  at  the  Chatelet  yesterday  will  approve  my  protest 
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against  an  exhibition  offered  as  a  profound  production  perfumed 
with  precious  art  and  harmonious  poetry.  The  words  'art'  and 
'poetry'  in  connection  with  such  a  spectacle  are  mere  mockery.  It 
was  neither  a  graceful  eclogue  nor  a  profound  production.  We  saw 
an  unseemly  faun  with  vile  movements  and  shameless  gestures,  and 
that  was  all.  The  hisses  which  greeted  the  pantomime  were  fully 
justified.     The  true  public  never  accepts  such  animal  realism.' 

"The  Gaulois  also  demands  the  suppression  of  the  show.  Others 
defend  it  as  a  legitimate  product  of  the  naturalists'  school. 

"The  protests  against  Nijinsky's  'Faun'  are  expected  to  result  in 
the  house  being  crowded  and  the  act,  which  does  not  occupy  ten 
minutes,  being  given  extra  performances. 

"M.  Diaghileff,  the  director  of  the  Russian  ballets,  has  written 
a  letter  to  the  Figaro  quoting  in  his  defence  a  letter  by  Odilon 
Redon,  Mallarme's  most  intimate  friend,  and  M.  Rodin's  article  in 
the  Matin.  The  latter  praises  Nijinsky's  creation  as  a  noble  effort, 
which  every  artist  should  see. 

"M.  Calmette  replies,  saying  that  M.  Redon's  opinion  is  merely 
personal.  As  regards  M.  Rodin,  whom  he  admires  as  one  of  the 
most  illustrious  and  most  clever  sculptors,  he  says  he  is  unable  to 
accept  him  as  a  judge  of  theatrical  morality.  M.  Calmette  says, 
'To  challenge  his  [Rodin's]  judgment  it  will  suffice  to  recall  that, 
contrary  to  all  common  decency,  Rodin  exhibits  in  the  former 
chapel  and  deserted  church,  now  the  H6tel  Biron,  a  series  of 
obscene  and  cyni«al  sketches  displaying  with  even  more  brutality 
the  shameless  attitudes  so  justly  hissed  at  the  Chatelet.  If  I 
must  speak  plainly,  the  dancers  in  the  mimicry  angered  me  less 
than  the  daily  spectacle  Rodin  gives  in  the  ex-convent  to  legions 
of  lackadaisical  female  admirers  of  self-satisfied  snobs.  It  is 
beyond  conception  that  the  State  has  paid  5,000,000  francs  for  the 
Hdtel  Biron  merely  to  afford  a  free  lodging  for  the  richest  sculp- 
tor.' " 

The  ballet  was  produced  at  the  Boston  Opera  House  on  February 
1, 1916,  by  Serge  Diaghileff's  Ballet  Russe.  Mr.  Massine  mimed  the 
Faun.  Ernest  Ansermet  conducted  the  orchestra.  There  was  an 
amusing  exercise  of  censorship  by  the  local  authorities.  There 
were  other  performances  that  month  by  the  same  company. 

At  the  same  opera  house  on  November  9,  1916,  Mr.  Nijinsky 
mimed  the  Faun.  It  was  a  chaste  performance.  Mr.  Monteux  con- 
ducted. 
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Symphonic  Poem  No.  3,  "The  Preludes"  (after  Lamartine). 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jet6  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals, 
harp,  and  strings. 

The  symphonic  poem  begins  Andante;  0  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.     This  motive  is  played  softly 
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by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the 
duet  with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*) 
The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
against  a  more  elaborate  accompaniment,  while  violins  and  flutes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  theme,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of^the  second  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment 
is  free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm ;  the  third  phase  of  the  chief  theme  is  given  to 
oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood-wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Rcyer  and  Gustav  Waoz,  music 
by  Donizetti,  was  produced  at  the  Opgra,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from  Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96)  ;  the  parts  of  Leonor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzfy. 

It  has   that  refined  quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help,  and  support. — Nielsen. 

I  consider  the  Baldwin  theStradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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DALLAS 
1911  Elm  Street 


STATE  ARMORY 


SCHENECTADY 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


SATURDAY  EVENING,  DECEMBER  13 

AT  8.15 


COPYRIGHT,   1919,   BY   BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


Eg^gggff^^jl 


A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

« 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 
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A  Hundred  Master  Pianists 
Play  for  You 

THINK  of  hearing  the  world's  greatest 
pianists— not  once  in  a  lifetime,  but 
whenever  you  are  in  the  mood! 

This  is  possible  if  you  own 
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Ornstein,Godowsky,  Levitzki,  Rachmaninoff 
—and  many  more  play  the  masterpieces  of 
music  just  as  you  heard  them  on  the  con- 
cert stage.    The  reproduction  is  perfect. 

And  there  is  a  wealth  of  lighter  music,  includ- 
ing the  latest  dance  numbers,  to  choose  from. 

Come  in  and  hear  the  Ampico  in  the 
Chickering  Piano  today. 


Cluett  &  Sons,  Inc. 
Schenectady 
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PIERRE  MONTEUX,  Conductor 


SATURDAY  EVENING,  DECEMBER   13 


AT  8.15 


PROGRAMME 


Beethoven 


Symphony  in  D  major,  No.  2,  Op.  36 


I.  Adagio  molto;  Allegro  con  brio. 

II.  Larghetto. 

III.  Scherzo. 

IV.  Allegro  molto. 


Balakireff 


Wagner 


"Thamar"  Symphonic  Poem  for  Orchestra  (after  a 
Poem  by  Michail  Lermontoff) 

"A  Siegfried  Idyll" 


Liszt 


"Les  Preludes,"  Symphonic  Poem  No.  3  (after  Lamartine) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Announce  the  Resumption  of  their  Full  Service  of 


With  the  reopening  of  Europe  to  pleasure  travel 
our  service  once  more  covers  the  world 


Remarkable  tours,  from  six  weeks  to  two  months, 
visiting  France,  Belgium,  Switzerland  and  Italy 
and  all  the  great  Battlefields,  while  they  are  still 
just  as  they  were.  Our  many  parties  offer 
wide  choice  of  route  and  date  and  assured  steam- 
ship reservations  both  going  and  returning.  Best 
hotels,  finest  train  and  automobile  service  and 
arrangements  throughout  as  nearly  perfect  as  it  is 
humanly  possible  to  make  them.  Write  at  once 
to  assure  reservations. 


Six  luxurious  Winter  Cruises  by  specially  chartered  steamers 
to  Nassau,  Cuba,  Jamaica,  Panama  and  Central  America. 
Departures  Jan.  3,  Feb.  14,  Mar.  6  and  13,  April  3  and  10. 


A   Splendid   tour    to  sunny    California  leaving    Dec.    16. 
Tours  to    Florida  in    the    season. 


Intensely    interesting    tours   to    South    America,     Japan, 
China  and  Round  the  World.    Departures  January  to  April. 

Raymond  &  Whitcomb  Company  is  the  only 
large  American  Company  with  any  long  ex- 
perience in  the  tourist  field.  Our  forty  years' 
experience  and  our  intimate,  up-to-the-minute 
knowledge  of  the  completely  new  conditions  all 
over  the  world  make  our  service  of  inestimable 
value  to  travelers  at  this  particular  time. 

SEND  FOR  BOOKLET  DESIRED 
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Symphony  in  D  major,  No  2,  Op.  36    .     .    Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

In  1801  Beethoven's  deafness,  which  had  begun  with  a  roaring  in 
his  ears,  grew  on  him.  He  suffered  also  from  frightful  colic.  He 
consulted  physician  after  physician;  tried  oil  of  almonds,  cold 
baths  and  hot  baths,  pills  and  herbs  and  blisters;  he  was  curious 
about  galvanic  remedies,  and  in  his  distress  he  wrote:  "I  shall  as 
far  as  possible  defy  my  fate,  although  there  must  be  moments  when 
I  shall  be  the  most  miserable  of  God's  creatures.  ...  I  will  grapple 
with  fate;  it  shall  never  pull  me  down." 

Dr.  Schmidt  sent  him  in  1802  to  the  little  village  of  Heiligenstadt, 
where,  as  the  story  goes,  the  Emperor  Protus  planted  the  first  vines 
of  Noricum.  There  was  a  spring  of  mineral  water, — a  spring  of 
marvellous  virtues, — which  had  been  blessed  by  Saint  Severinus, 
who  died  in  the  village  and  gave  the  name  by  which  it  is  known 
to-day.  Beethoven's  house  was  on  a  hill  outside  the  village,  isolated, 
with  a  view  of  the  Danube  valley.  Here  he  lived  for  several  months 
like  a  hermit.  He  saw  only  his  physician  and  Ferdinand  Ries,  his 
pupil,  who  visited  him  occasionally. 

Nature  and  loneliness  did  not  console  Beethoven.  He  had  been 
in  dismal  mood  since  the  performance  of  the  First  Symphony  (April 
2,  1800).  The  powers  of  darkness,  "finstere  Machte,"  to  quote 
Wasielewski's  phrase,  had  begun  to  torment  him.  He  had  already 
felt  the  first  attacks  of  deafness.  It  is  possible  that  the  first  symp- 
toms were  in  1796,  when,  as  a  story  goes,  returning  overheated 
from  a  walk,  he  plunged  his  head  into  cold  water.  "It  would  not 
be  safe  to  say  that  the  smallpox,  which  in  his  childhood  left  marks 
on  his  face,  was  a  remote  cause  of  his  deafness."  In  1800-01 
Beethoven  wrote  about  his  deafness  and  intestinal  troubles  to  Dr. 
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Wegeler,  and  to  the  clergyman,  Carl  Amenda,  in  Kurland.  It  was 
at  the  beginning  of  October,  1802,  that  Beethoven,  at  Heiligenstadt, 
almost  ready  to  put  an  end  to  his  life,  wrote  a  letter  to  his  brothers, 
the  document  known  as  "Beethoven's  will,"  which  drips  yew-like 
melancholy. 

Furthermore,  Beethoven  was  still  passionately  in  love  with  Giuli- 
etta  Guicciardi,  of  whom  he  wrote  to  Wegeler,  November  16,  1801: 
"You  can  hardly  believe  what  a  sad  and  lonely  life  I  have  passed 
for  two  years.  My  poor  hearing  haunted  me  as  a  spectre,  and  I 
shunned  men.  It  was  necessary  for  me  to  appear  misanthropic, 
and  I  am  not  this  at  all.'  This  change  is  the  work  of  a  charming 
child  who  loves  me  and  is  loved  by  me.  After  two  years  I  have 
again  had  some  moments  of  pleasure,  and  for  the  first  time  I  feel 
that  marriage  could  make  me  happy.  Unfortunately,  she  is  not  of 
my  rank  in  life,  and  now  I  certainly  cannot  marry."  Beethoven, 
however,  asked  for  her  hand.  One  of  her  parents  looked  favorably 
on  the  match.  The  other,  probably  the  father,  the  Count  Guicciardi, 
refused  to  give  his  daughter  to  a  man  without  rank,  without  for- 
tune, and  without  a  position  of  any  kind.  Giulietta  became  the 
Countess  Gallenberg.  Beethoven  told  Schindler  that  after  her  mar- 
riage she  sought  him  out  in  Vienna,  and  she  wept,  but  that  he 
despised  her. 

Yet  during  the  sad  period  of  the  winter  1802-03  Beethoven 
composed  the  Second  Symphony,  a  joyous,  "a  heroic  lie,"  to  borrow 
the  descriptive  phrase  of  Camille  Bellaigue.  For  many  years  biogra- 
phers of  Beethoven  gave  1800  as  the  date  of  the  composition.  Auto- 
graph sketches  bought  by  Kessler  of  Vienna,  for  from  one  florin 
twenty-five  to  three  florins,  at  the  sale  of  the  composer's  effects,  fix 
the  year  at  1802.  These  sketches  contain  the  musical  ideas  of  the 
Pianoforte  Concerto  in  D  major  (1805),  of  the  overture  on  the 
name  of  Bach  (1822),  of  an  overture  or  an  opera,  "Macbeth"  (1808). 
The  sketches  for  the  symphony  are  mixed  with  those  of  three  sonatas 
for  pianoforte  and  violin  (Op.  30)  ;  three  pianoforte  sonatas  (Op. 
31);  the  trio  "Tremate"  (Op.  116).  The  symphonic  sketches  fill 
completely  seven  large  pages. 

The  autograph  score  of  the  Second  Symphony  has  been  lost,  and  it 
thus  shared  the  fate  of  that  of  the  First  Symphony.  The  separate 
parts  were  published  in  March,  1804,  by  the  Bureau  of  Arts  and 
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A  CYCLE.  OF  SONGS 

VIGNETTES  OF  ITALY 

HIGH  VOICE 
Text  of  Sara  Teasdale  Music  by  Wintter  Watts 

Price  $1*25  postpaid 


WINTTER  WATTS 
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Composer  of  many  songs  and  other  music  of  potent  charm. 
Mr.  Watts  steps  forth  with  this  group  of  lyrics  as  a  true  priest  of 
the  inner  shrine  of  beauty,  who  recreates  the  impression  of  lovely 
places  in  images  of  tone,  no  less  lovely.  Through  the  verses  and 
through  the  music  runs,  like  a  scarlet  thread,  the  personal  note 
of  remembered  passion,  awake  and  ardent;  and  the  composer 
deftly  gathers  his  thematic  strands  together  in  the  final  song  to 
give  unity  to  the  whole.  Naturally  such  a  work  as  this  demands 
adequate  resources  on  the  part  of  both  performers;  but  they  are 
perhaps  more  on  the  side  of  musical  understanding  than  mere 
technique.  It  can  be  asserted  with  confidence  that  this  is  the 
most  important  song  cycle  yet  published  in  this  country. 

"I  consider  Capri  [No.  3.  ]  the  most  beautiful  song  yet  written 
by  any  American." — John  McCormack. 
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Industry  (afterwards  Haslinger)  at  Vienna.  The  title  ran :  "Grand 
Symphony,  composed  and  dedicated  to  His  Highness  Monseigneur 
the  Prince  Charles  de  Lichnowsky,*  by  Louis  Beethoven,  Op.  36." 
The  score  was  not  published  until  1820. 


* 
*     * 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 


"Thamar,"    Symphonic   Poem    for   Orchestra   after   a   poem    by 
Michail  Lermontoff Mily  Balakireff 

(Born  at  Nijni-Novogrod,  January  2,  1837 ;  f  died  at  Petrograd,  June  24,  1910.) 

Michail  Lermontoff' s  poem  "Tamara"  was  written  in  1841,  the  year 
that  he  was  killed  in  a  duel  with  Major  Martynoff  at  the  foot  of  the 
Maschuk  Mountain  in  the  Caucasus,  July  27.  (Lermontoff  was  born 
on  October  14,  1814,  at  Moscow.) 

The  poem  is  printed  in  Russian  and  in  a  French  translation  by  N. 
Stcherbatcheff  on  a  leaf  of  the  score.  (There  is  a  translation  into 
German  by  Friedrich  Fiedler— "Gedichte  von  M.  I.  Lermontoff," 
published  by  Reclam,  Leipsic.) 

The  score  also  contains  this  argument:  "Since  Michail  Lermon- 
toff's  little  poem  'Thamar'  would  only  with  some  difficulty  be  re- 
printed as  a  whole  on  a  concert  program,  it  will  be  sufficient  in  this 
instance  to  print  only  the  following  extract."  But  there  is  room 
here  for  a  paraphrase  of  the  poem,  as  translated  into  French  by 

*  An  interesting  account  of  this  prince  and  his  relations  with  Beethoven  is  to  be 
found  in  "Beethoven's  Widmungen,"  by  Dr.  Carl  Leeder,  of  Vienna,  a  series  of  articles 
contributed  to  Die  Musik,  Jahrg.  III.,  Heft  12,  13,  19,  23;  Jahrg.  IV.  (904-05),  Heft 
21,  22. 

fMrs.  Newmarch  gives  the  date  December  31,  1836  (O.  S.).  Belaiff's  Catalogue 
of  Music  by  Russian  Composers  gives  the  date  January  2,  1837.  Riemann  and  Montagu- 
Nathan  give  the  latter  date. 
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Stcherbatcheff,  whose  translation  is  fuller  than  the  German  one  by 
Fiedler : — 

Where  the  waters  of  Terek*  roar  in  the  narrow  and  misty  defile  of  Darial 
there  rose  in  the  air  an  ancient  tower,  browned  by  blasts  of  storms,  dominat- 
ing the  dark  depths.  In  the  tower  sat  Queen  Tamara,  an  angel  of  paradise 
in  her  beauty,  but  a  demon  of  hell  in  her  soul,  cruel,  cunning,  yet  divine. 
Through  the  mist  of  midnight,  breaking  through  the  damp  vault  of  heaven,  a 
bright  light  burned  in  the  distance.  The  passerby,  belated,  saw  it  and  believed 
it  to  be  the  sign  of  a  hospitable  halting-place.  A  voice  was  suddenly  heard, 
penetrating,  seductive,  appealing  with  a  singular  spell,  seizing  the  senses  and 
melting  the  heart.  Shepherd,  merchant,  and  warrior  were  at  once  intoxicated 
by  the  sensuous  call.  A  door  opened  for  them  silently.  The  eunuch  with 
sombre  features  was  there  to  guard  it.  Luxuriously  stretched  on  a  couch, 
with  the  gold  of  her  robe  mingling  with  the  brilliance  of  Eastern  pearls, 
Thamar  appeared,  a  fairy-like  vision.  The  wine  sparkled  as  it  was  poured 
into  two  cups.  Arms  interlaced  in  fiery  embraces.  Kisses  sealed  burning 
breaths.  Passionate  cries  in  the  shadows  awakened  the  echoes  by  their 
strident  clamor.  It  seemed  like  unto  a  grand  nocturnal  festival  with  the 
revel  of  a  hundred  ardent  lovers ;  or  that  in  this  tower,  formerly  silent, 
mortuary  rites  were  celebrated.  But  when  the  first  streaks  of  dawn  lighted 
the  heights,  this  wild  and  brutal  orgy  forthwith  ceased,  and  everything  became 
gloomy  and  still.  Then  the  Terek,  alone  disturbing  the  silence,  bore  the  mut- 
terings  of  a  distant  storm.  Foaming  ridges  were  tossed  up  from  rolling  bil- 
lows. The  swift  torrent,  mad  with  fright,  carried  in  its  waves  a  lifeless  body. 
At  this  supreme  moment  a  pale  shadow  breathed  "Farewell !"  from  far  to  the 
beloved  one.  It  breathed  such  tender  rapture,  the  voice  was  so  gentle,  that 
all  its  accents,  charged  with  promise,  seemed  to  picture  an  approaching  and 
infinite  happiness. 

When  this  symphonic  poem  was  played  in  New  York  for  the  first 
time,  February  13,  1908,  the  annotator  of  the  programme  found  that 
the  Terek's  torrent  was  "suggested  at  the  opening  by  a  running  figure 
in  the  violoncellos  and  basses  over  which  soon  appears  Tharnar's 
theme,  first  in  B  minor,  as  in  brooding  expectancy,  and  then  in  hap- 
pier mood  in  D  major,  exhaling  feminine  charm  and  beauty.  Balaki- 
reff  next  seeks  to  portray  the  strange  dual  nature  of  the  woman, 
indicating  her  lively  aspect  by  a  descending  theme  for  wood-wind, 
her  demoniac  passions  by  a  wild  tarantella,  and  her  irresistible 
fascination  by  a  haunting  Oriental  figure  in  12-8  time.  These  melo- 
dic ideas,  worked  out  with  subtle  alterations  of  rhythm  and  har- 
mony, suggest  in  order  the  tempting  of  the  traveller  into  the  tower, 

*  A  poem  by  Lermontoff,  "Die  Gaben  das  Tgrek,"  written  in  1839,  suggested  to 
Karl  Davidoff  a  symphonic  "character  picture,"  similarly  entitled,  for  orchestra,  which 
was  produced  at  Petrograd  in  1884. 
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the  magic  arts  of  Queen  Thamar,  and  the  rising  tide  of  excitement, 
culminating  in  a  staccato  crash  of  the  full  orchestra,  followed  by  a 
brief  pause.  When  the  music  resumes  it  is  in  the  monotonous 
accents  of  the  river,  above  which  floats  languidly  the  opulent  D 
major  *  melody  of  Thamar,  as  in  the  utterance  of  a  sighing  farewell." 

Hubbard  William  Harris  in  his  notes  to  the  Programme  Book  of 
the  Chicago  Orchestra,  March  31,  1905,  said  that  the  merchant  pass- 
ing by  is  typified  by  the  section  in  D-flat  major,  12-8,  Allegro  mod- 
erato,  violins ;  the  shepherd,  by  the  theme  given  to  the  bassoon ;  the 
warrior,  by  drum  taps  followed  by  a  solo  for  oboe,  quasi  Andantino ; 
that  Thamar's  seductive  song  is  in  the  section  Allegretto  quasi  An- 
dantino, oboe  solo  with  harp  accompaniment. 

The  best  analysis  is  Lermontoff's  poem. 

Balakireff  made  sketches  for  "Thamar"  in  1866-67,  about  the 
time  he  obtained  material  for  his  Overture  on  Bohemian  Themes, 
during  a  sojourn  in  Prague.  It  was  in  1866  that  he  published  a  col- 
lection of  folk-songs  which  influenced  the  then  young  composers  of 
the  radical  Kussian  school.  Mr.  Montagu-Nathan  says  in  his  "His- 
tory of  Russian  Music" :  The  harmonic  coloring  of  "Thamar"  is  "the 
outcome  of  a  tour  of  the  Caucasus,  undertaken  prior  to  Balakireff's 
settlement  in  St.  Petersburg."  Now  Balakireff  arrived  in  Petrograd 
"to  preach  the  gospel  of  nationality  to  the  worshippers  of  Bellini 
and  Meyerbeer"  when  he  was  eighteen  years  old  (1855). 

In  October,  1869,  Balakireff,  writing  to  Tschaikowsky  concerning 
the  latter's  "Romeo  and  Juliet,"  thanked  him  for  his  letters.  "Your 
last  made  me  so  unusually  lighthearted  that  I  rushed  out  into  the 
Nevsky  Prospect ;  I  did  not  walk,  I  danced  along,  and  composed  part 
of  my  'Thamar'  as  I  went."  In  January,  1877,  Borodin  wrote  to 
Mme.  Karmalina  (the  niece  of  Glinka)  :  "Here  is  a  very  pleasant 
and  gratifying  piece  of  news  of  which  you  are  doubtless  ignorant. 
Balakireff,  the  amiable  Balakireff,  has  come  to  life  again  as  regards 
music.  He  has  always  been  the  same  Mily  Alexeivich,  ardent 
defender  of  the  sharps  and  flats,  and  all  the  minutest  details  of  some 
composition  which  formerly  he  would  not  hear  mentioned.  Now  he 
besieges  Korsakoff  once  more  with  his  letters  about  the  Free  School, 
takes  the  liveliest  interest  in  the  composition  of  concert  pro- 
grammes, works  at  his  'Thamar,'  and  is  finishing  an  arrangement, 
for  four  hands,  of  Berlioz's  'Harold  in  Italy.'  ...  In  short,  he  is 
resuscitated."  In  1880  Balakireff  visited  Borodin  for  the  first  time 
in  nine  years.     "But  his  manner  was  just  the  same  as  if  he  had  only 

*  The  close  is  in  D-flat  major. — Ed. 
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left  us  the  day  before.  The  next  day  he  reappeared,  gay  and 
radiant  ...  he  played  the  piano,  chatted,  discussed,  gesticulated 
with  the  greatest  animation.  .  .  .  Naturally  he  let  us  hear 
'Thamar.' " 

"Thamar"  was  completed  in  1882.  Mr.  Montagu-Nathan  says 
that  it  was  performed  the  following  year.  We  have  been  unable  to 
verify  this  statement.  The  symphonic  poem  was  surely  performed 
at  Petrograd  in  1884  at  a  concert  of  the  Free  Music  School,  when 
Balakireff  conducted.  The  programme  was  as  follows:  Liszt's 
symphonic  poem  "Von  der  Wiege  bis  zum  Grabe" ;  a  new  pianoforte 
concerto,  by  Rimsky-Korsakoff  (N.  S.  Lawroff,  pianist) ;  Borodin's 
Steppe  Sketch;  a  ballad  by  Dargomijsky,  and  "Grusinisches  Lied" 
by  Balakireff,  sung  with  orchestra;  excerpts  from  Moussorgsky's 
opera  "Khovantchina"  (instrumental  prelude,  chorus  of  hunters, 
dance  of  odalisques,  scene  and  "Prayer"  chorus,  final  scene) ;  and 
"Thamar."  A  Petrograd  correspondent  spoke  of  "Thamar"  as  new 
and  most  successful. 

The  first  performance  in  the  United  States  was  by  the  Chicago 
Symphony  Orchestra  at  Chicago,  October  23,  1896.  There  was 
another  performance  by  this  orchestra  March  31,  1905.  The  first 
in  Boston  was  at  a  concert  of  Russian  music  led  by  Andre*  Caplet 
at  the  Boston  Opera  House,  December  1,  1912.  There  was  a  second 
performance  at  this  Opera  House,  December  22,  1912.  The  Boston 
Symphony  Orchestra  gave  performances  on  December  30,  1916,  and 
December  15,  1917. 

The  ballet  "Thamar"  with  Balakireff's  music  was  produced  for 
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the  first  time  in  the  United  States  at  the  Boston  Opera  House  by 
Serge  de  Diaghileff's  Ballet  Russe,  February  8,  1916.  Flore 
Ravelles,  the  Georgian  Queen ;  Adolf  Bohm,  the  Prince ;  Mr.  Anser- 
met,  conductor.  The  ballet  was  performed  again  at  the  Boston 
Opera  House  by  the  Ballet  Russe,  November  6,  1916,  Mr.  Monteux 
conductor. 

"Thamar"  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  oboe,  English  horn,  three  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  snare  drum,  tambourine,  cymbals,  triangle, 
tam-tam,  two  harps,  and  strings.  It  is  dedicated  to  "Francois 
Liszt :  Hommage  respectueux  de  l'auteur." 


"A   Siegfried  Idyl"     .     .     .     . Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

Cosima  Liszt,  daughter  of  Franz  Liszt  and  the  Comtesse  d'Agoult, 
was  born  at  Bellagio,  Italy,  on  Christmas  Day,  1837.  She  was 
married  to  Hans  von  Biilow  at  Berlin,  August  18,  1857.  They  were 
divorced  in  the  fall  of  1869. 

Richard  Wagner  married  Minna  Planer,  November  24,  1836,  at 
Konigsberg.  They  separated  in  August,  1861,  and  she  died  at  Dres- 
den, January  25,  1866. 

Wagner  and  Cosima  Liszt,  divorced  wife  of  von  Biilow,  were 
married  at  Lucerne,  August  25,  1870.  Siegfried  Wagner,  their  son, 
was  born  at  Triebschen,  near  Lucerne,  June  6,  1869. 

Wagner  wrote,  November  11,  1870,  to  Ferdinand  Prager:  "My 
house,  too,  is  full  of  children,  the  children  of  my  wife,  but  besides 
there  blooms  for  me  a  splendid  son,  strong  and  beautiful,  whom 
I  dare  call  Siegfried  Richard  Wagner.  Now  think  what  I  must 
feel,  that  this  at  last  has  fallen  to  my  share.  I  am  fifty-seven  years 
old."  On  the  25th  of  the  month  he  wrote  to  Prager :  "My  son 
is  Helferich  Siegfried  Richard.  My  son!  Oh,  what  that  says  to 
me  |" 

These  were  not  the  first  references  to  the  son.  In  a  letter 
written  to  Mrs.  Wille,  June  25,  1870,  Wagner  wrote:  "Certainly 
we  shall  come,  for  you  are  to  be  the  first  to  whom  we  shall  present 
ourselves  as  man  and  wife.  She  has  defied  all  disapprobation  and 
taken  upon  herself  every  condemnation.  She  has  borne  to  me  a 
wonderfully  beautiful  and  vigorous  boy,  whom  I  could  boldly  call 
'Siegfried' ;  he  is  now  growing,  together  with  my  work,  and  gives 
me  a  new,  long  life,  which  at  last  has  attained  a  meaning.  Thus 
we  get  along  without  the  world,  from  which  we  have  retired  entirely. 
.  .  .  But  now  listen;  you  will,  I  trust,  approve  of  the  sentiment 
which  leads  us  to  postpone  our  visit  until  I  can  introduce  to  you 
the  mother  of  my  son  as  my  wedded  wife."  (Finck's  Wagner, 
vol.  ii.  p.  246.) 

The  "Siegfried  Idyl"  was  a  birthday  gift  to  the  composer's  wife. 
It  was  composed  in  November,  1870,  at  Triebschen,  near  Lucerne. 
According  to  Hans  Richter's   story,   he   received   the   manuscript 
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score  on  December  4,  1870.  Wagner  gave  a  remarkably  fine  copy 
to  his  wife.  Bichter  wrote  out  immediately  the  parts,  and  then 
went  to  Zurich,  where,  with  the  help  of  Oskar  Kahl,  concert-master 
of  the  City  Orchestra,  he  engaged  musicians.  The  first  rehearsal 
was  on  December  21,  1870,  in  the  foyer  of  the  old  theatre  in  Zurich. 
The  Wesendoncks  were  present.  "The  musicians  were  excellent," 
says  Richter,  "and  the  music  sounded  magnificently."  The  mu- 
sicians arrived  at  Lucerne  December  24.  Wagner  conducted  the 
rehearsal  that  afternoon  in  the  hall  of  the  Hotel  du  Lac.  Christ- 
mas in  1870  fell  on  a  Sunday,  and  early  in  the  morning  the  mu- 
sicians arrived  at  Wagner's  villa  in  Triebschen.  In  order  that  the 
performance  might  be  a  complete  surprise  to  Cosima,  the  desks 
were  put  quietly  in  position  on  the  stairs,  and  the  tuning  was  in 
the  large  kitchen.  The  little  orchestra  took  its  place  on  the  stairs, 
Wagner,  who  conducted,  at  the  top,  then  the  violins,  violas,  wood- 
wind instruments,  horns,  and  at  the  bottom  the  violoncello  and 
double-bass.  The  conductor  could  not  see  the  violoncello  and  bass, 
but  the  performance  was  faultless.  The  orchestra  was  thus  com- 
posed: two  first  violins,  two  second  violins,  two  violas  (one  played 
by  Hans  Richter,  who  also  played  the  trumpet),  violoncello,  double- 
bass,  flute,  oboe,  two  clarinets,  bassoon,  two  horns.  Richter  says  he 
borrowed  a  trumpet  for  the  few  measures  given  it  from  a  bands- 
man. In  order  not  to  excite  the  suspicion  of  Cosima,  he  went 
daily  to  practise  the  trumpet  in  the  barracks,  which  were  then 
empty.     "These  daily  excursions  and  several  trips  to  Zurich  awak- 
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ened  the  attention  of  Mme.  Wagner,  who  thought  I  was  not  so 
industrious  as  formerly.  The  highly  successful  performance  of 
the  Idyl  put  an  end  to  this  misunderstanding." 

The  performance  began  punctually  at  7.30  a.m.  The  children 
called  the  Idyl  "the  stairs  music."  The  Idyl  was  repeated  several 
times  in  the  course  of  the  day,  and  in  the  afternoon  the  musicians 
played  Beethoven's  Sextet  without  the  Variations. 

The  Idyl  was  performed  at  Mannheim,  December  20,  1871,  in 
private  under  the  direction  of  Wagner.  It  was  performed  March 
10,  1877,  in  the  Ducal  Palace  at  Meiningen  by  the  Ducal  Court 
Orchestra,  and  Wagner  conducted.  The  score  and  parts  were 
published  in  February,  1878. 

Siegfried  was  born  while  the  composition  of  the  music-drama, 
"Siegfried,"  was  in  progress.  The  themes  in  the  Idyl  were  taken 
from  the  music-drama,  all  save  one, — a  folk-song,  "Sleep,  my  child" ; 
but  the  development  of  the  themes  was  new. 

Wagner  wrote  a  poetical  dedication  to  Cosima. 

Mr.  Louis  C.  Elson  has  Englished  this  poem  freely  in  verse : — 

Thy  sacrifices  have  shed  blessings  o'er  me, 

And  to  my  work  have  given  noble  aim, 
And  in  the  hour  of  conflict  they  upbore  me, 

Until  my  labor  reached  a  sturdy  frame, 
Oft  in  the  land  of  legends  we  were  dreaming, 

Those  legends  which  contain  the  Teuton's  fame, 
Until  a  son  upon  our  lives  was  beaming, 

Siegfried  must  be  our  youthful  hero's  name. 

For  him  and  thee  in  tones  I  now  am  praising ; 

What  thanks  for  deeds  of  love  could  better  be? 
Within  our  souls  the  grateful  song  upraising 

Which  in  this  music  I  have  now  set  free? 
And  in  the  cadence  I  have  held,  united, 

Siegfried,  our  dearly  cherished  son,  and  thee; 
And  all  the  harmonies  I  now  am  bringing 
But  speak  the  thought  which  in  my  heart  is  ringing. 

The  composition,  which  first  bore  the  title  "Triebschener  Idyll," 
is  scored  for  flute,  oboe,  two  clarinets,  trumpet,  two  horns,  bassoon, 
and  strings. 

The  first  performance  after  publication  was  at  a  Bilse  concert  in 
Berlin  towards  the  end  of  February,  1878.  According  to  Dr. 
Reimann  the  music-drama  "Siegfried"  was  then  so  little  known  that 
a  Berlin  critic  said  the  Idyl  was  taken  from  the  second  act.  So 
Mr.  Henry  Knight,  a  passionate  Wagnerite,  wrote  verses  in  1889,  in 
which  he  showed  a  similar  confusion  in  mental  operation. 
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Symphonic  Poem  No.  3,  "The  Preludes' 


(after  Lamartine). 

Franz  Liszt 


(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms/  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jete'  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals, 
harp,  and  strings. 

The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.     This  motive  is  played  softly 
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by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the 
duet  with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*) 
The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
against  a  more  elaborate  accompaniment,  while  violins  and  flutes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  theme,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of  the  second  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment 
is  free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm;  the  third  phase  of  the  chief  theme  is  given  to 
oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood-wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Rcyer  and  Gustav  Waoz,  music 
by  Donizetti,  was  produced  at  the  Op€ra,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from  Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96)  ;  the  parts  of  L6onor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 
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MUSICAL      INSTRUCTION 


CARNEGIE  HALL 
MANHATTAN 

NORMAL  TRAINING 
for  Piano  Teachers 

DEMONSTRATION  CLASSES 
Illustrating  practical  methods  of  teaching 


—  NEW  YORK 


POUCH  MANSION 
BROOKLYN 


INTERPRETATION  LECTURE-RECITALS 

RECITAL  TRAINING 
In  both  solo  and  ensemble  playing 


Regular  courses  in  HARMONY.  HISTORY.  ANALYSIS,  and  all  related  subjects 
WRITE  FOR  BOOKLETS 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL.  Room  26,  Tuesdays  and  Fridays 


Studio 


BEL  CANTO 

•    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Huteheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Elli» 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 
INTERPRETATION 

'  SPECIAL  COURSE  FOR  TEACHERS 
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TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -       BOSTON 


EUGEME   HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON    STREET 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

ON       Lang  Studios       -  -        6  Newbury  Street 
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Exceeds    expectations 
Recommended  by  11,686  dealers 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN,  N.  J. 
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PIERRE  MONTEUX,  Conductor 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street 


New  York 


Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 
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Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.      Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 
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Hess,  M. 
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Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
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Forlani,  N. 
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Vannini,  A. 
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Contra-Bassoon 
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Trombones. 
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Harps. 

Holy,  A. 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 

More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

L.  M.  Pierce  Company 

305  Bridge  Street 
Springfield,  Massachusetts 


CITY  AUDITORIUM 


SPRINGFIELD 


Twenty-sixth  Concert  in  Springfield 


Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


SUNDAY  AFTERNOON,  JANUARY  1 1 
AT  3.00 


PROGRAMME 


Tschaikowsky 


Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74 


I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale:  Adagio  lamentoso. 


Glazounoff 


"Stenka  Razine,"  Symphonic  Poem,  Op.  13 


Debussy    . 


Liszt 


"Prelude  a  l'Apres-Midi  d'un  Faune  [Eglogue  de  S. 
Mallarme]"  (Prelude  to  "The  Afternoon  of  a 
Faun  [Eclogue  by  S.  Mallarme]") 

Second  Episode  from  Lenau's  "Faust" 

The  Dance  in  the  Village  Tavern 

(Mephisto  Waltz) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"The  Best  in  Travel. " 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcomb  Tours  and  the 
Raymond-Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


FIT3 1 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famous  resort  hotels  of  Southern  California  and 
extensive  automobiling  everywhere. 


Delightful    tours   to   St.    Augustine,   Palm    Beach,    Miami  and 
Havana.     Frequent  departures  January  to  March. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  7,  and  later. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repre- 
sentatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.      Protect  yourself  at  once  by  making 

a  preliminary  reservation  With  us. 

Also  tours  to  South  America 
Japan-China  and  Round  the  World. 

Send  for  Booklet  Desired 

RAYMOND   &   WHITCOMB   CO. 

17  TEMPLE  PLACE,  BOSTON 

Or  A.  J.  CARROLL,  Agent,  389   MAIN  STREET,  SPRINGFIELD 

Or  A.  C.   WENTWORTH,  Agent,  12  EAST  COURT  STREET,  SPRINGFIELD 


Symphony  No.  6,  in  B  minor,  "Pathetic,"  Op.  75. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Petrograd,  November  6,  1893.) 

This  symphony  was  performed  for  the  first  time  at  Petrograd  on 
October  28,  1893. 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic," 
but  Peter  said  that  would  not  do.  "I  left  the  room  before  he  had 
come  to  a  decision.  Suddenly  I  thought,  'Pathetic'  I  went  back 
to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "Pathetic !  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 

* 

*     * 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old 
age  and  the  dread  of  death  the  recollection  of  early  years  with  the 
transports  and  illusions  of  love,  the  remembrance  of  youth  and  all 
that  is  contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalandar  in  the  "Thousand  Nights  and  a  Night":  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  others  instruments,  and  the  bowl 
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THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
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J.  SALMON  OF  PARIS 
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Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 

G.  RICORDI    &  CO. 
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went  merrily  round.  Hereupon  such  gladness  possessed  me  that  I 
forgot  the  sorrows  of  the  world  one  and  all,  and  said:  'This  is 
indeed  life.  O  sad  that  'tis  fleeting  V  "  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  compelled  even  the  musicians  of  the 
orchestra  to  pause  momentarily  in  their  performance,  to  hearken  to 
the  sound ;  "and  thus  the  waltzers  perforce  ceased  their  evolutions ; 
and  there  was  a  brief  disconcert  of  the  whole  gay  company;  and, 
while  the  chimes  of  the  clock  yet  rang,  it  was  observed  that  the 
giddiest  grew  pale,  and  the  more  aged  and  sedate  passed  their  hands 
over  their  brows  as  if  in  confused  revery  or  meditation."  In  this 
trio  Death  beats  the  drum.  With  Tschaikowsky,  here,  as  in  the 
"Manfred"  symphony,  the  drum  is  the  most  tragic  of  instruments. 
The  persistent  drum-beat  in  this  trio  is  poignant  in  despair  not  un- 
touched with  irony.  Man  says:  "Come  now,  I'll  be  gay";  and  he 
tries  to  sing  and  to  dance,  and  to  forget.  His  very  gayety  is 
labored,  forced,  constrained,  in  an  unnatural  rhythm.  And  then 
the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest,  there 
is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all 
that  there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo 
said.  The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
the  sneers  of  envy ;  but  at  Pompey  passing  Roman  streets,  at  Tasso 
with  the  laurel  wreath,  at  coronation  of  Tsar  or  inauguration  of 
President,  Death  grins,  for  he  knows  the  emptiness,  the  vulgarity,  of 
what  this  world  calls  success. 

The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  in- 
terchangeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set 
of  three  kettledrums,  gong  and  strings. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal.-— A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully   voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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Orchestra  Concert,  December  29,  1894.  Other  performances  at 
these  concerts  were  on  January  11,  1896,  February  15,  1896,  April 
3,  1897,  February  5,  1898,  October  29,  1898,  January  11,  1902, 
December  23,  1904,  March  16,  1907,  November  14,  1908,  April  29, 
1911. 

The  first  performances  in  America  were  by  the  Symphony  Society 
of  New  York,  Mr.  Walter  Damrosch  leader,  on  March  16,  17,  1894. 


"Stenka  Razine,"  Symphonic  Poem  for  Full  Orchestra,  Op.  13 

Alexander  Glazounoff 

(Born  at  Petrograd,  July  29,  1865;  still  living.) 

"Stenka  Razine"  was  composed  at  Petrograd  in  1885.  Dedicated 
"to  the  memory  of  Alexander  Borodin,"  it  is  scored  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  four  kettledrums, 
bass  drum,  cymbals,  tam-tam,  harp,  and  strings.  The  composer  con- 
ducted the  symphonic  poem  at  a  concert  of  Russian  music  at  the 
Trocadero,  Paris,  on  June  22,  1889, — the  year  of  a  World's  Exposition 
there.  Tschaikowsky  in  February  of  that  year  recommended  it  to 
Klindworth  for  a  concert  of  Russian  music  in  Berlin.  The  work  was 
first  heard  in  Boston  at  a  Chickering  Production  Concert,  March  23, 
1904,  B.  J.  Lang  conductor. 

At  first  Glazounoff  was  given  to  fantastic,  imaginative  music.  His 
suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous  East, 
the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the-wisps,  the 
ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dramatic  associa- 
tions. "Stenka  Razine"  is  built  on  three  themes:  the  first  is  the 
melancholy  song  of  the  barge-men  of  the  Volga;  the  second  theme, 
short,  savage,  bizarre,  typifies  the  hero  who  gives  his  name  to  the  piece; 
and  the  third,  a  seductive  melody,  pictures  in  tones  the  captive  Persian 
princess.  The  chant  of  the  barge-men  is  that  which  vitalizes  the  or- 
chestral piece.     It  is  forever  appearing,  transformed  in  a  thousand  ways. 


30  Huntington  Avenue,  Boston,  Mass. 
Twenty-third  Season 

CARL  FAELTEN,  Director 


Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
professional  work,  are  requested  to  see  that  their  names  and  addresses 
are  at  all  times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
sense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 
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The  river  is  personified.  It  is  alive,  enormous.  One  is  reminded  of 
Gogol's  description  of  another  Russian  stream:  "Marvellous  is  this 
river  in  peaceful  weather,  when  it  rolls  at  ease  through  forests  and 
between  mountains.  You  look  at  it,  and  you  do  not  know  whether  it 
moves  or  not,  such  is  its  majesty.  You  would  say  that  it  were  a  road 
of  blue  ice,  immeasurable,  endless,  sinuously  making  its  way  through 
verdure.  What  a  delight  for  the  broiling  sun  to  cool  his  rays  in  the 
freshness  of  clear  water,  and  for  the  trees  on  the  bank  to  admire  them- 
selves in  that  looking-glass,  the  giant  that  he  is!  There  is  not  a  river 
like  unto  this  one  in  the  world." 

In  Turgenieff's  strange  story  "Visions"  the  narrator  takes  one  of 
his  flights  in  air  with  the  unseen  companion  Ellis  at  night  over  the  Volga. 
Ellis  told  him  to  shout  the  old  war-cry  of  the  river  pirates,  "Saryn  na 
Kitchou."  He  gave  the  cry:  there  were  answering  shouts,  there  were 
groans  and  yells,  lamentations,  indescribable  noises.  .  At  last  the  voice 
of  Stenka  was  heard  giving  a  horrible  command.  There  was  the  knowl- 
edge of  bloody  deeds,  and  then — the  vision  faded. 

This  Razine  was  a  Cossack,  who  long  ago  ruled  the  Volga,  led  an  in- 
surrection, took  Astrakan,  devastated  provinces;  at  last,  a  prisoner,  he 
was  broken  on  the  wheel  in  the  reign  of  the  Tsar  Alexis,  1672. 

The  score  contains  an  argument  in  Russian  which  was  translated  for 
the  production  in  Boston  in  1904.  We  have  preserved  Mr.  Nathan 
Haskell  Dole's  translation  of  the  folk-song  quoted: — 

"The  Volga,  immense  and  placid.  For  many  years  those  along  its 
banks  had  dwelt  in  peace  when  suddenly  appeared  the  terrible  hetman 
Stenka,  who  at  the  head  of  his  savage  band  ran  up  and  down  the  Volga, 
devastating  and  pillaging  the  villages  and  towns  along  its  shores.  As 
the  folk-song  has  it : — 

"Forth  swiftly  swam  the  light  canoe, 
The  light  canoe  of  the  Ataman, 
Of  the  Ataman,  Stenka  Razine. 
The  craft  was  everywhere  adorned; 
Seats  it  had  for  the  Kazaki; 
The  sails  were  wove  of  silken  cloth; 
The  sweeps  were  tipt  with  solid  gold.  .  .  . 
Amid  the  boat  was  a  brocaded  tent, 
And  in  that  brocaded  tent  there  lay 
Great  barrels  stuft  with  golden  hoards. 
On  the  treasure  sat  a  beauteous  maiden, 
The  mistress  of  the  Ataman.  ... 
A  Persian  princess,  taken  captive  by  Stenka  Razine. 
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Reinald  Werrenrath 

"THE  LEADING 
AMERICAN  BARITONE 

ON  THE 

CONCERT  STAGE" 

(New  York  Ma.it) 
is  featuring  the  following 

DITSON  PUBLICATIONS 

on  his  Concert  Programs 


ARAB  LOVE  SONG,  by  GUSTAVE  FERRARI.    High,  in  D;  Medium,  in  C. 
CAVALIER'S  SONG,  THE,  by  STANLEY  R.  AVERY,  High,  in  D  minor;    Medium,  in  C 

minor. 
In  Press:  CLEOPATRA'S  NIGHT,  by  Henry  Hadley.    Ready  Shortly. 

CONSECRATION,  by  CHARLES  FONTEYN  MANNEY,  High,  in  F;  Medium-high,  in  E6; 

Low,  in  Db. 
FROM   THE  HILLS  OF  DREAM,   by  CECIL  FORSYTH.    Medium,  in  F  minor;  Low,  in 

D  minor. 
HEART'S  COUNTRY,  THE,  by  JOHN  A.  CARPENTER.     High,  in  A  minor;  Medium,  in 

F  minor. 
INVOCAZIONE  DI   ORFEO,  (Invocation  of  Orpheus)  by  JACOPO  PERI 

(Modern    Concert    Transcription   by   PIETRO    FLORIDIA),  Medium  Voice. 
LITTLE  RED  LARK,  THE,  Arr.  by  WILLIAM  ARMS  FISHER.    High,  in  G;  Low,  in  Eo. 
OCCHIETTI  AMATI,  (Dear  Eyes,  Love-Lighted)  by  ANDREA  FALCONIERI. 
N<         (Modern  Concert  Transcription  by  PIETRO  FLORIDIA),  Medium  Voice. 
OH,  RED  IS  THE  ENGLISH  ROSE,  by  CECIL  FORSYTH.     High,  in  D  minor;  Medium, 

in  C  minor;  Low,  in  B6  minor. 
PORTRAITS  (Song  Cycle),  by  DAVID  STANLEY  SMITH.    Medium  Voice. 
SONG  OF  THE  STREET  SWEEPER,  by  STANLEY  R.  AVERY.     High,  in  F:  Low,  in  D. 
SONG  OF  THE  TIMBER  TRAIL,  by  STANLEY  R.  AVERY.     Bass  in  Bb. 
TIME  FOR  MAKING  SONGS  HAS  COME,  THE,  by  JAMES  H.  ROGERS.     High,  in 

Efr;  Medium,  in  Db. 
UNREMEMBERED,  THE,  by  F.  MORRIS  CLASS.  High,  in  F  Minor;  Medium,  in  D  minor. 
WITCH  WOMAN,  by  DEEMS  TAYLOR.     High,  in  E  minor;  Medium,  in  C  minor. 
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"One  day  she  grew  pensive,  and  addressing  herself  to  the  comrades 
of  her  master,  she  told  them  of  a  dream  she  had  once  dreamt: — 

"'Listen  to  me,  ye  gallant  braves; 

When  I  was  young,  my  sleep  was  light; 
My  sleep  was  light,  but  much  I  dreamed. 
To  me  my  dream  seemed  far  from  good: 
I  dreamed  our  chief  was  shot  to  death; 
The  K&zak  oarsmen  sat  chained  in  prison; 
And  I— 
I  was  drowned  in  Mother  Volga.' 

"The  dream  of  the  Princess  came  true.  Stenka  was  surrounded  by 
the  soldiers  of  the  Tsar.     Seeing  his  ruin  at  hand,  Stenka  cried  out: — 

"  'Never,  during  all  the  thirty  years  of  my  going  up  and  down  Mother 
Volga,  have  I  made  her  a  gift.  To-day  I  shall  give  her  what  is  in  my 
eyes  the  most  precious  of  earthly  treasures/  Saying  this,  he  threw  the- 
Princess  into  the  Volga.  The  savage  band  began  to  sing  the  praise  of 
their  leader,  and  they  all  rushed  upon  the  soldiers  of  the  Tsar." 

Mr.  Montagu-Nathan  finds  "Stenka  Razine"  a  "tribute  to  the  music- 
historical  method  of  nationalism."  He  adds,  writing  in  1916:  "At  the 
recent  production  in  Russia  of  the  ballet  'Stenka  Razine/  in  which 
GlazounofTs  music  was  used  it  was  complained  that  the  symphonic 
movement  did  not  coincide  with  the  dramatic  action.  This  is  not,  as 
might  have  been  supposed,  the  fault  of  the  composer,  but  of  the  pro- 
ducer, the  music  having  been  written  many  years  before  the  ballet  was 
designed." 
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Prelude  to  "The  Afternoon  of  a  Faun    (after  the  Eclogue  of 
Stephane  Mallarme)" Achilla  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris,  March 

26,  1918.) 

"Prelude  a  FApres-Midi  d'un  Faune  (£glogue  de  S.  MallarmeT' 
was  played  for  the  first  time  at  a  concert  of  the  National  Society 
of  Music,  Paris,  December  23,  1894.  The  conductor  was  Gustave 
Doret.  The  second  performance  was  at  a  Colonne  concert,  Paris, 
October  20,  1895. 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy :  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would 
be  excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of 
unintelligibility  gives  me  pleasure,  I  answer,  cordially,  Yes.  I 
even  fancy  that  I  obtain  from  it  as  definite  and  as  solid  an  impres- 
sion as  M.  Malmarme  desires  to  produce.  This  is  what  I  read  in 
it:  A  faun — a  simple,  sensuous,  passionate  being — wakens  in  the 
forest  at  daybreak  and  tries  to  recall  his  experience  of  the  previous 
afternoon.  Was  he  the  fortunate  recipient  of  an  actual  visit  from 
nymphs,  white  and  golden  goddesses,  divinely  tender  and  indulgent  ? 
Or  is  the  memory  he  seems  to  retain  nothing  but  the  shadow  of  a 
vision,  no  more  substantial  than  the  'arid  rain'  of  notes  from 
his  own  flute?  He  cannot  tell.  Yet  surely  there  was,  surely  there 
is,  an  animal  whiteness  among  the  brown  reeds  of  the  lake  that 
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shines  out  yonder?  Were  they,  are  they,  swans?  No!  But 
Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the  im- 
pression of  this  delicious  experience.  He  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white- 
stalked,  behind  the  trellis  of  red  roses  ?  Ah !  the  effort  is  too  great 
for  his  poor  brain.  Perhaps  if  he  selects  one  lily  from  the  garth 
of  lilies,  one  benign  and  beneficent  yielder  of  her  cup  to  thirsty 
lips,  the  memory,  the  ever-receding  memory,  may  be  forced  back. 
So  when  he  has  glutted  upon  a  bunch  of  grapes,  he  is  wont  to  toss 
the  empty  skins  into  the  air  and  blow  them  out  in  a  visionary 
greediness.  But  no,  the  delicious  hour  grows  vaguer ;  experience  or 
dream,  he  will  never  know  which  it  was.  The  sun  is  warm,  the 
grasses  yielding;  and  he  curls  himself  up  again,  after  worshipping 
the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious  ecstasy 
into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune' ;  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear 
understands  that  the  poet,  instead  of  being  the  slave  of  the  Alexan- 
drine, weaves  his  variations  round  it,  like  a  musical  composer." 


* 
*     * 


"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,  strings.  It  is  dedicated  to  Kaymond 
Bonheur. 


Second  Episode  from  Lenau's  "Faust"  :  The  Dance  in  the  Village 
Tavern  (Mephisto  Waltz) Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  October  22,  1811;  died  at  Bayreuth, 

July  31,  1886.) 

The  Faust  legend  suggested  several  musical  compositions  to 
Liszt.  Goethe's  poem  inspired  the  "Faust"  Symphony  for  orchestra 
and  male  chorus  (1853-57),  and  Lenau's  poem  called  into  being 
these  pieces: — 

1858-59,  two  episodes  from  Lenau's  "Faust"  for  orchestra:  (1) 
"Der  nachtliche  Zug,"  (2)  "Der  Tanz  in  der  Dorfschenke"  (Mephisto 
Waltz). 

1880,  second  Mephisto  Waltz  for  pianoforte.  1881,  second  Me- 
phisto Waltz  for  orchestra.  1881,  third  Mephisto  Waltz  for  piano- 
forte. 1883,  Mephisto  Polka  for  pianoforte.  1885,  fourth  Mephisto 
Waltz  for  pianoforte  (MS.). 

The  first  Mephisto  Waltz  was  arranged  by  the  composer  for  the 
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pianoforte  for  two  and  for  four  hands.  The  second  Mephisto  Waltz, 
which  has  been  characterized  as  a  waltz  in  augmented  seconds,  was 
dedicated  to  Saint- Saens,  the  third  to  Marie  Jaell-Trautmann,  the 
Mephisto  Polka  to  Lina  Schmalhausen.  About  sixty  measures  of 
the  fourth  waltz  exist  in  the  manuscript  at  the  Liszt  Museum  in 
Weimar.  They  are  of  an  andantino  movement,  and  were  written  at 
Rome  and  Budapest.  It  appears  from  a  letter  written  by  Liszt 
in  1885  that  Alfred  Reisenauer  orchestrated  the  third  waltz :  "I  beg 
you  [Reisenauer]  to  send  me  here  in  manuscript  your  capital  orches- 
tration of  the  third  Mephisto  Waltz.  Don't  take  the  trouble  to 
alter  anything  in  this  manuscript  or  to  write  anything  new:  send 
it  to  me  just  as  I  have  seen  it.  When  it  has  been  copied,  the 
printed  edition  will  follow,  the  name  of  Reisenauer  attached  to  it." 


•    * 


It  was  the  earnest  wish  of  Liszt  that  the  two  "episodes"  from 
Lenau's  "Faust"  should  be  played  together.  He  wrote  Franz  from 
Rome  in  1862:  "The  publication  of  Lenau's  two  'Faust  Episodes' 
.  .  .  Schuberth  might  undertake  according  as  he  sees  fit.  I  am 
rather  indifferent  as  to  whether  the  piano  arrangement  or  the 
score  appear  first;  but  the  two  pieces  must  appear  simultaneously, 
the  'Nachtlicher  Zug'  as  No.  1  and  'Mephisto  Walzer'  as  No.  2.  There 
is  no  thematic  connection  between  the  two  pieces,  it  is  true;  but, 
nevertheless,  they  belong  together,  owing  to  the  contrast  of  ideas. 
A  Mephisto  of  that  species  could  proceed  only  from  a  poodle  of  that 
species !" 


•     « 


Lenau,  in  this  episode  of  his  "Faust,"  pictures  a  marriage  feast  at 
a  village  tavern.  There  is  music,  there  is  dancing.  Mephistopheles, 
dressed  as  a  hunter,  looks  in  at  the  tavern  window,  and  beckons 
Faust  to  enter  and  take  part  in  the  sport.  The  fiend  assures  him 
that  a  damsel  tastes  better  than  a  folio,  and  Faust  answers  that 
for  some  reason  or  other  his  blood  is  boiling.     A  black-eyed  peasant 


390  Commonwealth  Avenue,  near  Massachusetts  Avenue 
Surface  Lines  and  Subway  Station 


flEfo  gJBttttrttpg  ponton  Sfouge 

Globe  trotters  have  been  good  enough  to  say  that  the  Puritan 
is  one  of  the  most  homelike  and  attractive  hotels  in  the  world 

The  Illustrated  booklet  of  the  Hotel  will  be  mailed  on  request.       P.  P.  Costello.  Manager 
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girl  maddens  him  at  first  sight,  but  Faust  does  not  dare  to  greet 
her.  Mephistopheles  laughs  at  him,  "who  has  just  had  it  out  with 
hell,  and  is  now  shamefaced  before  a  woman."  The  musicians  do 
not  please  him,  and  he  cries  out:  "My  dear  fellows,  you  draw  a 
sleepy  bow.  Sick  pleasure  may  turn  about  on  lame  toes  to  your 
waltz,  but  not  youth  full  of  blood  and  fire.  Give  me  a  fiddle :  it  will 
sound  otherwise,  and  there  will  be  different  leaping  in  the  tavern." 
And  Mephistopheles  plays  a  tune.  There  is  wild  dancing,  so  that 
even  the  walls  are  pale  with  envy  because  they  cannot  join  in  the 
waltz.  Faust  presses  the  hand  of  the  dark  girl,  he  stammers  oaths 
of  love.  Together  they  dance  through  the  open  door,  through  the 
garden  and  over  the  meadow,  to  the  forest.  Fainter  and  fainter 
are  heard  the  tones  of  the  fiddle:  they  are  heard  through  songs 
of  birds  and  in  the  wondrous  dream  of  sensual  forgetfulness. 

The  basses  begin  the  waltz  rhythm  with  long-continued  empty 
fifths,  while  the  first,  violins  indicate  the  rhythmic  movement  of  the 
chief  theme,  to  the  full  enjoyment  of  those  that  are  enamoured  with 
"realistic"  dissonances.  The  chief  theme  is  characterized  Rustico, 
marcato.  The  dance  grows  wilder  and  wilder.  An  amorous  waltz 
tune  is  then  given  to  the  solo  violoncello.  The  oboe  has  a  seductive 
air  to  a  fantastic  tremolo  figuration  of  the  strings.  Mephistopheles 
triumphs,  and  shrieks  with  glee  in  his  mockery  of  Faust's  love 
ecstasy.  There  are  two  endings  to  the  piece.  The  earlier  version 
ends  fortissimo ;  the  later  dies  gradually  away  in  illustration  of 
the  line  that  Liszt  adds  as  a  motto : — 

"Und  brausend  verschlingt  sie  das  Wonnemeer." 

* 
*      * 

This  waltz  met  in  certain  cities  with  strongly-worded  opposition. 
When  it  was  played  in  London,  a  leading  critic  wrote :  "We  should 
demand  its  prosecution  under  Lord  Campbell's  Act,  especially  when 
accompanied  by  explanatory  remarks,  but  for  its  unutterable  ugli- 
ness." And  when  Mr.  Theodore  Thomas  produced  it  in  Boston 
(October  10,  1870)  Mr.  J.  S.  D wight  allowed  that  it  was  "positively 
devilish."  "Such  music  is  simply  diabolical,  and  shuts  out  every 
ray  of  light  and  heaven,  from  when  music  sprang."  But  Mr.  Thomas 
continued  to  play  the  waltz  in  Boston,  and  it  has  been  played  at 
concerts  of  the  Boston  Symphony  Orchestra  (1887,  1893,  1894,  1897, 
1902,  1907). 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.    Sold  only  in  boxes — never  in  bulk.      Prices.  15c  .  35c.  75c.  $1.25.  at  druggists  or  by  mail 

BROWN'S    csZSf~DENTIFRICE 

We  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 

19 


MUSICAL     INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 
STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 

SI    TV    II  A  DTIM  SINGERS  —  Suzanne    Baker    Watson,    Cora    Crost, 
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Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Waltoa 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellii 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
Studio     -     -      1425  Broadway,  NLW  YORK.       now  before  the  public  in  operatic  and  church  work. 

..     TENOR     .. 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 

TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 
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AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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Central  Massachusetts  Representatives 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever  you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record' 
ing  that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant'that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  -handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz,  J. 
Ribarsch,  A. 
Traupe,  W. 

Thillois,  F. 
Fiedler,  B. 

Deane,  C. 
Langley,  A 


Roth,  O. 
Hoffmann,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ring  wall,  R. 

Pinfield,  C. 
Gunderson,  R. 


Mahn,  F. 
Gerardi,  A. 

Henkle,  R. 
Farwell,  E. 

Fiedler,  A. 
Diamond,  S. 


Bryant,  M. 
Kurkdjie,  N. 


Violas. 

Denayer,  F.        Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  P. 
Blackman,  A. 


Kay,  W.  Grover,  H. 

Blumenau,  W.      Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 


Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Miquelle,  G. 
Keller,  J. 
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Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 
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Longy,  G. 
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English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 


Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 


Trumpets. 

Heim,  G. 
Mann,  J. 
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Agnesy,  K. 
Frankel,  I. 
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Mueller,  E. 
Piller,  B. 

Contra-Bassoon 
Fuhrmann,  M. 


Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 
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Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 
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Ludwig,  C.  Burkhardt,  H. 

Zahn,  F. 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 
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^"^^  pianos  <*>  • 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

The  C.  L.  Pierce  Company 
Hartford,  Connecticut 


PARSONS  THEATRE        ....        HARTFORD 


Thirty-ninth.  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


MONDAY  EVENING,  JANUARY  12 
AT  8.15 


PROGRAMME 


Beethoven       ....  Symphony  No.  5  in  C  minor,  Op.  67 

I.  Allegro  con  brio. 

II.  Andante  con  moto. 

III.  Allegro;  Trio. 

IV.  Allegro. 


Franck  .        .    "Le  Chasseur  Maudit"  ("The    Wild   Huntsman"), 

Symphonic  Poem 


MacDowell     .         .  .  Concerto  No.  2  in  D  minor,  for  Pianoforte  and 

Orchestra,  Op  23 

I.     Larghetto  calmato. 
II.     Presto  giocoso. 
III.     Largo;  Molto  allegro. 

Wagner     .         .  Prelude  and  Love-Death  from  "Tristan  and  Isolde" 


SOLOIST 
LEO  ORNSTEIN 

KNABE  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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"The  Best  in  Travel/9 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcomb  Tours  and  the 
Raymond- Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famous  resort  hotels  of  Southern  California  and 
extensive  automobiling  everywhere. 


Delightful    tours   to   St.    Augustine,   Palm    Beach,    Miami   and 
Havana.     Frequent  departures  January  to  March. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  7,  and  later. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  orifices  and  repre- 
sentatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.      Protect  yourself  at  once  by  making 

a  preliminary  reservation  With  us. 

Also  tours  to  South  America 
Japan -China  and  Round  the  World. 

Send  for  Booklet  Desired 

RAYMOND   &  WHITCOMB   CO. 

17  TEMPLE  PLACE,  BOSTON 

Or  H.  R.  GRIDLEY,  508  PROSPECT  AVENUE,  HARTFORD 

Or  WARD  W.  JACOBS  &  CO.,  MECHANICS  SAVINGS  BANK,  HARTFORD 


Symphony  No.  5,  in  C  minor,  Op.  67     .    .     Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  his 
sketches  that  while  he  was  at  work  on  "Mdelio"  and  the  pianoforte 
concerto  in  G  major,— 1804-1806,— he  was  also  busied  with  this  sym- 
phony, which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of  Hei- 
ligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and  the 
Count  RasumofTsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theatre  an  der  Wien,  Vienna,  December 
22,  1808.  All  the  pieces  were  by  Beethoven;  the  symphony  described 
on  the  programme  as  aA  symphony  entitled  'Recollections  of  Life  in 
the  Country,'  in  F  major,  No.  5"  (sic);  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church  style 
with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  (from  the  Mass  in  C  major),  with 
chorus  and  solos;  Fantasia  for  pianoforte  solo;  Fantasia  for  pianoforte 
"into  which  the  full  orchestra  enters  little  by  little,  and  at  the  end  the 
chorus  joins  in  the  Finale. "  Beethoven  played  the  pianoforte  part. 
The  concert  began  at  half-past  six.  We  know  nothing  about  the 
pecuniary  result. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and  in 
the  last  movement  piccolo,  double-bassoon,  and  three  trombones  are 
added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schind- 
ler, — "and  for  this  reason  a  statement  to  be  doubted/'  as  Biilow  said, — 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 

ANTONIOTTI  (1692-1776)        CORELLI  (1653-1713)         HERVELOIS  (I670-I7-?) 
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that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on  the 
door!"  *  instead  of  investigating  the  statement  that  the  rhythm  of 
this  theme  was  suggested  by  the  note  of  a  bird, — oriole  or  goldfinch, — 
heard  during  a  walk;  instead  of  a  long  analysis,  which  is  vexation  and 
confusion  without  the  themes  and  their  variants  in  notation, — let  us 
read  and  ponder  what  Hector  Berlioz  wrote : — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  peradventure, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his  vast 
imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In 
the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms  already 
known,  and  poetized  them  with  all  the  brilliant  and  passionate  inspi- 
rations of  his  vigorous  youth.  In  the  third,  the  'Eroica,'  there  is  a 
tendency,  it  is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a 
mighty  height;  but  it  is  impossible  to  ignore  the  influence  of  one  of 
the  divine  poets  to  whom  for  a  long  time  the  great  artist  had  raised  a 
temple  in  his  heart.  Beethoven,  faithful  to  the  Horatian  precept, 
'Nocturna  versate  manu,  versate  diurna,'  read  Homer  constantly,  and  in 
his  magnificent  musical  epopee,  which,  they  say,  I  know  not  whether 
it  be  true  or  false,  was  inspired  by  a  modern  hero,  the  recollections  of 
the  ancient  Iliad  play  a  part  that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven;  he  develops  in  it  his 
own  intimate  thought;  his  secret  sorrows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night,  his 
bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the  forms  of 
melody,  harmony,  rhythm,  and  orchestration  are  displayed  as  essentially 
individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered  senti- 
ments which  overthrow  a  great  soul,  a  prey  to  despair:  not  the  con- 
centrated, calm  despair  that  borrows  the  shape  of  resignation:  not  the 
dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of  Juliet; 

*  It  is  said  that  Ferdinand  Ries  was  the  author  of  this  explanation,  and  that  Beethoven  was 
grimly  sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — Alda. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge, 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — Amato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an.  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's  mouth  the 
poisonous  slanders  which  persuade  him  of  Desdemona's  guilt.  Now  it 
is  a  frenetic  delirium  which  explodes  in  frightful  cries;  and  now  it  is 
the  prostration  that  has  only  accents  of  regret  and  profound  self-pity. 
Hear  these  hiccups  of  the  orchestra,  these  dialogues  in  chords  between 
wind  instruments  and  strings,  which  come  and  go,  always  weaker  and 
fainter,  like  unto  the  painful  breathing  of  a  dying  man,  and  then 
give  way  to  a  phrase  full  of  violence,  in  which  the  orchestra  seems  to 
rise  to  its  feet,  revived  by  a  flash  of  fury :  see  this  shuddering  mass  hesi- 
tate a  moment  and  then  rush  headlong,  divided  in  two  burning  unisons 
as  two  streams  of  lava;  and  then  say  if  this  passionate  style  is  not 
beyond  and  above  everything  that  had  been  produced  hitherto  in  in- 
strumental music.  .  .  . 

"The  adagio"  * — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and  the 
slow  movement  of  the  fourth.  It  partakes  alike  of  the  melancholy 
soberness  of  the  former  and  the  touching  grace  of  the  latter.  The 
theme,  at  first  announced  by  the  united  violoncellos  and  violas,  with  a 
simple  accompaniment  of  the  double-basses  pizzicato,  is  followed  by 
a  phrase  for  wind  instruments,  which  return  constantly,  and  in  the 
same  tonality  throughout  the  movement,  whatever  be  the  successive 
changes  of  the  first  theme.  This  persistence  of  the  same  phrase,  rep- 
resented always  in  a  profoundly  sad  simplicity,  produces  little  by  little 
on  the  hearer's  soul  an  indescribable  impression.  .  .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  in  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  everything  is  sombre,  mysterious:  the  orchestration,  more  or 
less  sinister,  springs  apparently  from  the  state  of  mind  that  created  the 
famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.'  Nuances  of  piano 
and  mezzoforte  dominate.  The  trio  is  a  double-bass  figure,  executed 
with  the  full  force  of  the  bow ;  its  savage  roughness  shakes  the  orchestral 
stands,  and  reminds  one  of  the  gambols  of  a  frolicsome  elephant.     But 

*  Indifference  of  Berlioz  to  exact  terminology  is  not  infrequently  shown  in  his  essays. 
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Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
professional  work,  are  requested  to  see  that  their  names  and  addresses 
are  at  all  times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
sense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 
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the  monster  retires,  and  little  by  little  the  noise  of  his  mad  course  dies 
away.  The  theme  of  the  scherzo  reappears  in  pizzicato.  Silence  is 
almost  established,  for  you  hear  only  some  violin  tones  lightly  plucked 
and  strange  little  duckings  of  bassoons.  ...  At  last  the  strings  give 
gently  with  the  bow  the  chord  of  A-flat  and  doze  on  it.  Only  the  drums 
preserve  the  rhythm;  light  blows  struck  by  sponge-headed  drumsticks 
mark  the  dull  rhythm  amid  the  general  stagnation  of  the  orchestra. 
These  drum-notes  are  C's;  the  tonality  of  the  movement  is  C  minor; 
but  the  chord  of  A-flat  sustained  for  a  long  time  by  the  other  instru- 
ments seems  to  introduce  a  different  tonality,  while  the  isolated  hammer- 
ing the  C  on  the  drums  tends  to  preserve  the  feeling  of  the  foundation 
tonality.  The  ear  hesitates, — but  will  this  mystery  of  harmony  end  ? — 
and  now  the  dull  pulsations  of  the  drums,  growing  louder  and  louder, 
reach  with  the  violins,  which  now  take  part  in  the  movement  and  with 
a  change  of  harmony,  to  the  chord  of  the  dominant  seventh,  G,  B,  D,  F, 
while  the  drums  roll  obstinately  their  tonic  C:  the  whole  orchestra, 
assisted  by  the  trombones  which  have  not  yet  been  heard,  bursts  in 
the  major  into  the  theme  of  a  triumphal  march,  and  the  Finale  begins. . . . 
"Criticism  has  tried,  however,  to  diminish  the  composer's  glory  by 
stating  that  he  employed  ordinary  means,  the  brilliance  of  the  major 
mode  pompously  following  the  darkness  of  a  pianissimo  in  minor; 
that  the  triumphal  march  is  without  originality,  and  that  the  interest 
wanes  even  to  the  end,  whereas  it  should  increase.  I  reply  to  this: 
Did  it  require  less  genius  to  create  a  work  like  this  because  the  passage 
from  piano  to  forte  and  that  from  minor  to  major  were  the  means  al- 
ready understood?  Many  composers  have  wished  to  take  advantage 
of  the  same  means;  and  what  result  did  they  obtain  comparable  to 
this  gigantic  chant  of  victory  in  which  the  soul  of  the  poet-musician, 
henceforth  free  from  earthly  shackles,  terrestrial  sufferings,  seems  to 
mount  radiantly  towards  heaven?  The  first  four  measures  of  the 
theme,  it  is  true,  are  not  highly  original;  but  the  forms  of  a  fanfare  are 
inherently  restricted,  and  I  do  not  think  it  possible  to  find  new  forms 
without  departing  utterly  from  the  simple,  grand,  pompous  character 
which  is  becoming.  Beethoven  wished  only  an  entrance  of  the  fanfare 
for  the  beginning  of  his  finale,  and  he  quickly  found  in  the  rest  of  the 
movement  and  even  in  the  conclusion  of  the  chief  theme  that  loftiness 
and  originality  of  style  which  never  forsook  him.  And  this  may  be 
said  in  answer  to  the  reproach  of  not  having  increased  the  interest  to 
the  very  end;  music,  in  the  state  known  at  least  to  us,  would  not  know 
how  to  produce  a  more  violent  effect  than  that  of  this  transition  from 
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Reinald  Werrenrath 

"THE  LEADING 
AMERICAN  BARITONE      . 

ON,  THE 

CONCERT  STAGE" 

(New  York  Ma.it) 
is  featuring  the  following 

DITSON  PUBLICATIONS 

on  his  Concert  Programs 


ARAB  LOVE  SONG,  by  GUSTAVE  FERRARI.    High,  in  D;  Medium,  in  C. 
CAVALIER'S  SONG,  THE,  by  STANLEY  R.  AVERY,  High,  in  D  minor;    Medium,  in  C 

minor. 
In  Press:  CLEOPATRA'S  NIGHT,  by  Henry  Hadley.    Ready  Shortly. 

CONSECRATION,  by  CHARLES  FONTEYN  MANNEY,  High,  in  F;  Medium-high,  in  Eft; 

Low,  in  Db. 
FROM   THE  HILLS  OF   DREAM,   by   CECIL  FORSYTH.     Medium,  in  F  minor;  Low,  in 

D  minor. 
HEART'S  COUNTRY,  THE,  by  JOHN  A.  CARPENTER.     High,  in  A  minor;  Medium,  in 

F  minor. 
INVOCAZIONE  DI   ORFEO,  (Invocation  of  Orpheus)  by  JACOPO  PERI 

(Modern    Concert    Transcription   by   PIETRO    FLORIDI A),  Medium  Voice. 
LITTLE  RED  LARK,  THE,  Arr.  by  WILLIAM  ARMS  FISHER.    High,  in  G;  Low.  in  E6. 
OCCHIETTI  AMATI,  (Dear  Eyes,  Love-Lighted)  by  ANDREA  FALCONIERI. 
b  (Modern  Concert  Transcription  by  PIETRO  FLORIDI  A),  Medium  Voice. 

OH,  RED  IS  THE  ENGLISH  ROSE,  by  CECIL  FORSYTH.     High,  in  D  minor;  Medium, 

in  C  minor;  Low,  in  B6  minor. 
PORTRAITS  (Song  Cycle),  by  DAVID  STANLEY  SMITH.    Medium  Voice. 
SONG  OF  THE  STREET  SWEEPER,  by  STANLEY  R.  AVERY.     High,  in  F:  Low,  in  D. 
SONG  OF  THE  TIMBER  TRAIL,  by  STANLEY  R.  AVERY.     Bass  in  Bb. 
TIME  FOR  MAKING  SONGS  HAS  COME,  THE,  by  JAMES  H.  ROGERS.     High,  in 

Eb;  Medium,  in  Db. 
UNREMEMBERED,  THE,  by  F.  MORRIS  CLASS.  High,  in  F  Minor;  Medium,  in  D  minor. 
WITCH  WOMAN,  by  DEEMS  TAYLOR.     High,  in  E  minor;  Medium,  in  C  minor. 
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scherzo  to  triumphal  march;  it  was  then  impossible  to  enlarge  the 
effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  the  begin- 
ning to  end  is  enough  to  make  the  charge  of  diminished  interest  plausi- 
ble, on  account  of  the  terrible  shock  which  the  ears  receive  at  the  begin- 
ning; a  shock  that,  by  exciting  nervous  emotion  to  its  most  violent 
paroxysm,  makes  the  succeeding  instant  the  more  difficult.  In  a  long 
row  of  columns  of  equal  height,  an  optical  illusion  makes  the  most 
remote  appear  the  smallest.  Perhaps  our  weak  organization  would 
accommodate  itself  to  a  more  laconic  peroration,  as  that  of  Gluck's 
'Notre  general  vous  rapelle.'  Then  the  audience  would  not  have  to 
grow  cold,  and  the  symphony  would  end  before  weariness  had  made 
impossible  further  following  in  the  steps  of  the  composer.  This  remark 
bears  only  on  the  mise  en  scene  of  the  work;  it  does  not  do  away  with 
the  fact  that  this  finale  in  itself  is  rich  and  magnificent;  very  few  move- 
ments can  draw  near  without  being  crushed  by  it." 

This  symphony  was  performed  in  Boston  at  an  Academy  concert  as 
early  as  November  27,  1841. 

Other  first  performances:  London,  April  15,  1816,  Philharmonic 
Society;  Paris,  April  13,  1828,  Societe  des  Concerts;  Petrograd,  March 
23,  1859;   Rome,  November  9,  1877;  Madrid,  1878. 
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"The  Wild  Huntsman,"  Symphonic  Poem. 

Cesar  Auguste  Franck 
(Born  at  Liege,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 

"Le  Chasseur  Maudit,"  composed  in  1883,  was  played  for  the  first 
time  at  a  concert  of  the  Societe  Rationale,  Paris,  March  31,  1883. 
It  was  performed  at  a  Pasdeloup  concert  in  Paris,  January  13,  1884. 
The  first  performance  in  the  United  States  was  at  Cincinnati,  Jan- 
uary 29,  1898.  The  first  performance  in  Boston  was  at  a  concert 
of  the  Chicago  Orchestra,  Theodore  Thomas  conductor,  in  Music 
Hall,  March  26,  1898.  The  work  has  been  played  in  Boston  at 
concerts  of  the  Boston  Symphony  Orchestra,  March  2,  1901,  Jan- 
uary 9,  1904,  January  21,  1911. 

The  composition  is  based  on  Burger's  ballad,  "Der  wilde  Jager." 
The  argument  in  prose  is  printed  on  the  fly-leaf  of  the  score.  This 
argument  may  be  Englished  as  follows  :— 

'"Twas  a  Sunday  morning ;  far  away  resounded  the  joyous  sound  of  bells 
and  the  joyous  chants  of  the  crowd.  .  .  .  Sacrilege !  The  savage  Count  of  the 
Rhine  has  winded  his  horn. 

"Hallo !  Hallo !  The  chase  rushes  over  cornfields,  moors,  and  meadows. — 
'Stop,  Count,  I  entreat  you  ;  hear  the  pious  chants.' — No  !  Hallo  !  Hallo  ! — 
i  'Stop,  Count,  I  implore  you;  take  care.' — No!  and  the  riders  rush  on  like  a 
whirlwind. 

"Suddenly  the  Count  is  alone ;  his  horse  refuses  to  go  on ;  the  Count  would 
wind  his  horn,  but  the  horn  no  longer  sounds.  ...  A  dismal,  implacable  voice 
curses  him :  'Sacrilegious  man,'  it  cries,  'be  forever  hunted  by  Hell  V 

"Then  flames  flash  all  around  him.  .  .  .  The  Count,  terror-stricken,  flees 
faster  and  ever  faster,  pursued  by  a  pack  of  demons  ...  by  day  across 
abysses,  by  night  through  the  air." 
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This  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  cornets- 
a-pistons,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
two  bells,  cymbals,  triangle,  bass  drum,  and  strings. 

It  is  divided  into  four  sections:  the  portrayal  of  the  peaceful 
landscape,  the  religious  chorus,  the  Sunday  scene;  the  hunt;  the 
curse;  the  infernal  chase. 

The  symphonic  poem  begins  Andantino  quasi  allegretto,  G 
major,  3-4,  with  a  horn  theme,  which  in  various  forms  is  heard 
throughout  the  composition.  Violoncellos  intone  a  religious  melody 
over  an  organ-point.  The  horns  are  heard  again.  Bells  peal.  The 
sacred  song  grows  in  strength  until  it  is  proclaimed  by  the  full 
orchestra. 

G  minor,  9-8.  Enter  the  Count  and  his  crew.  The  horns  sound 
in  unison  the  chief  theme,  which  is  repeated  in  harmony  and  softly 
by  the  wood-wind  instruments.  There  is  a  musical  description 
of  the  chase,  and  fresh  thematic  material  is  introduced.  There  are 
the  voices  of  complaining  peasants. 

The  Count  is  alone.  In  vain  he  tries  to  wind  his  horn.  An  un- 
earthly voice  is  heard  (bass  tuba),  then  the  curse  is  thundered 
out.  The  pace  grows  faster  and  faster  till  the  end.  The  Infernal 
Hunt:  new  motives  are  added  to  the  chief  theme,  and  much  use  is 
made  of  the  Count's  wild  horn  call. 


THE  NAME 

RECOGNIZED  AS 

SUPERLATIVE 

WHEN  APPLIED  TO 

PIANOS— 

THE  STANDARD  OF 

PIANO  QUALITY 


Made  under  the  personal  direction  of  members  of  the  Steinway  family 
since  the  inception  of  the  business — endorsed  by  the  most  famous 

musicians  as 
THE  WORLD'S  BEST  PIANO 


R 
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Concerto  No.  2,  D  minor  for  Pianoforte  and  Orchestra,  Op.  23, 

Edward  MacDowell 

(Born  in  New  York,  December  18,  1861;  died  there  January  23,  1908.) 

MacDowell  in  1884  went  on  his  wedding  journey  to  England.  In 
London  he  was  delighted  by  a  performance  of  "Much  Ado  about 
Nothing"  with  Irving  and  Miss  Terry  the  chief  comedians.*  He 
made  a  sketch  for  a  symphonic  poem  to  be  called  "Beatrice  and 
Benedick."  He  put  aside  this  plan,  but  most  of  the  material  went 
at  last  into  the  scherzo  of  his  second  pianoforte  concerto,  which, 
begun  at  Frankfort,  where  he  was  living  in  the  winter  of  1884-85, 
was  completed  at  Wiesbaden,  where  he  spent  the  winter  of  1885-86. 
According  to  Mr.  Lawrence  Oilman,  it  represents,  with  the  first 
pianoforte  concerto  (1881-82)  and  a  few  other  early  pieces  "the 
very  limited  body  of  his  writing  which  does  not,  in  some  degree, 
propose  and  enforce  a  definite  poetic  concept." 

The  second  concerto  was  played  for  the  first  time  in  public  at  a 
Symphony  concert  conducted  by  Theodore  Thomas  in  Chickering 
Hall,  March  5,  1889.  MacDowell  was  the  pianist.  Tschaikowsky's 
Fifth  Symphony  was  then  performed  for  the  first  time  in  this  coun- 
try.    The  other  orchestral  piece  was  Saint-Saens's  Suite,  Op.  46. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  April  13,  1889.  MacDowell  was  the  pianist. 
He  played  the  concerto  again  in  Boston  at  a  Symphony  concert  on 
December  4,  1897.  Teresa  Carreiio  played  it  in  Boston  at  Symphony 
concerts,  March  18,  1899,  and  January  4,  1908. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  kettledrums,  and  strings. 

I.  Larghetto  calmato,  D  minor,  6-8 — Poco  piu  mosso  e  con  pas- 
sioned— then  a  change  to  3-4  time,  D  major.  The  movement  is  based 
on  two  chief  themes,  not  unlike  in  character,  with  one  subsidiary 
theme. 

II.  Presto  giocoso,  B-flat  major,  2-4.  The  movement  is  a  rondo 
on  three  themes. 

III.  Largo,  D  minor,  3-4 — Molto  Allegro,  D  major,  3-4.  In  the 
Largo  are  reminiscences  of  the  chief  theme  of  the  first  movements 
and  hints  at  a  theme  to  come.  The  Allegro  is  based  on  three  con- 
trasted themes.    , 

*  MacDowell's    "Hamlet   and    Ophelia,"    published    in    1885,    was    suggested   by   the 
performance  of  Irving  and  Miss  Terry,  to  whom  the  symphonic  poem  is  dedicated. 


390  Commonwealth  Avenue,  near  Massachusetts  Avenue 
Suri&ce  Lines  and  Subway  Station 

tfcfo  Bifltittrttttg  pOBlon  Ifxmge 

Globe  trotters  have  been  good  enough  to  say  that  the  Puritan 
is  one  of  the  most  homelike  and  attractive  hotels  in  the  world 


The  Illustrated  booklet  of  the  Hotel  will  be  mailed  on  request 


Prelude    and    Isolde's    Liebestod     (Love-Death:    Act    III.     of 
"Tristan  und  Isolde" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  Prelude  and  the  Love-Death  were  performed  in  concerts 
before  the  production  of  the  opera  at  Munich,  June  10,  1865.  The 
Prelude  was  played  for  the  first  time  at  Prague,  March  12, 1859,  and 
Biilow,  who  conducted,  composed  a  close  for  concert  purposes.  It 
was  stated  on  the  programme  that  the  Prelude  was  performed 
"through  the  favor  of  the  composer."  The  Prelude  was  also  played 
at  Leipsic,  June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in 
the  year  permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from 
Paris  that  the  performance  at  Leipsic  was  against  his  wish,  and 
that,  as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 
Wagner  put  the  Prelude  on  the  programme  of  his  concert  given  in 
Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love- 
Death,  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 
section,  now  known  as  "Liebestod,"  as  "Verklarung"  ("Transfigura- 
tion"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languish- 
ingly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
to  a  mosj:  sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to 
pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes :  the  first  phrase,  sung  by  violoncellos,  is 
combined  in  the  third  measure  with  a  phrase  ascending  chromati- 
cally and  given  to  the  oboes.  These  phrases  form  a  theme  known 
as  the  Love  Potion  motive,  or  the  motive  of  Longing;  for  commen- 
tators are  not  yet  agreed  even  as  to  the  terminology.  The  second 
theme,  again  sung  by  the  violoncellos,  a  voluptuous  theme,  is  en- 
titled Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 


SEVENTY  YEARS*  REPUTATION 

iRONCHIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice    Free  from  opiates  in  any 
form.    Sold  only  in  boxes— never  in  bulk.  Prices.  15c  .  35c,  75c.  $1.25.  at  druggists  or  by  mail 

BROWN'S    ^opnA°creotusd    DENTIFRICE 

We  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c.  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 
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MUSICAL     INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 


Studio 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutehesoa, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Waltoa 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellii 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


..     TENOR     .. 

VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.   'Cello 

71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 

30  Huntington  Avenue,  Boston,  Mass. 

Telephone.  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


ELIZABETH  SIEDOFF 

AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.  Primary  .Advanced  and  Teachers'Courset 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  )  R    .  „ 

Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3 1 80  J  Boston 
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THE  OFFICERS  AND  TRUSTEES 


OF  THE 


BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


ilaS0ttS:l|OTlutftt. 


BOSTON 


NEW  YORK 


Hartford  Representatives 

GALLUP  &  ALFRED,  Inc. 

201  ASYLUM  STREET 


MECHANICS  HALL         .        .        .         WORCESTER 

Tuesday  Evening,  January  20,  at  8.15 

FOURTH  ELLIS  CONCERT 
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BOSTON 


SYAPtiONY 
0RO1ESTRH 


INCORPORATED 

THIRTY-NINTH 
SEASON 

W9-J920 


PRSGRHttttE 


Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records* 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN,  N.  J. 


FOURTH  ELLIS  CONCERT 
MECHANICS  HALL       .        .        .        WORCESTER 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


TUESDAY  EVENING,  JANUARY  20 
AT  8.15 


COPYRIGHT,   1920,  BY   BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


El     ¥     fet  ¥ 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  ta\en  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


ELLIS  CONCERTS 

C.  J.  FOLEY,  Manager 

Thirteenth  Season  1920-1921 
MECHANICS  HALL  WORCESTER 


TUESDAY  EVENING,  NOVEMBER  9,  1920 

FRIEDA  HEMPEL 
ADA  5A550LI 

AND  OTHERS  TO  BE  ANNOUNCED 


TUESDAY  EVENING,  NOVEMBER  30,  1920 

RACHMANINOFF 


TUESDAY  EVENING,  DECEMBER  14,  1920 

KRLI5LLR 

CARL  LAMSON,  Accompanist 


TUESDAY  EVENING,  JANUARY  18,  1921 

BOSTON  SYMPHONY 
ORCHESTRA 


Subscribers  of  this  season  have,  until  September  25,  1 920, 
the  privilege  of  retaining  the  same  seats  held  by  them  this 
year.  The  prices  of  season  tickets  remain  the  same,  $7.00, 
$6.00,  $5.00,  $4.00,  according  to  location. 


For  further  information  address 

ELLIS    CONCERTS 

C.  J.  FOLEY,  Manager 
80  BOYL5TON  STREET,  BOSTON 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 
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Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz,  J. 

Ribarsch,  A. 
Traupe,  W. 

Thillois,  F. 
Fiedler,  B. 

Deane,  C. 
Langley,  A. 


Roth,  O. 
Hoffmann,  J. 


Rissland,  K. 
Bak,  A. 


Sauvlet,  H.  Di  Natale,  J. 

Goldstein,  H.  Ringwall,  R. 

Goldstein,  S.  Pinfield,  C. 

Kurth,  R.  Gunderson,  R. 

Bryant,  M. 


Mahn,  F. 
Gerardi,  A. 

Henkle,  R. 
Farwell,  E. 

Fiedler,  A. 
Diamond,  S. 


Leveen,  P. 
Kurkdjie,  N.  Blackman,  A 


Violas. 

Denayer,  F.         Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.      Van  Wynbergen,  C.    Shirley,  P. 


Kay,  W.  Grover,  H. 

Blumenau,  W.      Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Warnke,  J. 
Stockbridge,  C. 


Basses. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 


Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 
Folk,  G. 


Ludwig,  0. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 


Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-Bassoon 
Fuhrmann,  M. 


Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Percussion. 


Ludwig,  C. 
Zahn,  F. 


Burkhardt,  H. 

Librarian. 
Rogers,  L.  J. 


AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


>0mutmn 


^ 


piauas  °* 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

Chickering  Retail  Warerooms 

169  Tremont  Street 
Boston,  Massachusetts 


MECHANICS  HALL 


WORCESTER 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


FOURTH  ELLIS  CONCERT 
TUESDAY  EVENING,  JANUARY  20,  1920 

AT  8.15 


PROGRAMME 


Chausson 


Symphony  in  B-flat  major.  Op  20 


I.     Lent;  Allegro  vivo. 
II.     Tres  lent. 
III.     Anime. 


Wagner 
Liszt 


0  • 


Glazounoff 


Prelude  to  "Parsifal" 


Second  Episode  from  Lenau's  "Faust" 

The  Dance  in  the  Village  Tavern 

(Mephisto  Waltz) 

"Stenka  Razine,"  Symphonic  Poem,  Op.  13 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


"The  Best  in  Travel " 

For  40  years  our  business  has  been  to  please  Americans  of  the 
finest  type  who  are  satisfied  with  nothing  less  than  the  best.  The 
standard  we  have  set  for  the  Raymond- Whitcomb  Tours  and  the 
Raymond- Whitcomb  Cruises  is  so  high  that  they  are  universally 
recognized  as  in  a  class  apart,  beyond  competition. 


Six  luxurious  Cruises  in  January,  February,  March  and  April  by 
splendid  specially  chartered  steamships  to  Cuba,  Jamaica,  Panama, 
Central  America  and  Nassau-Bahamas.  Fascinating  shore  excur- 
sions.    First  Cruise  sails  Jan.  3. 


Wonderful  tours  twice  a  week  in  January,  February  and  March, 
including  the  famous  resort  hotels  of  Southern  California  and 
extensive  automobiling  everywhere. 


Delightful    tours  to   St.    Augustine,   Palm    Beach,    Miami   and 
Havana.     Frequent  departures  January  to  March. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Jan.  24,  Feb.  7,  and  later. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond 
&  Whitcomb  has  not  only  its  own  offices  and  repre- 
sentatives in  Paris  but  also  a  French  representative,  for 
many  years  the  head  of  the  leading  French  tourist 
organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring 

and  Summer.     Protect  yourself  at  once  by  making 

a  preliminary  reservation  With  us. 

Also  tours  to  South  America 
Japan-China  and  Round  the  World. 

Send  for  Booklet  Desired 

RAYMOND   &   WHITCOMB   CO. 

18  PEARL  STREET  WORCESTER 


Symphony  in  B-plat,  Op.  20 Ernest  Chausson 

(Born  at  Paris  in  1855 ;  killed  at  Limay  by  a  bicycle  accident,  June  10,  1899.) 

This  symphony,  completed,  if  not  wholly  written,  in  1890,  was 
performed  for  the  first  time  at  a  concert  of  the  Societe  Nationale, 
Paris,  April  18,  1891,  and  again  at  its  concert  on  April  30,  1892; 
but  it  was  first  "revealed  to  the  Parisian  public"— to  quote  the 
phrase  of  Mr.  Pierre  de  Breville— at  a  concert  of  the  Berlin  Philhar- 
monic Orchestra,  led  by  Mr.  Mkisch,  at  the  Cirque  d'Hiver,  Paris, 
on  May  13,  1897.  In  1897  it  was  performed  at  an  Ysaye  concert  in 
Brussels  (January  10). 

The  first  performance  of  the  symphony  in  this  country  was  by 
the  Boston  Symphony  Orchestra,  Vincent  d'Indy  conductor  by  invi- 
tation, at  Philadelphia,  December  4,  1905. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  January  19,  190fi: 
the  second  performance  was  on  October  20,  1916. 

The  symphony,  dedicated  to  Henry  Lerolle,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  one  English 
horn,  two  clarinets,  one  bass  clarinet,  three  bassoons,  four  horns, 
four  trumpets,  three  trombones,  one  bass  tuba,  a  set  of  three  kettle- 
drums, two  harps,  and  strings.     It  is  in  three  movements. 


* 
*     * 


Ernest  Chausson  was  born  at  Paris  in  1855.  He  was  riding  a 
bicycle  down  a  hill  on  his  estate  at  Limay,  June  10,  1899.  The 
bicycle  escaped  his  control,  and  his  head  was  dashed  against  a  stone 
wall. 

His  family  was  wealthy.     His  parents  wished  that  he  should  be 
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a  lawyer,  and  they  insisted  that  he  should  be  admitted  to  the  bar 
before  he  studied  music.  He  was  twenty-live  years  old  when  he 
became  a  pupil  of  Massenet,  at  the  Paris  Conservatory.  He  was 
associated  at  that  time  with  Bruneau,  Vidal,  Marty,  Pierne,  Leroux ; 
but,  older  than  they,  he  brought  to  his  work  a  certain  maturity  of 
intellect  coupled  with  the  indecision  of  one  that  did  not  see  clearly 
his  way.  He  was  inclined  to  despise  musical  conventionalism ;  and 
he  aimed  at  results  which,  in  the  opinion  of  his  school-fellows,  were 
beyond  his  reach.  Some  charming  songs  were  composed  as  class 
exercises;  but  before  the  end  of  two  years  Chausson  left  the  Con- 
servatory to  become  the  pupil  of  Cesar  Franck.  With  him  he  studied 
from  1880  to  1883.  He  joined  the  Societe  Rationale,  and  became 
intimate  with  Vincent  d'Indy,  Gabriel  Faure,  Henri  Duparc,  Pierre 
de  Breville,  Charles  Bordes.  With  them  he  labored  as  secretary 
in  every  way  for  musical  righteousness  as  it  appeared  to  them. 


Prelude  to  "Parsifal" "Kichard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  prelude  to  "Parsifal"  was  composed  at  Bayreuth  in  Septem- 
ber, 1877.  The  first  performance  was  in  private  at  the  hall  of  the 
Villa  Wahnfried  at  Bayreuth,  December  25,  1878,  to  celebrate  the 
birthday  of  Cosima  Wagner.  It  was  performed  as  a  morning  sere- 
nade by  the  Meiningen  Court  Orchestra,  led  by  Wagner.  The  per- 
formance was  repeated  the  evening  of  the  same  day,  when  guests 
were  invited.  The  programme  then  included  also  the  Siegfried  Idyl, 
the  Prelude  to  "Lohengrin,"  and  pieces  by  Beethoven,  all  led  by 
Wagner.  The  next  performance  was  also  a  private  one,  in  the 
Royal  Court  Theatre  at  Munich  in  November,  1880,  at  the  wish  of 
King  Ludwig  II.,  and  Wagner  conducted. 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  maio. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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The  first  performance  in  public  was  at  the  production  of  the  festi- 
val play,  as  noted  below. 

The  first  public  concert  performance  was  at  Breslau,  September  1, 
1882,  at  a  Richard  Wagner  concert  organized  by  Angelo  Neumann 
and  conducted  by  Anton  Seidl. 

The  score  and  orchestral  parts  were  published  in  October,  1882. 

"Parsifal,"  "a  stage-consecration  festival  play"  in  three  acts, 
book  and  music  by  Richard  Wagner,  was  first  performed  at  Bayreuth 
for  the  patrons,  July  26,  1882.  The  first  public  performance  was 
on  July  30, 1882.  Parsifal,  Hermann  Winkelmann ;  Amfortas,  Theo- 
dor  Reichmann ;  Titurel,  August  Kindermann ;  Klingsor,  Karl  Hill ; 
Gurnemanz,  Emil  Scaria ;  Kundry,  Amalie  Materna.  Hermann  Levi 
conducted. 

The  first  performance  of  "Parsifal"  as  an  opera  outside  of  Bay- 
reuth was  at  the  Metropolitan  Opera  House,  New  York,  Heinrich 
Conried,  director,  December  24,  1903.  Alfred  Hertz  conducted.  The 
cast  was  as  follows:  Kundry,  Milka  Ternina;  Parsifal,  Alois  Burg- 
staller;  Amfortas,  Anton  Van  Rooy;  Gurnemanz,  Robert  Blass; 
Titurel,  Marcel  Journet;  Klingsor,  Otto  Goritz. 


Second  Episode  from  Lenau's  "Faust"  :  The  Dance  in  the  Village 
Tavern   (Mephisto  Waltz) Franz  Liszt 

(Born   at  Raiding,  near  Oedenburg,  October  22,  1811;  died  at  Bayreuth, 

July  31,  1886. ) 

The  Faust  legend  suggested  several  musical  compositions  to 
Liszt.  Goethe's  poem  inspired  the  "Faust"  Symphony  for  orchestra 
and  male  chorus  (1853-57),  and  Lenau's  poem  called  into  being 
these  pieces: — 
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1858-59,  two  episodes  from  Lenau's  "Faust"  for  orchestra:  (1) 
"Der  nachtliche  Zug,"  (2)  "Der  Tanz  in  der  Dorfschenke"  (Mephisto 
Waltz). 

1880,  second  Mephisto  Waltz  for  pianoforte.  1881,  second  Me- 
phisto Waltz  for  orchestra.  1881,  third  Mephisto  Waltz  for  piano- 
forte. 1883,  Mephisto  Polka  for  pianoforte.  1885,  fourth  Mephisto 
Waltz  for  pianoforte  (MS.). 

The  first  Mephisto  Waltz  was  arranged  by  the  composer  for  the 
pianoforte  for  two  and  for  four  hands.  The  second  Mephisto  Waltz, 
which  has  been  characterized  as  a  waltz  in  augmented  seconds,  was 
dedicated  to  Saint-Saens,  the  third  to  Marie  Jaell-Trautmann,  the 
Mephisto  Polka  to  Lina  Schmalhausen.  About  sixty  measures  of 
the  fourth  waltz  exist  in  the  manuscript  at  the  Liszt  Museum  in 
Weimar.  They  are  of  an  andantino  movement,  and  were  written  at 
Rome  and  Budapest.  It  appears  from  a  letter  written  by  Liszt 
in  1885  that  Alfred  Reisenauer  orchestrated  the  third  waltz:  "T  beg 
you  [Reisenauer]  to  send  me  here  in  manuscript  your  capital  orches- 
tration of  the  third  Mephisto  Waltz.  Don't  take  the  trouble  to 
alter  anything  in  this  manuscript  or  to  write  anything  new :  send 
it  to  me  just  as  T  have  seen  it.  When  it  has  been  copied,  the 
printed  edition  will  follow,  the  name  of  Reisenauer  attached  to  it." 


It  was  the  earnest  wish  of  Liszt  that  the  two  "episodes"  from 
Lenau's  "Faust"  should  be  played  together.  He  wrote  Franz  from 
Rome  in  1862:  "The  publication  of  Lenau's  two  'Faust  Episodes' 
.  .  .  Schuberth  might  undertake  according  as  he  sees  fit.  I  am 
rather  indifferent  as  to  whether  the  piano  arrangement  or  the 
score  appear  first;  but  the  two  pieces  must  appear  simultaneously, 


30  Huntington  Avenue,  Boston,  Mass. 
Twenty-third  Season 

CARL  FAELTEN,  Director 


Teachers  of  the  Faelten  System,  who  wish  to  be  recommended  for 
professional  work,  are  requested  to  see  that  their  names  and  addresses 
are  at  all  times  correctly  registered  at  the  office  of  the  School. 

It  is  also  suggested  that  they  keep  in  touch  with  the  steady  progress  of 
the  School  in  its  application  of  the  Faelten  principles  in  their  broadest 
sense,  namely:  combining  the  highest  pianistic  and  musical  efficiency. 

The  School  is  frequently  requested  to  recommend  representatives. 
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Reinald  Werrenrath 

"THE  LEADING 
AMERICAN  BARITONE 

ON  THE 

CONCERT  STAGE'" 

(New  York  Matt) 
is  featuring  the  following 

DITSON  PUBLICATIONS 

on  his  Concert  Programs 


ARAB  LOVE  SONG,  by  GUSTAVE  FERRARI.    High,  in  D;  Medium,  in  C. 
CAVALIER'S  SONG,  THE,  by  STANLEY  R.  AVERY,  High,  in  D   minor:    Medium,  in   C 

minor. 
In  Press:  CLEOPATRA'S  NIGHT,  by  Henry  Hadley.    Ready  Shortly. 

CONSECRATION,  by  CHARLES  FONTEYN  MANNEY,  High,  in  F;  Medium  high,  in   E6; 

Low,  in  Db. 
FROM   THE  HILLS  OF  DREAM,   by  CECIL  FORSYTH.    Medium,  in  F  minor;  Low,  in 

D  minor. 
HEART'S  COUNTRY,  THE,  by  JOHN  A.  CARPENTER.     High,  in  A  minor;  Medium,  in 

F  minor. 
INVOCAZIONE  DI    ORFEO,  (Invocation  of  Orpheus)  by  JAC0P0  PERI 

(Modern    Concert    Transcription   by  PIETRO    FLORIDIA).  Medium  Voice. 
LITTLE  RED  LARK,  THE,  Arr.  by  WILLIAM  ARMS  FISHER.    High,  in  G;  Low,  in  E6. 
OCCHIETTI  AMATI,  (Dear  Eyes,  Love-Lighted)  by  ANDREA  FALCONIERI. 

(Modern  Concert  Transcription  by  PIETRO  FLORIDIA),  Medium  Voice. 
OH,  RED  IS  THE  ENGLISH  ROSE,  by  CECIL  FORSYTH.     High,  in  D  minor;  Medium, 

in  C  minor;  Low,  in  B6  minor. 
PORTRAITS  (Song  Cycle),  by  DAVID  STANLEY  SMITH,    Medium  Voice. 
SONG  OF  THE  STREET  SWEEPER,  by  STANLEY  R.  AVERY.     High,  in  F;   Low,  in  D. 
SONG  OF  THE  TIMBER  TRAIL,  by  STANLEY  R.  AVERY.     Bass  in  Bb. 
TIME  FOR  MAKING  SONGS  HAS  COME,  THE,  by  JAMES  H.  ROGERS.     High,  in 

E6;  Medium,  in  Db. 
UNREMEMBERED,  THE,  by  F.  MORRIS   CLASS.   High,  in  F  Minor;  Medrum,  in  D  minor. 
WITCH  WOMAN,  by  DEEMS  TAYLOR.     High,  in  E  minor;  Medium,  in  C  minor. 


Musical  Instruments 

Rare  Old  Violins      New  Violins 
'Cellos  and  Double  Basses 

LYON  &  HEALY  HARPS 

We  make  a  specialty  of  Superior  Quality 
Strings  for  all  Musical  Instruments 

Fine  Leather  Cases 
Music  Rolls  and  Satchels 


OLIVER  DITSON  COMPANY 


178-179   TREMONT  ST.  ... 

ORDER  OF  YOUR   LOCAL  DEALER. 


BOSTON 


13 


the  'Nachtlicher  Zug'  as  No.  1  and  'Mephisto  Walzer'  as  No.  2.  There 
is  no  thematic  connection  between  the  two  pieces,  it  is  true;  but, 
nevertheless,  they  belong  together,  owing  to  the  contrast  of  ideas. 
A  Mephisto  of  that  species  could  proceed  only  from  a  poodle  of  that 
species !" 


Lenau,  in  this  episode  of  his  "Faust,"  pictures  a  marriage  feast  at 
a  village  tavern.  There  is  music,  there  is  dancing.  Mephistopheles, 
dressed  as  a  hunter,  looks  in  at  the  tavern  window,  and  beckons 
Faust  to  enter  and  take  part  in  the  sport.  The  fiend  assures  him 
that  a  damsel  tastes  better  than  a  folio,  and  Faust  answers  that 
for  some  reason  or  other  his  blood  is  boiling.  A  black-eyed  peasant 
girl  maddens  him  at  first  sight,  but  Faust  does  not  dare  to  greet 
her.  Mephistopheles  laughs  at  him,  "who  has  just  had  it  out  with 
hell,  and  is  now  shamefaced  before  a  woman."  The  musicians  do 
not  please  him,  and  he  cries  out:  "My  dear  fellows,  you  draw  a 
sleepy  bow.  Sick  pleasure  may  turn  about  on  lame  toes  to  your 
waltz,  but  not  youth  full  of  blood  and  fire.  Give  me  a  fiddle :  it  will 
sound  otherwise,  and  there  will  be  different  leaping  in  the  tavern." 
And  Mephistopheles  plays  a  tune.  There  is  wild  dancing,  so  that 
even  the  walls  are  pale  with  envy  because  they  cannot  join  in  the 
waltz.  Faust  presses  the  hand  of  the  dark  girl,  he  stammers  oaths 
of  love.  Together  they  dance  through  the  open  door,  through  the 
garden  and  over  the  meadow,  to  the  forest.  Fainter  and  fainter 
are  heard  the  tones  of  the  fiddle :  they  are  heard  through  songs 
of  birds  and  in  the  wondrous  dream  of  sensual  forgetfulness. 

The  basses  begin  the  waltz  rhythm  with  long-continued  empty 


Photographs  by  Bachrach  are  genuine  portraiture  and 
ideally  express  the  personality  of  the  subject 
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fifths,  while  the  first  violins  indicate  the  rhythmic  movement  of  the 
chief  theme,  to  the  full  enjoyment  of  those  that  are  enamoured  with 
"realistic"  dissonances.  The  chief  theme  is  characterized  Rustico, 
marcato.  The  dance  grows  wilder  and  wilder.  An  amorous  waltz 
tune  is  then  given  to  the  solo  violoncello.  The  oboe  has  a  seductive 
air  to  a  fantastic  tremolo  figuration  of  the  strings.  Mephistopheles 
triumphs,  and  shrieks  with  glee  in  his  mockery  of  Faust's  love 
ecstasy.  There  are  two  endings  to  the  piece.  The  earlier  version 
ends  fortissimo ;  the  later  dies  gradually  away  in  illustration  of 
the  line  that  Liszt  adds  as  a  motto : — 

"Und  brausend  verschlingt  sie  das  Wonnemeer." 

* 
*      * 

This  waltz  met  in  certain  cities  with  strongly-worded  opposition. 
When  it  was  played  in  London,  a  leading  critic  wrote :  "We  should 
demand  its  prosecution  under  Lord  Campbell's  Act,  especially  when 
accompanied  by  explanatory  remarks,  but  for  its  unutterable  ugli- 
ness." And  when  Mr.  Theodore  Thomas  produced  it  in  Boston 
(October  10,  1870)  Mr.  J.  S.  D wight  allowed  that  it  was  "positively 
devilish."  "Such  music  is  simply  diabolical,  and  shuts  out  every 
ray  of  light  and  heaven,  from  when  music  sprang."  But  Mr.  Thomas 
continued  to  play  the  waltz  in  Boston,  and  it  has  been  played  at 
concerts  of  the  Boston  Symphony  Orchestra  (1887,  1893,  1894,  1897, 
1902,  1907). 
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"Stenka  Razine,"  Symphonic  Poem  for  Full  Orchestra,  Op.  13 

Alexander  Glazounoff 

(Born  at  Petrograd,  July  29,  1865;  still  living.) 

" Stenka  Razine"  was  composed  at  Petrograd  in  1885.  Dedicated 
"to  the  memory  of  Alexander  Borodin,"  it  is  scored  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  four  kettledrums, 
bass  drum,  cymbals,  tam-tam,  harp,  and  strings.  The  composer  con- 
ducted the  symphonic  poem  at  a  concert  of  Russian  music  at  the 
Trocadero,  Paris,  on  June  22,  1889, — the  year  of  a  World's  Exposition 
there.  Tschaikowsky  in  February  of  that  year  recommended  it  to 
Klind worth  for  a  concert  of  Russian  music  in  Berlin.  The  work  was 
first  heard  in  Boston  at  a  Chickermg  Production  Concert,  March  23, 
1904,  B.  J.  Lang  conductor. 

At  first  Glazounoff  was  given  to  fantastic,  imaginative  music.  His 
suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous  East, 
the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the-wisps,  the 
ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dramatic  associa- 
tions. "Stenka  Razine"  is  built  on  three  themes:  the  first  is  the 
melancholy  song  of  the  barge-men  of  the  Volga;  the  second  theme, 
short,  savage,  bizarre,  typifies  the  hero  who  gives  his  name  to  the  piece; 
and  the  third,  a  seductive  melody,  pictures  in  tones  the  captive  Persian 
princess.  The  chant  of  the  barge-men  is  that  which  vitalizes  the  or- 
chestral piece.  It  is  forever  appearing,  transformed  in  a  thousand  ways. 
The  river  is  personified.  It  is  alive,  enormous.  One  is  reminded  of 
Gogol's  description  of  another  Russian  stream:  "Marvellous  is  this 
river  in  peaceful  weather,  when  it  rolls  at  ease  through  forests  and 
between  mountains.  You  look  at  it,  and  you  do  not  know  whether  it 
moves  or  not,  such  is  its  majesty.     You  would  say  that  it  were  a  road 
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of  blue  ice,  immeasurable,  endless,  sinuously  making  its  way  through 
verdure.  What  a  delight  for  the  broiling  sun  to  cool  his  rays  in  the 
freshness  of  clear  water,  and  for  the  trees  on  the  bank  to  admire  them- 
selves in  that  looking-glass,  the  giant  that  he  is!  There  is  not  a  river 
like  unto  this  one  in  the  world." 

In  Turgenieff's  strange  story  " Visions"  the  narrator  takes  one  of 
his  flights  in  air  with  the  unseen  companion  Ellis  at  night  over  the  Volga. 
Ellis  told  him  to  shout  the  old  war-cry  of  the  river  pirates,  "Saryn  na 
Kitchou."  He  gave  the  cry:  there  were  answering  shouts,  there  were 
groans  and  yells,  lamentations,  indescribable  noises.  At  last  the  voice 
of  Stenka  was  heard  giving  a  horrible  command.  There  was  the  knowl- 
edge of  bloody  deeds,  and  then — the  vision  faded. 

This  Razine  was  a  Cossack,  who  long  ago  ruled  the  Volga,  led  an  in- 
surrection, took  Astrakan,  devastated  provinces;  at  last,  a  prisoner,  he 
was  broken  on  the  wheel  in  the  reign  of  the  Tsar  Alexis,  1672. 

The  score  contains  an  argument  in  Russian  which  was  translated  for 
the  production  in  Boston  in  1904.  We  have  preserved  Mr.  Nathan 
Haskell  Dole's  translation  of  the  folk-song  quoted: — 

"The  Volga,  immense  and  placid.  For  many  years  those  along  its 
banks  had  dwelt  in  peace  when  suddenly  appeared  the  terrible  hetman 
Stenka,  who  at  the  head  of  his  savage  band  ran  up  and  down  the  Volga, 
devastating  and  pillaging  the  villages  and  towns  along  its  shores.  As 
the  folk-song  has  it: — 

"Forth  swiftly  swam  the  light  canoe, 
The  light  canoe  of  the  Ataman, 
Of  the  Ataman,  Stenka  Razine. 
The  craft  was  everywhere  adorned; 
Seats  it  had  for  the  Kazaki; 
The  sails  were  wove  of  silken  cloth; 
The  sweeps  were  tipt  with  solid  gold.  .  .  . 
Amid  the  boat  was  a  brocaded  tent, 
And  in  that  brocaded  tent  there  lay 
Great  barrels  stuft  with  golden  hoards. 
On  the  treasure  sat  a  beauteous  maiden, 
The  mistress  of  the  Ataman.  .  .  . 
A  Persian  princess,  taken  captive  by  Stenka  Razine. 
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"One  day  she  grew  pensive,  and  addressing  herself  to  the  comrades 
of  her  master,  she  told  them  of  a  dream  she  had  once  dreamt: — 

'" Listen  to  me,  ye  gallant  braves; 

When  I  was  young,  my  sleep  was  light; 
My  sleep  was  light,  but  much  I  dreamed. 
To  me  my  dream  seemed  far  from  good : 
I  dreamed  our  chief  was  shot  to  death; 
The  Kazak  oarsmen  sat  chained  in  prison; 
And  I — 
I  was  drowned  in  Mother  Volga.' 

"The  dream  of  the  Princess  came  true.  Stenka  was  surrounded  by 
the  soldiers  of  the  Tsar.     Seeing  his  ruin  at  hand,  Stenka  cried  out: — 

"  'Never,  during  all  the  thirty  years  of  my  going  up  and  down  Mother 
Volga,  have  I  made  her  a  gift.  To-day  I  shall  give  her  what  is  in  my 
eyes  the  most  precious  of  earthly  treasures.'  Saying  this,  he  threw  the- 
Princess  into  the  Volga.  The  savage  band  began  to  sing  the  praise  of 
their  leader,  and  they  all  rushed  upon  the  soldiers  of  the  Tsar." 

_  Mr.  Montagu-Nathan  finds  "Stenka  Razine"  a  "tribute  to  the  music- 
historical  method  of  nationalism."  He  adds,  writing  in  1916:  "At  the 
recent  production  in  Russia  of  the  ballet  'Stenka  Razine/ in  which 
GlazounofT's  music  was  used  it  was  complained  that  the  symphonic 
movement  did  not  coincide  with  the  dramatic  action.  This  is  not,  as 
might  have  been  supposed,  the  fault  of  the  composer,  but  of  the  pro- 
ducer, the  music  having  been  written  many  years  before  the  ballet  was 
designed." 
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;y 


BEL  CANTO 

Studio    -    -    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutehesoa, 
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John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Waltom 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
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now  before  the  public  in  operatic  and  church  work. 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


LYNN  STAR  COURSE 
Management  F.J.MoIsaac  and  A.H.Eandley 


SIXTH  CONCERT 
Sunday  Afternoon,  February  15,  at  3:15 

BOSTON  SYMPHONY  ORCHESTRA 
Pierre  Monteux,  Conductor 


PROGRAMME 


Symphony  No.  5  in  G;  minor,  Op.67-Beethoven 
I.  Allegro  con  brio* 
II.  Andante  con  mo to. 
III.  Allegro;  Trio. 
IV.  Allegro 


Overture  to  William  Tell        Rossini 

Suiter  Peer  Gynt  Grieg  . 

(Dramatic  Poem  by  H.Ibsen) 
I.  Morning  Mood. 
II.  Asa's  Death 
III.  Anitra's  Dance. 
IV.  In  the  Hall  of  the  Mountain  King 

"Les  Preludes11,  Symphonic  Poem  No.  3 — Liszt 
(After  Lamartine) 

There  will  be  an  intermission  of  ten 
minutes  after  the  Symphony 


Mason  and  Hamlin  Piano  Used. 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records, 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you:     Victrolas  $25,00  to  $950, 


CAMDEN,  N.  J. 
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CITY  HALL  AUDITORIUM 


PORTLAND 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


WEDNESDAY  EVENING,  FEBRUARY  18 

AT  8.15 


COPYRIGHT,   1920,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  taken  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 
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Fradkin,  F. 

Concert-master. 
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Ribarsch,  A. 
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Fiedler,  B. 


Roth,  O. 
Hoffmann,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Gunderson,  R. 
Fiedler,  A. 


Mahn,  F. 
Gerardi,  A. 

Henkle,  R. 
Pinfield,  C. 

Diamond,  S. 
Deane,  C. 


Langley,  A. 
Bryant,  M. 


Kurkdjie,  N. 
Leveen,  P. 


Violas. 

Denayer,  F.        Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Blackman,  A 


Kay,  W.  Grover,  H. 

Blumenau,  W.     Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhard  t,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 


Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Miquelle,  G, 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


Basses. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 
Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 


Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Warnke,  J. 
Stockbridge,  C. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-Bassoon. 
Fuhrmann,  M. 


Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani.  Percussion. 

Neumann,  S.  Ludwig,  C.  Burkhardt,  H. 


Gardner,  C. 


Zahn,  F. 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


^^^^  pianos  ^ 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

Cressey  &  Allen 

534  Congress  Street 

Portland,  Me. 


CITY  HALL  AUDITORIUM 


PORTLAND 


Under  the  Auspices  of  the  Music  Commission 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


WEDNESDAY  EVENING,  FEBRUARY  18 

AT  8.15 


PROGRAMME 


Beethoven 


.      Overture  to  Goethe's  "Egmont,"  Op.  84 


Schubert 


Unfinished  Symphony  in  B  minor 


I.    Allegro  moderate 
II.     Andante  con  moto. 


Glazounoff 


"Stenka  Razine,"  Symphonic  Poem,  Op.  13 


Debussy 


•         • 


"Prelude  a  l'Apres-Midi  d'un  Faune  [Eglogue  de  S. 
Mallarme]"  (Prelude  to  "The  Afternoon  of  a 
Faun  [Eclogue  by  S.  Mallarme]") 


Liszt  .  "Les  Preludes,"  Symphonic  Poem  No.  3  (after  Lamartine) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


"  The  Best  in  Travel  " 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 
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Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Feb.  21,  Mar.  20  and  later.  Two  unusally  attractive  tours  in- 
cluding Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading  French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 

CALIFORNIA 

Wonderful  tours  twice  a  week  in  February  and  March,  includ- 
ing New  Orleans,  Apache  Trail,  Grand  Canyon  and  the  famous 
resort  hotels  of  Southern  California.  Finest  accommodations  every- 
where and  extensive  automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  February  to  March. 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.  Sailings  March  6,  March  13,  April  3 
and  April  10. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 
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Overture  to  "Egmont/'  Op.  84     ...     .     Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

This  overture  was  composed  in  1810;  it  was  published  in  1811. 
The  music  to  Goethe's  play — overture,  four  entr'actes,  two  songs 
sung  by  Clarchen,  "Clarchen's  Death,"  "Melodram,"  and  "Triumph 
Symphony"  (identical  with  the  coda  of  the  overture)  for  the  end  of 
the  play,  nine  numbers  in  all — was  performed  for  the  first  time  with 
the  tragedy  at  the  Hofburg  Theatre,  Vienna,  May  24,  1810.  Antonie 
Adamberger  was  the  Clarchen. 

The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non 
troppo,  F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro, 
F  minor,  3-4.  The  first  theme  is  in  the  strings ;  each  phrase  is  a  de- 
scending arpeggio  in  the  violoncellos,  closing  with  a  sigh  in  the  first 
violins ;  the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind, 
then  in  the  strings,  then  there  is  a  development  into  passage-work. 
The  second  theme  has  for  its  thesis  a  version  of  the  first  two  meas- 
ures of  the  sarabande  theme  of  the  introduction,  fortissimo 
(strings),  in  A-flat  major,  and  the  antithesis  is  a  triplet  in  the  wood- 
wind. The  coda,  Allegro  con  brio,  F  major,  4-4,  begins  pianissimo. 
The  full  orchestra  at  last  has  a  brilliant  fanfare  figure,  which  ends 
in  a  shouting  climax,  with  a  famous  shrillness  of  the  piccolo  against 
fanfares  of  bassoons  and  brass  and  between  crashes  of  the  full 
orchestra. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  kettledrums,  and  strings. 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  this  overture.  As  though  the  masterpiece  needed  an  explana- 
tion !  We  remember  one  in  which  a  subtle  meaning  was  given  to  at 
least  every  half-dozen  measures:  the  Netherlander  are  under  the 
crushing  weight  of  Spanish  oppression ;  Egmont  is  melancholy,  his 
blood  is  stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins), 
answers  the  cries  of  his  country-people,  rouses  himself  for  action; 
his  death  is  portrayed  by  a  descent  of  the  violins  from  C  to  G;  but 
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his  countrymen  triumph.  Spain  is  typified  by  the  sarabande  move- 
ment; the  heavy,  recurring  chords  portray  the  lean-bodied,  lean- 
visaged  Duke  of  Alva;  "the  violin  theme  in  D-flat,  to  which  the 
clarinet  brings  the  under-third,  is  a  picture  of  Clarchen,"  etc.  One 
might  as  well  illustrate  word  for  word  the  solemn  ending  of  Thomas 
Puller's  life  of  Alva  in  "The  Profane  State" :  "But  as  his  life  was 
mirror  of  cruelty,  so  was  his  death  of  God's  patience.  It  was  ad- 
mirable that  his  tragical  acts  should  have  a  comical  end ;  that  he 
that  sent  so  many  to  the  grave  should  go  to  his  own,  and  die  in 
peace.  But  God's  justice  on  offenders  goes  not  always  in  the  same 
path,  nor  the  same  pace :  and  he  is  not  pardoned  for  the  fault  who 
is  for  a  while  reprieved  from  the  punishment;  yea,  sometimes  the 
guest  in  the  inn  goes  quietly  to  bed  before  the  reckoning  for  his 
supper  is  brought  to  him  to  discharge."  The  overture  is  at  first  a 
mighty  lamentation.  There  are  the  voices  of  an  aroused  and  angry 
people,  and  there  is  at  the  last  tumultuous  rejoicing.  The  "Triumph 
Symphony"  at  the  end  of  the  play  forms  the  end  of  the  overture. 


Unfinished  Symphony  in  B  minor   .......  Franz  Schubert 

(Born  at  Lichtenthal,  near  Vienna,  January  31,  1797;  died  at  Vienna, 

November  19,  1828.) 

Two  brothers,  Anselm  and  Joseph  Hiittenbrenner,  were  fond  of 
Schubert.  Their  home  was  in  Graz,  Styria,  but  they  were  living  at 
Vienna.  Anselm  was  a  musician;  Joseph  was  in  a  government  office. 
Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is  a  story  that 
the  sick  man  said,  "You,  Anselm,  have  my  mind;  but  Franz  has  my 
soul."  Anselm  closed  the  eyes  of  Beethoven  in  death.  These  brothers 
were  constant  in  endeavor  to  make  Schubert  known.  Anselm  went 
so  far  as  to  publish  a  set  of  "Erlking Waltzes,"  and  assisted  in  putting 
Schubert's  opera,  "Alfonso  and  Estrella"  (1822),  in  rehearsal  at  Graz, 
where  it  would  have  been  performed  if  the  score  had  not  been  too  dif- 
ficult for  the  orchestra.     In  1822  Schubert  was  elected  an  honorary 
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member  of  musical  societies  of  Linz  and  Graz.  In  return  for  the  com- 
pliment from  Graz,  he  began  the  Symphony  in  B  minor,  No.  8  (October 
30,  1822).  He  finished  the  Allegro  and  the  Andante,  and  he  wrote 
nine  measures  of  the  Scherzo.  Schubert  visited  Graz  in  1827,  but 
neither  there  nor  elsewhere  did  he  ever  hear  his  unfinished  work. 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-in-law,  who 
sought  health.  They  stopped  in  Graz,  and  on  May  1  he  went  to  Over- 
Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little  one-story 
cottage,  was  awaiting  death.  Herbeck  sat  down  in  a  humble  inn.  He 
talked  with  the  landlord,  who  told  him  that  Anselm  was  in  the  habit 
of  breakfasting  there.  While  they  were  talking,  Anselm  appeared. 
After  a  few  words  Herbeck  said,  "I  am  here  to  ask  permission  to  pro- 
duce one  of  your  works  at  Vienna."  The  old  man  brightened,  he  shed 
his  indifference,  and  after  breakfast  took  him  to  his  home.  The  work- 
room was  stuffed  with  yellow  and  dusty  papers,  all  in  confusion.  Anselm 
showed  his  own  manuscrpts,  and  finally  Herbeck  chose  one  of  the  ten 
overtures  for  performance.  "It  is  my  purpose,"  he  said,  "to  bring 
forward  three  contemporaries,  Schubert,  Hiittenbrenner,  and  Lachner, 
in  one  concert  before  the  Viennese  public.  It  would  naturally  be  very 
appropriate  to  represent  Schubert  by  a  new  work."  "Oh,  I  have  still 
a  lot  of  things  by  Schubert,"  answered  the  old  man;  and  he  pulled  a 
mass  of  papers  out  of  an  old-fashioned  chest.  Herbeck  immediately 
saw  on  the  cover  of  a  manuscript  "Symphonie  in  H  moll,"  in  Schubert's 
handwriting.  Herbeck  looked  the  symphony  over.  "This  would  do. 
Will  you  let  me  have  it  copied  immediately  at  my  cost?"  "There  is 
no  hurry,"  anwered  Anselm,  "take  it  with  you." 

Htittenbrenner's  overture  was  described  as  "respectable  Kapell- 
meistermusik;  no  one  can  deny  its  smoothmess  of  style  and  a  certain 
skill  in  the  workmanship."     The  composer  died  in  1868. 

The  Unfinished  Symphony  was  played  at  the  Crystal  Palace,  Syden- 
ham, in  1867. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  kettle-drums, 
strings. 
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'"Stenka  Razine,"  Symphonic  Poem  for  Full  Orchestra,  Op.  13 

Alexander  Glazounoff 

(Born  at  Petrograd,  July  29,  1865;  still  living.) 

>  "Stenka  Razine"  was  composed  at  Petrograd  in  1885.  Dedicated 
"to  the  memory  of  Alexander  Borodin,"  it  is  scored  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  four  kettledrums, 
bass  drum,  cymbals,  tam-tam,  harp,  and  strings.  The  composer  con- 
ducted the  symphonic  poem  at  a  concert  of  Russian  music  at  the 
Trocadero,  Paris,  on  June  22,  1889, — the  year  of  a  World's  Exposition 
there.  Tschaikowsky  in  February  of  that  year  recommended  it  to 
Klindworth  for  a  concert  of  Russian  music  in  Berlin.  The  work  was 
first  heard  in  Boston  at  a  Chickering  Production  Concert,  March  23, 
1904,  B.  J.  Lang  conductor. 

At  first  Glazounoff  was  given  to  fantastic,  imaginative  music.  His 
suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous  East, 
the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the-wisps,  the 
ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dramatic  associa- 
tions. " Stenka  Razine"  is  built  on  three  themes:  the  first  is  the 
melancholy  song  of  the  barge-men  of  the  Volga;  the  second  theme, 
short,  savage,  bizarre,  typifies  the  hero  who  gives  his  name  to  the  piece; 
and  the  third,  a  seductive  melody,  pictures  in  tones  the  captive  Persian 
princess.  The  chant  of  the  barge-men  is  that  which  vitalizes  the  or- 
chestral piece.  It  is  forever  appearing,  transformed  in  a  thousand  ways. 
The  river  is  personified.  It  is  alive,  enormous.  One  is  reminded  of 
Gogol's  description  of  another  Russian  stream:  " Marvellous  is  this 
river  in  peaceful  weather,  when  it  rolls  at  ease  through  forests  and 
between  mountains.  You  look  at  it,  and  you  do  not  know  whether  it 
moves  or  not,  such  is  its  majesty.  You  would  say  that  it  were  a  road 
of  blue  ice,  immeasurable,  endless,  sinuously  making  its  way  through 
verdure.  What  a  delight  for  the  broiling  sun  to  cool  his  rays  in  the 
freshness  of  clear  water,  and  for  the  trees  on  the  bank  to  admire  them- 
selves in  that  looking-glass,  the  giant  that  he  is !  There  is  not  a  river 
like  unto  this  one  in  the  world." 

In  TurgeniefPs  strange  story  " Visions"  the  narrator  takes  one  of 
his  flights  in  air  with  the  unseen  companion  Ellis  at  night  over  the  Volga. 
Ellis  told  him  to  shout  the  old  war-cry  of  the  river  pirates,  "Saryn  na 
Kitchoii."  He  gave  the  cry:  there  were  answering  shouts,  there  were 
groans  and  yells,  lamentations,  indescribable  noises.     At  last  the  voice 
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of  Stenka  was  heard  giving  a  horrible  command.  There  was  the  knowl- 
edge of  bloody  deeds,  and  then — the  vision  faded. 

This  Razine  was  a  Cossack,  who  long  ago  ruled  the  Volga,  led  an  in- 
surrection, took  Astrakan,  devastated  provinces;  at  last,  a  prisoner,  he 
was  broken  on  the  wneel  in  the  reign  of  the  Tsar  Alexis,  1672. 

The  score  contains  an  argument  in  Russian  which  was  translated  for 
the  production  in  Bostor  in  1904.  We  have  preserved  Mr.  Nathan 
Haskell  Dole's  translation  of  the  folk-song  quoted: — 

"The  Volga,  immense  and  placid.  For  many  years  those  along  its 
banks  had  dwelt  in  peace  when  suddenly  appeared  the  terrible  hetman 
Stenka,  who  at  the  head  of  his  savage  band  ran  up  and  down  the  Volga, 
devastating  and  pillaging  the  villages  and  towns  along  its  shores.  As 
the  folk-song  has  it : — 

''Forth  swiftly  swam  the  light  canoe, 
The  light  canoe  of  the  Atam&n, 
Of  the  Ataman,  Stenka  Razine. 
The  craft  was  everywhere  adorned; 
Seats  it  had  for  the  Kazaki; 
The  sails  were  wove  of  silken  cloth; 
The  sweeps  were  tipt  with  solid  gold.  .  .  . 
Amid  the  boat  was  a  brocaded  tent, 
And  in  that  brocaded  tent  there  lay 
Great  barrels  stuft  with  golden  hoards. 
On  the  treasure  sat  a  beauteous  maiden, 
The  mistress  of  the  Ataman.  .  .  . 
A  Persian  princess,  taken  captive  by  Stenka  Razine. 


"One  day  she  grew  pensive,  and  addressing  herself  to  the  comrades 
of  her  master,  she  told  them  of  a  dream  she  had  once  dreamt:— 

"'Listen  to  me,  ye  gallant  braves; 

When  I  was  young,  my  sleep  was  light; 
My  sleep  was  light,  but  much  I  dreamed. 
To  me  my  dream  seemed  far  from  good: 
I  dreamed  our  chief  was  shot  to  death; 
The  K&zak  oarsmen  sat  chained  in  prison; 
And  I— 
I  was  drowned  in  Mother  Volga.' 

"The  dream  of  the  Princess  came  true.  Stenka  was  surrounded  by 
the  soldiers  of  the  Tsar.     Seeing  his  ruin  at  hand,  Stenka  cried  out:— 

" 'Never,  during  all  the  thirty  years  of  my  going  up  and  down  Mother 
Volga,  have  I  made  her  a  gift.  To-day  I  shall  give  her  what  is  in  my 
eyes  the  most  precious  of  earthly  treasures/     Saying  this,  he  threw  the- 
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Princess  into  the  Volga.     The  savage  band  began  to  sing  the  praise  of 
their  leader,  and  they  all  rushed  upon  the  soldiers  of  the  Tsar." 

Mr.  Montagu-Nathan  finds  "Stenka  Razine"  a  "tribute  to  the  music- 
historical  method  of  nationalism."  He  adds,  writing  in  1916:  "At  the 
recent  production  in  Russia  of  the  ballet  'Stenka  Razine/  in  which 
Glazounoff's  music  was  used  it  was  complained  that  the  symphonic 
movement  did  not  coincide  with  the  dramatic  action.  This  is  not,  as 
might  have  been  supposed,  the  fault  of  the  composer,  but  of  the  pro- 
ducer, the  music  having  been  written  many  years  before  the  ballet  was 
designed." 


Prelude  to  "The  Afternoon  of  a  Faun   (after  the  Eclogue  of 
Stephane  Mallarme)" Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris,  March 

26,  1918.) 

"Prelude  a  PApres-Midi  d'un  Faune   (figlogue  de  S.  Mallarme^" 
was  played  for  the  first  time  at  a  concert  of  the  National  Society 
of  Music,  Paris,  December  23,  1894.     The  conductor  was  Gustave 
Doret.     The  second  performance  was  at  a  Colonne  concert,  Paris, 

October  20,  1895. 

* 
*     • 

"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
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English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps, 
small  antique  cymbals,  strings.  It  is  dedicated  to  Kaymond 
Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modern,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in 
the  snub-nosed  face  of  the  faun  disappears;  desire  still  speaks,  but 
there  is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the 
wood-wind,  the  distant  call  of  the  horns,  the  limpid  flood  of  harp- 
tones,  accentuate  this  impression.  The  call  is  louder,  more  urgent, 
but  it  almost  immediately  dies  away,  to  let  the  flute  sing  again  its 
song.  And  now  the  theme  is  developed:  the  oboe  enters  in,  the 
clarinet  has  its  say ;  a  lively  dialogue  follows,  and  a  clarinet  phrase 
leads  to  a  new  theme  which  speaks  of  desire  satisfied;  or  it  ex- 
presses the  rapture  of  mutual  emotion  rather  than  the  ferocity 
of  victory.  The  first  theme  returns,  more  languorous,  and  the  croak- 
ing of  muted  horns  darkens  the  horizon.  The  theme  comes  and 
goes,  fresh  chords  unfold  themselves;  at  last  a  solo  violoncello 
joins  itself  to  the  flute;  and  then  everything  vanishes,  as  a  mist 
that  rises  in  the  air  and  scatters  itself  in  flakes. 


* 

*     * 


The  ballet  was  produced  at  the  Boston  Opera  House  on  February 
1, 1916,  by  Serge  Diaghiletf' s  Ballet  Russe.  Mr.  Massine  mimed  the 
Faun.  Ernest  Ansermet  conducted  the  orchestra.  There  was  an 
amusing  exercise  of  censorship  by  the  local  authorities.  There 
were  other  performances  that  month  by  the  same  company. 

At  the  same  opera  house  on  November  9,  1916,  Mr.  Mjinsky 
mimed  the  Faun.  It  was  a  chaste  performance.  Mr.  Monteux  con- 
ducted. 


Symphonic  Poem  No.  3,  "The  Preludes"  (after  Lamartine). 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811 ;  died  at 

Bayreuth,  July  31,  1886.) 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death?     Love  forms  the 


BOUND  COPIES  of  the 

Huston  ^ym^nttg  (§tt^BttuB 

programme  books 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."— W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE,  $3.50  SYMPHONY  HALL 
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enchanted  daybreak  of  every  life;  but  what  is  the  destiny  where 
the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning 
consumes  its  altar?  and  what  wounded  spirit,  when  one  of  its 
tempests  is  over,  does  not  seek  to  rest  its  memories  in  the  sweet 
calm  of  country  life?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom ; 
and  when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls 
him  to  the  ranks  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength."  There  is  little  in 
Lamartine's  poem  that  suggests  this  preface.  The  quoted  passage 
beginning  "The  trumpet's  loud  clangor"  is  Lamartine's  "La  trom- 
pette  a  jet6  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals, 
harp,  and  strings. 

The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and 
developed  in  a  gradual  crescendo  until  it  leads  to  an  Andante 
maestoso,  C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out 
fortissimo  by  violoncellos,  double-basses,  bassoons,  trombones,  and 
tuba,  against  sustained  harmonies  in  other  wind  instruments  and 
arpeggios  in  violins  and  violas.  The  development  of  this  phase 
leads  by  a  short  decrescendo  to  a  third  phase,  a  gentle  phrase  (9-8) 
sung  by  second  violins  and  violoncellos  against  an  accompaniment 
in  the  first  violins.  The  basses  and  bassoons  enter  after  every 
phrase  with  the  first  figure  of  the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to 
the  entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn 
quartet  and  a  quartet  of  muted  violas  (divided)  against  arpeggios 
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in  the  violins  and  harp.  (This  phrase  bears  a  striking  resemblance 
to  the  phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the 
duet  with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*) 
The  theme  is  played  afterwards  by  oboes,  clarinets,  and  bassoons, 
against  a  more  elaborate  accompaniment,  while  violins  and  flutes 
introduce  flowing  passages  between  the  phrases.  The  horn  brings 
back  the  third  phase  of  the  chief  theme,  pianissimo,  while  the 
violins  are  loath  to  leave  the  initial  figures  of  the  secood  theme. 
The  third  phase  of  the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment 
is  free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy 
passage,  and  during  the  development  a  warlike  theme  is  proclaimed 
by  the  brass  over  an  arpeggio  string  accompaniment.  There  is  a 
lull  in  the  storm;  the  third  phase  of  the  chief  theme  is  given  to 
oboes,  then  to  strings.  There  is  a  sudden  change  to  A  major, 
Allegretto  pastorale,  6-8.  A  pastoral  melody,  the  third  theme,  is 
given  in  fragments  alternately  to  horn,  oboe,  and  clarinet,  and 
then  developed  by  wood-wind  and  strings.  It  leads  to  a  return  of 
the  second  theme  in  the  violins,  and  there  is  development  at  length 
and  in  a  crescendo  until  it  is  sounded  in  C  major  by  horns  and 
violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of 
the  chief  theme  is  in  horns  and  trumpets  against  ascending  and 
descending  scales  in  the  violins.  It  is  now  a  march,  and  trombones, 
violas,  and  basses  sound  fragments  of  the  original  phase  between 
the  phrases.  There  is  a  brilliant  development  until  the  full  orches- 
tra has  a  march  movement  in  which  the  second  theme  and  the  third 
phase  of  the  chief  theme  are  united.  There  are  sudden  changes  of 
tonality, — C  major,  E-flat  major,  F-sharp  major.  The  second  phase 
of  the  chief  theme  returns  fortissimo  in  basses,  bassoons,  trombones, 
tuba,  C  major,  12-8,  against  the  harmonies  in  other  wind  instru- 
ments and  arpeggios  in  violins  and  violas  that  are  found  near  the 
beginning  of  the  work. 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Rcyer  and  Gustav  Waoz,  music 
by  Donizetti,  was  produced  at  the  Op6ra,  Paris,  December  2,  1840.  It  was  written 
originally  in  three  acts  for  the  Renaissance  Theatre,  Paris,  and  entitled  "L'Ange  de 
Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The  subject  was 
taken  from  Bacaulard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96)  ;  the  parts  of  Leonor,  Alphonse,  and 
Balthasar  were  created,  respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 


SEVENTY  YEARS*  REPUTATION 


:©NCHIAL  TROCHES 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.    Sold  only  in  boxes— never  in  bulk.     Prices.  15c.  35c.  75c.  $1.25.  at  druggists  or  by  mail 

camphorated    DENTIFRICE 


**         SAPONACEOUS 

We  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c.  at  druggist*  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 
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MUSICAL      INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 


BEL  CANTO 

Studio    -    -    1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Croat, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Huteheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


..     TENOR     .. 

VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY,  Violin  HAZEL  L'AFRICAIN.  'Cello 

71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,   HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 

Telephone.  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -        BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON    STREET 


BOSTON 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios      -  -       6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.   Primary  .Advanced  and  Teachers'Courses- 


Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  ) 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3 180  J 


Boston 
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THE  OFFICERS  AND  TRUSTEES 


OF  THE 


BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Every  where  "musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 


BOSTON 


NEW  YORK 


COLONIAL  THEATRE         .         .         .        LAWRENCE 

Sunday  Afternoon,  February  29,  1920,  at  3.15 
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Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


CAMDEN,  N.  J. 


COLONIAL  THEATRE 


LAWRENCE 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


SUNDAY  AFTERNOON,  FEBRUARY  29 
AT  3.15 


COPYRIGHT,   1920,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


ULa 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 


Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  ta\en  in  exchange 

Inspection  invited 


1    r1  I  1\1  ww  &k  Y       H  A.  \  .  1 

107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY    THE    FOREMOST  DEALERS    EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Fradkin,  F. 

Concert-master. 
Theodorowicz,  J. 

Ribarsch,  A. 
Traupe,  W. 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Hoffmann,  J. 

Sauvlet,  H. 
Goldstein,  H. 

Goldstein,  S. 
Kurth,  R. 


Langley,  A. 
Bryant,  M. 


Kurkdjie,  N. 
Leveen,  P. 


Rissland,  K. 
Bak,  A. 

Di  Natale,  J. 
Ringwall,  R. 

Gunderson,  R. 
Fiedler,  A. 


Mahn,  F. 
Gerardi,  A. 

Henkle,  R. 
Pinfield,  C. 

Diamond,  S. 
Deane,  C. 


Violas. 

Denayer,  F.        Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Blackman,  A 


Kay,  W.  Grover,  H. 

Blumenau,  W.      Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 


Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio.  E. 


Basses. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 
Folk,  G. 


Ludwig,  0. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 


Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Warnke,  J. 
Stockbridge,  C. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-Bassoon. 
Fuhrmann,  M. 


Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 

Holy,  A. 
Cella,  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Percussion. 

Ludwig,  C.  Burkhardt,  H. 

Zahn,  F. 

Librarian. 

Rogers,  L.  J. 


AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


^(Snuftec 
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pianos  <*> 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 

More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

Chickering  Retail  Warerooms 

169  Tremont  Street 

Boston,  Massachusetts 


COLONIAL  THEATRE 


LAWRENCE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


SUNDAY  AFTERNOON,  FEBRUARY  29 

AT  3.15 


PROGRAMME 


Tschaikowsky       .         .        Symphony  No.  6,  "Pathetic,"  B  minor,  Op.  74 

I.  Adagio;  Allegro  nun  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale;  Adagio  lamentoso. 


Grieg "Peer  Gynt"  Suite  No.  1 


I.  Morning  Mood. 

II.  Death  of  Aase. 

III.  Anitra's  Dance. 

IV.  In  the  Hall  of  the  Mountain  King. 


Mendelssohn    .         .     Aria,  "Hear  Ye,  Israel,"  from  the  Oratorio  "Elijah 


Glazounoff 


'Stenka  Razine,"  Symphonic  Poem,  Op.  13 


SOLOIST 
LILY  MEAGHER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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'  The  Best  in  Travel  " 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Mar.  20  and  later.  Two  unusally  attractive  tours  includ- 
ing Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of   the  leading   French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  February  and  March,  includ- 
ing New  Orleans,  Apache  Trail,  Grand  Canyon  and  the  famous 
resort  hotels  of  Southern  California.  Finest  accommodations  every- 
where and  extensive  automobiling. 


Delightful   tours   to   St.   Augustine,   Palm   Beach,    Miami    and 
Havana.     Frequent  departures  February  to  March. 


Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.  Sailings  March  6,  March  13,  April  3 
and  April  10. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

17  TEMPLE  PLACE  Telephone  Beach  6964 
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Symphony  No.  6,  in  B  minor,  'Tathetic,"  Op.  75. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Petrograd,  November  6,  1893.) 

This  symphony  was  performed  for  the  first  time  at  Petrograd  on 
October  28,  1893. 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic," 
but  Peter  said  that  would  not  do.  "I  left  the  room  before  he  had 
come  to  a  decision.  Suddenly  I  thought,  'Pathetic.'  I  went  back 
to  the  room, — I  remember  it  as  though  it  were  yesterday,— and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "Pathetic"!  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 

•     • 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old 
age  and  the  dread  of  death  the  recollection  of  early  years  with  the 
transports  and  illusions  of  love,  the  remembrance  of  youth  and  all 
that  is  contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalandar  in  the  "Thousand  Nights  and  a  Night" :  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  others  instruments,  and  the  bowl 


OF  GREAT    INTEREST  TO  VIRTUOSI.  TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 

J.  SALMON  OF  PARIS 

The  following  composers  are  included  in  the  new  series 

AMTHNinTTi  M692  1776^         CORELLI  (1653-1713)         HERVELOIS  (1670-17-?) 

ARinsT!  (1666    740)        DALLABACO        1675-1742  LECLAIR  (1697-1764; 

BfRcfSNSTOCK    '(i&Bg        gftfelTS  (IW1.I7-J)  ^OEILLET  (1653-1 1  28) 

BBSS?     88:831    §E&™     <™,7$    ^'^     (,6^,730) 

VALENTINI   (1681-17-?) 
Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 


JRDI    &  CO. 

M  EAST  43rd  STREET NEW  Y0RK 


went  merrily  round.  Hereupon  such  gladness  possessed  me  that  I 
forgot  the  sorrows  of  the  world  one  and  all,  and  said:  'This  is 
indeed  life.  O  sad  that  'tis  fleeting !'  "  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  compelled  even  the  musicians  of  the 
orchestra  to  pause  momentarily  in  their  performance,  to  hearken  to 
the  sound ;  "and  thus  the  waltzers  perforce  ceased  their  evolutions ; 
and  there  was  a  brief  disconcert  of  the  whole  gay  company;  and, 
while  the  chimes  of  the  clock  yet  rang,  it  was  observed  that  the 
giddiest  grew  pale,  and  the  more  aged  and  sedate  passed  their  hands 
over  their  brows  as  if  in  confused  revery  or  meditation."  In  this 
trio  Death  beats  the  drum.  With  Tschaikowsky,  here,  as  in  the 
"Manfred"  symphony,  the  drum  is  the  most  tragic  of  instruments. 
The  persistent  drum-beat  in  this  trio  is  poignant  in  despair  not  un- 
touched with  irony.  Man  says:  "Come  now,  I'll  be  gay";  and  he 
tries  to  sing  and  to  dance,  and  to  forget.  His  very  gayety  is 
labored,  forced,  constrained,  in  an  unnatural  rhythm.    And  then 

the  drum  is  heard,  and  there  is  wailing,  there  is  angry  protest,  there 
is  the  conviction  that  the  struggle  against  Fate  is  vain.  Again 
there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all 
that  there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo 
said.  The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
the  sneers  of  envy;  but  at  Pompey  passing  Roman  streets,  at  Tasso 
with  the  laurel  wreath,  at  coronation  of  Tsar  or  inauguration  of 
President,  Death  grins,  for  he  knows  the  emptiness,  the  vulgarity,  of 
what  this  world  calls  success. 

The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  in- 
terchangeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set 
of  three  kettledrums,  gong  and  strings. 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Levitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge, 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world. — De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  Concert,  December  29,  1894.  Other  performances  at 
these  concerts  were  on  January  11,  1896,  February  15,  1896,  April 
3,  1897,  February  5,  1898,  October  29,  1898,  January  11,  1902, 
December  23,  1904,  March  16,  1907,  November  14,  1908,  April  29, 
1911. 

The  first  performances  in  America  were  by  the  Symphony  Society 
of  New  York,  Mr.  Walter  Damrosch  leader,  on  March  16,  17,  1894. 


Suite  No.  1 :  Selections  from  the  Music  to  Henrik  Ibsen's 
Dramatic  Poem  "Peer  Gynt."  Arranged  for  Concert  Per- 
formance     Edvard  Grieg 

(Born  at  Bergen,  Norway,  June  15,  1843;  died  there,  September  4,  1907.) 

Ibsen  wrote  "Peer  Gynt :  a  Dramatic  Poem,"  in  his  thirty-seventh 
or  thirty-eighth  year,  and  the  poem  was  published  at  Copenhagen  in 
1867. 

Late  in  1873  or  early  in  1874  he  purposed  to  arrange  the  poem 
for  performance  on  the  stage,  and  he  then  wrote  Grieg,  inviting  him 
to  compose  music  for  this  performance.  The  letter  is  published 
later  in  this  article. 

The  first  performance  of  "Peer  Gynt"  was  at  the  Christiania 
Theatre  on  February  24,  1876.  Grieg's  music  to  it  was  then  heard 
for  the  first  time.  Ibsen's  plans  were  changed  after  he  wrote  Grieg 
two  years  before,  and  the  cuts  he  then  named  were  not  wholly 
identical  with  those  in  the  performance.  The  play  was  eminently 
successful.     It  was  performed  thirty-six  times  that  year. 

The  first  performance  in  English  was  at  the  Grand  Opera  House, 
Chicago,  October  29,  1906.  Richard  Mansfield  took  the  part  of  Peer 
Gynt.    Grieg's  music  was  then  played. 

Four  numbers  of  the  stage  music  were  combined  by  Grieg  into  a 
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suite  for  orchestra,  which  was  published  in  the  late  eighties.  The 
first  suite  stood  at  first  as  it  does  to-day. 

No.  1.  Morning  Mood.  Allegretto  pastorale,  E  major,  6-8.  At 
the  performance  at  Christiania  this  was  played  before  the  fourth 
act,  although  it  was  composed  for  an  earlier  scene.  Dorothea  Cassel- 
mann-Schumacher  wrote  of  this  music :  "There  is  a  faint  sound  in 
the  air  as  of  distant  bells,  mingled  with  the  tinkling  of  cow-bells 
and  an  echo  of  a  mountain  jodel ;  it  is  Sunday  morning  on  the  sunlit 
fjord." 

No.  2.  Death  of  Aase.  Played  before  Act  III.  as  an  introduc- 
tion. Andante  doloroso,  B  minor,  4-4.  "Aase,  the  mother  of  Peer, 
dies  at  the  end  of  the  third  act." 

No.  3.  Dance  of  Anitra  (Act  IV.,  Scene  6.)  Tempo  di  Majurka, 
3-4.  The  tent  of  an  Arab  chief,  standing  alone  on  an  oasis.  Peer 
in  his  Eastern  dress,  resting  on  cushions,  is  drinking  coffee  and 
smoking  a  long  pipe.  Anitra  and  a  bevy  of  girls  dance  and  sing  be- 
fore him.  Grieg  said  that  this  music  was  conceived  as  an  accompani- 
ment to  Peer's  soliloquy  as  his  eyes  follow  Anitra:  — 

Legs  as  nimble  as  drumsticks  flitting. 

She's  a  dainty  morsel  indeed,  that  wench ! 

It's  true  she  has  somewhat  extravagant  contours — 

Not  quite  in  accord  with  the  norms  of  beauty. 

But  what  is  beauty  ?  A  mere  convention,  etc. 

Grieg  wished  this  music  to  be  played  pianissimo  behind  the  scenes 
when  the  play  is  performed. 

No.  4.  In  the  Hall  of  the  Mountain  King.  (Act  II.,  Scene  6). 
Alia  marcia  e  molto  marcato,  B  minor,  4-4.  "In  the  stage  perform- 
ance the  music  begins  as  a  prelude,  and  at  the  big  fortissimo  (letter 
B  in  the  score  of  the  Suite)  the  curtain  rises  as  the  responses  of  the 
court  trolls  are  sung." 

In  1904  Grieg  met  the  Emperor  William  II.,  who  commanded  an 
orchestra  of  about  forty  men  to  play  this  Suite.  "He  illustrated," 
wrote  Grieg,  "the  impression  made  by  the  music  by  movements  of 
his  head  and  body.  It  was  wonderful  to  watch  his  serpentine  move- 
ments a  la  Orientalin  while  they  played  'Anitra's  Dance/  which 
quite  electrified  him." 
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A  most  important  event  in  the  history  of  the  American  operatic  stage 
is  the  production  at  the  Metropolitan  Opera  House,  New  York,  Saturday 
Matinee,  Jan.  31st,  of  "Cleopatra's  Night,"  opera  in  two  acts,  by  the  dis- 
tinguished composer,  Henry  Hadley.  In  the  dramatic  power  with  which  he 
has  translated  into  tone  the  passion  and  splendor  of  the  story,  in  melodic  fer- 
tility and  command  over  technical  resources,  the  composer  has  surpassed  the 
already  high  mark  achieved  by  his  brilliant  talent.  The  vocal  score  is  com- 
plete with  English  and  French  text,  and  the  cover  is  a  superb  illustration  in 
colors,  showing  the  beauty  of  Cleopatra 's  palace  and  one  of  the  most  gripping 
dramatic  incidents  in  the  story. 
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Aria,  "Hear  Ye,  Israel"  from  the  Oratorio  "Elijah/'  Op.  70. 

Felix  Mendelssohn-Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847.) 

The  idea  of  "Elijah/7  an  oratorio  on  words  from  the  Old  Testa- 
ment, occurred  to  Mendelssohn  as  early  as  1836,  but  he  did  not 
begin  work  until  1845.  The  first  performance  was  at  Birmingham, 
England,  August  26,  1846.  Julius  Schubring  helped  him  in  the 
selection  of  the  words;  William  Bartholomew  sent  Mendelssohn 
the  English  words  as  he  worked. 

Aria,  Adagio,  B  minor,  3-8. 

Hear  ye,  Israel !  hear  what  the  Lord  speaketh : 
"Oh,  hadst  thou  heeded  my  commandments !" 
Who  hath  believed  our  report? 
To  whom  is  the  arm  of  the  Lord  revealed? 

Recitative. 

Thus  saith  the  Lord,  the  Redeemer  of  Israel  and  his  Holy  One  to  him  op- 
pressed by  tyrants. 

Tempo,  Allegro  maestoso,  B  major,  3-4. 

"I  am  He  that  comforteth  ;  be  not  afraid,  for  I  am  thy  God  ;  I  will  strengthen 
thee! 

Say,  who  art  thou,  that  thou  art  afraid  of  a  man  that  shall  die ;  and  f orget- 
test  the  Lord  thy  Maker,  who  hath  stretched  forth  the  heavens,  and  laid 
the  earth's  foundations?" 

This  aria  was  first  sung  by  Maria  Caterina  Rosalbina  Caradori- 
Allan  (1800-65).  Mendelssohn's  judgment  of  her  performance  was 
not  favorable.  The  other  singers  at  the  first  performance  were 
Joseph  Standigl  (Elijah),  Miss  M.  B.  Hawes,  and  Charles  Lockey. 
The  first  performance  in  Boston  was  by  the  Handel  and  Haydn 
Society,  February  13,  1848.  Thomas  Ball,  the  sculptor,  sang  the 
music  of  Elijah;  Miss  Anna  Stone  sang  "Hear  Ye,  Israel."  The 
other  solo  singers  were  Jones,  tenor ;  E.  Taylor,  and  Miss  Emmons. 
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ACADEMY  OF  MUSIC,       HAVERHILL 
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"Stenka  Razine,"  Symphonic  Poem  for  Full  Orchestra,  Op.  13 

Alexander  Glazounoff 

(Born  at  Petrograd,  July  29,  1865;  still  living.) 

" Stenka  Razine"  was  composed  at  Petrograd  in  1885.  Dedicated 
"to  the  memory  of  Alexander  Borodin,"  it  is  scored  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  four  kettledrums, 
bass  drum,  cymbals,  tam-tam,  harp,  and  strings.  The  composer  con- 
ducted the  symphonic  poem  at  a  concert  of  Russian  music  at  the 
Trocadero,  Paris,  on  June  22,  1889, — the  year  of  a  World's  Exposition 
there.  Tschaikowsky  in  February  of  that  year  recommended  it  to 
Klindworth  for  a  concert  of  Russian  music  in  Berlin.  The  work  was 
first  heard  in  Boston  at  a  Chickering  Production  Concert,  March  23, 
1904,  B.  J.  Lang  conductor. 

At  first  Glazounoff  was  given  to  fantastic,  imaginative  music.  His 
suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous  East, 
the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the-wisps,  the 
ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dramatic  associa- 
tions. "Stenka  Razine"  is  built  on  three  themes:  the  first  is  the 
melancholy  song  of  the  barge-men  of  the  Volga;  the  second  theme, 
short,  savage,  bizarre,  typifies  the  hero  who  gives  his  name  to  the  piece; 
and  the  third,  a  seductive  melody,  pictures  in  tones  the  captive  Persian 
princess.  The  chant  of  the  barge-men  is  that  which  vitalizes  the  or- 
chestral piece.  It  is  forever  appearing,  transformed  in  a  thousand  ways. 
The  river  is  personified.  It  is  alive,  enormous.  One  is  reminded  of 
Gogol's  description  of  another  Russian  stream:  "Marvellous  is  this 
river  in  peaceful  weather,  when  it  rolls  at  ease  through  forests  and 
between  mountains.  You  look  at  it,  and  you  do  not  know  whether  it 
moves  or  not,  such  is  its  majesty.  You  would  say  that  it  were  a  road 
of  blue  ice,  immeasurable,  endless,  sinuously  making  its  way  through 
verdure.  What  a  delight  for  the  broiling  sun  to  cool  his  rays  in  the 
freshness  of  clear  water,  and  for  the  trees  on  the  bank  to  admire  them- 
selves in  that  looking-glass,  the  giant  that  he  is!  There  is  not  a  river 
like  unto  this  one  in  the  world." 


TENOR 

A  clear,  pliant  voice,  ready  skill  in  song,  intelligent  responsive- 
ness to  the  prevailing  mood. — Boston  Transcript. 

Address,  care  of  JORDAN  HALL,  Boston  17 

Telephone.  Back  Bay  3774-J 
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In  Turgenieff's  strange  story  " Visions' '  the  narrator  takes  one  of 
his  flights  in  air  with  the  unseen  companion  Ellis  at  night  over  the  Volga. 
Ellis  told  him  to  shout  the  old  war-cry  of  the  river  pirates,  "Saryn  na 
Kitchou."  He  gave  the  cry:  there  were  answering  shouts,  there  were 
groans  and  yells,  lamentations,  indescribable  noises.  At  last  the  voice 
of  Stenka  was  heard  giving  a  horrible  command.  There  was  the  knowl- 
edge of  bloody  deeds,  and  then — the  vision  faded. 

This  Razine  was  a  Cossack,  who  long  ago  ruled  the  Volga,  led  an  in- 
surrection, took  Astrakan,  devastated  provinces;  at  last,  a  prisoner,  he 
was  broken  on  the  wheel  in  the  reign  of  the  Tsar  Alexis,  1672. 

The  score  contains  an  argument  in  Russian  which  was  translated  for 
the  production  in  Boston  in  1904.  We  have  preserved  Mr.  Nathan 
Haskell  Dole's  translation  of  the  folk-song  quoted: — 

"The  Volga,  immense  and  placid.  For  many  years  those  along  its 
banks  had  dwelt  in  peace  when  suddenly  appeared  the  terrible  hetman 
Stenka,  who  at  the  head  of  his  savage  band  ran  up  and  down  the  Volga, 
devastating  and  pillaging  the  villages  and  towns  along  its  shores.  As 
the  folk-song  has  it: — 

"Forth  swiftly  swam  the  light  canoe, 
The  light  canoe  of  the  Ataman, 
Of  the  Ataman,  Stenka  Razine. 
The  craft  was  everywhere  adorned; 
Seats  it  had  for  the  Kazaki; 
The  sails  were  wove  of  silken  cloth; 
The  sweeps  were  tipt  with  solid  gold.  .  .  . 
Amid  the  boat  was  a  brocaded  tent, 
And  in  that  brocaded  tent  there  lay 
Great  barrels  stuft  with  golden  hoards. 
On  the  treasure  sat  a  beauteous  maiden, 
The  mistress  of  the  Ataman.  .  .  . 
A  Persian  princess,  taken  captive  by  Stenka  Razine. 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.   Sold  only  in  boxes — never  in  bulk.  Prices,  15c.  35c,  75c,  $1.25,  at  druggists  or  by  mail 

En    f\  \JJ  Wf  9  Q        CAMPHORATED        n  P  M  T  | 
HU    W    11      p         SAPONACEOUS         LP  Ea  F%     i     J 
We  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON  BOSTON.  MASS. 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $3.50                    SYMPHONY  HALL 
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"One  day  she  grew  pensive,  and  addressing  herself  to  the  comrades 
of  her  master,  she  told  them  of  a  dream  she  had  once  dreamt : — 

"'Listen  to  me,  ye  gallant  braves; 

When  I  was  young,  my  sleep  was  light; 
My  sleep  was  light,  but  much  I  dreamed. 
To  me  my  dream  seemed  far  from  good : 
I  dreamed  our  chief  was  shot  to  death; 
The  K&zak  oarsmen  sat  chained  in  prison; 
And  I— 
I  was  drowned  in  Mother  Volga.' 

"The  dream  of  the  Princess  came  true.  Stenka  was  surrounded  by 
the  soldiers  of  the  Tsar.     Seeing  his  ruin  at  hand,  Stenka  cried  out: — 

"  'Never,  during  all  the  thirty  years  of  my  going  up  and  down  Mother 
Volga,  have  I  made  her  a  gift.  To-day  I  shall  give  her  what  is  in  my 
eyes  the  most  precious  of  earthly  treasures.'  Saying  this,  he  threw  the- 
Princess  into  the  Volga.  The  savage  band  began  to  sing  the  praise  of 
their  leader,  and  they  all  rushed  upon  the  soldiers  of  the  Tsar." 

Mr.  Montagu-Nathan  finds  "Stenka  Razine"  a  "tribute  to  the  music- 
historical  method  of  nationalism."  He  adds,  writing  in  1916:  "At  the 
recent  production  in  Russia  of  the  ballet  'Stenka  Razine/  in  which 
Glazounoff's  music  was  used  it  was  complained  that  the  symphonic 
movement  did  not  coincide  with  the  dramatic  action.  This  is  not,  as 
might  have  been  supposed,  the  fault  of  the  composer,  but  of  the  pro- 
ducer, the  music  having  been  written  many  years  before  the  ballet  was 
designed." 


The  comfort  and  long  service  you  enjoy  in  wearing 
the  Boston  Garter  are  the  result  of  our  fixed  policy— 

Quality  First 

GEORGE  FROST  COMPANY,  Makers,  BOSTON 
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MUSICAL      INSTRUCTION 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY.  BOSTON 

Telephone,  Back  Bay  3180 

STEINERT  HALL,  Room  26,  Tuesdays  and  Fridays 

SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutoheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
Studio     -     •     1425  Broadway,  IMLW  YOKK       now  before  the  public  in  operatic  and  church  work. 


BEL  CANTO 

-    1425  Broadway,  NEW  YORK 


VOICE  TRIALS  BY  APPOINTMENT  ONLY 


TENOR 


VOCAL  STUDIOS 
22  West  39th  St.,   New  York  City 

Telephone,  Greeley  3701 
Mr.  Van  Yorx  has  frequently  appeared  with  the  Boston  Symphony  Orchestra 

TWELFTH  SEASON 


GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

71  CARLETON  STREET,  BROOKLINE 

Management  A.  H.  HANDLEY.  160  Boylston  Street.  BOSTON  Tel.  Brookline  3268-J 

Tel.  Beach  4197 


CONTRALTO  SOLOIST 

Teacher  of  Singing 

Class  and  Private  Lessons 

Hotel  Cluny,  543  Boylston  Street     -     Boston 


PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

SPECIAL  COURSE  FOR  TEACHERS 
30  Huntington  Avenue,  Boston,  Mass. 

Telephone.  Back  Bay  4654-M 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
COPLEY  SQUARE        -        -       BOSTON 


PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 


STEINERT  HALL 

162  BOYLSTON   STREET 


BOSTON 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

Lang  Studios       -  -        6  Newbury  Street 


CONTRALTO 

TEACHER  OF  SINGING 

LANG  STUDIOS,  6  NEWBURY  STREET 


AMERICAN  PIANIST 

RECITALS.  MUSICALES.  CONCERTS 

Authorized  representative  of  the  most  modern  ideas  in 

piano  playing.  Primary, Advanced  and  Teachers'Courset 

Studio.  6  NEWBURY  ST..  Tel.  B.B.  3529-R  \ R„„„„ 
Res.  HOTEL  HEMENWAY.  Tel.  B.B.  3180  J  Boston 
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THE  OFFICERS  AND  TRUSTEES 

OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

INCORPORATED 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 
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PIANOS 

have  won  pre-eminence  by  reason  of  their  intrinsic 
merit.  Their  development  began  where  that  of 
other  pianos  left  off,  adding  new  features  of  con- 
struction and  resulting  in  extraordinary  beauty  of 
tone  and  unequaled  durability.  Everywhere  musi- 
cians have  recognized  their  unrivaled  excellence 
and  are  proclaiming  them  the  finest  pianos  the 
world  has  ever  known. 
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BOSTON 


NEW  YORK 


ARMORY     .         .         .         .  .  NEWARK 

Monday  Evening,  March  22,  at  8.15 


yv„ 


itSVvLK 


££ 


$' 


BOSTON 

SYAPHONY 

ORCHESTRA 


INCORPORATED 


THIRTY-NINTH 
SEASON 


a  j 


-T 


pRSGRHnnc 


Just  as  you  enjoy  the  exquisite  interpre- 
tations of  the  Boston  Symphony  Orchestra 
at  their  concert,  you  can  enjoy  them  when- 
ever you  wish  on  the  Victrola. 

It  is  one  of  the  great  triumphs  of  record- 
ing that  enables  you  to  hear  so  large  an 
organization  in  your  home,  and  it  is  sig- 
nificant that  so  famous  an  orchestra  as  the 
Boston  Symphony  makes  Victor  Records. 

The  absolute  faithfulness  of  these  Victor 
Records  when  played  on  the  Victrola 
parallels  the  actual  performance  of  this 
great  orchestra  itself. 

Any  Victor  dealer  will  gladly  play  any 
of  the  Boston  Symphony  Orchestra  records 
for  you.     Victrolas  $25.00  to  $950. 


ARMORY 


NEWARK 


INCORPORATED 
Thirty-ninth  Season,  1919-1920 

PIERRE  MONTEUX,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


MONDAY  EVENING,  MARCH  22 
AT  8.15 


COPYRIGHT,   1920,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INCORPORATED 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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A  name  that  is  spoken  with  the  full  pride  of 
ownership — that  carries  with  it  the  deep  satis- 
faction of  possessing  the  ultimate  expression  of 
man's  handiwork  in  Musical  Art. 

A  name  that  is  cherished  as  a  Family  Tradition — 
that  keeps  afresh  for  the  next  generation  the 
associations  and  fond  remembrances  which  cluster 
around  the  home  piano. 

Supreme  achievement  of  patience,  skill  and  ex- 
perience, founded  on  inborn  Ideals  of  Artistry. 
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Catalogue  and  prices  on  application 

Sold  on  convenient  payments 

Old  pianos  ta\en  in  exchange 

Inspection  invited 


107-109  East  14th  Street  New  York 

Subway  Express  Stations  at  the  Door 
REPRESENTED    BY   THE   FOREMOST  DEALERS   EVERYWHERE 


Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Violins. 


Theodorowicz,  J. 
Concert-master. 
Hoffmann,  J. 
Traupe,  W. 
Sauvlet,  H. 

Thillois,  F. 
Fiedler,  B. 


Roth,  O. 
Rissland,  K. 

Goldstein,  H. 
Di  Natale,  J. 

Goldstein,  S. 
Kurtb,  R. 


Bak,  A. 
Mann;,  F. 

Ringwall,  R. 
Henkle,  R. 

Fiedler,  A. 
Diamond,  S. 


Gerardi,  A. 
Ribarsch,  A. 

Pinfield,  C. 
Gundersen,  R. 

Deane,  C. 
Langley,  A. 


Bryant,  M. 
Kurkdjie,  N. 

Violas, 

Denayer,  F.        Berlin,  V.  Van  Veen,  H. 

Wittmann,  F.     Van  Wynbergen,  C.    Shirley,  P. 


Leveen,  F. 
Blackman,  A. 


Kay,  W.  Grover,  H 

Blumenau,  W.      Salis,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 

Laurent,  G. 
Brooke,  A. 
DeMailly,  C. 

Piccolo. 
Battles,  A. 


Horns. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Mattersteig,  P. 

Organ. 
Snow,  A. 


Miquelle,  G. 
Keller,  J. 


Violoncellos. 

Nagel,  R. 
Barth,  C. 


Belinski,  M. 
Fabrizio,  E. 


BASSEb. 


Jaeger,  A. 
Seydel,  T. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 

Mueller,  F. 
Speyer,  L. 

Horns. 

Van  Den  Berg,  C. 
Versney,  C. 
Hess,  M. 


Folk,  G. 


Ludwig,  O. 
Schurig,  R. 

Clarinets. 

Sand,  A. 
Mimart,  P. 
Forlani,  N. 

Bass  Clarinet. 
Vannini,  A. 


Trumpets. 

Heim,  G. 
Mann,  J. 
Mager,  G. 
Kloepfel,  L. 


Warnke,  J. 
Stockbridge,  C. 


Agnesy,  K. 
Frankel,  I. 

Bassoons. 

Laus,  A. 
Mueller,  E. 
Piller,  B. 

Contra-Bassoon. 
Fuhrmann,  M. 


Trombones. 

Adam,  E. 
Sordillo,  F. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 

Holy,  A. 
Cella.  T. 


Tympani. 

Neumann,  S. 
Gardner,  C. 


Percussion. 


Ludwig,  C. 
Zahn,  F. 


Burkhardt,  H. 

Librarian. 
Rogers,  L.  J. 
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AN  INVITATION 
TO  MUSIC  LOVERS 

A  pleasant  half  hour  may  be  spent  at  our 
store  inspecting  the  newest 


Svvw 


^-^  ^  pianas  <*>  ( 

Music  lovers  are  invited  to  hear  or  play  for 
themselves  these  exquisite  instruments. 
More  beautiful  than  ever,  the  famous  Chick- 
ering  tone,  coupled  with  their  well  known 
durability  makes  the  choice  of  a  Chickering 
one  that  insures  perfect  satisfaction  during 
the  long  years  of  its  usefulness. 

John  Wanamaker 

Broadway  and  Ninth  Street 

New  York,  N.  Y. 
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Thirty-ninth  Season,  1919-1920 
PIERRE  MONTEUX,  Conductor 


Weber     . 


MONDAY  EVENING,  MARCH  22 
AT  8.15 


•  •  •  • 


PROGRAMME 

.    Overture  to  "  Der  Freischutz  " 


Gries 


Concerto  in  A  minor  for  Pianoforte,  Op.  16 
I.     Allegro  molto  moderate 
II.     Adagio. 
III.     Allegro  moderato  molto  e  marcato. 


Borodin 


Wagner 


.      "  On  the  Steppes  of  Central  Asia,"  Orchestral 
Sketch,  Op.  7 

"Forest  Murmurs"  from  "Siegfried" 
"A  Siegfried  Idyll" 

1  Excerpts  from  Act  III  of  "  The  Mastersingers  ": 
Introduction  —  Dance  of  the  Apprentices — 
Welcome  to  Hans  Sachs 


SOLOIST 
RUDOLPH  GANZ 

STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 
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"The  Best  in  Travel" 

Raymond  and  Whitcomb  Company  is  the  only  large 
American  company  with  any  long  experience  in  the 
tourist  field.  Our  40  years'  experience  and  our  in- 
timate, up-to-the-minute  knowledge  of  the  completely 
new  conditions  all  over  the  world  make  our  service  of 
inestimable  value  to  travelers  at  this  particular  time. 


Remarkable  tours,  including  France  and  all  the  Famous  Battle- 
fields, Belgium,  Switzerland  and  Italy.  Best  hotels,  finest  train 
and  automobile  service  and  exceptional  arrangements.  Depart- 
ures Mar.  20  and  later.  Two  unusally  attractive  tours  includ- 
ing Spain  and  Algeria  and  Tunisia  leave  in  March  and  April. 

No  one  who  visits  Europe  in  1920  will  have  a  satisfactory 
trip  unless  he  has  hotel  reservations  in  France,  Belgium 
and  along  the  Battlefield  Front.  Accommodations  are 
insufficient  to  take  care  of  everyone.  If  you  are  wise  you 
will  make  your  arrangements  with  a  company  which  has 
assured  hotel  and  steamship  reservations.  Raymond  & 
Whitcomb  has  not  only  its  own  offices  and  representatives 
in  Paris  but  also  a  French  representative,  for  many  years 
the  head   of  the  leading  French  tourist  organization. 

Now  is  the  time  to  begin  making  your  plans  for  next  Spring  and  Summer. 
Protect  yourself  at  once  by  making  a  preliminary  reservation  with  us. 


Wonderful  tours  twice  a  week  in  March,  including  New  Orleans, 
Apache  Trail,  Grand  Canyon  and  the  famous  resort  hotels  of 
Southern  California.  Finest  accommodations  everywhere  and  ex- 
tensive automobiling. 


Delightful  tours  to  St.  Augustine,  Palm  Beach,  Miami  and 
Havana.     Frequent  departures  February  to  March. 

WEST  INDIES  CRUISES 

Luxurious  Cruises  by  splendid  specially  chartered  steamships  to 
Cuba,  Jamaica,  Panama,  Central  America  and  Nassau-Bahamas. 
Fascinating  shore  excursions.     Sailings  April  3  and  April  ic. 

Also  tours  to  South  America,  Japan-China  and  Round  the  World 
Send  for  Booklet  Desired 

RAYMOND  &  WHITCOMB  CO. 

225  FIFTH  AVENUE,         Telephone,  Madison  Square  6270 

New  York 


Overture,  "Der  Freischutz" Carl  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826.) 

"Der  Freiscktitz,"  a  romantic  opera  in  three  acts,  book  by  Fried- 
rich  Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18, 
1821.  The  first  public  performance  of  the  overture  was  at  Copen- 
hagen, October  8,  1820,  when  Weber  was  making  a  tour.  Two  hun- 
dred and  nineteen  of  the  three  hundred  and  forty-two  measures 
of  this  overture  are  in  the  opera  itself,  yet  there  is  no  thought  of 
patchwork. 

The  overture  begins  adagio,  C  major,  4-4.  After  eight  measures 
of  introduction  there  is  a  part-song  for  four  horns.  This  section 
of  the  overture  is  not  connected  in  any  way  with  subsequent  stage 
action.  After  the  quarter  the  Samiel  motive  appears,  and  there  is 
the  thought  of  Max  and  his  temptation.  The  main  body  of  the  over- 
ture is  molto  vivace,  C  minor,  2-2.  The  sinister  music  rises  to  a 
climax,  which  is  repeated  during  the  casting  of  the  seventh  bullet 
in  the  Wolf's  Glen.  In  the  next  episode,  E-flat  major,  themes  associ- 
ated with  Max  (clarinet)  and  Agathe  (first  violins  and  clarinet) 
appear.  The  climax  of  the  first  section  reappears,  now  in  major, 
and  there  is  use  of  Agathe's  theme.  There  is  repetition  of  the 
demoniac  music  that  introduces  the  Allegro,  and  Samiel's  motive 
dominates  the  modulation  to  the  coda,  C  major,  fortissimo,  which  is 
the  apotheosis  of  Agathe. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  strings. 


OF  GREAT    INTEREST  TO  VIRTUOSI,  TEACHERS  AND  PUPILS  OF  THE 


THE  LATEST  SERIES  OF  WORKS  BY  OLD  MASTERS 
ARRANGED  BY 


The  following  composers  are  included  in  the  new  series 

ANTONIOTTI          (1692-1776)        CORELLI              (1653-1713)         HERVELOIS  (1670-17-?) 

ARIOSTI                     1666-1740          DALL'ABACO      (1675-1742)          LECLAIR  (,697-76) 

BIRCKENSTOCK    (1687-1733)        DUPUITS            MUSlS        tSWrpPm  (n«£  mS 

RONONriNI            (1680-17-?}         GALLIARD           (687-1749)          MARCELLO  (1686-1739) 

CAPORALE              (16-?-17-?)        GRAZIOLI            (1710-1780)         SENAILLE  (1687-1730) 

VALENTINI   (1681-17-?) 
Write  for  complete  lists.  Apply  to  your  dealers  or  the  publishers 


14  EAST  43rd  STREET  .  NEW  Y0RK 


Concerto  in  A  minor,  for  Pianoforte,  Op.  16. 

Edvard  Hagerup  Grieg 

(Born  at  Bergen,  Norway,  June  15,  1843;  died  at  Bergen,  September  4,  1907.) 

This  concerto  was  composed  in  the  summer  of  1868  in  the  village 
of  Sollerod,  Denmark,  where  Grieg  was  spending  his  vacation.  His 
home  was  then  at  Christiania,  Norway,  where  he  was  conductor  of 
the  Philharmonic  Society.  The  first  performance  took  place  at 
Copenhagen  in  1869.  Edmund  Neupert  was  the  pianist.  Grieg  re- 
vised the  concerto  several  times.  A  few  months  before  his  death 
he  was  rescoring  it  in  part. 


On  the  Steppes  of  Central  Asia:  Orchestral  Sketch,  Op.  7. 

Alexander  Borodin 

(Born  at  Petrograd,  November  12,  1834;  died  there  February  27,  1887.) 

"Dans  les  Steppes  de  PAsie  Centrale:  Esquisse  Symphonique" 
was  composed  in  1880  for  performance  at  an  exhibition  of  tableaux 
vivants  at  the  theatre  of  Petrograd  on  the  occasion  of  the  25th 
anniversary  of  the  Tsar  Alexander  II.  These  tableaux  represented 
episodes  in  Russian  history. 

The  score  bears  an  explanatory  preface  in  Russian,  French,  and 
German.     It  may  be  thus  translated  into  English: — 

"In  the  silence  of  the  sandy  steppes  of  Central  Asia  is  heard  the 
refrain  of  a  peaceful  Russian  song.  One  also  hears  the  melancholy 
sound  of  Oriental  song,  the  steps  of  approaching  horses  and  camels. 
A  caravan,  escorted  by  Russian  soldiers,  traverses  the  immense 
desert,  continues  fearlessly  its  long  journey,  abandons  itself  trust- 
fully to  the  protection  of  the  Russian  warlike  band.  The  caravan 
steadily  advances.  The  song  of  the  Russians  and  that  of  the  natives 
mingle  in  one  and  the  same  harmony.  The  refrains  are  heard  for  a 
long  time  in  the  desert,  and  at  last  are  lost  in  the  distance." 


G.  SCHIRMER,  INC. 
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The  wonderful,  rich  tone  of  the  Baldwin  Piano  is  the  very  conception 
of  beauty. — Letoitzki. 

It   has   that   refined   quality,  that   warm   and   luscious  tone  which 
resembles  the  human  voice  in  its  individual  appeal. — A  Ida. 

The  Baldwin  Piano  has  no  peer   in   faithfully  voicing   an   artist's 
spirit. — Brown. 

I  have  an  inspiring  companion  in  my  Baldwin  Piano. — La  Forge. 

The  beautiful  tone  of  the  Baldwin  Piano  merits  its  popularity. — A  mato. 

Using  a  Baldwin,  we  rest  assured  that  we  have  an  instrument  which 
will  meet  every  requirement. — Fanning. 

The  Baldwin  Piano  is  a  most  wonderful  help  and  support. — Nielsen. 

I  consider  the  Baldwin  the  Stradivarius  of  the  few  really  great  pianos 
of  the  world.— De  Pachmann. 

A  tone  that  blends  so  well  with  my  voice. — Sembrich. 
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Sold  exclusively  by 
JOHN  WANAMAKER   PIANO   SALONS,     Broadway  and  9th  Street,  New  York 


The  work,  dedicated  to  "Dr.  F.  Liszt,"  is  scored  for  two  flutes, 
oboe,  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  kettledrums,  and  strings. 

Allegretto  con  moto,  2-4.  The  first  violins,  divided,  sustain  an 
upper  pedal  point.  Under  this  the  clarinet  sings  an  exotic  tune, 
which  is  continued  by  the  horn.  The  "Oriental  melody"'  is  an- 
nounced by  the  English  horn.    These  melodies  are  finally  combined. 


"Forest  Murmurs,"  from  "Siegfried,"  Act  II.,  Scene  2. 

Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

This  piece  was  arranged  by  Wagner  for  concert  use  from  parts 
of  the  scene  before  Fafner's  cave  in  the  second  act  of  "Siegfried." 
He  gave  it  the  title  "Waldweben"  ("Life  and  Stir  of  the  Forest,"  or 
"Forest  Murmurs").  The  piece  is  free  in  form.  It  is  scored  for 
two  flutes  (one  interchangeable  with  piccolo),  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba, 
kettledrums,  triangle,  strings. 

Siegfried  looks  after  the  departing  Mime;  the  tree-tops  begin  to 
rustle;  and  the  "Forest  Stir"  begins,  first  in  D  minor,  then  in  B 
major.  Siegfried  falls  a-dreaming;  he  knows  that  Mime  is  not  his 
father,  and  in  the  orchestra  the  VoLsuNG-motive  appears,  slow,  6-8, 
now  in  the  clarinets  and  now  in  the  bassoons  and  horns. 

He  dreams  of  his  mother:  the  LovE-LiFE-motive,  same  time  and 
tempo,  in  violoncellos,  violas,  and  double-basses,  then  in  all  the 
strings,  later  in  horns  and  bassoons. 

She  was  a  mortal  woman,  hence  the  FREiA-motive,  C  major,  3-4, 
solo  violin  over  arpeggios  in  muted  strings. 

The  rustling  of  the  forest  grows  stronger,  and  the  Bird-Song- 
motive  enters,  E  major,  3-4,  9-8,  in  oboe,  flute,  clarinet,  and  other 
wind  instruments. 


CARL  FAELTEN,  Director 
twenty -fourth  Season  begins  Thursday,  Sept.  16,  1920 


for  Pianists,  Teachers,  Accompanists 


for  Beginners  and  students  of  all  grades 

30  HUNTINGTON  AVENUE,  BOSTON  Telephone  Back  Bay  1759 

Summer  School,  June  to  September 
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Now  follow  in  the  music  drama  the  Fafner  scene,  and  the  scenes 
between  Alberich  and  Mime,  and  Mime  and  Siegfried,  and  the 
scene  of  Mime's  death.  There  is  no  reference  to  these  scenes  in  the 
concert-piece. 

Again  the  rustling  and  again  the  bird's  song,  and  in  the  closing 
Vivace  enter  the  FiRE-motive,  the  SiEGPRiED-motive,  the  Slumber- 
motive,  and  the  BiRD-SoNG-motive. 

The  first  performance  of  "Siegfried"  was  at  Bayreuth,  August  16, 
1876.  The  cast  was  as  follows :  the  Wanderer,  Betz ;  Siegfried,  lin- 
ger; Alberich,  Hill;  Mime,  Schlosser;  Fafner,  von  Reichenberg; 
Brunnhilde,  Materna;  Erda,  Luise  Jaide;  Forest  Bird,  Lilli  Leh- 
mann. 

The  first  performance  in  America  was  at  the  Metropolitan,  New 
York,  November  9,  1887.  The  Wanderer,  Fischer;  Siegfried, 
Alvary;  Alberich,  von  Milde;  Mime,  Ferenczy;  Fafner,  Elmblad; 
Brunnhilde,  Lehmann;  Erda,  Brandt;  Forest  Bird,  Seidl-Krauss. 


"A  Siegfried  Idyl" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

Cosima  Liszt,  daughter  of  Franz  Liszt  and  the  Comtesse  d'Agoult, 
was  born  at  Bellagio,  Italy,  on  Christmas  Bay,  1837.  She  was 
married  to  Hans  von  Biilow  at  Berlin,  August  18,  1857.  They  were 
divorced  in  the  fall  of  1869. 

Richard  Wagner  married  Minna  Planer,  November  24,  1836,  at 
Konigsberg.  They  separated  in  August,  1861,  and  she  died  at  Dres- 
den, January  25,  1866. 

Wagner  and  Cosima  Liszt,  divorced  wife  of  von  Biilow,   were 
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P.  P.  Costello.  Manager 


married  at  Lucerne,  August  25,  1870.     Siegfried  Wagner,  their  son, 
was  born  at  Triebschen,  near  Lucerne,  June  6,  1869. 

The  "Siegfried  Idyl"  was  a  birthday  gift  to  the  composer's  wife. 
It  was  composed  in  November,  1870,  at  Triebschen,  near  Lucerne. 
According  to  Hans  Richter's  story,  he  received  the  manuscript 
score  on  December  4,  1870.  Wagner  gave  a  remarkably  fine  copy 
to  his  wife.  Richter  wrote  out  immediately  the  parts,  and  then 
went  to  Zurich,  where,  with  the  help  of  Oskar  Kahl,  concert-master 
of  the  City  Orchestra,  he  engaged  musicians.  The  first  rehearsal 
was  on  December  21,  1870,  in  the  foyer  of  the  old  theatre  in  Zurich. 
The  Wesendoncks  were  present.  "The  musicians  were  excellent," 
says  Richter,  "and  the  music  sounded  magnificently."  The  mu- 
sicians arrived  at  Lucerne  December  24.  Wagner  conducted  the 
rehearsal  that  afternoon  in  the  hall  of  the  H6tel  du  Lac.  Christ- 
mas in  1870  fell  on  a  Sunday,  and  early  in  the  morning  the  mu- 
sicians arrived  at  Wagner's  villa  in  Triebschen.  In  order  that  the 
performance  might  be  a  complete  surprise  to  Cosima,  the  desks 
were  put  quietly  in  position  on  the  stairs,  and  the  tuning  was  in 
the  large  kitchen.  The  little  orchestra  took  its  place  on  the  stairs, 
Wagner,  who  conducted,  at  the  top,  then  the  violins,  violas,  wood- 
wind instruments,  horns,  and  at  the  bottom  the  violoncello  and 
double-bass.  The  conductor  could  not  see  the  violoncello  and  bass, 
but  the  performance  was  faultless.  The  orchestra  was  thus  com- 
posed: two  first  violins,  two  second  violins,  two  violas  (one  played 
by  Hans  Richter,  who  also  played  the  trumpet),  violoncello,  double- 
bass,  flute,  oboe,  two  clarinets,  bassoon,  two  horns.     Richter  says  he 
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borrowed  a  trumpet  for  the  few  measures  given  it  from  a  bands- 
man.    The  performance  began  at  7.30  a.m. 

Siegfried  was  born  while  the  composition  of  the  music-drama, 
"Siegfried,"  was  in  progress.  The  themes  in  the  Idyl  were  taken 
from  the  music-drama,  all  save  one, — a  folk-song,  "Sleep,  my  child" ; 
but  the  development  of  the  themes  was  new. 

Wagner  wrote  a  poetical  dedication  to  Cosima. 

The  composition,  which  first  bore  the  title  "Triebsehener  Idyll," 
is  scored  for  flute,  oboe,  two  clarinets,  trumpet,  two  horns,  bassoon, 
and  strings. 


Prelude  to  Act  III.,  Dance  op  Apprentices,  March  of  the  Master- 
singers,   and   Homage   to   Hans   Sachs,   from    "The   Master- 
singers  of  Nuremberg" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

"Die  Meistersinger  von  Nurnberg"  was  first  performed  at  Munich 
under  the  direction  of  Hans  von  Btilow.  Hans  Sachs,  Betz ;  Pogner, 
Bausewein;  Beckmesser,  Holzel;  David,  Schlosser;  Walther,  Naeh- 
baur;  Eva,  Miss  Mallinger;  Magdalene,  Mme.  Diez.  The  first  per- 
formance in  America  was  at  the  Metropolitan,  New  York,  January 
4,  1886.  Sachs,  Fischer;  Pogner,  Staudigl;  Beckmesser,  Kemlitz; 
David,  Kramer;  Walther,  Stritt;  Eva,  Auguste  Krauss  (Mrs. 
Seidl)  ;  Magdalene,  Miss  Brandt. 

The  selections  for  this  concert  are  taken  from  the  third  act.  The 
Prelude  begins  with  a  slow  phrase  for  the  violoncellos  taken  from 
the  scene  in  the  same  act  in  which  Sachs  on  his  cobbler's  bench, 
meditates  on  life  and  love :  "Madness !  Madness  everywhere !"  Then 
comes  an  old  Lutheran  choral,  "Wadi*  auf,"  afterwards  used  as  a 
greeting  to  Sachs  as  chief  judge  in  the  tournament  of  song.  There 
are  snatches  of  Sachs's  shoemaker-song  and  there  is  use  of  an  accom- 
panying passage  for  Walther's  Trial  song  in  the  first  act. 

The  Dance  of  Apprentices  is  a  part  of  the  festival  that  closes  the 
opera.  The  tune  is  a  waltz  in  old-fashioned  Landler  tempo,  and  in 
the  rhythm  of  seven  measures  to  the  phrase. 

The  March  is  essentially  the  same  as  the  one  in  the  beginning  of 
the  overture  to  the  opera. 

Homage  to  Hans  Sach  begins  with  the  choral  heard  in  the  Pre- 
lude, and  ends  with  a  contrapuntal  climax,  much  as  the  overture 
does. 
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